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PREFACE 

THE bulk of the present work was finished before the war broke out. For 
various reasons publication was delayed till now. In the meanwhile 
the manuscript has undergone considerable alterations and additions, 
and while the annals nominally close with the year 1940, references to still more 
recent revivals and publications have been included when of sufficient im- 
portance. 

The book is intended to be a skeleton history of opera, in dates and other facts. 
It is therefore arranged chronologically, but by means of the copious indexes 
it can also be used as a dictionary of operas. There are no descriptions of plots, 
no musical analyses, no personal critical comments. The facts are to speak for 
themselves, and every care has been taken to verify them so that they may serve 
as a safe ground on which to build a real history of opera, yet to be written. 
The selection of some three or four thousand operas out of a total number of — 
I dare not offer a guess, was also chiefly guided by objective historical principles. 
Of older operas, preferably such have been chosen as are still extant in one form 
or another; of more recent works, those have been selected that have*obtained 
success or attracted attention outside their countries of origin. Even so, the 
number of entries could easily have been doubled; but the book had to be kept 
within reasonable limits. 

The term 'opera is used here in its widest possible sense, covering both 
'grand opera' (as it is sometimes called), that is, opera with recitatives, and opera 
with spoken dialogue. Confining it to the former would result in omitting 
works like The Magic Flute and Carmen. Moreover, there are included examples 
of offshoots like the Italian intermezzo, the English ballad opera, the French 
vaudeville, the German 'melodrama' ; the pasticcio in its various types; border 
cases like Dassoucy's Andromede, Weber's Preciosa and Stravinsky's Histoire du 
Soldat; the modern operetta in different countries. Not included are plays with 
incidental music even by famous composers (such as Egmont or Peer Gyni), nor 
oratorios, cantatas, etc., unless they were at a later date presented in operatic 
form, such as Liszt's St. Elizabeth and Debussy's VEnfant Prodigue. 

It is stated on the titlepage that the book was 'compiled from the original 
sources.' That is to say, I did not rely upon second or third hand information. 
Whenever possible the dates and other particulars were collected from the 
original scores and librettos, from play-bills, contemporary newspapers and 
periodicals; next there came memoirs, letters and diaries, and die various 
bibliographical works, catalogues, and theatrical chronologies. For the more 
recent years, and for countries newspapers of which are not easily available, 
official publications of the opera-houses, and lists provided for the purpose by 
the authorities proved a great help. Here a certain inequality was unavoidable; 
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while I received from some towns, as for instance, Zagreb or Helsinki, all the 
information I required, it was in other cases impossible even to get an answer, 
as for instance from Bucharest. 

A few explanations of the methods employed in the arrangement of the book 
may find their appropriate place here. The entries are given in the chrono- 
logical order of their first performances. This implies that only such operas 
are recorded as were actually produced on the (public or private) stage, a rule 
which has been broken once or twice in exceptional cases (see for instance 
col. 297). The year of performance is always repeated at the top of the page, 
in order to simplify the task of finding a particular opera. Whenever possible, 
the exact day and month of the first performance are given. Where the day 
could not be established, the month or the season is indicated. Operas of which 
only the year of production is known are placed in the middle of that year. Of 
all the operas mentioned in these annals, John Blow's Venus and Adonis appears 
to be the only one of which even the year is uncertain; it has been tentatively 
inserted under 1684 for reasons which are explained in the entry. Dates in [] 
brackets are approximate, in most cases taken from dedications or licences in 
the librettos. 

The beginning of opera almost coincides with the introduction of the 
modern calendar, Gregorian style, in all Roman Catholic countries. The non- 
Catholic parts of Germany followed suit in 1700, other countries even later. 
All dates are given here according to one and the same system, viz. the Gre- 
gorian style. In this respect a word must be said about England and Russia, 
disregarding some cases of minor importance. 

In England the change of calendar took place in 1752. Wednesday, 2 Sep- 
tember of that year was followed by Thursday, 14 September. So the dates 
given in this book of performances in England before September 1752 will be 
found to differ from those quoted, for instance, by Burney, by 1 1 days in the 18th 
century, by 10 days in the 17th. I should have liked to retain the familiar 
Burney dates, but in an international chronology they had to be sacrificed for 
the sake of conformity. Boyce's The Chaplet was first produced, according to 
the original play-bill, on Saturday, 2 December 1749, which was Saturday, 
13 December in most of the rest of Europe. Obviously it could not be placed 
in front of Rameau's Zoroastre (see col. 211), which actually was performed eight 
days before and not three days after The Chaplet 

The same applies to Russia, where the Gregorian calendar was not introduced 
until 1917. AU the dates of operatic performances in Russia are here given 
according to Western style, which is ahead of Russian style by 11 days in the 
1 8th, 12 days in the 19th and 13 days in the 20th century. In some very few 
cases, where it could not be ascertained whether a date quoted from a review 
meant Russian or Western style, the figures are given in italics. 



PREFACE IX 

In each entry the date is followed by the name of the composer and the title 
of the opera. Fuller details about the composers will be found in index n. 
The name is printed within round brackets when the performance of the opera 
took place after the composer's death; within square brackets when he was 
the compiler or arrangeur rather than the real composer (see for instance 
col. 159). 

The titles of the operas are given in the form in which they first appeared 
on the play-bills or in the librettos, even if this form is unfamiliar (see for 
instance col. 448). It is also given in the original language, that is, the language 
in which the opera was first performed. It was thought unnecessary to translate 
Italian, French and German titles. To all other non-English titles a translation 
has been added unless the title is a proper name. Russian titles appear in the 
original characters, in an English transliteration, and in translation. In trans- 
literating Russian names and titles the rules of the British Museum Catalogue 
have been followed with some slight deviations, 

Next comes the name oft he town in which the opera was first performed, 
with the name of the theatre if the town was an important operatic centre (see 
list of abbreviations, p. xv). Some towns had different names at different 
periods, and sometimes both names had to be used. Obviously performances 
in 1 8th century Russia cannot be stated to have taken place at Leningrad. 

The notes appended to the heading begin in each case with the name of the 
author or librettist, and the literary source, if any, from which the libretto was 
derived. No effort has been spared to bring some light into this unexplored 
province of literature, and the authorship of not a few librettos is established 
here for the first time. Even more obscure is the bibliography of translations 
and adaptations, and this is the first attempt to collect systematically the widely 
scattered material. In general the results were rather surprising, although I 
confined myself to what may be called independent translations, that is, such 
as were used for performances in a foreign language or were issued as distinct 
publications. Only in exceptional cases have I mentioned translations which 
were printed opposite the original text (for use by the audience in the theatre) 
when the opera was produced in the original language in a foreign country. 

Concerning later revivals, the principles I followed were roughly these: the 
older operas, of the 17th and the greater part of the 18th century, are recorded 
as fully as possible. In the 19th century this proved to be tiresome and un- 
instructive. The operas of Donizetti, Bellini and Verdi were performed in 
hundreds of Italian towns every year throughout the century and there would 
have been no point in enumerating all those productions. In some cases, such 
as FreischiitZy Tristan, Otello full records are given up to a certain date. Generally 
only the first performances in other countries are indicated. By 'countries' I 
mean cultural rather than political units; islands, for instance, are treated as 
separate countries, and bi-cultural and bilingual towns like Nice, Trieste, 
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Strasbourg, Prague have received special attention. It goes without saying 
that the European boundaries referred to in remarks such as 'for the first time 
in Czechoslovakia' are those which were in force before the second world 
war. 

Thus the notes, which range from a few lines to several pages, will be found 
to contain much information about the later history of a particular opera. It 
was manifestly impracticable to give the authority for every single date of 
the many thousands assembled here. Originally it was intended to add a 
complete bibliography of the books and other sources consulted. This plan 
had to be abandoned. Many of the more important sources, however, are 
quoted in the text. 

There remains to me the pleasant duty of gratefully acknowledging the 
valuable help I received from many quarters. In the first place my thanks are 
due to Mr. Richard Capell who, in the Daily Telegraph of 15 October 1938, 
took the unusual course of reviewing the manuscript of the present book. 
I have to thank Mr. Otto Haas, London, for his constant advice and interest, 
and for putting at my disposal his rich stock of music and books on music. I am 
very much indebted to the authorities and the staff of the British Museum, 
especially to Mr. William C. Smith and to Mr. Cecil B. Oldman; to Mr. Rupert 
Erlebach, librarian of the Royal College of Music; to the librarians of the 
Bibliotheque de T Arsenal and of the Bibliotheque Musicale de TOpera, Paris, 
of the Bibliotheque du Conservatoire, Brussels, and of the Gemeente Museum 
(Scheurleer collection), The Hague. For giving me access to books and other 
sources not elsewhere available I have to thank Mr. Paul Hirsch, Cambridge, 
and Mr. Michael D. Calvocoressi, London. I am very much obliged to Pro- 
fessor Otto Erich Deutsch, Cambridge, for letting me use his manuscript 
Repertory of the Imperial Theatres of Vienna, and for many valuable suggestions. 

Furthermore, I wish to convey my thanks to many correspondents for infor- 
mation concerning operatic history in their respective countries. To the 
directors and librarians of the opera-houses at Antwerp (Koiiinklijke Vlaamsche 
Opera); Copenhagen; Geneva (M. Bretton); Kaunas; Ljubljana (Dir. Vilko 
Ukmar) ; Paris (Theatre National de TOpera-Comique, M. L. Gallieni) ; Prague 
(Narodni Divadlo) ; Riga (Dir. J. Poruks); Sofia (Dir. V. Vassileff) ; Stockholm; 
and Zagreb. To M. Ludvik Bohacek, Prague ; Dr. Peter Gradenwitz, Tel- Aviv ; 
Mr. Herbert Graf, formerly of Berlin; Dr. Hemendra Nath Das Gupta, Girish 
Ghosh Lecturer, Calcutta University; Mr. Julius Mattfeld of the Library 
Division, Columbia Broadcasting System, New York; M. R. Aloys Mooser, 
editor of Dissonances, Geneva; Mme Jolantha von Pukanszky-Kadar, Budapest; 
and Mr. Waino Sola of the Suomalainen Oopera, Helsinki. 

Finally, I want to express my gratitude to Professor Edward J. Dent, 
Cambridge, not only for honouring this book with his introduction, but also for 
his help in going through the proofs; to my publishers, Messrs. W. Heffer & 
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Sons, Ltd., Cambridge, for their enterprising spirit and splendid efficiency; 
last not least to my wife, Edith Loewenberg, for heir never-failing help and 
encouragement throughout the many years it took to prepare the book. 

Alfred Loewenberg 
London, 

October 1942 (revised August 1954) 



The late Alfred Loewenberg left an interleaved and heavily annotated copy 
of his Annals; this has served as the basis of the present revised edition. Some 
alterations and fairly numerous corrections have been made, and many new 
dates and other facts added from the author's notes. Further corrections from 
other sources have been accepted and incorporated, but essentially the Annals 
remain Loewenberg's work, presented here as far as possible in his own 
revision. No attempt has been made to carry the records beyond 1940. 

Thanks are due to Mr. Theodore Besterman, whose initiative made possible 
the publication of the second edition, to Mr. Frank Walker, who generously 
undertook the laborious task of revising and editing the manuscript of the 
second edition (1955), and to Mr. Harold Rosenthal, for revising and 
for the additional material he furnished for the present edition. 
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ABBREVIATIONS 



Besides the names of the theatres (see list below) very few abbreviations have been used, and most 
of them need no explanation (names of the months, etc.). 



A.M.Z.: 
Cam.: 



I.M.S. 



Allgemeine Musikalische Zeitung. 

Carnival season (usually beginning De- 
cember z6 of the preceding year and 
lasting until February or March). 

International Musical Society. 



I.S.C.M. : International Society for Contemporary 

Music. 
n.d. : no date (undated publication). 

R.M.I. :. Rivista Musicale Italiana. 
S.I.M.: Societe* Internationale de Musique. 



PRINCIPAL THEATRES 

(T. and Th. are used for Theatre and its equivalents, Pal. for Palazzo. Where no theatre is 
mentioned, the principal theatre of the town is meant.) 



Liceo 

Deutsches Opernhaus. 
Friedrich-Wilhelmstadtisches 

(Theater). 
Konigsstadtisches (Theater). 
Kurftirsten-Oper. 
(Kbnigliches) Opernhaus 

Staatsoper). 
Schauspielhaus. 
Theater des Westens. 
Theater Unter den Linden. 
Volks-Oper. 
Victoria-Theater. 



(later 



Barcelona, L. 

Berlin, D.O. 
Fr.W. 

Kgst. 

KurfO. 

O. 

Sch. 

Tn.d.W. 

Th.U.d.L. 

V.O. 

Vict.Th. 

Bologna, T.C. Teatro Comunale. 

Brussels, F.P. Fantaisies-Parisiennes. 

M. (Theatre de la) Monnaie. 

Florence, P. (Teatro della )Pergola. 

T.C. Teatro Comunale. 

Genoa, C.F. (Teatro) Carlo Felice. 

S.Ag. Sant'Agostino. 

Lisbon, S.C. San Carlos. 

London, C.G. Covent Garden. 

D.L. Drury Lane. 

Hm. Haymarket. 

H.M.*s. His (or Her) Majesty's. 

L.O.H. London Opera House. 

Ly. Lyceum (English Opera House) 

O.C. Opera Comique. 

R.A.M. Royal Academy of Music. 

R.C.M. Royal College of Music. 

R.E.O. Royal English Opera (House). 

S.'s Wells. Sadler's Wells. 

St.J.'s St. James's. 

(Where no theatre is mentioned, the King's 

Theatre, Haymarket, is meant.) 



Madrid, T.L. 
T.R. 
Z. 

Milan, Can. 
Sc. 

T.d.V. 
T.L. 
T.R.D, 

Naples, Fior. 

S.B. 

S.C. 

T.N. 
New York, M. 



Teatro Lirico. 
Teatro Reale. 
(Teatro de la) Zarzuela. 

(Teatro della) Canobbiana. 

(Teatro alia) Scala. 

Teatro dal Verme. 

Teatro Lirico (Internazionale). 

Teatro Regio DucaL 

(Teatro dei) FiorentinL 
San Bartolomeo. 
San Carlo. 
Teatro Nuovo. 



Paris, B.P. 

CI. 

Ch.£. 

F.Dr. 

F.P. 

Fa. 

Fey. 

G.L. 

O. 

O.C. 
O.NX. 
Ren. 
St.G. 

St.L. 

Th.deM. 

Th.I. 

Th.L. 

Th.S.B. 

Tr.L. 

Prague, Cz. 
G. 
Rome, Ap. 
Arg. 
C. 

Capr. 
T.R. 
Tord. 
Turin, T.d.T. 
T.R. 
T.V.E. 
Venice, F. 

S.Ben. 
S.Cass. 
S.G.Gr. 
SS.G.e.P. 
S.Sal. 
' S.Sam. 

Vienna, B. 
Ca. 
Jos. 
Ka. 
Leop. 
O. 

V.O. 
W. 



Bouffes-Parisiens. 

ComeViie-Italienne. 

(Theatre des) Champs-£lysees. 

Folies-Dramatiques. 

Fantaisies-Parisiennes. 

Theatre Favart. 

Theatre Feydeau. 

Gaitd-Lyrique. 

Ope*ra (Academie Royale de 

Musique, etc.). 
Opera-Comique. 
Opera National Lyrique. 
(Theatre de la) Renaissance. 
(Theatre de la Foire) Saint-Ger- 



(Tn&tre de la Foire) Saint-Lau- 
rent. 
Theatre de Monsieur. 
Tneatre-Italien. 
Tneatre-Lyrique. 
Theatre Sarah Bernhardt. 
Trianon-Lyrique- 

Czech Theatre. 
German Theatre. 
(Teatro) Apollo. 
(Teatro) Argentina. 
(Teatro) Costanzi. 
(Teatro) Capranica. 
Teatro Reale. 
(Teatro) Tordinona. 
Teatro di Torino. 
Teatro Regio. 
Teatro Vittorio Emanuele. 
(Teatro La) Fcnice. 
San Benedetto. 
San Cassiano. 
San Giovanni Grisostomo. 
Sana' Giovanni e Paolo. 
San Salvatore. 
San Samuele. 

Burgtheater. 

Carl-Theater. 

(Theater in der) Josefstadt. 

Karntnertor-Theater. 

(Theater in der) Leopoldstadt, 

Opernhaus (Hofoper, later Staats- 
oper). 

Volks-Oper. 

(Theater auf der) Wieden (later 
Theater an der Wien). 



Metropolitan (Opera House). 
* Opera titles marked thus indicate an entry with additional information in the supplementary 
volume being prepared by Harold Rosenthal, which will cover the period 1940-1978. 



INTRODUCTION 

The first attempt at a Dictionary of Operas was made by Leone Allacci, a 
learned Greek from the island of Chios, who became Librarian of the Vatican 
Library and published his Drammaturgia, a catalogue of all operas performed up 
to that date, in 1666. Since then a number of catalogues, dictionaries and 
histories of Opera have been published in various languages, but the present 
monumental work of Dr. Alfred Loewenbcrg is the first, as far as I know, to 
arrange the material year by year in chronological, rather than alphabetical 
order. It starts with the first of all operas, La Dafne, composed by Jacopo Peri 
and produced at Florence in 1597, and ends with those produced in 1940. The 
compiler makes no pretence of naming every single opera that has ever been 
produced anywhere during these three and a half centuries; to do so would have 
doubled or trebled the size of his volume. How many operas have been put 
on the stage, especially during the 19th century, for one performance only, 
never to be repeated or remembered, it is impossible to compute. In the 
volume before us we shall find the names of many quite unfamiliar works, and 
some of those were failures from their birth. Yet even these deserved recording 
for some reason or other; and it may be said that every work named in these 
pages has been contributory, in however slight a way, to the general history of 
the musical drama. 

For every opera named we are given the names of librettist and composer, 
as well as the name of the theatre and the town in which the first production 
took place; but besides these bare facts we are often supplied with a vast quan- 
tity of subsidiary information, especially as regards the source of the plot, 
subsequent revivals in other cities and translations into various languages. 
A reader who is already interested in operatic history and acquainted at least 
with the general outline of it will derive from browsing at random on these 
pages all sorts of new lights on the subject. The most obvious thing to be 
learned from this book is the course of the main stream of opera, beginning with 
what we might call "academic" opera in Florence, produced before a small 
audience of excessively cultivated people. And because the only people of that 
period who were in a position to become excessively cultivated were princes 
and cardinals and the courtiers attendant on them, opera struck root as an 
eminently aristocratic and courtly entertainment, becoming gradually more 
and more sumptuous and spectacular as the 17th century progressed. In spite 
of simultaneous currents in different directions, what we might call "dynamic" 
opera survived indeed right up to the end of the 18th century, even alter the 
French Revolution had begun to change the face of all European society; the 
last representative of "dynastic" opera was Mozart's La Clemenza di Tito 
in 1791. 
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Commercial opera begins with the inauguration of the "Teatro Tron di San 
Cassiano" at Venice in 1637, the first opera open to the general public on pay- 
ment having been Manelli's Andromeda, of which the music is lost. This date 
gives Dr. Loewenberg one of his characteristic opportunities and the reader one 
of the peculiarly fascinating delights of this book: the occasional summaries of 
unexpected information such as can only be tracked down with difficulty else- 
where. Here, under date 1637, we find a complete list of the numerous Venetian 
theatres, called by the names of their parishes, like the St. James's and St. 
Martin's in London of to-day, but known also by the names of the noble families 
which erected and supported them. Later on we find the same sort of excursus 
on the operas of Lully, with a list of the latest dates at which they remained in 
the Paris repertory, and yet further on there is an interesting synopsis of the 
recent Handel opera revival in Germany. 

Dynastic opera was almost always in Italian, wherever it was performed, and 
for that reason it is Vienna which preserved dynastic opera the longest, Vienna 
being from a musical point of view much more an Italian city than a German 
one. In Vienna the spectacular Italian opera was deliberately maintained for 
the glorification of the reigning house, and no doubt it was Metastasio's choice 
of subjects such as La Clemenza di Tito which caused his librettos to be set to 
music over and over again for the entertainment of such courts as Stuttgart, 
Munich, Dresden and Berlin. Paris enjoyed its dynastic opera in French, and 
there is one solitary example of an English dynastic opera — Albion and Albanius, 
composed by a Frenchman. Dryden may have originally intended King Arthur 
to be something of the same sort, but as it eventually came to be, with the 
collaboration of Purcell, it was to the glorification of the country as a whole 
rather than of the monarch. 

We can' learn from these pages when opera first crossed the Alps, and when 
the idea first occurred of translating an opera into another language. The Dafne 
of Rinuccini was translated into German by Martin Opitz (a poet of considerable 
distinction) in 1627, but new music seems to have been composed for it by 
Schiitz; that suggests that in those days the words of an opera were still con- 
sidered more important than the music. Another early translation is that of 
Cambert's Ariane, made for the performance in London in 1674; but our 
author is careful to point out that the opera was sung in London in French, and 
that the translation was made merely for the convenience of readers. Lully's 
Roland was translated into Dutch, but not performed in that language. His 
Armide (1686) seems to have been the first opera ever performed in a second 
language; it was the first French opera performed in Italy (1690) and must have 
been sung in Italian, as it was given not only at Rome, but at Mantua and in 
other places as well, even as late as 1740. Lully's Acis et Galatee (his last opera, 
1686) had the honour of being the first non-German opera performed at 
Hamburg (in French, 1689), and although no mention is made of any other 
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opera by Lully having been given in Germany, it is an undoubted fact that Lully's 
music was immensely popular in that country in the form of instrumental suites. 

Most of the German composers of this period set their operas to Italian 
words; it was only at Hamburg that opera in German had any great attraction, 
and that only for a short period. Thus the newly-built Italian opera-house at 
Hanover was inaugurated with Steffani's Enrico Leone (1689) ; later it was given 
in German at Hamburg, Brunswick, Augsburg and Stuttgart. 

That same year 1689 brings us to Dido and Aeneas of Purcell, and it is 
interesting to see from this book how it remained almost unknown and un- 
performed (except in mutilated concert versions) until Stanford had it revived 
for the Purcell bi-centenary in 1895, after which it became a favourite opera 
for amateur and school performances in this country, and then, after 1924, was 
staged in New York, Munster, Stuttgart, Vienna, Paris, Basle, The Hague, 
Florence, and Budapest, the last performance being in Hungarian. The Fairy 
Queen, after the Cambridge revival of 1920, has been performed in German 
at Essen (193 1) and in French at Brussels (1935). 

It was not until 1701 that opera reached Berlin, which for centuries had 
remained far behind the other German courts in all cultural matters. This 
new undertaking was due to the instigation of Queen Sophia Charlotte, who 
herself played the harpsichord at the performance of Bononcini's Polifemo in 
1702. Frederick the Great supported opera in Berlin at his own expense for 
many years, and insisted that the composers should all be German, but he was 
not so patriotic in the matter of language; it was taken for granted that the 
librettos could not be in anything but Italian. 

The 1 8th century shows the complete domination of the lyric stage by opera 
in Italian, whether serious or comic, apart from Paris, and even in Paris the 
conservative French party had to admit defeat in the famous Guerre desBouffcns. 
In the following century Paris had its regular Theatre des Italiens, which was 
much more expensive and consequently more fashionable than the native 
opera. The world triumph of Italian opera during the first half of the 18th 
century was due entirely to the attraction of the Italian voices, especially those 
of the castrati. This adoration of the artificial soprano singers is one of the most 
difficult things for the modern music-lover to understand, especially since the 
worship of Adelina Patti in the last quarter of the 19th century led every 
critic to think of florid singing as something essentially feminine, and indeed 
associated principally with females of light character such as La Traviata. 
The florid singing of the castrati was undoubtedly heroic in expression, and it 
was obviously associated closely in the minds of contemporary hearers with the 
florid style of trumpet-playing to which modern audiences are well accustomed 
in the oratorios of Handel and the concertos of J. S. Bach. 

With the reign of Queen Anne begins the sad story of native English opera 
and the gradual domination of almost all English musical life by foreign 
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musicians who were only too happy to quit the poverty and the servility of 
continental life for the streets of London, traditionally supposed to be paved 
with gold. Here, the economic basis of Italian opera was not the royal privy 
purse as in Berlin or Stuttgart, but the extravagance of a wealthy aristocracy, 
and for two hundred years the Italian opera continued to be the acknowledged 
rendezvous of exclusive society. But a new rival was undermining the dignity 
of the old-fashioned opera serin; both in Italy and in France a new type of 
comic opera had been developed which was eventually to dethrone the castrati 
and itself suffer a certain degradation into the opera semi-seria of the early 
romantic period. Napoleon put an end to the castrati by making the operation 
a criminal offence; but the public had already tired of them, and they survived 
in Italy only as church singers. 

Dr. Loewenberg shows us very clearly how the comic types of opera spread 
rapidly over the whole continent. They fall into four main groups: (i) the early 
French vaudevilles, plays with songs set to popular airs, often intended as skits 
on the serious operas of the day; (2) the English ballad operas, which also had 
only a short vogue, but exercised a formative influence on the comic opera of 
Germany; (3) the Italian opera buffa, starting at Naples, imitated at Bologna 
and Venice and thence exported to the musical world in general ; (4) the French 
opera-comique, which could not come into being until after the vaudeville type 
had come to an end in 1762. The French opcra-comique always retained an 
essentially French character, although it had been initiated by Italian com- 
posers; it was much more of a play than an opera, and the music, despite the 
charm of such composers as Monsigny, Grctry and Dalayrac, was always rather 
a secondary consideration, whereas the Italian opera buffa, conventional and 
foolish to the last degree from the dramatic point of view, depended mainly on 
the attraction of the singing. 

It can be understood at once that comic operas were easily translatable into 
other languages, whereas the old opera seria was hardly conceivable without the 
Italian language and the voices of the Italian castrati. We can see from Burney's 
History of Music how the Italian comic opera soon came to demand equal 
rights with the serious opera at the King's Theatre in the Haymarket, and the 
book before us shows how 7 both French and Italian comic operas were trans- 
lated not only into English and German, but into Danish, Swedish, Polish 
and other languages. The first opera that had what one might call a world- 
wide success was one which is now completely forgotten except by biblio- 
graphers, Orlandini's II Marito Giocatore e la Moglie Bacchettona, originally an 
intermezzo between the acts of a serious opera, like the more famous La Serva 
Padrona. Orlandini's intermezzo came out at Venice in 1718, ten years before 
The Beggar's Opera and fifteen years before La Serva Padrona. Its cumbrous 
title was too much- for foreign lips and ears, but under various other names it 
went to Munich, Breslau, Brussels, Paris, Trieste, Vienna, Lisbon and London, 
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in which last city it was called The Gamester, but was sung in Italian — "the 
first intermezzo or comic interlude which was ever introduced between the acts 
of an Italian opera in England" (Burney); this was in 1737. It was given later 
at Prague, Hamburg, Dresden, Potsdam and Paris, always in Italian; in 1755 it 
reached Copenhagen, where it was sung first in Italian and then translated into 
Danish. St. Petersburg saw it in 1757, Edinburgh in 1763, and as late as 1777 
it was performed in German at Berlin, where the music was attributed to one 
"Herr Bergulesi" ! We may note that at this period it was the general practice 
in Germany to sing only the recitatives in German; the songs and duets, etc., 
were all sung in Italian, which must have saved the unhappy translators a great 
deal of labour. 

With The Beggar's Opera begins the interesting history of English comic opera 
in the American colonies. Jamaica saw it in 1733 and New York in 1750. 
We need not pursue the subject here; early American opera has already been 
exhaustively treated by American musicologists. 

The history of Pergolesi's famous little opera — the only one by which he is 
now remembered — is complicated and curious. It came out first at Naples in 
1733, but did not make very rapid progress in Italy. Its first performance 
outside Italy was at Graz in 1739, in Italian, and in Italian it was further given 
at the usual operatic centres, Dresden, Hamburg, Prague, Paris (1746), Vienna, 
Potsdam, Leipzig, Copenhagen, London (1750, as intermezzi for Ciampi's 
Adriano in Siria), Barcelona, Dijon, Dublin, and various other places. The first 
translation of it was into French in 1754, when it had 150 performances in Paris, 
and was given in Germany, Sweden and America too ; it was in fact the first 
opera sung in America in French (Baltimore, 1790). From 1758 onwards 
various English versions appeared. As regards German versions there is some 
obscurity, but Dr. Loewenberg is inclined to accept 1770 as the date of the first 
(Vienna). Dutch, Polish, Swedish and Russian translations were also made 
before the 18th century came to an end. During the first half of the 19th century 
the little opera seems to have dropped out of all repertories, but revivals began 
in 1862, first in French, later in Italian (Florence, 1870), in German after 1880 
and finally in English, first at New York in 191 8, then in London, at the Lyric 
Theatre, Hammersmith, in 1919. Recent years have seen many revivals in 
unfamiliar languages; it is interesting to note in Dr. Loewenberg's pages the 
operas which have had the largest number of performances in countries not 
usually associated much with opera. La Serva Padrona has been sung in Spanish, 
Hungarian, Portuguese, Croatian, Dutch and Hebrew. The next opera to 
enjoy these polyglot revivals in modern times was Gluck's Orfeo, which has 
even achieved a concert performance in Japanese. 

Of greater historical importance are the innumerable translations of French 
comic opera into most of the northern languages at the moment when the 
works of Monsigny, Dalayrac and Gretry were the fashionable novelties. Dr. 
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Loewenberg does not record much in the way of English translations, because 
in those days the English procedure was to get a libretto written by some 
native dramatist and supply it with songs taken from any source that came 
handy. A few songs by French composers might chance to find a place along 
with Italian songs and possibly a few traditional folk-songs; the ballad operas 
had set the tradition* and it was not until well on into the 19th century that the 
English theatres began to regard an opera in English as an organic musical 
whole, the work of one composer, be he native or foreign. 

The widespread popularity of the French comic operas did not long survive 
their owri time, but Monsigny and his contemporaries were succeeded in turn 
by Boieldieu, Auber and Adolphe Adam, and the influence of their music has 
been profound and lasting, not only on the theatre, but on the concert-music of 
those countries which most historians regard as belonging to the German sphere. 
In Germany itself the old French repertory was still current, even in such 
pre-eminent theatres as those of Dresden and Munich, during the early years of 
the present century. Beethoven, playing in the orchestra of the theatre at Bonn, 
became acquainted with all this French music, and it left a permanent trace on 
his own inspiration. Weber, Schubert and even Wagner, were saturated with 
the French comic opera style, a style to which the only possible rival in those 
days was that of Paer and Rossini. 

After 1800, operas come thick and fast in all countries, and our author's main 
difficulty must have been to decide what works deserved inclusion in this book. 
For many generations Paris was still to lead the way in opera, even for the 
Italians, for the political condition of Italy made it no very attractive territory 
for a young composer in pursuit of a career. Rossini's reputation was made 
mainly in Paris, London and Vienna, Bellini's in Paris and London, Donizetti's 
in Vienna and Paris. Vienna itself was quite unproductive; musically it was a 
poor imitation of Paris. True, Weber and Schubert were both writing operas, 
but as far as Vienna went, they were complete failures. German opera was in 
much the same condition as English opera is at this moment; its habitual 
repertory was entirely foreign, or else utterly trivial. An idealist like Weber 
might try to force Don Giovanni and Fidelio down the throats of his German 
audiences, but nobody wanted to listen to them, any more than English 
audiences want to hear the very distinguished works which some of our own 
composers have contributed to the stage. 

During the first half of the century the political aspect of opera becomes 
singularly interesting, and this book brings together a number of cases, perhaps 
already well known in isolation, but hardly considered by historians as part of 
a connected whole. The previous century had already seen the most dangerous 
play of the age, Le Mariage Ac Figaro, slip through the censorship under the 
disguise of an Italian opera. Later generations began to realize that opera, 
when it became a democratic diversion, might be a danger to lawful authority. 
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Cimarosa, whose Matrimonio Segreto had won the honour of being "encored" 
in its entirety at the command of the Austrian Emperor in 1792, was imprisoned 
and condemned to death at Naples in 1799 for openly showing his enthusiasm 
for the French Republicans. Even Fidelio barely escaped the censorship at 
Vienna, and was saved only by a personal appeal to the Empress. A French 
full score of Fidelio exists, published in 1826, with the names of the singers who 
were to perform it. The performance never took place, according to Dr. 
Loewenberg; and the odd thing about the score is that the names of the 
characters are altered and the scene is transferred from Spain to Germany. 
What political mystery lay behind all this? Another French opera, Les 
Visitandines, by Devienne (1792), which made fun of nuns and friars, had a 
great vogue in Germany ; in Hamburg and Berlin it could be performed without 
alteration, but in Vienna the translator had to turn the convent into a Protestant 
girls' school. Rossini's Mose in Egitto (Naples, 1818) had to be given in London 
as Pietro I'Eremita at the King's Theatre, although it was accepted in the 
original form as an oratorio at Exeter Hall in 1878. Bellini's Bianca e Fernando 
(Naples, 1826) had to be called Bianca e Gernando, because Fernando was the 
name of the King of Naples ! In 1828 we come to Auber's La Muette de Portici 
(called Masaniello in England), a performance of which in Brussels on 25 August 
1830, started the revolution which led to the independence of Belgium. Rossini's 
Guillaume Tell (1829) had to appear in London as Andreas Hofer, or The Tell 
of the Tyrol "On account of its political subject," says Dr. Loewenberg, "the 
opera had to be given in many countries in different disguises and with more 
or less essential alterations in the original libretto. ... As late as in 1866 the 
censor at Palermo demanded changes in the text." At Milan, Tell became 
William Wallace; at Rome, "Rodolfo di Sterlinga"; at St. Petersburg and 
Moscow, Charles the Bold. 

Donizetti's Lucrezia Borgia (Milan, 1833) was another opera which suffered 
curious changes, but these were probably due not to the censorship but to 
Victor Hugo's objections to his play being turned into an opera. He made 
similar difficulties over Verdi's use of Le Roi s amuse (Rigoletto). Rigoletto, as 
is well known, had to have its characters changed before the Austrian censorship 
would pass it for Venice. Naples and Rome were always nervous of political 
trouble, and Madame Pasta, when she came to London with Bellini, told Lady 
Morgan that she had narrowly escaped being thrown into prison for pro- 
nouncing the word liberta on the stage. Les Huguenots (1836) was too much 
for Munich and Vienna; at Munich it was called Die Anglikaner und Puritaner, 
at Vienna, Die Gibellinen in Pisa. Florence preferred the "Anglican" 
version. 

Paris on the whole took a liberal view of opera; but it may be remarked that 
three distinguished men of letters were arraigned before a tribunal for offences 
against public morals — Victor Hugo for Marion de Lorme in 1829 and Le Roi 
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$ amuse in 1832, Alexandre Dumas flls for La Dame aux Camelias (1849), and 
Flaubert for Madame Bovary (1857), all within a period of thirty years. 

Another subject which this book might provoke us to study in detail is the 
history of certain opera plots and the way in which the same story has been 
treated by a number of different composers. A typical example is that episode 
in Ariosto's Orlando Furioso which suggested the deception of Claudio in Much 
Ado About Nothing; Handel presented it in Ariodante, Mehul in Ariodant, 
J. S. Mayr in Ginevra di Scozia, besides settings by lesser composers. Even 
after Rossini's triumph, and during his own lifetime, other composers attempted 
(with no success) to re-set II Barbiere di Siviglia. Dr. Loewenberg has shown 
extraordinary learning and research in discovering the literary origins of 
numerous operas. 

The last few pages of the book bring us almost to the present day and may 
well make us wonder what is to be the prospect of opera in the future. The 
period 1920-3 3 was wonderfully productive of what one might call experimental 
operas, mainly in Germany and Italy. And there were successful operas too. 
Puccini's posthumous Turandot (Milan, 1926) is described by Dr. Loewenberg 
as "so far the last world success in the history of opera." In Germany, Richard 
Strauss continued his prosperous career, although probably Schreker, D' Albert 
and E. W. Korngold secured more performances for their various operas; we 
may doubt whether any of these, except perhaps D'Albert's unpleasant Tiefland, 
will ever be revived, even in their country of origin. Of the "experimental" 
type, Krenek's Jonny spelt aw/* made the most sensation ; Alban Berg's Wozzeck 
very nearly became a world success, in spite of its indescribable horror. One 
of the best of all the modern German operas was Die Biirgschaft, by Kurt Weill. 
The most prolific composers of opera during that period were Malipiero and 
Stravinsky; Malipiero, too, enjoyed the honour of having one of his operas 
suppressed by the authorities in Rome because it made fun of prime ministers 
in a modern-dress fairy-tale. Milhaud and Honegger also contributed works of 
high artistic value. How many of these will return to the stage when the world 
is at peace? The trouble with most of these operas (and with many by other 
composers) is that they are not such as will form the basis of a standard reper- 
tory. Every opera-house requires indispensably a certain number of works 
which may be counted on to fill the theatre whenever they are performed; that 
is why Cavalleria Rusticana, Bohhne and Butterfly, with some dozen older works, 
are to be seen all over the world. On the other hand, such an opera as Milhaud's 
magnificent Christophe Colomb, like Les Troyens of Berlioz or Busoni's Doktor 
Faust, can only be put on occasionally, with the probability of a considerable 
deficit, in a theatre generously State-supported, and running regularly as a 
huge and complete organization, about the functioning of which there can 
never be the slightest moment of anxiety. And the numerous smaller works, 
involving perhaps far less expense, but appealing only to an extremely cultivated 
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public, can only be produced when the management is quite certain that there 
exists such a highly specialized public to patronize them. 

Of our own operatic problem in England I will say nothing here, and I am 
not competent to speak of conditions in America. This book is printed in 
English, and we may indeed feel proud that an English firm has undertaken its 
publication in these difficult days; but it is a work of international importance 
and will eventually be indispensable to libraries, booksellers, operatic managers, 
musical critics and genuine lovers of opera in all countries. 

Edward J. Dent 
Cambridge, 
October 1942. 



"There is some danger at the present time that we may be led to 
an under-estimation of the efforts of the Florentine Camerata. They 
sought Greek drama and found opera. And whether or not they 
consciously or unconsciously utilized the traditional or progressive 
elements of their time, no historical subtleties will ever succeed in 
proving that opera really existed before the Florentine Camerata 
stumbled on it. All the undercurrents of their time might have been 
converging towards opera, yet of themselves they would not have 
led to opera without the new and distinguishing element of dramatic 
musical speech." 

(O. G. T. Sonneck, in The Musical Antiquary, Vol. Ill, p. 40.) 
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1597 

j. peri: La Dafne 

Carnival Florence, Pal. Corsi 
Text by O. Rinuccini. Not divided into acts (con- 
sists of prologue and 6 scenes). 

Libretto published in 1600; a new issue ap- 
peared in 1604. 

Peri's music is lost. So is a contemporary setting 
by Caccini (which might have been used at a per- 
formance in August 1600). Of an earlier, seem- 
ingly incomplete setting by Jacopo Corsi, two 
fragments were discovered at the Brussels Con- 
servatoire (MS.8750) by H. Panum in 1888 and 
first published in Musikalischcs Wochenblatt, 19 
July 1888. 

When was Dafne, the first opera, first per- 
formed? Looking through books of reference and 
histories of music one will find the year 1594 in- 
dicated as often as the year 1597. The former date 
is founded on a rather ambiguous passage in the 
preface to Peri's Euridice score (1601); the latter 
date on a statement in Gagliano's Dafne score 
(1608). 

The whole complicated matter has been made 
perfectly clear by O. G. T. Sonneck; see his essay 
"Dafne the first opera" in Sammelba'nde der Inter- 
nationaien Musikgeselhchaft, Vol. xv (1913-14), or 
the note on the Dafne libretto in the Library of 
Congress Catalogue of Opera Librettos printed before 
1800 (1914), pp.340-345. Sonneck's arguments in 
favour of Gagliano's statement that the first pro- 
duction was in the Carnival of 1597 seem to be 
quite convincing, and in the course of the past 25 
years no new documents have been discovered 
which could upset his theory. 

It is to be hoped, however, that at least the mis- 
leading date of 1594 will disappear from the 
books of reference altogether, because Peri's "fin 
1'anno 1594" — even if it really refers to a produc- 
tion and not merely to the date of commission 



or composition — means the beginning of our 
year 1595, as Sonneck pointed out. 

There remains one question which Sonneck 
apparently did not consider. What did Gagliano 
mean when in 1608 writing down the words "il 
carnovale dell' anno 1597"? Carnival began at the 
end of December and lasted until February or the 
beginning of March. But in 16th century Florence 
the Julian Calendar was still in force by which the 
new year began on 1 March. Thus the greater 
part of Carnival was not in the beginning of the 
year, but at the end, and Gagliano's words could 
refer to the last months of the Julian year 1597, 
i.e. to January or February of our, the Gregorian, 
year 1598. In this case Peri's "per tre anni continui 
che nel carnovale si rappresento" could mean per- 
formances of Dafne in the beginning of (Grego- 
rian) 1598, 1599 and 1600. This assumption would 
carry us down to the year in which the libretto 
was printed and would be perfectly consistent 
with all other dates established fey contemporary 
accounts. 

Dafne was first produced, whenever it was, at 
Jacopo Corsi's house, in the presence of "Don 
Giovanni Medici e d'alcuni de' principali gentil- 
uomini de la citta". According to Rinuccini's ac- 
count (in the preface to the Euridice libretto, 1600) 
it was given in an improved version ("miglior 
forma") again at Corsi's in the presence of the 
Grand Duchess and of the cardinals Dal Monte 
and Montalto (presumably before 18 January 
1599) and repeated at the Palazzo Pitti 21 January 
1599. Another performance at Corsi's took place 
in August 1600 (this time, perhaps, with Caccini's 
music), and a last revival at the Palazzo Pitti (prob- 
ably with Peri's music) 26 October 1604, in hon- 
our of a visit of the Duke of Parma (libretto re- 
printed with new first sheet). These are the per- 
formances which are known to have taken place ; 
but there may have been more of which we have 
no knowledge yet. 
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(For Gagliano's new setting of the libretto, see 
1608; for a German version of the libretto, see 
1627.) 

1600 

j. peri: L'Euridice* 

6 October. Florence, Pal. Pitti 
Text by O. Rinuccini. Not divided into acts (con- 
sists of prologue and 6 scenes). 

The first opera the music of which is extant. Pro- 
duced as part of the wedding festivities celebrated 
at Florence in honour of Henry iv, King of France, 
and Maria de' Medici, and Peri himself as Orpheus. 

Libretto published in 1600 (dedication to Maria 
de* Medici dated October 1600; in some copies 
4 October 1600). 

Score published in 1601 (dedication dated 6 
February 1600 — 1601 n.s.) as Le Musiche . . . 
Sopra V Euridice \ from Peri's preface we learn that 
parts of the music as sung in October 1600 were 
by Caccini (who set the same libretto to music 
at the same time; for the production of his setting 
as a whole, see below, 1602). 

Peri's music was again published at Venice in 
1608; new editions 1863; c.1900 (in L. Torchi's 
V Arte musicale in Italia, Vol. vi); 1919 (vocal 
score, edited by C. Perinello); and 1934 (facsim- 
ile of the first edition). 

New York, Berkeley Lyceum, 15 March 1894 
(Scenes from Act I only). 

Peri's Euridice was revived at Bologna, Casa 
Marescotti, 27 April 1616. 

The first modern revival was at a Milan con- 
cert, 13 May 1916, in a two-act version by G. Te- 
baldini. Other revivals took place at Naples, Poli- 
teama, 28 January 1920 (by the "Associazione 
Scarlatti"); Florence, Pal. Pitti 29 December 
1923; Munich, University 23 January 1934 (Ger- 
men version by B. Beyerle). 

G. caccini: II Rapimento di Cefalo 

g October. Florence, Pal. Vecchio 
Text by G. Chiabrera. Prologue, 5 acts, and 
licenza. 

Libretto published in 1600 (reprinted in Vol. 111 
of A. Solerti's Gli Albori del Melodramma, 1905). 



Il Rapimento di Cefalo was, three days after 
Euridice, produced in the course of the wedding 
festivities for Henri iv and Maria de' Medici. We 
know from the younger Michelangelo's descrip- 
tion that, besides Caccini, three other composers 
had a share in the score : Stefano Venturi del Nib- 
bio, Luca Bati and Pietro Strozzi. They were not 
mentioned by Caccini when he published parts 
of his music, consisting of two choruses and three 
airs, in his Le Nuove Musiche in 1601 (facsimile 
edition by F. Mantica issued in 1930). 

The first instance of a translation of an opera 
libretto occurs already at this early date: Le Ra- 
vissement de Cefale, a French version by N. Chre- 
tien des Croix, was published at Rouen in 1608 
and was dedicated by the translator to the new- 
born Dauphin, Jean-Baptiste-Gaston (later Duke 
of Orleans), 'Theureux fruit" of the marriage 
which had been celebrated by the production 
of the Italian original eight years before. 



1602 

g. caccini: L'Euridice 

5 December. Florence, Pal. Pitti 
Rinuccini's text, as composed by Peri in 1600. 

Parts of Caccini's music had already been used 
at the performances of 1600, as we know from 
the preface in Peri's score. Caccini's score was 
published earlier (dedication dated 20 December 
1600) than Peri's (dedication dated 6 February 
1600-01). The production, however, of Caccini's 
setting as a whole did not take place before 5 De- 
cember 1602, when his Euridice was performed in 
honour of the Cardinals Montalto and Dal Monte 
and the Marchese Peretti. 

Caccini's score was published in 1600 (or rather, 
actually about January 1601) as L'Euridice com- 
posta in Musica In stile rappresentativo; it was re- 
printed at Venice in 1615; new editions 1863, 
1880 and 1881 (in Vol. x of Eitner's Publikationen 
der Gesellschaft fur Musikforschung). 

No separate issue of the libretto was printed for 
Euridice in 1602. Nor was Caccini's setting ever 
revived. 



1606-07 



ANNALS OF OPERA 



1607 



I6O6 

A g A z z A r I : Eumelio 

Carnival. Rome, Seminario Romano 
Librettist unknown. Dramma pastorale retitato . . . 
Con le Musiche dell* Armonico Intronato (which was 
the composer's surname as a member of the "Ac- 
cademia degli Intronati" of Siena). Prologue and 
3 acts. 

The score was published at Venice in 1606 (one 
single copy at the Biblioteca di S. Cecilia, Rome, 
extant). The preface informs us that the opera was 
written within a fortnight and performed by 
pupils of the Seminario Romano with great suc- 
cess. No libretto seems to have been printed. 

The prologue published in La Diana (Siena) 
1933- 

1607 

monteverdi: La Favola d'Orfeo* 
24 February. Mantua 
Text by A. Striggio (Rappresentata in Mnsica). 
Prologue and 5 acts. 

Libretto published in 1607. Score (Favola in 
Musica) published at Venice in 1609 (dedication 
dated 22 August) and in 1615. Of these two edi- 
tions only eight copies are known to be extant 
(three of them being preserved in Italy, two in 
England, two in Germany, and one in Belgium). 
There are new editions by Eitner (1881), d'Indy 
(1904), Orefice (1909), Erdmann-Guckel (1913), 
Malipiero (1923 and 1930). Orff (1930), Benve- 
nuti (1934), and Respighi (1935). 

A facsimile of the 1609 score was edited by 
A. Sandberger in 1928. 

The opera was dedicated to the Hereditary 
Prince of Mantua, Francesco Gonzaga. After the 
private production at the "Accademia degl' In- 
vaghiti" (the exact date of which is unknown) 
Orfeo was repeated at the Court Theatre, Mantua 
on 24 February and 1 March 1607. At Cremona, 
Monteverdi's native town, Orfeo was given by the 
/*Accademia degl' Animosi" on 10 August 1607 
(parts only); stage productions probably took 
place at Turin in 1610 and about the same time 
at Florence and Milan (see Solerti, Gli Albori del 
Melodramma, Vol. 1, pp.70 and 139). 



After an interval of nearly 300 years it was only 

in the 20th century that Orfeo was restored to 

living music. The following revivals are to be 

recorded : 

paris, schola cantorum 25 February 1904 (in 
concert form, inFrench, translated and arranged 
by Vincent d'Indy; repeated there 2 March 
1904, 27 January 1905, 26 February 1905). 

milan, conservatorio 30 November 1909 (in 
concert form, under Giacomo Orefice; this 
version was repeated at Mantua, T. Sociale 5 
April 1910 and the following days at Venice, 
Bologna, Florence, Turin and in other Italian 
towns; also at Monte Carlo 16 April 1910. 

Brussels 23 January 1910 (in concert form, under 
Sylvain Dupuis). 

paris, th. rejane 2 May 1911 (this was the first 
modern stage performance, under the direction 
of Marcel Labey ; repeated 1 1 April and 13 April 
1913). 

new york, m. 14 April 1912 (concert perform- 
ance, Orefice's version); Chicago 4 January 
I9I3- 

breslau 8 June 1913 (stage performance, German 
version by H. Erdmann-Guckel). 

buenos aires io May 1920 (Orefice's version) and 
23 July 1937 (Benvenuti's version). 

London 8 March 1924 (in concert form at the 
Institut Francais, Cromwell Gardens, d'Indy *s 
version, under Louis Bourgeois). 

mannheim 17 April 1925 (stage performance, new 
German version by C. Orff) ; revised by OrfF 
1940 and staged Dresden, 4 October 1940. 

oxford 7 December 1925 (in English, translated 
by R. L. Stuart, orchestrated by J. A. Westrup 
and W. H. Harris). 

Cairo 1928 (in Italian). 

cologne Summer 1928 (d'Indy *s version, trans- 
lated into German by H. Jalowetz). 
Leningrad Summer 1929 (Malipiero's version). 
Northampton, mass. 12 May 1929 (in Mali- 
piero's version). 
London, scala 30 December 1929 (the Oxford 

1925 version). 
Vienna 14 January 193 1 (in concert form, OrfTs 
version, translated by D. Giinther). 
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1608-10 



Lisbon Spring 1932 (d'Indy's version, in Portu- 
guese, under I. Cruz). 
mantua, loggia ducale April 1933 (under A. 

Zanella). 
perugia 19 September 1934 (Oreficc's version). 
rome, t.r. 26 December 1934 (new version by G. 

Bcnvcnuti, text adapted by A. Rossato). 
Milan, sc. 16 March 1935 (new version by 

O. Respighi, text adapted by C. Guastalla). 
modena May 1935 (Respighi's version, text 

adapted by C. Guastalla). 
zurich 10 February 1936 (concert performance, 

in Italian; music arranged by H. F. Rcdlich). 
Budapest 25 April 1936 (in Hungarian, translated 

by V. Lanyi, Respighi's version). 



1608 * 

GAGLIANO: La Dafne* 

January. Mantua, T. dclla Corte 
Rinuccini's text (see 1597), slightly altered and 
enlarged. Gagliano's first opera. 

The score was published in 1608 (dedication 
dated 20 October; reprinted in an abridged ver- 
sion by Eitner in Vol. x of the Publihationen der 
Gesellschaftfor Musikforschung, 1881). The libretto 
does not seem to have been printed. The opera 
was performed twice in the course of the Car- 
nival, and repeated at Florence, presumably in 
Carnival 1610. 

A recent revival of Gagliano's opera took place 
at Moscow Spring of 191 1 (rescored by one Pro- 
fessor von Glchn); see Die Musik, July 191 1, p. 5 5. 

Monteverdi: U Ariannd* 

28 May. Mantua, T. della Corte 
Text by O. Rinuccini (Tragedia . . . Rapprcsentata 
in musica). Not divided into acts (consists of pro- 
logue and 8 scenes). 

Performed at the wedding of Francesco Gon- 
zaga, Hereditary Prince of Mantua, withMarghe- 
rita, Princess of Savoy. 

The libretto was first published in 1608 and has 
been frequently reprinted since. Of the music, un- 



fortunately only a fragment has been preserved, 
the celebrated Lamento d'Ariatma (begins "Las- 
ciatcmi morire"), first published in the sixth book 
of Monteverdi's Madrigals, Venice, 1614. 

The opera probably was repeated at Florence 
in Carnival 1614 and revived at Venice, Autumn 
1639 (at the inauguration of the Tcatro di San 
Moisc, the third Venetian opera-house). 

Modern revivals of the one extant scene took 
place at Carlsruhc January 1926 and Paris, Petite 
Scene 31 May 193 1 ; Gera, 30 November 1940 in 
a realization by Carl Orff. 

Ariatma is known to have been famous in Italy 
for many years. The tunes were sung and played 
everywhere. When revived at Venice in 1639, 
more than 30 years after its first appearance, the 
old opera had hardly to be altered at all (as a com- 
parison of the librettos shows) and still proved 
much more successful than many of the "modcm*\ 
works. The Lamento served as a model of its kind 
for centuries to come, ". . . quclqucs pages, les 
plus doulourcuses ct les plus vraics qu'il ait ccritcs, 
et que Gluck n'a pas surpassecs . . ." (Romain 
Rolland). 

I6IO 

giacobbi: Andromeda 

Carnival. Bologna, Salone del Podesta 
Text by R. Campcggi (Tragedia . . . Da recitarsi in 
Musica). Prologue and 5 acts. 

First opera produced at Bologna of which the 
composer is known. Libretto printed in 1610 
(copies in the Licco Musicale, Bologna, and in the 
British Museum). "Fatta recitare in Musica di stile 
rapprescntativo nella Citta di Bologna, per dis- 
porto delle sue bellissime Dame. Ne i giorni di 
Carnescftle, con apparato magnifico, TAnno 
mdcx . . . Fece la Musica Girolamo Giacobbi 
Mastro di Capella di S. Petronio di Bologna." 

The music is lost; one air, "Io ti sfido, o mostro 
infame," is known to have been famous all over 
Italy. 

A work entitled Andromeda, which might have 
been Giacobbi's opera, was performed at Salzburg 
on 15 February 1618. This would be, if the iden- 
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tification is correct, the first known instance of an 
opera produced outside Italy. 



l6l6 

belli: 77 Pianto d'Orfeo 

Carnival. Florence, Pal. Gherardesca 
Text by G. Chiabrcra. Five intermezzi. 

The text was published in 161 5 in Chiabrera's 
Favolette . . . da rappresentarsi cantando, and, ac- 
cording to A llacci and other bibliographers, sepa- 
rately at Genoa in 1622 (no copy of the sepa- 
rate edition has been traced yet). 

The music was published under the title of 
Orfeo doJente in 1616 (one single copy of this score 
has been preserved at Breslau). The title-page in- 
forms us that it was sung between the acts of a 
performance of Tasso's Aminta. 

Tasso's Aminta was revived, with Belli's inter- 
mezzi, at Brussels on 3 March 1926 (French ver- 
sion by A. de Rudder, music arranged by A. 
Tirabassi); this version was also published atBrus- 
sels 1927. 

For an analysis of the work see H. Riemann, 
Handbuch der Musikgeschichte, Vol. it, Pt. 2, p.288. 
The text was reprinted by A. Solerti in Vol. in of 
his Gli Albori del Melodramma (1905). See also So- 
lerti's Musica . . . alia CorteMedicea (1905), pp.375- 
391, where the version of the text as contained in 
the score is reproduced. 

A recent attempt of A. Tirabassi (The Musical 
Quarterly, January 1939) to claim for Belli's opera a 
priority over even Peri's and Caccini's works is 
based on arguments which are certainly not suf- 
ficient to upset the whole history of early Italian 
opera (see ibid., July 1940). 

boschetti: Strali d'Amore 
14 February. Viterbo 
Librettist unknown. No copy of the libretto 
traced yet. Five intermezzi. 

Score published in 161 8 (Favola recitata in 
Musica Per Intermedin . . .). Produced at Count 
Andrea Maidalchini's, Viterbo, between the acts 



of a comedy. Dedication in the score dated 15 
March 1618. 

The first description of the work (which is on 
the Mars- Venus-Vulcan story) was given by A. 
W. Ambros in 1878 (Geschichte der Musik,Vo\. iv, 
p.301). Only two copies of the score are known 
to be extant. 



I6I9 

l a N D i : La Mortc d'Orfeo 

[ijune], Rome 
Text by the composer (and not, as often stated, 
by Alcssandro Matthei to whom the work is dedi- 
cated). Tragicomedia Pastorale, 5 acts. Landi was 
the first composer who wrote his own libretto. 

Score printed in 1619 (the only known copy 
of this edition is in the British Museum) and again 
in 1639. Parts of the music were reprinted by H. 
Goldschmidt in 1901. 

Text reprinted by A. Solerti in Vol. in of his 
Gli Albori del Melodramma, 1905, from the score 
ofi6i9. 

The opera is stated to have been produced be- 
fore the Papal Court. 

gagliano: II Medoro 

25 September. Florence, Pal. Pitti 
Text by A. Salvador! (. . . rappresentato in musica), 
founded on an episode in Ariosto's Orlando fu- 
rioso. Three acts. 

Libretto printed in 1619 and 1623 (only copies 
of this second edition seem to be extant). Music 
lost. 

The opera was produced to celebrate the elec- 
tion of the Emperor Ferdinand 11 (Cosimo de* 
Medici's brother-in-law). An intended revival at 
Mantua in 1622 (often mentioned on the author- 
ity of E. Vogel's monograph, 1889) did not take 
place as we learn from the dedication in the 1623 
libretto. 

From a contemporary diary, Solerti revealed 
the fact that Peri had a (presumably small) share 
in the music. 
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1620 

vitali: UAretusa 

8 February. Rome, Pal. Corsini 

Text by O. Corsini (Favola in Musica). Prologue- 
and 3 acts. 

Score published in 1620 (text reprinted by A. 
Solerti from the score). 

The preface informs us that the opera was writ- 
ten and composed within 44 days; it also gives 
the cast; the name part was sung by the castrato 
Gregorio Lazerini. 



I625 

f. c a c c i n i : La Liberazidne 

di Ruggiero dalVhola 

d'Alcina 

2 February. Florence, Villa Poggio Imperiale 

Text by F. Saracinelli (Balletto rappresentato in 
musica), founded on an episode in Ariosto's Or- 
lando furioso. Not divided into acts (consists of 
prologue and 3 scenes). 

Performed at a visit of Wladislaw Sigismund, 
Prince of Poland, to the Grand Duchess of Tus- 
cany. Both score and libretto were published in 
1625. 

The first extant example of an "opera ballo"; 
at the same time the first instance of an operatic 
work written by a woman composer (Francesca 
was the daughter of Giulio Gaccini, see 1600 and 
1602). Parts of. the music were reprinted by 
H. Goldschmidt in 1901. 

It has been stated that La Liberazione di Ruggiero 
was also produced in Poland at an early date. 
While there is no evidence that a production 
actually took place, it is true that there exists a 
printed Polish translation by S. S. Jagodyiiski, 
called Wybawienie Ruggiera z Wyspy Alcyny, pub- 
lished at Cracow in 1628. See K. Estreicher, Bib- 
liograjia Polska y Vol xxvn (1929), p. 124. 



1626 

d. mazzocchi: La Catena d'Adone 

Before 13 February. Rome, Casa Evandro Conti 
Text by O. Tronsarelli {Favola boschereccia), 
founded on an episode in G. B. Marini's poem 
Adone. Prologue and 5 acts. 

Both score and libretto were published in 1626. 

The opera was revived at Bologna, T. Mal- 
vezzi, in Autumn 1648 (with prologue and inter- 
mezzi by N. Zoppio Turchi). Parts of the music 
were reprinted by H. Goldschmidt in 1901. 

The dedications in the libretto (which was 
printed only after the performance) are dated 
30 March and 12 May 1626. The dedication in the 
score is dated 24 October 1626. 

The first (or at least, an early) performance is 
referred to in a letter, dated 13 February 1626, 
which was discovered by A. Saviotti (see Gior^ 
nale Storico della Letteratura Italiana, Vol. xli, p.70). 
The writer, one Antonio Donato, gives this piece 
of early opera criticism: "Fu cosa meno che me- 
diocre, ma onorata da Nepoti Pontefici e molti 
cardinali." Modern critics would not agree with 
him on the quality of the work which is one of 
the most important operas of that period. 

The opera seems to have been repeated at Vi- 
terbo later in 1626 (libretto reprinted). There is 
also an edition of the libretto dated Venice 1627. 



1627 

schutz: Dafne 

23 April. Torgau 
Text by M. Opitz (partly translated' from Ri- 
nuccini's Italian libretto, see 1597). ". . . Musica- 
lisch in den Schawplatz zu bringen. . . ." Prologue 
and 5 acts. 

Written to celebrate the wedding of George, 
Landgrave of Hesse, with Sophia Eleonora, Prin- 
cess of Saxony, and performed at Hartenfels Cas- 
tle, Torgau, Saxony. 

The libretto was printed in 1627. The music of 
this earliest German opera is lost. The date of the 
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first (or at least, an early) performance is indicated 
in a contemporary account of the wedding fes- 
tival. It has been suggested that the actual first per- 
formance took place on 31 March/10 April 1627, 
the night before the wedding, as in the prologue 
bride and bridegroom are apostrophized. 



1628 

gagliano and j. peri: La Flora, 
o vero II Natal de' Fiori 

11 October. Florence, Pal. Pitti 

Text by A. Salvadori (Favola . . . Rappresentata 
in musica recitativa). Prologue and 5 acts. 

Performed at the wedding of Odoardo Farnese, 
Duke of Parma, with Margherita of Tuscany. 

Both score and libretto were published in 1628. 
Gagliano is the only composer mentioned on the 
title-page of the score, but a note in it informs us 
that "Le musiche furono tutte del Sig. Marco da 
Gagliano, eccetto la parte di Clori, la quale fu 
opera del Sig. Jacopo Peri. . . ." 

Parts of the music were reprinted by H. Gold- 
schmidtin 1901. 



1629 

CORNACCHiOLi: Diana schernita 

Carnival Rome 

Text by G. F. Parisano [Favola Boscareccia). Five 
acts. 

Score published in 1629. Libretto not traced 
yet. The work was performed at the private house 
of the German Baron Johann Rudolf von Hohen- 
rechberg. 

The only known work of Cornacchioli, who 
was a native of Ascoli. Dedication in the score 
dated 6june 1629. At the end the remark : "Questa 
Fauola c tolta dalle Metamorfesi di Ouidio, & 
posta in questi versi dal Sig. Giac: Francesco Pari- 
sani d'AscoIi." 



1632 



landi: IlS.Alessio* 

23 February. Rome, Pal. Barberini 
Text by G. RospigHosi (the future Pope Clement 
ix). Dramma Musicale, prologue and 3 acts. 

First opera produced at the theatre in the Pa- 
lazzo Barberini. Repeated there February 1634 in 
honour of a visit of Alexander Charles, brother 
of King Wladislaw iv of Poland. Revived Bo- 
logna 1647 (probably Landfs work). 

Score published in 1634 (the only opera score 
of that period which is not exceedingly rare). 

For an account of 5. Alessio see G. Pavan in 
Musica d'oggi, October 1921; also U. Rolandi in 
La Rassegna Dorica, 20 February 1932. Parts of the 
music were reprinted by H. Goldschmidt in 1901. 

In most dictionaries 1634 is given as the year of 
the first production. The date of 23 February 
1632, however, is established by the account of a 
French traveller, Jean-Jacques Bouchard, who 
witnessed the first performance. See Lucien Mar- 
cheix, Un Parisien a Rome et a Naples en i6j2 t 
D'apres un manuscrit inidit ... (at the Bibliotheque 
de l'Ecole des Beaux-Arts, Paris), 1897, p.9-10. 



1633 

m. A. rossi: Erminia sul Giordano 

January. Rome, Pal. Barberini 
Text probably by G. RospigHosi (who became 
Pope Clement ix in 1667), founded on an episode 
in Tasso's Gerusalemme liberata. Dramma musicale, 
prologue and 3 acts. 

Score published in 1637. Libretto not printed. 
The opera seems to have been repeated several 
times during the following years. It was the com- 
poser's only work for the stage. Parts of the music 
were reprinted by H. Goldschmidt in 1901. 

The year of the first performance is given as 
1625 by Fetis, Clement, Riemann, and others 
(which is obviously a mistake); SchmidFs Dic- 
tionary has 1635, Rolland, Goldschmidt, and 
Prunieres 1637. Again (as in the case of La 
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Catena d'Adone, sec 1626) a contemporary letter, 
discovered by A. Saviotti at the Biblioteca 
Olivcriana, Pcsaro (sec Giornak Storico dclla 
Letteratura Italiana, Vol. xn, p.70) gives to the 
earlier date of Carnival, 1633, a high degree of 
probability. The letter is dated 2 February 1633, 
and the writer, one Fabio Almerici, refers to the 
opera as La Fuga d'Ernrinia. 

1637 

manelli: U Andromeda 

February or March. Venice, S. Cass. 
Text by B. Ferrari (. . . rappresentata in musica)* 
Three acts. 

Written for the inauguration of the T. Tron di 
San Cassiano which was the first public opera- 
house in any town. 

The libretto was printed only about two 
months after the production, the approximate 
date of which we can guess from the date of the 
publisher's dedication (6 May 1637) and the 
remark "Andromeda che su le scene rinacque gia 
son due mesi. . . ." The music is lost, like the rest 
of Manellfs operas. For a bibliography of his 
works sec G. Radiciotti, L'Arte musicale in Tivolt 
(1921), p.49. 



Venice remained for many years the only town 
with regular opera seasons every Carnival. It ap- 
pears from the chronologies that in the course of 
the 17th century more than 350 operas were pro- 
duced at the different Venetian theatres, a number 
which increased to more than 1,600 at the close 
of the 1 8th century (including revivals and operas 
previously given elsewhere). The following is a 
list of the principal Venetian opera-houses founded 
before 1800. 
Name. First opera given there and subsequent data. 
s. cassiano, 1637: Andromeda, by Manelli. Operas 

until about 1 800. 
ss. Giovanni E paolo, 1639: Delia, by Sacrati. 

Operas until 1748. 

15 



s. moise, 1640: Arianna, by Monteverdi. Operas 
until 181 8. 

novissimo, 1641 : Lafinta Pazza, by Sacrati. Seven 
operas until 1647. 

ss. apostoli, 1649: Orontea, by Cesti. Five operas 
until 1687. 

s. apollinare, 165 1 : Oristeo, by Cavalli. Ten 
operas until 1660. 

s. salvatore, 1661 : Pasifc, by Castrovillari. Be- 
came T. S. Luca 1799, T. Apollo 1833, T. Gol- 
doni 1875. 

s. angelo, 1676: Elena, by Freschi. Operas until 
about 1800. 

s. Giovanni grisostomo, 1678: Vespasiano, by 
Pallavicino. Became T. Malibran 1835. 

s. fantino, 1699; Paolo Emilio, by Pignatta. 
Operas until 1720. 

s. samuele, 1 710: Vlngannator ingannato, by Rug- 
ged. Existed until 1870. 

s. Benedetto, 1755 : Z° e > by Cocchi. Became T. 
Rossini 1868. 

la fenice, 1792 : 1 Giuochi d'Agrigento, by Paisiello. 
Still in existence under that name. 

1638 

manelli: La Magafulminata 

[6 February]. Venice, S. Cass. 
Text by B. Ferrari. Three acts. 

Also given at Bologna [20 April] 1641. Ma- 
nelli's second opera, and the second opera which 
was produced at Venice. Music lost. 

The Venice libretto is dedicated to Basil Feil- 
ding (2nd Earl of Denbigh) who from 1634-39 
was British Ambasador Extraordinary to the 
Republic of Venice. 

1639 

viTTORitLd Galatea 

Carnival Rome, Pal. Barberini 
Text by the composer (dramma . . . posto in 
musica). Prologue and 3 acts. 

Score published Rome 1639, libretto Spoleto 
1655. Vittori's only opera. Date of production 
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unknown (the Carnival ended 8 March 1639). 
Parts of the music were reprinted by H. Gold- 
schmidt in 1901. 

A recent opinion on La Galatea may be quoted 
here: "La Galatea c uno dei migliori esemplari 
dell' opera romana del Seicento per magnificenza 
di scenario, per agilita dell' azione scenica, per 
opportuna collocazione di arie a solo e d'insieme, 
per impiego efficace di parti corali. L'ultimo atto 
e un vcro capolavoro per nobilta d'espressione e 
per grandiosita di disegno" (F. Vatielli in R.M.I., 
Vol. xnn, 1939). 

sacrati: La Delia o sizLa Sera 
Sposa del Sole 

Before 20 January. Venice, SS.G. e P. 
Text by G. Strozzi (Poema dramatico, first set to 
music by F. Manelli, Bologna 1630). Three acts. 

Written for the opening of the second Venetian 
opera-house, the Teatro Grimani dei Santi Gio- 
vanni e Paolo. From a note in the libretto it 
appears that the production must have preceded 
the date of the dedication (20 January). For use 
at the actual performance, a scenario was printed 
in which, by the way, Manelli, and not Sacrati, 
was indicated as the composer. The libretto was 
reprinted in 1644 (which points to a possible re- 
vival in that year). The music is lost, like the rest 
of Sacrati's operas. 

Also given at Milan 1647 by the Accademici 
Febiarmonici. 

cavalli: Le Nozze di Teti e di Peleo 

[24 January]. Venice, S. Cass. 
Text by O. Persiani (Opera scenica). Prologue and 
3 acts. 

Cavalli's first opera. The first Venetian opera 
the music of which has been preserved (in the 
Contarini collection, Biblioteca di S. Marco, 
Venice; see note on Pallavicino, 1679). 

b. ferrari: UArmida 

February. Venice, SS.G. e P. 
Text by the composer (after Tasso). Prologue and 
3 acts. 



The first opera of which Ferrari, composer, 
poet, operatic manager, and theorbo virtuoso, 
wrote the music as v/ell as the words. The music 
is lost, like the rest of Ferrari's operas. Revived 
Piacenza 1650. 

v. mazzocchi and marazzou: 

Chi soffre, speri* 

2 j February. Rome, Pal. Barberini 
Text by G. Rospigliosi (the future Pope Cle- 
ment ix). Comedia musicale, prologue and 3 acts. 

The first comic opera. MS score extant (only 
one copy known, in the Biblioteca Vaticana, 
Rome). Libretto not printed (but preserved in 
ms). Only an Argomento et allegoria of the opera 
was published in 1639 (copy in the Library of 
Congress, Washington). 

According to A. Salza (l?.AfJ.,Vol.xiv, p.477) 
Chi soffre, speri possibly is an enlarged version of 
an earlier opera called 7/ Falcone, and produced at 
the same theatre towards the end of 1637. 

Mazarin and Milton were amongst the illus- 
trious guests who witnessed the birth of comic 
opera. Milton alludes to the performance in a 
letter to Lucas Holstenius, dated Florence, 30 
March 1639. 

See further, U. Rolandi in Nuova Antologia, 
October 1927. Parts of the music were published 
by H. Goldschmidt in 1901. 

monteverdi: L'Adone 

[21 December]. Venice, SS.G. e P. 
Text by P. Vendramin (Tragedia musicale) f 
founded on the poem by G. B. Marini. Prologue 
and 5 acts. 

The first opera Monteverdi — then aged 72 — 
wrote for a public theatre. Very successful, given 
during the whole Carnival of 1640 and repeated 
in the autumn of that year. The music is lost. 

The music has been attributed to Monteverdi 
by all older and most modern historians, from 
Bonlini (1730) to Prunieres (1926) and Malipiero 
(1929). Yet it should be mentioned that the opera 
is most definitely ascribed to Manelli by some 



17 



18 



1639-41 



ANNALS OF OPERA 



1641 



authorities, notably by G. Radicictti (in the bib- 
liography of Manelli's works, contained in his 
L*Arte musicale in Tivoli, 1921) and by P. Came- 
rini in Piazzola (1925), p.339. 

As a matter of fact, Monteverdi's name is not 
mentioned in the original libretto which contains, 
on the other hand, a dedication by Manelli to 
Antonio Grimani (the proprietor of the theatre) 
and a letter by the librettist Vendramin to Manelli. 
The question would be of major importance if 
the music were extant. 



I64O 

cavalli: Gli Amori di Apollo 
e di Dafne 

Carnival. Venice, S. Cass. 
Text by G. F. Busenello (rappresentati in musica). 
Prologue and 3 acts. 

Cavalli's second opera. Revived Venice, SS. G. 
et P., Carnival 1647. Score preserved. The libretto 
was printed (reprinted?) in 1656. 

b. ferrari: II Pastor regio 

[23 January], Venice, S. Moise 
Text by the composer (dramma . . . rappresentato 
in musica). Prologue and 3 acts. 

Ferrari's second opera. Music lost. Also given 
at Bologna [18 May] 1641; Genoa (indicated by 
Allacci without date); Piacenza 15 April 1646; 
Milan 1646. 

I64I 

cavalli : La Didone* 
Carnival Venice, S. Cass. 
Text by G. F. Busenello (opera rappresentata in 
musica). Prologue and 3 acts. 

Text printed as late as 1656 (separately, and in 
Busenello's Ore ociose); in 1641 only an Argo- 
mento e scenario was published. One of Cavalli's 
more important works. Score preserved. 



sacrati: Lafinta Pazza 



[14 January], Venice, T. Novissimo 
Text by G. StrozzL Prologue and 3 acts. 

No connection with La finta Pazza Licori> 
another libretto by Strozzi, set to music by Mon- 
teverdi in 1627. Sacrati's opera was written for 
the opening of the fourth Venetian opera-house 
("Teatro Novissimo"); it was very successful 
there (performed 12 times in 17 days) and was 
perhaps revived at the same theatre in 1644 (as 
the libretto was reprinted in that year). It was also 
given at Piacenza 1644; Bologna 1647; Genoa 
1647; Milan 1662. 

Lafinta Pazza was also one of the first Italian 
operas ever performed in Paris (at the Salle du 
Petit Bourbon 14 December 1645). Strictly 
speaking, it was the second, having been preceded 
by an unknown Italian opera, performed at the 
Palais Royal in February or March of the same 
year 1645, as we know from a letter written by 
the singer Atto Melani (the brother of the com- 
poser Jacopo Melani) to his protector Prince 
Mattias de'Medici. 

Ademollo who first published that letter (in his 
I primi Fasti delta Musica italiana a Parigi, 1884) 
suggested that the unknown opera, mentioned by 
Melani, might have been Lafinta Pazza; conse- 
quently the date of 25 February 1645 for the 
Paris production of Sacrati's opera is given in 
many books of reference. 

In 191 3 H. Prunieres published his L* Opera Ita- 
lien en France avant Lulli in which he demon- 
strated that it must have been a different work 
which was produced in Paris in Carnival 1645. 
But, on his part, Prunieres conjectured that the 
unknown opera was Nicandro e Fileno (by Loren- 
zani, see 1681), the music of which, discovered by 
Prunieres himself some years later, he attributed 
to Marazzoli. And, although Prunieres corrected 
himself (Revue Musicale, August 1922), his con- 
jecture left its traces in many books published not 
only between 191 3 and 1922 but also later (as in 
E. J. Dent's Foundations of English Opera, 1928, 
p.45). We still do not know which Italian opera 
actually was performed in Paris in February 1645. 
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We may assume that, when H. Kretzschmar in 
Jahrbuch der Musik-Bibliothek Peters, 1903, p.82, 
expressly rectifies a "mistake" of Grimm's (which 
is no mistake but perfectly correct), he was a 
victim of the same confusion. 

Monteverdi: II Ritorno d'Ulisse 
inPatria* 

February. Venice, S. Cass. 
Text by G. Badoaro. Prologue and 5 acts. 

Of this opera only a scenario was printed in 
1641 ; a MS of the libretto is in the Biblioteca di 
S. Marco, Venice, a ms of the score in the Na- 
tional-Bibliothek, Vienna. (The authenticity of 
the latter has been doubted by some authorities.) 
The score was published in 1923 (in Denkmaler 
der Tonkmist in Osterreich, edited by R. Haas). 
From some differences between the Venice lib- 
retto and the Vienna score (which is in 3 acts) it 
would appear that the opera was altered for a 
Vienna production; but there is no evidence to 
show that a performance at Vienna actually took 
place. 

The opera was revived in concert form at the 
Institut des Hautes Etudes, Brussels 9 January 
1925 (fragments only; French version by C. van 
den Borren); on the stage: Paris, Petite Scene 16 
May 1925 (French version by X. de Courville, 
reduced to 3 acts, music adapted and re-scored by 
Vincent d'Indy) ; and, once more, in concert form, 
by the Schola Cantorum Paris 2$ February 1927. 
In London the work was broadcast 16 January 
1928 (English version by D. M. Craig). 
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luigi rossi: Palazzo d'Atlante 
incantato 

22 February. Rome, Pal. Barberini 
Text by G. Rospigliosi (the future Pope Clement 
ix). Three acts. 

Apparently no libretto was printed. The above 
title is taken from a ms copy of the text (Biblio- 
teca Nazionale, Florence). Different titles are to be 



found in ms copies of the score, viz. // Palagio 
d'Atlante: overo La Guerriera amante (Bologna 
score) and // Palazzo incantato (Rome score). 

The opera seems to have been revived at Pesaro 
about 1670. Extracts from the music were pub- 
lished by H. Goldschmidt in 1901, 

Monteverdi: V IncoTOtiatione * 

di Poppea 

Autumn. Venice, SS.G. e P. 
Text by G. F. Busenello (opera musicale). Prologue 
and 3 acts. 

Monteverdi's last opera. Revived at Venice, 
SS. G. e P. Carnival 1646; given at Naples 1651 
(as // Nerone overo V incoronatione di Popped), by 
the company of "I Febi Armonici" as one of the 
earliest operas there, if not the first. 

Libretto printed in 165 1 (at Naples) and 1656 
(in Busenello's Ore ociose). For the Venice pro- 
ductions in 1642 and 1646 only scenarios were 
printed. 

From the MS score at the Biblioteca di San 
Marco, Venice, the music was published by H. 
Goldschmidt in 1904 (in Vol. 11 of Studien zur 
Geschichte der italienischen Oper im 1 j.Jahrhundert). 
The Naples score has also been preserved. A fac- 
simile edition of the Venice score was published 
in 1938 (edited by G. Benvenuti). 

V Incoronatione di Poppea is the first opera on a 
historical (instead of mythological, biblical, or 
poetical) subject. It has been revived frequently in 
recent times, first in concert form, by the Schola 
Cantorum, Paris 24 February 1905 (music ar- 
ranged by V. d'Indy); at the Institut des Hautes 
Etudes, Brussels February 1922 (in Italian). 

Stage productions took place at: 
paris, th. des arts 5 February 1913 (in French). 

NORTHAMPTON, MASS., SMITH COLLEGE 27 April 
1926. 

buenos aires 9 August 1927 (d'Indy 's version) 
and 7 August 1938 (Benvenuti's version). 

oxford, university opera club 6 December 
1927 (in English, translated by R. L. Stuart). 

new york, juilliard school of music 23 Feb- 
ruary 1933 (in Italian). 
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Florence, giardino BOBGU 3 June 1937 (music 
arranged by G. Benvenuti). 

Vienna, v.o. 25 September 1937 (in German, 
translated and orchestrated by E. Kfenek). 

Paris, o.c. 23 December 1937 (in French, trans- 
lated by C. van den Borren) ; this version had 
previously been heard at Brussels April 1923 
(fragments only, in concert form, orchestrated 
by R. Moulaert). 
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c A v A l l i : UEgisto* 
Autumn. Venice, S. Cass. 
Text by G. Faustini (Favola dramatica musicale)* 
Prologue and 3 acts. 

Also given at Rome 1643 (at the French Am- 
bassador's); Genoa 1645; Paris February 1040; 
Florence [27 May] 1646; Bologna, T.Formagliari 
1647 (revived 1659); perhaps also Naples 1651 
(unrecorded reprint of the libretto, published 
Venice and Naples 1651, in the British Museum). 
Libretto also reprinted Florence 1667; Modena 
1667. 

It has been stated by various authors that Ca- 
valli wrote this opera for the Vienna court and 
that it was produced there in 1642. Apart from 
the fact that the autograph score of UEgisto is in 
the Vienna National-Bibliothek, there is no evi- 
dence to show that the opera was produced there 
at all, let alone earlier than at Venice. Cavalli's 
7th opera and the first he wrote for soloists only. 
He used the chorus again in his Ercole amante, 
1662. 

1644 

staden: Seelewig 
??. Nuremberg 
Text by G. P. HarsdorfFer. Prologue and 3 acts. 
The full title reads: Das Geistliche Waldgedicht, 
oder Freudenspiely genant Seelewig, Gesangsweis auf 
Italienische Artgesetzet. Published in HarsdorfFer s 
Frauenzimmer Gesprechspiele (8 vols., 1641-1649), 
Vol. rv (1644), first the text, and on pp.489-622 



the music, for voices and thorough bass. It was 
reprinted, in vocal score, by R. Eitner in 1881 
(in Vol. xm of Monatshefte fur Musik-Geschichte). 

In a note, HarsdorfFer alludes to a performance 
(which presumably took place at some private 
house at Nuremberg). There are records of pro- 
ductions at Wolfenbuttel in 1654 and at Augsburg 
as late as 1698 (see Die Musik, in, p.345). Revivals 
took place at Cologne in 1912 (arranged by R. 
Schulz-Dornburg) and at Gera in 1924. 

As the music of Schiitz's Daphne (see 1627) is 
lost, Seelewig is regarded as the first extant 
example of German opera. The first German 
opera preserved in full score dates only from 1671 
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r o v e t t A : Ercole in Lidia 

Carnival. Venice, T. Novissimo 
Text by M. Bisaccioni. Prologue and 3 acts. 

The first and probably the only produced opera 
of Rovetta, who in 1643 had succeeded Monte- 
verdi as maestro di cappella of S. Marco, Venice. 
(He himself was succeeded by Cavalli in 1668.) 
John Evelyn attended a performance of this opera 
(see his Diary, Bray's edition, 1, p.204). Music 
lost. 

cOLONNA:La Proserpina rapita 

5 January. Rome, Pal. Gallicano 
Text by O. Castelli. Prologue and five acts. 

A MS score of this opera was discovered in the 
Royal Music Library, British Museum, and iden- 
tified by W. Barclay Squire (see his paper An 
Opera under Innocent x, in Gedenkboek . . . Dr. D. 
F. Scheurleer, 1925). 

John Evelyn was present at a revival on 8 April 
1645, and mentions the performance in his Diary 
(Bray's edition, 1, p. 177). Of the libretto no copy 
seems to have been traced yet. 

"The whole work is not a masterpiece, but so 
few operas of the Roman School of the period 
have survived that its recovery is of considerable 
musical interest" (W. B. Squire). 
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luigi rossi: UOrfeo* 

2 March. Paris, Palais Royal 
Text by F. Buti (tragicomcdia per musica). Prologue 
and 3 acts. 

The libretto was not printed ; a manuscript of 
it is in the Biblioteca Barbcrini, Rome. Only an 
"abrege," in French, was published in 1647. The 
score was discovered by Romain Rolland in the 
Biblioteca Chigi, Rome, in 1888, and parts of the 
music were printed in H. Goldschmidt*s Studien 
zur Geschichte der italivnischen Oper im ij.Jahr- 
hundert (1901). 

Not the first Italian opera produced at Paris, 
but the first which was commissioned and ex- 
pressly written for the French capital. The dates 
of 26 February or 3 March (given in some books 
of reference) are to be rectified. See further, H. 
Prunicrcs, L'Opera en France avant Ltilli (1913), 
pp.86-150. 
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cavalli: Giasone* 

[5 January]. Venice, S. Cass. 
Text by G. A. Cicognini (dramwa tmtsicale). 
Prologue and 3 acts. 

Cavalli's most successful work; the libretto 
had to be reprinted at Venice three times in the 
course of two years, and there were further edi- 
tions in 1654, 1664, and 1666. Giasone was sub- 
sequently given at Milan 1650; Florence 1650; 
Bologna December 1651; Naples 1653; Rome 
1654; Piacenza 1655; Palermo 1655; Vicenza 
1658; Ferrara 1659; Viterbo 1659; Genoa 1661; 
Ancona December 1664; Siena 1666 (altered); 
Brescia 1667. 

There were revivals at Florence 1651, 1656, 
1658, 1662 and 1680; Naples i<5<5i, 1667 and 1672; 
Milan 1662; Venice, S. Cass. 23 February 1666; 
Rome, Tord. 24 January 1671 (as II novello Gia- 
sone, with a new prologue and other additions by 
A. Stradella); and Bologna 1673. A last revival at 
Rome in 1676 according to Ademollo did not 



take place owing to Pope Innocent xi's dislike of 
theatrical entertainments. The libretto, however, 
was printed beforehand (copies in the Conserva- 
toire, Brussels, and in the British Museum). 
Sonncck, in his note on the Rome 1671 edition of 
Giasone (Washington Catalogue, p.557), misin- 
terprets Wotquenne's remark (Brussels Cata- 
logue, p.78); it was the 1676, not the 1671, revival 
which was prohibited (Innocent xi was not 
elected until 1676). 

The music of Giasone has been preserved; parts 
of it were published by Eitner in Vol. xn of 
Publihationen der Gesellschaft fur Musikforschung 
(1883). 

cesti: Orontea* 

[20 January]. Venice, SS. Apostoli 
Text by G. A. Cicognini (drama musicale). Pro- 
logue and 3 acts. 

Ccsti's first opera. Written for the inauguration 
of the short-lived Teatro dei Santi Apostoli 
(which was the fifth Venetian opera-house). Very 
successful in Italy and one of the earliest Italian 
operas to be given in Germany. Revived at Ven- 
ice, SS.G. e P. [10 January] 1666 and Carnival 
1683. Outside Venice produced at Genoa 1660; 
Turin 1662; Milan 1662 and 1664; Ferrara 1663; 
Macerata [22 June] 1665 ; Bologna 1665 and 1669; 
Palermo 1667; Lucca Carnival 1668; Naples pri- 
vately 1674 ("musica rinnovata" perhaps at the 
Princess of Avpllino's, by the "Filomolpi"); 
Reggio 1674; Hanover February 1678 (probably 
first opera there, text revised); Wolfenbuttel 
August 1686. 

There must have been other productions be- 
tween 1649 and 1662, as in the Turin libretto is 
an allusion to the successful vogue of Orontea in 
all parts of Italy. 

(For a French adaptation of the libretto, see 
1688.) 

leardini: La Psiche 

September. Mantua 
Text by D. Gabrielli (tragicomedia rappresentata in 
musica). Prologue and 5 acts. 
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Written for the wedding of Charles n, Duke 
of Mantua, with Isabella Clara, Archduchess of 
Austria. Score preserved. 
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dassoucy: Andromede 

February. Paris, Petit Bourbon 
Text by P. Corneille. Prologue and 5 acts. 

This Tragedie Representee avec les Machines . . . 
may be and has been regarded as a forerunner 
of French opera. The music, it is true, plays but a 
subordinate part in the play; there are some airs 
and duets and several choruses. In a letter written 
in 1672, Dassoucy claims: "II scait que c'est moi 
qui ay donn6 Tame aux vers de F Andromede de 
Mr. de Corneille." Only fragments of the music 
are extant. Andromede was revived at the Come- 
die-Francaise 19 July 1682, with new music by 
Charpentier. A Dutch translation by F. Ryk was 
published in 1699. 

See J. Carlez, Pierre et Thomas Corneille, Libret- 
tistes (1881), pp.8-16; H. Prunieres in his VOpha 
italien en France avant Lulli (1913) and in Revue 
Musicale, 1937-39 ("Les Aventures de M. Das- 
soucy"). Prunieres mentions another early op- 
eratic attempt by the same composer, a pastoral 
play Les Amours d*Apollon et de Daphne, of which 
Dassoucy also wrote the words. The text was 
printed in 1650, but there is no record of a per- 
formance. 

zamponi: Ulisse alVlsola di Circe 

24 February. Brussels 

Text probably by A. Amalteo (who signed the 

dedicatory poem in the libretto). Prologue, 3 acts 

and licenza. 

First opera ever produced at Brussels, cele- 
brating the wedding of Philip iv, King of Spain, 
with the Archduchess Maria Anna of Austria. 
Repeated at Brussels 4 February 1655 in honour 
of a visit of Queen Christina of Sweden. Libretto 
printed in 1650 (copy at Dresden). Score pre- 
served (at Vienna). 



See R. Haas in Zeitschriftfur Musikwissenschaft, 
Vol. m (1920-21), p.385, and Vol. v (1922-23), 
p.63 ; and H. Liebrecht in he Flambeau, December 
1 921. 
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cavalli: UOristeo 

Carnival Venice, S. Apollinare 
Text by G. Faustini (drama per musica). Prologue 
and 3 acts. 

, Written for the inauguration of the short-lived 
Teatro Sant' Apollinare which was the sixth Ve- 
netian opera-house. 

Revived Bologna [2 January] 1656 as VOristeo 
travestito, altered {per cosl dire, mascherato); ac- 
cording to Allacci with intermezzi by Niccolo 
Zoppio Turchi, but they do not appear in the 
Bologna libretto as described by Sonneck; Per- 
haps he was responsible for the numerous alter- 
ations. 

c a v a L l I : Alessandro Vincitor 
di se Stesso 

[20 January]. Venice, SS.G. e P. 

Text by F. Sbarra (dramma musicale). Prologue 

and 3 acts. 
One of Cavalli's more successful works. Given 

at: 

Florence [15 January] 1653 (libretto British Mu- 
seum; 15 January 1653 is the date of dedica- 
tion; imprint 1654) 

bologna 1655 

Munich 28 February 1658 

MILAN 1659 

Naples [8 October] 1662 

As hardly any of the above-mentioned librettos 
have the name of the composer, it should be 
mentioned that there exists a second setting by 
Cesti and Bigongiari (see Sonneck's Catalogue, 
p.56), produced at Lucca 3 February 1654. This 
Lucca edition is remarkable as a very early 
instance of a libretto with a printed cast. A new 
edition (quarta impressione), Rome 1664 (see Wot- 
quenne's Catalogue p.n) was printed for reading 



(probably Cavalli's 
setting) 
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purposes rather than for an actual revival, as it 
retains the Lucca cast; so was the Bologna edition 
of 1683, mentioned by Allaci. 
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bertali: Theti 
March. Mantua 
Text by D. Gabrielli (Fauola dramatica). Prologue 
and 5 acts. 

Produced to celebrate the arrival of the Arch- 
duke Ferdinand Carl and his consort Anna de'Me- 
dici on their visit to Italy. Revived Vienna 13 
July 1656. 

One of the few operas of Bertali, the music of 
which is extant. Bertali had been appointed court 
conductor at Vienna in 1649 (succeeding Gio- 
vanni Valentini), and as opera performances 
began at Vienna about that year, he is the first 
holder of that important post with whom we 
have to deal. Felice Sances became his successor 
in 1669 (q.v.). 
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bertali: Ulnganno d'Amore 

[20 February], Regensburg 
Text by B. Ferrari. Prologue and 3 acts. 

Besides the Italian libretto, a German argument 
Innhalt und Verfassung der Comoedi Von Liebs Betrug 
was published in 1653. 

One of the earliest Italian operas performed in 
Germany. It was dedicated to the Emperor Fer- 
dinand in and produced at the Imperial Diet. 
Music lost. 

cavalli: UOrione 

[15 June}. Milan, T.R.D. 
Text by F. Melosio. Prologue and 3 acts. 

The first opera Cavalli was commissioned to 
write for a town other than Venice (to celebrate 
the election of Ferdinand iv as King of the 
Romans). 

The opera does not seem to have been revived 
at Venice, although the text was reprinted there 



(in 1683 according to Allacci; but also earlier, in 
1673, as a copy in the British Museum proves). 
Libretto also published Genoa 1653. 

MARAZZOLI and ABBATINi: 

Dal Male il Bene* 
About July. Rome, Pal. Barbcrini 
Text by G. Rospigliosi (the future Pope Clement 
ix). Dramma musicale. Prologue and 3 acts. First 
and third act composed by Abbatini, second act 
by Marazzoli. 

Libretto not printed. Music extant (partly pub- 
lished by H. Goldschmidt in 1901). Produced at 
the wedding of MafFeo Barbcrini, Prince of Pa- 
lestrina, with Olimpia Giustiniani. 
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cavalli: Xerse 

[12 January}. Venice, SS.G. e P. 
Text by N. Minato. Prologue and 3 acts. 

One of Cavalli's most celebrated works. Given 
at Genoa 1656; Naples 1657; revived at Venice 
1657 (with new prologue, intermezzi and other 
additions); Bologna 1657 (with alterations); Pa- 
lermo 1658 (first opera ever produced there; with 
alterations and comic intermezzi); Verona 1665 
and Milan 1665 (altered by C. Righenzi). 

In Italian also given at Paris 22 November 1660 
(at the Grande Galerie du Louvre, celebrating the 
wedding of Louis xiv and Maria Theresa of 
Austria; Lully provided the airs de ballet for this 
production). 

cavalli: IlCiro 

[30 January}. Venice, SS.G. e P. 
Text by G. C. Sorentino (according to the pre- 
face earlier given at Naples with music by some 
other, unknown, composer). Prologue and 3 acts. 
According to the preface, Cavalli composed 
only those parts of the music made necessary by 
the textual alterations per accomodarsi al costume of 
Venice. 
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Also given at Genoa 1654; revived Venice, SS. 
G. e P. [4 February] 1665 (with additional music 
by A. Mattioli) ; Bologna Carnival 1666 (with in- 
termezzi by G. P. Cremata) and 1671 ; Modena 
1675; Perugia 1678; Pistoia 1697. 

The prologue was published by E. Wellesz in 
191 3 (Vol. I of Studien zur Musikwissenschaft). 

caproli: Le Nozze di Peleo 
e di Theti 

14 April Paris, Petit Bourbon 
Text by F. ButL Prologue and 3 acts. 

After Rossi's Orfeo (see 1647), this was the 
second Italian opera commissioned and written 
expressly for Paris. Libretto printed in 1654. Of 
the music only the airs de ballet are extant 
(whether they were composed by Caproli, or 
rather by some French composer, is an open 
question). 

"L'Orfeo avait etc" un veritable opera; les bal- 
lets qui s'y trouvaient n'avaient qu'un role en 
quelque sorte decoratif et £taient dans& par des 
professionels. Au contraire dans Le Nozze la fu- 
sion de l'oplra italien et du ballet de Cour fran^ais 
est aussi complete que possible. Le ballet, au lieu 
de se suffire a lui-meme, tire sa raison d'etre de la 
comddie et celle-ci fait participer le ballet a Tac- 
tion dramatique" (Prunieres). 

Buti's text seems to be the earliest Italian 
libretto which was translated into English, as 
"The Nuptials ofPeleus and Thetis. A new Italian 
Comedy, whence the preceding Mask was ex- 
tracted; Made English by a nearer adherence to 
the Original, than to the French Translation," 
1654. The translator was James Howell, Historio- 
grapher Royal to Charles n. (In the British 
Museum catalogued, with a question-mark, as a 
translation of D. Gabrielli's 5-act The ti text, see 
1652.) 

cirillo: UOtontea Regina di Egitto 

??. Naples 
Cicognini's text (first composed by Cesti, see 
1649). Three acts. 



The first extant example of an opera by a 
Neapolitan composer, though possibly some of 
Cesti's music was retained. The libretto published 
in 1654 says the work was "arricchita di nuova 
musica da Francesco Cirillo". For an analysis of 
the score see N. d'Arienzo's Dell* opera eomica 
dalle origini a G. B. Pergolesi (1887). It is not 
known whether the opera was produced at the 
Teatro S. Bartolomeo, at the Royal Palace, or 
elsewhere. 
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cavalli: L'Erismena* 
January. Venice, Sant'Apollinare 
Text by A. Aureli. Prologue and 3 acts. 

Revised Venice, S. Salv. [13 February] 1670 
(with alterations and without the prologue). Also 
given at Bologna, T. Formagliari 1661 and re- 
vived there 1668; Florence 1661; Milan [11 Feb- 
ruary] 1661; Genoa 1666; Lucca Carnival 1668; 
Forli 1673 (with added intermezzi); and Brescia 
(undated libretto printed). 

The scores of both the 1655 and the 1670 ver- 
sions are extant. 

la guerre: Le Triomphe de V Amour 
sur des Bergers et Bergeres 
22 January. Paris, Louvre 
Text by C. de Beys. One art. 

Libretto printed 1654 (copy Bibl. Mazarine, 
Paris) and again c.1661-62 (copy Bibl. Nat., 
Paris). Called in the second edition Pastorale . . . 
mise en musique. 

Publicly rehearsed 15 December 1654, first per- 
formed at the Louvre 22 January 1655, probably 
in concert form. 

Repeated, as indicated in the second edition, 
26 March 1657 "Devant Leurs Majestez" with 
some alterations and, this time, probably with 
scenery. 

In a dedicatory letter to Louis xrv (in his 
Oeuvres en vers de divers Autheurs . . ., c.1662) La. 
Guerre says: "11 y a quelques annees qu'ayant eu 
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Thonneur de faire reprcsenter devant Votre Ma- 
jeste une Comedie francaise en Musique, intitulce 
Le Triomphe de l'Amour, Elle temoigna ne pas 
desagreer tout a fait la nouveaute de cette Piece, 
dont j'avois invente la maniere et qui est en effet 
le premier ouvrage de cette sorte qui ait jamais 
paru en ce Royaume. . . ." Four years later, 
exactly the same claim was made by Perrin and 
Cambert (see 1659). 

The discovery of this earliest example of French 
opera is due to H. Quittard (La premiere comedie 
francaise en musique, in Bulletin Francais de la S.I.M., 
April and May, 1908). 

The music, like that of Cambert's Pastorale (see 
1659) seems to be lost. 



the same year, 1656. Last opera produced at the 
the Barberini Theatre, in honour of Queen 
Christina of Sweden, to whom the score (Dramma 
musicale) is dedicated. It was printed in 1658, apart 
from Bontempfs Paride (see 1662), the last Italian 
opera of the 17th century which was published. 
It is only about 100 years later that we find 
printed scores of Italian operas again. (See the 
astonishingly small list compiled by O. G. T. 
Sonneck in his Miscellaneous Studies in the History 
of Music, 1921, pp.305-7.) While printed scores 
of Italian operas are an exception, they are the 
rule with French operas; nearly all of them were 
published, until 1775 almost exclusively by the 
firm of Ballard. 



cesti: VArgia 

4 November. Innsbruck 
Text by A. Apolloni {dramma musicale). Prologue 
and 3 acts. 

Produced at Innsbruck m the presence of Queen 
Christina of Sweden, in honour of her conversion 
to Catholicism. Also given at Rome 1657 and 1661 
(libretto published; produced?); Naples 1667; 
Venice, S. Salv. [13 January] 1669 (altered and 
without the prologue); Milan [20 February] 
1669; Siena 1670 (first opera there); Genoa and 
Reggio 1671; Udine 1673. For an account of the 
Innsbruck production see A. SandbergerinSmwfc 
Tidskrift for Musikforskning, 1924. 
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marazzoli: La Vita umana ovvero 

II Trionfo Mia Pieta 

31 January. Rome, Pal. Barberini 

Text probably by J. Rospigliosi. Prologue and 

3 acts. 

The libretto (published in 1656 as // Trionfo 
della Pieta) has been attributed to Giulio Rospi- 
gliosi, the future Pope Clement ix. That it was 
written by his nephew Jacopo, appears from the 
Historia . . . di Christina . . . di Svetia, by Gualdo 
Priorato Conte Goleazzo, published at Rome in 



locke and others: The Siege 
of Rhodes 

September. London, Rutland House 

Text by W. D'Avenant. ("Made a Representa- 
tion by the Art of Prospective in Scenes, And the 
Story sung in Recitative Musick. At the back 
part of Rutland-House in the upper end of Alders- 
gate-Street.") Five entries. 

Libretto printed in 1656 (dedication dated 
17/27 August). From D'Avenant's preface we 
learn that "The Musick was compos'd and both 
the Vocal and Instrumental is excrcis'd by the 
most transcendent of England in that Art, and 
perhaps not unequal to the best Masters abroad; 
but being Recitative, and therefore unpractis'd 
here; though of great reputation amongst other 
Nations, the very attempt of it is an obligation 
to our own." 

At the end of the libretto, the composers are 
enumerated as follows : 

The Composition of Vocal Musick was perform'd 



The 



First Entry 
Second Entry 
Third Entry 
Fourth Entry 
Fifth Entry 



by 



Mr. Henry Lawes 
Capt. Henry Cook 
Capt. Henry Cook 
Mr. Matthew Lock 
Mr. Henry Lawes 



The Instrumental Musick was compos'd by 
£>r. Charles Coleman, and Mr. George Hudson. 
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The text was reprinted in 1659, and again in 
1663 and 1670, followed by a second part, "as 
they were lately (probably 28 June/8 July 1661, 
first part, and 29 June/9 July, second part; cf. 
Pepys, 2 July 1661) represented at His Highness 
the Duke of York's Theatre in Lincolns-Inn 
Fields". In the 1663 edition no composers are 
mentioned. 

The Siege of Rhodes is rightly to be claimed as 
the first English opera. It was regarded as such as 
early as 1695, in the preface to The Fairy-Queen 
(see 1695): "That Sir William Davenant's Siege 
of Rhodes was the first Opera we ever had in Eng- 
land, no Man can deny; and is indeed a perfect 
Opera. . . ." 

The music of The Siege of Rhodes unfortunately 
seems to be lost. 

melani: II Potesta di Colognole* 

c. 26 December. Florence, P. 
Text by G. A. Moniglia (Dramma Civile Rustic 
cole). Three acts. 

Written for the inauguration of the "Teatro 
degli Immobili in Via della Pergola," Florence. 

Original libretto in the Rolandi collection, 
Rome. The score in the Biblioteca Chigi, Rome 
(discovered by Rolland), has the title La Tancia 
overo U Podesta di Colognole. 

The text was reprinted in 1689 in Moniglia's 
Poesie Dramatiche. In the preface to this edition 
Moniglia states that the opera was repeated at 
Florence (Teatro de' SS. Accademici Infuocati) 
in honour of the Archduke Ferdinand Carl of 
Austria, "and that it was performed also at Bo- 
logna, Pisa and in other towns of Tuscany. 

The revival at Florence was in Autumn 1661 
(dedication dated 6 October 1661), the produc- 
tion at Bologna in 1673 (according to Allacci). 
No Pisa nor any other edition recorded by Allacci, 

Contains a parody of the incantation scene in 
Cavalli's Giasone (published in Atti delV Ace. del 
R. 1st. Musicale di Firenze, xxxm (1895), Suppl. 
no.3). See for an analysis of the opera, H. Gold- 
schrnidt's Studien zur Geschichte der italienischen 
Oper im 17. Jahrhundert (1901), where also parts 
of the music are reprinted. 
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1657 

p. A. ziani: Le Fortune di Rodope, 
e di Damira 

Carnival. Venice, S. Apollinare 
Text by A. Aureli. Prologue and 3 acts. 

Ziani's first extant opera and one of his best 
works. Also given at Bologna Carnival 1658 (re- 
vived 1670); Milan 1660; Leghorn [15 May] 
1661; Turin 1662 (as one .of the first operas ever 
given there) ;Ferrara 1662; Palermo 1669; Reggio 
1674. 

This was the only opera produced at Venice in 
1657 and the last which was given at the T. S. 
Apollinare. 

kerll: UOronte 

February. Munich 
Text by G. G. Alcaini. Prologue and 3 acts. 

Written for the inauguration of the first Mu- 
nich opera-house. Music lost, like the rest of 
Kerll* s Italian operas. 

The building of the first Munich opera-house 
was pulled down in 1802. Later opera-houses were 
the Resideiiz-Theater (opened with Ferradini's 
Catone in Utica t see 1753) and the Hof- und Natio- 
naltheater (opened 12 October 1818, burnt down 
14 January 1823, re-opened 2 January 1825). 

j. J. loewe?: Amelinde 

20 April. Brunswick 
Text by Anton Ulrich, Duke of Brunswick 
(Singe-Spiel). Prologue, 5 acts, and epilogue. 

The full title reads: Amelinde, Oder: Dy trium- 
phirende Seele f Wy sy nach vielerley versuchenden 
Anfechtungen uberwindet, und Gottlicher Gnade 
fahigwird. Of this early German opera only the 
libretto is extant. The music probably was by 
Loewe. 

I658 

luc cio: IlMedoro 

[11 January]. Venice, SS.G. e P. 
Text by A. Aureli (founded on an episode in 
Ariosto's Orlando furioso). Prologue and 3 acts. 

3<$ 
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The last of Luccio's four operas and the only 
one which is extant (ms score at Venice; airs 
printed). 

Krctzschmar calls attention to the overture and 
to the ghost-raising scene of this opera. 

(The name of the composer appears in different 
publications as Luzzo, Lucio, or Luccio. The 
works listed by Eitncr, vi, pp.237 and 258, belong 
to one and the same composer.) 

c A v A l l I ; UHipcrmestra 
18 June. Florence, P. 
Text by G. A. Moniglia. Prologue and 3 acts. 

Written to celebrate the birth of the Infante of 
Spain, son of King Philip iv. This was the third 
opera performed at the Teatro della Pergola. 

In the preface to the libretto Cavalli is called 
"egli che viene oggi reputato il primo composi- 
tore d'ltalia, particolarmente sopra lo stile dram- 
matico". The libretto was reprinted at Bologna 
in the same year. 

1659 

cambert: Pastorale 

April Issy 
Text by P. Perrin. Five acts. 

The full title reads : "Premiere Comedie Fran- 
chise en Musique, Representee en France. Pasto- 
rale. Mise en Musique par Monsieur Camber. . . ." 
First produced privately at M. de la Haye's at Issy, 
near Paris (the house is now the Seminaire de 
Saint-Sulpice), and after eight or ten perform- 
ances there also given at Vincennes before Louis 
xiv (still in April 1659), on Mazarin's suggestion. 

Perrin gives a detailed account of the Pastorale 
and its production in a letter to the Archbishop 
of Turin, dated 30 April 1659, which he printed 
as a preface to a new edition of the libretto in his 
Les Oeuurcs de Pocsie (Paris 1661). The letter has 
been reprinted in Pougin's Les vrais Criateurs de 
VOpira francais (1881). It is a very interesting 
document and of high importance for the early 
history of French opera. 

The music of this, Cambert's first opera, is lost. 



The text was first printed in 1659 (permission 
d'imprimer dated 16 March) and again in 1661 (see 
above). 

The Pastorale d*Issy> as it is commonly called, 
was for a long time regarded as the first French 
opera until Henry Quittard pointed out the 
priority of La Guerrc's Lc Triomphe de V Amour 
(sec 1655). 

mariani: Amore vuol Gioventu 

??. Vitcrbo 
Text by L. Cortcsi (Scherzo drammatico). Three 
acts. 

Also given at Bologna 1664. Of this early 
comic opera (three characters only) no libretto 
seems to be known. The score has been preserved 
in the Biblioteca di S. Marco, Venice. 

J. j. loewe: Orpheus aus Thracien 

30 August. Wolfenbuttel 
Text by Anton Ulrich, Duke of Brunswick (Tra- 
gisches Gedicht). Prologue and 3 acts. 

The music of this second opera of Loewe (cf. 
1657) is also lost. 

Only the libretto is extant, the full title of 
which reads: Orpheus aus Thracien, Der Calliope 
und des Apollinis Sohn> wie er seine Eurydice nach 
ihrem Tode unter der Erden gesuchet, gefunden, und 
wieder verlohren, auch selbst elendiglich umbhommen. 

1660 

p. A. ziani: UAntigona delusa 
da Alceste 

[13 January]. Venice, SS.G. e P. 
Text by A. Aureli (drama per musica). Prologue 
and 3 acts. 

One of the older Ziani's most successful operas. 
Given at Bologna 1661; Milan [15 April] 1662; 
Naples 1669; Venice, S. Salv. Carnival 1670 (re- 
vived) ; Hanover February 1679 (as L*Alccste f text 
revised by O. Mauro, with additional music by 
M. Trento) and June 1681 (with a new prologue 
by Valente, music by P. A. Fiocco). 
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hidalgo: Celos aun del Ayre matan 

5 December. Madrid, Buen Retiro 
Text by P. Calderon de la Barca (Festa . . . Can- 
tada). Three acts. 

The libretto appears to have been first printed 
in 1662. The earliest Spanish opera (on the sub- 
ject of Cephalus and Procris; the title means 
"Jealousy, even of air, is deadly") which has been 
partly preserved. The music of the first act ("Pri- 
mera Jornada"), for voices and bass, was dis- 
covered by J. Subira in the musical library at the 
Duke of Alba's palace (Biblioteca del Palacio de 
Liria), Madrid (see his La Mdsica en la Casa de 
Alba, 1927, pp.57-82). Subira edited a vocal score 

in 1933. 

The date of production was established by E. 
Cotarelo y Mori (see Boletin de la Academxa Es- 
panola t December 1932, p.756). For an analysis of 
the work see O. Ursprung in Festschrift Arnold 
Schering, 1937. 

I66I 

kerix: L'Erinto 

Carnival? Munich 
Text by P. P. Bissari. Prologue and 3 acts. 

Written to celebrate the birth of the Bavarian 
Princess Maria Anna Christina. Revived at 
Munich in August 1671 in honour of a visit of. 
the Archbishop of Salzburg, Maximilian Gan- 
dolph. Music lost. 

(As the Princess was born on 7 November 
1660, the first production probably was in the 
following Carnival.) 

cesti: LaDori owero 
La Schiavafedele 
Carnival. Florence, T. dei Sorgenti 
Text by A. Apolloni. Prologue and 3 acts. 

One of the chief works and one of the most 
successful Italian operas of the 17th century. It 
was revived at Florence [24 or 25 October] at 
the same theatre in the same year and subse- 
quently given at Venice, S. Salv. [1 January] 



1663 (revived SS.G. e P. [16 January] 1667, with 
the sub-title Lo Schiavo reggio, and again in 
Carnival 1671); Ferrara 1663; Vienna 1664 (cele- 
brating the peace with the Turks); Macerata 
27 January 1665 (first opera there) ; Lucca Car- 
nival 1665; Parma 1665; Bologna 1667 and 
Carnival 1672; Reggio 1668; Florence 1670; 
Rome, Tord. 31 December 1671 (with a new 
prologue and other additions by A. Stradella); 
Mantua 1672 (as II regio Schiavo); Naples, Pal. 
Reale 6 November 1675 (revived S.B. 23 De- 
cember 1688, with a prologue and other addi- 
tions, partly by A. Scarlatti); Munich March 
1680 (with a new prologue by G. A. Bernabei; 
text altered by V. Terzago). 

Parts of the opera were published by Eitner in 
1883 (Vol. xn of Publikationen der Gesellschaftfiir 
Musikforschung). 

melani: Ercole in Tebe 
8 July. Florence, P. 
Text by G. A. Mbniglia. Prologue and 5 acts. 

Written for the wedding of Cosimo in de' 
Medici with the Princess Marguerite Louise 
d'Orleans. 

A detailed description of this magnificent 
"Festa teatrale" (the production of which cost 
nearly 100,000 Tuscan pounds) is to be found in 
Ademollo's J primi Fasti del Teatro di Via della 
Pergola in Firenze (1884). 

The libretto was later adapted "all* uso di Ve- 
netia" by A. Aureli and set to music by Boretti 
in 1670. 

1662 

cavalli: Ercole atnante* 
7 February. Paris, Tuileries 
Text by F. Buti. Prologue and 5 acts. 

According to the libretto, originally written 
for the wedding of Louis xrv with Maria Theresa 
of Austria, which had taken place already on 9 
July 1660. The belated production served for the 
inauguration of the "Theatre des Machines" 
at the Tuileries palace. The only opera Cavalli 
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wrote expressly for Paris. Lully provided the 
music for the accompanying ballets. 

A French translation, probably by C. Lilij, was 
printed with the Italian libretto, Paris 1662, and 
also published separately at Antwerp in the same 
year (copies in the British Museum). 

Not counting the Fontainebleau production of 
Lorenzani's Nicandro e Fileno in 168 1, this was the 
last Italian opera performed in Paris for 67 years 
(Orlandini's II Marito Giocatorc in 1729 being the 
next), and the last Italian opera seria even for 149 
years (up to the production of Paisiello's Pirro in 
1811). 



The first period of Italian opera at Paris, ter- 
minated by Ercole amante, can be summarized as 
follows: 

(1) An unknown Italian opera February 1645 

(2) LafintaPazza, by Sacrati (see 1641) 

14 December 1645 

(3) Egisto, by Cavalli (see 1643) February 1646 

(4) Orfeo, by Rossi 2 March 1647 

(5) Le Nozze di Peleo, by Caproli 14 April 1654 

(6) Xerse, by Cavalli (see 1654) 22 November 1660 

(7) Ercole amante, by Cavalli 7 February 1662 

bontempi: IlParide 

3 November. Dresden 
Text by the composer (opera mttsicale). Five acts. 

Written for the wedding of Erdmute Sophia, 
Princess of Saxony, with Christian Ernst, Mar- 
grave of Brandenburg-Bayreuth. Score printed 
in 1662. 

First Italian opera produced at Dresden, on a 
provisional stage at the palace. Some years later, 
27 January 1667, a regular opera-house was 
inaugurated with the same composer's // Teseo. 
It was replaced by a new theatre in 1719 (see 
Lotti's Giove in Argo, 1717) and eventually by the 
Hoftheater, built by Semper (opened 12 April 
1 841 ; burnt down 21 September 1869; re-opened 
2 February 187S). 



1663 

rovettino: Gl'Atnori d' Apollo 
e di Leucotoe 

[8 January]. Venice, SS.G. e P. 
Text by A. Aureli. Three acts. 

Of the three operas of Rovettino (who in 1690 
succeeded Legrenzi as maestro di cappella of S. 
Marco, Venice), the only one which is extant. It 
contains the earliest known example of an ac- 
companied recitative (recitativo stromentato). 

draghi: Achille in Sciro 

18 November. Vienna 
Text by O. Ximenes. Prologue, 3 acts and licenza. 
Draghi's first extant opera, out of a total of 
172, most of them written for the Vienna court, 
between 1661-99. 



I664 

cavalli: Scipione Africano* 

[p February}. Venice, SS.G. e P. 
Text by N. Minato. Three acts. 

Revived at the same theatre Carnival 1678 
(with alterations by G. B. Viviani, text revised 
by T. Fattorini). Also given at Naples 6 Novem- 
ber 1667; Florence 1669; Ferrara 1669; Bologna 
1670; and Rome 8 January 1671 (with a prologue 
and intermezzi, Lesbo e Ceffea, by A. Stradella), 
at the inauguration of the Teatro "Tordinona" 
( = Torre di Nona), which was the first public 
opera-house at Rome. It was founded by Gia- 
como d'Alibert, pulled down in 1697, rebuilt in 
1733 and, after a fire on 29 January 1787, again 
in 1795, then renamed "Teatro Apollo". 

(See on the early history of the theatre, A. Ca- 
metti in Nttoua Antologia, 1 February 193 1.) 

Scipione Africano also given at Perugia 1677 as 
11 Trionfo della Contmenza; and Milan, T.R.D. [1 
February] 1692. 
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cavalli: Mutio Scevola 
[26 January], Venice, S. Salv. 
Text by N. Minato. Prologue and 3 acts. 

Also given at Bologna 1665 and 1667. Cavalli's 
thirty-ninth opera. Minato's libretto occurs again 
towards the end of the century, in anonymous 
settings at Milan, T.R.D. [20 January] 1690, Rome 
(1695), Naples (1698) and Turin (1700). 

1666 

sartorio: Seleuco 

[16 January], Venice, S. Salv. 
Text by N. Minato. Three acts. 

Revived at the same theatre [16 January] 1668; 
at Milan 1671. The first extant opera of Sartorio, 
who from 1666-75 was court conductor at 
Hanover. 

CESTi: II Tito 
[13 February], Venice, SS.G. e P. 
Text by N. Beregani [melodrama). Three acts. 

Revived Rome, Tord. [12 February] 1672 
(with a prologue by A. Stradella) ; Lucca Sep- 
tember 1676. 

The libretto was dedicated to Maria Mancini, 
who mentions the opera in her memoirs: "J'y 
fus particulierement favorisee par Topera de Tite 
qui me fut d£die\ qui est assurement une des jolies 
pieces qu'on aie encore represente au theatre Gri- 
mani, ou je voulus bien assister cinq fois de suite 
y prenant beaucoup de plaisir, et ayant meme 
voulu cinq ans apres qu'on la representat de nou- 
veau a Rome a la Tour di None." 

I667 

sartorio: La Prosperita diElio Seiano 
and La Caduta di Elio Seiano 

Carnival, Venice, S. Salv. 
Text of both operas by N. Minato. Three acts 
each. 



The first example of an operatic "cycle"; the 
two parts were performed in turns on successive 
nights later in the season, beginning probably on 
3 February, when the dedication in the libretto 
of the second part was dated. 

It should be noted that the dedication in the 
libretto of the first part is dated 15 January 1666, 
which is either a misprint or old style ("more 
Veneto"), as the libretto itself has the imprint 
1667 and is listed as having been produced in 
Carnival 1667 by all chronologists of the Vene- 
tian stage. 

The first part was revived at Pisa 1670 ; Rome, 
Tord. 24 January 1672 (with intermezzi and a 
prologue added), and probably also at Lucca 14 
January 1675 and Bologna 1679. 

cesti: 1/ Porno d'Oro 

Carnival Vienna 

Text by F. Sbarra (Festa teatrale). Prologue and 
5 acts. 

Written to celebrate the wedding of the Em- 
peror Leopold 1 with the Infanta Margherita of 
Spain. Revived at Vienna 12 July 1668 (for the 
Empress's birthday). Libretto printed in 1667 and 
1668 ; in the latter year also a detailed argument, 
in German, was published; in 1672 there followed 
a German translation by J. G.Meyer. Of the music, 
only the prologue and the first, second and fourth 
acts are extant. They were published in Vols, m 
and iv of Denkmdler der Tonkunst in Osterreich in 
1896 and 1897 (edited by G. Adler). 

The exact date of the first production cannot 
be established (see Adler's introduction) ; the wed- 
ding was on 12 December 1666, and the Carnival 
ended 2 February 1667. 

It has been stated that II Porno d'Oro was revived 
at Madrid as late as 1703. But, according to Cota- 
relo y Mori, the play then produced was a mytho- 
logical comedy of the same tide and not Cesti's 
opera (which with its huge apparatus was not 
likely to be revived anywhere after the occasion 
for which it was written). 
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cesti : Le Disorazie d'Amore 

Carnival. Vienna 

Text by F. Sbarra (dramma giocosomoralc). Pro- 
logue and 3 acts. 

After II Porno d'Oro this was Cesti's second 
opera produced at Vienna in that Carnival. The 
prologue was composed by the Emperor Leo- 
pold 1 himself. 

The libretto was reprinted at Rome later in the 
same year (dedication dated 14 December 1667), 
but (in spite of Ademollo's contrary statement) 
obviously rather for the book-shelf than for 
purposes of production. Score preserved. 



1668 



BORETTI 



Eliogabalo 



[1 January]. Venice, SS.G. e P. 
Text by A. Aureli. Three acts. 

Also given at Genoa 1670; Bologna, T. For- 
magliari 1671 (with intermezzi by G. L. Pocchet- 
tini) ; Rome, Tord. 4 January 1673 (one of the 
operas performed there in honour of Queen 
Christina of Sweden; with a prologue added for 
the occasion); Milan 1674. 



1669 

sances: Apollo deluso 

gjune. Vienna 

Text by A. Draghi (the composer, who also 
wrote librettos occasionally). Three acts and 
I icenza. 

Parts of the music were composed by the Em- 
peror Leopold 1 (some airs published by G. Adler 
in Musikalische Werke der Kaiser, 1893). One of 
the few operas of Sances, who about the time of 
the. production of Apollo deluso became court con- 
ductor at Vienna, succeeding Bertali (who had 
died 1 April 1669). 



cavalli: IlCoriolano 
??. Piacenza 
Text by C. Ivanovich. Three acts* 
Cavalli's forty-first and last opera. Music lost. 
According to Allacci the opera was performed 
to celebrate the birth of Odoardo, son of the 
Duke Ranuccio 11 Farnese. T..e production is, 
however, not recorded in L. Balestricri's Festc c 
spettacoli alia corte dei Farncsi (1909). 



I67O 

MBL AN I '.Gircllo 
20 January. Florence, T. Cocomcro 
Text by F. Acciaiuoli [Dramma Musicalc Bur- 
lescho). Prologue and 3 acts. 

The story of this celebrated comic opera is 
rather complicated. The text was first published 
at Ronciglionc (near Rome) in 1668 (a copy of 
this earliest edition is in the British Museum). The 
preface mentions a production at Rome "nello 
scorso Carnevale" (viz. at Palazzo Colonna in the 
beginning of February 1668) and in a notice to 
the reader, the anonymous author protests against 
the reproach of obscenity. The composer of that 
earliest production is unknown. Perhaps the music 
was written by Acciaiuoli himself, who was a 
poet and a musician as well as a producer and 
manager and inventor of theatrical machines. 
Next, there were productions at Macerata and 
Bologna in 1669, but it is only in 1670 that we 
know for certain that Melani's music was used as 
the Florence libretto mentions him ("Con la 
musica del Sig. Jacopo Melani, raro ingegno del 
nostro sccolo"). Further productions, all of them 
anonymous, are recorded at Siena 1672; Naples, 
S.B. 1673; Milan, T.R.D. Carnival 1674; Fer- 
rara [22 October] 1674; Modena 1675; Reggio 
1676; Lucca September 1676 (not 1696); Venice, 
S. Moisc Carnival 1682; revived Bologna, T. 
Malvezzi Carnival 1696 and Florence, T. dei 
Sorgenti (?) 1697. 

The music of Girello has been preserved in two 
anonymous scores at Naples and Modena respect- 
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ively. But is it Melani's music? According to 
Ademollo the scores correspond to the original 
1668 libretto rather than to those of the produc- 
tions at Florence 1670, Naples 1673, and Modena 
1675. For the Modena production Alessandro 
Stradella is known to have composed the pro- 
logue and it might have been used at Rome in 
1668 already. 

At Venice, 1682, the opera was sung by singers 
off-stage and performed by wax puppets. It has 
been stated that the music in 1682 was newly 
composed by one "Francesco Antonio Pistoc- 
chino," who has been identified with the well- 
known composer F. A. Pistocchi. But, as a matter 
of fact, the 1682 libretto is anonymous, as are all 
the others, and the music was attributed to Pis- 
tocchi only 50 years later by Bonlini. There is no 
sufficient evidence to show that Pistocchi ever 
composed II Girello. 

This was made clear by Ademollo as early as 
1890 (see his paper "La Storia del Girello," in 
Gazzetta Musicale di Milano) ; but the music is still 
ascribed to Pistocchi in many books and cata- 
logues, and his name is sometimes mentioned 
even in connection with earlier productions, such 
as 1672 (when Pistocchi was a boy of 13) and 
1675. 

draghi: Leonida in Tegea 

9 June. Vienna 

Text by N. Minato. Three acts and licenza. 

Written for the birthday of the Emperor Leo- 
pold 1, who himself contributed two airs. 

Revived Venice, S. Moise [9 February] 1676 
(with additional music by M. A. Ziani) and once 
more Vienna Carnival 1694. 

sances: Aristotnene Messenio 

22 December. Vienna 

Text by N. Minato. Three acts and licenza. 

Written for the birthday of Queen Marianna 
of Spain. Sances 's last opera. 



I67I 

cambert: Pomone 

3 March. Paris, O. 

Text by P. Perrin (opera ou representation en mu- 
sique); in later editions pastorale. Prologue and 
5 acts. 

With Pomone the Paris Opera (then called 
"Academie Royale des Opera" and situated at the 
Salle du Jeu de Paume de la Bouteille, Rue des 
Fossez-de-Nesle, near Rue Guenegaud) was inau- 
gurated. On 28 June 1669, Perrin had obtained 
the royal privilege of "faire chanter de pareilles 
Opera ou representations en musique en vers 
francois, dans toute Testendue de nostre royaume, 
pendant douze annees". The date of the inau- 
guration has been given as 18 or 19 March 1671, 
by elder historians. The date of 3 March has been 
fairly well established, from contemporary docu- 
ments, by Nuitter and Thoinan (1886), and is 
generally accepted now. 

Rehearsals or private performances of Pomone 
had taken place in June 1670 at the Sevres palace 
of Marquis Alexandre de Rieuxde Sourdeac who, 
besides Cambert and Perrin, must be mentioned 
as one of the first promoters of French opera and 
as its first producer. 

The earliest literary allusion to Pomone occurs 
in 1677, in Saint-Evremond's comedy Les Opera 
(n, 4) : "Pomone est le premier Opera francois qui 
ait paru sur le Theatre. La Poesie en etoit fort me- 
chante, la Musique belle." That scene in Saint- 
Evremond's comedy (which was never per- 
formed) contains similar comments on all the 
early French operas and is an important source of 
information (see Cambert's Ariane^ 1674). The 
play was translated into German by J. C. Gott- 
sched (as Die Opern f 1740) and in his version the 
remarks on French operas are turned into similar 
ones on the early German operas produced at 
Hamburg. 

Altered by Grabu, Pomone was also performed 
at the Whitehall Theatre, London, in July 1674 
(in French). 
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Of the music, only the prologue, the first act 
and a fragment of the second act have been 
preserved (in an unfinished printed edition; re- 
issued, in vocal score, by J. B. Weckerlin in 1881). 

peranda and bontempi: Daftie 

3 September. Dresden 
(German) text attributed to one of the com- 
posers, Bontempi, partly founded on M. Opitz's 
libretto of the same title (see 1627). Five acts. 

The earliest German opera which is extant in 
fulls core (Dresden, Landesbibliothek). Original 
libretto apparently not printed, but preserved in MS. 

The opera was revived at Dresden on 9 Feb- 
ruary 1672; 8 January 1673; 10. February 1678; 
and 23 February 1679. 

For a full account see R. Englander's paper in 
Acta Musicologica, vol. xiii (1941). 



1672 

provenzale:!/ Schiavo di sua Moglie 

??. Naples? 
Text by A. Perrucio e Fardella. Prologue and 
3 acts. 

The first of the two operas of Provenzale which 
are extant (see 1678). The MS score in the Biblio- 
teca di Santa Cecilia, Rome, is dated 1671. But 
the libretto, hitherto unknown, was printed in 
1672. See Catalogo della Libreria Floticel, Paris, 
1774, no.2851. For an account of the opera see 
H. Goldschmidt in Sammelbdnde of the I.M.S., 
Vol. vii (1905-06). 

U. Prota-Giurleo (Francesco Cirillo e Vintrodu- 
zione del melodramma a Napoli, Grumo Nevano, 
1952, Appendix, p.31) gives Naples, S.B., as 
place of performance, and December 1671 (mis- 
printed 1 771] as the date. But these details are 
based only on assumptions. 

pagliardi: Caligula Mir ante 

Carnival. Venice, SS.G. e P. 
Text by D. Gisberti (originally called La Pazzia 



in Trono, composed by Cavalli in 1660). Three 
acts. 

Successful in Italy: given at Naples, Pal. Reale 
29 January 1673 and subsequently at S.B.; Rome, 
Tord. 24 January 1674 (as II Caligola, with alter- 
ations) ; Bologna, T. Formagliari 1674 (with in- 
termezzi Le Gare di Sdegno, d'Amore e di Gelosia, 
text by F. M. Bordocchi, music by P. Fran- 
ceschini); Milan T.R.D. [30 May] 1675 (libretto 
altered A. Lonati); Vicenza Carnival 1675 as La 
Pazzia in Trono overo Caligula delirante; Pesaro 
1675. Revived Venice, SS.G. e P. Autumn 1680 
(with additions); Rome, Capr. Carnival 1692; 
Lucca 5 February 1696. 

According to Bonlini's and Groppo's cata- 
logues it was the first opera produced at Venice 
in the Carnival of 1672. The dedication in the 
libretto, however, is dated 18 December 1672, 
which is either a misprint or would point to the 
Carnival of the following year. 

cam bert : Les Peines et les Plaisirs 
de V Amour 
January or February. Paris, O. 
Text by G. Gilbert. Prologue and 5 acts. 

The full title reads: Opera, pastorale hiroique des 
Peines et des Plaisirs de V Amour, en vers lyriques . . . 
Representee en musique. . . . Of the music only the 
prologue and the first act have been preserved 
(re-issued in vocal score by J. B. Weckerlin in 
1881). 

The last opera of Cambert produced in Paris 
before he went to London in September 1673. 

The date of the first production has not been 
fixed yet The original libretto gives only the 
year, 1672. The performance must have taken 
place before 1 April 1672, as on that date the 
"Theatre du Jeu de Paume de la Bouteille" was 
closed by Royal decree. (This disposes of the date 
of 8 April 1672, given by Leris and many others.) 
According to Nuittcr and Thoinan, the produc- 
tion was in February or in the beginning of 
March, according to Melese in January. The first 
act was revived privately at Malmaison 24 June 
1928 (under F. Raugel). 
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s A R T o r i o : U Adelaide 
[19 February], Venice, S. Salv. 
Text by P. Dolfino. Three acts. 

Sartorio's chief work, "von der wundervollen 
Ouverture ab eine Kabinettsleistung an Erfin- 
dung" (Kretzschmar). Revived at Brussels 27 Au- 
gust 1681 (in Italian). 

lully: Les Festes de I' Amour 
et de Bacchus 

15 November. Paris, O. 

Text by P. Quinault (in collaboration with 
Moliere and I. de Benserade). Prologue and 3 acts. 

This pastorale was Lully 's first opera, being 
more or less a pasticcio made up from music of his 
earlier ballets (such as he Bourgeois Gentilhomme, 
Georges Dandin, and others). 

The performance took place at the Salle du Jeu 
de Paume de Bel-Air, in Rue de Vaugirard, after 
Cambert's first theatre had been closed down 
earlier in the year and the opera privilege, after 
an inextricable chain of intrigues, had passed 
(March 1672) from Perrin and Cambert to Lully, 
to remain with him until his death. 

The opera was also given at Amsterdam 5 July 
1688 and revived in Paris 1689; 1696; August 
1706; 1716; and 13 February 1738 (parts only). 
Revived in French at Diisseldorf 1710; Lille 1720. 

Score published 1717. In the same year ap- 
peared a Dutch translation by D. Buijsero. 

sartorio: UOrfeo 

[14 December], Venice, S. Salv. 
Text by A. Aureli. Prologue and 3 acts. 

Also given at Naples, Pal. Reale Autumn 
1682; Brunswick August 1690 (in Italian; a Ger- 
man translation by J. C. Lorber was printed for 
that occasion). Revived as Orfeo sia Amore spesso 
inganna (with many alterations) at Bologna, T. 
Formagliari 23 January 1695; Turin [20 April] 
1697; Genoa Carnival 1706. 

A production at Vienna in 1672 (as Orfeo ed 
Euridice, earlier than at Venice?) is recorded by 
Kochel rather vaguely. 



1673 



lully: Cadmus et Hermione* 

27 April Paris, O. 
Text by P. Quinault. Prologue and 5 acts. 

The first French tragddie-lyrique, performed at 
the Th. du Jeu de Paume de Bel-Air and trans- 
ferred to the new home of the Opera, at the Pa- 
lais-Royal, in 1674. Louis xrv was present at the 
first night, and according to the Gazette de France 
the Royal party "sortit extraordinairement satis- 
faite de ce superbe spectacle". Revived at St. Ger- 
main en Laye 5 June 1678; Paris October 1679; 
4 December 1690; 21 September 1703 ; 28 August 
1711; and 22 August 1737. Given at Amsterdam 
1687 (in French; a Dutch translation by T. Arendsz 
was published in that year) ; atBrussels November 
1734 (in Flemish). The last Paris revival was 
followed by a parody, Pierrot Cadmus t by D. Ca- 
rolet, produced O.C. 31 August 1737. 

The score was printed in 1719. 

See W. J. Lawrence, The French Opera in Lon- 
don. A Riddle of 1686 in The Times Literary Sup- 
plement, 28 March 1936, on a possible production 
of Cadmus et Hermione in London, 1 1-21 February 
1686, probably at Dorset Garden, in French. 
Lawrence's assumption is based on a letter by 
Peregrine Bertie to the Countess of Rudand, and 
on an allusion in the prologue of Jevon*s The 
Devil of a Wife (first acted at Dorset Garden, 
4-14 March 1686). 

pagliardi: Lisimaco 
[10 December]. Venice, SS.G. e P. 
Text by C. Ivanovich. Three acts. 

Revived Turin, Carnival 1681; Florence, T. 
Cocomero Carnival 1689. 

The librettist, a native of Dalmatia, was the 
first to write a book which deals with the history 
of opera at Venice, viz. Minerva al Tavolino. 
Lettere diverse . . . con Memorie teatrali di Venezia, 
1681 (second edition 1688), It was followed by 
G. C. BonHius Le Glorie della Poesia, e della 
Musica only about 50 years later, in 1730. 
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lully: Alceste ouLe Triomphe* 
d'Alcide 

lg January. Paris, O. 
Text by P. Quinault. Prologue and 5 acts. 

The first opera performed at the Palais Royal, 
the new home of the Acad^mie Royale de Mu- 
sique which Lully succeeded in securing for his 
enterprise after Moliere's death in 1673. 

Mme de SeVigne*, who was present at the 
rehearsals, announces the opera in a letter, dated 
8 January 1674: "On joue jeudi l'Opera qui est 
un prodige de beaute: il y a des endroits de la 
musique qui ont mentis mes larmes. . . ." Louis 
xiv first heard Alceste at the Palais Royal on 14 
April 1674; it was given at Versailles 4 July 1674; 
Fontainebleau August 1677; St. Germain 1678, 
and revived at Paris September 1682; 25 Novem- 
ber 1706; 16 January 171 6; 30 November 1728; 
22 January 1739; and, without prologue, 15 No- 
vember 1757. 

Given at Lyons 1696 and 1699; Brussels 12 Oc- 
tober 1705 (revived January 1725); Lille 1720. 

Parodies: Alceste, by P. F. Dominique and J. A. 
Romagnesi, CI. 21 December 1728 and revived 
there, with alterations, 9 February 1739; La Noce 
interrompue, by C S. Favart, CI. 26 January 1758. 

Score first published in 1708. 

d r A G h i : La Lanterna di Diogene 

5 February. Vienna 
Text by N. Minato. Three acts. One air was com- 
posed by the Emperor Leopold 1. 

The copy of the libretto at the Brussels Con- 
servatoire contains a MS note (published by Wot- 
quenne) from which we learn that La Lanterna di 
Diogene was a satirical opera "a clef/* each of the 
26 characters representing members of the Euro- 
pean high society, from Leopold 1, Louis xiv, 
Charles xi of Sweden down to various Dukes, 
Counts and Ambassadors. The twenty-seventh 
character of the opera Tirreo Eunuco was politely 
described by the unknown commentator as an 
"incerta persona." 



CAM bert?: Ariane, oxxLe Manage 

de Bacchus 

g April. London, D.L. 

Text by P. Perrin. Prologue and 5 acts. Music lost. 

Libretto extant, in a French and in an English 

edition, copies of both of which are in the British 

Museum. The title-page of the French libretto 

reads : "Ariane, ou Le Mariage de Bacchus Opera : 

Compose par le Sieur P.P. et mis en Musique par 

le Sieur Grabut, Maitre de la Musique du Roi. 

Represente par rAcademie Roiale de Musique, 

ou Theatre-Roial". 

The title of the English edition reads, slightly 
divergently: "An Opera, or, a vocal representa- 
tion; First compos'd by Monsieur P.P. Now put 
into Musick by Monsieur Grabut . . and acted by 
the Royall Academy of Musick at the Theatre- 
Royal in Covent-Garden". 

We know that Perrin had written this libretto 
as early as 1659; he refers to it in the prefatory 
letter to the 166 1 edition of his Pastorale (see 1659). 
We also know that Cambert had set the text 
to music and that his setting was rehearsed at the 
Hotel de Nevers, Paris, in 1669, but that it was 
not printed or produced owing to the death of 
Mazarin. 

In Saint-Evremond's comedy Les Opera (c£. 
note on Pomone, 1671) the following dialogue 
concerns Ariane: — 

"Cclui-ci est ecrit a la main. Lisez, monsieur 
Guillaut." 

"Cest F Ariane de Cambert, qui n'a pas 6t6 
representee: mais on en vit les repetitions. La 
poesie fut pareille a celle de Pomone, pour etre 
du meme auteur, et la musique fut le chef- 
d'oeuvre de Cambert. J'ose dire que les plaintes 
d'Ariane, et quelques autres endroits de la piece 
ne cedent presque en rien a ce que Baptiste [viz. 
Lully] a fait de plus beau". 
Five years after the Paris rehearsals Ariane was 
produced in London, as the opening opera of the 
short-lived "Royall Academy of Musick," at the 
Theatral Royal, Bridges Street, Covent Garden 
(the second building of Drury Lane Theatre; the 
first building, opened in 1663, was destroyed by 
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fire 15/25 January 1672). From the notice to die 
reader in the English edition of the text, it be- 
comes absolutely clear that Ariane was sung in 
French, and that the English version was "a meer 
Translation, and nothing else" and that it was 
"thought absolutely necessary for the satisfaction 
of those, who being unacquainted with the French 
tongue, and who being Spectators, would find 
themselves necessitated to see the most pressing 
of their Senses go away from the Theatre ungrati- 
fied, by their not understanding the Subject that 
brought thefti thither". 

The exact date of the first production of Ariane 
in London has been established by A. Nicoll (see 
The Times Literary Supplement, 21 September 
1922). Ariane seems to have been that mysterious 
and much discussed "Italian opera" which Evelyn 
mentions in his Diary, 5 January 1674. He prob- 
ably attended a rehearsal of Ariane (see also W. 
J. Lawrence, ib. t 26 September 1929). 

Cambert's and Grabu' s activities in Londpn 
have been dealt with in recent papers by A. Tes- 
sier and W. H. G. Flood (see La Revue Musicale, 
December 1927 and August 1928). The question 
of the composer of Ariane as produced in London, 
1674, is still unsolved. It is hardly credible that 
Cambert should have chosen for the opening of 
the London Academy, founded by himself, 
another setting of Ariane than his own. On the 
other hand, there is the evidence of the tide-pages, 
where Grabu is mentioned as the composer very 
definitely, and even more so in the English libretto 
which emphasizes the fact of a new setting. 

The explanation that Grabu altered and adapted 
Cambert's original music, is not very satisfactory, 
but it is the only one which now can be offered. 
Possibly the lost music of Ariane may be discov- 
ered some day and give a clue as to the real com- 
poser. 

1675 

legrenzi: Eteocle e Polinice 

January. Venice, S. Salv. 
Text by T. Fattorini. Three acts. 

Score extant Also given at Naples 1680; Milan 



1684; Modena, T. Fontanelli 4 November 1690. 
Another opera by Legrenzi, called La Divisione 
del Mondo, and produced at the same theatre later 
in the same Carnival [4 February] 1675, is stated 
to have been one of his best works. A manuscript 
score of La Divisione del Mondo was sold in 1880, 
from the Gehring collection (no.1360). 



LULLY 



Thesee 



12 January. Saint-Germain 
Text by P. Quinault. Prologue and 5 acts. 

Revived at Saint-Germain 16 February 1677 
and January 1678. 

First given at Paris April 1675, and revived 
there 29 October 1679; October 1688 ; November 
1698; 17 November 1707; 5 December 1720; 
29 November 1729; 10 December 1744; 3 De- 
cember 1754 (without the prologue); 13 (not 8) 
December 1765; 1 February 1767; 23 March 
1770; and 23 February 1779 (with some new ac- 
companiments by J. Grenier and one air re-set by 
him). 

Thus, Thisie remained in the repertory for well 
over 100 years, longer than any other of Lully's 
operas 1 . The score was first printed in 1688. 

Also given at Brussels 18 May 1682 (revived 
with a new prologue by P. A. Fiocco 10 Novem- 
ber 1697, and 1 January N J7i3); Wolfenbuttel 19 
August 1687 (in French); Lyons 1692; Ghent 
June 1698; probably also at the Hague in 1701; 
Lille 1718. 

The 1744 revival was followed by two paro- 
dies, Arlequin Thisie by A. J. de Valois d'Orville, 
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C.I. 30 January 1745, and Thfcie by C. S. Favart, 
P. Laujon and Parvi, O.C. 17 February 1745. 

Quinault's text was several times re-set in the 
1 8th century; first by Mondonville (Fontaine- 
bleau 7 November 1765, Paris 13 January 1767); 
the failure of Mondonville's setting was imme- 
diately followed by a successful revival of Lully's 
original; secondly, by Gossec (Paris 1 March 
1782). Both composers kept parts ofLulIy's music, 
including the famous air Faitcs grace a mon age en 
faveur de magloire. There is a third new setting by 
J, Grenier (text reduced by P. F. de Remuzat), 
probably produced at Marseilles in 1782 (libretto 
Bibl. Soleinne). 

locke: Psyche 

g March. London, Dorset Gardens 
Text by T. Shadwell (founded on a French 
tragcdie-ballct by Molicre, Pierre Corneille and 
Quinault, produced at Paris in 1671). Prologue, 
5 acts and epilogue. 

The 1675 libretto is called "A Tragedy"; the 
music was published in the same year as "The 
English Opera; or the Vocal Musick in Psyche, 
with the Instrumental therein Intermix'd". 

In the preface Shadwell states: "And by his 
excellent Composition, that long known able and 
approved Master of Musick, Mr. Lock, . . . has 
done mc a great deal of right; though, I believe, 
the unskilful in Musick will not like die more 
solemn part of it . . ."; he also informs us that 
"All the Instrumental Musick (which is not 
mingled with the Vocal) was composed by that 
Great Master, Seignior Gio : Baptista Draghi " 

Psyche was revived at Dorset Gardens in 1690 
(libretto reprinted) and at D.L. 20 June 1704, as 
Psyche or Love's Mistress. • 

As to the date of the first production, there has 
always been much uncertainty since Downcs in 
his Roscius Anglicanus (170S) stated that it was 
given in February 1673-74. The discovery of the 
now accepted date (which corresponds to the 
year in which text and music were printed) is due 
to A. Nicoll (sec The Times Literary Supplement, 
21 September 1922). The laconic statement in 
Evelyn's Diary under 5 January 1674: "I saw an 



Italian opera in music, the first that had been in 
England of this kind/* is now believed to refer 
to the French Ariane t not to the English Psyche 
(although why Evelyn calls it Italian remains a 
puzzle; the explanation that he meant to say 
"after the Italian manner" is not very satisfactory). 
Psyche may be called the earliest surviving 
example of an English opera. For a discussion of 
it, see chapter vi of E. J. Dent's Foundations of 
English Opera (1928). 

giannettini: Medea in Atene 

[14 December]. Venice, S. Moise 
Text by A. Aureli. Prologue and 3 acts. 

Giannettini's first and most successful opera. 
Revived at Venice, S. Angelo [30 December] 
1677 (with additions); Milan 1681; Lucca 9 Jan- 
uary 1683; Parma 1688 (as Teseo in Atene, with 
additional music by B. Sabadini). 

In Italian also Brussels 24 January 1682 (at the 
opening of the Opera du Quai au Foin); Wolfen- 
biittel 1686; February 1688 and 1692. 

In German (translated by C. H. Postel), Ham- 
burg Carnival 1695; Augsburg Summer 1697; 
Stuttgart 3 October 1700; and perhaps also Leip- 
zig October 1701 (a different translation). 

c. pallavicino: GaYxeno 

[23 December). Venice, SS.G. e P. 
Text by M. Noris. Three acts. 

Revived Naples, S.B. [17 February] 1685; Mi- 
lan T.R.D. [1 February] 1687. 



I676 

lully: Atys 

10 January. Saint-Germain 
Text by P. Quinault. Prologue and 5 acts. 

First given at Paris April 1676; Fontaincbleau 
August 1677; revived St. Germain 15 January 
1678 and 7 January 1682; revived Paris Novem- 
ber 1689; August 1690; 31 December 1699; 29 
November 1708; 28 November 1709; 23 Decem- 
ber 1725; 7 January 1738; and 7 November 1747 
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(not 1740 as Lajarte has it); there were further 
concert performances at Versailles June 1749 and 
Jrine 1751, and (without prologue) Fontainebleau 
17 November 1753. 

In French also given at the Hague 1687; Mar- 
seilles February 1689; Lyons 7 August 1689 
(revived December 1742) ; Brussels 19 November 
1700; Lille 1720. 

The popularity of Atys (which was called 
VOptra du Roi because of its being a favourite 
with Louis xrv) is also indicated by no less than 
seven parodies, viz. Atys, by P. F. Dominique, 
O.C. [3 February] 1710; Arlequin Atys t byC.F.B. 
de Pontau, CI. 22 January 1726; La Grand-Mere 
amoureuse, by L. Fuzelier and d'Orneval, Foire 
St. G. 10 February 1726 (by marionettes); Atys, 
by A. Piron, O.C. 19 February 1726; Atys travesti, 
by D. Carolet, Th. des Marionettes, Foire St. G., 
March 1736; Cybelle amoureuse, by A.J. Sticotti, 
CI. January 1738 (according to Leris); perform- 
ance not recorded by Gueullette, Origny, or in 
the Mercure de France; libretto printed after 10 
February 1738 without indication of perform- 
ance; so it was probably replaced by Atys, by 
J. A. Romagnesi, CI. 27 February 1738. 

Score first published in 1689; 2nd edition 1720. 
It was in Atys that Lully introduced the double- 
bass into the opera orchestra (played by Teobaldo 
di Gatti, cf. 1701). A Dutch translation by G. T. 
Domis was published in 1723. (For Piccinnfs 
setting of Quinault's libretto, see 1780.) 

legrenzi: Germanico sul Reno 

[27 January], Venice, S. Salv. 
Text by G. C Corradi. Three acts. 

Also given at Modena, T. Ducale 1677; Milan, 
T.R.D. 1677 and Bologna Summer 1680. 

pasquini: La Donna ancora 
efedele 
ig April Rome, Pal. Colonna 
Text by D. F. Contini. Three acts. 

Pasquini's first opera and one of the few extant 
ones. Also given at Macerata [17 February] 1680. 
Scarlatti set the same libretto in 1698. From the 



preface to the libretto it appears that the opera 
was written to celebrate the birthday of Prince 
Lorenzo Onofrio Colonna, the husband of Maria 
Mancini. 

franceschini: UArsinoe 

[26 December], Bologna, T. Formagliari. 
Text by T. Stanzani. Three acts. 

Franceschini's best opera. Also given at Venice, 
S. Angelo Autumn 1677; Pesaro 1678 and Car- 
nival 1681; Innsbruck 12 January 1686. 

For an English version of the text, see 1705. 



1677 

freschi: Helena rapita da Paride 
Carnival Venice, S. Angelo 
Text by A. Aureli. Prologue and 3 acts. 

Freschi's first and most successful opera. Also 
given at Verona 1680 (as VEnone schernita, 
without the prologue); Milan, T.R.D. 1681; 
Modena, T. Ducale 1681 (with prologue and in- 
termezzi by Conte G. B. Rosselli); Hanover June 
1681 (text revised by Valenti); Lucca Carnival 
1683; Bassano 1684. Revived Venice, S. Moise 
[18 January] 1687 (with alterations and additions 
by F. Navarra); Rovigo Carnival 1707 (still 
Freschi's setting?). 

Helena was the first opera produced at Sant' 
Angelo the ninth Venetian opera-house. Kretz- 
schmar quotes from it the Lamento di Paride as one 
of the latest and most beautiful imitations of 
Monteverdi's Lamento d'Arianna (see 1608). 

LULLY ihis 

5 January. Saint-Germain 
Text by P. Quinault. Prologue and 5 acts. 

First given at Paris, April 1677; Marseille 9 
March 1701; revived Paris 14 February 1704; 
15 September 1717; and 14 December 1732. 

At its first appearance Lis (which later was sur- 
named *Top6ra des musiciens") was rather a 
failure, due perhaps to the fact that in the quarrel 
scene between Juno and the nymph Io occurs 
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what was supposed to be an allusion to Madame 
de Montespan, the King's mistress. Quinault, 
anyway, was for two years banished from court 
and wrote his next libretto for Lully only in 1680. 

A parody, La Vache Io, by Charpentier, was 
produced at the Foire St. L. in 1718; another, by 
L. Fuzclier, A Fourbe Fourbe et demi, on le Trom- 
peur trompi, at the Th. dcs Marionettes, Foire St.G. 
3 February 1733. 

The score of Isis was first published in 1699; 
re-published 1719. 

LEGRENZi: Totila 
February. Venice, SS.G. e P. 
Text by M. Noris. Three acts. 

H. Kretzschmar (Geschichte dcr Oper, p.104) 
calls attention to the high musical value of this 
opera. 

I678 

stradella:!^ Forza dell' Amor 
paterno 

Carnival. Genoa, T. del Falcone 

Librettist unknown. Three acts. 
The first and only opera of Stradclla which is 

known to have been produced during his life- 
time (cf. 1686). 
The remarkable history of this opera can be 

told in a number of quotations (translated for the 

sake of conformity) : 

1789: CBurney, History, iv, p.105: "For being in 
possession of the drama he set for Genoa pre- 
vious to lus murder, which is entitled La Forza 
delV Amor paterno, and dated Genoa mdclxxviii, 
it appears that the dedication of this opera to 
Signora Teresa Raggi Saoli, was written by 
Stradella himself". 

1866: A. Catelani, Deile Opcre di A.S., p.38: 
"As for la Forza delV Amor paterno I do not 
know what to say: Burney asserted that he had 
seen and possessed the libretto. Until now, he 
is the only fortunate one. For my part, I have 
renewed inquiries ad infinitum, over land and 
sea, as you might say: but I did not find the 



libretto, not a trace in a thousand catalogues, 
not even a record of its having been produced". 

1906: H. Hess, Die Opern AS. 's: "Burney 's in- 
dication seems to prove correct, after all. 
Although no actual trace of the work itself has 
been found yet, there are some corresponding 
records referring to a production. . . ." 

1927: The MS score (partly in autograph) was 
discovered and identified by A. Gentili in the 
Mauro Foa collection, now in die National 
Library, Turin. See his report in Accademie e 
Biblioteche d'ltalia. Vol. 1 (1927-28), pp.40-42 
and in II Pianoforte, Vol. vni, no.5/6 (May-June 
1927). "My satisfaction then, may be imagined 
in recognising in the Foa collection the whole 
of the opera and in being able to establish it as 
the original score from , Stradella 1 s own hand. 
My considered opinion is that this opera must 
be regarded not only as its author's master- 
piece, but also as one of the most precious gems 
in the vast operatic output of the 17th century". 

1932: A vocal score, edited (trascritta e armoniz- 
zata) by A. Gentili, was published by Ricordi. 
There remains the question of the libretto, 

wliich seems to be unknown even to Gentili. 

Burney's statement was quite correct. His copy 

was in the British Museum in 1866 as well as in 

1906, when Catelani and Hess were writing, and 

it is there to-day. This completes the story of 

Stradella's opera: 
LA FORZA / DELL'AMOR / PATERNO. / 
DRAMMA PER MUSICA. / Da recitarsi 
nel Teatro del Falcone / L'ANNO M.DC. 
LXXVIII. / CONSACRATO / AlTillustris- 
sima Signora / TERESA RAGGI / SAOLI./ 
Genoa, Franchelli, n.d. Dedication signed by 

Alessandro Stradella.' 
The characters are Seleuco, Stratonica, Antioco, 

Lucinda, Arbante, Eurindo, Rubia. No cast. 

C. pallavicino: II Vespasiano 

20 January. Venice, S.G.Gr. 
Text by G. C. Corradi. Three acts. 

Successful in Italy. Repeated at the same theatre, 
Carnival 1680 and also given at Genoa i68oand/or 
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1682 (with additional music by C. F. Pollarolo); 
Ferrara 1682 (with additional music by G. F. 
Tosi) ; Modena Autumn 1685 ; Milan 1685 ; again 
at Ferrara 1687 (with alterations); Rome, Tord. 
24 January 1693 (text altered by S. Stampiglia) ; 
Bologna 3 February 1695; Pesaro Autumn 1718 
(this revival was arranged in honour of the Pre- 
tender James Francis Stuart, then residing at 
Pesaro). 

Il Vespasiano was written for the inauguration 
of the Teatro Grimano di San Giovanni Grisos- 
tomo, which was the tenth opera-house at 
Venice. After 1747 it was devoted chiefly to the 
drama, but it became an opera-house again in the 
19th century. Re-opened 25 December 1832; 
called Teatro Malibran since 8 April 1835; re- 
stored 26 July 1890 and again 17 December 1919 
(re-opened with Verdi's Otello). 

theile: Der erschaffene, gefallene 
und aufgerichtete Mensch 

12 January. Hamburg 
Text by C. Richter. Prologue and 5 acts. 

Written for the inauguration of the first Ger- 
man opera-house, the Hamburg "Theater am 
Gansemarkt." Revived at Frankfort in 1698, and 
seemingly at Viborg (Viipuri), Finland, as late 
as about 1768 (by a travelling German troupe 
under the management of C. G. Seuerling; com- 
munication from Mr.Waino Sola, Helsinki). 

Libretto extant (as of all operas produced at 
Hamburg in the 17th and early, 1 8th century). 
Music lost, as is the music of Theile's second and 
last opera, Orontes, produced at Hamburg later 
in the same year. 

During the 72 years of its existence, more than 
280 operas were produced at the Hamburg opera- 
house, German original operas, German versions 
of Italian and French operas, from 1703 onwards 
chiefly operas which contained German as well 
as Italian airs, and after September 1738 purely 
Italian operas (under Mingotti's management). 
The last production of the German company was 
a pasticcio, Der Jahrwarkt von Saint-Germain, 2 



January 1738. The building was pulled down 
7 January 1750, and the Italian troupe continued 
from 18 November 1751 at another building, the 
"Reithaus". 

lully: Psyche 

ig April Paris, O. 
Text by T. Corneille and B. de Fontenelle. Pro- 
logue and 5 acts. 

Of all of Lully 's operas Psyche was the least 
successful. It was revived at Paris only twice, 8 
June 1703 and 22 June 1713. 

It was also given at Wolfenbuttel, August 1686 
(in French), and at Modena 1687 (in French, with 
Italian interpolations). Score published in 1720. 

Parts of Psyche had a modern hearing at the Th. 
des Arts, Rouen, on 7 June 191 1. 

Lully had dealt with the same subject before; 
a tragcdie-ballet of the same title by Moliere, 
Pierre Corneille and Quinault, to which he had 
written the music, had been produced at the Tui- 
leries on 17 January 1671. It was on that earlier 
non-operatic Psyche that Locke and Shadwell 
founded their English opera (see 1674). 

provenzale: Difendere VOffensore 
o vero La Stellidaura vendicante 

??. Naples. Pal. Reale 
Text by A. Perruccio e Fardella. Three acts. 

The second and last of Provenzalc's two extant 
operas (cf. 1671). Revived at Naples in 1685. 

No copy of the original edition of the libretto 
has been traced yet. According to Allacci (1755), 
there are editions of 1678, 1679, and 1685 (and a 
prose version, 1690), and the same dates are given 
in A. Mongitore's Bihliotheca Sicula (1707-14). 
F. Galiani (Del Dialetto Napoletano . . ., 1779) 
mentions a 1674 edition. According to B. Croce 
the production was at the Palazzo Regio; in G. 
Gimmzs Elogi Accademici, 1703, a performance at 
the Palace of Prince Cursi Cicinelli is mentioned. 

U. Prota-Giurleo (Francesco Cirillo e Vintrodu- 
zione del mchdramma a Napoti, Grumo Ncvano, 
1952, Appendix, p. 31) gives the date and place of 
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first performance as 2 September 1674, in Prince 
Cursi Cicinelli's villa at Mergellina. 

The earliest known libretto is that of the revival 
of 1685, which contains the cast but does not 
mention the theatre (see Florimo, rv, p.576, and 
Croce, I Teatri di Napoli, 1891, p.191). 

The score ofLa Stellidaura (like that of IlSchiavo 
di sua Moglie) has been preserved in the Biblioteca 
di Santa Cecilia, Rome. It was examined by Ro- 
maih Rolland (see his Htstotre de VOpfra en Europe 
avant Lully et Scarlatti, 1895, pp.187-96) and by- 
Hugo Goldschmidt (sceSammelbande of the LM.S., 
Vol. vn, 1905-06). The two eminent historians 
contradict each other in a highly curious way. 
Rolland calls the score a manuscript without title, 
without list of characters, date, or author's name; 
nevertheless, he gives the date of 1670 (perhaps 
on the authority of a misprint in B. Croce's quo- 
tation from Mongitore!), while Goldschmidt 
claimed that 1678 was indicated in the score as the 
year of production. 

It may be mentioned that in 1895 Rolland sug- 
gested the possibility that Francesco Provenzale, 
the founder of the Neapolitan School and import- 
ant forerunner of Scarlatti, might be identical 
with one Francesco della Torre who, from 
1678-85, was manager of the Teatro San Barto- 
lomeo at Naples and might have been a composer 
himself as he signed, along with Perruccio, the 
dedication of an opera libretto, Chi tal nasce tal 
vive, overo V Alessandro Bala (score preserved at 
Monte Cassino; produced Naples, 20 December 
1678). The suggestion was founded on purely 
external evidence, not on reasons of style, etc. (as 
Goldschmidt maintains, who, by the way, also 
substituted the name of the hero, Alessandro Bala, 
for that of the supposed composer, Francesco 
della Torre !). Rolland's assumption has not been 
accepted by historians, it has even been rejected 
as a "fantastica ipotesi" by a recent writer on Pro- 
venzale (G. Pannain in R.M.I., 1925). Yet a copy 
of Chi tal nasce ... at the Naples Conservatorio is, 
in the recently published catalogue, now actually 
attributed to Provenzale. Prota-Giurleo also 
accepts Chi tal nasce as a work by Proven- 
zale. 
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m. A. ziani: Alessandro Magno 
in Sidone 

Carnival Venice, SS.G. e P. 
Text by A. Aureli. Three acts. 

Ziani's first opera. Also given at Vicenza 1681 
and revived at Venice in Carnival 1683 (at the 
Teatro di Canal Regio as La Virtu sublimata dal 
Grande, ovvero II Macedone continente). 

pasquini: Dov' e Amore e Pieta 

6 January. Rome, Capr. 
Text: an abridged version of Moniglia's Hiper- 
mestra (see 1658). Three acts. Music lost. 

In the libretto Pasquini is mentioned as "che 
tra i Compositori piu eccellenti di Musica non e 
in Roma il secondo" and it is stated that he set 
the old text to music within a few days, "alia 
rnoderna usanza di bizzarre, e spiritose ariette". 

The opera was written for the inauguration of 
the Teatro Capranica, the second public opera- 
house at Rome (cf. 1664). Operas were given 
there, with many interruptions, for 202 years, the 
last being Verdi's Ernani on 1 March 18S1. To- 
day, the T. Capranica is a cinema. 

j. w. France: Die drey Tochter 
Cecrops 

January. Ansbach 
Text by M. A. von Konigsmarck. Prologue and 
5 acts. 

Given at Hamburg in 1680 (in a reduced ver- 
sion, perhaps with some new music by Strungk, 
to whom the opera was attributed byj. Mattheson 
in Der Musikalische Patriot, 1728) and revived at 
Ansbach 14 April 1683. Franck's authorship has 
been definitely established by the discovery of 
the original libretto, which mentions his name. 

One of the earliest German operas extant in 
full score. Discovered by A. Sandberger about 
1910, it was published only in 1938 (as VoL 38 of 
Denkmaler der Tonkunst in Bayern, edited by G. F. 
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Schmidt; see his account in Archiv fiir Musihfor- 
schung, Vol. iv). 

ivlly: Bellcrophon 

31 January. Paris, O. 
Text by T. Corncillc (who alone is mentioned in 
all earlier editions of the text; he seems to have 
had two famous collaborators, Fontenellc and 
Boilcau, who claimed their respective shares 
much later). Prologue and 5 acts. 

Very successful, given for about nine months 
running; performed at St.-Germain 3 January 
1680 and revived at Paris 10 December 1705; 
11 January 1718; 6 April 1728; Versailles 15 Feb- 
ruary 1749 (in concert form); and (not recorded 
so far) once more Versailles 27 November 1773, 
reduced to 4 acts, music arranged by Berton and 
Granier, at the wedding of the Comte d'Artois, 
the future King Charles x. 

Given at Lyons 20 June 1688 ; at Brussels 8 No- 
vember 1696 (with a new prologue by P. A. 
Fiocco; revived 14 November 1708). 

Parts of the music were revived at the Th. des 
Arts, Rouen, on 7june 1911. 

A parody Arlequin Bellerophon, by P. F. Domi- 
nique and J. A. Romagnesi, was produced at the 
C.I., Paris 7 May 1728. 

In the last act Lully introduced a "prelude avec 
trompettes". BelUrophon was the first of Lully *s 
operas the score of which was published (1679; 
2nd edition 1714). 

A. Scarlatti: Gli Equiuoci net 
Sembiante* 

February. Rome, Capr. 
Text by D. F. Contini. Three acts. 

Scarlatti's first opera. Score preserved. Also 
given at Bologna 1679 (as L'Errore imweente); 
Monte Filottramo, near Maccrata 1680; Naples, 
at Duke of Maddaloni's March 1680, and Pal. 
Reale 2 1 December 1 68 1 (with a prologue added) ; 
Vienna Carnival 1681 (as Amor non vuol Inganni, 
with intermezzi by G. B. Pederzuoli, II Giudice 
di Villa); Ravenna 1685. 



See on the Vienna production of Scarlatti's 
opera, A. Lorcnz in Zeitschrifi fiir Musikwisscn- 
schafu ix, p.86 (November 1926). 

Of 115 operas written by Scarlatti between 
1679 and 1721, about 80 arc known by their titles 
and 35 have been preserved in full score. 

c. pallavicino: Le Amazoni 
nell 'hole fortunate 

[u November]. Piazzola (near Padua) 
Text by F. M. Piccioli. Prologue and 3 acts. 

This and Frcschi's Berenice (see 1680) were two 
famous operas expressly written for the private 
theatre of the Venetian procurator Marco Conta- 
rini (1633-89). He plays an important part in the 
history of music as a collector of ms opera 
scores, chiefly by Venetian composers. His col- 
lection is now in the Biblioteca di S. Marco, 
Venice, where the 112 scores (Codices Contari- 
niani) were identified and catalogued by Taddeo 
Wiel in 1888. An astonishing number of "lost" 
works came to light, amongst them no less than 
28 scores by Cavalli. 

1680 

ago s tin i : 7/ Ratio delle Sabine 

Carnival. Venice, S.G.Gr. 
Text by G. F. Bussani. Three acts. 

Of Agostini's operas the only one which is 
extant. Revived Bologna Carnival 1689. 

m. A. ziani: Damira placata 

Carnival. Venice, S. Moise 
Text by F. Acciaiuoli (Drama da rapprcsentarsi nel 
loco ov era il Teatro Zane a S. Moise. . . . Con- 
sacrato al genio de'euriosi). Three acts. 

The opera was produced on a provisional 
stage, by wooden puppets, "figure di legno al 
naturalc di estraordinario artificioso lavoro", as 
Bonlini tells us. The singers sang behind the 
scenes. In a similar way, Acciaiuoli's Ulisse in 
Feaccia (music by A. del Gaudio) and his Girello 
(see 1670) were produced at the same place in 
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1 68 1 and 1682, with wax puppets; and II Le- 
andro (text by Badovero, music by Pistocchi) had 
preceded them in 1679. Ziani's score is extant. 
(See on puppet operas, W. J. Lawrence, in The 
Musical Quarterly, Vol. x (1924), p.236.) 

draghi: La Patienza di Socrate 
con due Moglie 

6 January. Prague 
Text by N. Minato [Scherzo dramatko per wusica). 
Three acts. 

First opera ever produced at Prague. (See P. 
Nettl, Beitrage zur bohmischen and mahrischen Mu- 
sikgeschichte, 1927.) The ballet music was com- 
posed by J. H. Schmelzer. Score preserved. 

lully: Proserpine 

3 February. Saint-Germain 
Text by P. Quinault. Prologue and 5 acts. 

First given at Paris 15 November 1680 and 
revived there November 1681 ; Marly 1683 ; Paris 
31 July 1699; 7 March 1715; 28 January 1727; 
3ijanuary 1741; and i4Novemberi758 (without 
the prologue). Also given at Antwerp Autumn 
] 682 (first opera there) ; in French also, Wolfen- 
biittel 1685; Amsterdam 15 September 1688 and 
1703. 

The score was first published in 1680; 2nd edi- 
tion 1 714. 

The last three revivals of Proserpine were fol- 
lowed by parodies, viz. Les Notes de Proserpine, 
by A. R. Le Sage and d'Orneval, O.C. 31 March 
1727; Farinette, by C. S. Favart, O.C. 9 March 
1741; and Pctrinc, altered from Farinette by J. M. 
Sedaine, C.I. 13 January 1759. -(For Paisiello's 
new setting of QuinaiuYs text see 1803.) 

A. scarlatti: UHonesta negli Amori 

6 February. Rome, Pal. Bernini 
Text by "Felice Parnasso" (pseudonym of G. F. 
Bernini?). Three acts. 

The opera is dedicated to and was performed 
before Queen Christina of Sweden, then residing 
at Rome. Revived Siena 1690 (with additional 
music by G. Fabbrini). 



j. w. franck: Aeneas 

??. Hamburg 
Text probably by the composer. Prologue and 
3 acts. 

The full title reads: Aeneas des Trojanischen 
Fiirsten Ankunfft in Italien. Airs from this opera 
were printed in 1680. After Theile and Strungk, 
Franck was the third composer working for the 
new German opera-house at Hamburg (c.15 
operas, 1679-86). 

strungk: Esther 

??. Hamburg 
Text by J. M. Koler. Prologue and 5 acts. 

The full title reads : Die Liebreiche, durch Tugend 
und Schonheit Erhbhete Esther. Thirty-six airs from 
this opera were printed in 1684. After Theile, 
Strungk was probably the second composer 
working for the new German opera-house at 
Hamburg (c.8 operas, 1678-93). 

freschi: Berenice vendicativa 

[8 November]. Piazzola (near Padua) 
Text by G. M. Rapparini. Three acts. 

Produced at Contarini's private theatre (cf. 1 679) 
with a very splendid and prodigal display of stage 
effects (see Grove, in, p.694, 3 rd edition, 1 927). The 
production of Berenice has been frequently cited as 
an example of operatic baroque by writers on the 
history of opera since 1681, when its gorgeous 
scenery was first described by two eye-witnesses, 
C. Ivanovich [Minerva al Tavolino, Venice 1681, 
Vol. 1, p. 1 7) and J. Chassebras de Cramaillcs (His- 
toire de mes Conquetes, Meraire Galant, February 
168 1). See, for instance, A. Burgh, Anecdotes of 
Music, 11, p.383 (1814); Edinburgh Review, May 
1820; Allgemeine Musikalischc Zeitimg, 1821, etc. 

Frcschi's music is extant. That the opera with 
its choruses of many hundreds, with its elephants, 
and stables full of horses, was not given on other 
stages, seems only natural 
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In this year, 1680, appeared the first Dutch 
opera, De Triomferende Min. Vredespel. Gemengt 
met Zang-en Snaarenspel, Vliegwerken en Baletten, 
text by D. Buijsero, music by Carolus Hacquart. 
The libretto, containing the airs, was printed 
(copies Hague, Coll. Scheurleer, and London, 
British Museum). The opera was written to 
celebrate the peace of Nymwegen (1679) ; but it 
was not produced until 240 years later (see 7 July 
1920) on which occasion the text was reprinted. 

I68l 

steffani: Marco Aurelio 

12 or 13 February. Munich 
Text by V. Terzago (the brother of the com- 
poser). Three acts. 

Steffani's first opera. Score preserved. 

lorenzani: Nicatidro e Fileno 

September, Fontainebleau 
Text by F. Mancini-Mazarini, Due de Nevers 
(Cardinal Mazarin's nephew). Poemetto dramatico 
per Musica. Three acts. 

Lorenzani's first opera; apparently the only 
Italian opera produced in France between 1662 
(see note on Cavalli's Ercole amante) and 1729. 
Anonymous undated libretto printed. Score re- 
covered by H. Prunieres (see Revue Musicale, 
August 1922). 

"Le Roy a permis au due de Nevers de faire 
un opera, et Lulli a fait tout son possible pour 
Pempescher, mais inutilement." (Nouvelles Extra- 
ordinaires, Leyden 25 September 1681.) 

"Dans son ensemble, cette partition est d'une 
reelle importance pour Fhistoire de Topera en 
France et represente un essai des plus interessants 
pour opposer a la tragedie en musique de Lully 
un ope*ra italien adapte au gout des spectateurs 
francais". (Prunieres.) 

freschi: Olimpia vendicata 
[20 November], Venice, S. Angelo. 
Text by A. Aureli. Three acts. 
Also given at Pavia 1684 (with additional 



music by M. Martinenghi), Naples December 
1686; Parma 1687 (as Olimpia placata, with addi- 
tional music by B. Sabadini); Bologna, T. For- 
magliari 1688 and T. della Sala 1694; Rome, 
Capr. 9 February 1692 (as Amor vince lo Sdegno, 
with a new third act by an unknown composer). 

1682 

draghi: La Chimera 

Carnival Vienna 
Text by N. Minato (Drama fantasttco musicale). 
Three acts. 

Revived at Vienna Carnival 1692. First per- 
formed in 1682 according to Allacci, Kochel, 
Weilen. A suspicion that the date of 1672 in Wot- 
quenne's Catalogue (1901, p.41) was a misprint 
has been confirmed by the Brussels Conserva- 
toire. 

j. w. franck: Diocletianus 

6 March. Hamburg 
Text by L. von Bostel. Prologue and 3 acts. 

Perhaps also produced at Ansbach, though 
certainly not in 1679 (as H. Mersmann, Beitrage 
zur Ansbacher Musikgeschichte, 1916, p.17, claims), 
but only between 1682 and 1686 as an Ansbach 
"inventarium de Anno 1686" (quoted by Mers- 
mann) states that Diocletiano was "in Partitura 
auss Hamburg gesandt". 

One of Franck's most important works. Airs 
from it were printed in 1682. 

lully: Persee 

18 April Paris, O. 
Text by P. Quinault. Prologue and 5 acts. 

Given at Versailles in July of the same year and 
revived at Paris 10 April 1687; 9 February 1703 ; 
20 November 1710; 8 November 1722; 14 Feb- 
ruary 1737; 15 November 1746 and 1765 (with 
additions by B. de Bury and P. M. Berton). 

Revived at Versailles 1 March 1747 (with a 
new prologue, text by G. A. Leclerq deLaBruere, 
music by B. de Bury) and 17 May 1770 (reduced 
to 3 acts, text altered by N. R. Joliveau, with ad- 
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ditional music by B. de Bury, A. Dauvergne, F. 
Rebel and F. Francoeur), to celebrate the wedding , 
of the Dauphin Louis (xvi) with Marie Antoi- 
nette. Another 3-act version, by Marmontel, was 
composed by Philidor in 1780. 

Given at Brussels as early as November 1682 
(revived 6 November 1685 and 28 December 
1706); Amsterdam 21 August 1688 (airs a chanter 
published); Lyons Winter 1696-7. The score was 
first printed in 1682; 2nd edition 1722. 

Parodies: Persee le Cadet, anonymous (in mono- 
logues) Foire St. G. 4 February 1709; Arlequin 
Persee by L. Fuzclicr, C.I. 18 December 1722; Le 
Manage en I 'Air by D. Carolet, O.C. 13 March 
1737; Polichinelle Persee (by marionettes) Foire 
St. G. 1737. 

Date of first performance April 18 (not 17) 
according to the Mercure Galant. 



The score was first published in 1683. 

Louis xv was present at the 1721 revival (the 
first time that he visited the Opera.) 

Date of first production 9 January (not 6 Jan- 
uary, as usually given) has been established by 
P. Melese from contemporary papers. 

legrenzi: II Giustino 

January. Venice, S. Salv. 
Text by N. Beregani. Three acts. 

Legrenzi's last great success. Also given at 
Naples, Pal. Reale 6 November 1684 (with an 
added prologue); Genoa 1689; Milan [29 Jan- 
uary] 1689 and 1691 (text altered); Brescia 1691; 
Bologna 1691 and [29 January] 1692; Lucca 29 
December 1693 1 Rome, Tord. 8 January 1695 
(text altered by S. Stampiglia); Verona 1696; 
Modena, T. Fontanelli 9 January 1697. 



1683 

lully: Phaeton 

^January. Versailles 
Text by P. Quinault. Prologue and 5 acts. 

First given at Paris 27 April 1683 and revived 
there November 1692; 12 January 1702; 5 Jan- 
uary 1710; 11 November 1721; 21 December 
1730; and 13 November 1742. At Versailles 6May 
1749 and 3 August 1750 (in concert form). 

Also given at Avignon, July 1687 (first opera 
there); Lyons, 3 or 7 January 1688 (first opera 
there); Brussels 24 January 1696; Ghent 1708; 
Hague 15 December 1710; Lille 1718; Marseilles 
17 May 1720 (in concert form). 

Phaeton was one of Lully's most successful 
works; its popularity (it was surnamed 'Topera 
du peuple") called forth the following parodies 
at the C.I. : Arlequin Phaeton, by J. Palaprat, 4 Feb- 
ruary 1692 (Dutch translation by Emanuel van 
der Hoeven published 1724); Parodie de Phaeton, 
by Macharti, 1 1 December 1721 ; Arlequin Phaeton, 
by P. F. Dominique and J. A. Romagnesi, 22 Feb- 
ruary 173 1 ; Arlequin Phaeton, by F. Riccoboni, 
21 January 1743. A fifth parody, by G. Bailly, 
was published in 1758. 



A. SCARLATTI: II PompeO 

[2s January]. Rome, Pal. Colonna 
Text by N. Minato (first set to music by Cavalli 
in 1666). Three acts. 

One of Scarlatti's early serious operas. 

Also given at Naples, Pal. Reale, [30 January] 
1684; Ravenna [10 May] 1685; Leghorn 1688; 
Palermo 1690; Bologna 9 February 1692. 



I684 

lully :Amadis* 

18 January. Paris, O. 
Text by P. Quinault. Prologue and 5 acts. 

The opera was to be produced first at Versailles 
(Louis xiv himself had suggested the subject of 
the opera), but owing to the death of the Queen, 
Amadis was first publicly performed at Paris, and 
at Versailles only one year later, viz. 5 March 1685. 

Revived in Paris 8 April 1687; 31 May 1701; 
1 March 1707; 26 April 1 71 8 (as Amadts de Gaule) ; 
4 October 1731 ; 8 November 1740; 6 November 
1759; and 26 November 1771 (additions by La- 
borde and Bcrton). 
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Also given at Amsterdam 1687; Brussels Jan- 
uary 1695 (with prologue by P. A. Fiocco) and 
4 October 1709. 

The score was first published in 1684; 2nd edi- 
tion 1721. A Dutch translation by T. Arcndsz 
appeared in 1687. 

A modern revival was at the Twentieth Cen- 
tury Theatre, London, on I4june 1938 (by ama- 
teurs; English version by O. Daunt). 

There were two early satires (rather than paro- 
dies) produced at the Th. I. in the same year, viz. 
a comedy by N. dc Fatouvillc, Arlequin Empereur 
dans la Lune, 5 March 1684, and Amadis Cuisinier, 
May 1684. Later parodies include La Naissancc 
d'Amadis, by F. Rcgnard, C.I. 10 February 1694; 
Arlequin Amadis, by P. F. Dominique and J. A. 
Romagncsi, C.I. 27 November 173 1; Polichinelle 
Amadis (anonymous), Th. des Marionettes, Foire 
St. G.j March 1732; Amadis, by J. A. Romagncsi 
and F. Riccoboni, music by Blaise, C.I. 19 De- 
cember 1740; Amadis, by A.J. Labbet dc Moranv- 
bert, C.I. 31 December 1759; Amadis, by A.J. 
Sticotti, 1760, not performed. 

J. C. Bach set the same text to music 95 years 
later (sec 1779). 

c. pallavicino: Massimo Puppieno 

[28 December]. Venice, SS.G. c P. 
Text by A. Aurcli. Three acts. 

Very successful in Italy: repeated with addi- 
tions Venice, same theatre, 1685; Milan 18 June 
1685; Trent- 1688; Verona 1689; Genoa 1690; 
Bologna 9 January 1692; Fcrrara 1692; Fano 
1694; Lucca 20 August 1695; Florence Carnival 
1699; Rome Carnival 1718. Music lost. 

£.1684? 

blow: Venus and Adonis* 
??. London 
Librettist unknown. Prologue and 3 acts. Date and 
place of first performance unknown. 

From a ms. score in the British Museum (Add. 
MS.22100) we "know that in this "Masque for the 
Entertainment of the King" (the only work Blow 



wrote for the stage) the part of Venus was sung 
by Mary Davies, the actress who became the 
mistress of Charles 11 in 1667 (sec Pcpys's Diary, 
14 January 1668), and the part of Cupid by Lady 
Mary Tudor, their daughter. As the title was be- 
stowed on her in December 1680, and she became, 
by marriage, Lady Derwcntwatcr in August 1 687, 
the performance must have taken place between 
those two dates, as generally stated. 

The margin, however, can be narrowed down, 
considering that Charles 11 died on 6 February 
1685, and that his mistress and his natural child 
arc not likely to have sung the masque under his 
successor. On the other hand, it seems preferable 
to suggest the latest possible year, as Lady Mary 
Tudor was born in 1763 and so, in 1684, was only 
a child of eleven, which is rather young even for 
the part of Cupid. 

The libretto does not seem to have been printed. 
The score was published in 1902 by G. E. P. Ark- 
wright, as no.xxv of his Old English Edition, and 
again in 1939, edited by A. Lewis. 

Venus and Adonis was revived at Glastonbury 
5 April 1920; London, Old Vic 1 June 1920 (by 
the Glastonbury company) and Scala Th. 13 July 
1926; Liverpool 17 February 1928; Oxford 9 
March 1937; London, R.C.M, 19 June 1938. 
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lully: Roland 

8 January. Versailles 
Text by P. Quinault. Prologue and 5 acts. 

First given at Paris 8 March 1685, and revived 
there 12 February 1705; 15 November 1709; 15 
December 1716; 11 November 1727; 19 Decem- 
ber 1743; and 11 November 1755 (additions by 
L. Aubcrt). Given at Lille 1720; Brussels 19 No- 
vember 1721. 

A Dutch version by T. Arcndsz was published 
at Amsterdam in 1686. The metres of the trans- 
lation prove that it was intended to go with Lully's 
music. But there is no record of a production. 

Parodies: Pierrot Furieux, on Pierrot Roland, by 
L. Fuzclicr, O.C. 3 February 1717; Arlequin Ro- 
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land, by P. F. Dominique and J. A. Romagnesi, 
C.I. 31 December 1727; Roland, by C. F. Panard 
and A.J. Sticotti, C.I. 20 January 1744; Bolan ou 
Le Midecin amoureux, by J. Bailly, C.I. 27 Decem- 
ber 1755. Leris mentions one more, Polichinelle 
Cros-Jean, performed at the Th. des Marionettes 

(i744). 

The first production was on 8 January (not 18 
as indicated in later editions of the libretto). 
Again, as in Amadis, Louis xiv had suggested the 
subject himself. The score was first printed in 
1685. 

Piccinni used the same libretto 93 years later 
(see 1778). 

GAULTiERrLe Triomphe de la Paix 

28 January. Marseilles 
Text by the composer (according to A. Fabre, 
Les Rues . . . de Marseille, m, p.295). Prologue and 
3 acts. 

The text was printed in 1685, but no copy of it 
has been traced yet. The music is also lost. 

This was the first opera ever produced at Mar- 
seilles. See on Gaultier (who was a pupil ofLully), 
L. de La Laurencie's paper in Vol. xm (1911-12) 
of the Sammclhande of the LM.S. 

(The wrong date of 1682 for the opening of the 
Marseilles opera-house is due to Castil-Blaze or 
Fetis and still occurs in books of reference.) 

c. pallavicino: Penelope la Casta 

[28 January]. Venice, S.G.Gr. 
Text by M. Noris. Three acts.. 

Also given Milan 1696. 

Bonlini (1730) says: "Questo Drama . . . e uno 
di quelli che ha piu incontrato nel genio univer- 
sale de'Spettatori", meaning Noris's libretto, 
which was reset by Perti (Rome 1696), Scarlatti 
(Naples 1696) and Chelleri (Venice 1716). 

grabu: Albion and Albanius 

1 3 June. London, Dorset Gardens 
Text by J. Dryden (an opera). Prologue, 3 acts and 
epilogue. 

c 77 



Libretto published in 1685, score in 1687. 
Besides Ariane (the authorship of which is doubt- 
ful, see 1674) Grabu's only opera, as far as we 
know. For a detailed account of the work, its 
musical importance and its political meaning, see 
E. J. Dent, Foundations of English Opera (1928), 
pp. 1 60-70. In his most interesting preface, Dryden 
pays high tribute to his musical collaborator; his 
coining of the term "Songish Part" (as opposed 
to the recitative part of opera) is worth mention- 
ing once more. 

A. scarlatti: Olitnpia vendicata 
23 December. Naples, Pal. Reale 
Text by A. Aureli (first composed by Freschi, 
see 1681). Three acts. 

This opera contains a very early instance of 
accompanied recitative (quoted by E. J. Dent, 
Scarlatti, p. 46). 

The date of first performance has been very 
ingeniously detected and established by A. Lorenz 
(Alessandro Scarlatti's Jugendoper, Vol. 1, 1927, 
PP.93-96). 

steffani: Servio Tullio 

[30 December]. Munich 
Text by V. Terzago (the brother of the com- 
poser). Prologue and 3 acts. 

Written for the wedding of the Elector Max 
Emanuel with Maria Antonia, the daughter of 
the Emperor Leopold 1. 

For an analysis of Servio Tullio, see A. Neisser's 
monograph (1902). 



1686 

bernabei: UAscanio 
January. Munich 
Text by F. R. Sbarra. Three acts. 
One of the 15 operas the younger Bernabei 
wrote for the Munich court, where he succeeded 
his father in 1688. Produced some days after Servio 
Tullio (see [30 December] 1685) as indicated in 
the preface. 
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j. w. franck: Cara Mustapha 

January. Hamburg 
Text by L. von BosteL Prologue and 3 acts. 

The full title reads: Der Gluckliche Gross-Vezier 
Cara Mustapha Erster Theil, nebenst der grausamen 
Belagerung, und Besturmung der Kayserlichen Resi- 
dentz-Stadt Wien; a sequel, called Der Ungliick- 
liche Gross-Vezier Cara Mustapha . . . followed a 
few nights later. Airs from the two operas were 
printed in 1686 (some of them reprinted by F. 
Zelle in 1889). The last traceable work Franck 
wrote for Hamburg before he came to London 
c.1690 (see W. B. Squire, in The Musical Anti- 
quary, July 1912). 

c. pallavicino: UAmazone Corsara 

[1 February], Venice, SS.G. e P. 
Text by G. C. Corradi. Three acts. 

Sub-title: VAlvilda, Regina de Goti. Successful 
in Italy, revived at Venice Carnival 1688 and 
subsequently given at Bologna 17 January 1688; 
Naples, Pal. Reale 6 November 1689; Vicenza 
1690; Turin, T.R. Carnival 1696; Verona 1697; 
Rovigo 1697. 

lully : Armide* 

*5 February. Paris, O. 
Text by P. Quinault (after Tasso). Prologue and 
5 acts. 

This last of Lully's tragedies-lyriques was 
regarded to be his masterpiece by his contem- 
poraries as well as by later generations. Score first 
published in 1686; then in 1710 and once more 
in 171 8. In January 1687 there was a performance 
in honour of the ambassadors from Siam. Re- 
vived in Paris 27 November 1703 ; 26 December 
1713; June 1714; 9 November 1724; 7 January 
1746 (previously, 3oDecember 1745 at Versailles) ; 
17 February 1747; 3 November 1761 ; and 4 De- 
cember (not 3 October) 1764 (this latest revival 
preceded Gluck's new setting of the same libretto 
by less than 13 years). Outside Paris given 
at Avignon September 1687; Lyons 15 February 
1689; 1698 and 29 April 1730; Brussels 20 Jan- 



uary 1695 (with a new prologue by P. A. Fiocco) ; 
Hague 1701; Marseilles 10 March 1701. 

Also performed at Rome in 1690, as the first 
French opera ever given in Italy. Italian trans- 
lation (by S. Stampiglia?) published in that year. 
According to F. Torrefranca (Festschrift fur Jo- 
hannes Wolf 1929) performed at some private 
palazzo rather than in public. According to Sal- 
violi perhaps also given at Mantua in 1695. Armide 
must have been rather well-known in Italy, as the 
president De Brosses mentions in his letters a 
private performance at Cardinal Ottoboni's as 
late as about 1740. 

A German translation by J. J. Eschenburg was 
published in 1766. 

According to an old tradition Armide is also 
said to have been produced at Madrid in 1693, 
as the first opera at the Spanish court. The state- 
ment first occurs in Bonnet-Bourdelot's Histoire 
de la Musique et de ses Effets (1715), p*379t was 
repeated by Arteaga in he Rivoluzioni del Teatro 
Muskale Italiano (1783), 1, p.241, and by many 
other writers since. According to E. Cotarelo 
y Mori (Origines . . .dela Opera en Espaiia 9 1917) 
neither Armide nor any other of Lully's operas 
was ever given in Spain. 

Parodies on Armide, of the same title, were 
produced at the C.I., Paris 21 January 1725 (by 
J. Bailly, part of the music by J.J. Mouret) and 
11 January 1762 (by P. Laujon). A third, anon- 
ymous one, was printed in 1747. 

Armide was revived, in concert form, at Paris 
24 November 1905 (by the Schola Cantorum); 
Florence 12 May 191 1 (by the Associazione dei 
Musicologi; orchestration revised by C. Cor- 
dara) ; and, on the stage, at Monte Carlo 6 April 
1918 and Geneva December 1939. 

For Gluck's setting of Quinault 's text, see 1777. 

lully : Ads et Galatee 

6Septembre. Anet 
Text by J. G. de Campistron {pastorale hiroique). 
Prologue and 3 acts. 

Lully's last work. Score published in 1686. First 
produced at a fete galante given by the Duke of 
Vendome to the Dauphin; given at Paris 11 days 
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later (17 September 1686) and revived 5 June 
1689; 10 June 1695 (according to the Mercure 
Galant, 20 June 1695 at Trianon "pour le Roi de 
Angleterre"); 13 June 1702; 5 October 1704; 18 
August 1718; 13 September 1725; 19 August 
1734 (with new divertissement, Les Plaisirs cham- 
petres, by Rebel pere) ; 1 8 August 1744; 23 January 
1749 (at Versailles, with the prologue from 
Phae'ton); 6 June 1752 (after 1 August 1752 on the 
same bill with Pergolesi's La Serva Padrona) ; and 
7 September 1762 (without the prologue). 

Also given at Hamburg December 1689 (in 
French; first opera there by a non-German com- 
poser and sung in a foreign language) and at 
Brussels 7 November 1695 (with a prologue by 
P. A. Fiocco). 

In German (translator not mentioned), Ham- 
burg 1695 and Stuttgart 1698. 

A parody by C. S. Favart, called Tircis et Do- 
ristie was produced at the CI. 4 September 1752 
and at Laxenburg, near Vienna 10 May 1756 
(Champe'e signed the Vienna score as copyist, not 
as composer, as claimed by Mantuani and Eitner). 

Ads et Galatie was revived at Amsterdam 23 
November 1933 (in French, under Pierre Mon- 
teux, by the Wagnervereeniging, on which oc- 
casion the libretto was reprinted, edited by H. 
Prunieres). In London the opera was broadcast 
on 29 March 1937 (in French). 

(stradella): II Trespolo Tutore 
balordo 

[October], Modena 
Text by G. C Villifranchi (altered from a prose 
comedy by G. B. Ricciardi). Three acts. 

The libretto was first published at Bologna 
1679, under the title Amore e Veleno, e Medicina 
degY Intelletti vero Trespolo Tutore (and again 
in 1682 and 1686 as // Tutore balordo) ; from Villi- 
franchi's dedication to Ricciardi, dated 1 1 June 
1679, it appears that this edition was not printed 
for a special occasion, and his allusions to previous 
productions at Rome, Genoa and Naples — with 
or without music — are rather vague. 

The 1686 production at the T. Fontanelli, Mo- 



dena, is the earliest (and only one) to be connected 
with Stradella's score, which is extant. 

(An anonymous libretto of the same title, pre- 
served at Vienna, has probably nothing to do 
with Stradella's opera; see Weilen, no.945; ac ~ 
cording to him perhaps performed at Vienna 4 
March 1737.) 

gabrieli: IlMauritio 
[23 December], Venice, S. Salv. 
Text by A. Morselli. Three acts. 

The most successful of Gabrieli's 11 operas; 
also given at Milan 1687 and/or 1689; Bergamo 
[12 January] 1689; Modena, T. Fontanelli 30 Oc- 
tober 1689; Padua May 1691; Vicenza 1691; 
Rome, Tord. February 1692 (with alterations by 
S. Stampiglia); Bologna 31 December 1696; 
Udine 1696. 

I687 

c. pallavicino: La Gierusalemme 

liberata 

[3 January], Venice, SS.G. e P. 

Text by G. C Corradi (founded on Tasso's 

poem). Three acts. 

Given some weeks later, 2 February 1687 at 
Dresden (German translation in libretto by C 
Bernhardi). Revived at Hamburg Spring 1694 
(in Italian) and releated there 1695 in German (as 
Armida, translated by G. Fiedler; this German 
version contains, for the first time at Hamburg, 
also one Italian air). 

The score was published in 1916 as Vol. lv of 
Denkmaler Deutscher Tonkunst, edited by H. Abert. 

steffani: Alarico ilBaltha 

18 January, Munich 
Text by L. Orlandi. Three acts. 

Full tide: Alarico il Baltha, doe VAudace, Re de 
Gothi, Written for the birthday of the Bavarian 
Electress Maria Antonia. 

The score was published in 1912 as Vol. xi of 
Denkmaler der Tonkunst in Bayern, edited by H. 
Riemann. 
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biber : Chi la dura la vince 

[30 June]. Salzburg 
Text by F. M. RafFaclini. Three acts. 

Biber's only extant opera. See on this earliest 
Armimus opera C. Schneider in Archivjiir Musik- 
wissenschaft, Vol. vm (1926), p.281. The date of 
the election of the Archbishop Johann Ernst von 
Thun (to whom the work is dedicated) gives a 
terminus a quo for the date of production. 

c o l A s s e : Achile et Polixene 

7 November. Paris, O. 
Text by J. G. dc Campistron. Prologue and 5 acts. 

Overture and first act were Lully's last com- 
position (d. 22 March 1687). Colasse finished the 
work of his master, thus setting up a tradition 
held by French opera composers throughout the 
centuries. Also given at Hamburg December 1692 
(in French) and revived at Paris 11 October 1712. 

The score was published in 1687. 

A French opera Andromaque, produced at Am- 
sterdam 20 July 1688, probably was Colasse's 
work (in which Andromache is one of the chief 
characters); there is no French 17th-century opera 
of that title. 



1688 

A. scarlatti: La Rosmene overo 

Ulnfedeltafedele 

Carnival. Naples, Pal. Reale 
Text by G. D. de Totis. Three acts. 

According to A. Lorcnz one of Scarlatti's best 
works. Also given at Florence 1689; Rome 1690; 
Ferrara 1694. 

lorenzani: Orontce 

23 August. Chantilly. 
Text by M. Leclerc (adapted from Cicognini's 
Italian libretto, sec 1649). Tragedie en Musique, 
prologue and 5 acts. 



Produced at a fete given by the Prince of Conde 
in honour of a visit of the Grand Dauphin. 

Lorenzani's only French opera (cf. 1681). Lib- 
retto printed in 1688. Of the music only some 
airs de ballet are extant. An account of Orontee 
will be found in Revue Musicale, June 1928 (A. 
Tessicr). 

lohner: Theseus 

15 November. Nuremberg 
Text by the composer (translated from an Italian 
libretto by Aurcli, Teseo tra le Rivali, composed 
by Freschi in 1685). Three acts. 

Forty-four airs from this opera were printed 
in 1688. Sec A. Sandbcrger in Archiv fur Musik- 
wissenschaft , Vol. 1 (October 191 8). 



1689 

colasse: Thetis et Relet 

u January. Paris, O. 
Text by B. de Fontenellc. Prologue and 5 acts. 

Colasse's chief work and one of the most suc- 
cessful French operas between Lully and Rameau. 

Revived in Paris 1697, 27 April 1699; 16 April 
1708 (with additions by A. Campra and B. 
Stuck); 13 May 1712; 4 November 1723; 19 Jan- 
uary 1736; and 29 November 1750 (Fontenclle is 
said to have been present at this revival, nearly 
62 years after the first production. He died, a 
centenarian, in 1757); Fontainebleau 14 Novem- 
ber 1754 (without the prologue). Given at Brussels 
in 1709 (revived 12 May 1726); Lille [1720]. 

Parodies: Arlequin Thetis, by A. R.Lesage, O.C. 
3oJuly 1713; Thetis et Pelee, byP. C.Roy, Sceaux 
August 1714; Lcs Noces a" Arlequin et de Silvia, ou 
Thetis et Pelee deguises, by P. F. Dominique, CI. 
19 January 1724; Les Amants inquiets, by C. S. 
Favart, CI. 9 March 175 1 and Versailles 22 Jan- 
uary 1755. 

Score published in 1689, 1708 and 1716. Fonte- 
nelle's text was reset by Laborde (Fontainebleau 
10 October 1765), who retained some parts of 
Colasse's original music. 
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s t e f f a n i : Henrico Leone 



30 January. Hanover 
Text by O. Mauro. Three acts. 

Written for the inauguration of the Hanover 
Italian opera-house. 

Steflfani's most successful work. Given in a 
German translation by G. Fiedler at Hamburg 
1696; Brunswick August 1697 (revived August 
1699; 2 February 1716 [with Italian airs, some 
from StefFani's Tassilone, and additions by G. C. 
Schurmann]; August 1729); Augsburg 1698; 
Stuttgart 11 October 1701 (as Mechthilde). 

Date of first performance indicated in a letter 
of the Italian composer Antonio Giannettini (see 
E. J. Luin, Antonio Giannettini e la Musica a Mo- 
dena, 193 1). 

(c. pallavicino): UAntiope 

14 February. Dresden 
Text by S. B. Pallavicino (the son of the com- 
poser). Three acts. 

Pallavicino's last work (d. 29 January 1688), 
completed by Strungk. (See F. Bercnd, N. A. 
Strungk, 1913, for an analysis of the opera and the 
share of the two composers.) 

pur cell: Dido and Aeneas* 

December? London 
Text by N. Tate. Prologue and 3 acts. 

The only known copy of the original (undated) 
libretto (in the R.C.M., London) has no proper 
title, it simply reads: An Opera Perform* d at Mr. 
Josias Priest's Boarding School at Chelsey. By Young 
Gentlewomen. The Words made by Mr. Nat. [sic; 
should be Nah. = Nahum] Tate. The Mustek 
composed by Mr. Henry Purcell. 

The date of the first performance of the most 
famous English opera is still uncertain. 1 For a long 
time, in fact since Hawkins (1776) up to 1904, it 
was believed to have been written- about 1677. 
Only W. B. Squire's and W. H. G. Flood's re- 
searches (sec Sammelbande of the I.M.S., Vol. V, 
1903-04, and Musical Times, June and November, 
1918) have fixed the date of "second half of 1689, 

1 See Dating PurcelTs Dido and Aeneas by John Buttrey ; 
RMA Proceedings 1967-8. 



probably Christmas" with a high degree of prob- 
ability. Surely, a mis-dating by no less than 12 
years of a work of such outstanding importance 
is a unique case in the history of opera. 

The score was published for the first time in 
1 841, edited by G. A. Macfarren for the Musical 
Antiquarian Society. There are later editions by 
E. F. Rimbault 1872 (vocal score); W. H. Cum- 
mings 1889 (as Vol. in of the collected edition 
of Purccll's works); A. Bodanzky 1924; E.J.Dent 
1925. 

Some public performances, after Purccll's 
death, took place about February 1700, 9 Feb- 
ruary 1704 and 19 April 1704, when The Loves 
of Dido and Aeneas ("a Mask, in Four Musical 
Entertainments") was given as an interlude at the 
Lincoln's Inn Fields Theatre. Parts of the music 
were heard at concerts occasionally in the 18th 
century. But it was only after a lapse of more than 
195 years that Dido and Aeneas reached the stage 
again. The following revivals are to be recorded: 
London, r.a.m. iojuly 1878 (in concert form, by 

the Gluck Society). 
london, st. j.'s hall i March 1888 (in concert 

form, by the Bach Choir; Cummings' version). 
london, ly. 20 November 1895 (on the stage, by 

the R.C.M., in celebration of the bicentenary 

of Purcell's death, additional accompaniments 

by C. Wood). 
Dublin 14 December 1895 (in concert form, by 

the University Society). 

LONDON, HAMPSTEAD CONSERVATOIRE 17 May 

1900 (by the Purcell Operatic Society). 
london, coronet th. 25 March 1901 (by the 
Purcell Operatic Society). 

LONDON, GUILDHALL SCHOOL 17 March 19IO. 

london, hyde park 3 July 1920 (by the League 

of Arts). 
london, scala th. 3 1 December 1929. 
london, sadler's wells 6 November 193 1. 

LONDON, NEW TH. I July I94I. 
GLASTONBURY August 1915. 

clifton 14 October 1924. 

alton, hants. io February 1926. 

Bristol 21 October 1926. 

Glasgow 13 April 1932 and 24 April 1940. 
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oxford 10 November 1937. 

Revivals outside Great Britain: 
new York, town hall 1 3 January 1924 (in concert 

form, Bodanzky's version); on the stage: Juil- 

liard School of Music 18 February 1932 and 

29 March 1939 (Dent's version). 
homburg (near frankfort) 12 June 1924 (in 

concert form). 
munster 14 March 1926 (on the stage, Dent's 

version; German translation by A. Mayer). 
paris, petite scene 21 March 1927 (in French, 

translation by P. Landormy). 
Vienna 27 March 1927 (at the Redoutensaal, in 

German; music arranged from Dent's version 

by H. Gal). 
stuttgart 15 July 1927 (in German, Dent's 

version). 
basle 9 June 193 1 (in German, Dent's version). 
the Hague November 1934 (Gal's version). 
Budapest 6 December 193 8 (in Hungarian, trans- 
lated by K. Nadasdy; music arranged by J. 

Adam). 
nantes February 1939 (in concert form). 
Florence 1 4 May 1940 (Dent's version, translated 

M. Labroca, orchestrated by V. Gui). 

1690 

A. Scarlatti: La Statira* 
5 January. Rome, T. Tordinona 
Text by P. Ottoboni (the nephew of Pope 
Alexander vm). Three acts. 

Score preserved. Written for the reopening of 
the Tordinona theatre (closed 1675-89). 

steffani: La Superbia d'Alessandro 

??. Hanover 
Text by O. Mauro. Prologue and 3 acts. 

Repeated at Hanover in 1691 as // Zelo di 
Leonato, without the prologue, and with altera- 
tions. 

Successful in a German version by G. Fiedler, 
Der hochmiithige Alexander : Hamburg 1695 ; 
Brunswick August 1699; Stuttgart 18 September 
1700. Text later set by Handel 1726. 



KVSSBKlJulia 

August. Brunswick 
Text by F. C. Bressand. "In einem Schauspiel 
singend vorgestellt". Three acts. 

Kusser's first traceable opera. Music lost. Leib- 
niz mentions the opera in a letter to the Land- 
grave of Hesse-Rheinfcls, dated 14 September 
1690. 

krieger: Der grossmiithige Scipio 

2 November. Weissenfels 
Text: a German version by an unknown trans- 
lator of Minato's Scipione Afrkano (see 1664). Pro- 
logue and 3 acts. 

Airs from this opera were printed in 1692. 

Krieger was court conductor at Weissenfels 
from 1680-1725. Of the numerous operas written 
by his successor, J. A. Kobelius, nothing is left. 

A. scarlatti: Gli Equivoci in Amore 
overo La Rosaura 

December. Rome, French Embassy 
Text by G. B. Lucini. Three acts. 

Written for a double wedding of the Colonna, 
Ottoboni, and Barberini families. Repeated Rome 
1692 by the Accademici Uniti; an intended pro- 
duction at Tord. 1691 did not take place. 

Two acts of this opera were published by R. 
Eitner in 1885 (in Vol. xiv of the Publikationen 
der Gesellschaft fur Musikforschung). 

ottoboni?: Il Colombo overo 
U India scoperta 

28 December. Rome, T. Tordinona 
Text by the composer. Three acts. 

The earliest Columbus opera, written (and 
perhaps composed) by Cardinal Pietro Ottoboni, 
the nephew of Pope Alexander vm. Music lost. 
See on this opera Ademollo and Wotquenne, 
who cite amusing criticisms from the Memoires 
of Philippe Emmanuel de Coulanges (1820 edi- 
tion, p.227) and a poem by the Duke of Nevers 
ending thus : 
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Le grand bruit de la peste, en tous lieux repandu, 

A fait cesser cette musique; 

Cet opera sauvage est enfin defendu 

Et nous ne verrons plus ce monstre dramatique. 

1691 

purcell: King Arthur or 
The British Worthy* 

May or June. London, Dorset Gardens 

Text by J. Dryden (A dramatkk opera). Prologue* 
5 acts and epilogue. 

Regarded by Dryden as a sequel to his Albion 
and Albanius (see 1685). 

Only one air was printed in Purcell's lifetime, 
and extracts followed in the 18th and 19th cen- 
turies. 1 The score was first published in 1843, 
edited by E. Taylor for the Musical Antiquarian 
Society. Further editions by G. E. P. Arkwright 
(1889), W. H. Cummings (1897), J. A. Fuller 
Maitland (1897), and D. Arundell (1928, as 
Vol. xxvi of the collected edition of Purcell's 
works). 

King Arthur was very successful and frequently 
revived. Given at London, D.L. 13 March 1706; 
London, Goodman's Fields Th. 30 December 
1735 (as Merlin or The British hichantcr and King 
Arthur, the British Worthy; this version is attri- 
buted to William GifFard, the manager of Good- 
man's Fields Theatre; see on this production Tho- 
mas Gray's letter to Walpole of 3 January 1736); 
York 24 January 1747; Dublin 17 March 1750 
and 7 February 1763 ; London, D.L. 13 December 
1720; 12 November 1772; 19 October 1781 (text 
altered by D. Garrick, additional music by Arne) ; 
22 November 1784 (as Arthur andEmmeline, addi- 
tions by Linley); Dublin 1789 (Arne's version, as 
Arthur and EmmeHne) ; London, Royalty 5 April 
1790; New York 24 April 1800 (with Purcell's 
music?); Arthur and EmmeHne revived London, 
C.G. 2 November 1803 and 26 October 1819 
(music arranged by Bishop), also Lyceum 2 July 
1827 (music arranged by W. Hawes); D.L. 16 
November 1842. 

1 Complete text of the play with lyrics published in 

1717. 



Modern revivals, mostly in concert form : 
Birmingham 6 October 1 897 (Fuller Maitland's 

version). 

paris (privately) 9 May 1922 (French version by 

I. Dclage-Prat). 
falmouth 3 December 1924 (on the stage). 
Cambridge 14 February 1928 (on the stage). 
new york, university 24 April 1935 (in concert 

form). 
London, queen's hall 11 December 1935 (in 

concert form). 

steffani: Orlando generoso 

December. Hanover 

Text by O. Mauro. Three acts. 

In German (translated by G. Fiedler) Hamburg 
January 1696 and revived there in 1707; 29 Jan- 
uary 1720, "erneuert, doch mit Beibehaltung der 
Fiedlerschen Ubersetzung, wenigstens in Recita- 
tiv" (Mattheson); Brunswick August 1697 (in 
German) and February 1698 (in Italian). 

Airs from this opera were printed in 1699 at 
Liibeck. 



1692 

perti: II Furio Camillo 

Carnival Venice, S. Salv. 
Text by M. Noris. Three acts. 

The most successful of Perti's 24 operas. Also 
given at Bologna 17 January 1693 ; Milan, T.R.D. 
[25 January] 1693; Genoa 1693; Rome, Tord. 
February 1696 (text altered by S. Stampiglia); 
Mantua 1700. 

The music seems to be lost. 

STEFFANirLe Rivali concordi 

20 February. Hanover 
Text by O. Mauro. Three acts. 

In German (as Die vereinigten Mit-Buhler oder 
Die siegende Atalanta, translation by G. Fiedler) 
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Hamburg 1698 and probably Stuttgart 18 Sep- 
tember 1699 (as Le Rivali concordi oder die ver- 
sohnten Nebenbuhler), 

pur cell: The Fairy-Queer? 

April London, Dorset Gardens 

Text: an anonymous adaptation, perhaps by E. 

Setde, of Shakespeare's A Midsummer Night's 

Dream. Prologue and 5 acts. Revived 1693. 

Only some songs were published in PurcelTs 
lifetime. The original score was lost as early as in 
October 1700, when there appeared in the London 
Gazette the well-known advertisement offering 
20 guineas reward for its recovery. Perhaps it was 
recovered through this advertisement, for ad- 
vertisements in the Daily Courant show that one 
act was performed at D.L. 1 February 1703. The 
score was re-discovered more than 200 years later, 
by J. S. Shedlock, in the library of the R.A.M., 
London. Edited by Shedlock in 1903 and again 
in 1914, as Vol. xn of the collected edition of 
PurcelTs works. 

Revivals: 
london, st. George's hall 15 June 1901 (in con- 
cert form, under Shedlock). 
London, morley college io June 1911 (in con- 
cert form, under G. Hoist). 
Cambridge io February 1920 (first production on 
the stage since 1692, under C. B. Rootham). 

LONDON, RUDOLF STEINER HALL 23 June I927. 

Cambridge io February 193 1. 

essen 27 June 193 r (open-air performance, in 

German, translation by E. Schulz-Dornburg). 
BRUSSELS 28 June 1935 (in French, translated by 

J. Rousseau and J. Weterings). 

A German arrangement by H. Stieber was 
published in 1936. 

kusser: Ariadne 

15 February, Brunswick 
Text by F. C. Bressand. Five acts. 

Revived at Brunswick 28 August 1692 and 
1715. Airs from this opera were printed at Stutt- 
gart in 1700 (as Heliconische Musen-Lust). 



kusser:_/o5<w 

1 September. Brunswick 

Text by F. C. Bressand. Five acts. 

Also given at Hamburg 1695 and Stuttgart 
1698 (as Die ungluckliche Liebe des tapfern Jasons, 
reduced to 3 acts); 7 November 1700; and 1702. 
Revived at Brunswick August 171 5 and August 
1724 (as Die an des Jasons Untreue sich rachende 
Medea; 1715 "reduced to 3 acts; 1724 additional 
music by Schurmann, 3 acts). 

The music of Jason seems to be lost. An anon- 
ymous score in the Staatsbibliothek, Berlin, was 
for a long time thought to be Kusser's work, 
copied by Keiser. But it has been proved to be 
a different opera, Jason oder die Eroberung desgul- 
denen Fliesses, Hamburg 25 November 1720, 
music chiefly by Schurmann. See G. F. Schmidt, 
Friihdeutsche Oper (1933-34), Vol. 1, pp.44 and 
Vol. n, p.8; W. Schulze, Quellen der Hamburger 
Oper (1938), pp.41-44. 



1693 

steffani: LaLiberta contenta 

3 February. Hanover 

Text by O. Mauro. Three acts. 

In German (as Der in seiner Freyheit vergnugte 
Alcibiades, translated by G. Fiedler) given at 
Hamburg 1697; Stuttgart 28 April 1699 (with a 
prologue, perhaps by Kusser, added) and 28 April 
1701; Brunswick February 1700. 

strungk: Alceste 

18 May. Leipzig 
Text by P. Thiemich (founded on Aureli's Anti- 
gona delusa da Alceste, see 1660). Prologue and 
3 acts. 

Written for the inauguration of the Leipzig 
opera-house. Repeated at Naumburg and Weis- 
senfels in the same year, 1693 (as Hercules). Music 
lost, as is the music of Nero, the second opera 
Strungk wrote for Leipzig in Autumn of the 
same year. 
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See on the early history of the first Leipzig 
opera-house F. Bercnd's dissertation on Strungk 
(1913) and G. F. Schmidt in the Sandberger Fest- 
schrift (1919). About too German operas were 
given there until 1720, most of them anonymous 
and all except one lost. Strungk, Boxberg, Tele- 
mann, Griincwald, Hofmann, Heinichen, J. G. 
Voglcr are the few composers mentioned in the 
libretti. 

bronner: Echo und Narcissus 

??. Brunswick 
Text by F. C. Bressand. Three acts. 

Also given at Hamburg 1694. The first of 
Bronncr's 7 operas, none of which is extant. See 
F. Chrysandcr in fahrbikher fiir Musikwissenschaft 
(1863), pp.210-227. 

erlebach: Die Plejades oder 
Das Siebengestime 

??. Brunswick 
Text by F. C. Bressand. Three acts. 

Also given at Hamburg 1694 and revived at 
Brunswick February 1699. Erlebach' s only opera. 
Music lost. 

conradi: Gensericus 

??. Hamburg 
Text by C. H. Postel. Prologue and 3 acts. 

Full title reads: Der grosse Konig der Africa- 
nischen Wenden Gensericus, als Rom- und Kartha- 
gens Uberwinder. 

Of Conradi's 8 operas the only one which is 
extant, at least in a revised version in which it 
was revived at Hamburg 20 June 1722 under the 
new title o£Sieg der Schonheit (text altered by C. F. 
Weichmann, additional music by Telcmann). 
In his Der Musikalische Patriot (1728) Mattheson 
states: "Dieser Sieg bestund in dem alten Gense- 
ricus . . . mit einigen Neuerangen: von Teleman- 
nischer Composition. Hrn. Postels Poesie wurde 
verbessert durch Hn. Weichmann". See also 
Mattheson's review in his Critica Musica, Vol. 1, 
Pt. 3 (July 1722) which is the first opera review 
in the first German musical periodical. 



In Tclemann's version the opera was also given 
at Brunswick February 1725 ; 1 8 August 1728 and 
February 173-; revived at Hamburg 18 Novem- 
ber- 1734. 

Conradi was, after Theilc, Strungk, Franck, 
and Fortsch, the fifth composer writing for the 
Hamburg German opera. 

m. A. charpentier: Medee* 

4 December. Paris, O. 
Text by T. Corneillc. Prologue and 5 acts. Char- 
penticr's only opera produced at the Academic. 
Never revived in Paris, although considered by 
some critics to equal even Lully's operas. Also 
given at Lille 17 November 1700. The score was 
printed in 1694. 



1694 

pollarolo: Ottone 

Carnival Venice, S.G.Gr. 
Text by G. Frigimclica Roberti. Five acts. 

In Italian also given at Udine 1696; Brunswick 
August 1697; and, with alterations, Venice Car- 
nival 1716. 

k u s s e r : Erindo oder 
Die unstrafliche Liebe 

Carnival? Hamburg 
Text by C. F. Bressand. Three acts. 

Also given at Augsburg 1698 (as Die unstraf- 
liche Liebe). Forty-four airs from Erindo were 
printed in 1695 and reprinted in 193S (edited by 
H. Osthoff). 

(The first production was, according to W. 
Schulze, rather in the beginning of 1694 than in 
the Autumn of 1693 as has been assumed.) 

Revived, in concert-form, Hamburg Decem- 
ber 1939. 

a. scarlatti: Pirro, e Detnetrio 

[28Jamtary\. Naples, S.B. 
Text by A. Morselli (first composed by Tosi in 
1690). Three acts. 



93 



94 



1694 



ANNALS OF OPERA 



1694-95 



One of Scarlatti's most famous works. Repeated 
at Rome, Capr., in the same year, 1694 (not 
1696); Siena, Ace. Rozzi 1695, with prologue and 
intermezzi by D. Franchini; Florence, Ace. dei 
Sorgenti 1696; Milan, T.R.D. Carnival 1695; 
perhaps also Mantua 1700; revived Florence 
Carnival 171 1, as La Forza delta Fedelta and Fano 
[9 January] 1716, under the same title, with addi- 
tional airs by other composers, arranged by A. 
Massarotti). At Naples, an intermezzo (charac- 
ters: Amor and RufFino, his secretary) was per- 
formed between Acts 11 and 111. 

Outside Italy given at Brunswick August 1696 
(in Italian) and February 1700 (in German, trans- 
lated by G. Fiedler). Perhaps also Leipzig October 
1696. 

London, Hm. 25 December 1708, as Pyrrhus 
and Demetrius, English version by O. MacSwiney, 
music arranged by N. F. Haym, with additions 
from Scarlatti's Rosaura, see 1690. Sung partly in 
English and partly in Italian (London debut of the 
famous Italian singer Nicolo Grimaldi, called Ni- 
colino). Very successful in London, given 61 
times until 1717. Last revived 21 March 1716, 
wholly in Italian. Also given Dublin Spring 
1711. 

e. c. delaguerre: Cephale etProcris 

15 March. Paris, O. 
Text by J. F. Duche. Prologue and 5 acts. 

Unsuccessful, but worth recording as the first 
work of a woman composer to be produced at 
the Paris Opera. It was her only work for the 
stage. Score printed 1694. A Dutch translation 
of the text by G. T. Domis was published at 
Amsterdam in 1710. 

KEISER:Brt5l7/ws 
Spring? Hamburg 
Text by F. C. Bressand (founded on an Italian 
libretto by F. Parisetti). Three acts. 

The full title reads: Der honigliche Schdfcr, oder 
Basilius in Arcadien. 

One of Keiser's earliest operas. Music lost. It 
has been generally thought to be actually his first 



opera, on the authority of Matthcson, who stated 
in his Ehrenpforte that Basilius had been heard at 
Brunswick or Wolfcnbiittel before it was given 
at Hamburg. Chrysander (1863) hesitatingly ac- 
cepted that statement, but according to G. F. 
Schmidt (Neue Beitrage, . . . 1929) the opera mad~ 
its appearance at Brunswick only about February 
1696 (as Basilius). Mattheson probably con- 
founded Kciser's opera with the Italian original 
(II Re Pastore overo il Basilio in Arcadia) which had 
indeed been produced at Brunswick in 1691 (with 
music by Alveri) and of which Bressand made a 
German translation (see F. Chrysander in Jahr- 
biicher fur musikalische Wissenschaft, 1863, pp.204- 
205). 

Whether it was in fact Keiser's first opera will 
be difficult to decide, as the date of the first per- 
formance of Basilius at Hamburg is not known, 
and two other operas by him were produced at 
Brunswick in the same year, 1694, viz. Procris 
und Ccphalus (date unknown) and Die wiedergc- 
fundenen Verliebten (sometimes also believed to 
be his first work for the stage) on 14 October. 



1695 

pollarolo: Gl'Ingannifelici 

25 November. Venice, S. Angclo 
Text by A. Zeno. Three acts. 

The first setting of Zeno's first libretto. Also 
given at Verona 1697; Naples, S.B. Autumn 
1699; Brescia 1707; Vicenza 1709. Music lost. 
"L'Autore di qucsto dramma, ora eelebcrrimo 
per tanti altri, e per Tcrudizionc singolarc di cui 
e fornito; fu certamentc il primo a nobilitarc il 
nostro Teatro" (Groppo). 

meder: Nero 

Before 2$ November. Danzig 
Text: the same German version, by an unknown 
translator, of an Italian libretto by G. C Corradi, 
which Strungk had composed two years earlier 
(see 1693). Three acts. 
The first German opera ever produced at 
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Danzig. Music lost. (An Italian opera, Le Nozze 
a" Amore e di Psiche, text by V. Puccitelli, music by 
M. Scacchi, had been given there as early as 15 
February 1646.) The composer's attempt to 
introduce opera as a regular institution was sup- 
pressed by the municipal council. Meder's next 
opera had to be performed at Schottland, a small 
place outside Danzig territory (1698). (SeeJ.Bolte 
in Vierteljahrsschriftfiir Mtisikwissenschaft, 1891). 

steffani: J Trionji del Fato overo 
Le Glorie d'Enea 

December. Hanover 
Text by O. Mauro. Three acts. 

According to Kretzschmar, StefFani's most im- 
portant opera. Given at Hamburg 25 November 
1699 (in German, as II Triumfo del Fato oder Das 
maechtige Geschick bei Lavinia und Dido, translated 
by G. Fiedler). Revived Brunswick February 
1716 (in Italian, as Enea in Italia), 

I696 

keiser: Circe and Penelope 

February, Brunswick 
Text by C. F. Bressand. Two parts, m 3 acts each. 

Full titles: Circe oder Des Ulysses erster Theil and 
Penelope oder Des Ulysses zweiter Theil. 

Both parts were repeated at Brunswick Feb- 
ruary 1697 and also given at Hamburg in 1702, 
the second part under the title of Penelope und 
Ulysses, ander Theil. The first part also perhaps 
Leipzig October 1697 and January or October 
1699. The second part was revived at Brunswick 
in August 1708 as Ulysses Wiederkunfft. 

Keiser's Ulysses, written 26 years later for Co- 
penhagen (see 1722), is a different work alto- 
gether. 

m. A.(orG.)BONONCiNi: II Ttiotifo di 
Camilla Regina de' Volsci 

26 December. Naples, S.B. 
Text by S. Stampiglia. Three acts. 

Bononcini' s most successful opera; given at 



Vienna 1697? (according to Allacci and Gerber); 
Rome, Capr. [8 January] 1698, as La Rinovata 
Camilla Regina de Volsci; Mantua 1698; Piacenza 
1698; Venice, S. Salv. [4 October] 1698; Ferrara 
1699 (and according to Burney 1707); Genoa 
Carnival 1700 (and 1703, and Autumn 1710?); 
Siena 1700; Turin, T.R. Carnival 1701; Leghorn 
1 701; Lucca February 1702; Milan 1702; Udine 

1704 (as La Fede in Cimento); Rovigo October 

1705 (as La Fede in Cimento) and 1706; London, 
D.L. 10 April 1706 (see below); Padua Carnival 
1707 (as La Fede in Cimento); Bologna 1709 (as 
Amore per Amore) and 30 December 1718 (as La 
Fede in Cimento); Dublin March 171 1; Udine 
1715; Leghorn May 1715. 

There has always been much uncertainty about 
this opera, beginning with the composer and the 
year and place of its first production. It is often 
attributed to the older Bononcini, Giovanni, e.g. 
in a ms score preserved at Munster (see E.J. Dent, 
Scarlatti, p.65); in the Avvisi di Napoli, reporting 
the performance of 1696: "posta egregiamente in 
musica daireccellente Sonator di Violone Sig. 
Giovanni Bononcini, Bolognese" ; in two mss. in 
the British Museum (Add. mss. 14185 and 14186) ; 
also by the anonymous author of A Critical Dis- 
courson Opera s and Musick in England (1709), who 
says : "Compos'd by Gio. Buononcini, and pre- 
pared for the English Stage by Ni . . . o Ha . . . 
m". See also Burney, iv, p.210, note. Most of the 
earlier librettos do not mention the composer, 
but M. A. Bononcini's name is given in the 
Venice 1698 libretto; also in a ms score in Vienna. 

As to the first production, there is no evidence 
for the often repeated statement that Camilla was 
first produced at Vienna in 1693 (even the 1697 
production there is doubtful). The Naples libretto 
is the earliest known (copy in the Brussels Con- 
servatoire). Neither Florimo nor Croce mentions 
the production at Naples; but apart from the fact 
that the libretto gives the full cast, there is further 
evidence for the production to be found in the 
preface to the libretto of Alessandro Scarlatti's 
Emiretw, from which we also learn the approx- 
imate date, as it is stated there that Camilla was 
produced between an anonymous Comodo An- 
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totrino (text by F. M. Paglia; according to Croce 
1 8 November 1696) and Scarlatti's Emiretio (prob- 
ably Carnival 1697). 

In London, Camilla was produced at D.L. 
10 April 1706 in an English version by O. 
MacSwiney 1 , music adapted by N. F. Haym (but 
according to Sonneck not altered or enlarged, but 
practically intact). Very successful in London; 
first given wholly in English, but from 17 De- 
cember 1707 half English and half Italian, when 
Valentini and "The Baroness" sang their parts in 
the latter language (Burney, iv, p.205). Revived 
in London (in English) at Lincoln's Inn Fields Th. 
13 January 1717, 7 March 1719 and 30 November 
1726. Also given at Dublin Spring 171 1 (see 
above). There were no less than 113 performances 
between 1706 and 1728, which is by far the 
greatest number an Italian opera reached in 
London in the course of the whole 18 th century; 
most of the performances, it is true, were wholly 
in English. 

1697 

pistocchi: IlNarciso 

March. Ansbach 
Text by A. Zeno (Pastorale per musica). Five acts. 
The first opera Pistocchi wrote for a German 
court (for the inauguration of the Italian opera- 
house at Ansbach) and the first setting of Zcno's 
libretto. The composer himself sang the name 
part. Revived Munich Carnival 1701. Music lost. 

desmarets; Venus et Adonis 

17 March, Paris, O. 
Text by J. B. Rousseau. Prologue and 5 acts. 

Revived in Paris 17 August 1717; given at 
Lunevillc 15 November 1707; Lille 1720; Ham- 

1 He signed the dedication in the printed libretto. 
From an agreement between Haym and Christopher 
Rich, dated 14 January 1705, and published by A. 
Nicoll, A History of Early Eighteenth Century Drama 
(1929), p.274, it appears that the English version origin- 
ally had been prepared by an otherwise unknown 
Mr. Northman. 



burg April 1725 (in French, with a "teutschem 
comiquen Vorspiel"). 
Score published in 1697. 

keiser: Dergeliebte Adonis 

Spring? Hamburg 
Text by C. H. Postel. Three acts. 

This is the earliest of Reiser's operas the score 
of which has been preserved. Parts of the opera 
were revived at Hamburg 14 January 1878 (at the 
bicentenary celebrations of the Hamburg opera, 
as Klage urn den toten Adonis, music arranged by 
J. N. Fuchs). 

destouches: Isse 

7 October. Fontaincbleau 
Text by A. Houdar de La Motte (pastorale he- 
roique). Prologue and 3 acts. 

Destouches's most successful work. Repeated 
at Trianon 17 December and at the Paris Opera 
30 December 1697, and revived there 14 October 
1708 (enlarged to 5 acts); 7 September 171953 Feb- 
ruary 1721; 19 November 1733; 14 November 
1741; Versailles 26 November 1749, without the 
prologue; Paris 23 December 1756; finally at Ver- 
sailles 18 December 1773 (with alterations by 
Berton). 

In French also Lyons 1709; Hague 27 Decem- 
ber 1710; Brussels 22 December 1711. 

In German (as Isse oder Die vergnugende Liebe) 
Wolfenbiittcl 12 September or 4 October 1710 
(music arranged [partly newly composed?] by 
Schurmann). 

Revived in concert form by the Schola Can- 
torum, Paris 27 November 1908. 

The first performance at Fontaincbleau is re- 
corded in the Journal of the Marquis de Dangeau: 
"On chanta un petit opera dont un mousquetaire 
a fait la musiquc; 1c roi ct les courtisans convinrent 
qu'clle est aussi bonne que cellc de Lully ct qu'cllc 
n'est point voice". 

The score was published in 1708 and 1724. Two 
parodies were produced at the C.I., Paris, viz. Les 
Amours de Vincennes, by P. F. Dominique, 12 Oc- 
tober 1719; and La Oracles, by J. A. Romagnesi, 
21 December 1741. 
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campra: L'Europe galante 

24 October. Paris, O. 
Text by A. Houdar de La Motte. Prologue and 
4 entrees. 

L! Europe galante is the first outstanding example 
of "opera-ballet", a French favourite form during 
the 1 8th century. Marmontel (Elements de Lite- 
rature) defines it as "un spectacle compose d'actcs 
detaches quant a Taction, niais reunis sous unc 
idee collective". Each act or entree may be called 
a little opera in itself where the action is reduced 
to a strict minimum, where the subject often 
becomes a mere pretext for the development of 
music, and above all, dance (P. M. Masson, Ra- 
mcau, 1930, p.21). 

In such "spectacle coupe" the single entrees arc 
easily interchangeable; new ones could be sub- 
stituted almost ad libitum. About the middle of the 
century the "idee collective*' was often lost sight 
of, and the earlier "Festes de . . ." and "Amours 
de . . ." titles become, more honestly, "Fragments 
de . . ." 

Li Europe galante consists of a prologue, Les 
Forges de l' Amour, and of four entrees, La France, 
UEspagne, V Italic, and La Turquie. 

Revived in Paris 1 8 May 1 706 ; 20 August 1 7 1 5 ; 
February 1716 (with cantata CEnone added); 20 
June 1724; 22 February 1725 (with another entree 
La Provencale, in place of L'Espagne); 14 June 
1736; 9 May 1747; 26 August 1755 (with addi- 
tions by L. Aubert); 17 June 1766 (parts); and 
16 February 1775 (the last entree only). 

Also given probably at the Hague in 1701; 
Ghent 1706 (with a prologue by P. A. Fiocco); 
Lille [1718]; Brussels 4 November 1726. Score 
published in 1724. 

Given at Hamburg 21 February 1724 (in 
French, in an abridged version), as the first act of 
a 3 -act pasticcio, called DerBeschJuss des Carnevals. 
The second act was a French comedy (without 
music) and the third act was a German comic 
opera by Telemann, with the Italian title, // Ca- 
pitano. "Surely one of the oddest mixtures imag- 
inable!" (Sonneck), even in the pasticcio-minded 
1 8th centurv. 



A. scarlatti: La Caduta 
de > Decemviri 

November. Naples, S.B. 
Text by S. Stampiglia. Three acts. 

According to B. Crocc, Scarlatti's best score 
written to Stampiglia's worst libretto. Also given 
at Palermo 1698 (with a prologue L'Alcide); and 
probably Leghorn 1699; Florence Carnival 1700; 
Genoa Autumn 170 1 ; Siena Carnival 1704 (com- 
poser not mentioned in librettos of these perform- 
ances). 

duron: Veneno es de Amor 

la Embidia 
(Envy is the Poison of Love) 
l j November. Madrid 
Text by A. de Zamora. Three acts. 

One of the very few surviving examples of 
early Spanish zarzuela. See for an analysis E. Co- 
tarclo y Mori, in Boletin de la Academia Espatiola y 
1932, pp.767 sqq. 

1698 

reiser: Augustus 

gjune. Flamburg 
Text by C. H. Postel Three acts. 

The lengthy title reads : Der bey detn allgemeinen 
Welt-friede von detn grossen Augustus geschhssene 
Tempel des Janus. The opera was written to cele- 
brate the peace of Ryswick (1697) and the glory 
of the Emperor Leopold 1 in general. Although a 
pieced* occasion, it was revived at Hamburg in 1712 
and even as late as 10 October 1729 (with pro- 
logue by Telemann); also, in an adaptation, at 
Copenhagen 30 November 1722, as Der von 
Othino, dem Urheber des Danischen Reichs ge- 
schhssene Tempel des Janus (not 10 October 1746, 
as E. H. Miiller, Angelo u. Pietro Mingotti, 1917, 
p.xxn, supposes). Score preserved. 

"Hr. Kciscr machte die Music, Hr. Postel die 
Verse. Diese beiden Verfasser verstunden sich 
sehr wol, und brachten viel schones zu Wege. 
Diese Opera bewiess es sonderlich" (Mattheson). 
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boxberg: Sardanapalus 
??. Ansbach 
Text by the composer. Prologue and 3 (?) acts. 

Of Boxbcrg's operas (most of them written for 
Leipzig) the only one which is extant. The score 
was discovered by A. Sandberger (see H. Mers- 
mann, Beitrdge zur Anshachcr Musikgcschichte, 
1916). An anonymous opera of the same title, 
produced at Leipzig in 1 708, is (according to G. F. 
Schmidt) a different work. 

keiser: Orpheus 

??. Brunswick 
Text by F. C. Brcssand. Five acts. 

Consisting of two parts, called Die sterbende Eu- 
rydicc oder Orpheus erster Theil, and Die verwandelte 
Leyer des Orpheus, respectively, under which titles 
it was given at Brunswick February 1699, and 
Hamburg 1702 (as two 3-act operas). Revived 
Brunswick February 1700 (as Orpheus undEuri- 
dice, 3 acts) and February 1770 (in the same form); 
Hamburg 1709 (in 5 acts, as Die biss in und nach 
dem Todt unerhoerte Treue des Orpheus) and 1726 
(as Die wunderbare Bestandigkeit der Liebe oder Or- 
pheus); Brunswick August 1727 (in 3 acts, re- 
modelled by Schurmann). 

A. scarlatti:// Prigioniero 
fortunato 

14 December. Naples, S.B. 
Text by F. M. Paglia. Three acts. 

Also given at Mantua 1699; Florence Autumn 
1699; Palermo 1702. 

1699 

POLLAROLo: Faramondo 

Carnival Venice, S.G.Gr. 
Text by A. Zeno. Three acts. 

Given at Pratolino later in the same year (with 
alterations); Bologna 24 June 1709 (as pasticcio). 
In German (translated by G. Fiedler) Brunswick 
August 1699 and February 1701 (no composer 
mentioned, but probably Pollarolo's opera). 

Revived Brussels 4 November 1727 (in Italian). 



destouches: Amadis de Grece 
25 March. Paris, O. 
Text by A. Houdar de La Motte. Prologue and 
5 acts. 

Revived in Paris 3 November 171 1 (with alter- 
ations); 9 March 1724; 7 March 1745; and, in 
concert form, Versailles 30 April 1749 and 16 
January 1751. 

Given at Brussels 2 January 171 1; Lille [1718]; 
Lyons in 1742. 

Score published 1699. 

A parody, Amadis le Cadet, by L. Fuzelier was 
produced at the C.I., Paris 24 March 1724. 



1700 

keiser: La Forza delta Virtu oder 
Die Macht der Tugend 

Carnival Hamburg 
Text by C. F. Bressand (translated from an 
Italian libretto by D. David, first set to music by 
Pollarolo in 1693). Three acts. 

Successful at Hamburg, given there nearly all 
the year through. Score preserved. Airs from the 
opera were printed in 1701. 

A. scarlatti: UEraclea 

Carnival? Naples, S.B. 
Text by S. Stampiglia. Three acts. 

Given at Parma in the same year (music by 
Scarlatti and Sabadini). 

JjEraclea contains the earliest known example 
of a vocal operatic septet (quoted in E. J. Dent's 
monograph, pp.56-58). 

PiSTOCCHi:Le Risa di Democrito 

February. Vienna 
Text by N. Minato (first set to music by Draghi 
in 1670). Three acts. 

Also given at Bologna 16 January 1708 (revived 
in 1727), at Forli 1710, and at the Stadttheater, 
Vienna, as late as in September 1737 (eleven years 
after Pistocchi's death) and once more in 1742. 
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destouches: Omphale 

10 November. Paris, O. 
Text byA. Houdar deLaMottc. ProIogueand5 acts. 
One of Destouches 's chief works. Given at 
Lyons in 1713; at Brussels 4 November 1715; 
revived at Paris 21 April 1721; 27 January 1733; 
13 January 1735; and 14 January 1752 (at Marly 
10 May 1751). 

In German (translated and arranged by G. P. 
Telemann), Hamburg 24 April 1724. 

Parodies: Hercule filant, by L. Fuzelier,, C.I. 15 
May 1721 ; PolichineUe Alcide ou Le Heros en Que- 
nottille, by D. Carolet, Th. des Marionettes, Foire 
St. G. 26 February 1733 ; La Fileuse, by J. J. Vade, 
O.C. 8 March 1752; Fanfale, by C. S. Favart and 
P. A. L. de Marcouville, C.I. 8 March 1752. A 
fifth parody, by J. Bailly, was published in 1758, 
not performed. 

After the last revival, the Baron F. M. de 
Grimm published (February 1752) his famous 
Lettre sur Omphale (against the French tragedie- 
lyrique in general), thus opening the notorious 
"Guerre des BoufFonnistes et Anti-Bourfonnistes" 
before the Italian buffo troupe had actually started 
their performances at the Paris Opera (on 1 Au- 
gust 1752 with Pergolesi's La Serva Padrona). 

The original libretto of Omphale gives 10 No- 
vember 1701 (instead of 1700) as the date of the 
first performance, and this has been followed by 
all authorities and books of reference. P. Melese, 
however, in his recently published Repertoire Ana- 
lytique (1934), enters the opera under 1700, on the 
authority of the Journal du Marquis de Dangeau, 
who records several rehearsals at Fontainebleau in 
October 1700, and also the general rehearsal there 
on 4 November 1700. There is no review of the 
opera in the Mercure Galant. Whether, after the 
rehearsal, the Paris production was postponed for 
more than a year, or the date of 1701 in the lib- 
retto is a misprint, it is difficult to decide. 

cam pr a: Hesione 

21 December. Paris, O. 
Text by A. Danchct. Prologue and 5 acts. 

After two opera-ballets in 1697 and 1699, this 
was Campra's first tragc'die-lyrique. 



Given at Brussels in 1710; Lille [1720]. Revived 
in Paris 19 July 1709 (with new airs); 13 Septem- 
ber 1729; 1 March 1743; Versailles and Com- 
•piegne, May 1750; and Versailles 20 November 
1752 (in concert form). 

Score published 1700 and 1701. 

A parody of the same title, by P. F. Dominique 
and J. A. Romagnesi, was produced at the CI. 
22 October 1729. 



1701 

POLLAROLO:Le Pazzie degli Amanti 

February. Vienna 
Text by F. Passarini. Three acts. 

The only opera the Venetian composer wrote 
for Vienna. Revived Rovigo Autumn 1711; Ven- 
ice Carnival 1719. 

reiser: Stoertebecker und Joedge 
Michaels 
??. Hamburg 
Text by Hotter. Three acts. 

A second part followed later in the same year. 
In the preface to the libretto the unusual character 
of the subject is emphasized (Stortebecker was a 
14th-century Hamburg pirate). 

The music, apart from a single instrumental 
minuet, is lost. 

A r I o s t I : La Fede ne Tradimenti 

12 July. Berlin 
Text by G. Gigli (first set to music by Fabbrini 
in 1689) l . Three acts. 

One of the very few operas produced at Berlin 
before the reign of Frederick the Great. The per- 
formance took place at the Lietzenburg (now 
Charlottcnburg) palace. Score preserved in the 
British Museum. 

1 As the result of a comparison, C. Sachs suggests 
that the text might have been written by Queen Sophia 
Charlotte, in French, and that it was translated into 

Italian by O. Mauro. 
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gatti: Scylla 
16 September. Paris, O. 
Text by J. F. Duche. Prologue and 5 acts. 

Given since 20 December 1701 in an altered 
version and with a new prologue. 

The last and best opera of Gatti who, after Lully 
and Lorenzani, was the third Italian composer 
who contributed to the French operatic stage. 

Score published. 

Scylla was revived in Paris, 1 October 1720 and 
11 September 1732. A parody by L. Fuzelicr, he 
Cheveu, was produced at the O.C. 25 September 
1732. 

aldrovandini: Mitridate in Sebastia 

December, Genoa, T. del Falcone 
Text by G. Maggi. Three acts. 

Also given at Turin, T.R. Carnival 1702; Flo- 
rence Carnival 1704; and (with additional music 
by G. Vignola) Naples, S.B. December 1706. 



Campra's chief work. Given at Brussels in 
1708. Revived in Paris 20 October 1707 (widi 
alterations); 8 June 1717 (with added ballet Les 

Fetes CorinthiemieSy music by Campra); 3 (not 30) 
March 1729 (with new alterations); 23 October 
1738; after Campra's death (1744); Versailles 10 
December 1748 (without the prologue); Paris 
22 February 1750 and 5 October 1764. 

The part of the heroine Clorinde (sung by Mile. 
Maupin) is written for contralto for the first time 
in French opera. 

A parody by N. Barbier, La Vengeance de Co- 
lombine ou Arlequin bcau-frere du Grand Turc, was 
produced at Lyons as early as 13 July 1703 ; two 
others Pierrot Tancrede ou La Meprise de Y Amour 
(by L. Fuzelier, C. F. Panard and C. F. B. de 
Pontau) and Arlequin Tancrede (by P. F. Domi- 
nique and J. A. Romagnesi) were produced at 
the O.C. and at the C.L, Paris, 10 and 19 March 
1729, respectively. 



1702 

G. bononcini: Polifemo* 

Summer. Berlin 
Text by A. Ariosti. One act (17 scenes). 

The first opera produced at Berlin which is 
extant; the performance took place at theLietzen- 
burg Palace (now Charlottenburg, called after 
Queen Sophia Charlotte, who played the cem- 
balo part at the production of Bononcinfs opera). 

Exact date of first performance unknown, but 
it appears from the Queen's letter to Stcffani that 
it must have taken place after 25 July; see C. 
Sachs, Musik ttnd Oper am Kurbrandenburoischen 
Hoj\ 1910 (where the libretto was printed for the 
first time). 

In a new arrangement by G. Kacrnbach, Poli- 
femo was broadcast from Berlin on 6 August 
1937; vocal score published 1938. 

campra: Tancrede* 

7 November. Paris, O. 
Text by A. Danchct (after Tasso). Prologue and 
5 acts. 



1703 

gasparini: IlPiiifedelfra i Vassalli 

[3 February]. Venice, S. Cass. 
Text by F. Silvani. Three acts. 

Gasparini's second and most successful opera. 
Given at Milan, T.R.D. Carnival 1703 (revived 
26 December 1720); Bologna 31 May 1710 (pas- 
ticcio); London 23 December 171 1 (as Antioco) 1 ; 
Padua 1714; Udine 1715; Venice Carnival 1716 
(revived at the T.S. Angelo, with alterations); 
Durlach 1716 (in Italian; probably Gasparini's 
setting). 

badia: La Psiche 

21 February. Vienna 
Text by P. A. Bernardoni [Pocmetto drammatico). 
One act. 

1 Gasparini actually wrote an opera Antioco, text by 
A. Zeno and P. Pariati, first produced at Venice in 1705. 
Comparison of the libretti shows that the work given 
in London was not that Antioco, but that it is identical 
with II piufedelfra i Vassalli, the hero in question being 
an Egyptian prince, and not Antiochus 1, King of Syria, 
as in the opera of 1705. 



107 



108 



1703-04 



ANNALS OF OPERA 



1704 



One of the 27 operas of Badia who, from 1696 
to 1738, was court conductor at Vienna. 

keiser: Die verdammte Staat-Sucht, 
oder Der verfuehrte Claudius 

Spring? Hamburg 
Text by H. Hinsch. Three acts. 

The first opera produced at Hamburg which 
contains besides 56 German airs, 11 in Italian, thus 
indicating the beginning of the decadence of style 
there. 

Revived at Hamburg 1706; 21 November 1718 
and 17 July 1726 as Claudius, Roemischer Kayser 
(with alterations). 

fedeli: Almira 

??. Brunswick 
Text by G. Pancieri (first composed by Boniventi 
in 169 1). Three acts. 

The composer spent the greater part of his life 
at various German courts (Dresden, Berlin, Cas- 
sel). Exact date of first production unknown. See 
on this opera G. F. Schmidt, Die friihdeutsche 
Oper. . . (i933), Vol. 1, p.38. 



1704 
F. conti: Alba Cornelia 

Carnival Milan, T.R.D. 
Text by S. Stampiglia. Three acts. 

Revived Vienna February 1714 (with inter- 
mezzi Milo e Lesbina) ; Breslau 19 February 1726; 
Brussels Carnival 1728. 

keiser : Nebucadnezar 

Carnival. Hamburg 
Text by C. F. Hunold, called Menantes. Three 
acts. 

The full title reads : Der Gestuertzte und wieder 
Erhoehte Nebucadnezar, Kbnig zu Babylon unter 
dem grossen Propheten Daniel 

Revived Hamburg 28 July 1728 (music revised 
by Telemann). 



GASPARiNi: La Fede tradita 
e vendicata 
[5 January], Venice, S. Cass. 
Text by F. Silvani. Three acts. 

One of Gasparinf s most successful operas. 
Given at Florence Carnival 1705; Verona 1705; 
Lucca Carnival 1706; Leghorn 1707; Naples, 
S.B. December 1707 (text altered by C dePetris, 
additional music by G. Vignola); Brescia 1709; 
Rome, Capr. Carnival 1712; Bologna 15 August 
1712 (with additional music by Orlandini); 
London 9 March 171 3 (as Ernelinda, pasticcio); 
Modena 26 December 1713; Venice, S. Moise, 
Autumn 171 5; Turin, T. Carignano, Carnival 
1719; Brunswick February 1726 (as Rodoaldo Re 
di Norvegia); Prague 1727 (Gasparini mentioned 
for the last time). 

By degrees, Gasparini's original music seems 
to have been displaced by additions from a rival 
setting by Orlandini which was first produced 
at Genoa, S. Agostino Autumn 1709 (copy of the 
libretto Bibl. Soleinne; in the Catalogue, no.4728, 
one Cesare Buonazzoliis mentioned as the author; 
he rather seems to have been the manager of the 
Genoa theatre who signed the dedication). 

There are further anonymous productions of 
La Fede tradita e vendicata at Graz Autumn 1736, 
and Prague 1738. In the meantime, however, Sil- 
vani's text had been reset by Vivaldi (1726) and 
Bioni (1729). 

DESMARETS and CAMPRA: 

Iphigenie en Tauride 

6 May. Paris, O. 
Text by J. F. Duche and A. Danchet. Prologue 
and 5 acts. 

Revived in Paris 12 March 171 1; 15 January 
1719; 16 December 1734; in concert form, Ver- 
sailles 13 July 1746 and Compiegne 6 June 1750; 
and once more Paris, O. 16 November 1762 
(music revised by P. M. Berton). 

Given at Lyons in 171 2 and February 17 14; 
Lille [1720]; Brussels 11 August 1726. 

Score published without date; re-published 
1721 and 1723. 
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This was the earliest opera on the subject. The 
first Italian Ifigenia in Tauride, by Domenico Scar- 
latti, was produced at Rome on 15 February 1713 
(text by C. S. Capeci). 

grunewald: Germanicus 
October. Leipzig 
Librettist unknown. Three acts. 

Given at Naumburg and Hamburg in 1706 (as 
Die errettete Unschuld oder Germanicus, Rbmischer 
General) and (according to Gottsched) revived at 
Leipzig in 1710 and 1720. 

mattheson: Cleopatra 

20 October. Hamburg 
Text by F. C. Feustking. Three acts. 

The full title reads: Die betrogene Staats-Liebe, 
oder Die ungltickselige Cleopatra, Konigin von Egyp- 
ten. Score preserved. 

In this opera Mattheson sang and conducted 
alternately ! It was after a performance of Cleo- 
patra on 5 December 1704, when Handel refused 
to give up his seat at the cembalo, that the well- 
known duel between the two composers took 
place. 



1705 

gasparini: Ambleto 

Carnival Venice, S. Cass. 
Text by A. Zeno and P. Pariati. Three acts. 

The first Hamlet opera. (Shakespeare is not 
mentioned amongst the sources in the libretto; 
see L. Collison-Morley in The Athenceum 31 De- 
cember 1910.) Also given at Verona 1707; Naples, 
S.B. 1711; London 9 March 1712. 

Domenico Scarlatti's opera on the same subject 
(sometimes stated to be the first) was produced at 
Rome in 1715 only (same text). 

(Gasparini' s setting was first given in Carnival 
1705, according to the libretto; in Carnival 1706 
or even 1707 according to other authorities.) 



handel: Almira* 



S January. Hamburg 
Text by F. C. Feustking (founded on an Italian 
librettob y G. Pancieri, set to music by Boniventi 
in 1691). Three acts. 

The full title reads: Der in Krohnen erlangte 
Gliickswechsel, oder Almira, Koenigin von Castilien. 

Handel's first opera, containing 41 German and 
15 Italian airs. 

Revived Hamburg 7 February 1732 (with 
alterations; probably revised by Telemann). 

Modern revivals, in a «iew version by J. N. 
Fuchs, were at Hamburg 14 January 1878 (bi- 
centenary of the Hamburg Opera); Leipzig 25 
June 1879; Hamburg 23 February 1885 (Handel 
bicentenary). 

Keiser, being jealous of his young rival's 
success, set the same libretto in 1706 (text 
altered by B. Feind: Der durchlauchige Secretarius, 
oder Almira, Koenigin in Castilien; produced Au- 
tumn 1706; some airs printed). Handel wrote 
three more German operas for Hamburg (Nero, 
1705, and Florindo and Daphne, 1708), which are 
lost. 

Clayton?: Arsinoe, Queen of Cyprus 

27 January. London, D.L. 
Text: an English version, probably by P. A. 
Motteux, 1 of an Italian libretto by T. Stanzani 
(composed by Franceschini, see 1676). An opera, 
after the Italian manner: All sung. Three acts. (The 
words "All sung" were omitted on the title page 
of later editions of the libretto. The editors prob- 
ably realized that the English public had soon 
got accustomed to recitative and needed no ex- 
planation any longer.) 

Although it was, strictly speaking, an English 
opera, the history of Italian opera in England 
begins with Arsinoe, as there is a steady develop- 
ment, from the mere translation of an Italian 
libretto to the actual insertion of Italian airs in 
Camilla (see 1696; in London 1706), to Almahide 
(see 1710; with English intermezzi) and Vldaspe 
fedele (1710, see Gli Amanti generosi 1705). Burney 

1 First attributed to him by Whincop in 1747. 
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gives a detailed account of those early years and 
in the light of modern research they have been 
dealt with by A. Nicoll (Anglia, Vol. xlvi) and 
others. 

Whether Clayton composed the music of 
Arsinoe or merely utilized a collection of Italian 
airs, is still an unsolved problem. It should be 
noted, however, that in the preface to the libretto, 
which lie signed himself, he docs not claim to 
have composed the music. 

The preface has been reprinted in Sonncck's 
Catalogue. Burncy closes his most unfavourable 
account of Arsinoe with this passage: "It is scarce 
credible, that in the course of the first year this 
miserable performance which neither deserved 
the name of a drama by its poetry, nor an opera 
by its music, should sustain twenty-four repre- 
sentations, and the second year eleven". The 
anonymous author of A Critical Discourse upon 
Opera's in England. . . (1709) is even more severe: 
"There is nothing in it but a few Sketches of anti- 
quated Italian Airs, so mangled and sophisticated, 
that instead of Arsinoe, it ought to be called the 
Hospital of the old Dccrcpid Italian opera's". 

g r e b e r : The Lo ves ofErgasto 

20 April. London, Hm. 
Text probably by A. Amaltco: Gli Amori piace- 
voli d'Ergasto (favolctta per musica) Vienna 1661. A 
pastorale, prologue and 3 acts. 

Produced at the inauguration of the Queen's 
Theatre, Haymarket, the first opera to be given 
at the house which was to become the regular 
home of Italian opera in London for more than 
r 50 years. 

There has always been much uncertainty about 
this work, its title, the date ofitsfirstperformance, 
and the language in which it was sung. 

The title given here is that of the printed lib- 
retto and that under which it was advertised for 
a second (and apparently last) performance on 
24 April (5 May) 1705. Cibber (writing 34 years 
later) called it "a translated opera, to Italian 
musick", and gives the title as The Triumph of 
Love; and later still there is a permanent confusion 
with two almost contemporary English operas 



with similar titles, viz. The Temple of Love, text 
by Motteux, music by G. F. Saggione, produced 
at the same theatre, 7/18 March 1706; and Love's 
Triumph, text by Motteux (after Ottoboni), music 
by Cesarini, Giovanni del Violonc and Gasparini, 
produced at the same theatre, 26 February (8 
March) 1708. The date of the first production, at 
die opening night of the new theatre, is quite 
correctly given in Downcs's Roscius Anglicanus 
(1708), and was then "corrected" by later writers. 

As to the language, there seems to be no doubt 
that the opera was sung in Italian, thus antedating 
Almahide (which is generally believed to be the 
first example) by five years (see 1710). The cast 
of The Loves ofErgasto is unknown, apart from the 
"Italian boy" (Burney, iv, p.200) ; but Downcs, 
the earliest critic, clearly says, *'.... opened his 
theatre with a foreign opera, performed by a new 
set of singers arrived from Italy", and Congreve s 
epilogue "at the Opening . . . with an Italian Pas- 
toral" (Works, i7io,Vol.m) stresses the fact that 
die fare offered on that occasion was something 
entirely new. 

Moreover, there is the libretto of The Loves of 
Ergasto ; for what other reason should it have been 
printed in English and Italian on alternate pages 
than to give the public the opportunity of follow- 
ing what they heard in a foreign language? The 
fact that the opera was so unsuccessful as to be 
given only twice, and that it was both preceded 
and followed, at Drury Lane and at the Hay- 
market, by eight other operas, all of which were 
sung in English (before Almahide cleared the way 
for the final victory of Italian opera), may have 
contributed to Burncy *s not mentioning its signif- 
icance as the first Italian opera in London. 

The historical importance of the work is even 
greater, as the score has been preserved (at the 
Vienna National-Bibliothck, under the Italian 
title of Gli Amori d'Ergasto). Eitncr, followed by 
all books of reference, dates the score c.1701, 
whereas Weilen (Catalogue no.581) gives the 
date of f.1707-08, on the authority of an allusion 
in die prologue (not to be found in the London 
libretto) to the bride of the Emperor Charles vi, 
Elisabeth Christina of Brunswick-Wolfenbuttel, 
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who was in Vienna from May 1707 to Aprili7o8. 

So it seems that Greber, who had come to 
London with the singer Francesca Margherita de 
1'Epine in 1692, and is not known to have left 
before 1705, wrote the opera for London, not 
for Vienna, where it was produced (or intended 
to be produced) only about two years later with 
a new prologue expressly written for that occa- 
sion. A comparison of the London libretto and 
the Vienna score might throw further light on the 
history of The Loves ofErgasto. 

(For details on the London production, see 
W.J. Lawrence in The Musical Quarterly, Vol. vn 
(1921) and A. Nicoli in Anglia, Vol. xlvi (1922). 

mancini: Gli Amanti generosi 

??. Naples, S.B. 
Text by G. P. Candi (first set to music by Vina- 
cese, Venice 1703). Three acts. 

Mancini's opera became better known as 
L* Idaspe fedele, under which title it was produced 
in Lvridon, Hm. 3 April 1710 (dedication dated 
6 Marzo 1709-ro, and signed by Cav. Nicolino 
Grimaldi, who sang the title part). 

Very successful; performed 46 times until 1716 
(revived 2 December 1711, with additional songs, 
and 18 May 1715). In this work English songs 
and singers have definitely disappeared, and the 
victory of purely Italian opera is complete. 

"Nicolini's combat with a lion in the Hay- 
market" was the subject of Addison's famous 
satire in the thirteenth Spectator of 15-26 March 
1711 (1710, old style). The essay was published 
nearly one year after the first performance of 
Idaspe, and not about the time of its production 
(a fact which has not always been realized by 
historians). 

Burney gives 23 May as the date of the first 
London performance, which is obviously a 
misprint for 23 March (3 April, n.s.). In the 
British Museum copy of the 1712 edition of the 
libretto there is a hand- written note: "Produced 
. . . more properly March 2 d when it was rehearsed 
for Nicolini's benefit". This fact of a sort ofpublic 
dress rehearsal is corroborated by the newspapers 
(cf. A. Nicoli in Anglia, Vol. xxvi, p.277). 



There is a little-known reference to Idaspe in 
Z.C. von UfFenbach's Merkwiirdige Reisen (1753), 
Vol. n, p.440. 

A parody, Harlequin-Hydaspes : or, The Gresh- 
amite, a Mock-Opera in 3 acts, by Mrs. Aubert, 
was produced at the Lincoln's Inn Fields Th. 7 
June 1719, three years after the run of the original 
was finished. As indicated in the libretto of Har- 
lequin-Hydaspes, most of the songs were taken 
from Idaspe, but there were also songs from 
other London operas of those years, from Almahide 
(see 1710), Pyrrhus (see 1694), from Handel's Ri~ 
naldo (see 171 1) and Amadigi (see 1715), and from 
an anonymous Clearte (1716). 

keiser: Octavia 

5 August. Hamburg 
Text by B. Feind. Three acts. 

The full title reads: Die roemische Unruhe, oder 
Die edelmuehtige Octavia. 

One of Keiser's better works, written in com- 
petition with Handel's second (lost) opera, Die 
durch Blut und Mord erlangete Liebe, oder Nero (text 
by F. C. Feustking; the same subject as in Octavia). 
The score was printed in 1902 as a supplement to 
the Handel Gesamtausgabe (edited by M. SeifFert). 

lacoste: Philomele 

20 October. Paris, O. 
Text by P. C. Roy. Prologue and 5 acts. 

The most successful opera of Lacoste, who 
was a chorus singer, and later became conductor 
at the Opera. Revived in Paris 8 October 1709; 
27 April 1723; and 19 October 1734. Given at 
Lille [1720]; Brussels 10 January 1727; Lyons 26 
April 1730 and 1742. 

Score published 1705. 

A parody of the same title, by A. Piron, was 
produced at the C.I., Paris 12 June 1723. 

1706 

f. conti: Clotilda 

February. Vienna 
Text by G. B. Neri (first composed by Ruggeri 
in 1696). Three acts. 
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In English, London, Hm. 13 March 1709 
(adapted by J. J. Heidegger ; a pasticcio, which 
also contained airs by Scarlatti and Bononcini, 
some of them sung in Italian) and again 27 May 
1711. 

marais: Alcione 

1$ February. Paris O. 
Text by A. Houdar de La Motte. Prologue and 
5 acts. 

Very successful in Paris; revived there \j April 
1719; 9 May 1730; 21 September 1741; 19 Oc- 
tober 1756 (with many alterations and additions 
by L. Aubert); and 30 April 1771 ("partition 
completemcnt transformee", according to La- 
jarte; see his Les Transformations d'un Opera au dix- 
huitieme siecle, Chronique Musicale, 15 April 1874). 

The opera was famous for its tempeste sympho- 
nique, one of the first essays in operatic realism. 

Score published 1706. 

A parody by J. A. Romagncsi (Alcionne) was 
produced at the C.I. on 26 October 1741 (with 
music by Blaise). 

keiser: Masagniello Furioso, oder 
Die Neapolitanische Fischer-Empoerung* 

June. Hamburg 
Text by B. Fcind. Three acts. 

Revived at Hamburg in 1714 and 18 June 1727 
(new version; music revised by Telemann). 

The first opera on this subject, 122 years before 
Auber's Muctte de Portici (see 1828). 

schurmann: Telemaque 

June or July. Naumburg 
(German) text by J. C. Frauendorf (?). Four acts. 
Revived in a much altered 3-act version, as Te- 
lemachus and Calypso, Brunswick August 1717; 
February 1720; and February (?) 1723; at Ham- 
burg 26 November 1721. 

m. A. ziani: Meleagro 

16 August. Vienna 
Text by P. A. Bernardoni. Three acts and licenza. 
Also given at Brescia 1710. 



1707 

steffani: Arminio 

Carnival. Diisseldorf 
Librettist unknown. Five acts. 

The first of the three operas Steffani wrote for 
Diisseldorf before finally sacrificing his musical 
career to his diplomatic activities. 

A. scarlatti: 7/ Mitridate Eupatore* 

Carnival. Venice, S.G.Gr. 
Text by G. Frigimclica Roberti. Five acts. 

The first of Scarlatti's operas produced at 
Venice. Revived probably Rcggio 171 3; Milan, 
T.R.D. [15 January] 1717. 

Clayton: Rosamond 

15 March. London, D.L. 
Text by J. Addison. Three acts. 

Clayton's second and last experiment in English 
opera. Failure, performed three times only. (For 
Arne's setting of the same libretto see 1733.) 
Addison, in his satirical Spectator essays, is silent 
on this his own unfortunate contribution to the 
history of opera. The anonymous author of A 
Critical Discourse upon Operas in England (London 
1709) reviews Rosamond as follows: "In short, this 
Opera is no better than a confus'd Chaos of 
Musick, where there is ev'ry thing, and nothing, 
and for my part I think the only thing to be lik'd 
in it, is that it's short : and I believe, if a Reward 
was to be ordain'd for him that made the worst 
Musick in all the World, the Author of Rosa- 
mond woud have reason to say he had not lost 
his Labour, since he wou'd have an undoubted 
Title to the Gratification". 

[pepusch]: Thomyris, Queen 
ofScythia 

12 April. London, D.L. 
Text by P. A. Motteux. Three acts. 

The music consisted of airs by A. Scarlatti, G. 
Bononcini (these two named in the printed score), 
Steffani, Gasparini, and Albinoni (these three 
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mentioned by Hawkins). Pcpusch adapted and 
arranged the music and wrote the recitatives. 
Thomyris is the first perfect example of a London 
pasticcio. It was sung partly in English and partly 
in Italian. Very successful* performed 42 times 
until 1728 (revived D.L. 28 November 1709; 
Lincoln's Inn Fields 20 May 1717 and 20 No- 
vember 1728, in English). 

There can be hardly a doubt as to Motteux's 
authorship as he is mentioned on the title-page 
of all editions of Thomyris. Yet the anonymous 
author of A Critical Discourse upon Operas in Eng- 
land (London 1709) most decidedly attributes it, 
along with Clotilda (see 1706), to the "Swiss 
Count whose Earldom lies in the Land of the 
Moon", meaning not Motteux but obviously 
J. J. Heidegger. In a later paragraph the author 
calls Thomyris and Clotilda plainly "the Swiss 
Operas". 

graupner: Dido, Koenigin von 
Carthago 

Spring. Hamburg 
Text by H. Hinsch. Three acts. 

The first opera Graupner wrote for Hamburg. 
Score preserved. See on Graupner W. Nagel's 
study in Sammelbdnde of the I.M.S., Vol. x 
(1908-09). 

keiser and graupner: 

Der angenehme Betrug oder 
Der Carneval von Venedig 

Summer. Hamburg 
Text by Meister and M. Cuno. Three acts. 

One of Reiser's most successful works, fre- 
quently revived until 1735. Some of the airs were 
sung in Italian. 

The greater part of the music has been preserved 
and a selection was published in Denkmdlcr 
Deutschcr Tonkunst, VoLxxxvin (1912), edited 
by M. Schneider. 

There was a modern revival at Hamburg in 
March 193 1 (music arranged by F. Tutenberg). 



1708 

Prunella 

23 February. London, D.L. 
Text by R. Estcourt (an interlude. . . . The sense 
and musick collected from the most famous masters). 
Four acts. 

Isolated example of English musical intermezzi 
and probably the first English operatic satire on 
Italian opera. 

Prunella was performed (for the author's bene- 
fit) at a revival of George Villicrs, Duke of 
Buckingham's comedy, The Rehearsal (originally 
produced in 1671), apparently between the acts. 
Some of the airs are indicated as to be sung to 
tunes from Clayton's Arsinoe (see 1705), Bononci- 
ni's Camilla (see 1696) , and from Thomyris (seei707) . 

"Some of the songs in the above-mentioned 
operas are parodied in it. It was a strange medley, 
and could not, we think, be very entertaining" 
(Biographia Dramatica). 

"... some of the songs are sung by the char- 
acters in the Rehearsal — it was meant as a burles- 
que on the Italian Opera — it might amuse in repre- 
sentation, but it is dull in perusal . . ." (Genest). 

uteres: Accis y Galatea 

iq December. Madrid, Buen Retiro 
Text by J. de Canizares. Two acts. 

Early Spanish "zarzuela heroica", "casi uno 
opera por el gran niimero de recitativos, arietas 
y cuatros que tiene" (Cotarelo y Mori). It was 
produced at the Buen Retiro Palace. Pedrell 
published one air from it in Vol. u of his Teatro 
Hrico Espanol anterior al Siglo xix (1897). An 
anonymous work of the same title, produced at 
Lisbon 22 October 1711 (in Spanish) may have 
been Literes's opera. 

1709 

m. a. zi ani: Chilonida 
21 April. Vienna 
Text by N. Minato (first set to music by Draghi 
in 1677). Three acts and licenza. 
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Ziani's setting was written for the birthday 
of the Empress Amalia Wilhelmina. Repeated 
Vienna, Carnival 1710. 

astorga: Dafni 

21 April Genoa, S. Agostino 
Text by E. Manfredi (first set to music by Aldro- 
vandini in 1696), with alterations by F. M. Paglia 
(first set in this form by A. Scarlatti in 
1700). Drama Pastorale per Musica. Three acts. 

Only the first act is extant. 

Also given at Barcelona June 1709; Parma 
Carnival 1715 (composer not mentioned; ac- 
cording to Volkmann rather Astorga's than Scar- 
latti's setting); Breslau September 1726. 

For a detailed account of the history of Dafni 
see H. Volkmann's monograph on Astorga. 
Volkmann suggests Carlo de Petris as the author 
who adapted Manfredi's Dafni for Scarlatti and 
Astorga. Paglia however is mentioned in the 
original libretto which was unknown to Volk- 
mann; see Giuseppe Dura, Catalogo diLibri antichi 
e rari, Naples 1861, no. n 892. 

reiser : Desiderius, Koenig der 
Longobarden 

26 July. Hamburg 

Text by B. Feind. Five acts. 

Written to celebrate the birthday of the Em- 
peror Joseph 1. 

A. orefice: Patro Calienno de 
la Costa 

October. Naples, Fior. 
Text by "Agasippo Mercotellis" 1 . Three acts. 

Music lost. Libretto preserved. According to 
M. Scherillo this was the first Neapolitan comic 
opera (analysis of the libretto in his V Opera buffa 

1 According to Scherillo ananagrammaticpseudonym 
of one (unknown) "Giasoppe Martoscelli"; according 
to B. Croce the libretto is founded upon an unpublished 
comedy, La Perna, by Nicolo Corvo. The work was 
referred to in the Avvisi di Napoli, 8 October 1709, as 
"una graziosa e piaciutissima Commedia in Musica, 
tutta in lingua napolctana". 



Napoletana, 1916). A still earlier example is La 
Cilia, text by F. A. Tullio, music by M. A. Fag- 
gioli, produced 1706 and revived at the palace of 
Prince Chiusano, Naples 26 December 1707. 

Patro Calienno de la Costa incorporated also 
arias by an anonymous "azzellente Autore", 
possibly Alessandro Scarlatti. 

A. orefice and mancini: 
UEtigelberta o sia La Forza 

delVlnnocenza 
4 November. Naples, Pal. Reale 
Text by A. Zeno and P. Pariati (first set to music 
by Fiore and by Gasparini in 1708). Three acts. 
The composers had an equal share; Orefice 
composed the first and part of die second act, 
Mancini the rest. Score preserved. Intermezzi, 
Melissa schernita, were performed between the . 
acts and at the end of the opera. 

handel: Agrippina* 

26 December. Venice, S.G.Gr, 
Text by V. Grimani. Three acts. 

Probably Handel's only opera produced in 
Italy in the course of his three years' journey 
there, the performance of Rodrigo (Florence? 
1708?) still being doubtful. 1 Successful at Venice, 
given there for 27 nights during the Carnival 
season. In Italian also given at Naples S.B. 15 Feb- 
ruary 1 71 3 (with additional music by Mancini); 
Hamburg 3 November 171 8 and 5 November 
1722; Vienna 1719. 



1710 

G. bononcini?: Almahide 

21 January. London, Hm. 
Librettist unknown; the libretto is founded upon 
Dryden's Almanzor and Almahide, the second part 
of his The Conquest of Granada by the Spaniards 
(1672). Three acts. 

1 Cf. Music and Letters, Vol.xx, nos.i and 4. (January 
and October 1939). 
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The historical importance of Almahide is em- 
phasized by Burney as follows : "Neither the poet 
nor composer is mentioned in the book of the 
words or printed copy of the Musick, which 
seems all of one style, and that style more like 
Bononcini*s than any other composer of the 
times. This was the first opera performed in 
England, wholly in Italian and by Italian singers; 
who were Nicolini, Valentini, Cassani, Marga- 
rita, and Isabella Girardeau. There were, indeed, 
intermezzi between the acts, in English, and sung 
by Dogget, Mrs. Lindsey and Mrs. Cross; but the 
opera was wholly Italian in poetry, Music and 
performance". (As to the question whether Al- 
mahide really was the first Italian opera in London, 
see note on Grebers The Loves oj 'Ergasto, 1705.) 

The score, published by Walsh in 1710 as Songs 
in the new opera calVd Almahide, states on the title- 
page: "The Songs done in Italian & English as 
they are Perform'd at ye Queens Theatre". There 
are 3 5 Italian airs, and the intermezzi as mentioned 
by Burney; 8 English songs, duets, etc., sung by 
D°gg ct > Mrs. Lindsey and Mrs. Cross in the 
characters of Floro, Blesa and Eliza. Almahide was 
given 24 times until 1712. 

campra: Les Festes Venitiennes* 

17 June. Paris, O. 
Text by A. Danchet. Prologue and 3 entrees, 
called La Feste des Barquerolles, Les Serenades et les 
Joueurs and L' Amour saltimbanque. 

The following new entrees were added later: 
La Feste marine, 8 July 1710 (instead of La Feste 
des Barquerolles) ;LeBal t 8 August 1710; Les Devins 
de la Place Saint-Marc, 5 September 1710; UOpira, 
14 October 1710; Le Triomphe de la Folie, De- 
cember 1710. 

After I40ctoberi7io (51st performance) given 
as Le Carnaval de Venise. 

Given at Lyons in 1711. Revived in Paris in 
manifold variations of the single entrees, 11 Oc- 
tober 1712; 10 July 1721; 14 June 173 1; 19 July 
1740; 16 June 1750; and 28 August 1759 (with 
additions by P. M. Berton). The 1740 revival 
was followed by a parody by C. S. Favart, called 
Les Festes Villageoises, and produced at the O.C. 



30 August 1740; an earlier anonymous parody, 
Les Fetes Parisiennes, had been given by a troupe 
of rope-dancers on 3 February 1711. 

heinichen: Paris und Helena oder 
Dergluckliche Liebeswechsel 

??. Naumburg 
Text, an altered German version, by an unknown 
author (B. Feind?), of an Italian libretto, La Forza 
delV Amore, first produced with music by Reiser 
at Hamburg in 1709. Three acts. 
Score preserved. 

I7II 

reiser: Croesus* 

Carnival? Hamburg 
Text by L. von Bostel (founded on an Italian 
libretto by Minato, 1678, and first set to music by 
Fortsch in 1684). Three acts. 

The full title reads: Der hochmuethige, gestuerzte 
und wieder erhahne Croesus. 

One of Reiser's best works. Revived in a new 
version, Hamburg 6 December 1730. Both 
versions extant. The opera was published in 
Vol. xxxrx of Denkmaler Deutscher Tonkunst, 
1912 (edited by M. Schneider). 

A parody by J. P. Praetorius, called Buchhofer 
Der Stumme Prinz Atis t was produced at Hamburg 
in 1726. According to the preface it was meant to 
be a parody after the French model, with music 
partly from the original. 

The exact date of the first production of 
Croesus is unknown; as the ms score bears the 
date of 1710, die libretto the date of 1711, one 
might assume that it was performed early in 171 1. 

c H e L L E R i : Ulnnocenza giustificata 
Carnival? Milan, T.R.D. 
Text by F. Silvani (first set to music by Vinacese 
in 1698). Three acts. 

The only opera of Chelleri which is partly 
extant. In Italian (as Ulnnocenza difesa) also given 
at Venice Carnival 1722; Casseli726; Brunswick 
1731. 
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In German (as Judith, Gcmahlin Kayser Ludewigs 
des Frommcn oder Die siegende UtischuU, translated 
by J. G. Hamann), Hamburg 27 November 1732 
(with recitatives and three new airs by Tclemann 
and three airs from Handel's Lotario, sec 1729; 
the airs were sung in Italian) ; given at Hamburg 
until 1737. 

f. conti: J/ Trionfo deWAmore 
e della Costanza 

21 January. Vienna 
Text by F. Ballerini. Three acts. 

In German (translated by J. J. Hoc), Hamburg 
January 1718 (music adapted by Keiscr; some airs 
were sung in Italian); in German also Copenhagen 
28 November 1722. In Italian, Breslau Winter 
1725. 

mattheson: Henrico w 

g February. Hamburg 
Text by J. J. Hoe. Five acts. 

The full title reads : Die gehcimen Begebenheiten 
Henrico iv, Konigs von Castilicn undLeon, oder Die 
gethcilte Liebe. 

Airs from this opera were printed in 171 1. 

handel: Rinaldo* 

7 March. London, Hm. 
Text by G. Rossi (from a sketch, after Tasso, by 
A. Hill, who then provided the printed English 
translation). Three acts. 

The first opera Handel wrote for London. In 
the preface to the libretto Rossi calls the composer 
the "Orfeo del nostro secoto". 

Rinaldo was more or less a pasticcio containing 
several airs from Handel's earlier operas. The 
famous Lascia ctiio pianga derives from this opera. 
Very successful in London; given 15 times during 
the first season, again 22 times until 1715, and 
revived, with extensive alterations, on both 16 
January 1717 and 17 April 1731. 

Also given at: 
Dublin April 171 1 (by Nicolino's troupe as the 

first Italian opera in Ireland). 1 

1 This has now been disproved by T. J. Walsh in his 
Opera in Dublin 1705-1797: the first Italian opera was 
not performed in Ireland until 1761. H.R, 



Hamburg November 1715 (in German, translated 
by B. Fcind); frequently revived until 1730. 

Naples, pal. reale i October 1718 (in Italian, 
with additional music by L. Leo). 

RUGGERi:E/l5<I 

November. Venice, S. Angclo 
Text by D. Lalli. Three acts. 

After 74 years of operatic activity at Venice, 
this was the first comic opera ever produced 
there. Music lost. 

For a discussion of the libretto, see M. Schcrillo, 
L'Opera buffa napoletatia (1916), p.4.90. 

f a s c h : Lucius Verus 

27 November. Zeitz 
Text, a German version, by an unknown author, 
of Zeno's Lucio Vero (first composed by Polla- 
rolo in 1700). Three acts. 

The most successful opera of Fasch, who is 
more important as a composer of instrumental 
music. Lost, like the rest of his operas. 

Revived at Zeitz 27 November 171 3 (as Bere- 
nice), and once more at Zerbst January 1739. 



1712 

CAMPRA: Idomenee 

12 January. Paris, O. 
Text by A. Danchet. Five acts. 

Revived at Paris 5 April 173 1. (Varesco's Italian 
Idomeneo, composed by Mozart in 1781, was 
derived from Danchet's libretto.) 

Score published (n.d.). 

GALLIARD: Calypso and Telemachus 
25 May. London, Hm. 
Text by J. Hughes. Three acts. 

Revived Lincoln's Inn Fields Th. 10 March 

1717. 

This was, for many years, the last attempt at 
English grand opera. (For an account, see Burney, 
iv, p.232). Airs printed. 
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Hughes closes his preface (in which he calls his 
opera "an Essay for the Improvement of Theat- 
rical Musick in the English Language, after the 
Model of the Italians") with the following tribute 
to Galliard: "I cannot conclude without acknow- 
ledging the Pleasure I have had, to find the Words 
of this Opera so naturally express'd in the Musick, 
that I believe the Gentleman who has compos'd 
it, has offer'd a much more prevailing Argument 
than any I cou'd urge, to shew that the English 
Language is capable of the most agreeable Graces 
of Harmony. I have mention'd this without his 
Leave, yet coud not refrain from doing him a 
Justice, which I perswade [sic] my self will be 
confirm'd by the Opinion of the most disin- 
terested Judges." 

"Dr. Arnold told me M r Handell had so high 
an opinion of Calypso and Telemachus as to have 
declared he would sooner have composed it than 
any one of his own Operas. W.K. 1813" (hand- 
written note by William Kitchener in his copy 
of the Songs, sold in Julian Marshall's Sale, 29 July 
1884 (sale catalogue no.442). 

MARTINEZ DE LA ROCA: 

Los Desagravios de Troya 
(The Relief of Troy) 
June or July. Zaragoza 
Text by J. F. Escuder. Prologue and 3 acts. 

The only Spanish opera of the 18th century 
(and even up to about 1840) which was printed 
in full score. See E. Cotarelo y Mori, Historia de 
la Zarzuela (1934), pp.78-80. 

The opera was written in honour of the birth 
of a Spanish prince, and privately produced at 
the palace of Count de Montemar, field-marshal 
and governor of Zaragoza. The dedication in the 
score is dated 28 July 1712. 

handel: II Pastor jido* 

3 December. London, Hm. 
Text by G. Rossi (from Guarini's pastoral play, 
1585). Three acts. 

Revived in a new version, London, Hm. 29 
May 1734 and C.G. 20 November 1734 (with a 



new prologue in the "Temple of Erato, President 
of Musick"), and a different version with much 
ballet. 

destouches: Callirhoe 
27 December. Paris, O. 
Text by P. C. Roy. Prologue and 5 acts. 

One of the best of Destouches's later works. 
Given at Lyons 14 March 171 5; Brussels 9 De- 
cember 1721. Revived in Paris 3 January 1732, 
22 October 1743, and 9 November 1773 (with 
alterations by Dauvergne) at the O. and once 
more as late as 2 March 1875 at the Th. Taitbout 
(re-scored by P. Lacome). 

Score published 1712. 

1713 

feo: L'Amor tirannico ossia Zenobia 

18 January. Naples, S.B. 
Text by D. Lalli (first set to music by Gasparini 
in 1 710). Three acts. 
Feo's first extant opera. 

handel: Teseo* 

21 January. London, Hm. 
Text by N. F. Haym. Five acts ; virtually a transla- 
tion of Lully's Thesee (see 1675). 

Given 14 times during the season, but never 
revived. 

heinichen: Calfurnia 

[26 January]. Venice, S. Angelo 
Text by G. Braccioli. Three acts. 

With and after Handel, Heinichen was one of 
the first German composers to write operas for 
Italian towns. A second work of his was produced 
at the same theatre in the same Carnival. 

Calfurnia was also given at Hamburg February 
1716 (in German, as Die roemische Grossmuht oder 
Calfurnia^ translated by J. U. Konig; some of the 
airs were sung in Italian). 

Salomon: Medee et Jason 
24 April. Paris, O. 
Text by A. de La Roque (later attributed to S. J. 
de Pellegrin). Prologue and 5 acts. 
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The first and more successful of the two operas 
of Salomon, who was a gambist in the Paris 
Opera orchestra. Revived in Paris 17 October 
17 1 3, with alterations; 29 April 1727; 22 Novem- 
ber 1736; and 22 February 1749. Given at Brussels 
14 September 1726. 

Score published 171 3. 

A parody of the same title (by P. F. Domi- 
nique, F. Riccoboni, and J. A. Romagnesi) was 
produced at the C.I. 28 May 1727 and revived 
there 10 December 1736 (altered by D. Carolet). 



1714 

d. scarlatti: Amor d'un Omhra 
e Gelosia d'un Aura 

2oJamtary. Rome 
Text by C. S. Capeci. Three acts. 

The last of eight operas composed by Scarlatti 
for the private theatre of Queen Maria Casimira 
of Poland (who lived in Rome from March 1699 
until June 1714). Also produced in London 10 
June 1720 (as Narciso, text altered by P. A. Rolii) 
with additional numbers (two songs and two 
ducts) by Thomas Roseingrave, who (according 
to Burney, iv, p.266) had brought over the score 
from Italy. 

leo: Pisistrato 

13 May. Naples, S.B. 
Text by D. Lalli (171 1). Three acts, 
Leo's first opera. Score preserved. 

schweitzelsperger: 
Die romanische Lucretia 

??. Durlach 
Librettist unknown. Prologue and 3 acts. 

Probably repeated at Durlach in 171 5 and 1716 
and also given at Coburg 1718 and Nuremberg 
Spring 1 71 9 (with alterations). 

The only extant opera of Schweitzelsperger 
and of some 50 German operas (by Trost, Blinzig, 
Kafer, and others) produced at the court of 
Baden-Durlach between 1712-31. 



See on Schweitzelsperger and his Lucretia score 
L. Schiedermair in Sammelbdnde of the I.M.S., 
Vol. xiv (1912-13). 

m o u r e t : Les Festes de Thalie 

19 August. Paris, O. 
Text by J. de Lafont. Prologue and 3 entrees. 

In this successful opera-ballet the comic element 
was first introduced into the sphere of French 
opera. Originally it consisted of three i-act comic 
operas called La Folic, La Femme, and La Veuve t 
respectively. An epilogue, La Critique des Festes de 
Thalie, was added on 9 October 1714, the third 
act was replaced by La Veuve coquette on 12 March 
1 71 5 , and a fourth entree, La Provencale, was added 
on 17 September 1722 in place of La Critique. In 
various combinations revived at Paris 25 June 
1722; 2 June 1735; 29 June 1745; and 24 Sep- 
tember 1754. La Femme on 13 August 1765; La 
Provencale on 10 August 1745; 6 February 1755; 
31 January 1758; 18 August 1769; and 16 February 
1775; at Versailles 22 February 1764. The opera 
was given at Brussels as early as 2 October 1714 
(revived 1 September 174a). 

A parody on Les Festes de Thalie, by P. Laujon 
and Parvi, with music by Blaise, called La Fille, 
la Femme, et la Veuve, was produced at the C.I. on 
21 August 1745 (after which parodies of grand 
operas were prohibited there for six years). 

There were also two successful parodies of 
single acts, the music of both was written by 
Duni, viz. (1) La Fille mal gardee ou Le Pidant 
amour eux (parody of La Provencale, text by C. S. 
Favart, Madame Favart, and LourdetdeSanterre), 
produced at the C.I. 4 March 1758. In French 
also Amsterdam and Hague 1760; Brussels 7 Jan- 
uary 1 761; Vienna 4 February 1764; Frankfort 
io April 1764. Dutch versions by J. T. Neyts 
(Rotterdam 1 764) and by J. F. Cammaert (Brussels 
1767) printed. (2) La Veuve indecise (parody of La 
Veuve coquette, text by J. J. Vade^, produced at the 
O.C. 24 September 1759; Vienna 1761 (with new 
airs); Amsterdam 16 September 1761 (revised by 
L. Anscaume). 

See on Les Festes de Thalie and its parodies, R. 
Viollier inRevue deMuskologie ,Vol.xix(Mayi93 5) . 
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f. conti: I Satiri in Arcadia 
28 August Vienna 
Text by P. Pariari (Favola pastorale). Three acts. 
In German (as Claris una* Tirsis, translated by 
Dr. Gazal), Hamburg 23 January 1719 (with 
Italian airs); Copenhagen 18 December 1721. An 
anonymous German opera, Die Satyren in Arca- 
dien (perhaps a version of Conti's work), was 
produced at Leipzig in 1719. 

porpora: Ariattna e Teseo 
1 October. Vienna 
Text by P. Pariari. Three acts. 

Revived Vienna Carnival 171 7; Venice Au- 
tumn 1727; Florence 9 August 1729. No connec- 
tion with Ariadne in Naxus, text by Rolli, pro- 
duced London, Lincoln's Inn Fields Th. 9 January 
1734. 

mouret: Ragonde 

December. Sceaux 
Text by P. Nericault Destouches. 

The full tide reads: Le Mariage de Ragonde et de 
Colin ou La VeilUe de Village. The second suc- 
cessful opeVa-ballet by Mouret, produced in 1714. 
It consisted of three intermedes, called La VeilUe, 
Les Lutins, and La Noce et le Charivari, and was 
privately produced at one of the "Grandes Nuits" 
at the palace of the Duchess of Maine at Sceaux. 

First given at the Paris Opera only four years 
after the composer's death as Les Amours de Ra- 
gonde, 31 January 1742 (then called comidie en 
musique and somewhat altered). 

Revived Paris 12 February 1743; Versailles 
24 March 1745 and 27 February 1748 (instead of 
Destouches, Nicolas de Malesieux 1 is mentioned 
as the author in the 1748 libretto); again Paris 
11 February 1752; 5 February 1769; and 22 Feb- 
ruary 1773 (these latest two revivals not recorded 
by Lajarte). 

Given at Lyons 1742; Brussels 10 March 1748; 
Bordeaux 1758. 

1 He had been one of the chief literary contributors 
to the theatrical performances at Sceaux — hence the 
mistake in the later libretto. 



1715 

A. scarlatti: II Tigtane overo 
Uegual Impegno d'Amore e di Fede* 

16 February. Naples, S.B. 
Text by D. Lalli (originally called L'Amor di 
Figlio non conosciuto, set to music by Albinoni, 
Venice 1715). Three acts. 

Scarlatti's most famous opera ; it is stated in the 
libretto that this was his 106th work for the stage. 
In Tigrane, horns were introduced into the opera 
orchestra for the first time. 

Repeated at Innsbruck in the same year; at 
Leghorn Carnival 1716. 

Date of first performance given in the Naples 
Avvisi of 19 February 1715 (Piovano). 

reiser: Fredegunda 

March. Hamburg 
Text by J. U. Konig (founded on an Italian lib- 
retto by F. Silvani, set to music by Gasparini in' 
1704). Five acts. 

One of Reiser's most popular works; given at 
Hamburg until 1738. 

An early description of Fredegunda is given in 
E. L. Gerber's Historisch-Biographisches Lexicon der 
Tonkiinstter (1791). 

handel: Amadigi di Gaula* 

5 June. London, Hm. 
Text probably by J. J. Heidegger (who signed 1 
the dedication; cf. Burney, iv, p. 255). Three acts. 
Given in London 19 times until 1717. Ham- 
burg September 1717 and 6 February 1719 (in 
German, as Oriana, translated by J. Beccau, ad- 
ditional airs by Keiser; the airs were sung in 
Italian). There is a printed Dutch translation by 
K. Elzevier (n.d.). Revived Osnabriick 7 January 
1929 (new German version by H. Dutschke). 

orlandini: Amove e Maesta 
Summer. Florence, T. Cocomero 
Text by A. Salvi. Three acts. 

Given in an altered version by P. A. Rolli (as 
Arsace), with additional music by F. Amadei, 

1 Not so; a translation probably by Haym, of 
Destouche's Amadis de Grece (see 1699). 
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London, Hm. 12 February 1721 ; this version was 
translated into German by J. Mattheson (who 
also composed the German recitatives) and given 
at Hamburg on 18 May 1722 (frequendy revived 
until 1736). 

The original (presumably without Amadei's 
additions) was revived at Turin Carnival 1726 
and Florence, P. Carnival 1732 (as Arsace). 

Date and place of the first production are 
recorded by F. Piovano in Sammelbdnde of the 
I.M.S., Vol. rx (1907-08), p.272. The original 
libretto is recorded by R. Uccelli, Contribute alia 
bibliografia della Toscana, 1922. See also Allacci, 
cols. 62 and 116, and Sonneck's Catalogue, p. 15 7. 
That Orlandini did not compose his opera 
expressly for London becomes clear, moreover, 
from the remark in the London libretto: "This 
Opera was Originally set to Musick by Signor 
Orlandini, excepting those Songs mark'd with 
a Star, which are compos'd by Signor Philippo 
Amadei". 



1716 

BERTIN DE LA DOUE: AjdX 

20 April Paris, O. 
Text by Mennesson. Prologue and 5 acts. 

The most successful of Benin de la Doue's 
five operas. Revived at Paris 16 June 1726 (debut 
of the famous dancer, Marie- Anne Cupis, called 
Camargo); 2 August 1742; and 14 October 1770 
(with additions by L. J. Francceur). 

In French also given at Lille 1723; Brussels 
December 1723; Stockholm 9 April 1724; Lyons 
1742. 

Score published 17 16. 

A parody by L. Fuzelier, called L'Amant brutal, 
was produced at the O.C. on 3 July 1726. 

pollarolo: Ariodante 

Autumn. Venice, S.G.Gr. 
Text by A. Salvi (originally called Ginevra Prin- 
cipessa di Scozia and set to music by Perti in 1708). 
Three acts. 



Faustina Bordoni's first appearance was in this 
opera. Repeated Rome 1717. Venice Autumn 
1 71 8 (text altered by G. Boldini) ; Treviso 1722. 

A popular work, many performances. 

vivaldi: Arsilda, Regina di Ponto 

Autumn. Venice, S. Angelo 
Text by D. Lalli. Three acts. 

One of Vivaldi's earliest operas. Up to 1927, 
of more than 40 operas, only two were known to 
be extant; Arsilda was one of them. But a good 
many more have been discovered since in the 
Mauro Foa Collection purchased by the Biblio- 
teca Nazionale, Turin, in that year. 

gervais: Hypermnestre 

3 November. Paris, O. 
Text by J. de Lafont. Prologue and 5 acts. 

It has been stated, without sufficient evidence 
though, that the Duke Philip of Orleans col- 
laborated in this opera. 

Revived at Paris April 171 7 (fifth act remo- 
delled by S.J. de Pellegrin); 1 June 1728; 18 Au- 
gust 1746; and 1 October 1765. Given at Lyons 
in 1742. 

A parody by P. F. Dominique and J. A. Ro- 
magnesi, called La bonne Femme, was produced at 
the CI. on 28 June 1728. 

lotti: Alessandro Seveto 
26 December. Venice, S.G.Gr. 
Text by A. Zeno (first setting of the libretto). 
Three acts. 

The last opera Lotti wrote in Italy before he 
went to Dresden in 1717. 

Revised Brussels 6 July 1729 (in Italian). 



1717 

reiser: Die grossmiithige Totnyris* 

July. Hamburg. 
Text by J. J. Hoe (founded on an Italian libretto 
by D. Lalli, UAmor di Figlio non conosciuto, set to 
music by Albinoni in 171 5 and Scarlatti in 171 5). 
Three acts. 
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Brunswick August 1719; revived there in 
August 1720; February 1721 ; February 1724; and 
once more in August 1749 (with additional Italian 
airs by Hasse and others). Probably also given at 
Durlach 1721 and revived at Hamburg 5 May 
1721 and 3 November 1723. 

lotti: Giove in Argo 

2$ October. Dresden 
Text by A. M. Lucchini. Three acts. 

The first opera Lotti wrote for Dresden. Pro- 
duced at the Redoutensaal ("Sala di Ridotto") as 
the new opera-house ("Regio Electoral Teatro") 
was not ready yet. It was inaugurated on 3 Sep- 
tember 1719 with the same opera. 

Between the acts of Giove in Argo the inter- 
mezzi Vespetta e Milo (text by S. Stampiglia and 
F. Ballerini, music by A. Scarlatti and F. Conti) 
were produced, one of the first instances of that 
sort of performance in Germany. 

(Date of first performance according to Fiirste- 
nau and Schatz; the dedication in the libretto is 
dated November 1717.) 

campra: Camille, Reine des Volsques 

9 November. Paris, O. 
Text by A. Danchet. Prologue and 5 acts. 

Revived at Paris, after an interval of 44 years, 
22 September 1761 (without the prologue; music 
revised by P. M. Berton). 



I7I8 

orlandini: Antigona 

January. Venice, S. Cass. 
Text by B. Pasqualigo. Five acts. 

One of Orlandini's most successful serious 
operas. Revived at Venice, S. Angelo Carnival 
1721 and S.Cass. 7 November 1724; Turin, T.R. 
Carnival 1727; and Bologna 14 June 1727 as La 
Fedelta coronata (reduced to 3 acts). 

In Italian, also given at Brunswick February 
and August 1724; Wolfenbiittel 17 April 1725; 
Brunswick again (with German recitatives and 



choruses) August 1732 ; at Breslau 1 October 1728 
(as Antigone vendicata). 

schurmann: Heinrich der Vogler 

[1 August], Brunswick 

Text by J. U. Konig. (The title reads in full: 
Heinrich der Vogler, Hertzog zu Braunschweig, nach- 
mahls erwehlter Teutscher Kayser.) Three acts. 

Hamburg 6 November 1719 and revived 18 
July 1735. Revived at Brunswick February 1721 ; 
August 1726 as Henricus Auceps (with some ad- 
ditional airs by Graun) and August 1730 (under 
the original title). Given by a German company 
at Stockholm 29 January 1734. 

A second part, by the same authors, was 
produced at Brunswick [11 January] 1721. 

porpora: Temistocle 

1 October. Vienna 
Zeno's text (first set to music by M. A. Ziani in 
1701). Three acts. 

Revived at Brussels 28 September 1729. 

The opera by Porpora of this title performed 
in London 5 March 1743 was an entirely different 
work (libretto by Metastasio). 

caldara: Ijigenia in Aulide 

4 November. Vienna 
Text by A. Zeno. Three acts. 

One of the earliest operas Caldara wrote for 
Vienna. Revived there 22 November 1723. 

(It has been stated that the opera was first 
produced at Vienna four years earlier, viz. 4 No- 
vember 1714. According to Weilens Catalogue, 
M. A. Ziani's Andromeda was given on that 
day.) 

A. Scarlatti: II Ttionfo delV Onore* 

26 November. Naples, Fior. 
Text by F. A. Tullio. Three acts. 

The first extant example of a comic opera of 
the Neapolitan School. Two scenes from it were 
published by E. J. Dent in Sammelbande of the 
I.M.S., Vol xi (1909-10). The opera was revived 
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at Loughton, Essex 23 July 1937 (in English, 
translated and produced by G. Dunn; open-air 
performance) and once more 20 July 1939; also 
revived at Siena iS September 1940 (revised by 
V. Mortari) ; which omitted 22 of the 41 arias. 

ORLAndini: II Mart to Gbqatoreela 
Moglie Bacchettona* 

24 December. Venice, S. Angclo 
Text by A. Salvi. Three parts. 

These famous intermezzi were first performed 
between the acts of F. Chcllcri's opera scria Ama- 
lasunta. Besides several revivals on Italian stages 
(Florence 1720; Rome, T. Alibert Carnival 1 721; 
Fcrrara Carnival 1722; Genoa Spring 1723 (as 
Serpilla e Bacocco); Lucca Carnival 1724 and 
Autumn 1740; Bologna 1725 (as // Ghiocatore) 
and Carnival 1748 (as Bacocco sia il Ghiocatore); 
Naples, S.B. 1 October 1725; Palermo 1726, etc., 
between the acts of various opcre scrie by other 
composers) they were also given at: 
Munich 27 October 1722 (under the title of Ser- 
pilla e Bacocco, as intermezzi in Albinoni's / veri 
Amid). 
breslau November 1727 (in Bioni's Attah ed 

Arsinoe). 
BRUSSELS 4 November 1728 (in OrlandinTs Lucto 

Papirio Dittatore). 
paris, o. 7 June 1729 (as Bajocco e Serpilla). 
TRIESTE August 1730 (as Serpilla c Bacocco). 
Moscow 25 March 173 1. 
Vienna 8 April 1733 (in Giacomelli's La Cacda in 

Etolia). 
ST. Petersburg 1733 and 2i October 1757. 
Lisbon 1736 (in Schiassi's Alessandro neWlndie). 
LONDON 12 January 1737 (as The Gamester, sung 
in Italian; the first "intermezzo, or comic in- 
terlude, which was ever introduced between 
the acts of an Italian opera in England" [Burney, 
iv, p.400]. The opera was Hasse's Siroe). 
Hamburg 15 February 1741 and again 3 August 
1744, 24 February 1746, 4 July 1753 and 1767. 
Prague 1744 (under the original title; no com- 
poser mentioned). 

DRESDEN 29 AugUSt 1 746. 



AUGSBURG I746, 

potsdam Summer 1748 and again 16 October 
175*. 

paris, 0. 22 August 1752 (as // Giocatore, revived, 
after 23 years, by Bambini's buffo troupe, with 
additional music by Pcrgolesi, Buini and, prob- 
ably, Aulctta). 

hanover 20 September 1753. 

Copenhagen 5 February 1755, 19 December 
1755* an d 4 February 1757 (in Italian) and again 
1758 (in Danish, with recitatives by J. C. 
Klccn). 

MAYENCE I758. 

Edinburgh 27 June 1763. 

Berlin 28 April 1777 (with German recitatives; 

the play-bill mentions as the composer "Herrn 

Bergulesi"). 

Following the productions at the Paris Opera, 
two French parodies were performed at the C.L, 
viz.: (1) Lejoueur, 21 July 1729; text (a mixture 
of French and Italian) by P. F. Dominique and 
J. A. Romagnesi, music, it seems, partly from the 
original, partly composed by J. J. Mourct; also 
given at Fontaincbleau 7january 1730. (2) Baiocco 
et Serpilla, 6 March 1753 ; text (wholly in French 
now) partly rewritten by C. S. Favart, music by 
C. Sodi. This latter parody was (in French) also 
given at Stockholm 20 January 1757, Hague 1758, 
Amsterdam 1761, and Brussels 1766; revived 
Paris, Varictcs-Amusantes, 16 July 1797. In 
Swedish (translated by C. Envallsson), Stock- 
holm 21 April 1784 (given there until 1798) and 
Gothenburg 13 March 1795 (revived 10 Decem- 
ber 1810). There was a recent revival of Sodi's 
setting at the Mercury Th., London, 25 July 1940 
(as The Gamester, English version by G. Dunn), 
produced by the "Intimate Opera Company". 

On the complicated history of this opera the 
following authorities should be consulted: A. 
Wotquenne, Catalogue de la Bibliotheque du Con- 
servatoire Royal de Bruxcllcs, Vol. i, pp.458-60 
(1 898) ; L. de La Laurencic in Revue Musicale (Bul- 
letin Francais de la S.I.M), 1912, no.6-8; G. Cal- 
mus in Monthly Magazine of the I.M.S., 1912-13, 
p.114; O. G. T. Sonneck, ibid., p.170; O. G. T. 
Sonncck in The Musical Antiquary, 1913, p.160; 
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O. G. T. Sonneck, Catalogue . . . Washington, 

pp.730-34 (i9H). 

No composer is mentioned in the original 
Venice libretto. Orlandini's name occurs for the 
first time in the London 1737 libretto. A MS 
score at Wolfenbiittel names Leonardo Vinci as 
the composer. Sonncck's verdict in 191 3 was: 
". . . therefore I do not think that we should 
longer hesitate, at least at present, to attribute ll 
Giocatore to Giuseppe Maria Orlandini"; but in 
1914: ". . . consequently we must further assume 
that both Vinci and Orlandini composed the same 
text at a very early date, but we cannot as yet 
definitely attribute the earliest setting, that for 
Venice 171 8-19, to cither one or the other". 

Since then, the score has been attributed again 
to Orlandini by G. Pavan (R.M.I., 1922, p.433) 
and by H. Liebrecht (Histoirc du Theatre Francais 
a Bruxelles, 1923, p.157), who mentions scores 
bearing Orlandini's name at Vienna and Rostock; 
to Vinci by G> F. Schmidt (Zeitschrift fur Musik- 
wissenschaft, vi, p. 523). 

The "meprises invraisemblables" (Wotqucnne) 
which have been made in dealing with the history 
of II Giocatore we need not enumerate again. They 
have not ceased since, either. J. G. Prod'homme, 
for instance, in his & Optra (1925), p-75* g ives f° r 
the 1729 production at the Paris Opera the names 
of the librettists of the 1729 parody "Romagnesi 
et Dominique/* and the name of the composer 
of the 1752 parody "Sodi (011 Auletta?)". 

As several of the above performances were 
anonymous, it must be mentioned that there are 
at least four later settings of the libretto, by G. 
Scarlatti, Florence Carnival 1747; Hassc, Frank- 
fort 5 April 1755; Paisiello, Turin 1 774 (according 
to Florimo); Schacht, Regensburg 1775 (libretto 
British Museum). 



and the same composer's Crispo (see 1721) are 
the subject of discussion in Richard Steele's 
comedy, The Conscious Lovers (1723), 11, 2. Rolli 
translated the comedy into Italian (1724) and does 
not fail to emphasize in a note his collaboration 
with Bononcini. 



1719 

A. Scarlatti: M. Attilio Regolo 

Carnival Rome, Capr. 
Text by M. Noris (first composed by Pagliardi 
in 1693). Three acts. 

Revived Bologna October 1724. 

f. conti: Don Chisciotte in Sierra 
Morena 

1 1 February. Vienna 
Text by A. Zeno and P. Pariati (Tragicommedia 
per mttsica), after Cervantes. Five acts. 

(In later editions of the text the title was 
changed into Don Chisciotte in Corte della Du- 
chessa.) 

Also given at Brunswick February 1720 (in 
Italian). 

In German (as Don Quixotte in dan Mohren- 
gchucrge, translated by J. S. Miillcr) Brunswick, 
August 1721 (revived February 1733 [with some 
Italian airs] and February 1738) and Hamburg 
5 October 1722 (with some airs sung in Italian; 
given there until 1737). 

Revived Vienna 9 April 1826 (private perform- 
ance at Hofrat von Kiesewctter's ; see A.M.Z., 
1826, p. 360, and Grove, in, p.21, 3rd edition, 
1927). 



m. A, bononcini: Griselda 

26 December. Milan, T.R.D. 
Zeno's text (first composed by Pollarolo in 1701). 
Three acts. 

London 5 March 1722 (text altered by P. A. 
Rolli) and revived there 2 June 1733. This opera 



schurmann: Die getreue Alceste 

February. Brunswick 
Text by J. U. Konig (founded on Quinault's 
French libretto, see 1674). Three acts. 

Hamburg 3 July 1719, as Alceste (given until 
1723); Brunswick August 1721. 
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FUX 



Elisa 



2 5 August. Laxenburg, near Vienna 
Text by P. Pariati (Festa teatrale). One act. 

The only opera of Fux which was published in 
his lifetime. Written for the birthday of the 
Empress Elizabeth Christina. 

Revived Vienna 31 August 1729; in this year 
the score was published at Amsterdam — probably 
the only printed full score of an Italian opera seria 
between 1662 (Bontcmpi's Paride) and 1756 (Sar- 
d's Ciro riconosciuto). 

Gerber says that the Emperor Charles vi con- 
ducted the 1729 revival at the cembalo. 

lotti: Teofane 
13 September, Dresden 
Text by S. B. Pallavicino. Three acts. 

Written for the wedding of Prince Frederick 
Augustus of Saxony and Maria Josepha, Arch- 
duchess of Austria. 

Lotti's last opera. A German translation by C. 
F. Teuchcr was published in the same year. 

torri: La Merope 

12 October. Munich 

Zcno's text (first composed by Gasparini in 171 1). 
Three acts. 

Torri's best and most successful opera. Re- 
peated at Munich 9 June 1720 and 24 January 
1723. Also given at Brussels December 1728 (in 
Italian). 

The third act was printed in Denkmaler der 
Tonkunst in Bayern, Vol. xix-xx (1920), edited 
by H. Junker. 

caldara: Lucio Papirio Dittatore 

4 November. Vienna 
Text by A. Zeno (written for Caldara). Three 
acts. 

In Italian also given at Brunswick 9 February 
1721 and Brussels 4 December 1728. 



1720 

stuck: Polidore 

15 February. Paris, O. 
Text by J. L. I. de La Serre (founded on a tragedy 
by S.J. de Pellegrin, 1706). Prologue and 5 acts. 

The last opera of Stuck, who was one of the 
earliest violoncellists in the orchestra of the Paris 
Opera. Revived there 21 April 1739. 

Score published 1720. 

porta: Numitore 

13 April. London, Hm. 
Text by P. A. Rolli. Three acts. 

Handel's "Royal Academy of Music" was 
inaugurated with this opera. Porta's most suc- 
cessful work. 

In Italian also given at Brunswick 1723 (as Rhea 
Sylvia) ; in German as Die helden-muethige Schaefer 
Romulus und Remus) Hamburg 2 November 1724 
(with additional music by J. P. Kuntz; recitatives 
sung in German, airs partly in German, partly in 
Italian). 

handel:// Radatnisto* 

8 May. London, Hm. 
Text by N. F. Haym, based on D. Lalli's Vamor 
Titanico e Zenohia, first set by Gasparini in 1710, 
and modified for Florence in 1712. Three acts. 

The first opera of Handel which was produced 
at the newly-founded "Royal Academy of 
Music". Repeated there, with alterations, in- 
cluding the Act 3 quartet, one of the only three 
quartets in his 40 Italian operas, 8 January 1721 
and 6 December 1721, and once more in January 
or February 1728. This latter revival, mentioned 
by Burney, iv, p. 259, but not recorded in F. 
Colman's Opera Register (see p. 93), nor by Fassini 
and Nicoll, I was not able to verify from the news- 
papers as the parts in question are missing in the 
British Museum set. J That the revival actually took 
place is confirmed by the printed libretto, with 
full cast, a copy of which has been found in the 
National Library of Scotland, Edinburgh. 

1 January and February of the Daily Courant, the only 
paper in which the Italian operas were advertised then. 
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Given at Hamburg 28 January 1722 (in Ger- 
man, as Zenohia, oder Das Muster rcchtschaffener 
ehelichen Liebe, translated by J. Mattheson, who 
also composed the German recitatives; the airs 
were sung in Italian; revived 20 January 1736). 

Revived in a new German version by J. Wenz: 
Gottingen 22 June 1927; and once more Diissel- 
dorf 14 May 1937 (translated by PL Buths). 

torri: Lucio Veto 

12 October. Munich 

Zeno's text (first composed by Pollarolo in 1700). 
Three acts. 

Revived at Munich 3 January 1723. 

G. bononcini: Astarto* 

30 November. London, Hm. 

Text by P. A. Rolli (altered from an earlier 
libretto by Zeno and Pariati, first set to music by 
Albinoni in 1708). Three acts. 

The first opera Handel's rival wrote in London. 
"V.E. e stata una delle principali Cause non solo 
di promovere nella Reale Accademia, quest* 
Opera; ma pur' anche il di lei rinomato Compo- 
sitore, il quale l'a di nuove Bellezze accresciuta 
per mostrare tutta la dovuta attenzione a suoi 
Protettori" (from Rolli's dedication to Richard, 
Earl of Burlington; it appears from it that the 
latter had seen Astarto some years ago at the T. 
Capranica, Rome, which must have been Pre- 
dieri's setting in 1714)- 

Bononcini's opera was also given at Hamburg 
20 October 1721 (in Italian) and was revived in 
London, Lincoln's Inn Fields 9 March 1734. 



1721 

A. scarlatti: La Griselda* 

January. Rome, Capr. 

Zeno's text (first set to music by Pollarolo in 
1701). Three acts. 

Scarlatti's 114th opera and the last which is 
extant. 
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January. Venice, S.G.Gr. 
Text by A. Piovene. Three acts. 

In German (translated by J. Mattheson who 
also added six airs of his own), Hamburg 17 No- 
vember 1723 and given there until 1738 (the airs 
were sung in Italian). In Italian also, Vienna 3 
April 173 1 (probably Orlandini's setting). 

telemann: Der gedultige Socrates* 

28 January. Hamburg 
Text by J. U. Konig (founded on Minato's La 
Patienza di Soar ate con due Moglie, see 1680). Three 
acts. 

The first opera Telemann wrote for Hamburg. 

Revived Crefeld 16 June 1934 (revised by J. 
Baum). 

g. bononcini: Crispo 

February. Rome, Capr. 
Text by G. Lemer. Three acts. 

Successful in London 31 January 1722 (text 
revised by P. A. Rolli); given for 21 nights. (Cf. 
note on Griselda, 171 8.) 

F. MATTEI (AMADEl), 
G. BONONCINI and HANDEL: 

Il Muzio Scevola* 

26 April London, Hm. 
Text by P. A. Rolli. Three acts. 

None of the composers is mentioned in the 
libretto. Burney (rv, p.258) and Hawkins (v, 
p.277) assumed that Ariosti 1 joined hands with 
Bononcini and Handel in this opera, but Chrys- 
ander proved that the third composer was one 
Filippo Mattei, called Pippo (who perhaps is 
identical to Filippo Amadei, Orlandini's collab- 
orator in Arsace, see 171 5). 

1 Ariosti's name as the composer of the first act still 
occurs in modern publications, e.g. in T. Vallese's Paolo 
Rolli in Inghilterra, 1938. 
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Mattei wrote the first act, Bononcini 1 the 
second act, Handel the third act. 

In Italian also Hamburg 7 January 1723 (per- 
formed with a prologue in German). 

The third act, i.e. Handel's share, was revived 
at Essen on 9 June 1928 (German versioi by R. 
Steglich). 

hasse: Antioco 

11 August. Brunswick 
Text by A. Zeno and P. Pariati (first set to music 
by Gasparini in 1705). Three acts. 

Hasse's first opera. Only some airs are extant. 

The statements that Hasse's first opera was 
either called Antigonus (or Antigono) or that it was 
written to a German libretto have been refuted 
long ago. But since Burncy [Present State, 1, p. 343) 
and Gerber, they obstinately recur even in modern 
books and papers. The Italian-German libretto of 
Antioco, which is extant, proves that the opera 
was composed to an Italian text and was sung 
either wholly in Italian (according to G. F. 
Schmidt) or else with Italian airs and German 
recitatives (according to R. Haas and H.J. Moser). 

porsile: Meride e Selinunte 

28 August Laxenburg, near Vienna 
Text by A. Zeno. Five acts. 

The first greater work of Porsile, who was 
court conductor at Vienna from 1720-40. Inter- 
mezzi, Rosina e Lesbo, were produced with the 
opera. 

handel:// Floridante 

20 December. London, Hm. 
Text by P. A. Rolli, based on F. Silvani's La 
Costanza in Trionfo (Venice 1697), modified for 
Livorno, 1706. Three acts. 

Revived London 10 May 1727 and 14 March 
1733. In German (as Der thrazischc Printz Flori- 

1 See on Muzio Scaevola also W. H. Cummings in 
The Musical Times, 1911, p.18. It should be mentioned 
that Bononcini had composed a whole opera of his own 
on the same subject for Vienna in 1710 (produced there 
10 July 1710; text by N. Minato); score preserved. One 
wonders if Bononcini used parts of his old music again 
and how far Rolli's libretto is indebted to Minato's 
earlier text. 
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1723 (the airs were sung in Italian). 
1722 

v i n c I : Li Zite y n Galera 

Carnival. Naples, Fior. 
Text by B. Saddumcnc. Three acts. 

Vinci's first extant opera. Autograph score at 
Naples dated 20 November 1721. Not Saddu- 
mene's first original libretto as has been stated; 
preceded by Don Ciccio, also set by Vinci 
and produced at the same theatre in 1721. (Lib- 
retto in the British Museum; music apparently 
lost.) 

keiser: Ulysses 

November. Copenhagen 
(German) text by F. M. Lersner (founded on 
a French libretto by Guichard, composed by 
Rebel pcre in 1703). Three acts. 

Score preserved. Written for the birthday of 
King Frederick iv of Denmark. The only opera 
Keiser wrote for Copenhagen, where, from 
Christmas 1721 to January 1723, a German 
operatic company acted at the court theatre. 

(Sec T. Krogh in Aarbogfor Musik y 1924, and 
in Festschrift fur Johannes Wolf 1929.) 

1723 

handel: Ottone, Re di Ger.nania* 

23 January. London, Hm. 
Text by N. F. Haym (altered from Pallavicino's 
Teofane, see 1719). Three acts. 

Successful in London; first produced for Fran- 
cesca Cuzzoni's debut; revived 16 February 1726 j 1 
22 April 1727; 24 November 1733; and 21 De- 
cember 1734 (40 performances in all). 

In Italian also, Brunswick August 1723 (with 
intermezzi Barlafuso e Pipa) and February 1725 
(with additional airs by Lotti). 

In German (translated by J. G. Glauche), Ham- 
burg 15 May 1726 (music adapted by Telemann; 

1 Revival announced for 16 February but postponed 
because of Cuzzoni's illness until 19 February. 
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the airs were sung in Italian; given there until 
1729). 

There exists an edition of the libretto printed 
at Paris in 1724 (copy recently acquired by the 
Library of Congress) with French synopses. Prob- 
ably there is a connection with an intended visit 
of the London opera company to Paris in the 
Summer of 1723 which however came to nothing. 
See Le Mercure, April 1723, p.770: "Quelques 
Acteurs Italiens de TOpera de Londres doivent 
venir a Paris, & donner douze representations 
dans le cours du mois de Juillet prochain. . . .** 

Revived (in a new German version by O. 
Hagen) at Gottingen 5 July 1921 ; Graz 19 De- 
cember 1923 ; Berlin 6 September 1926, etc. 

An English translation of Hagen's version by 
P. E. Pinkerton was published in 1928. 

ariosti: Cajo Marzio Coriolano 

2 March, London, Hm. 
Text by N. F. Haym. Three acts. 

This was probably the first opera Ariosti wrote 
for London. VOdio e I'Amore (1721), which 
Burney attributed to him was, according to 
Chrysander, by G.Bononcini. Revived inLondon 
5 April 1732. 

feo: Siface 

13 May. Naples, S.B. 
Text by P. Metastasio (altered for Feo from an 
earlier libretto by D. David, La Forza della Virtu, 
set to music by Pollarolo in 1693). Three acts. 

One of Feo's best works. 

Date of first performance according to the ms 
score at the Conservatorio S. Pietro a Majella, 
Naples; corroborated by G. Pavan (.R.M.I., Vol. 
xxvm, 1922, pp.427 and 432), who also reveals 
Metastases source which was unknown to 
Schatz and Sonneck (although Bonlini, p.i99> 
gave a hint as early as 1730, and a copy of David's 
text actually is in the Schatz Collection; see 
Sonneck's Catalogue, pp.526 and 1005). 

As Schatz rightly claimed, Feo was the first 
composer of Siface and not Porpora (see 1725); 
consequently, Metastasio's Siface text precedes 
that of Didone abbandonata (see 1724). 



handel: Flavio, Re de' Longobardi* 

25 May. London, Hm. 
Text by N. F. Haym (partly founded on Cor- 
neille's Cid and altered from an earlier Italian 
libretto by S. Ghigi, set to music by Pollarolo in 
1706). Earlier libretto by M. Noris, Flavio 
Cuniberto, set by Franceschini for Venice in 1692; 
revived Rome 1696. Three acts. 
Revived in London 29 April 1732. 

blamont; Les Testes grecques 
et romaines 

13 July. Paris, O. 
Text by L. Fuzelier (ballet hiroiqtte). Prologue and 

3 acts, called Lesjeux Olympiques, Les Bacchanales, 
and Les Saturnales, respectively. 

A fourth act, La Fete de Diane, was added on 
9 February 1734 (but dropped in later revivals). 
Very successful in Paris. 

Revivals at the Opera were on 11 June 1733; 

4 July 1741 ; 5 June 1753 ; 4 May 1762 (Les Satur- 
nales only, with alterations); 28 August 1770 
(with alterations by Dauvergne). 

Given at Brussels in 1741. Fuzelier claims in the 
preface to a later edition to have introduced into 
French tragedie-lyrique for the first time "les 
evdnemens de l'histoire," following the Italian 
example of Scarlatti and Bononcini, and calls his 
work "un ballet d'une espece toute nouvelle". 

Given at Moulins 1742 in concert form; pro- 
logue and Les Bacchanales revived Versailles 26 
March 1748; Les Saturnales revived Versailles 13 
February 1749; Prologue revived Fontainebleau 
11 October 1764. 

Aparody, by Fuzelier himself, called Les Satur- 
nales, three acts, was produced at the CI. 2 Sep- 
tember 1723 ; reduced to one act as Les Dibris des 
Saturnales, 6 September 1723 ; another, Les Festes 
desEnvirons de Paris, by P. T. Gondot, 4july 1753. 

fux: Costanza e Fortezza 

28 August Prague 
Text by P. Pariati. Three acts. 

Written to celebrate the coronation of the 
Emperor Charles vi as King of Bohemia and the 
birthday of the Empress Elizabeth Christina. 
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Produced at the Hradzhin palace. Sometimes 
wrongly claimed to have been the first opera ever 
produced at Prague (but see 1680). The score was 
printed as Vol. vn of Denkmaler der Tonkunst in 
Osterreich (1910), edited by E. Wellesz. 

The opera was revived at: 
Northampton, mass, 7 May 193 8 (by Smith Col- 
lege students, under W. Josten, in an English 
version by G. P. Smith). 
Prague r July 1938 (by students of the Prague 
Conservatoire under O. Jeremias), 

v i n c i : Silla Dittatore 

1 October. Naples, Pal. Reale 
Text probably by Vincenzo Cassani (II Tiranno 
Eroe, Venice 1710, originally set to music by 
Albinoni). Three acts. 

Vinci's first extant opera seria. Written to cele- 
brate the birthday of the Emperor Charles vi. 
Publicly performed at the Teatro S.B. 17 October 
1723 (according to the Mercure de France). 

torri: Griselda 
12 October. Munich 
Zeno's text (first set to music by Pollarolo in 
1701). Three acts. 

Name part created by Faustina Bordoni (the 
first part she sang in Germany). 

Revived at Munich Carnival 1735. For a com- 
parison of Scarlatti's and Torri's Griselda operas, 
see H. Junker in Sandberger-Festschrift (1919). 



1724 

sarro: Didone ahbandonata 

5 February. Naples, S.B. 
Text by P. Metastasio. Three acts. 

The first setting of Metastasio's first drammaper 
musica (not counting some smaller works and his 
Siface, altered from an earlier libretto by 
D. David), which established his fame as the 
leading librettist of the 18th century (there are 
far more than a thousand settings of his librettos; 
no complete bibliography yet available). Sarro's 
opera was repeated at Turin, T.R. Carnival 1727 



and Venice, Autumn 1730 (text altered by G. 
Boldini). (Date of first performance according to 
the Manure de France. E. Gabrici, Metastasio in 
Napoli [1918], p.75, gives 8 February.) 

handei : Giulio Cesare inEgitto* 

2 March. London, Hm. 

Text by N. F. Haym, based on Bussani's libretto, 
first set by A. Sartorio for Venice, 1677. Three 
acts. 

Along with Rodelinda (see 1725) and Rinaldo 
perhaps Handel's most successful opera. 

Revived in London 13 January 1725, 28 January 
1730 and 12 February 1732; and once more, with 
Rubinelli and Mara, 1 March 1787, according to 
Edgcumbe * 'a medley from his Italian works". The 
1787 libretto says : i 'The music entirely by Handel, 
and selected from various operas set by that incom- 
parble [sic] composer, under the direction of 
Dr. Arnold"; and "The original, however, 
offering a great number of incongruities, both in 
the language and the conduct, several material 
alterations have been thought absolutely neces- 
sary, to give the piece a dramatic consistency, and 
to suit it to the refinement of a modern audience". 

Outside London given at Brunswick August 
1725, 1727 and August 1733 (in Italian, as Giulio 
Cesare e Cleopatra) ; Hamburg 21 November 1725 
(in German, translated by T. Lediard, with addi- 
tions by J. G. Linike, who also composed the 
German recitatives; the airs were sung in Italian; 
given there until 1737); Vienna 1731 (in Italian; 
Haym's libretto reduced and altered). 

There seems to exist an edition of the libretto 
printed at Paris in 1724, similar to that of Handel's 
Ottone. See Catalogo della Libreria Floncel, Paris 
1774, nos.2717 and 7826. 

Modern revivals (German version by O. 
Hagen): Gottingen 5 July 1922; Berlin, V.O. 
4 June 1923; Copenhagen 5 March 1924 (by the 
Berlin company); Zurich 23 March 1924; Basle 
3 September 1924; Vienna, Academy of Music, 
29 May 1926 and O. 3 May 1928; and on many 
other German stages. 

Also Northampton, Mass., Smith College 14 
May 1927 (in English); London, Foundling Hos- 
pital 23 June 1927 (in English, in an abridged 
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concert version) and Scala Th. 6 January 1930 in 
translation by Robert Stuart. New York, Juilliard 
School 21 January 193 1 (in English) ; Amsterdam 
1 December 1933 (by the Dutch Opera Studio); 
Strasbourg January 1935 (in French, translated by 
L. Mancini) ; Pozrian 1936 (in Polish). 

telemann: Der neu-modische 
Liebhaber Damon* 

June. Hamburg 
Text probably by the composer (Ein scherzhaftes 
Singespiel). Three acts. 

Presumably first produced between 3 June and 
3 July, as it is not recorded in Willers's repertory 
(see Archiv fur Musikwissenschaft, Vol. vi), where 
the performances between those two dates are. 
missing. 

caldara: Gianguir 

4 November. Vienna 
Text by A. Zeno (written for Caldara). Five acts. 
In German (translated by J. S. Miiller) Ham- 
burg 6 February 1728 (in a free adaptation as 
Pharao und Joseph; the airs were sung in Italian). 

handel: Tamerlano* 

11 November. London, Hm. 
Text by A. Piovene (first set to music by Gaspa- 
rini in 1710), adapted by N. F. Haym. Three acts. 

Revived in London 24 November 1731. 

In German (translated by J. P. Praetorius) Ham- 
burg 27 September 1725 (music adapted by Tele- 
mann; the airs were sung in Italian); between the 
acts intermezzi were performed, probably Tele- 
mann's Die ungleiche Heyrath, see 1725. 

Tamerlano was revived at Carlsruhe 7 Septem- 
ber 1924 (new translation and arrangement by 
A. Rudolph and H. Roth), Leipzig 7 June 1925, 
and Halle 1940. 

1725 

handel: Rodelinda* 

24 February. London, Hm. 
Text by A. Salvi, probably based on S. Ghigi's 
Flavio Bertarido and set by C. F. Pollaroli for 
Venice, 1706 (first set to music by Perti in 1710), 
altered by N. F. Haym. Three acts. 



Revived London 1725 with many alterations. 
15 May 1731. 

In German (translated by C. G. Wendt) Ham- 
burg 29 November 1734 (the airs were sung in 
Italian). 

Modern revivals: 
gottingen 26 June 1920 \ (new German 
Zurich 13 June 1923 J version by 

Berlin, v.o. 29 January 1924 J O. Hagen). 

NORTHAMPTON, MASS., SMITH COLLEGE 9 May I93I 

(in English). 
London, old vic 5 June 1939 (in English). 

The so-called "Handel Renaissance" move- 
ment in Germany started with Rodelinda; the 
following is a short list of revivals (for details see 
the entries under each year) : 

Rodelinda 1725 gottingen 1920 

Ottone 1 723 gottingen 1 92 1 

Orlando 1733 h alle i 922 

GiulioCesare 1724 gottingen 1922 

Serse 1738 gottingen 1924 

Tamerlano 1 724 carlsruhe 1924 

Admeto 1727 Brunswick 1925 

Shoe 1728 gera 1925 

Ariodante 1735 stuttgart 1926 

Ezio 1732 gottingen 1926 

Radamisto 1720 gottingen 1927 

Poro 1 73 1 Brunswick 1928 

Muzio Scaevola 1721 essen 1928 

Alcina 1735 Leipzig 1928 

Amadigi 1 7 1 5 osn abruck i 929 

Arminio 1737 Leipzig 1935 

Partenope 1730 gottingen 1935 

Scipione 1 726 gottingen 193 7 

Tolomeo 1728 gottingen 1938 

telemann: Die ungleiche Heyrath 

oder Das herrsch-siichtige 

Camer Mddgen* 

27 September. Hamburg 
Text by J. P. Praetorius (founded on an Italian 
libretto by P. Pariati, Pimpwone, set to music by 
Albinoni in 1708). Three parts. 

Early instance of German intermezzi after the 
Italian pattern, though there is some doubt 
whether Telemann did more than set the new 
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German recitatives and add some German arias 
to Albinoni's Italian arias. Sung in a mixture of 
German and Italian. First produced at Hamburg 
probably between the acts of Handel's Tamerlano. 
The MS score has the title Pimpinone. 

Revived Erlangcn 29 September 1925 and 
Bamberg February 1929 (revised by G. Becking). 
Chicago, University of Chicago, 16 April 1939 
(in English and Italian). 

Score printed in 1936 (Reichsdenkmale, Vol. vi, 
edited by T. W. Werner). 

vinci : Astianatte 

2 December, Naples, S.B. 
Text by A. Salvi (first set to music by M. A. Bo- 
noncini in 1701). Three acts. 

The best of Vinci's serious operas. (Date of first 
performance indicated in the Mercure de France) 

porpora: Siface 

26 December. Milan, T.R.D. 
Metastases adaptation of David's text (stated by 
the author, many years later, to have been written 
expressly for Porpora; but see 1723). Three acts. 

Also given at Venice, Carnival 1726 and, with 
alterations, as Siface Re di Numidia Rome, Capr. 
7 February 1730. 

In German (translated by J. P. Praetorius), 
Hamburg Winter 1727 (the airs sung in Italian). 

1726 

leo: // Trionfo di Camilla Regina 
de y Volsci 

8 January. Rome, Capr. 
Text by S. Stampiglia (first set to music by M. A. 
Bononcini, see 1696). Three acts. 

One of Leo's most famous serious operas. 

vinci : Siroe, Re di Persia 

January. Venice, S.G.Gr. 
Text by P. Metastasio. Three acts. 

The first setting of Metastasio *s second original 
libretto. "Questo Drama, universalmente gradito 
ha rcso immortale il Nome del suo celebre 
Autore" (Bonlini). 



Revived at the same theatre, Carnival 1731 
(text altered by G. Boldini, additional music by 
Galuppi and Pescetti); Prague 1734; Parma Car- 
nival 1753; Milan, T.R.D. 1759. 

schurmann: Ludovicus Pius oder 
Ludewig der Fromme 

February. Brunswick 
(German) text by C. E. Simonetti. Three acts. 

Repeated at Brunswick, August 1727 and Feb- 
ruary 1734. Also produced by a German company 
at Stockholm 19 November 1733. 

(Schurmann used for his opera some pieces by 
Campra, Destouches and Graun.) The score was 
printed in 1890 (as Vol. xvn of Eitner's Publika- 
tionen alterer Mustkwerke, edited by H. Sommcr). 

porsile: Spartaco 

21 February. Vienna 
Text by G. C. Pasquini (scenario by A. Zeno). 
Three acts. 

Faustina Bordoni sang in this opera before she 
came to London in May 1726. 

handel: Scipione* 

23 March. London, Hm. 
Text by P. A. Rolli. Three acts. 

Rolti says in the libretto : "The first Hint of this 
Drama, and some Lines in it, are borrowed; but 
what, otherwise, relates either to the Plot itself, 
or the Diction thro' the Whole, is entirely new". 

The symphony to Act 2 originally intended for 
Alessandro; the 1726 performing edition differs 
from Handel's manuscript. 

Revived and revised London 14 November 
1730; Gottingen 20 June 1937 (translated by E. 
Dahnk-Baroffio). 

hasse: IlSesostrate 

13 May. Naples, S.B. 
Text by A. Carasale. Three acts. 

Hasse's first greater success (though limited to 
Naples). 

Intermezzi, Miride e Damari, were sung between 
the acts. 
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According to the original libretto, first per- 
formed on Maria Theresa's birthday, 13 May (not 
26 August, the date usually given). 

handel: Alessandro* 

16 May. London, Hm. 
Text by P. A. Rolli, based on O. Mauro's La 
Superbia d'Akssandro, set by Steffani, Hanover 
1690. Three acts. 

Faustina Bordoni's London debut (in the part 
of Rossane). Revived London 6 January 1728 and 
6 December 1732. Revived London 26 November 
1743 and 27 March 1748, on both occasions as 
Rossane, probably with additional music by 
Lampugnani. 

In German (translated by C. G. Wendt), Ham- 
burg 18 November 1726; Brunswick 17 August 
1728 (airs and final chorus sung in Italian; cf. the 
account in J. F. A. von Uffenbach's Tagebuch 
(1728), edited by Max Arnim, 1928 ; given as Der 
hochmuthige Alexander, perhaps not Wendt's 
translation). 

reiser: Der laecherliche Prinz Jodelet 

??. Hamburg 
Text by J. P. Praetorius (founded on P. Scarron's 
comedy, Jodelet ou Le Maitre Valet, 1645, and on 
an older Hamburg libretto, set to music by 
Franck in 1680). Five acts. 

One of Reiser's best comic operas. Exact date 
of first performance unknown. The opera appears 
in Willers's repertory list (see Archiv fur Musik- 
wissenschaft, Vol. vi, 1924) only on 25 February 
1727 as "not acted", and then (revived) 26 Jan- 
uary 1733. Probably also given at Vienna 21 Sep- 
tember 1738. The opera was printed in 1892 in 
Eitner's Publikationen altererMusikwerke , Vol. xvm 
(edited by F. Zelle) and revived at Hamburg in 
1930. 

ristori: Calandro 
2 September. Pillnitz, near Dresden 
Text by S. B. Pallavicino. Three acts. 

The first extant opera of Ristori, and one of the 
earliest Italian comic operas produced in Ger- 
many. Revived at Dresden Carnival 1728 (Fre- 
derick the Great, then Crown Prince, attended 
this revival); also produced at Moscow 11 De- 
cember 173 1 (in Italian). 



rebel and francoeur: 
Pirame et Thisbe 

17 October. Paris O. 
Text by J. L. I. de La Serre. Prologue and 5 acts. 

The first of 10 operas by the two French com- 
posers, who were inspectors of the Paris Opera 
from 1746-57, and directors from 1757-66; their 
names have become inseparable in the history of 
opera. 

Pirame et Thisbe was revived at Marly 1 March 
1734 and in Paris on 26 January 1740, 23 January 
1759 (without prologue) and 5 February 1771. 
Given at Lyons in January 1741; MontpeUier 
1755; Amiens 1766 (in concert-form). 

Score published 1726. 

Each Paris production was followed by paro- 
dies, viz. Pirame et Thisbi (by J. A. Romagnesi, 
F. Riccoboni and P. F. Dominique), C.I. 13 No- 
vember 1726; Pirame et Thisbi (by C. S. Favart), 
O.C. 3 March 1740; Le Qui pro quo ou Polichinelle 
Pirame (anonymous), by marionettes, Foire St. G., 
December 1740; Pirame et Thisbe* (by F. Ricco- 
boni, a revised version of the 1726 parody), C.L 
5 March 1759. 



1727 

graun: Sinilde 

3 February. Brunswick 
Text by J. U. Konig (founded on an Italian lib- 
retto by F. Silvani, II miglior d'ogni Amore per il 
peggiore d'ogni Odio, set to music by Gasparini in 
1703). Three acts. Full title: Die in ihrer Unschuld 
siegende Sinilde. 

Graun's first opera. Revived at Brunswick Au- 
gust 1729 and August 1736 (in both cases as Sancio 
oder die in ihrer Unschuld siegende Sinilde). 

The same text was set to music by Telemann 
later in the same year. 

caldara: Don Chisciotte in 
Corte delta Duchessa 

6 February. Vienna 
Text by G. C. Pasquini (Opera serioridicola), after 
Cervantes. Five acts. 
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In German (adapted by G. C. Schurmann), 
Brunswick 9 February 1728 (revived n August 
1738). 

handel: Admeto, Re di Tessaglia* 
11 February, London, Hm. 
Text: an altered version (by Haym? or Rolli?), of 
an earlier Italian libretto by A. Aurcli, VAntigona 
delusa da Alceste, set to music by P. A. Ziani (sec 
1660). Three acts. 

Very successful in London ; it was given in 1 727 
for 19 nights running and revived 11 October 
1727; 5 June 1728; 18 December 173 1 (with altera- 
tions); and 12 March 1754 (last revival of any 
Handel opera in his lifetime). 

Also given at Brunswick, August 1729, Feb- 
ruary 1732 and August 1739 (with German 
recitatives, translated probably by G. C. Schiir- 
mann) and at Hamburg 23 January 1730 (in Ger- 
man, translated by C. G. Wendt, given there until 
1736). Modified for Hanover as V Alceste. 

Revived Brunswick 14 October 1925 (arrange- 
ment and new German version by H. Dtitschke; 
his translation had been printed as early as 1906). 

g. bononcini: Astianatte 

17 May. London, Hm. 
Text by N. F. Haym (altered from an earlier 
libretto by A. Salvi, first set to music by Bonon- 
cini's brother, Marc'Antonio Bononcini in 1701). 
Three acts. 

The last opera Bononcini wrote for London. 
The notorious battle on the stage between the 
two rival singers, Faustina Bordoni (Ermione) 
and Franccsca Cuzzoni (Andromaca), took place 
during the last performance of Astianatte (last 
night of the season, 6/17 June). 

mouret: Les Amours des Dieux 

14 September. Paris, O. 
Text by L. Fuzelier (balkt-he'roique). Prologue 
and 4 entrees (called Neptune et Amymone, Jupiter 
et Niobe, Apollon et Coronis, and Ariane et Bacchus). 
Successful in Paris. 

Revived 18 June 1737; 12 May 1746 [not 1747]; 
16 August 1757 (with two additional airs by 



Gossec, text by Marmontel, and without the 
second entree); 18 August 1767 (the third entree 
only). Given at Amiens 1735 (in concert form); 
Lyons 1739 (the second entree only); Brussels 
1741. 

vinci : La Caduta dei Decemviri 

1 October. Naples, S.B. 
Stampiglia's text (first set to music by Scarlatti, see 
1697). Three acts. 

One of Vinci's best works; written to celebrate 
the birthday of the Emperor Charles vi. 

ariosti: Teuzzone 

1 November. London, Hm. 
Text by A. Zcno (first set to music by Magni and 
Monari in 1706). Three acts. 

Ariosti's last opera. Given for three nights only. . 

handel: Riccardo I, Re d'lnghilterra* 

22 November. London, Hm. 
Text based on F. Briani's Isacio Tirrano, set by 
Lofti, Venice 1710, by P. A. Rolli. Three acts. 

In German (as Der misslungene Braut-Wechsel 
oder Richardus /, Koenig von England, translated 
by C. G. Wendt) Hamburg 3 February 1729 
(with additional German airs by Tclemann, while 
Handel's airs were sung in Italian); another Ger- 
man version by an unknown translator [Richardus 
genannt das Lb'wen-Herz, Kb'nig in Engelland) was 
given (with Italian airs) at Brunswick in the same 
month, February 1729 (revived February 1734). 



1728 

buini: II Malmocor 

Carnival. Bologna, T. Marsigli Rossi 
Text probably by the composer (tragichissimo 
drama per musica). Three acts. 

The title is Malmocor, not Malmosor as quoted 
by most authorities. The dedication in the lib- 
retto is dated 12 December 1727. 

At Bologna the opera was produced with in- 
termezzi, La Serva astuta, between the acts. Re- 
vived Venice Spring 173 1 as Artanaganamenone. 
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See on this opera G. Rossi, Varieth Letterarie 
(1912), pp.165-186. 

On Buini see E.J. Dent's study in Sammelbdnde 
of the I.M.S., Vol. xm (1911-12). Dent says that 
"not a single note of his music appears to have 
survived anywhere". But at least one air, inserted 
into the Paris 1752 revival of Orlandini's Gioca- 
tore (see 171 8), has been discovered since (see L. 
de La Laurencie in Revue Musicale, June 19 12, 
p.26). 

[pepusch]: The Beggar's Opera* 

9 February. London, Lincoln's Inn Fields 
Text by J. Gay. Three acts. 

The music consists of 69 numbers adapted by 
Pepusch to popular airs; he also arranged and 
orchestrated the score and composed one of the 
songs and the overture (which is founded on the 
air One evening, having lost my way occurring in 
the third act). 

Notes on the sources of the tunes, by W. H. G. 
Flood, will be found in the appendix to L. Mel- 
ville's Life and Letters of John Gay (1921). It appears 
that of the 69 airs, 28 are Old English, 15 Old 
Irish, 5 Old Scottish, and 3 Old French songs. 
The rest of 18 songs can be attributed to individ- 
ual composers, namely Purcell (3), Barret, Clarke, 
Handel, Carey (2 each), and Bononcini, Eccles, 
Geminiani (?), Wilford, Pepusch, Frescobaldi and 
Ramondon (1 each). 

Given for 62 nights during the first season, 
which was the longest run of any play on the 
English stage before 1822. Very successful all over 
England and in all English-speaking countries. 
From a note in Pope*s The Dunciad we learn that 
The Beggar's Opera was acted even at Minorca, 
then a British possession. 

Pint given at Dublin, March 1728; Dover c. 
March 1728; Norwich April 1728; Bath May 
1728; Newcastle c.May 1728 (by two rival com- 
panies) ; Canterbury and Bristol June 1728 ; Sand- 
wich July 1728; Deal August 1728; Glasgow 
August 1728; Haddington 9 November 1728; 
Bury, Colchester and Ipswich November 1728; 
Edinburgh 1728; Drogheda June 1729; Rich- 
mond 25 June 1730. Given in Jamaica in 1733 
(see W. R. Chetwood, A General History of the 



Stage, 1749, p.40); New York 3 December 1750; 
Annapolis, Md. 22 June 1752; Philadelphia 24 
August 1759 and, according to W. E. Schultz 
(Gay 5 Beggars Opera, 1923) before 1800 in 
America also produced at Boston, Providence, 
Newport, Baltimore, Richmond, Williamsburg, 
Norfolk and Charleston. 

The Beggar's Opera Tragediz'd ("in Roman 
Shapes") Hm. 14 June 1734. 

The London performances up to 1749 are re- 
corded in A. Nicoll's A History of Early 18th 
Century Drama, p.331, and the London revivals 
up to 1876 in W. D. Adams's A Dictionary of the 
Drama, p. 13 5. 

Different versions were produced at: 
Dublin 2 January 1765 (additional music by 

Giordani). 
c.G. 17 October 1777 (altered by E. Thompson). 
d.l. 8 November 1777 (new accompaniments 

by Linley). 
C.G. 14 December 1813 (in an abridged 2-act 

version). 

A version with additions by T. A. Arne was 
published (perhaps the C. G. version 1777). 

Later revivals in London were at C.G. 9 De- 
cember 1878 (Macheath: Sims Reeves); Avenue 
Th. 3 November 1886 (orchestrated by G. Fox); 
Lyric, H'smith 5 June 1920 (arranged and or- 
chestrated by F. Austin). This production had a 
run of 1,463 nights (until 15 December 1923; the 
longest run an opera ever had) and was revived 
at the. same theatre on 23 June 1925 ; 22 May 1926 ; 
14 February 1928; 11 March 1929; 13 May 1930; 
and at the Criterion 6 March 193 5. Again Brighton 
16 January 1940; London, Hm. 5 March 1940 
and New Th. 21 February 1941. A modern 
adaptation by W. Garstang, The Students' Opera 
was produced by the Leeds University Dramatic 
Society 18 December 1924 (adapted to Austin's 
version of the music). 

American 19th and 20th century revivals were 
at New York 4 June 1849; 20 December 1854; 
31 October i860; 28 November 1870; Phila- 
delphia 15 November 1854; New Haven, Yale 
University 3 May 19 12. New York, Greenwich 
Village Th. 29 December 1920 (the Hammer- 
smith version) ; subsequently given at Montreal, 
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Toronto, Ottawa, Indianopolis, and at Chicago 
20 March 1921; Los Angeles 7 November 1921; 
S. Francisco 21 November 1921. Again revived 
New York, 48th Street Th. 28 March 1928. 

First given in French (but by an English com- 
pany) London, Little Hm. 10 May 1749 and 27 
February 1750 (as L'Opera du Gueux, translated 
by A. Hallam); another French version, by C. P. 
Patu, was published in 1756; a third version, 
published in 1767, is attributed in Cat. Bibl. So- 
leinne to Mme Thiroux d'Arconville. There is no 
record of a French production in Paris. The Beg- 
gar** Opera was first given there in English at the 
Th. Caumartin 22 December 1921 (the Hammer- 
smith version). 

A German adaptation by E. E. Buschmann, 
Die Strassenrauber, was published in 1770, and in 
a new version as Die Schleichhdndler in 1775. It 
was written Zum Behuf des Hamburgischen Thea- 
ters, but it does not seem to have been acted. 

In a modern German version by K. HeifFert 
The Beggar's Opera was first produced at Cologne 
University in 1930 and at Aachen 8 February 
1931. etc. (For another German adaptation by 
B. Brecht, with new music by Weill, see 1928.) 

Polly, the sequel to the Beggar's Opera, although 
written and ready to be performed in 1729, was 
not acted until 48 years later (see 1777). An imita- 
tion, Macheath Turnd Pirate or Polly in India, was 
however acted at London, Hm. 10 June 1737. 

handel: Siroe, Re di Persia* 

28 February. London, Hm. 
Metastasio's text (first set to music by Vinci, see 
1726), altered by N. F. Haym. Three acts. 

18 performances in first season but not revived 
in London. 

Also given at Brunswick August 1730 and 9 
February 1735. 

Revived Gera 25 December 1925 (in German, 
adapted by R. Meyer). 

handel: Tolomeo, Re diEgitto* 

11 May. London, Hm. 

Text by N. F. Haym, based on C. S. Capece's 

Tolotneo ed Alessandro, set by D. Scarlatti, Rome 

1711. Three acts. 



Revived in London 30 May 1730 and 13 January 
1733. Revived Gottingen I9june 1938 (in German, 
translatedbyE.Dahnk-Baronio);Wuppertali940. 

telemann: Miriways 

26 May. Hamburg 
Text by J. S. Miiller. Three acts. 

Repeated there in 1730 {not revived there 31 
May 1745, as claimed by E. H. Miiller, Angeto u. 
Pietro Mingotti, 1917, p.x, from a Hamburg play- 
bill, without year). 

1729 

The Gentle Shepherd 
p February. Edinburgh, Taylor's Hall 
Text by A. Ramsay (A Scots pastoral comedy). Five 
acts. 

The music consists of 21 ballad airs. 

First published in 1725 as a pastoral comedy 
(containing 4 songs only). Changed into a ballad 
opera in 1728 after The Beggar's Opera had been 
produced at Haddington. First performed in 1729 
probably by pupils of the Haddington Grammar 
School, where it was repeated 7 September 1729. 
First given in London, D.L., 1 May 1730 as Patie 
and Peggy, or The Fair Foundling, reduced to one 
act (with prologue and epilogue) and adapted by 
T. Cibber. His preface is dated 20 April (1 May) 
1730, and the newspapers show that the first pro- 
duction took place on that night (different dates 
are given by some authorities). 

The first professional production of the origi- 
nal was at Edinburgh, Canongate Th. 29 April 
1758. Frequently revived in Scotland both by 
amateurs and professionals. Dublin 1758. 

Given in a new English adaptation by R. 
Tickell, with additional music by Linley, London, 
D.L. 29 October 1781. 

There are other versions by C. Vanderstop 
(published 1777), W. Ward (1785), M. Turner 
(1790), A. Allan (1798), A. Maclaren (1811). The 
latest revival in London was at C.G. 27 June 1817 
(revised by G. Bethune, with Linley 's music and 
new additions by Bishop). 

Given at Montego Bay, Jamaica 20 March 
1784; New York 7 June 1786 (a libretto had been 
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published already in 1750), and Philadelphia 4Feb- 
ruary 1791 (in TickelFs 1781 version) ; New York 
5 June 1795 (orchestrated by B. Carr). 

The Gentle Shepherd was revived at Glasgow 
13 November 1876 (at the Gaiety Th.) and once 
more Glasgow 3 September 1923 and Edinburgh 
10 September 1923 (adapted and arranged by W. 
Eaton, music selected and composed by W. 
Robins). 

hasse: Tigrane 

4 November. Naples, S.B. 
Text by F. Silvani (originally called La Virtu 
trionfante dell* Amore e dell* Odio and set to music 
by M. A. Ziani in 1691). Three acts. 

Between the acts, Hasse's first intermezzi, La 
Serva scaltra ovvero La Moglie a Forza, were 
produced. 

Revived at Naples, S.C. 4 November 1745 
(with additional music by A. Palella). 

Erroneously considered to be the first opera 
Hasse wrote in Italy, owing to a mistake by 
Florimo, who gave the date of production as 
1723. The cast he gives, however, is identical with 
that in the libretto of 1729, while quite different 
singers were engaged at Naples in 1723. 

telemann: Flavins Bertaridus 
Koenig der Longobarden 

23 November. Hamburg 
Text by the composer and C. G. Wendt 
(translated from an Italian libretto by S. Ghigi, 
set to music by Pollarolo in 1706). Three acts. 
Telemanns last extant opera. 

handel: Lotario* 

13 December. London, Hm. 
Text altered from A. Salvi's Adelaide (first set to 
music by P. Torri, Munich 1722 and then 
Orlandini for Venice earlier in 1729), not from 
M. Noris's Berengario as Burney says. Three acts. 

Three airs from this opera were used at the 
Hamburg 1732 production of CheMen slnnocenza 
giustificata (see 1711). 



carey: The Contrivances 

16 August London, D.L. 
Text by the composer. One act. 

Given 14 years previously (20 August 171 5) at 
the same theatre as The Contrivances; or, More 
Ways than One. Genest calls it "a very good ballad 
Farce" and it appears in G. Tufts 's chronological 
list of ballad operas (in The Musical Antiquary, 
January 1913) under 1715. But the first edition of 
the play shows that there was practically no 
music in it then. The 13 songs, etc., were added 
only in 1729, viz. one year after, not fourteen 
years before The Beggar's Opera. 

The Contrivances is no ballad opera, in the ac- 
cepted sense of the word, either, as it is expressly 
stated in the title of the score (published by the 
author in 1729) that both words and music were 
by Carey. It is called "A comi-farcial Opera" in 
a Dublin 173 1 edition and "Ballad Opera" in 
the 1743 edition of Carey's Dramatick Works. 
(Neither the 1715 nor the 1729 editions contain 
any description as to the genre of the piece.) 

Given at Dublin 173 1 and 26 February 1733; 
Philadelphia 20 April 1767 (libretto published 
already in 1762); New York 11 January 1768; 
Montego Bay, Jamaica 10 May 1777. 

Frequendy revived in London until 1750, and 
C.G. 25 March and D.L. 3 April 1761; C.G. 23 
April 1773; C.G. 6 May 1785. The latest revival 
seems to have been at Bath on 16 June 1819. 

1730 

vinci: Artaserse 

4 February. Rome, T. delle Dame 
Text by P. Metastasio. Three acts. 

The first setting of this famous libretto. Vinci's 
last opera (he died 28 May 1730). Given at Naples 
later in the same year and revived there 20 Jan- 
uary 1738 (libretto altered by L. S. Stampiglia, 
who added a prologue which was set to music by 
Leo) and 5 November 1743 ; Vienna 28 August 
1730; Leghorn Carnival 173 1; Ferrara Autumn 
173 1 ; Camerino Carnival 1733 ; London 16 Jan- 
uary 1734 (as Arbace); Florence Carnival 1740; 
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Ferrara Carnival 1745 (music by Vinci and Hasse) ; 
Dresden 23 August 1746; Parma Carnival 1754. 

hasse: Artaserse 

February. Venice, S.G.Gr. 
Metastasio's text (see above). Three acts. 

Hasse set the libretto at the same time as 
Vinci. His setting was produced at the T.S. 
Giovanni Grisostomo as the last opera of the Car- 
nival season. The opera exists in several different 
versions (as Mennicke and Sonneck pointed out). 

The following productions are to be recorded: 
Genoa Spring 1730 (probably Hasse's setting); 
Lucca Autumn 1730; London 10 February 1734 
(music chiefly by Hasse and by R. Broschi) ; Graz 
Spring 1738 (German translation in the libretto 
by F.J. Pircker); Madrid 25 October 1738 (prob- 
ably Hasse's setting); Modena Carnival 1739; 
Ljubljana Carnival 1740; Dresden 9 September 
1740 (second version); Bolognai745; Brunswick 
February 175 1 (probably Hasse's setting) ; Liibeck 
6 November 1752; London 29 January 1754 (re- 
vived with alterations) ; Naples, S.C. 20 January 
1760 (third version) and Summer 1762; Warsaw 
3 August 1760 (libretto Bodleian Library, Ox- 
ford); Ferrara 26 December 1764; Lodi 1765; 
London 20 February 1766 (for the third time 
there; third version). 

For an analysis of the different versions see 
O.G.T. Sonneck in Sammelbdnde of the I.M.S., 
Vol. xiv (1912-13). 

handel: Partenope* 

7 March. London, Hm. 
Text by S. Stampiglia (first set to music by Manzo 
in 1699), then modified for Venice and set by 
Caldara, 1708. Three acts. 

Revived London, Hm. 23 December 1730, 
C.G. 9 February 1737. Also given at Brunswick 
February 1731 (in Italian; revived 12 September 
1731; February 1732; 1 October 1732; 1 August 
1733); Hamburg 28 October 1733 (in German, 
translated by C. G.Wendt; with recitatives by 
Keiser; the airs were sung in Italian; given there 
until 1736). 

Revived Gottingen July 1935 (new German 
version by E. Dahnk-Baroffto). 



1731 

caldara and reutter: 

La Pazienza di Socrate con 

due Moglie 

1 j January. Vienna 
Text by N. Minato {Scherzo dramatico f first set to 
music by Draghi, see 1680). Three acts. 

Caldara wrote the beginning of the first and 
the third act, Reutter the rest of the opera. 

handel: Poro, Re deW Indie* 

J j February. London, Hm. 
Text: an altered version of Metastasio's Alessandro 
nelV Indte (first set to music by Vinci in 1729). 
Three acts. 

Revived London, Hm. 4 December 173 1, 
C.G. 19 December 1736, including 4 arias not by 
Handel. Also given at Hamburg 25 February 1732 
(in German, translated by C. G. Wendt, as Triumph 
der Grossmuth und Treue, oder Cleofida, Koenigin 
von Indien ; recitatives by Telemann ; the airs were 
sung in Italian; given there until 1736); Bruns- 
wick August 1732 (in Italian, widi a prologue, 
Apollo festeggiante). 

Revived Brunswick 21 April 1928 (new Ger- 
man version by H. Dutschke) and, by the Bruns- 
wick company, also given at Copenhagen. 

porta: Parnate 

Spring. Bologna, T. Malvezzi 
Text by A. M. Lucchini (first set to music by Vinci 
in 1724). Three acts. 

Porta's setting was revived at Munich Car- , 
nival 1740 (where he had become court con- 
ductor in 1738). 

The Devil to Pay; or The Wives 
Metamorphos'd 

1 7 August. London, D.L. 
Text by C. Coffey (in collaboration with J. 
Mottley, founded on a farce, The Devil of a Wife, 
or A Comical Transformation, 1686, attributed to 
T. Jevon, but perhaps written by T. Shadwell; 
see A. E. Richards in Publications of the Modem 
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Language Association of America, Vol. xxi, 1906, 
pp.808-830). Ballad opera, originally in 3 acts, 
reduced to one act by T. Cibber in 1732. 1 The 
music consists of 16 songs, of which one is marked 
as having been composed by Seedo. 

Very successful on English stages. Given at 
Dublin 6 March 1732; Edinburgh 18 January 
1734; Charleston, S.C. 16 March 1736; New 
York 8 January 175 1; Annapolis, Md. 31 July 
1752; Glasgow 1761; Philadelphia 19 December 
1766; Kingston, Jamaica 30 October 1779; Cape 
Town 1802. Frequently revived; the latest revival 
in London was at C.G. 9 May 1828. 

Given in German (translated by C. W. von 
Borcke) by Schonemann's troupe, probably with 
the English original music, at Berlin 24 January 
1743 ; Hamburg 29 June 1747; Leipzig 26 January 
1750. (Borcke was Prussian Ambassador to 
London and the firsjt German translator of Shake- 
speare's Julius CaesaK Of his translation of The 
Devil To Pay only some fragments are extant.) 

A French translation by C. P. Patu was pub- 
lished in 1756. 

A sequel, called The Merry Cooler, also by 
Coffey, was produced at D.L., London 17 May 
1735 (unsuccessful). 

The Devil To Pay plays an important part in 
the history of comic opera. The German Sing- 
spiel movement originates from it and there were 
also successful French and Italian imitations. See 
the settings by Standfuss 1752 and 1759; Philidor 
1756; Hiller 1766; Portugal 1797; Paer 1800; 
Solie* 1809. The latest version probably was 
Balfe's The Devil's In It, see 1852. 



hasse: Cleofide 

13 November, Dresden 
Metastasio's text (Alessandro nell 9 Indie, see above), 
altered by M. A. Boccardi. Three acts. 

Also given (mostly as Alessandro nelV Indie) at 
Milan Carnival 1732 ; Munich 173 5 ; Venice Car- 
nival 1736; revived Carnival 1738 and Carnival 
1743; Graz Carnival 1738; Verona Carnival 

1 First produced in one act at Goodman's Fields The- 
atre, London 19 December 1731. 



1740; Pressburg Summer 1741; Vienna, Ka\ 8 
December 1746; Lucca Autumn 1759; Berlin 
January 1777. 

caldara: II Demetrio 

4 November. Vienna 
Text by P. Metastasio (written for Caldara). 
Three acts. 

In Italian also given at Brunswick February 
1734 (as II Demetrio Re della Sina) ; Bologna Car- 
nival 1742 (Caldara's setting?). 



1732 

broschi: Merope 

Carnival Turin, T.R. 
Zeno's text (first set to music by Gasparini in 
1 71 2). Three acts. 

The most successful opera of Broschi (the 
brother of the famous singer Farinelli). 

Also given at Lucca Autumn 1733, etc.; 
London 19 January 1737; Jaromeriz, Moravia 
Autumn 1737. 

hasse: Cajo Fahricio 

12 January. Rome, Capr. 
Zeno's text (first set to music by Caldara in 173 1). 
Three acts. 

Given, with the usual alterations, at Naples, 
S.B. Winter 1733 (with intermezzi La Conta- 
dina); Dresden 8 July 1734; Jaromeriz, Moravia 
Autumn 1734 (as Pirro); Venice Carnival 1735; 
Salzburg 1737; Leghorn Carnival 1740; Lucca 
Carnival 1740; Bologna 1743 (probably Hasse's 
setting); Graz Carnival 1743 (probably Hasse 's 
setting); Frankfort 7 April 1755; Berlin Septem- 
ber 1766. 

Hasse's setting, with recitatives by Handel, 
probably also London 15 December 1733. 

hasse: II Demetrio 

January. Venice, S.G.Gr. 
The second setting of Metastasio's text (see 173 1). 
Three acts. 
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Given in an altered version as Cleonke, Vienna 
February 1734 and Venice, S. Angclo Carnival 
1740; as Demetrto repeated at Venice, S. Cass. 
Carnival 1737 and S.G.Gr. Carnival 1747. 

Also given at Parma 1736; Madrid 16 February 
1738 (at the inauguration of the first Italian opera- 
house in Spain, the Teatro de los Carlos del Pe- 
ral); Reggio Summer 1739; Dresden 8 February 
1740 (altered); Lucca Carnival 1741; Hamburg 
4 November 1744 (pasticcio, the greater part of 
the music by Scalabrini); Gorizia Carnival 1745; 
Fcrrara Carnival 1746; Turin Carnival 1748; 
Frankfort 7 April 1755 (probably Hasse's setting). 

There was a revival at Mantua as late as in 
Carnival 1770 (Mozart attended the performance 
of 10 January, on his first Italian journey). 

HANDEL: EztO* 
26 January. London, Hm. 
Metastasio's text (first set to music by Auletta in 
1729). Three acts. 

The libretto mentions neither Handel nor Me- 
tastasio; it does mention Mr. Humphreys, who 
provided the printed translation. Unsuccessful 
(given for 5 nights only). 

Revived (in a German version by F. Nothold) 
at Gottingen 30 June 1926; Miinster 2 December 
1926 (first festival of the German Handel Society) ; 
Berlin, D.O. 31 January 1928. 

F. conti: L'Issipile 

February. Vienna 
Text by P. Metastasio (written for Conti). Three 
acts. 

Conti's last opera. In Italian also given atBruns- 
wick February 1733 and August 1736 (probably 
Conn's setting); Jaromcriz, Moravia 4 October 

1733. 

In German (translated by C. G. Wcndt, as Sieg 
der kindlichen Liebe oder Issipile) Hamburg 20 Feb- 
ruary 1737 (airs sung in Italian). 

handel: Sosarme Re di Media* 

26 February. London, Hm. 
Text: P. A. Rolli (?) of A. Salvi's Dionisio, Re di 
Portogallo, set by G. A. Perti for Villa Medici, 
Pratolino, 1707. Three acts. Revived London 8 
May 1734. 



MONTECLAIR:Je;?/ite' 
28 February. Paris, O. 
Text by S. J. de Pellegrin (. . . tiree de VEcriture 
Sainte). Prologue and 5 acts. 

Montcclair's chief work. The first opera on a 
biblical subject produced at the Paris Academic 
Royale de Musique; it was temporarily banned 
by the Archbishop of Paris. Successful and fre- 
quently revived until 1740 and again 3 March 
1744 and 6 February 1761. Marseilles 1735; Ver- 
sailles 9 September 1750 (in concert form). 

Jcphte contains, as a concession, the usual bal- 
lets, and a prologue with characters from Greek 
mythology. (See for details J. Carlez, Un Opira 
biblique au xvm e Steele, 1879.) Les Amusements a la 
Mode, by F. Riccoboni and J. A. Romagnesi, C.I. 
21 April 1732, includes a parody on Jephthe. 

Date of first performance according to the 
printed score; the original libretto has 4 March. 
The Mercure de France, exceptionally, does not 
give the date. 

handel: Acis and Galatea* 

28 May. London, Little Hm. 
Text by J. Gay {An English Pastoral Opera). Three 
acts. 

Originally written as a masque, probably in 
1719, and performed so, at Cannons, probably in 
1721. 1 Lincoln's Inn Fields Th. 6 April 1731. 
Produced in its entirety at the Little Hm. Th. on 
the above date (unauthorized) and a few weeks 
later (21 June 1732) by Handel himself at the Hm. 

Given at Dublin 1 May 1734, and subsequently 
in many different theatres. 1735 (at Aungier 
Street Th.) and 3 1 January 1742 (in concert form, 
at Fishamble Street Th., conducted by the com- 
poser); Dublin again 17 December 1742. The 
original seems to have been given in Swedish at 
Stockholm as early as 19 January 1734, in concert 
form; at Stockholm also 10 May 1773 (in Swedish, 
translated by L. S. Lalin, with additions by H. F. 
Johnsen and others) ; a Swedish parody by C. I. 
Hallman, music by C. Stenborg, called Casper 
och Dorothea, was produced at Stockholm 3 1 Au- 
gust 1775 and Gothenburg 9 February 1776. 

1 In 1718 a letter from Cannons says "Handel is com- 
posing a little opera". 
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Frequently revived in London, viz. Little Hm. 
2 April 1753 (in English, for Sra. Frasi's benefit); 
Ranclagh House 9 June 1757; Marylcbonc Gdns. 
27 May 1773; Queen's, Tottenham Street 3 Feb- 
ruary 1 83 1 (additional accompaniments by Cip- 
riani Poctcr);O.L.20junc 1838; D.L. 5 February 
1842 (with a prologue by T. S. Cooke); Crystal 
Palace 21 October 1865 (in concert form); Prin- 
cess's 2 August 1899; Great Queen Street Th. 10 
March 1902 (produced by Gordon Craig, with 
Mozart's accompaniments 1 ); Bishopsgatc Inst. 
2 December 1926 (in concert form). 

Outside London revived at Durham 17 Oc- 
tober 1792; New York 14 February 1839 (in 
concert form), and 21 November 1842 (on the 
stage); Edinburgh 1 May 1840; Dublin 6 June 
1853; Carlsruhc 8 March 1888 (in German, 
translated and arranged by F. Mottl); Cologne 
25 October 1898 (in a concert version by F. 
Chrysander); Munich May 1903 (by the Or- 
chesterverein); Munich 7 June 1922 (stage produc- 
tion) ; Copenhagen 13 December 1935 (in Danish, 
translated by M. Dam); Florence, C, 14 May 
1940, Falmouth 23 June 1941. 

A Spanish translation by R. Benedito was 
published in 1935. 

pergolesi:Lo Frate 'nnamorato** 

23 September. Naples, Fior. 
Text by G. A. Federico {Commeddcja pe mmusica), 
written in Neapolitan dialect. Three acts. 

Repeated, with alterations, at the same theatre 
Carnival 1734 and revived T.N. Winter 1748. 

pescetti: Demetrio 

26 December. Florence, P. 
Metastases text (first set to music by Caldara, see 
1731). Three acts. 

Revived London 23 February 173 7 as the first 
and most successful of several operas Pescetti 
produced in London, where he was composer to 
the King's Th. from 1737 to 1740. Galuppi 
became his successor (see 1741)- 

1 Originally written for private performances at 
Vienna in November and December 1788. 

2 Sometimes known as It Fratello Innamorato. 
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cI'almeida: La Pazicnza di Socrate 

Carnival. Lisbon 
Minato's text {first set to music by Draghi, see 
1680, and again by Caldara and Reutter, see 173 1). 
Three acts. 

The first (Italian) opera by a Portuguese com- 
poser which is partly extant (the third act only). 
Libretto printed. Produced at the Paco da Ribcira. 

caldara: Sancio Panza, Govematore 
deW Isola Barattaria 

2 j January. Vienna, B. 
Text by G. C. Pasquini (comedia per musica), after 
Cervantes). Three acts. 

(Thus the island of Barattaria occurs in the title 
of an opera 156 years before Sullivan's Gondoliers, 
sec 1889.) 

handel: Orlando* 

7 February. London, Hm. 
Text based on C. S. Capechi's Orlando. Set by 
D. Scarlatti, Rome 171 1. Three acts. 

Revived as Orlandos Liebeswahn (German ver- 
sion by H. J. Moser), Halle 28 May 1922 and 
Krefeld 1934. 

t. A. arne: Rosamond 

18 March. London, Lincoln's Inn Fields 
Addison's text (first set to music by Clayton, see 
1707). Three acts. 

Arne's first opera. Of the music only six songs 
and one duet have been preserved. Successful on 
English stages. 

Revived in London, D.L. 19 March 1740, 11 
February 1745 and 22 April 1765; at C.G.26 April 
1754. Given at Dublin 18 May 1743 (reduced to 
2 acts) and revived there 31 December 1755. 

hasse: Siroe Re di Persia 

2 May. Bologna, T. Malvezzi 
Metastasio's text (first set to music by Vinci, see 
1726). Three acts. 
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Given at Florence 1736; London 4 December 
1736 (see Burney, iv, p.400); Padua June 1737; 
Madrid [24 March] 1739; Parma Carnival 1742; 
Rimini 1743; Naples, S.C. 5 November 1747; 
Lucca Autumn 1748. In a revised version: War- 
saw Carnival 1763 ; Vienna 1763 ; Dresden 3 Au- 
gust 1763; Siena 1765. 

PERGOLESi:Ld Serva Padrona* 

28 August. Naples, S.B. 

Text by G. A. Federico. (The text has often 
wrongly been attributed to J. A. Nelli, whose 
3-act comedy of the same title, published 173 1, 
has nothing to do with the libretto.) Two parts. 
Intermezzi, first performed between the acts of 
Pergolesi's serious opera, ll Prigionier supcrbo (lib- 
rettist unknown). The original text as contained 
in the libretto of ll Prigionier supcrbo has been 
reprinted by B. Croce in the second edition of 
his I Teatri di Napoli, 1916. 

Pergolesi's most famous work. It soon (not so 
very soon though) became known in Italy 
(Rome, T. Valle February 1738; Parma 1738; 
San Giovanni in Persiceto, September 1739 and 
Bologna later in the same year; Lucca 1740; 
Venice 1740, 1741, 1742, 1745; Florence 1742; 
Padua Spring 1747; Rcggio Carnival 1748, etc.) 
and made its way across the Alps, with travelling 
companies, within six years. In Italian given at: 
graz Easter 1739 (the German translation in the 

printed libretto by J. L. von Ghclen). 
Dresden 8 February 1740 (as intermezzi in Hassc's 

Demetrio). 
gorizia Carnival 1742. 
Hamburg 31 October 1743; revived 1744; 1745; 

1746. 

PRAGUE I744. 

paris, c.i. 4 October 1746 (with an overture by 

Paganelli). 
Vienna, ka. 15 October 1746 (as intermezzi in 

Wagcnscil's La Clcmenza di Tito). 
augsburg 1746. 
potsdam 15 March 1748. 
Leipzig 21 May 1748. 



Copenhagen 1749, November 1752; 11 Decem- 
ber 1754; 14 November 1755; 24 November 
1756; 7 December 1757. 

London, hm. 7 April 1750 (as intermezzi in 
Ciampi's Adriano in Siria). 

Barcelona Summer 1750. 

Nuremberg 19 July 1751. 

BERLIN 1752. 

schwetzingen Summer 1752. 

paris, O. 1 August 1752 (with ah overture by 

Telemann, on the same bill with Lully's Ads 

et Galatee). 
Liibeck 15 May 1753 ; Brunswick 30 April 1753 ; 
Frankfort 24 May 1753 ; Danzig July 1753 ; Han- 
over 3 September 1753; Liege Autumn 1754; 
Dijon 8 February 1756; Mayence 1758; Bamberg 
1760; Edinburgh 21 June 1763; York October 
1763; Dublin 28 April 1764; Maestricht 17 De- 
cember 1764; Gotha 30 January 1767; Krems- 
munster 1774; Riga 1777, etc. 

First given at paris, in Italian, in 1746 and 1752, 
as indicated above. The 1752 production at the 
Opera caused the famous Querelle des Bouffons, 
the struggle between the defenders of French tra- 
gedie-lyrique and the adherents of Italian opera 
buffa, fought out in some 60 pamphlets published 
between 1752 and 1754 (cf. note on Omphale, 
1700). A complete list of those pamphlets 
(Grimm, Holbach, Rousseau, Diderot are 
amongst the authors) will be found in L. Reichen- 
burg's Contribution a Fhistoire dc la Querelle des 
Bouffons (Philadelphia 1937). 

A French prose translation of La Serva Padrona 
is printed opposite the Italian text in the Paris 
libretti of 1746 and 1752, entitled La Soubrctte 
Mattresse. 

The first translation of La Serva Padrona 
intended for performance was the French version 
by P. Baurans ("que Ton m'a assure etre gouver- 
ncur des enfants de Mr. Delaporte, intendant de 
Grenoble", according to his contemporary, T. S. 
Gueullette), called La Servante Maitressc, and first 
produced at Paris, C.I. 14 August 1754 (given 
there f.150 times within one year). Also given 
at Versailles 4 December 1754; Brussels 12 July 
1755; Aachen 3 o August 1757; Vienna and Hague 



173 



174 



1733 



ANNALS OF OPERA 



1733 



1758; Frankfort 19 April 1760; Amsterdam 1760; 
Dresden 1764; Smolna (Russia) c.November 
1773 ; Berlin 22 April 1776; St. Petersburg 21 De- 
cember 1776 (by amateurs; probably in French) ; 
Munich 17 March 1783; Gothenburg 22 April 
1783; Stockholm May 1783; Cassel 14 April 
1784; Baltimore 12 June 1790 (first opera in 
America that was sung in French); New York 
9 December 1790; Cologne 1795/6; Charleston, 
S.C. 15 May 1797; Philadelphia 25 May 1798; 
Kingston, Jamaica 20 December 1800. 

First given in london, in Italian, in 1750, as 
indicated above. The performance was on 27 
March (7 April, n.s.) and not on 27 April (o.s.) 
as some books of reference have it. In Italian, 
revived at the Hm. 24 March 1763 and 23 April 
1776. First given in English at Marylebone Gar- 
dens, London 8 June 1758, as The Servant Mistress, 
adapted by S. Storace the Elder and J. Trusler. 
Transported to the Little Hm. 29 March 1759, 
advertised as "with addition of a new act and a 
new character as originally performed at Naples*'. 
Frequently revived during the following years. 
It was a special favourite with summer audiences 
at Marylebone Gardens; given there on 16 June 
1770 with additional songs by S. Arnold, as 
counterpoise to a rival production at Ranelagh 
House, where a version by Dibdin was performed 
on 28 May 1770 (The Maid the Mistress, text by 
I. BickerstafFe, music by Dibdin; transported to 
D.L. 12 April 1771 under the new title of He 
woud if he coud; or, An old Fool worse than any); 
revived Royalty Th. 28 January 1788. 

An English version by D. E. Baker is printed 
in the libretto of the Italian production of La Serv a 
Padrona at Edinburgh, 1763. The last English 18th- 
century adaptation, by J. O'Keeffe, was produced 
at C.G. 14 February 1783 (with Arnold's addi- 
tions). 

There is much uncertainty and confusion about 
the early German versions of La Serva Padrona. 

According to J. H. F. Miiller (Genaue Nach- 
richten, . . . 1772) there was given at Vienna, Ka. 
6 January 1770, La serva padrona, nachgeahmt von 
Kurz (i.e. J. J. F. von Kurz, called Bernardon). 
The music of this version has been attributed to 



the composer L Gspan 1 . But a Nuremberg play- 
bill of 5 February 1778 (quoted by G. Dieke, Kin- 
dertheater, 1934) says: "La serva padrona, Die Die- 
nerin eine Frau, ubersetzt von Ignatius Gspan". 
Perhaps Kurz had Pergolesi's opera in his re- 
pertory, translated by himself and adapted to the 
German words by Gspan (who may have added 
some music of his own). But it is not quite clear 
whether Kurz's version originally had any music 
at all, or was "imitated as a comedy". 

Next we find Lachet wer lachen kann oder die 
Dienerin eine Frau, translated by one Pauli, pro- 
duced at Munich 26 February 1783 (recorded by 
P. Legband). As a matter of fact, Piccinni (who 
did not write an opera of such title) is mentioned 
as the composer; but that might easily be a slip, 
as often occurs in 18th-century bills. What was 
probably another German version of Pergolesi's 
opera was printed (and probably performed) at 
Schleswig in 1785 under the tide Wie siepfeifi, so 
muss er tanzen; see Bibliotheca Danica, Vol. iv 
(1902), col.420, entered under the "author's" 
name ofPadiona, Serva [sic]; the same misunder- 
standing occurs in the Index Vol. (1913), p.195. 
So far these German versions have not been 
mentioned in the Pergolesi bibliography. H. M. 
Schletterer stated (Waldersee's Sammlung Musi- 
kalischer Vortrdge, 1880) that La Serva Padrona was 
first produced in German at Bremen in 1803. But 
the Bremen historian, J. H. Behncken, had re- 
corded that performance as early as 1856, clearly 
stating that it was Paisiello's opera of the same 
tide. Schletterer's blunder, unfortunately, has 
been taken over by every later writer on Pergo- 
lesi, down to the latest edition of Radiciotti's 
standard biography (1935). Undoubtedly a Ger- 
man version of La Serva Padrona was Zofenherr- 
schaft, translated by C. A. Herklots, produced 
Berlin 19 March 18 10 (with an overture by P. C. 
Guglielmi) and Darmstadt 19 September 1810 
(as Die gebietrische Magd). 

An anonymous Dutch version, De Kamenier 
van Fortuin (translated from the French) was 
published in 1772 and performed at Amsterdam 

1 He joined Beruardon's troupe as musical director 
1 October 1770. 
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1773; another one, by B. RulofFs, Pandotfus en 
Zerbina ofDe Meid Meesteres, in 1793. 

An anonymous Polish version (translated from 
the French) was produced at Warsaw in 1780 
(first recorded performance 11 March 1781). The 
Italian original was given there on 28 May 1781, 
Kurz's German version already in 1774. 

A Swedish version, by C. Envallsson (also 
translated from the French), was produced at 
Stockholm 3 October 1781 and Gothenburg 5 
August 1783. 

According to N. Findeizen, Pergolesi's opera 
was produced in Russian at Moscow in 1789; 
according to O. Chayanova's monograph on the 
Moscow Maddoks Theatre this again was Pai- 
siello's Serua Padrona (translated by Prince A. I. 
Golintsin). Pergolesi's opera, in Italian, had been 
given at Moscow on 26 June 1782. 

La Scrva Padrona is one of the oldest operas still 
in the reportery. After a short period of oblivion 
in the first half of the 19th century it has been 
frequently revived in many countries ever since. 
It was the first opera to be televised in its entirety 
by the B.B.C., on 23 December 1937. 

baden baden ii August 1862 (in French). 

paws, o.c. 13 August 1862 (in French, music re- 
vised by F. A. Gevaert) ; revived there 22 Feb- 
ruary 1900 ; 1 3 October 1910 ; Tr. L. 20 Novem- 
ber 1920 ; O.C. 2 April 1929 ; 23 December 1937. 

Brussels, m. 19 December 1862 (in French); 
revived Th. Moliere 16 November 1905; M. 
4 November 1921. 

Florence 20 June 1870 (in Italian); revived 24 
March 1893 and 25 April 1911. 

Naples 14 May 1 871 (in Italian); by the Societa 
Filarmonica. 

London, royalty 7 March 1 873 (in French); 
Lyric, H'smith 29 January 1919 (in English, 
translated by G. Crawford); Mercury 15 June 
1939 (in English, translated by G. Dunn). 

Hamburg 25 April 1880 (in German, translated 
byH.M. Schletterer). 

Leipzig 1 July 1880 (in German) ; revived 8 Octo- 
ber 1893. 

Stockholm 13 September 1881 (in Swedish, 
translated by E. A. Wallmark, already pub- 
lished 1864) ; revived 14 October 1939. 



weimar 15 January 1 888 (in German). 

milan 27 November 1892 (in Italian). 

carlsruhe 3 November 1893 (in German). 

hanover 19 April 1894 (in German). 

RIGA 1894 (in German). 

stuttgart 3 May 1898 (in German). 

Copenhagen I September 1900 (in Danish, trans- 
lated by J. Dam). 

Munich 28 December 1901 (in German) ; revised 
by F. Wullner. 

Venice April 1907 (in Italian) ; revised by E. Wolf- 
Ferrari. 

Vienna 29 May 1909 (in German) ; revised by R. 
Kleinmichel; revived 27 March 1927 and 14 
May 1930. 

lauchstedt 29 May 1910 (in German) ; revised 
by H. Abert. 

jesi 2 October 1910 (in Italian), at the Pergolesi 
bicentenary festival. 

Rio de Janeiro 5 August 1912 (in Italian). 

basle 7 May 1914 (in German, Abert's version). 

new york, Lyceum 7 May 1917 (in English, 
translated by S. Rosenfeld); Juilliard School 
18 February 1932 (in English); M. 23 February 
1935 (in Italian); Little Th. n January 1938 
(in English, translated by G. Dunn). 

Barcelona 8 November 1922 (in Spanish), by 
the Asociaci6n de Musica de Camera. 

buenos aires 1924 (in Spanish). 

Budapest 26 May 1926 (in Hungarian, translated 
by V. Linyi). 

falmouth 13 December 1927 (in English, trans- 
lated by M. and E. Radford). 

Berlin, d.o. 23 March 1929 (in German). 

Zagreb 15 December 1930 (in Croatian). 

turin 20 November 193 1 (in ItaHan); San Remo 
5 March 1933, etc. 

Leningrad Spring 1933 (in Russian, translated 
by M. A. Kuzmin). 

Malta 6* January 1934 (in Italian). 

tel avtv 8 May 1934 (in Hebrew, translated by 
M. Freidmann). 

Lisbon Spring 1937 (in Portuguese, translated by 
M. Oliveira). 

hagub Spring 1938 (in Dutch). 

(For Paisiello's opera of the same title, see 1781) 
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rameau: Hippolyte et Aricie* 

1 October. Paris, O. 

Text by S. J. de Pellegrin. Prologue and 5 acts. 

Rameau's first opera (an earlier Samson, text by 

Voltaire, was never performed; text published 

1745). 

Given at Lyons 1735 and again February 1743- 

Revived at the Opera 11 September 1742 (with 
alterations); 25 February 1757; 4 October 1758; 
and 24 March 1767 (with additions by P. M. 
Berton, Boyer and Gavinies). 

The first production and some of the revivals 
were followed by parodies, viz. Le Badinage, by 
L. de Boissy, C.Fr. 23 November 1733, and, at 
the C.I., Hippolyte et Aricie, by J. A. Romagnesi 
and F. Riccoboni, 30 November 1733, and Hipo- 
lyte et Aricie, by C. S. Favart and Parmentier, 
music by Blaise, 11 October 1742 (revived 16 
March 1757). 

Modern revivals : Geneva 28 March 1903 (under 
Jaques-Dalcroze) ; Paris, O. 13 May 1908 (music 
revised by V. d'Indy); Basle 20 May 193 1 (in 
German, translated by L. Jansen). 

1734 

vivaldi: L'Olimpiade* 

Carnival Venice, S. Angelo 
The second setting of Metastases text (first set to 
music by Caldara in 1733). Three acts. 

One of the many operas of Vivaldi, the scores 
of which were recovered by A. Gentili in the Foa 
Collection, Turin, in 1927. 

L'Olimpiade was, after 205 years, revived at the 
Vivaldi Festival, Siena 19 September 1939 (music 
arranged by V. Mortari). 

araja: La Forza dell'Amore e 
delVOdio 

Carnival Milan, T.R.D. 
Anonymous text by C. F. P. Three acts. 

Given at St. Petersburg 9 February 1736 as the 
first Italian opera seria there (precisely 100 years 
before Glinka's Life for the Czar). Score preserved 
at Vienna; dated 1739. 

It has been stated that Araja wrote this opera 



expressly for the Russian court theatre. But the 
fact that he brought it with him from Milan is 
proved by the 1734 libretto, which is extant 
(Paris, Bibliotheque de l'Opera). The opera is 
mentioned in some books of reference under the 
title of Abiazare (which is the female chief char- 
acter in La Forza delVAmore e deWOdio). 

The Russian translation, by V. K. Tredya- 
kovsky, as printed in the St. Petersburg libretto, 
is entitled Sila Lyubi i Nenavisti. The first opera 
Araja composed expressly for St. Petersburg was 
Metastasio's Semiramide riconosciuta, produced 
there (as Ilfinto Nino overo Semiramide riconosciuta) 
one year after La Forza, viz. 9 February 1737. 
J. von Stahlin published German translations of 
both La Forza and Semiramide in 1736. 

Araja was the first of the great number of 
famous Italian composers at the Russian court in 
the 1 8th century; his successors include Man- 
fredini (1759-66); Galuppi (1765-68); Traetta 
(1768-76); Paisiello (1776-83); Sarti (1784-86 
and again 1792-96); Cimarosa (1787-91); Martin 
y Soler (1788-94) and Cavos (1797-98, when 
Italian opera was prohibited by Paul 1). 

handel: Arianna in Creta* 

6 February. London, Hm. 
Text attributed to F. Colman, but seems rather 
to be a thorough revision, or rc-writing, by Col- 
man or another, of Pariati's Arianna e Teseo (Rome 
1729). Three acts. Revived London, C.G., 8 
December 1734 with ballet. 

An Arianna in Creta given at Brunswick in Au- 
gust 1737 and February 1738 may have been 
Handel's opera. 

On F. Colman, the father of George Colman 
the Elder, see the latter's biography by E. R. Page 
( I0 35)» pp-i-8. To Francis Colman is attributed 
the handwritten Opera Register in the British 
Museum which closes after the entry of Ariadne, 
for which he is said to have written the text. As 
Colman died at Pisa, 20 April 1733, he did not 
live to see the production of the opera, nor can he 
have written the last section of the Opera Register 
(if he wrote it at all). The unknown author who 
wrote, or at least finished, the manuscript enters 
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Ariadne in Crete under a wrong date (confounding 
it with the rival opera at Lincoln's Inn Fields, 
Porpora's Ariadne in Naxus) : Janry pmo Ariadne 
in Crete a new Opera & very good & performed 
very often — Sigr Carcstino sung surprisingly well: 
a new Eunuch — many times perform 'd. 

The libretto of Ariadne in Crete is attributed to 
Francis Colman by all writers on Handel since 
Chrysandcr. The earliest authority for this attrib- 
ution seems to be Richard Brinslcy Pcakc (Me- 
moirs of the Colman Family, 1841, Vol. 1, p.14) and 
his evidence docs not seem too convincing as he 
mixes up Handel's and Porpora's Ariadne operas. 
The characters in Handel's opera arc exactly the 
same as in Pictro Pariati's libretto Arianna e Tesco 
(first Vienna 17T4; later Florence 1729, where 
Colman may have got hold of the text and may 
have sent it to Handel). The texts of some of the 
arias arc identical. 

keiser: Circe 

1 March, Hamburg 
Text by J. P. Praetorius (translation from a lib- 
retto written in Dutch and French by J. J. Mau- 
ricius, Dutch minister at Hamburg). Five acts. 

Keiser's last opera; contains 21 German and 23 
Italian airs, the latter partly by Vinci, Handel, and 
Hassc. 

PERGOLESi:La Contadina astuta* 

2$ October. Naples, S.B. 
Text by T. Mariani. Two intermezzi, sung be- 
tween the acts of Pergolcsi's Adriano in Siria (Me- 
tastases text). 

The serious opera was unsuccessful; but the 
intermezzi enjoyed a long vogue after the com- 
poser's death, under many different titles and with 
the usual alterations and additions, according to 
the requirements and abilities of the different 
buffo troupes. The following productions arc »-o 
be recorded : 
ROME 1737 (asLivietta e Tracollo) and [2 February] 

1748 (as Lafinta Polacca). 
milan, t.r.d. 1739 (as il Ladro finto Pazzo). 
Venice, s.sam. Spring, 1741 (as II finto Pazzo, airs 

by other composers added, libretto altered by 



Goldoni); S. Moisc, Autumn 1744 (as // Tra- 
collo)', S. Moisc, Carnival 1746 (as Livietta). 

bologna 1746 (as // Tracollo). 

Dresden 5 August 1747 (as II finto Pazzo). 

Prague 1747/48 (as II finto Pazzo). 

Madrid January 1748 (as La Contadina astuta). 

Vienna 1748 (as II Tracollo) and 6 January 1759 
(as II finto Pazzo). 

Leipzig 15 May 1748 (as J] finto Pazzo). 

potsdam 1748 (as II finto Pazzo). 

hamburc 29 January 1749 (as // finto Pazzo). 

Brunswick 1749 (as // finto Pazzo). 

Copenhagen 1749 (as 7/ Tracollo) and 16 February 
1757 (same title). 

Venice, s.cass. Carnival 1750 (as 1 1 Ladro conver- 
ting per Atnore). 

ST. PETERSBURG, PETERHOF 2 AllgUSt I75O (as 

Tracollo). 
paris, o. 1 May 1753 (as Tracollo, Medico iguo- 

rante). 
Barcelona [27 January] 1754 (as Tracollo). 
schwetzingen Summer 1754 (as Tracollo). 
Edinburgh ii July 1763 (as Tracollo). 
YORK October 1763 (as The amorous Robber, by 

Italian singers). 

One wonders whether an English burlctta, La 
Strattagemma [sic] or The Stratagem, produced in 
London, Marylcbone Gardens 26 July 1759, was 
not a version of La Contadina astuta. Unfortu- 
nately, not more than the title and the attribution 
to Pcrgolcsi appear from the advertisement, and 
no libretto seems to have been printed. Two 
years later, the same title recurs for a "tragicomic 
burlctta," produced at the Little Haymarket Th. 
23 June 1761; but this time, however, the music 
of The Stratagem is attributed to Hasse. 

A French parody on Pergolcsi's intermezzi (as 
produced at the Paris Opera in 1753), Tracollo 
Charlatan, was given at the C.I., Paris, 17 No- 
vember 1756 (text by J. Lacombe, music by Sodi). 

La Contadina astuta was revived in the original 
Italian at Treviso 24 April 1917; Trieste 11 June 
1925; Rome, T. Quirinetta 20 April 1927, etc. 
In an English version by M. and E. Radford at 
the Duke's Th., London 16 March 1933 (by the 
R.A.M.). 
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pergolesi: Olimpiade* 

8 January, Rome, T. Tordinona 
Metastases text (first set to music by Caldara in 
1733). Three acts. 

The best of Pergolesi's serious operas. Unsuc- 
cessful in Rome; also given at Venice November 
1738; Munich 1738; Siena Summer 1741; Lon- 
don 1 May 1742 (as Meraspe overo V Olimpiade), 
text altered by P. A. Rolli; more or less a pastic- 
cio, no composer's name mentioned in the 
libretto. 

"Our fifth Opera was the Olimpiade, in which 
they retain'd most of Pergolesi' s Songs & yet 'tis 
gone already, as if it had been a poor thing of 
Galuppi's. Two nights did I enjoy it all alone, 
snugg in a Nook in the Gallery, but found no one 
in those regions had ever heard of Pergolesi, nay, 
I heard several affirm it was a Composition of 
Pescetti's: now there is a 6th sprung up by the 
name of Cefalo & Procri." (Thomas Gray's letter 
to John Chute, 24 May, 1742). 

Olimpiade was revived at the T. della Fortuna, 
Fano, in March 1937 (under R. Falk). 

(Date of first production, 8 [or 9] January, ac- 
cording to A. Cametti, not 31 January as usually 
given). 

Gi A c o melli : Cesare in Egitto 

January. Milan, T,R.D. 
Text by G. F. Bussani (first set to music by Sar- 
torio in 1677). Three acts. 

Also given at Venice in Autumn of the same 
year, and Naples, S.B. May 1736. 

ThebestofGiacomelli's c.13 operas produced 
between 1724 and 1 73 9. 

handel: Ariodanie* 

lgjanuary. London,C.G. 
Text by A. Salvi (originally called Ginevra Prin- 
cipessa di Scozia and first set to music by Perti in 
1708), from Ariosto's Orlando Furioso. Three acts. 

Revived C.G. 16 May 1736 with ballet. 

Revived Stuttgart 28 September 1926 (German 
version by A. Rudolph). 



leo: Demofoonte 

20 January. Naples, S.B. 
Metastasio's text (first set to music by Caldara in 
I733)' Three acts. 

The most successful of Leo's serious operas. 
Revived Naples, S.C. 19 December 1741. 

handel: Alcina* 

27 April London, C.G. 

Text based on A. Fanzaglia's L'Isola della Alcina, 

set by R. Broschi for Rome, 1728, from Ariosto's 

Orldndo Furioso. Three acts. 

Given in London 24 times until 1737. In Italian 
also Brunswick February 1738 (some airs sung 
in German) and August 1738 (wholly in Italian). 

Revived Leipzig 14 June 1928 (German version 
by H. Roth). 

Alcina was the first of Handel's operas published 
in the German Handel Gesamtausgabe (1869). 

duni: Nerone 

21 May. Rome, T. Tordinona 
Text by F. Silvani, with alterations. Three acts. 
Of the music only some airs are extant. Duni's 
first opera, chiefly remembered for the fact that 
the Romans preferred it very much to Pergolesi's 
Olimpiade (see above) and received it enthusiast- 
ically. Duni is reported to have told Pergolesi at 
the rehearsals of Olimpiade: "Vi sono troppe 
finezze al di sopra dell' intelligenza del volgo 
nella vostra opera. Queste bellezze passeranno in- 
comprese, e voi non riescirete punto. La mia 
opera, ve lo confesso, non sara paragonabile alia 
vostra; ma piu semplice, sara piu felice". 

rameau : Les Indes galantes* 

23 August. Paris, O. 
Text by L. Fuzelier (ballet heroique). Prologue and 
3 entrees, called Le Turc genereux, Les Incas du 
PiroUy and Les Fleurs, Feste pcrsane. A fourth 
entree, Les Sauvages, was added on 10 March 
1736. 

With modifications, Les lndes galantes was re- 
vived at Paris 10 March 1736; 28 May 1743; 8 
June 1751 ; and 14 July 1761. Les Incas du Pirou at 
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Versailles 30 January 1765; Paris 5 December 
!J7i.LesSauvages at Versailles 16. February 1765; 
Choisy 10 October 1769; Paris 16 July 1773. 

Les Fleurs had a modern revival at die O.C. 
30 May 1925. 

The second entree was given at Parma on 18 
December 1757 (in Italian, as GVlnca del Peru, 
translated by C. I. Frugoni). 

Favart wrote a parody, L'Ambigu de la Folic, ou 
Le Ballet des Dindons, produced at the O.C. 3 1 Au- 
gust 1743; reduced to 3 entrees, this was revived 
at the C.L 26 July 1751 and again 8 August 1761 
under the title of Les hides dansantes. A new 
parody on the fourth entree (Les Sauvagcs) was 
added on 2 September 175 1 (C.L) under the title 
of Les Amours champestres; it was also given at 
Vienna in 1755 and, with new music by P. van 
Maldcre, at Schonbrunn 5 October 1758. Its text 
was used for the modern Gluck pasticcio, Die 
MaienkiSnigin, music partly from Gluck's Vlsle 
de Merlin (see 1758). 

Another parody, Les Indes chfotantes, by J. A. 
Romagnesi and F. Riccoboni, with music by 
Mourct, was produced at the C.L 17 September 
1735 (revived there 12 August 1743)- The same 
day a parody by D. Carolet was produced at the 
O.C. : Les Amours des hides, consisting of Le bon 
Turc and Le jaloux Poltron ; one week later, 24 
September 1735, a parody on the third entree 
followed: Le Diguisemeut postiche. 

hasse: Tito Vespasiano ovvero 
La Clemenza di Tito 

24 September. Pcsaro 
Metastases text (partly founded on Corncille's 
Cinna and first set to music by Caldara in 1734)- 
Three acts. 

Hassc's setting was written for the inauguration 
of the Tcatro Publico, Pcsaro. 

Also given at Dresden I7january 1738 (revived 
11 January 1740 and 26 July 1746); Naples, S.C., 
4 November 1738 (with additional music by An- 
tonio Palclla); Madrid [14 May] 1739 (Spanish 
translation in libretto by P. F. Quazza); Moscow 
9 June T742; Berlin 11 January 1743 and 22 July 
1744; Brunswick August 1743 (with recitatives 



and two choruses in German, translated probably 
by Schurmann; repeated there February 1744); 
Hamburg, with a prologue by Paolo Scalabrini, 
8 December 1745 (revived 14 October 17^8); 
St. Petersburg 1 January 1747; Copenhagen 18 
December 1748; Palermo Carnival 1764; Cre- 
mona Carnival 1770 (Mozart attended a per- 
formance on his first Italian journey). 

At Moscow the opera was given at the coro- 
nation of the Empress Elizabeth, with a prologue, 
La Russia afflitta e ricotisolata, text by J. von Stahlin, 
music by D. dall' Oglio. See on this production 
J. von Stahlin's Beylagen zum neuveranderten Russ- 
land (1770), which is the earliest account of the 
history of opera in Russia. A short paragraph on 
the Moscow production appeared in the July 1742 
issue of die Mercure de Trance — quite a remarkable 
achievement of early journalism. 

predieri: 1/ Sogno di Scipione 

1 October. Laxenburg, near Vienna 

Text by P. Mctastasio (Azione teatrale, allusiua 

alle sfortunate campagnc delle armi Austriache in 

Italia). One act. 

Revived Vienna 4 November 1739. 
(Mozart set the same text in 1772.) 

pergolesi: IlFlaminio* 

Autumn. Naples, T.N. 
Text by G. A. Fcderico. Three acts. 

Pergolesi's last work for the stage; as it docs 
not appear from the title, it should be mentioned 
that it is a comic opera. 

Successful at Naples, revived there Winter 
1737, 1739 and Winter 1749. Also given at Siena 
Carnival 1742. 

1736 

caldara: Achille in Sciro 

13 February. Vienna, B. 
Text by P. Metastasio. Three acts. 

Written to celebrate the wedding of Maria 
Theresa (then Archduchess) with Stephen Francis, 
Duke of Lorraine. 
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handel: Atalanta* 

23 May. London, C.G. 
Librettist B. Valeriani, based on his La Caccia il 
Etolia set by Bonacossi, Ferrara, 171 5. Three acts. 

"As it is Perform' d . . . on Occasion of an Illus- 
trious Wedding", namely that of Frederick 
Prince of Wales, son of George 11, to Princess 
Augusta of Saxe-Gotha. Ten performances. 

ristoiu: Le Fate 

1 August. Dresden 
Text by S. B. Pallavicino. One act. 1 

Written to celebrate the return of the Elector 
Frederick Augustus 11 from Warsaw where he 
was crowned King of Poland. Ristori was com- 
missioned to write the coronation opera because 
Hasse was on leave in Italy at that time. 

1737 

auletta: Orazio 

Carnival. Naples, T.N. 
Text by Antonio Palomba (his first libretto), 
partly in Neapolitan dialect. Three acts. 

This work had a truly extraordinary career. 
Revived at Florence in 1740 and 1742 (without 
Aulctta's name and with music by other com- 
posers); Venice, S. Moisc Autumn 1743 (with 
additions by Alcssandro Maccari and others, but 
misattributed in the libretto to Latilla and Pergo- 
lesi) ; Genoa Carnival 1744; Graz Carnival 1745; 
Leipzig Spring 1745; Hamburg 17 June 1745 
(at Graz, Leipzig and Hamburg misattributed to 
Latilla and Pcrgolcsi) ; Milan 1746 (without com- 
poser's name); Bologna 25 August 1747 (under 
Aulctta's name); Vienna 20 August 1748; Venice 
Spring 1748 (under Auletta' s name); Reggio 
1748 (under Aulctta's name); London 10 De- 
cember 1748 (under Aulctta's name); Copen- 
hagen 1749; Brussels 20 September 1749 (attrib- 
uted on one page of the libretto to Auletta and on 

1 The libretto (Washington, Library of Congress) is 
in one act; the ms score (according to Ristori's bio- 
grapher, K. R. Mengeiberg) has three acts. 



another to Galuppi); Parma 1749; Lucca 1752 
(without composer's name); Leiden 1752; Paris, 
0. 19 September 1752 (in a much condensed ver- 
sion, as II Maestro di Muska; the libretto docs not 
name the composer, the Mcrcurc de France says the 
airs are by different authors ; the score was publish- 
ed in the following year under Pergolesi's name) ; 
Ravenna 1754; Trieste Carnival 1756 (attributed 
to "varii celebri Auton"); Munich 1758; Flo- 
rence Carnival 1760 (reduced to intermezzo 
dimensions, as La Scolara alia moda, and attributed 
to "diversi celebri Autori"). 

A proportion of Aulctta's music survived 
throughout, but after the opera had been in 
circulation a few years most of the airs were by 
other composers — it had become a pasticcio. This 
was probably what happened to most other such 
opere burfe. 

The Paris version, which includes four numbers 
by Auletta, one by G. M. Capelli and others by 
unidentified composers, had a career of its own 
as // Maestro di Muska, misattributed to Pergo- 
lesi. 

Translated into French by P. Baurans, it was 
given as Le Mattre de Musiquc at Paris, C.I. 31 
May 1755 and, in a revised version, 7 March 
1757; revived Versailles 14 March 1764 and Paris, 
C.I. April 1776. 

In French also given at Brussels 1755; Hague 
1758 and 1 February 1774. 

After an interval of more than 150 years, Il 
Maestro di Muska was revived (in German, as 
Der getreue Musihmeister, translated and or- 
chestrated by A. Schering) at Lauchstedt 6 July 
1924; Prague May 1929; Frankfort 1 February 
1930; Basle 17 April 1931 ; also Vienna 8 February 
1938 (at the "Inset" Theatre; Schering's version, 
partly re- written by H. F. Koenigsgarten). 

An Italian reconstruction by F. Caffarelli, (who 
edited a new vocal-score in 1935) at Rome, Pa- 
lazzo Doria Pamfilj 27 April 1935, Jesi (Pergo- 
lesi's native town) 22 March 1936 (by the Amici 
della Musica da Camera); Buenos Aires August 
1936. 

Revived in English by Columbia University 
students, New York 17 April 1936. 
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handel: Anninio* 



2 j January. London, C.G. 
Text by A. Salvi (first set to music by A. Scarlatti 
for Pratellino in 1703), with alterations. (Burney's 
statement as to the origin of the libretto is not 
correct.) Three acts. 

Performed six times only. 

Revived Leipzig 23 February 1935 (German 
version and arrangement by H.J. Moscr and M. 
Sciffcrt). 

handel: Giustino* 

27 February. London, C.G. 
Text: an altered version of N. Bcregani's libretto, 
first set to music by G. Legrenzi (see 1683) for 
Venice. Altered by Pariati for Vivaldi, Rome 
1724. Three acts. Performed nine times. 

Given at Brunswick August 1741 (with Italian 
airs and German recitatives and choruses; trans- 
lated by C. E. Simonetti and G. C. Schurmann; 
the latter also contributed some additional music). 

lampe: The Dragon of Wantlcy* 

27 May. London, Hm. 
Text by H. Carey (A burlesque opera). Three acts. 

A satire on Italian opera seria, directed parti- 
cularly against Handel's Giustino (see above) ; but 
the opera is said to have been a favourite with 
Handel all the same. 

Concerning the date of first performance see 
Notes and Queries, Vol. 171 (1936), p.41, and 
Emmett L. Avery, Fielding s Last Season with the 
Haymarhct Theatre, in Modern Philology (Chicago), 
Vol. 36, 1938/39. 

Very successful in London ; C.G. 6 November 
1737 and given there 67 times during the first 
season and frequently revived. First given at 
Dublin 6 February 1738. The latest revival at 
C.G. was on 18 March 1782. Of the libretto no 
less than 14 editions' were. published within one 
year. In a dedicatory letter to Lampe (inserted 
in later editions) Carey says: "It is a Burlesque 
Opera: And Burlesque cannot be too low. Low- 
ness (figuratively speaking) is the Sublimity of 
Burlesque: If so, this opera is, consequently, the 
tip-top Sublime of its Kind. Your Musick, on the 



other hand, is as grand and as pompous as pos- 
sible by which Means the Contrast is the stronger, 
and has succeeded accordingly". A sequel called 
Margery, or A worse Plague than the Dragon, by the 
same authors, was produced at C.G. on 20 De- 
cember 1738 and at Dublin 5 February 1739. It 
was later altered and reprinted as The Dragoness f 
and was revived as Lady Moore or The Dragoness 
at C.G. 28 April 1755. 

A parody by an unknown author, called The 
Pigeon-Pye, or A Kings Coronation : proper materials 
for forming an Oratorio, Opera or Play according to 
the Modern Taste, to be represented in opposition to 
the Dragon of Wantley, was published in 1738. 

handel: Berenice 

29 May. London, C.G. 
Text by A. Salvi (first set to music by Perti in 
1709) for Pratellino. Three acts. 

Unsuccessful, given for four nights only. 
Brunswick February 1743 (with Italian airs and 
German recitatives and opening chorus, music 
arranged by G. C. Schurmann). 

latilla: Gismondo 

Summer. Naples, Fior. 
Text in "Neapolitan dialect by G. A. Federico. 
Three acts. 

Very successful in a Tuscan version as Lafinta 
Cameriera. Mostly under that title, given at 
Rome, Valle 1738, Florence 1738 (revived Spring 
1742); Modena and Faenza 1741 ; Genova Spring 
1742; Vicenza Carnival 1743 ; Venice, S. Angelo 
Spring 1743; Bologna Carnival 1743 (revived 
1749); Vienna, Ka. 1744; Hamburg 20 August 
1744 (in condensed form, as intermezzi, La Giar- 
diniera Contessa, 2 parts) and 21 November 1745 
(as La finta Cameriera)', Graz Carnival 1745; 
Leipzig Spring 1745; Naples and Milan, T.R.D. 
1745; Turin, T. Carignano Carnival 1747; Reg- 
gio and Mantua 1747; Parma and Munich 1749; 
London 1 February 1749 (as Don Calascione; La- 
tilla not mentioned); Brussels August 1749 (by 
the same company and under the same title as in 
London); Copenhagen 1749 (revived 1 October 
1755 as La Giar'diniera, no composer mentioned; 
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and 12 November 1756); Barcelona 1750; Bruns- 
wick 2 August 1751; Paris, O. 30 November 
1752; Leiden 1752; Pavia 1753; Trieste Autumn 
1754; Dresden August 1762 and Gotha 2 No- 
vember 1765 (as La Giardiniera fatta Contessa per 
le Stravaganze di Don Calassione). 

rameau: Castor et Pollux* 

24 October. Paris, O. 
Text by P. J. J. Bernard. Prologue and 5 acts. 

Rameau's chief work. Frequently revived at 
the Paris Opera; given there 254 times until 1785. 
When, in 1791, Candeille set the same libretto 
again, he kept parts of the original music. Given 
also on many French provincial stages and (in 
French) at Parma 6 December 1758 (Italian trans- 
lation in the libretto by J. A. Sanvitale) and Cassel 
1776. 

Parodies: Castor et Pollux, by J. A. Romagnesi 
and F. Rkcoboni, C.I. 14 or 24 December 1737; 
Les Jumeaux, by J. N. Guerin de Fremicourt and 
others, C.I. 9 March 1754; Castor et Pollux, by 
P. T. Gondot, Brussels 14 January 1754 and as 
Les Gimeaux, Paris, C.I. 10 May 1777; Le hon 
Frere, by P. J. B. Nougaret, published 1779; 
Christophe et Pierre-Luc, by J. E. Despreaux, 
Trianon May 1780. 

Castor et Pollux has been revived several times 
in the 20th century. First in concert form by the 
Schola Cantorum, Paris 29 January 1903. On the 
stage: Montpellier 23 January 1908; Paris, O. 
21 March 191 8 (recitatives and dances orches- 
trated by A. Bachelet) and 20 October 1930; 
Glasgow 27 April 1927 (by amateurs, for the first 
time in English, translated by G. F. MacCrone); 
Geneva 28 September 1930 (by the Paris Opera 
company); Oxford 22 November 1934 (in 
English, translated by D. Arundell and T. W. 
J. Taylor); Florence 27 April 1935 (at the Maggio 
Musicale Fiorentino, by the Paris Ope*ra com- 
pany); Buenos Aires 30 July 1936 (in French). 

sarro: Achille in Sciro 

4 November. Naples, S.C. 
Metastasio's text (first set to music by Caldara in 
1736), adapted by L. S. Stampiglia. Three acts. 



Written for the inauguration of the Teatro 
San Carlo, Naples. (The theatre was burnt down 
on 13 February 1816 and reopened on 12 January 
1817.) 

leo: L'Olimpiade 
ig December. Naples, S.C. 
Metastasio's text (first set to music by Caldara in 
I733). adapted by L. S. Stampiglio. Three acts. 
Given at Lisbon later in the same month. Re- 
vived Naples 19 December 1743. 

1738 
galuppi: Alessandro neW Indie 

Carnival. Mantua 
Metastasio's text (first set to music by Vinci in 
1729). Three acts. 

Galuppi's first greater success (in the list of his 
operas this is no.15). Given in many Italian towns 
(until 1762) and at Stuttgart 30 August 1752 and 
Munich 12 October 1755. 

handel: Faramondo* 

18 January. London, Hm. 
Zeno's text as modified for Gasparini, Rome 1720 
(first set to music by Pollarolo in 1699), with 
alterations. Three acts. 
Unsuccessful (8 nights only). 

l at ill a: Madama Ciana 

February. Rome, T. Pallacorda 
Text by G. Barlocci (according to Schatz origin- 
ally called Donna Marzia). Three acts. 

Given, under many different titles, and with 
alterations at Lisbon Carnival 1740; Venice, S. 
Cass. Autumn 1744 (with some new airs by Ga- 
luppi); Milan June 1745; Turin Carnival 1747 
(as L'Ambizione delusa) and 1748 (as Ciana); 
Vienna 15 July 1748 (as La Nobilta immaginaria); 
Leghorn Autumn 1748; Bologna January 1749; 
Ferrara Spring 1749, and Munich 13 July 1749 
(as Ciana); London 24 January 1750; Paris, O. 
23 September 1753 (as Gli Artigiani arrichiti, re- 
duced to 2 acts). 
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handel: Serse* 

26 April London, Hm. 
Text altered from an earlier libretto by N. Mi- 
nato (first set to musicfby Cavalli, see 1654). Three 
acts. 

Handel's only opera with a comic plot (if not 
a comic opera in the strict sense of the word). The 
famous Largo {Ombra maifu . . .) occurs in Serse. 
Performed 5 times only. Many revivals include: 
gottingen 5 July 1924 (in German, translated by 

O. Hagen). 
Vienna, schonbrunn 30 May 1925 (in German, 

translated by O. Hagen). 
Budapest 12 May 1928 (in Hungarian, translated 

by P. Ottlik). 
Northampton, mass. 12 May 1928 (in English, 

translated by T. N. Wilder). 
new York, julliard school 15 December 1932 

(in English, translated by T. N. Wilder). 
Chicago, university 16 February 1935 (in 

English, translated by T. N. Wilder). 
loughton, essex 1 5 June 1935 (in English, trans- 
lated by G. Dunn). 
London, duke's 28 November 1935 (in English, 

translated by G. Dunn, by the R.A.M.). 
Munich 1936. 
breslau 1940. 

corselli: Alessandro nelV Indie 

p May. Madrid, Buen Retiro 
Metastases text (first set to music by Vinci in 
1729). Three acts. 

Corselli's setting was written for the celebra- 
tion of the wedding of Charles iv, King of Naples 
(later King of Spain) and Princess Maria Amalia 
of Saxony. Produced at the Palacio Real Buen 
Retiro (first Italian opera there). 

1739 

rinaldo di capua: Vologeso, 
Re dei Parti 

Carnival. Rome, Arg. 
Text: an altered version of Zeno's Lucio Vero. 
Three acts. 
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The earliest of Rinaldo di Capua's serious 
operas. Also given at Malta in 1740. Of the music 
only some airs have been preserved. 

cTalmeida: La Spinalba o vero 
II Vecchio matto* 

Carnival. Lisbon 
Librettist unknown (Dramma comico). Three 
acts. 

The first (Italian) opera of a Portuguese com- 
poser which has been preserved as a whole (score 
at the Bibliotheca da Ajuda, Lisbon). The opera 
was produced at the Paco da Ribeira. 

rameau: Les Fetes d'Hebe ou 
Les Talents lyriques* 

21 May. Paris, O. 
Text by A. G. de Montdorge. Prologue and 3 
entrees, called La Poesie, La Musique, and La Danse 
(or sometimes referred to, after their principal 
characters, as Sapho, Tirtie, and AegU). 

Very successful opera-ballet, revived in Paris 
27 July 1747; 18 May 1756; 5 June 1764; 6 July 
1770 (the third entree only); 27 October 1772 
and 3 November 1775 (the second entree only). 
The third entree also revived Fontainebleau 6 No- 
vember 1753; Versailles 18 January 1764. The 
second entree also revived Versailles 22 February 

1764. 

Also given at Lyons 1740; Brussels 1741. 

Revived Brussels 21 March 1910 (the first 
entree only); Monte Carlo 24 January 1914; 
Dijon 2 March 1939. 

Favart wrote parodies on all three entrees; the 
first two, called Les Amours de Gogo and Sansonnct 
et Tonton were forbidden by the police; the third, 
L* Amour impromptu, was produced at the O.C. 
10 July 1756. Other parodies include: Les Talents 
comiques, by C. F. Panard, O.C. 8 July 1739; Les 
Talents comiques, by A.J. de Valoisd'Orville, O.C. 
10 August 1747; and Le Prix de YAmonr y by J. L. 
Araignon, music by C. F. Clement, C.I. 27 Sep- 
tember 1756. 



193 



194 



1739 



ANNALS OF OPERA 



1740-41 



leo: Amor vuol Sofferenza 

Autumn, Naples, T.N. 
Text by G. A. Federico. Three acts. 

The best of Leo's comic operas. Successful in 
Italy. Given at Florence 1742; Palermo Autumn 
1746; Bologna 3 February 1748 (as Lafinta Fras- 
catana); Padua 1748 and London 11 January 1749 
(as Lafinta Frascatana), 

Revived (as La finta Frascatana) Naples, T.N. 
Autumn 1744 (with additional music by M. Cap- 
ranica) and once more Carnival 1750 (with ad- 
ditional music by Logroscino and G. Ferradini; 
libretto British Museum). 

Known also as // Cioe, "Cioe" being the con- 
stantly repeated favourite word of Fazio, a po- 
pular comic character (cf. Cocchi's Li Matti per 
Amore y 1754). See on this opera E.J. Dent's study 
in Sammelbande of the LM.S., Vol. vffl (1906-07). 

The President De Brosses wrote in one of his 
famous letters from Italy (dated Naples, 14 No- 
vember 1739) to M. de Neuilly: "Quelle inven- 
tion! quelle harmonie! quelle excellente plai- 
santerie musicale ! je porterai cet opera en 
France. ..." 

rameau: Dardanus* 

ig November, Paris, O. 
Text by C. A. Leclerc de La Bruere. Prologue and 
5 acts. 

A parody by C. S. Favart, C. F. Panard, and 
Parmentier, called Arlequin Dardanus was pro- 
duced at the C.I., Paris 14 January 1740. In the 
1 8th century Dardanus was revived at the Opera 
on 23 April 1744 (new version; two acts re- 
written); 15 April 1760 (with new alterations); 
20 April 1762; and 4 February 1768 (without 
prologue) (more than 100 times until 1770); at 
Fontainebleau 8 October 1763 and 9 November 
1769. 

Modern revivals: Paris 26 April 1907 (in con- 
cert form, by the Schola Cantorum) ; Dijon 1907; 
Algiers February 1934 (on the stage). 

Sacchmi used a reduced version of the same 
libretto for his opera of the same title (see 
1784). 



1740 

bernasconi: Temistock 

Carnival Salzburg 
Metastasio's text (first set to music by Caldara in 
1736). Three acts. 

Bernasconi's setting was also given at Padua 
6 June 1740 and Venice, S.G. Gr. Carnival 1744 
and revived at Munich (where Bernasconi be- 
came Porta's successor as court conductor in 
1755), February 1754. 

jommelli: Ricimero, Re dei Goti 

16 January, Rome, Arg. 
Text: an altered version of A. Zeno's and P. Pa- 
riati's Flavto Anicio Olibrio (first performed with 
music by Gasparini in 1707). Three acts. 

See on the Ricimero libretto M. Fehr's study in 
Zeitschrift fur Musikwissenschaft, Vol. 1 (191 8-19). 
Jommelli's first extant opera. 

perez: Siroe 
4 November, Naples, S.C. 
Metastasio's text (first set to music by Vinci in 
1726). Three acts. 

Perez's first extant opera seria. Revived at 
Lisbon Autumn 1752 and once more 1756. 

1741 

handel: Deidamia* 

21 January. London, Lincoln's Inn Fields 
Text by P. Rolli, based on I. Bentivoglio's Achille 
in Sciro set by Legrenzi for Ferrara, 1663 and 
modified for Venice, 1664. Three acts. 

Handel's last opera. Unsuccessful; given for 
three nights only and never revived in 18 th or 
19th centuries. 

La Chercheuse d'Esprit 

20 February, Paris, O.C. 
Text by C. S. Favart and A. R. de Voyer d' Argen- 
son, Marquis de Paulmy (founded on Lafontaine's 
tale Comment VEsprit vient aux Filles), One act. 

Composer unknown. The score has been at- 
tributed to Duni (who came to Paris only in 
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1757). Very successful (ran for 200 nights), and 
frequently revived in Paris. 

In French also given at Brussels 14 May 1743; 
Munich 1749; London, Little Hm. 28 November 
1749 and 23 December 1786; Turin Spring 1753; 
Casscl 1 78 1. 

Anonymous German versions were published 
in 1749 and 1750; a Dutch translation by H. van 
Elvervclt was published at Amsterdam in 1758. 
Revived at Paris at the 
varietes 15 February 1822 (text altered by T. M. 

Dumersan and W. Lafontainc). 
vaudeville 1 3 March 1S22 (in a rival version by 

N. Gcrsin and J. J. Gabriel, with some new airs 

by J. D. Doche). 2 June 1863 (text altered by 

C. Herald, music arranged by J. F. Pillevesse). 
opera comique 22 February 1900 (arranged and 

orchestrated by J. B. T. Weckcrlin). 

jommelli: Ezio 

29 April. Bologna, T. Malvezzi 
Metastases text (first set to music by Auletta in 
1728). Three acts. 

Jommelli's first greater success. Given in dif- 
ferent versions at Naples 4 November 1748; 
Vienna, Schonbrunn 4 October 1749; Stuttgart 
11 February 1751 and 11 February 1758. Revived 
Bologna, T.C. 31 January 1768; Lisbon 6 June 
1771 (according to the score at Naples) and/or 
31 March 1772 (according to the libretto). 

perez: Demetrio 

13 June. Palermo 
Mctastasio's text (first set to music by Caldara in 
1 731). Three acts. 

Revived Venice, S. Sam. Spring 1751. Very 
successful at Lisbon; first given there in 1753 and 
revived Carnival 1765 and Autumn 1768. 

GRAUN: Rodelinda, Regina 
de y Longobardi 

13 December. Berlin, Schloss 
Text by G. G. Bottarelli (altered from an earlier 
libretto by A. Salvi, the same utilized by Haym 
for Handel's Rodelinda, sec 1725). Three acts. 



The first of 27 operas Graun wrote for the 
Prussian court from 1741-56. Revived Berlin, O. 

24 July 1744 and 19 December 1777. 

galuppi: Penelope 

23 December. London, Hm. 
Text by P. A. Rolli. Three acts. 

The first of four operas Galuppi wrote for 
London, where he spent two seasons. Revived 
London 17 December 1754 (probably as pasticcio 
as the libretto does not mention Galuppi's name 
any more). 

jommelli: Merope 
26 December. Venice, S.G. Gr. 
Zeno's text (first set to music by Gasparini in 1 7 1 1 ). 
Three acts. 

Also given at Bologna December 1744; 
Vienna njuly 1749; Barcelona 4 December 1751, 
Pesaro Carnival 1753; Stuttgart 11 February 
1756. 

gluck: Artaserse 

26 December. Milan, T.R.D. 
Metastasio's text (first set to music by Vinci, see 
1730). Three acts. 

Gluck's first opera. (Thus in the same year 1741 
there was in January the first production of 
Handel's last, and in December the first produc- 
tion of Gluck's first opera.) 

Of the music only small parts have been pre- 
served. 

1742 

h A s s e : Lucio Papirio 

1$ January. Dresden 
Zeno's text (first set to music by Caldara, see 1 719). 
Three acts. 

Frederick the Great was present at the second 
night on 19 January. Also given at Brunswick 
August 1744 (with German recitatives, translated 
and probably composed by Schurmann); Naples, 
S.C., 4 November 1746; Berlin 24 January 1766 
and January 1784. 
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gluck: Demetrio 

2 May. Venice, S. Sam. 
Metastasio's text (first set to music by Caldara, see 
173 1). Three acts. 

Gluck's second opera. Only 6 airs are extant. 
(The opera is sometimes quoted as Cleonke.) 

hasse: Didone ahbandonata 
7 October. Hubertusburg, near Dresden 
Metastasio's text (first set to music by Sarro, see 
1724). Three acts. 

Naples, S.C. 20 January 1744; London 6 April 
1748 (chiefly by Hasse) ; Berlin 29 December 1752 
and December 1769; an intended further revival 
at Berlin in January 1780 was cancelled on ac- 
count of the death of Princess Louisa Amalia; 
Versailles 1753. 

graun: Cleopatra e Cesare 

7 December. Berlin, O. 
Text by G. G. Bottarelli (founded on P. Cor- 
neille's La Mori de Pompe*e). Three acts. 

Written for the inauguration of the Berlin 
opera-house (which was burnt down, after 
exactly 100 years of existence, 18 August 1842, 
and was rebuilt and reopened 7 December 1844, 
with Meyerbeer's Ein Feldlager in Schlesien). 

gluck: Demofoonte 

26 December. Milan, T.R.D. 
Metastasio's text (first set to music by Caldara in 
1733). Three acts. 

Gluck's first greater success. Also given at 
Reggio May 1743 (with additional airs by F. 
Maggiore) ; Florence 1743 ; Bologna 26 December 
1743 ; Vienna 6 October 1744 (Gluck's setting?); 
Ferrara Carnival 1745. Revived Milan 13 May 
1747; Florence 1749. Airs preserved; overture 
and recitatives lost. 

1743 

terradellas: Metope 

Carnival Rome, T. delle Dame 
Zeno's text (first set tomusicbyGaspariniini7ii). 
Three acts. 



Given at Florence, P. in the same Carnival and 
revived there 26 December 1749; also Leghorn 
Carnival 1744 and Ancona Carnival 1746. 

jommelli: Demofoonte 

13 June. Padua. 
Metastasio's text (first set to music by Caldara in 
1733). Three acts. 

One of Jommelli's most successful works; 
given at Parma Spring 1749; Milan T.R.D. 
January 1753; Lodi Carnival 1754; London9De- 
cember 1755; Stuttgart 11 February 1764 (re- 
peated at Ludwigsburg 11 February 1765 and 
1769; last revived at Stuttgart 10 January 1778); 
Naples, S.C. 4 November 1770 (with alterations; 
Mozart was present at the first night); Lisbon 
6 June 1775. 

gluck: IlTigrane 

p September. Crema 
Text: Goldoni's version of F. Silvani's La Virtu 
trionfante delVAmore e delVOdio (1691), as first 
set by G. Arena in 1741. Three acts. 

Only parts of the music are extant. 

Discovery and reconstruction of this opera are 
due to F. Piovano ; see his admirable paper "Un 
Opera inconnu de Gluck" in Sammelbdnde of the 
J.M.5., Vol. rx (1907-08). See on the origin of 
the libretto also G. Ortolani in the City of Venice 
edition of Goldoni's Works, Vol. xxxm (1934), 
pp.3 1 1-3 H- 

hasse: Antigono 

1 October. Hubertusburg, near Dresden 
Text by P. Metastasio (written for Hasse). Three 
acts. 

Given at the Dresden Court Theatre 20 January 
1744 and at Hamburg 10 September 1744 (Hasse's 
setting, according to Mattheson; according to 
the libretto the greater part of the music was by 
Scalabrini); Naples, S.C. 19 December 1744 
(music adapted by A. Palella); Brunswick 31 
January 1746 (sung pardy in German, translated 
by Schurmann?); Milan, T.R.D. Carnival 1747; 
Parma Carnival 1753 (as Alessandro Re d'Epiro). 
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graun: Artaserse 



2 December. Berlin, O. 
Metastases text (first set to music by Vinci, see 
1730). Three acts. 

Also given at Brunswick, August 1745 (zsArta- 
banus, with German recitatives, translated by 
Schiirmann, and additional airs) and 23 August 
1747; and Stuttgart 30 August 1750 (at the in- 
auguration of the new opera-house there). 



1744 

terradellas: Artaserse 

Carnival Venice, S.G. Gr. 
Metastasio' stext (first set to music by Vinci, see 
1730). Three acts. 

Terradellas's chief work, given on several 
Italian stages. 

gluck: La Sofonisba 

[13 January] Milan, T.R.D. 
Silvani's text (first set to music by Caldara in 
1708), with most of the airs' taken from different 
librettos of Metastases. Three acts. 

gluck: Ipermestra 

21 November. Venice, S.G. Gr. 
Text by P. Metastasio (written for Hasse earlier 
in the same year). Three acts. 

The first of Gluck's operas of which all the airs 
and recitatives are extant in full score. 1 Also given 
at Prague Autumn 1750; Munich 1751 (accord- 
ing to Piovano probably Gluck's setting) ; St. Pe- 
tersburg 3 March 1760 (according to some 
authors; according to R. A. Mooser extremement 
douteux). 

hasse: Semir amide riconosciuta 

26 December. Venice, S.G. Gr. 
Metastasio's text (first set to music by Vinci in 
1729). Three acts. 

1 British Museum, Add. mss 16014. 



Also given at S. Giovanni in Persiceto 1745; 
Graz Carnival 1746; Leipzig 6 May 1746; Prague 
Summer 1746 (revived 1760); Dresden 11 Jan- 
uary 1747; London 18 May 1748; Brunswick 
August 1748 (recitatives and some airs in German, 
translated by Schiirmann?); Warsaw 7 October 
1760. 

1745 

rebel and francoeur: 

Zelindor Roi des Silphes 

17 March. Versailles 
Text by F. A. P. de Moncrif. Prologue and 1 act. 

First produced at the Paris Opera 10 August 
1745 and frequently revived there until 1752 and 
again 17 June 1766; Versailles 18 December 1752; 
Belle vue 4 March 1753; Fontainebleau 19 Oc- 
tober 1769; Paris 11 May 1773. 

Given in an Italian version by C. I. Frugoni 
at Parma Autumn 1757. 

A parody, Ziphire et Fleurette (text by P. Laujon 
and C. F. Panard, revised by Favart), was pro- 
duced at the C.I., Paris 23 March 1754. 

rameau: Platee* 

31 March. Versailles 
Text by J. Autreau and A.J. de Valois d'Orville 
(baUet-bouffon). Prologue and 3 acts. 

Given at the Paris Opera only four years later, 
4 February 1749 (text altered by Ballot de Sovot 
and revived there 9 February 1750 and 21 Feb- 
ruary 1754. Known also with the sub- title Junon 
jalonse. Modern revivals: 
Munich, kaim-saal, 26 January 1901 (by the 

Munich "Orchesterverein"). 
monte carlo 5 April 1917 (in French). 
como 29 January 1921 (by the "Amici della Mu- 

sica", Italian version by A. Finzi and P. Clau- 

setti). 
milan, t. carcano 3 1 January 1921 (by the 

"Amici della Musica", Italian version by A. 

Finzi and P. Clausetti). 

"Cct ouvragc de carnaval est trcs-curieux a 
ctudier. C'etait la premiere incursion de l'Ecole 
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francaise dans le genre de musique bouffonne, ou 
excellaient les vieux maitres italiens" (Lajarte). 
The 1754 revival struck the final blow at the 
Italian artists who had been producing their inter- 
mezzi at the Paris Opera for 18 months. They 
gave their last performance on 7 March 1754. 

fiojullo: L'Olimpiade 

May. Venice, S. Sam. 

Metastasio's text (first set to music by Caldara in 
1733). Three acts. 

Revived in August 1749 at Brunswick, where 
Horillo became court conductor in 1754 (as 
Schurmann's successor). 

hasse: Arminio 

7 October. Dresden 

Text by G. C. Pasquini. Three acts and licenza. 

The second Dresden performance took place 
at the request of Frederick n, after the battle of 
Kesselsdorf, 19 December 1745. Revived at Dres- 
den 8 January 1753. Also given at Berlin 18 Jan- 
uary 1747 (revived 24 December 1773) ; Vienna 
13 May 1747 (with ballet music by Holzbauer); 
Brunswick 22 August 1747 (with German reci- 
tatives, translated by Schurmann?); Warsaw 3 
August 1 76 1. 

An earlier Arminio opera by Hasse, produced 
at Milan 28 August 1730, is a different work 
altogether (text by A. Salvi). 

perez: Alessandro neW Indie 

26 December, Genoa, S. Agostino 

Metastasio's text (first set to music by Vinci in 
1729). Three acts. 

Revived Naples, S.C. 4 November 1749. 
Given at Lisbon 31 March 1755 (at the inaugu- 
ration of the Royal Opera di Tejo) and revived 
there at the S. Carlos theatre as late as Carnival 
1806. Also given at Cadiz [17 December] 
1764. 



1746 

jommelli: Don Trastullo* 

Carnival. Rome, T. della Pace 
Librettist unknown. Two parts. 

Successful intermezzi, given on many Italian 
stages (at Rome, Tord. 7 February 1756 as La 
Cantata e Disfida di Don Trastullo) and at Madrid, 
Buen Retiro 23 September 1757; Munich 1758 
and Carnival 1763; Warsaw c.1766; London 9 
April 1767 (for one night only; not recorded by 
Burney or by Nicoll). 

graun: Demofoonte, Re di Tracia 

17 January. Berlin, O. 
Metastasio's text (first composed by Caldara in 
I733)' Three acts. 

Revived Berlin Carnival 1774 (with altera- 
tions). Three airs in this opera were composed by 
King Frederick n. 

gluck: La Caduta de' Giganti 
18 January. London, Hm. 
Text by F. Vanneschi. Two parts. 

The first of the two operas Gluck wrote for 
London. It was when hearing La Caduta de Gi- 
ganti that Handel is said to have made the well- 
known remark "He knaws no more of contra- 
punto as mein cook, Waltz". 

Six airs from the opera were published by 
Walsh. 

jommelli: Cajo Mario 

6 February. Rome, Arg. 
Text by G. Roccaforte. Three acts. 

Successful in Italy; Florence, P. Autumn 1747; 
Bologna Carnival 1751 and Carnival 1758; Mo- 
dena December 1751; Leghorn Carnival 1754; 
Verona Carnival 1762; Cesena Carnival 1770. 

Revived Prague 1772 as II Cajo Mario Console 
e Patricio. 

gluck: Artamene 

13 March. London, Hm. 
Text by B. Vitturi (first set to music by Albinoni 
in 1740), altered by F. Vanneschi. Three acts. 
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Like La Caduia dc Giganti (sec above), Arta- 
tuaic was more or less a pasticcio from earlier 
operas, chiefly from Tioratie, Sofonisbe, and Ipcr- 
mestra (1743 and 1744). Sec on Gluck's two 
London operas W. B. Squire in The Musical 
Quarterly, Vol. r (1915). 

Six airs from Artamctic were published by 
Walsh. 

le clair: Scylla et Glaucus 

4 October, Paris, O. 
Text by d'Albarct. Prologue and 5 acts. 

The only opera of the famous violinist. Un- 
successful. Extracts were revived in concert form 
at Lyons (Lcclair's native town) on 21 March 
1909. 

schurer: La Galatea 

8 November. Dresden 
Text by P. Metastasio (written in 1722, first com- 
poser unknown). Two acts. 

Repeated at Pillnitz 28 June 1747 (at the Ba- 
varian-Saxon double wedding; sec note on 
Gluck's Lc Nozze d'Ercole c d'Ebc, 1747). 



1747 

logroscino:// Govematore* 

Carnival Naples, T.N. 
Text by D. Canica. Three acts. 

The best-known of Logroscino's comic operas. 
The score was discovered by E.J. Dent at Miinstcr 
about 1904. The finale of the first act was pub- 
lished by H. Kretzschmar (JaJirbuch der Musik- 
hibliothek Peters, 1908, reprinted in Krctzschmar's 
Gesammclte Aufsatze, Vol. n, appendix). 

jOMMELLi:La Didone abhandonata 

28 January. Rome, Arg. 
Metastases text (first set to music by Sarro in 
1724). Three acts. 

One of Jommelli's most important works. 
Vienna 8 December 1749; Stuttgart April 175 1 
and revived there in a new version 11 February 



1763 and again J o January 1 777 and 25 September 
1782. An analysis of the opera is given in W. 
Hcinsc's novel, Hildegard von Hohenthal (1795- 
96). 

schurer: Doris 

jj February. Dresden 
Librettist unknown. Ein musikalisches Schaefer- 
spiel. Two acts. 

An isolated instance of a German pastoral opera 
in the very period when Italian opera was the 
fashion all over Germany, several vcars before 
the introduction of German Singspicl. 

terradellas: Belkrofonte 

4 April. London, Hm. 
Text by F. Vanncschi. Three acts. 

"... crescendo is used in this opera, seemingly 
for the first time; and new effects are frequently 
produced by pianos and fortes" (Burncy, iv, 
p.456). 

c o c chi : La Maestra 

Spring. Naples, T.N. 
Text by A. Palomba. Three acts. 

Cocchi's most successful comic opera. Given 
at Bologna Scptcmbrc 1747; Turin 1748; Mo- 
dena 1748; Venice, S. Moise Autumn 1748 as La 
Scttola moderna, sia La Maestra di buou Gusto; text 
altered by C. Goldoni, probably with new music 
by Ciampi, who is mentioned in a 1749 Verona 
libretto (La Maestra di Scuola). Cocchi's setting 
was revived at Naples, Fior. Carnival 1751 (with 
additional music by Latilla and Cordelia) ; Venice 
Carnival 1754; Sinigaglia July 1754; Bologna 
8 January 1757; Milan, T.R.D. Autumn 1757; 
Rome, Capr. Carnival 1760. 

Outside Italy given at London 11 March 1749; 
Potsdam Summer 1749 (anonymous); Paris, O. 
25 January 1753 (zsLaScaltra Governatrice); Bar- 
celona [13 August] 1753 (anonymous); Brussels 
Winter 1753; Trieste Carnival 1755; Prague 
1756; Dresden 4 August 1756; St. Petersburg 
5 November 1759 (anonymous); Nuremberg 8 
January 1763; Berlin 23 December 1763 (as La 
Maestra di Scuola). 
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gluck: Le Nozze d'Ercole e d'Ebe 

2gjune. Pillnitz, near Dresden 
Librettist unknown (the text was first set to music 
by Porpora, Venice 18 February 1744). Two acts. 
The production of this screnata was part of the 
wedding festivities in honour of the double mar- 
riage of Max Joseph, Elector of Bavaria, with 
Maria Anna, Princess of Saxony, and of Frederick 
Christian, Prince of Saxony, with Maria Antonia 
Walpurgis, Princess of Bavaria (the composer, 
see 1754 and 1760). Hasse, Scalabrini, and Schurer 
contributed the rest of the wedding operas. The 
score was published in 19 14 (Vol. xiv of Denk- 
maler der Tonkunst in Bay em y edited by H. Abert). 

porpora: Filandro 

18 July, Dresden 
Text by V. Cassani (dramma comico-pastorale), 
originally called L' Incostanza schernita and first 
set to music by Albinoni in 1727. Three acts. 

The first opera produced at Dresden under 
Hasse's direction which was not composed by 
Hasse (but by his former teacher and now rival, 
Porpora). There were a sinking and a rising star 
in the cast too : Faustina Hasse as** Orsinda "and 
Porpora' s pupil, Regina Mingotti, as "Corina". 

boismortier: Daphnis et Chloe 

28 September. Paris, O. 
Text by P. Laujon (pastorale). Prologue and 3 acts. 
The last and best of Boismortier's three operas. 
Revived Paris, 0. 4 May 1752. A parody by P. T. 
Gondot, Les Bergers de Quality was produced at 
the C.I. 5 June 1752. 

hasse: Leucippo 
y October. Hubertusburg, near Dresden 
Text by G. C. Pasquini (favola pastorale). Three 
acts. 

Also given at Brunswick 1747 (revived Feb- 
ruary 1765); Salzthal 28 August 1748 (as Dafne e 
Leucippo); Vienna 28 August 1748; Venice May 
1749; Dresden 7 January 1751 (revived 1761); 
Prague Spring 1752; Frankfort 19 September 
1754; Mannheim 1757; Pressburg 1759; Berlin 
7 January 1765. 



1747.48 

galuppi: UOlitnpiade 
26 December. Milan, T.R.D. 
Metastases text (first set to music by Caldara in 
1733). Three acts. 

The most successful of Galuppi's serious operas. 
Given at Mannheim 17 January 1749 (revived 
19 November 1756); Naples, S.C. 18 December 
1749 (revived with alterations 30 May 1750); 
Prague Spring 1750; London 10 February 1756 
(text altered by F. Vanneschi, additional airs by 
F. Giardini); Cadiz [24 December] 1762; Siena 
24 July 1763. 

1748 

logroscino: GiunioBruto 

January. Rome, Arg. 
Librettist unknown (of this title only a 17th cen- » 
tury text is recorded by Allacci). Three acts. 

No copy of the libretto is known. Date and 
place of first (?) performance are given in the ms 
score at Munster. Il Governatore (see 1747), Giunio 
Bruto and OHmpiade (Rome, 1753; recently dis- 
covered in a private collection at Cambridge) are 
the only extant operas of Logroscino, out of a 
total of more than 25 which are known by 
title. 

hasse: Demofoonte 
p February. Dresden 
Metastasio's text (first set to music by Caldara in 
1733). Three acts. 

One of Hasse's greatest successes. Venice Car- 
nival 1749; Mannheim January 1750; Naples 
S.C.January 1750; Vicenza Carnival 1754. With 
alterations: Naples 4 November 1758; Warsaw 
7 October 1759; Malta Autumn 1765. 

gluck: Semir amide riconosciuta 

14 May. Vienna, B. 
Metastasio's text (first set to music by Vinci in 
1729). Three acts. 

Gluck wrote this opera to celebrate the birth- 
day of the Empress Maria Theresa. Revived Ham- 
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burg 19 October 1936 (translated by H. Swed- 
lund, with additional music from Gluck's Poro, 
1744). 

graun: Ifioenia in Aulide 

13 December. Berlin, O. 
Text by L. de Villati (probably written in colla- 
boration with Frederick 11, founded on Racine's 
tragedy). Three acts. 

Successful in Berlin where it was last revived 
in January 1768. Also performed at Brunswick 
August 1749 (recitatives and some airs in German, 
translated by Schiirmann?). 

An earlier, German, opera by Graun on the 
same subject (text by G. C. Schiirmann) had been 
produced at Brunswick 16 August 1728 (revived 
5 February 173 1 and 16 August 1734) and Ham- 
burg 3 December 173 1. 

ci am pi: Bertoldo, Bertoldino 
e Cacasenno 
27 December. Venice, S. Moise 
Text by C. Goldoni (founded on Italian i6di cen- 
tury legends). Three acts. 

Frequently given with slightly different titles, 
as Bertoldo, Bertoldo in Corte, Bertoldo alia Corte; 
in London as Bertoldo, Bertoldino e Cacasenno alia 
Corte del Re Alboino (1754) and as Bertoldo (1762). 
The complicated history of this famous comic 
opera has been fully investigated by O. G. T. 
Sonneck (Sammelbande of the I.M.S., Vol. xn, 
1910-11). More recent contributions to its prob- 
lems are to be found in the City of Venice edition 
of Goldoni's Works (Vol. xxvii, pp.291-297) and 
in A. Iacuzzi's European Vogue of Fauart (1932). 

The following productions are to be recorded: 
Verona Carnival 1750; Padua 11 June 1750; 
Milan, T.R.D. Spring 1750; Brunswick c.1750; 
Bologna Summer 1751; Strasbourg 1751; Paris, 
O. 9 November 1753 ; Potsdam 30 March 1754; 
Amsterdam 1754; London, C.G. 9 December 
1754 (revived n January 1762); Fcrrara and 
Pesaro Carnival 1755; Genoa Summer 1755; 
Piacenza Spring 1758; Trieste Carnival 1760; 
Prague 1760; St. Petersburg 4 May 1761. Re- 
vived as a pasticcio, Treviso Autumn 1791. 



When, in 1753, Ciampi's opera was produced 
in Paris by Bambini's buffo troupe and proved a 
great success, the minor Paris theatres, after their 
custom, soon followed suit with French parodies. 
One of them, Favart's Le Caprice amoureux, is 
recorded here as an independent work (see 1755) 
because it was in Favart's rather than in Goldoni's 
version that the opera was imitated during the 
second half of the century. 

The other parody was called Bertholde a la Ville 
and produced at the O.C. Paris 9 March 1754, 
Brussels 28 June 1755 and Hague 1760. Its author 
was L. Anseaume (perhaps in collaboration with 
G. C. de Lattaignant, or with J. J. Vade and Farin 
de Hautemer), and A. N. La Salle d'OfFemont 
arranged the music from the Italian original and 
from French popular airs. There is also a Dutch 
version ofBcrthotde a la Ville by J. T. Neyts (n.d.). 

1749 

jommelli: Artaserse 

4 February. Rome, Arg. 
Metastases text (first set to music by Vinci, see 
1730). Three acts. 

Also given at Mannheim Carnival 175 1 and 
Stuttgart 30 August 1756 (in Italian). 

gluck: La Contesa dei Numi 

p April. Copenhagen 
Text by P. Metastasio (written in 1729 to cele- 
brate the birth of the Dauphin, son of Louis xv, 
and produced at Cardinal Polignac's, Rome 26 
November 1729 with music by Vinci); the 
Danish translation in the libretto by T. Clitau. 
One act. 

Gluck chose the same text when the birth of 
the Danish Prince Christian, later King Christian 
vn, was to be celebrated. Parts of the opera were 
revived at Copenhagen, in concert form, 1 April 
1 871 and February 1902. 

jommelli: Demetrio 

Spring. Parma 
Metastasio's text (first set to music by Caldara, see 
173 1). Three acts. 
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Also given at Madrid, Bucn Retiro 23 Sep- 
tember 1751; Mannheim 4 November 1753; 
Prcssburg 1760. 

G A l u p pi : L } Arcadia in Brenta 

14 May. Venice, S. Angclo 
Text by C. Goldoni (the first comic libretto he 
wrote for Galuppi. An earlier setting by Ciampi, 
produced at Piaccnza 1746 or at Bassano Autumn 
1747 is very doubtful. No libretto earlier than 
1749 has come to light yet). Three acts. 

Galuppi's first great success as a composer of 
comic operas. Given on Italian stages until 1769; 
Rome Carnival 1759, reduced to 2 acts; Como 
1765, as La nuova Arcadia. 

In Italian also Barcelona 1751; Lcyden 1752; 
London, C.G. 18 November 1754; Hamburg 2 
April 1755; Dresden 23 May 1755; Cologne 21 
February 1757; St. Petersburg 9 February 1759; 
Prcssburg Spring 1759; Munich 1760. Last 
revived Bonn Carnival 1771. 

An undated Italian-French libretto is men- 
tioned in Cat. Bibl. Soleinnc (no.4744). 

ciampi : II Negligente 

Autumn. Venice, S. Moise 
Text by C. Goldoni. Three acts. 

Successful in Italy; given at Lodi Carnival 
1752 as II Trascurato; at Florence Autumn 1752 
as Lo Spensierato. In Italian also given at London 
as early as 1 December 1749; Frankfort 5 October 
1754 (German translation in libretto by M. So- 
ralli); Trieste Autumn 1756; Oporto 15 May 
1762 (first Italian opera there, produced at the 
Theatro do CorpodaGuarda; Portuguese libretto 
O Descuidado printed; music attributed to Per- 
golesi by T. Braga and by Vasconcellos). 

rameau: Zoroastre* 

5 December. Paris, O. 
Text by L. dc Cahusac. Prologue and 5 acts. 

Revived at the O. on 20. January 1756 (new 
version, 3 acts partly re-written) and (with alter- 
ations by Berton) 26 January 1770. Given at 
Dresden 7 February 1752 in an Italian version by 



G. Casanova (the famous adventurer) and in an 
almost completely new setting by J. A. Adam. 1 
A parody by T. G. Taconct, called Nostradamus, 
was produced at the O.C. in 1756. The original 
was once more revived, in concert form, by the 
Schola Cantorum, Paris 26 November 1903. 

boyce: TheChaplet 

13 December. London, D.L. 
Text by M. Mcndez (A musical entertainment). 
Two acts. 

Successful on English stages. Frequently re- 
vived in London in the 18th century; given at 
D.L. 129 times until 1773. Also given at Dublin 
1757; Philadelphia 4 June 1767; New York 14 
March 1768. As early as 1818 The Quarterly Mus- 
ical Magazine and Review wrote: "Dr. William 
Boyce wrote a musical entertainment called the 
Chapict which now lies amongst the tilings for- 
gotten; it is in one act. The dialogue is carried on 
in recitative, and there are airs, ducts, and one 
chorus. Some of them arc, we believe, transferred 
to the Burletta of Midas, Push about the brisk boud 
is one of these. There is nothing in the whole 
thing to save it from oblivion". Still, The Chaplet 
was revived again on 24 March 1936 by the Arts 
Theatre Club, London. 

galuppi: IlConte Caramella 

18 December. Verona 
Text by C. Goldoni (partly founded on Addi- 
son's comedy, The Drummer or The Haunted 
House, 1716). Three acts. 

Given on many Italian stages and at Barcelona 
[18 June] 1754; Prague 1755; Dresden 18 July 
1755; Trieste Carnival 1756; Moscow 27 June 
1759; St. Petersburg 21 September 1759; Nurem- 
berg 7 February 1763 and 5 November 1763 (as 
Lo Spettro con Tambmo) ; Grafeneck, near Stuttgart 
4 November 1765 (as // Tamburo notturno; Pots- 
dam 23 September 1766. 

(Date and place of first performance according 
to Schatz, Piovano, and all other authorities. The 

1 For an account of the Dresden production sec the 
Mercure de France, May 1752. 
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earliest libretto known, however, is that for the 
production at Venice, S. Sam. 13 November 
1751.) 

In this year, 1749, there was published an im- 
portant German opera libretto, Thusnelde, ein 
Singspiel in 4 Aufziigen, mil einem Vorberlcht von 
der Moglichkeit und Beschaffenheit guter Singspiek, 
by Johann Adolf Scheibe. His text was never set 
to music; but it maybe regarded as the literary 
starting point of the 18th century German na- 
tional opera movement, and as the prototype of 
works like Schweitzer's Akeste (see 1773) and 
Holzbauer's Gunther von Schwarzburg (sec 1777). 



1750 

glvck: Ezio 

Carnival. Prague 
Metastases text (first set to music by Auletta in 
1728). Three acts. 

Also given at Leipzig 1751 and revived at 
Vienna December 1763. 

German translation by J. A. von Ghelen pub- 
lished Vienna 1765. 

hasse: Audio Regolo 

12 January. Dresden 
Text by P. Metastasio (written in 1740 at Vienna 
but not performed there because of the death of 
the Emperor Charles vi). Three acts. 

Hasse's opera (which was the first setting of the 
libretto) was revived at Berlin December 1775. 

galuppi: IlMondo dellaLuna* 

2g January. Venice, S. Moise 
Text by C. Goldoni (the first setting of this 
famous libretto which was later composed by 
Piccinni, Haydn, Paisiello and many others). 
Three acts. 

Successful in Italy. In Italian also given at Bar- 
celona Spring 1 751; Brussels Winter 1753; 
Brunswick January 1753 ( revived February 
1760); Dresden 7 October 1754; Hamburg 23 



January 1755; Prague 1755; Moscow Summer 

1758; London 22 November 1760; Breslau 1796. 

In German produced at Ocls (undated libretto 

printed). 

galuppi: II Mortdo alia Roversa 
o sia Le Donne che comandano 

14 November. Venice, S. Cass. 
Text by C. Goldoni (Dramma bernesco). Three 
acts. 

In Italian also given at Trieste 1752; Barcelona 
1752; Brussels December 1753; Prague 1754; 
Leipzig 5 May 1754; Dresden 25 June 1754 (re- 
vived 1768); Hamburg 22 November 1754; Lai- 
bach 1757 (as Vhnpero delle Dotme); Munich 
1758; Moscow 1759. 

The only opera of Galuppi which was pub- 
lished in his lifetime (vocal score, Leipzig, Breit- 
kopf, 1758). For a recent account of the work sec 
G. G. Bernardi in Musica d'Oggi, June 1934. 

1751 

terradellas: Sesostri Re d'Egitto 

Carnival. Rome, T. delle Dame 
Text by A. Zeno and P. Pariati (first set to music 
by Gasparini in 1709). Three acts. 

Terradcllas's last opera. The story that Jom- 
melli was so jealous of the success of Sesostri as to 
poison his rival Terradellas (who died 20 May, 
1751) first occurs in A.M.Z., 1800, no. 24, and 
was taken over by very many books and maga- 
zines. It seems that Friedrich Rochlitz, editor of 
the Leipzig periodical, simply invented it as no 
trace of the legend is to be found in 18th century 
sources. 

hasse: // Ciro riconosduto 

20 January. Dresden 
Metastases text (first set to music by Caldara in 
1736). Three acts. 

Also given at Prague in the same Carnival; 
Stuttgart 11 February 1752; Warsaw Carnival 
1762. This was the last opera in which Faustina 
Hasse appeared in public. 
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j ommblli: L'lfigenia 

9 February. Rome, Arg. 
Text by M. Verazi. Three acts. 

Also given at Mannheim 4 November 1751; 
Naples 18 December 1753; Barcelona Spring 
1755; Prague 1762; Cassel August 1766. 

This is the Ifigenia in Aulide subject; an Ifigenia 
in Tauride by Jommclli (Naples 20 January 1771 
and Lisbon Carnival 1776) is also extant. 

abos: Tito Manlio 

30 May. Naples, S.C. 
Probably G. Roccaforte's text (first set to music 
by Manna in 1742). Three acts. 

Of Abos's serious operas the only one which 
is extant. Also given at Modena 26 December 
1753 ; London 10 April 1756; Florence, P. 26 De- 
cember 1759. 

In a contemporary letter quoted by B. Croce 
the libretto is called "un ben raccolto mazzetto 
di scelti fiori del Salvi"; Salvi, however, is not 
known to have written a "Tito Manlio" text. In 
the British Museum Catalogue the London li- 
bretto is attributed to Matteo Noris; but his Tito 
Manlio (first set to music by Pollarolo in 1696) is 
strikingly different from that used by Abos. 

traetta: IlFamace 

4 November, Naples, S.C. 
Text: an altered version of Zcno's Mitridate (first 
set to music by Caldara in 1728). Three acts. 
Tractta's first opera. 

b e r T o n I : Le Pescatrici 

26 December. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

Bertonf s most successful comic opera. Given 
on many Italian stages and in Italian also at Brus- 
sels c. December 1753; Dresden 5 September 
1754; Prague 1757; Bonn May 1758; London 
28 April 1761 ; Barcelona [28 May] 1761 (revived 
1769); Logroiio, Spain 1764; Brunswick August 
1766 (as Le tre Pescatrici). 

In Spanish (translated by R. de la Cruz) Madrid 
26 October 1765. 



1752 

haydn: Der neue krumme Teufel 1 

Spring. Vienna, Ka. 
Text by J. J. F. von Kurz (founded on Lesage's Le 
Diable boiteux). Two acts. 

Haydn's first opera. The music unfortunately 
seems to be lost, astonishingly, as the work was 
rather successful; there must have been many 
copies and one or the other might emerge some 
day. 

Revived at the same theatre 24 November 1770 
as Asmodeus der krumme Teufel; at the Leop. Th. 
4 November 1782 (as Der krumme Teufel) and 
once more at the suburban Fasan Theatre 28 Sep- 
tember 1783. Also given at Pressburg 29 October 
1764; Nuremberg 12 August 1766; Frankfort 
1767; Prague 17 November 1771; Berlin 15 Feb- 
ruary 1774 (as Der hinkende Teufel); Warsaw 
1774; Donaueschingen 1778-9; Dresden June 
1782; Munich 7 January 1783, and on many 
minor stages until the end of the century. The 
opera is last mentioned in the Gothaer Taschen- 
buch fur die Schaubiihne, 1798, p.271. 

A comedy founded on Lesage's novel had been 
produced at Vienna on 16 July 173 8. See on the 
first period of Viennese German Singspiel, V. 
Helfcrt in Zeitschrift fur Musikwissenschaft, Vol. v 
(1922-23) and R. Haas in Studien zur Musikwis- 
senschafty Vol. xn (1925). 

b o n n o : L'Eroe Cinese 

13 May. Vienna, Schonbrunn 
Text by P. Metastasio. Three acts. 

Written for Bonno and first produced by gio- 
vani distinte dame e cavalieri. Also given at Barce- 
lona 23 September 1755 and Parma 1 May 1764. 
On Bonno, who in 1774 became Gassmann's 

1 Title from the earliest extant libretto (undated; 
copy Stadtbibliothek, Vienna); according to R. Haas 
(Studien zur Musikunssenschaft, Vol. xn [1925], p.55) 
this edition belongs probably to a revival in 1758, and 
the original title possibly was Der krumme Teufel. An 
Italian intermezzo II Vecchio ingannato is contained in 
the second act of Der neue krumme Teufel; at Pressburg 
1764 the intermezzo was called Le Avventure di Lesbina. 
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successor as court conductor at Vienna, see E. 
Wellcsz's study in Sammclbande of the IMS., 
Vol. xi (1909-10). 

standfuss: Der Teufel ist los, 
oder Die verwandetten Weiber 

6 October. Leipzig 
Text by C. F. Wcissc (founded on C. Coffey's The 
Devil to Pay, sec 173 1). Two acts. 

Within a few months Haydn's Viennese ope- 
retta was followed by the first North German 
Sings picl — surely more than a mere coincidence. 
Standfuss's music has been preserved only in 
Hiller's revised version of the opera (see 1766). 
His setting was also heard at Hamburg and K6- 
nigsbcrg 1756; Frankfort 26 September 1757 (re- 
vived 20 November 1770); Berlin 31 January 
1 761; Nuremberg Winter 1764-5; and revived 
at Liibeck 27 September 1776. He also composed 
the music for a sequel Der lustige Schuster (see 
1759). 

j. j. rousseau: Le Devin du Village* 

18 October. Fontainebleau 
Text by the composer (intermede). One act. 

First produced at Fontainebleau with a pasticcio 
overture and recitatives by Jelyotte and Fran- 
coeur. Produced at the Opera, Paris 1 March 
1753 with Rousseau's original recitatives and 
with a newly composed overture. Given there 
more than 400 times until 1829 (20 April 1779 in 
an altered version, with 6 new airs). 

Some days after the production at the Paris 
Opdra, on 4 March 1753 given at the palace of 
Bellevue, at the private theatre of Mme de Pom- 
padour who played the part of Colin. 

Revived in Paris at the Comedie-Francaise 29 
May 1838; Th. du Vaudeville 30 August 1864 
(partly re-orchestrated by J. Cadaux) ; Galerie Vi- 
vienne 24 December 1896; O.C. 27 June 19 12 
(previously at Ermenonville 23 June 191 2; music 
revised by J. Tiersot); Petite Scene 5 May 1923. 

Outside Paris given (in French) at Brussels 
1753; Lyons 1754; The Hague 28 March 1754; 
Stockholm 9 February 1758; Frankfort Novem- 



ber 1759; Vienna Autumn 1760; Turin Spring 
1761; Liege ro January 1771; Warsaw May 
1778; Hamburg 2.8 June 1782 (on the same bill 
with Les Amours de Bastien et Bastienne, see below) ; 
Gothenburg 2 May 1783 ; Stockholm June 1783 ; 
Amsterdam 1787; New York 21 October 1790; 
Cologne 1795-6; St. Petersburg 1797; Berne 10 
June 1809; Casscl Spring 1811; Quebec 26 May 
1846 (by the Societe des Amateurs Canadicns); 
Algiers September 1901 (by the Petit Athenee). 

A Dutch version by J. F. Cammacrt was pub- 
lished at Brussels in 1758 (reprinted 1762). Pro- 
duced in Dutch at The Hague in 1769 (if not 
earlier). Revived Amsterdam December 1932 (by 
the Dutch Chamber Opera). 

An English version, by Charles Burney, The 
Cunning-Man (a musical entertainment, imitated and 
adapted to the original music) was produced in Lon- 
don, D. L. 21 November 1766 and Dublin 1767. 

Apart from Burney's adaptation, there was an 
anonymous English version, The Village Conjurer, 
published in 1767 (in Vol. 11 of Rousseau s Miscel- 
laneous Works). 

A German version by C. Dielitz was published 
in 1820. Produced in German only much later: 
Vienna 5 March 1909 (by amateurs); Leipzig 21 
March 1911 (Dielitz's translation revised by P. 
Prina, music arranged by R. Gound) ; Zurich 29 
June 1912. 

The great success of Le Devin du Village soon 
called forth a parody. It was written by C. S. 
Favart (in collaboration with his wife and Harny 
de Guerville and called Les Amours de Bastien et 
Bastienne). Produced at the C.I., Paris 4 August 
1753 (5 0tn performance as early as 19 December 
1753). In French also, Fontainebleau 3 November 
1753 ; Brussels November 1753 ; Laxenburg (near 
Vienna) 16 June 1755 ; Vienna 5 July 1755 ; Frank- 
fort 27 March 1764; Hamburg 28 June 1782; 
Gothenburg 4 May 1783 ; Sielce (Poland) 7 Sep- 
tember 1788; Lazienk (near Warsaw) Summer 
1 79 1 (music arranged by Gaetano). Revived Paris, 
Petite Scene 5 May 1923 (along with Le Devin 
du Village). 

Les Amours de Bastien et Bastienne was first given 
in German at Berlin, Donner'sches Haus 29 May 
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1 763 (see M. Dubinski in Die Musik, August 1912, 
p.142). Another German version, by F. W. Weis- 
kern, was first produced at Vienna, Ka. 5 May 

1764 (according to J. H. F. Miiller, Genaue Nach- 
richten . . ., 1772; later authorities give 5 April 
1764) and subsequently at Briinn 1770; Prague 
n February 1772; Berlin 22 October 1773, etc. 
Revived Vienna, Jos. 29 May 1779 and Leop. 
29 October 1781; Munich 29 January 1784 (as 
Bastien und Bastienne, oder In derLiehe mussgezankt 
sein). 

For Mozart's new setting of Weiskern's adap- 
tation, see 1768. 

Abert (i, 141, note) quotes a 1764 edition of 
Weiskern's version. In the British Museum there 
is a copy of a 1774 edition with additions by 
J. H. F. Miiller (cf. Music andLetters, October 1942). 

Another parody on Le Devin du Village was 
J. J. Vade's La nouvelle Bastienne, produced at the 
O.C., Paris 17 September 1754; it was much less 
successful than Favart's work. 

gluck: La Clemenza di Tito 

4 November, Naples, S.C. 
Metastases text (first set to music by Caldara in 
1734). Three acts. 

Gluck introduced the air Se mat send spirarti 
from this opera afterwards into Iphiginie en Tau- 
ride (see 1779) where it became Oh malheureuse 
Iphiginie. 

G. scarlatti: I portentosi Effetti 
della Madre Natura 

11 November. Venice, S. Sam. 

Text by C. Goldoni. Three acts. 
Outside Italy given at : 

Trieste 1754 (in Italian). 

Munich 1758 (in Italian). 

hague 1 March 1760 (in Italian; production re- 
corded by D. F. Scheuerleer and J. Fransen; an 
Italian-French libretto of 1754, translated by 
one Dampenet, is mentioned in Cat. Bibl. So- 
leinne vi, 406). 

Nuremberg 4 January 1763 (in Italian). 

Berlin 19 December 1763 (in Italian). 



frankfort 3 October 1764 (in German, as Die 

wunderbare Wirkung der Natur). 
Brunswick February 1765 (in Italian). 
Madrid 12 June 1766 (in Spanish, translated by 

R. de a Cruz, additional music by P. Esteve). 

blavet : Lejaloux corrige 

18 November. Berny 
Text by C. Colle. One act. 

First performed at the Comte de Clermont's 
palace. Paris, O. 1 March 1753 (on the same bill 
with Rousseau's Le Devin du Village, see above). 
In French also Mannheim 1754. The score consists 
chiefly of airs from the Italian intermezzi then 
being performed in Paris (La Serva Padrona, II 
Giocatore and II Maestro di Musica). Blavet com- 
posed the recitatives and the vaudeville finale. 
See on this early French comic opera L. de La 
Laurencie in V Annie Musicale, 1912. 

GALUPPi:La Calamita de Cuori 

26 December. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

Given at Rome, Capr. February 1757 in a re- 
duced 2-act version (ridotta afarsetta) and at Bo- 
logna January 1759 in a still shorter one-act 
version (ridotta ad intermezzo as Gli quattro Amanti 
in un Amante solo). Revived Reggio 30 April 1768 
and Modena May 1768 (as La Straniera rico- 
nosciuta). 

Outside Italy given at Prague 1754; Leipzig 
15 May 1754; Dresden 18 July 1754; Hamburg 
13 November 1754; Moscow 9 February 1759 (in 
Italian; Russian translation by E. Bulatnitsky pub- 
lished in same year); London 3 February 1763 
(with an overture by J. C Bach); Bonn 16 De- 
cember 1764; Lisbon and Warsaw 1766; Aran- 
juez Spring 1769. 

1753 

jommelli: Attilio Regolo 

$ January. Rome, T. delle Dame 
Metastases text (first set to music by Hasse, see 
1750). Three acts. 
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Also given in London 23 April (not n May) 
1754 (first Jommelli opera in London) and re- 
vived 15 May 1762; revived Naples, S.C. 23 
March 1761. 

mondonville: Titonetl'Aurore 

g January. Paris, O. 
Text by Abbe de La Marre, retouched by G. A. F. 
de Voisenon; the prologue by A. Houdar de La 
Motte (pastorale-he'roique). Prologue and 3 acts. 

Revived in Paris 22 February (not January) 
1763 and 12 January 1768; Fontainebleau 18 Oc- 
tober 1764; Marseilles 1777. 

In French also Brussels October 1754; Gothen- 
burg 24 January 1763; Cassel 1767. 

In Italian (translated by C. I. Frugoni) Parma 
Autumn 1758. 

Parodies: (1) Totinet, by L. Poinsinet and M. 
Portelance, O.C. 23 February 1753. (2) Raton et 
Rosette ou La Vengeance inutile, text by C. S. Fa- 
vart, music partly from Mondonville's opera, 
partly by Sodi, C.I. 28 March 1753. In French 
also Fontainebleau 27 October 1753; Vienna 14 
September 1755; Ulriksdal (Sweden) 1 Septem- 
ber 1756; Hague 1760. Revived Paris, C.I. 20 
June 1773. There is also a Dutch translation by 
J. T. Neyts (n.d.). In Swedish (translated by C. 
Envallsson), Stockholm 2 April 1799. (3) Le Rien f 
by J. J. Vade, O.C. 10 April 1753. (4) Titonet, by 
J. Bailly, published 1758, not performed. 

hasse: Solimano 

5 February. Dresden 
Text by G. A. Migliavacca. Three acts. 

One of Hasse' s most famous works, produced 
with the utmost splendour (see Ctiriosa Saxonica, 
I753» p.66). A revival at Pesaro 1772 is doubtful. 

GRAUN:5l7/fl 
27 March. Berlin, O. 
Text by King Frederick n of Prussia (written in 
French, founded on Duchess Scylla, see 1701), 
translated into Italian by G. P. Tagliazucchi. A 
German translation by F. W. Eichholz was pub- 
lished at Halberstadt in 1753. Three acts. 



Revived Berlin January 1783. 

An English translation by S. Derrick (Sylla) 
was published in London 1753. (It does not seem 
to have been intended for a production in Lon- 
don. None of Graun's operas was ever produced 
in England.) 

rinaldodi caw k: La Zingar a* 

igjune. Paris, O. 
Librettist unknown. Two acts. 

Rinaldo di Capua's most famous work and the 
only one which has been preserved as a whole. 
It is unlikely that the 1753 Paris performance of 
this popular intermezzo was the first production ; 
but it is the earliest of which we know. Accord- 
ing to Ortolani the work probably dates from 

1739. 

In Italian also given at Pesaro Carnival 1755; 
Mayence 1758; York October 1763 (IThe 
Fortune Teller, by Italian singers; see S. Rosenfeld, 
Strolling Players in the Provinces, 1939, p.160). 

It was, however, in its French version that La 
Zingara made headway; this was called La Bohi- 
mienne (adapted by C. S. Favart, additions from 
Pergolesi and others) and produced at Paris, C.I. 
28 July 1755. x In French also Brussels and Liege 
1756; Hague 1758; Vienna 1758 (as L'Egyp- 
tienne); Nuremberg 2 February 1763; Frankfort 
5 April 1764; Dresden 1 May 1764; Stockholm 
October 1768; Warsaw September 1778; Goth- 
enburg 27 April 1783. 

In Swedish (translation by C. H. Flintberg), 
Stockholm 28 September 1780; Gothenburg 12 
September 1783. 

In Russian perhaps Moscow 25 June 1788 (no 
composer mentioned). 

There are two Dutch versions of the libretto, 
by J. T. Neyts and by J. Nomsz (n.d.). 

Two English pieces, the one by an unknown 
author, with music by Barthelemon (La Zingara, 
or The Gipsey, London, Marylebone Gardens 25 
[not 21] August 1773), the other by C. Dibdin, 

1 There was an unsuccessful rival version by Mous- 
tou, also called La Bohemietme, produced at the O.C. 
Paris 14 July 1755 (music arranged by C. F. Clement). 
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with music by Arnold (The Gipsy, London Hm. 
3 August 1778), have, according to Iacuzzi, 
nothing in common with Favart's version. 

La Zingara was revived, with a new German 
libretto, music arranged by R. von Mojsisovicz, 
at the Conservatoire, Graz 27 May 1927 and at 
Fiirth 12 November 1927 (as Die chinesischen 
Maichen). 

For details on the music of La Zingara and La 
Bohimienne see P. Spitta in Vierteljahrsschrift fur 
Musikwissenschaft, Vol. m (1887) and Sonneck's 
Catalogue, pp.1168, 1169. 

sellitti: II Cinese rimpatriato 
ip June, Paris, O. 
Librettist unknown. One act. 

Produced on the same bill with La Zingara, 
with an overture by Jommelli (which, accord- 
ing to La Laurencie, did its best to sound Chinese). 

There are two different French adaptations; 
Le Chinois poli en France, by L. Anseaume, pro- 
duced at Paris, O.C. 20 July 1754; Brussels 23 
August 1755; Vienna, Laxenburg 2 June 1756; 
and Les Chinois, by C. S. Favart and J. A. 
Naigeon, additional music from Pergolesi and 
Cocchi, Paris C.I. 18 March 1756 (revived 28 
February 1760); Brussels 17 July 1756; Hague 
1759; Amsterdam 1760. Dutch version by J. T. 
Neyts printed (n.d.). 

dauvergne: Les Troqueurs* 
30 July. Paris, O.C. 
Text by J. J. Vade* (after Lafontaine). One act 
Called by the Mercure de France "premier Inter- 
mede que nous ayons eu en France dans le gout 
purement Italien". 

In French also given at Brussels November 
1753; Stockholm 1754; Hague and Vienna 1758; 
Frankfort 20 May 1760; Nuremberg 15 January 
1763; St. Petersburg 1 May 1765; Dresden 1765. 
A parody by Farm de Hautemer, Le Troc, was 
published in 1756. 

There is a printed Dutch version by J. T. Neyts 
(n.d.). 



Revivals: Paris, Th. du Rire 25 March 1899; 
Brussels, Th. Moliere 14 December 1905 ; Paris, 
Petite Scene 30 January 1925. 

ferrandini: Catotte in Utica 
12 October, Munich 
Metastases text (first set to music by Vinci in 
1727). Three acts. 

Written for the inauguration of the new 
Munich opera-house "Teatro Nuovo presso la 
Residenza", afterwards known as the "Residenz- 
Theater"). 

dauvergne: La Coquette trompee* 

13 November. Fontainebleau 
Text by C. S. Favart (comidie en musique). One 
act. 

Revived Paris, O. 8 August 1758 (as the third 
act of a 4-act opera-ballet, called Les Festes 
d'Euterpe). 

agnesi: Ciro in Armenia 

26 December. Milan, T.R.D. 
Text probably by the composer. Three acts. 

The most important work of Maria Teresa 
d'Agnesi-Pinottini, one of the earliest Italian 
women composers of operas. 



1754 
MARIA ANTONIA WALPURGIS*. 

Il Trionfo della Fedelta 
Summer. Dresden 
Text by the composer (with alterations by 
Metastasio). Three acts. 

The first opera of the Saxon Princess; Hasse 
composed parts of the music. Revived Munich 
6 February 1761; Bonn 1769; Padua 14 June 
1772. 

The score was published in 1756. A German 
translation of the libretto (by J.C. Gottsched?) 
appeared in F. W. Marpurgs Historisch-Kritische 
Beytrdge, Vol m, pt.4 (1757); other German ver- 



223 



224 



1754 



ANNALS OF OPERA 



1754 



sions appeared at Leipzig 1754 (Der Triumph der 
Treue) and Dresden 1767 (Der Sieg der Treue). 
The opera is not identical, as has been assumed, 
with a pasticcio of the same tide, produced at 
Charlottenburg August 1753. 

A French translation, by De Marolle, was pub- 
lished in 1765. 

gluck: Le Cinesi 
24 September. Schlosshof, near Vienna 
Text by P. Metastasio (trattenimento drammatico, 
originally set to music by Caldara — not by Reutter 
— in 1735 and in a revised form by Conforto in 
175 1). 1 One act. 

Produced at the Prince of Saxe-Hildburg- 
hausen's Palace of Schlosshof (between Vienna 
and Pressburg) and repeated at the Burgtheater, 
Vienna, on 17 April 1755. Also given in Italian 
at St. Petersburg 18 or 19 February 1761. 

galuppi: II Filosofo di Campagna* 
26 October. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

Galuppi's most famous work and the most 
popular Italian comic opera between Pergolesi's 
La Serva Padrona (1733) and Piccinni's La buona 
Figliuola (1760). The Venice 1754 production is 
the first of which a libretto is extant. An earlier 
performance at Milan in the summer of 1750 is 
recorded by Paglicci-Brozzi (It Regie Ducal Teatro 
di Milano net Secolo xvm t p.120) and has been 
accepted by Schatz and Sonneck; but the first 
known Milan libretto dates from 1755. Another 
production which may have been Galuppi's opera 
is mentioned in the unpublished diary of D. M. 
Galeati (Bibl. Com., Bologna) under the date of 
19 August 1754: "... nel Teatro Formagliari si 

1 The editor of the standard edition of Metastases 
Opere (Paris, Herissant, 1780-82) is responsible for two 
wrong statements concerning Le Cinesi, namely that 
the little work had been first set by Reutter, and 
that the author altered it for Gluck. As a matter of fact, 
Caldara was the first composer, and the revised version 
(with four, instead of three, characters) was made for 
Niccold Conforto, whose setting, as La Festa Cinese, 
was heard at Aranjuez 30 May 1751, three years before 
Gluck. 



recitava . . . poi si recito . . . il Filosofo in Villa". 
But no Bolognr. 1754 libretto is extant either. 

Very successful all over Italy; given in a re- 
duced two-act version as La Serva astuta at Rome 
Carnival 1757 and Venice 18 November 1761; 
given at Bassano Carnival 1763 as La Campagna. 

Outside Italy given at Frankfort 21 April 1755 
(and 1 April 1764 as intermezzo); Dresden 13 
June 1755; Prague 1755; Mannheim 1756 (reviv- 
ed Schwetzingen March 1771); Munich 1758; 
Barcelona 1758; St. Petersburg 16 September 
1758; Pressburg 1759; Brussels June 1759 (as 1/ 
Tutore burlato). 

London 6 January 1761 (revived 21 April 1768, 
"but not heard with the same pleasure", accord- 
ing to Bumey, and again 16 January 1770 and 
8 February 1772). 

Dublin Carnival 1762 (presumably as 1/ Tu- 
tore burlato; this production is always quoted as 
The Guardian trick'd for the simple reason that 
the British Museum copy of the libretto lacks the 
first, Italian, title-page). 

Vienna 1763 and 1768; Bonn 3 January 1764; 
Zaragoza 1764; Carlsbad Summer 1765; Berlin 
18 July 1765; Warsaw 1766; Stralsund January 
1769; Salamanca c. 1769; Hermannstadt 1770 (as 
La Serva astuta; Galuppi's opera?) ; Moscow 1774; 
Reval and Riga 1777; Stockholm 9 November 
1780 (as II Filosofo ignorante di Campagna). 

In Spanish (translated by R. de la Cruz) Madrid 
26 January 1766 and Barcelona [20 June] 1769. 

A German adaptation (Der Philosoph auf dem 
Lande, nachgeahmt von Kurz) was given at 
Vienna, Ka\, on 12 May 1770 (according to J. H. 
F. Mtiller, Gcnaue Nachrichten . . ., 1772). 

An English adaptation The Wedding Ring, text 
and music by Charles Dibdin, was produced at 
D.L., London, on 1 February 1773. 

// Filosofo di Campagna was revived at the Liceo 
Benedetto Marcello, Venice 28 February 1907 
(at Goldoni's bicentenary festival, under the 
direction of Wolf-Ferrari) ; at Treviso 20 April 
1927 (in the reduced Serva astuta version, music 
arranged by G. G. Bernardi) ; and at Casa Rezzo- 
nico, Venice 26 July 1938 (music arranged by 
V. Mortari). 
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mondonville: Daphnis et 
Alcimadure 

29 October, Fontainebleau 
Text by the composer (pastouralo Toulouzeno, in 
Languedoc dialect). Prologue in French, Lesjeux 
Jioraux, text by C. A. F. de Voisenon. Prologue 
and 3 acts. 

Given at the Paris Opera on 29 December 1754 
and revived there in French on 10 June 1768 and 
17 March 1773. The French version, according 
to Grimm (1768), is also by the composer. Given 
at Montpellier (in the patois of that town) on 
25 August 1758 (in concert form); Versailles 12 
and/or 19 December 1764* 

Parodies \ Jerosme et Fanchonette ou La Pastorale 
de la Grenouillere, by J. J. Vade, O.C. 18 February 
1755; Les Amours de Mathurine, by J. Lacombe, 
CI. 10 June 1756; Vheureuse Feinte (anonymous), 
published 1756. 

c o c c h i : Li Matti per Amore 

Autumn. Venice, S. Sam. 
Text: an altered version of G. A. Federico's 
Amor vuol Sofferenza (see 1739). Three acts. 

Given at Vicenza Spring 1755; at Modena, 
T. Rangoni Summer 1755 as ll Signor doe. In 
Italian also Munich 1761 ; Nuremberg 19 January 
1763; Berlin Carnival 1764, etc. 

(The libretto has often been attributed to Gol- 
doni who, perhaps, altered the original text for 
Venice.) 

1755 

v. pallavicino and fischietti: 
Lo Speziale 

Carnival. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

Pallavicino composed the first act, Fischietti 
the rest of the opera. 

Given at Rome Carnival 1757 in a reduced 
farsetta version; revived at Mantua 21 January 
1764 with sub-title Lajinta Ammalata; at Treviso 
Spring 1770 as ll Bottanico Novellista. 



Outside Italy given at Dresden July 1755; 
Prague 1756; St. Petersburg Carnival 1758; 
Munich 1759 ; Copenhagen Autumn 1 759 
(Danish translation in the libretto by R. Soel- 
berg); Trieste 1760; Cadiz 1762; Sevilla 1764; 
London 6 May 1769. 

(For Haydn's setting of the same libretto see 
1768; for a German version see 1771.) 

graun: Montezuma* 

6 January. Berlin, O. 
(Original French) text by King Frederick 11, 
Italian version by G. P. Tagliazucchi. Three acts. 

Repeated Berlin Carnival 1771. Revived Saar- 
briicken 13 October 1936 (German version by 
F. Neumeyer.) 

The score was published as Vol. xv of Denk- 
maler deutscher Tonkunst in 1904 (edited by A. 
Mayer-Reinach). 

hasse: Ezio 

20 January. Dresden 
Metastasio's text (first set to music by Auletta in 
1728). Three acts. 

Also given in London 12 April 1755. (Hasse is 
mentioned as the composer in the libretto; ac- 
cording to Burney the music was by Perez.) 

(An earlier setting by Hasse of the same li- 
bretto, produced Naples 1730, is lost.) 

smith: The Fairies 

j February. London, D.L. 
Text by the composer (from A Midsummer 
Night's Dream). Prologue and 3 acts. 

(The text has often been attributed to Garrick, 
who repudiated the authorship in a letter to 
James Murphy French, December 1756.) Also 
given at New York 29 May 1786 and Phila- 
delphia 29 June 1787. According to Pohl, this 
was the first attempt to introduce recitative into 
English opera. 

"Garrick has produced a detestable English 
opera, which is crowded by all true lovers of 
their country. To mark the opposition to Italian 
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opera, it is sung by some cast singers, two Ital- 
ians, a French girl, and the chapel boys; and to 
regale with sense, it is Shakspeare's Midsummer 
Night's Dream, which is forty times more non- 
sensical than the worst translation of any Italian 
opera-books". (Horace Walpole, letter to Richard 
Bentley, 23 February 1755.) 

jommelli: Pelope 

1 1 February. Stuttgart 
Text by M. Verazi. Three acts. 

The first of Jommelli's Stuttgart operas which 
is extant. Revived Lisbon Carnival 1768. 

[duni] : Le Caprice amoureux ou 
Ninette a la Cour 

12 February. Paris, C.L 
Text by C. S. Favart (a French version or "par- 
ody" of Goldoni's Bertoldo, Bertoldino e Caca- 
senno, see 1749). Originally in 3 acts; reduced to 
2 acts 8 March 1756 (date according to the 
Mercure de France). 

From O. G. T. Sonneck's study in Sammel- 
bande of the I.M.S., Vol. xn (1910-11) it appears 
that Duni was not the composer of this opera 
which really was a pasticcio from Ciampi, Latilla, 
Cocchi, Sellitti, Jommelli, Vinci, etc. Duni cer- 
tainly arranged the score for Favart. He is, 
however, called the composer in most books of 
reference, and he was regarded as such as early 
as 1776 (on the title-page of the Copenhagen 
libretto of the same opera). 

Duni's autograph score, preserved at Vienna, 
bears the title Le Retour au Village. 

In French also given at Brussels 30 January 
1756; Liege and Hague 1759; Vienna 1760; 
Amsterdam 1761 ; Frankfort 24 May 1762; Press- 
burg 11 July 1764; Dresden 2 December 1765; 
St. Petersburg 26 December 1765; Copenhagen 
24 October 1767; Smolna 23 January 1776; 
Warsaw August 1778. 

In Danish, Copenhagen 12 March 1776 (as 
pasticcio; translated by N. K. Bredal). 

In Swedish, Stockholm 29 October 1793 and 
Lund 16 September 1795 (as pasticcio; translated 
by J. M. Lannerstjerna). 



A Dutch translation by J. F. Cammaert was 
published in 1757 (reprinted 1762) ; performed in 
Dutch Amsterdam 1773. 

A German translation by C. L. R[euling] was 
published at Prague in 1769; performed in 
German Mayence £.1765; Pressburg 1778; Agram 
29 August 1784; Budapest 26 July 1796. 

English adaptations were The Capricious Lovers 
(text by R. Lloyd, music by G. Rush), London, 
D.L. 28 November 1764; and Phillis at Court (an 
alteration of the same text, music by T. Gior- 
dani), Dublin 25 February 1767 (see W. J. 
Lawrence in The Musical Quarterly, Vol. vm, 
p.397). 

(For an Italian version of the libretto see 1765 ; 
for Weisse's German version of the libretto, see 
1767.) 

A new version of the original libretto by 
Creuze de Lesser (new music by Berton) was 
produced at the O.C., Paris 21 December 1811; 
another version, by F. V. A. d'Artois de Bour- 
nonville and E. T. M. Ourry at the Vaudeville 
28 October 1822; another one, by J. H. Dupin 
and T. M. F. Sauvage, at the Th. Porte St. 
Martin on 26 November 1822 (music arranged 
by A. Piccinni); and a fourth version, by N. 
Brazier, P. F. A. Carmouche and Joslin, at the 
Varietes 19 December 1822. 

ar A J A : Cephal i Prokris 
IJe(|)ajr& h IIpoKpHci. 

10 March. St. Petersburg 
Text by A. P. Sumarokov. Three acts. 

Excerpts from this very early Russian opera 
(the ms score of which has been preserved) were 
published by V. Morkov in 1862. 

A French translation by De Henninger was 
printed in 1755. 

uttini: II Re Pastore 

2 4j u h- Stockholm 
Metastases text (first composed by Bonno in 
175 1). Three acts. 

Produced at the palace of Drottningholm. The 
best of Uttini* s Italian operas and the only one of 
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which the score was printed. See on his activity 
in Sweden E. Sundstrom in Svensk Tidskrift fir 
Musikforskning, Vol. xm (193 1). 

jommelli: Enea nelLazio 

30 August. Stuttgart 
Text by M. Verazi. Three acts. 

Revived Ludwigsburg 6 January 1766; Lisbon 
Carnival 1767. 

galuppi: Le Nozze 

14 September. Bologna, T. Formagliari 
Text by C. Goldoni. Three acts. 

Successful in Italy: Milan, T.R.D. Autumn 
1756; Venice Carnival 1757, etc. Given at Peru- 
gia Carnival 1759 and on many other stages as 
Le Nozze di Dorina. 

Outside Italy given at Mannheim 1757; Prague 
1760; Barcelona [23 August] 1760; London 1 
February 1762; Bonn 13 May 1764; Vienna 1764; 
Lisbon 1766; Dresden 1766; Warsaw 1766. 

(The first production at Bologna was at the 
T. Formagliari, not at the T. Marsigli Rossi, ac- 
cording to a note in D. M. Galeatd's unpublished 
diary, 13 September 1755, and according to the 
original libretto.) This Goldoni text became fa- 
mous again when Sarti set it 27 years later 
under the new title of Fra due litiganti il terzo gode 
(see 1782). 

G L u c k : Ulnnocenza giustificata 

8 December. Vienna, B. 
Text by Count G. Durazzo (airs by Metastasio). 
One act (2 parts). 

Repeated in August 1756 and revived Summer 
1768 in a revised version as La Vestale. See on this 
opera A. Einstein's paper in The Monthly Musical 
Record, September 1936. ("Orfeo stands in much 
the same relation to L'Innocenza giustificata as 
Lohengrin does to Rienzi".) The score was pub- 
lished in 1937 (Vol. Lxxxn of Denkmaler der 
Tonkunst in Osterreich, edited by A. Einstein). 
According to L. T. Belgrano an opera called 
Vlnnocenza giustificata was also given at Genoa, 



T. Falcone Spring 1760. It may have been 
Gluck's as no other opera of that title is known. 

scolari: La Cascina 
27 December. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

Scolari's most popular comic opera. Given at 
Bassano Carnival 1763, as La Campagna; in Italy 
until 1772. 

In Italian also produced at Dresden 30 June 
1756; Trieste Carnival 1757; St. Petersburg 
Autumn 1758; Barcelona [7 April] 1761 (with 
some airs by Brusa); Dublin 19 December 1761; 
Nuremberg 15 November 1762; London 8 Jan- 
uary 1763 (as pasticcio, text arranged by G. G. 
Bottarelli); Berlin December 1763; Pressburg 
26 December 1764; Warsaw 1765; Lisbon Car- 
nival 1766; Gotha 18 September 1767 (German 
translation in the libretto by A. S. Perrin); 
Vienna 1768 (as pasticcio). 



1756 

cafaro: La Disfatta di Dario 
20 January. Naples, S.C. 
Text by N. G. Morbilli, Duke of Sant'Angelo. 
Three acts. 

Cafaro's first opera and the first setting of this 
favourite libretto. 

Revived Florence, P. Autumn 1757, etc. 

fischietti: La Ritornata di Londra 

7 February. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

Successful in Italy; given at Parma Autumn 
1757, as La Virtuosa ritornata da Londra; at Genoa 
[22 December] 1758 and Modena 12 January 
1760 as II Ritorno di Londra. Outside Italy given 
at Dresden 22 July 1756; Prague Carnival 1757; 
St. Petersburg 25 February 1758; Liibeck 24 July 
1758; Hague 1759; Barcelona [6 May] 1761; 
Munich 1761; Copenhagen Carnival 1762; 
Nuremberg 8 November 1762; Berlin October 
1764; C6rdoba 1769; Potsdam 26 July 1776. 
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gluck: Antigono 

g February. Rome, Arg. 
Metastases text (first set to music by Hasse, see 
1743). Three acts. 

Gluck used in this opera parts from his earlier 
works. 

hasse: Olimpiade* 

16 February. Dresden 
Metastases text (first set to music by Caldara in 
1733). Three acts. 

Revived Warsaw Carnival 1761; Turin 26 
December 1764. 

graun: Metope 

27 March, Berlin, O. 
(Original French) text by King Frederick n (after 
Voltaire), Italian version by G. P. Tagliazucchi. 
Three acts. 

Graun's last opera. It was also the last opera 
produced at Berlin before the Seven Years* War, 
and the first which was given there after the war 
(revived 19 March 1764 and once more Carnival 
1773). 

[philidor] : Le Diable a quatre 
ou La double Metamorphose 

19 August. Paris, O.C. 
Text by J. M. Scdaine (from Coffey's The Devil 
to Pay, see 173 1), adapted by Baurans. Three acts. 

Philidor arranged (and not composed) the mu- 
sic, which consists of popular airs. 

In French also given at Laxenburg (near 
Vienna) 28 May 1759 (with additional airs by 
Gluck); Liege 8 December 1759; Hague and 
Amsterdam 1760; Brussels 16 January 1762; 
Dresden 1765; Copenhagen 1768. Revived Ver- 
sailles 29 February 1764; Paris, C.I. 14 February 

1790. 

In German (adapted by F. W. Weiskern), 
Vienna, Ka. 29 April 1767. 

In Swedish (translated by C Envallsson), 
Stockholm 3 June 1787 (pasticcio). 

A Polish version by J. Baudouin, with new mu- 
sic by Gaetano, was produced at Warsaw 18 No- 
vember 1787. 



conforto: Nitteti 

23 September, Madrid, Buen Retiro 
Text by P. Metastasio. Three acts. 

The first setting of this famous libretto which 
was Metastasio's last great success, and written 
expressly for Madrid, where his friend, the singer 
Farinelli was then manager of the court theatres. 
Conforto *s setting was produced at the Buen 
Retiro palace, for the celebration of the birthday 
of King Ferdinand vi. 

The remark in the Herissant edition of Metas- 
tases Opere "... scritto dalT autore in Vienna, 
per la Real corte cattolica; ed ivi . . . rappre- 
sentato la prima volta ..." is somewhat mislead- 
ing. A. Delia Corte in his I primi musicisti di Me- 
tastasio (appendix to his biography of Paisiello, 
1922) makes no efforts to settle that point. 

gluck: II Re Pastore 

8 December. Vienna, B. 
Metastasio 's text (first set to music by Bonno in 
175 1). Three acts. 

Gl uck's setting was written for the birthday of 
the Emperor Francis 1. 

brusa: Le Statue 

27 December. Venice, S. Sam. 
Text by G. B. Brusa (the son of the composer). 
Three acts. 

Repeated Rome, T. Valle Carnival I75 8 l 
Trieste Carnival 1758; Turin, T. Carignano Au- 
tumn 1763. In Italian also Nuremberg 26 January 
1763 and probably Potsdam 29 July 1768. 

The score of this dramma giocoso per musica by 
the rather unknown Venetian composer was dis- 
covered by A. Delia Corte and is analysed in his 
V Opera comicaitaliananeir '7O0,Vol.i,pp.i26-i35. 

1757 

perez: Solimano 
Carnival. Lisbon, Th. de Salvaterra 
Librettist unknown. Three acts. 

Perez's most important opera (cf. H. Kretzsch- 
mar, Geschichte der Oper, pp.188-189). Revived 
Lisbon 31 March 1768; Palermo 1779. 
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hamal: Voegge di Cli6foiitahw 

(The Trip to Chaudfontaine) 

23 January. Licgc 

Text by S. J. dc Harlcz, P. G. dc Vivario, P. R. 

dc Carticr, and J. J. Fabry. Opera bttrkss' es trcuz 

act. 

Comic opera written in the Licgc dialect; one 
of a scries of four Walloon operas (the others 
were Li Ligeoi egagy y Li Ficsse di Houte-si-Plou t 
and La Ypocontc). 

First produced in concert form at the Hotcl- 
de-Ville, the first act 23 January, the second act 
16 February, the third act 25 February 1757. The 
whole 19 September 1767, at the inauguration 
of the Liege Theatre, and again 15 June 1776. 
Music preserved. Vocal score published 1858 
(edited by L. Terry). 

The first act was revived at Liege on 13 April 
1867; the whole opera, in a French version by 
H. de Flcurigny, Brussels Th. Moliere 10 March 
1890 and Paris, Nouveautes 2 June 1890. 

(See on this opera C. Bellaigue's study in Revue 
des Deux Mondes, 15 September 192 1.) 

duni : Le Peintre amoureux de 
son Modek 
26 July. Paris, O.C. 
Text by L. Anseaume. Two acts. 

Successful on French stages. 

Outside Paris given at The Hague and Liege 
1759; Turin Spring 1761; Brussels 27 September 
1761; Stockholm 8 November 1764; Warsaw 8 
May 1765; Copenhagen 1767; CasscI 26 January 
1784. 

In German (translated by J. H. Fabcr), Frank- 
fort 1773. 

In Russian (translated by V. G. Voroblcvsky), 
Moscow 18 February 1779. 

In Swedish (translated by C. Envallsson), 
Stockholm 31 August 1782. 

A "Parade ct parodie" on Duni's opera, called 
Gilles, Garcon Peintre, z'Amoureux-t-et-Rival, text 
by A. A..H. Poinsinct, music by J. B. de La 
Bordc, was produced at the O.C, Paris 2 March 
1758; and at Copenhagen 1772 (in French). 



OF OPERA 1757 

TRAETTA:Ltf Didone ahbandonata 

Autumn. Venice, S. Moisc 

Mctastasio's text (first set to music by Sarro, see 
1724). Three acts. 

Successful in Italy (Milan, T.R.D. January 
1763 ; Naples, S.C. January 1764, with prologue 
by Majo; Parma 1764, etc.). 

G. Scarlatti: Uhola disabitata 

20 November. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

The most successful opera of the younger 
Scarlatti. 

Given at Genoa T. Falcone, [14 August] 1760 
as La Chinese smarrita. In Italian also given at 
Vienna 1757 (revived 12 May 1763, reduced to 
1 act, and 9 December 1773); Trieste Carnival 
1759; Barcelona 4 November 1761; Klagenfurt 
1765; Prague Summer 1767; Dresden 10 No- 
vember 1767. 

fischietti: II Mercato di Malmantile 

26 December. Venice, S. Sam. 
Text by C. Goldoni. Three acts. 

It seems that the music originally was to be 
written by G. Scarlatti as his name occurs in the 
original libretto overpastcd with a slip bearing 
Fischietti's name. Very successful in Italy and 
abroad; given at Barcelona [8 April] 1760; Cadiz 
Spring 1762; Valenzia Autumn 1768. 

London 10 November 1761 and, with new 
songs (by Galuppi?), 14 April 1762; revived 28 
January 1769. 

Dublin Carnival 1762; Nuremberg 3 Novem- 
ber 1762; Lisbon Carnival 1763; Vienna 15 May 
1763 (according to Zinzcndorf's diary); Frank- 
fort 7 April 1764; Warsaw 1765; Dresden 6 Feb- 
ruary 1766 (revised by the composer); Hanover 
26 February 1770; Bonn 1772, etc. 

In Spanish, Madrid Carnival 1764 (as La 
Feria de Valdemoro, translation by J. Clavijo y 
Fajardo). 
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1758 
majo: Ricimero, Re dei Goti 

Carnival. Parma 
Librettist unknown. Three acts. 

Majo's first opera. Successful in Italy; Rome 
Carnival 1759; Naples 1760, etc. 

holzbauer: Nitteti. 

Carnival Turin, T.R. 
Metastasio's text (first set to music by Conforto, 
see 1756). Three acts. 

In Italian also, Mannheim 4 November 1758. 
One of the few Italian operas of Holzbauer which 
are extant. 

dauvergn£: Bnee etLavinie 

14 February* Paris, O. 

Text adapted by Paradis de Moncrif from an old 

libretto by B. de Fontenelle (first set to music by 

Cclasse in 1690). Five acts. 

The most successful of Dauvcrgne's serious 
operas; revived in Paris 6 December 1768 (rectify 
Lajarte who says that it was never revived). 

An anonymous parody VEmharras du Choix 
was produced at the O.C. on 13 March 1758. 

In French opera one of the earliest examples of 
re-setting an old libretto, a practice so common 
in Italy; see Mercure dc France, December 1765. 

gluck: Uhle de Merlin cm 
Le Monde renverse* 

5 October. Vienna, Schonbrimn 
Text by L. Anseaume (altered from a vaudeville 
by A. R. Lesage and d'Orncval, originally pro- 
duced at the Theatre dc la Foire St. Laurent, 
Paris, in 1718 under the title Le Mdnde renverse*, 
and with Anseaumc's alterations in 1753). One 
act. 

Large parts of the music of Uhle de Merlin 
were used for Die Maienkonigin, a modern Gluck 
pasticcio, text by M. Kalbeck (founded on Les 
Amours champetres, see 1735, note on Rameau's 
Les Indes gal antes), music arranged by J. N. Fuchs. 



First performed at Vienna 13 May 1888, and sub- 
sequently given at Stuttgart 12 January 1899; 
Weimar 1 3 December 1 899, etc. ; Dresden 3 1 Oc- 
tober 1902; Berlin 26 April 1912 ; Graz 8 October 
1914. 

In German also, Prague 7 January 1900; Riga 
23 January 1904; Zurich February 1909; Phila- 
delphia 1 December 1927. 

Translations from Kalbeck's version produced 
at: 

Stockholm 16 March 1896 (in Swedish). 
Budapest 19 March 1913 (in Hungarian, transh- 
iatal by D. Kosztolanyi). 
Kaunas 23 September 1922 (in Lithuanian),. 
copenhaczn 1 7 April 1 93 3 (in Danish, translated 
by H. H. SeedorffPedersen). 

traetta:L' Olimpiade 

Autumn. Verona 
Metastasio's text (first set to music by Caldara in 
1733)* Three acts. 

Revived Florence 15 October 1767; St. Peters- 
burg 2 May 1769. 

fischietti: II Signor Doitore 

Autumn. Venice, S. Moisc 
Text by C. Goldoni. Three acts. 

Successful in Italy; last revived Pavia 1787. 

In Italian, also given at Trieste 26 December 
1759; Brunswick 1760 and February 1766; Mu- 
nich 1760; Barcelona [6 September] 1761 ; Prague 
1762; Lisbon Carnival 1763 (as II Dottore); 
Cadiz [23 January] 1764; Vienna, Laxenburg 6 
June 1764; Warsaw 1766; London 12 March 

1767 (revived 1 May 1770); Dresden Winter 

1768 (revised by the composer); Bonn 1772. 

TRAETf A: Buovo d'Antona 
27 December. Venice, S. Moisc 
Text by C. Goldoni (founded on the Anglo- 
Norman 13 th century romance of Bev is of Hamp- 
ton). Three acts. 
Traetta*s first extant comic opera. 
In Italian also given at Turin, T. Carignano 
1759; Bologna [11 October] 1759; Barcelona [22 
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May] 1760; Sevilla 1764 (first Italian opera there) ; 
Verona Spring 1765; Palma, Mallorca [26 May] 
1767; Dresden 1772. 

In the Zatta edition of Goldoni's plays it is 
stated (Vol xli, 1794) that Buovo d'Antona was 
first produced at Florence in 1750 (without men- 
tioning a composer). Consequently, the date of 
1750 (sometimes misprinted as 1756) for the pro- 
duction of Traetta's opera has been taken over 
by Florimo, Wotquenne, Dent and many others. 
But as long as a (possibly misprinted) date, given 
so many years after the vogue of the opera was 
over, remains the only evidence for a production 
in 1750, it seems to be safer to adopt the date of 
the earliest extant libretto (which mentions 
Traetta as the composer). The year 1758 is also 
given in a biographical note on Traetta in For- 
ked Musikalischer Almanack, 1783, p. 109. See 
also G. Ortolani in Opere complete di Carlo Gol- 
doni, Vol. xxxi, p.552; *\ . . si tratta, come spesso, 
d'un errore evidente . . ."; and "Troppe volte le 
affermazioni dell* edizione Zatta risultano fan- 

tastiche". 

SCALABRINi: 

Den Bebnnede Kiaerlighed eller 
De Troe Elskende 
(Love rewarded or The faithful Lovers) 
2g December. Copenhagen 
Text by J. Windtmolle (translation from an anon- 
ymous Italian libretto II Amor premiato o Gli 
Amanti fedeli). Three acts. 

Scalabrini's first Danish opera (Comisk Synges- 
pil) and one of the earliest operas produced at the 
Danish National Theatre. Music lost. 

1759 

gas s mann: Gli Uccellatori 

Carnival Venice, S, Moise 
Text by C. Goldoni. Three acts. 

Gassmann s first great success; given on many 
other Italian stages. 

In Italian, also Trieste Carnival 1760; Barce- 
lona [6 August] 1760; Madrid 10 December 
1764; Prague Spring 1765 (with additional mu- 
sic by G. Rust); Carlsbad Summer 1765; Dres- 



den 29 October 1765; Warsaw Autumn 1765; 
Palma, Mallorca [6 August] 1767; Vienna Au- 
tumn 1768; London 18 December 1770. 

In Spanish (translated by R. de la Cruz), 
Madrid 20 January 1764. 

standfuss: Der lustige Schuster 

18 January. Lubeck 
Text by C. F. Weisse (founded on C. Coffey's 
The Merry Cobbler, 1735). Three acts. 

The second part of Der Teufel ist los by the 
same authors (see 1752). Also given at Frankfort 
1762; Dresden 9 February 1765 ; and, in a revised 
version by Hiller (cf. note on his Die verwandelten 
Weiber, 1766), Leipzig Summer 1766; Hamburg 
22 August 1769; Weimar 5 May 1771; Berlin 
20 July 1771; Budapest 1774; Altdorf 1777; Salz- 
burg 5 November 1780. On minor German 
stages revived even in the i*9th century (Hanover 
1809; Gorlitz 1820; Miinster 31 August 1873!). 
Given in Swedish (translator not mentioned) at 
Gothenburg 1 April 1783. 

An anonymous opera which, judging from the 
title, might have been a Russian version of Der 
lustige Schuster was produced at Moscow 12 Jan- 
uary 1789. 

m o n s i g n y : Les Aveux indiscrets 

7 February, Paris, O.C. 
Text by La Ribadiere (after Lafontaine). One act. 

In French, also given at Brussels May 1759, 
Frankfort 1760 and Copenhagen 1769. In Ger- 
man Frankfort c.1775. In Russian, Moscow 1787 
(translated by V. A. Levshin). 

A parody of the same title, by Toussaint Gas- 
pard Taconet, was produced at Versailles 19 Feb- 
ruary 1759 and Paris, Th. Nicolet 1764. 

laruette: Cendrillon 

21 February. Paris, O.C. 
Text by L. Anseaume. One act. 

According to the title-page of Duchesne's 

edition, the first performance was the previous 

night, 20 February at the Theatre de la Foire, St. 

Germain. 

The first of the many operas dealing with the 

_ Cinderella subject (see Isouard, 18 10; Steibelt, 
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1 8 10; Rossini, 18 17; Rozkosny, 1885; Massenet, 
1899; Wolf-Ferrari, 1900). Date of first perform- 
ance according to the Mercure de France; the 
printed libretto has 20 February. Also given at 
Brussels 1766 or earlier. 

philidor: Blaise le Savetier* 

9 March. Paris, O.C. 
Text by J. M. Scdaine (after Lafontaine). One act. 

Philidor's first opera. Very successful in Paris. 
In French also given at Brussels January 1760; 
Hague 1760; Amsterdam 26 May 1762; Turin 
Spring 1765; Hanover 17 July 1769; Cassel 21 
July 1784. 

In German (translated by J. H. Faber), Frank- 
fort 1772; revived Munich 19 May 1785. In 
Swedish (adapted by C. Envallsson), Stockholm 
21 April 1797. Dutch version by J. T. Neyts pub- 
lished (n.d.). A German adaptation Der Dorf- 
balbier by C. F. Weisse, music by Hiller, was 
produced at Leipzig in 177 1. An English version 
The Landlord outwitted or The Coblers Wife, S/s 
Wells 23 June 1783 and 10 May 1784; and as 
Who pays the Rent, or The Landlord outwitted, 8 
May 1797. An English adaptation The Cobter; or 
A Wife of Ten Thousand, text and music by C. 
Dibdin, was produced in London, D.L. 9 De- 
cember 1774. 

traetta: Ippolito ed Aricia 

g May. Parma 

Te: by C. I. Frugoni (an Italian version of Pelle- 

grin's French libretto, set by Rameau, see 1733). 

Five acts. 

Traetta made use of some of Rameau's original 
music (see M. Cooper, Cluck, 1935, p.26). Re- 
vived Parma Spring 1765. 

(Date of first performance indicated in the 
Mercure de France.) 

gluck: Cy there assiegee* 
Summer. Schwetzingen 
Text by C. S. Favart (from Longus's Daphnis et 
Chloe). One act. 



Originally the text had been written by Favart 
and C. B. Fagan as Le Pouvoir de V Amour, ou Le 
Siege de Cf there in 1743. In 1748 it was altered by 
Favart alone and performed as La Cythere assiigie 
at Brussels 7 July 1748; Paris, O.C. 12 August 
1754; and Vienna 1757. The composers of those 
earlier versions are not known. Gluck's setting 
was first produced at Schwetzingen, near Mann- 
heim (exact date unknown) and, according to A. 
Einstein, at Vienna in the same year, 1759, per- 
haps even earlier than at Schwetzingen. Zinzen- 
dorf in his diary mentions a performance at 
Vienna on 17 February 1762. Also given at Lyons 
17 March 1762 (in concert form). Remodelled 
as a 3-act opdra-bailet: Paris, O. 1 (not 11) Au- 
gust 1775 (with additional music by Bcrton, text 
by Moline). In German (translated by K. L. 
Gieseke), Vienna, W. 19 January 1796 (with 
additional music by F. A. Hoffmeistcr). 

Revived Magdeburg 24 January 1929 (new 
German version by L. K. Mayer). 

laruette: UYvrogne corrige 

24 July. Paris, O.C. 
Text by L. Anseaume and Lourdet de Santerre 
(founded on a fable by Lafontaine). Two acts. 

Gluck composed the same text some months 
later (see 1760). Date of first performance accord- 
ing to the Mercure de France. The printed libretto 
has 23 July 1759. Revived Hague 1760. 

gluck: L'Arbre enchante ou 
Le Tuteur dupe 
3 October. Vienna, Schonbrunn 
Text by L. H. Dancourt (altered from an earlier 
French vaudeville by J. J. Vade, called Le Poirier, 
itself based on Lafontaine* s tale La Gageure des 
trois Commeres, produced at Paris, O.C. 7 August 
1752). One act. 

In French, also Hague 31 January 1771. Re- 
modelled by Gluck (text altered by Moline), 
Versailles 27 February 1775 (given there in hon- 
our of a visit of Marie Antoinette's brother, the 
Archduke Maximilian) ; also performed at Rozana 
(Poland), at Prince Sapieha's, 12 September 1784. 
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In Danish (translated by A. G. Thoroup), 
Copenhagen 21 September 1792. 

In Russian, Moscow 30 June 1793. 

In German (translated by K. L, Gieseke), 
Vienna, W. 31 May 1794. 

Revived Paris, F.P. 27 April 1867 (text altered 
by C. Nuitter) and subsequently at: 
Prague 1868 (in German) according to Wot- 

quenne. 
Brussels, th. moliere 1 8 January 1906 (in 

French). 
frankfort 1 92 1 (in German). 
wiesbaden January 1926 (in German; music 

arranged by A. Rother). 
erlin 3 July 1936 (in German; at the Hoch- 

schule fur Musik). 
Amsterdam January 1937 (by the Dutch Cham- 
ber Opera). 

Vocal score edited by Max Arend, with Ger- 
man version by Kathe Arend-Andrasch, pub- 
lished 1914. 

I76O 

piccinni: La buona Figliuola* 
6 February. Rome, T. delle Dame 
Text by C. Goldoni (founded on Samuel 
Richardson's Pamela or Virtue Rewarded, 1740)- 
Three acts. 

Goldoni had treated the subject as a comedy 
in 1750 and re-wrote it as an opera libretto in 
1756 when it was first set by Duni (Parma 
26 December 1756 and, in French, Paris, C.I. 8 
June 1761). There is also a setting by Perillo, 
given at Venice ten days after the Rome produc- 
tion of Piccinni's opera. 

Piccinnfs 18th opera and his greatest success; 
given all over Italy; at Rome, Capr. February 
1762, as La buona Figliuola Zitella, reduced to a 
"farsetta"; at Reggio May 1763, Modena, T. di 
Corte 18 June 1763, and Florence Autumn 1763 
as La Baronessa riconosciutd ; at Naples, T.N. 
Summer 1778 with many alterations. 

Outside Italy: 
Barcelona [19 March] 1761 (in Italian); sub- 
sequently given at Sevilla 1764; S. Ildefonso 



Summer 1767 (with three additional airs by 
Marescalchi) ; Valencia [4 January] 1769; Aran- 
juez Summer 1769. In Spanish (translated by 
A. Bazo), Madrid 1765, with additional music 
by P. Esteve; Barcelona 1770; Valladolid 1772. 

Nuremberg 7 June 1762 (in Italian; according to 
an advertisement, quoted by F. E. Hysel), 
apparently for the first time in Germany. 

bonn 23 March 1764 (in Italian, revived 13 May 
1772). 

Vienna 19 May 1764 (in Italian, at the Palace of 
Laxenburg; at the Burgtheater, Summer 1768 
and 9 April 1777); in French, Ka. 22 January 
1776; in German, Ka. 5 December 1784. 

Warsaw 1765 (in Italian) and 22 January 1783 
(in Polish, translated by W. Boguslawski) ; in 
Polish also, Wilna 4 April 1799. 

Dresden 16 November 1765 (in Italian; given 
there until 1781). 

Innsbruck 1765. 

London, hm. 25 November 1766 (according to 
advertisement ; Burney gives 9 December 
1766), in Italian; revived there almost every 
season until 1785, and again, 28 May 1789; 5 
May 1796; and 21 June 18 10, for Catalani's 
benefit, "from the original score, with no 
alteration whatever". 

London, c.G. 3 December 1766 (in English, as 
The Accomplished Maid, translated by E. Toms, 
who calls his version the "first attempt of 
bringing an entire musical composition on the 
English stage"; another translation, by T. Hol- 
croft, The Maid of the Vale, was given at Dublin 
in 1775, with new music by Michael Arne; 
the Covent Garden libretto was reprinted at 
Philadelphia in 1777, apparently the first opera 
of Italian origin published in America; but 
there is no record of an American production. 

Berlin December 1768 (in Italian) and 8 Sep- 
tember 1777 (in German, translated by J. J. 
Eschenburg; this version was given on every 
German stage: Berlin 8 September 1777 at 
Dobbelin's Th. and 10 March 1787 at the 
National Th.; St. Petersburg 15 January 1778; 
Hamburg 14 January 1779; Vienna 5 Decem- 
ber 1784; Riga Autumn 1785, etc.). 
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Copenhagen Autumn 1769 and 2 January 1777 
(in Italian, Danish translation in the libretto by 
F. A. Friis) and 1772 (in French). 

mannheim 4 November 1769 (in Italian) and 2 
May 1782 (in German). 

paris, c.i. 17 June 1771 (in French, translated by 
J. F. Cailhava d'Estandoux, music arranged by 
D. Baccclli; revived there 29 January 1777 
under Piccinni's supervision ; this version was 
also given at Brussels 1771; Maestricht and 
Copenhagen 1772; Vienna 22 January 1776; 
Liege 19 June 1779; Casscl 16 July 1784). In 
Italian: Paris, O. 7 December 1778 and Th. de 
M. 3 February 1790. 

ceuta (morocco) 6 July 1773 (in Italian; see R. 
Twiss, Trauch Through Portugal and Spain, 

1775, p.274). 
bastia (corsica) Carnival 1775 (in Italian). 
eszterhaza Autumn 1776 (in Italian). 
Dublin 17 May 1777 (in Italian; Michael Kelly's 

debut; see his Reminiscences, Vol. 1, p.17). 
RIGA 1777 (in Italian). 
ST. Petersburg 3 1 May 1779 (in Italian). 
kremsmunster 1 78 1 (in Italian). 
Stockholm 28 March 1781 (in Italian) and 10 

September 1788 (in Swedish, translated by C. 

Envallsson). 
kouskovo 13 June or 13 July 1782 (in Russian? 

Russian version by I. A. Dmitrevsky, publish- 
ed in that year). 

An undated Dutch adaptation by J. T. Neyts 
was published about 1770. 

P. L. Ginguene, Piccinni's first biographer 
(1800) reports, with some reserve, a production 
of La buona Figliuola, by Italian Jesuits, at the 
Chinese Court, Peking, before 1778 ! 

La buona Figliuola was revived, under the title 
of La Cecchina and with alterations, at Bari (the 
composer's native town) 7 February 1928 (cele- 
brating the bicentenary of Piccinni's birth, under 
the direction of La Rotella). 

MARIA ANTONIA WALPURGIS: 

Talestri, Regina delle Amazon! 
6 February. Nymphenburg, near Munich 
Text by the composer. Three acts and licenza. 



The second and last opera of the Saxon Prin- 
cess. Revived Dresden 24 August 1763 and 3 De- 
cember 1767 (debut of G. E. Mara). Score pub- 
lished 1765. 

A French translation, by De Marolle, was pub- 
lished in 1765. 

A German adaptation as a tragedy without 
music was published at Zwickau in 1766. 

traetta: / Tintaridi 

April. Parma 
Text by C. I. Frugoni (an Italian version of 
Bernard's Castor et Pollux, see 1737). Five acts. 

In Italian also given at Vienna 1760; revived 
Florence 3 January 1768. 

[Tintaridi is the correct form of the title, not 
Tantaridi or Tantiridi (Goldschmidt), nor Tinda- 
ridi (Riemann), nor Tindari (Schmidl). 

gluck: UYvrogne corrige* 

April Vienna, B. 
Text by L. Anseaume (first set to music by La- 
ruette, see 1759). Two acts. 

In German, Vienna, B. December 178 1 (as 
Der letzte Rausch, by a company of children; 
anonymous translation published Mannheim 
1780); Gotha 14 May 1784 (as Die Trunkenbolde 
in der Holle). 

Revived Paris, Petite Scene 7 June 1922 (in 
French); Nantes 13 March 1928; by the Petite 
Scene also produced at Barcelona Spring 1928 ; 
Amsterdam November 1928; Brussels 26 No- 
vember 1928; Swincmimde Summer 1928 (new 
German version by W. M. Treichlinger) ; Lon- 
don, Birkbeck College 12 March 193 1 (in Eng- 
lish, translated by G. Dunn). Kiel 7 May 1936 
(new German version by B. Engelke). 

durAn: Antigono 

10 July. Barcelona 
Metastasio's text (first set to music by Hasse, see 
1743). Three acts. 

Duran's setting seems to be the first opera by 
a Catalan composer expressly written for the 
Barcelona stage. 
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philidor: Le Soldat Magicien 

14 August. Paris, O.C. 
Text by L. Anseaume (founded on a story by A. 
Le Metel d'Ouville). One act. 

In French also given at Amsterdam 11 April 
1761; Brussels 13 May 1761; Hague 29 Decem- 
ber 1 761; Bonn March 1764; Copenhagen 1767; 
Hanover 17 July 1769. 

In Dutch, Amsterdam 1768 (translations by J. 
T. Neyts and J. F. Cammaert printed). 

In German (translated by J. J. Eschcnburg) : 
Brunswick and Hamburg 1770 (by Ackermann's 
company); Hanover 12 May 1773; Cologne 14 
July 1780; Berlin 25 April 1785, etc. 

Another German version, by *F. W. M/, pub- 
lished at Mannheim in 1 771, was probably used 
by Marchand's company at Frankfort. Sonneck 
attributes this translation to F. L. W. Meyer, but 
this can hardly be correct, as Meyer was born in 
1758. 

In Danish (translated by L. Knudsen), Copen- 
hagen 29 April 1783. 

In Polish (translated by L. Pierozyiiski), War- 
saw 11 March 1787 (some new music by Gae- 
tano) and Wilna 9 April 1799. 

Revived Paris, Tr. L. 17 January 1920. 

h A s s E : Alcide al Bivio 
8 October. Vienna 
Text by P. Metastasio. One act. 

Written for the wedding of the Archduke 
Joseph and the Princess Isabella of Bourbon and 
performed at the Rcdoutensaal of the Hof burg 
(together with Tetide, a serenata by Gluck which 
is not extant). 

In Italian also given at Copenhagen 2 February 
1 774 (Danish translation in the libretto by F. A. 
Friis); Leipzig 23 December 1777 (under J. A. 
Hiller) and Vienna 11 March 1781 (in concert 
form). 

Vocal score published 1763. 

Revived for the centenary of Hasse's death at 
Dresden 29 December 1883 (in German, as Die 
Wahl des Hcrkules, translated by K. F. Niese) on 
the same bill with one of Hasse's intermezzi, 



Rimario e Grilantea, the actual first production of 
which is not dateable. 

ga vinies: Le Pretendu 

6 November. Paris, C.L 
Text by F. Riccoboni. Three acts. 

The only opera by the famous French violinist. 

In French also given at Frankfort 28 February 
1761; Vienna 15 January 1763; Brussels 1767. 

lampugnani: Amor Contadino 

12 November. Venice, S. Angclo 
Text by C. Goldoni. Three acts. 

Lampugnani's last traceable opera. Given on 
some Italian stages and (in Italian) also at Munich 
1761; Prague Summer 1763; Copenhagen Au- 
tumn 1763 (Danish translation in the libretto by 
R. Soelbcrg); Lisbon Carnival 1764. 

galuppi: VAmante di tutte* 
j 5 Novembet. Venice, S. Moisc 
Text by A. Galuppi (the son of the composer). 
Three acts. 

Very successful in Italy (Bologna, Verona, 
Turin 1762, Milan, Parma 1763, Florence 1764, 
etc.; given at Rome, Tord. 7 January 1762 as ll 
Matrimonio in Villa ossia VAmante di tutte) and 
abroad: Barcelona [4 May] 1762; Prague 1763; 
Copenhagen Autumn 1763 (as La Moglie bizarre, 
Danish translation in the libretto by R. Soelberg) ; 
Gorizia Carnival 1764; Dresden 1 May 1766 
(revived 30 September 1775); Ljubljana [22 No- 
vember] 1766; Cadiz 20 January 1767; Vienna 
1767 (as // Vecchio geloso); San lldcfonso (Spain) 
Summer 1768; Valencia Autumn 1768; Rostock 
November 1768; Stralsund January 1769; Mann- 
heim Carnival 1770; Lubcck 17 August 1773 (as 
// Vecchio geloso)\ Warsaw 17 January 1776; 
Stockholm 7 February 178 1; Lisbon as late as 
Autumn 1807. 

In German, Leipzig 27 June 1769 (see C. H. 
Schmid, Schreiben uber die Leipzigcr Biifme, 1770). 

In Polish, Warsaw 6 April 1783 (translator 
unknown). 
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(Date of first performance from Gradenigo's 
unpublished Notatorj.) 

T. A. arne: Thomas and Sally, 
or The Sailor's Return* 

28 November. London, C.G. 
Text by I. Bickcrstaffc. Two acts. 

Successful on English stages: given at Dublin 
27 April 1761 (not December 1759); York 
Spring 1764; Newcastle Summer 1764; Edin- 
burgh 19 January 1765; Philadelphia 14 Novem- 
ber 1766; New York 21 December 1767; Kings- 
ton, Jamaica 2 October 1779. 

In Thomas and Sally, clarinets were introduced 
into the English opera orchestra for the first time. 

Frequently revived in London; recent revivals 
were Lyric Th., Hammersmith, 10 April 1926; 
Arts Theatre Club 24 March 1936; Cambridge 
27 July 1937; New York, Little Th. 4 January 
1938 and London, Mercury Th. 15 June 1939 (by 
the "Intimate Opera Company"); London, New 
Th. 1 July 1941. 

d uni : Ulsle des Foux* 

29 December. Paris, CI. 
Text by L. Anseaume and P. A. Lefevre de Mar- 
couville (founded on Goldoni's Arcifanfano, Re 
dei Matti). Two acts. 

In French, also given at Vienna 4 July 1761; 
Brussels 14 February 1762; Copenhagen 1770; 
Moscow on or before 24 September 1775 (on 
which day Bourree de Corberon attended a per- 
formance); Liege 3 February 1784. 



I76I 

piccinni: Le Vicende della Sorte 

3 January. Rome, Valle 
Text by G. Petrosellini (founded on Goldoni's 
I portentosi Effetti della Madre Natura, see 1752). 
Three acts. 

Very successful in Italy and abroad: Lisbon 6 
June 1766; Dresden 2 December 1766; Bruns- 
wick 1768 (in 2 acts); London 6 November 



1770 (pasticcio; Giordani, Sacchini, Barthelemon 
are named as composers in the printed score). 

Revived Bologna Palazzo Felicini 21 August 
1769 (as Le Vicende del Caso); Rome Capr. 8 
January 1774. 

In German (translated by J. C Bock), Leipzig 
30 June 1780; another German title or version 
was Das Spiel des Zufalls, produced at Munich 
1 May 1785 (Piccinni mentioned as composer). 
Another German translation, by J. A. von 
Ghelen, was published at Vienna in 1761. 

TRAETTA:.4raw/d 

3 January. Vienna, B. 

Text by Count G. Durazzo (founded on Qui- 

nault's Armide, see 1686), versification by G. 

Migliavacca. One act. 

One of Traetta's most important works. Given 
also at Naples, S.C. Spring I763 ; revived Venice, 
S. Salv. 27 May 1767 (this latter production, ac- 
cording to Salvioli and Haas, with a new text 
by F. Sarego, a statement which is not borne out 
by the entries of both the 1761 and 1767 librettos 
in the Library of Congress Catalogue). 

galuppi: Li Tre Amanti ridicoli 

18 January. Venice, S. Moise 
Text by A. Galuppi (the son of the composer). 
Three acts. 

Successful in Italy; also given in Italian at Tri- 
este 1762; Prague Autumn 1763 ; Brunswick Feb- 
ruary 1765; Vienna and Minister 1765; Dresden 
27 November 1766; London 5 November 1768 
(with some new music by F. Alessandri; text 
altered by G. G. Bottarelli); Copenhagen Au- 
tumn 1771; Bonn 1774. 

(Date of first performance according to Gra- 
denigo's unpublished Notatorj.) 

monsigny: Le Cadi dupe* 

4 February. Paris, O.C 
Text by P. R. Lemonnier (set by Gluck later in 
the same year). One act. 

Monsigny's setting was also given at Amster- 
dam 12 December 1761 ; Dresden 1765 (revived 



249 



250 



1 76 1 



ANNALS OF OPERA 



1761 



29 September 1767); Brussels 1766; Copenhagen 
January 1767; Hanover 31 July 1769; Liege 1 De- 
cember 1770; Turin Spring 1774; Cassel 21 No- 
vember 1783; Moscow 29 January 1785. 

In Swedish (translated by C, Envallsson and 
C. Stcnborg), Stockholm 19 April 1781; Gothen- 
burg 30 September 1783. 

In Russian, Moscow 25 May 1794. 

A Dutch version by J. T. Ncyts was published 
CA762 ; a German version by J. H. Fabcr in 1772; 
a Danish version by L. Knudscn in 1785. 

jommelli: UOlimpiade 

1 1 February. Stuttgart 
Metastases text (first set to music by Caldara in 
1733). Prologue and 3 acts. 

Revived Lisbon 31 March 1774. The only 
opera of Jommelli of which the score was printed 
(in 1783): cf. Rudolf Krauss, Die Buck- und Noten- 
druckerei der Hohen Karlsschule, in Wiirttembergische 
Vierwljahrshefte t Vol. xx (1911). 

phi li dor: Lejardinier et son Seigneur* 

18 February. Paris, O.C. 
Text by J. M. Scdainc (after a fable by Lafon- 
tainc). One act, 

In French also, Brussels 1767, Copenhagen 
1772 and Cassel 15 September 1784. 

The existence of a new genre of dramatic 
music, namely French opcra-comique, different 
from the older type en vaudevilles and developing 
alongside of grand opera, had now become a fact 
well recognized in the public mind, as we may 
conclude from the remark in the Mercure de 
France (March 1761), a propos the production of 
Le Jarditiier et son Seigneur . . . "La Musiquc qui 
est devenue la partic intercssantc d'un Opdra- 
comique. . . ." 

piccinni: La buona Figliuolamaritata 

10 June. Bologna, T. Formagliari 
Text by C. Goldoni. Three acts. 

A sequel to La buona Figliuola (sec 1760), but 
not nearly as successful. Given at Rcggio 1762 
and Modena, T. di Corte, 12 July 1763 as La 



Baronessa maritata; at Florence Spring 1765 as La 
buona MogHc; at Naples, T.N. Summer 1765 as 
La Cecchina maritata (text revised by P. Mililotti). 
In Italian, also given at Barcelona [25 September] 
1763; Brunswick 1763; Vienna 1764; Warsaw 
1765; Dresden 5 December 1765; London 3 r Jan- 
uary 1767 (cf. Burncy, iv, p.492; revived 2 May 
1771); Valencia Carnival 1769; Madrid 1769; 
Paris, O. 15 April 1779. 

Yet another sequel, La buona Figliuola supposta 
Vedova (text by A. Bianchi, music by Latilla), 
was produced at Venice, S, Cass. Carnival 1766. 

p h I L i d o r : Le Marechal ferrant 

22 August, Paris, O.C. 
Text by A. F. Quctant (and* according to Des 
Boulmicrs, Scrvicrcs and Anscaume). One act. 

One of Philkjor's most popular works; given 
at Fontainebleau 3 November 1762 and all over 
France. In French, also given at Amsterdam 1762^ 
Vienna 36 June 1763; Frankfort 25 March 1764 
and probably earlier; St* Petersburg 7 October 
1764 (first French opera in Russia) ; Turin Spring 
1765; Dresden 1765; Geneva 1766; Copenhagen 
February 1767; Brussels 1767; Aachen 23 July 
1768; Ghent 19 March 1769; Hamburg 10 Feb- 
ruary 1769; Liege 30 October 1770; Warsaw 1 
February 1778; Munich 7 April 1783; Cassel 2 
October 1784; Cologne 1796-7; Kingston, Ja- 
maica 15 February 1802. 

In German (translated by J. Andre), Frankfort 
Autumn 1771; Munich 12 April 1776; Vienna 
Spring 1776; Prcssburg 1 March 1779, etc. In a 
new German version by H. A. O. Rcichard, 
Gotha 7 October 1776; Bonn 21 March 1779; 
Hamburg 1779; Carlsruhc 1781; Hanover 28 
June 1787; Cologne n June 1880; Pyrmont 7 
July 1781; Riga 16 November 1785; Bremen 19 
December 1785; Berlin 3 September 1787, etc. 
In German also Amsterdam 2 June 1796. 

In Danish (translated by J. H. Wesscl), Copen- 
hagen 15 December 1778. 

In Russian, Moscow 1780. 

In Swedish (translated by C. Envallsson, music 
adapted by C. Stenborg), Stockholm 11 July 
1781 and, with alterations, 23 September 1786. 
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In Polish (translated by J. Baudouin), Warsaw 
15 December 1781. 

In English, Boston 25 March 1793. 

A Spanish version (El Borrado burlado, text and 
music by Conde de Penaflorida) was produced 
at Vergara 11 September 1764. 

Dutch translations by J. N. Neyts and by J. 
Menkema were published in 1769 and 1784 
respectively. 

There was a contemporary parody on Le Ma- 
rechal ferrant, called Le Forgeron, by G. Delautel, 
part of the music by the author, produced at the 
Th. Nicolet, Paris, in April 1762. 

Philidor's opera was revived in Paris, Tr. L. 
20 November 1920. 

monsigny: On ne s'avise jamais 
de tout* 

14 September. Paris, O.C. 

Text by J. M. Sedaine (after Lafontaine's tale of 
the same title). One act. 

Performed at Fontainebleau 2 December 
1761. 

In French also given at Brussels 25 February 
1762; Hague 12 May 1762; Vienna 17 August 
1762; Amsterdam 1762; St. Petersburg 9 Decem- 
ber 1764; Geneva 1766; Dresden 18 July 1766; 
Turin Spring 1774. 

In German (translated by J. H. Faber), Frank- 
fort 1772; Augsburg 31 August 1779; Warsaw 
11 October 1782. 

In Swedish (translated by C. Envallsson) , 
Stockholm 28 May 1790. 

A Dutch version by J. F. Cammaert was pub- 
lished in 1763. 

Revived Brussels, Th. Moliere 15 February 
1906; Paris, "Th. de Monsieur" (Th. des Mathu- 
rins), December 1910; Paris, Petite Scene 26 Feb- 
ruary 1928. In German, as Das Lebenselixier, new 
German text by L. Metzl, music arranged by H. 
Gal, Baden (near Vienna), June 1936. 

Vocal score (edited by C. Lecocq) re-issued in 
1910. 



[audinot] :Le Tonnelier 

28 September. Paris, O.C. 
Text by the composer (after Lafontaine). One act. 
Audinot was rather the compiler than the com- 
poser of the first version; see the account in 
Charles Maurice's Histoire anecdotique du Theatre 
et de la Litterature, 1, p.373 ; according to a note 
by Weckerlin in the Paris Conservatoire copy of 
the score, J. C. Trial, Philidor, Gossec, Audinot 
and Schobert all contributed to Le Tonnelier. 

This comic opera only became a great success 
four years later, in a new version (text revised by 
F. A. Quetant, music re-arranged by Gossec). 
First produced Paris, C.I. 16 March 1765; in 
French also, Geneva 1766; Copenhagen March 
1767; Brussels 20 April 1767; Liibeck 17 May 
1769; Vienna 15 January 1776; Warsaw 12 Feb- 
ruary 1778; St. Petersburg 2 January 1779; Lon- 
don 6 June 1783 (privately, 40 Great Marlborough 
St., in concert form) ; Gothenburg 26 April 1784; 
Moscow 25 November 1784; New York 7 Oc- 
tober 1790 (first opera which was sung in French 
there); Aachen 17 August 1794; Hamburg 29 
December 1794; Cologne 1795-6. 

In German, Hamburg Summer 1771; (trans- 
lated by C. F. Schwan); Weimar 3 August 1772; 
Gotha 12 July 1774; Leipzig 30 September 1774; 
Hague 1774; Altenburg 19 August i775» etc.; 
(translated by J. H. Faber), Frankfort 1775; Dres- 
den 9 November 1775; Vienna, Fasan Th. 12 
May 1776 and B. 29 June 1780; Troppau 1781; 
Berlin 2 November 1781; Riga 13 December 
1782; Cassel 1783; Stockholm June 1783; Ams- 
terdam c. 1793. 

In Polish (translated by J. Baudouin), Warsaw 
7 September 1779; Cracow 24 June 1790. 

In Danish (translated by H. Gram), Copen- 
hagen 27 October 1780; revived 7 March 1858. 
In Swedish (translated by C. Envallsson), 
Stockholm 17 January 1781. 

In Russian (translated by F. V. Gensh), Mos- 
cow 17 August 1783; (perhaps earlier at Kous- 
kovo 1780; a Russian translation by V. G. Voro- 
blevsky was published, n.d.). 

There are four different Dutch translations, by 
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J. F. Cammaert (1768); J. T. Neyts (n.d.); A. 
Soulage (1786); and B. Ruloffs (1792). Burney 
attended a Flemish production at Brussels in July 
1772. In Flemish also Oudenarde 1796-7. 

An English adaptation, The Cooper, text and 
music by T. A. Arne, was produced in London, 
Hm. 10 June 1772; also Boston 3 April 1793. 

Gossec's version was frequently revived in 
France; at Lyons as late as 23 February 1927 (re- 
scored by M. Reuchsel). 

G l u c k : Le Cadi dupe* 

December. Vienna, B. 
Text by P. R. Lcmormier (set by Monsigny 
about the same time, see above). One act. 

Exact date of first performance unknown ; from 
a letter written by Count Durazzo to Favart we 
know that it must have been before 12 Decem- 
ber. In Zinzcndorf's diary a performance on 13 
December is recorded. 

In German (translated by J. Andre) Berlin 1 
December 1783; Hamburg, December 1783. 

After an interval of nearly a century, Gluck's 
opera was revived in a new arrangement by J. N. 
Fuchs, at Hamburg 14 January 1878 (text revised 
by W. Hock) and Vienna 9 March 1881 (text 
revised by F. Krastel); subsequently given on 
many other German stages, viz. Mannheim 19 
April 1S82; Cassel 6 May 1882; Berlin 31 May 
1882; Munich 6 October 1882; Graz 25 April 
1883; in German, also Prague 3 April 1887; 
Rotterdam 1887; Manchester 22 April 1893 (by 
amateurs); Strasbourg 15 February 1900; again 
revived, Lauchstcdt 29 May 1909; Vienna 
(Schonbrunn) 14 May 1930. 

In Hungarian (translated by E. Abranyi), 
Budapest 4 October 1881. 

In the original French, Paris, Petite Scene 14 
March 1926; Nantes 13 March 1928. 

In Dutch, Amsterdam, July 1930 (at the Con- 
servatoire). 

In English, Rochester, N.Y., Eastman School 
of Music 16 May 1932. 

In Hebrew (translated by Z. Israel), Jerusalem 
I935- 



1762 

j. c. bach: Alessandro neW Indie 

20 January. Naples, S.C. 
Metastases text (first set to music by Vinci in 
1729). Three acts. 

The last opera Bach wrote for the Italian stage 
before he settled in London in Autumn 1762. 

Midas 

22 January. Dublin 
Text by K. O'Hara (An English hurletta). Three 
acts. 

The music of this famous parody on Italian 
opera seria consists of popular tunes, selected by 
the author, but "in its frequent resort to concert- 
ed music bridged the gap between ballad opera 
and comic opera" (W.J. Lawrence). 

According to O'Keeffe (Recollections 1826 1, 
p. 5 3), William Brownlow "a musical amateur 
and fine player on the harpsichord helped settling 
the music for Midas". It was written on the 
instance of Lord Mornington, father of the Duke 
of Wellington, and first produced at Crow Street 
Th., Dublin, as a counter-attraction to Scolari's 
La Cascina (see 1755), produced at the rival 
theatre in Smock Alley on 19 December 1761 
(cf. R. Hitchcock, An historical View of the Irish 
Stage, Vol. 11, 1794, p.93). First given in London, 
C.G. 22 February 1764 (reduced to 2 acts 5 Feb- 
ruary 1766; reduced to one-act interlude, Rich- 
mond 8 September 1766) and frequently revived 
since, viz. D.L. 25 October 1802; C.G. 17 Sep- 
tember 1 812; Ly. 4 August 1 8 17; Surrey Th. 16 
July 1 851; Brighton 30 July 1859; and as late as 
4 June 1923 at Trinity College Hall, Cambridge. 

Given at Philadelphia on 24 November 1769 
(revived 1 May 1840); New York 3 May 1773 
(frequently revived); Montego Bay, Jamaica 12 
April 1777; Boston 25 April 1794. 

Given by an English company also at St. Peters- 
burg 11 January 1772 (according to Findeizen it 
was G retry 's Le Jugcment de Midas, which, con- 
sidering the rest of the repertory of that troupe, 
seems very unlikely). 
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t. a. arne: Artaxerxes* 



2 February, London, C.G. 
Text: an English translation, by the composer, 
of Metastases Artaserse (1729). Three acts. 

Arne's most famous opera, very successful on 
English stages. Last revived at C.G. 30 Septem- 
ber 1 8 14 (with additional music by Bishop) and 
16 October 1839. John Braham added a quartet to 
the words "Mild as the Moonbeams". First given 
at Dublin 18 February 1765; Edinburgh 1769 
(with the addition of three favourite Scots airs, 
text by Robert Ferguson; revived 1 July 1830); 
New York 31 January 1828 (re-orchestrated by 
C.E.Horn). 

gal up pi: II Marchese Villano 

2 February. Venice, S. Moise 
Text by P. Chiari. Three acts. 

In Italy given under several different titles, viz. 
Il Marchese Giorgino (Turin, T. Carignano Au- 
tumn 1763); II Marchese Tulipano (Sinigaglia 9 
February 1764 and Milan, T.R.D. Autumn 
1764); La Lavandara (Autumn 1770); La Lavan- 
dara astuta (Mantua Autumn 177 1). 

Outside Italy given at Prague 1766; Dresden 
22 July 1766; Warsaw 1766; Vienna, Schon- 
brunn 12 September 1767 (celebrating the en- 
gagement of Ferdinand iv of Naples to Maria 
Josepha of Austria; German translation by J. A. 
von Ghelen published) and Ka. 29 May 1776 
(Italian-German libretto published; additions by 
other composers); Ludwigsburg Spring 1770; 
Corfu Autumn 1771 (as II Matrimonio per In- 
ganno) ; Potsdam 9 July 1773 ; Graz Carnival 1778. 

In German (as Der Landjunker und sein Sohn, 
translated by J. H. Burmann), Frankfort 18 Sep- 
tember 1784. Another German adaptation, pos- 
sibly, was Kaspar der bauerische Landedelmann, 
Vienna, Leop. 13 January 1782 (no composer 
mentioned, but the original title was II Marchese 
Villano). 

blaise: Annette etLubin 

ij February. Paris, C.L 
Text by M. J. B. Favart, her husband C. S. 
Favart, and J. B. Lourdet de Santerre (founded 



on one of MarmonteFs Contes Moraux). One act. 
This little work had previously been perform- 
ed in January 1762 at the wedding of one M. de 
Mailly. Blaise pardy compiled and partly com- 
posed the music. Very successful in France; first 
performed at Fontainebleau 27 October 1762. 
Revived in Paris as late as October 1910 at the 
Th. des Mathurins and 1 February 1930 at the 
Th. de F Avenue. Vocal score reprinted in 1910 
(edited by R. Montford). 

In French, also performed at Amsterdam and 
The Hague 1762; Frankfort 23 March 1764; St. 
Petersburg 14 January 1765; Dresden 5 February 
1765; Turin Spring 1765; Geneva, Copenhagen 
and Brussels 1766; Rheinsberg 27 August 1766; 
Hamburg 2 December 1 766 ; Vienna 1 76* 8 ; 
Regensburg c.1773 (with additional music by J. 
Touchemoulin) ; Warsaw 25 July 1778; Gothen- 
burg 6 May 1784; Moscow 9 December 1784; 
Charleston, S.C. 16 July 1794. 

In Dutch (translated by P. F. Lynslager), Ams- 
terdam 1779; another translation, by J. T. Neyts, 
already published Rotterdam 1764 and Amster- 
dam 1768. 

In Swedish (translated by N. Ohrwall), Go- 
thenburg 7 May 1782 and Stockholm 2 May 
1786. 

In Polish (translator unknown), Warsaw 20 
October 1787. 

In some other countries the original music was 
replaced: 

Lucas und Hannchen, text by J. J. Eschenburg, 
music by J. F. G. Beckmann : Brunswick 
1768; Cologne Spring 1772; Hanover 28 
April 1777. 
Nanetta e Lubino, text by C. F. Badini, mu- 
sic by G. Pugnani, London 8 April 1769; 
Warsaw 19^ February 1781; and (accord- 
ing to Regli and others); Turin, T. Cari- 
gnano 1784 (but this production seems 
doubtful). 
Annette and Lubin, text and musk by C. 
Dibdin: London, C.G. 2 October 1778. 
The libretto of Fuller's Die Liebe auf dem 
Lande (see 1768) is partly founded on 
Annette et Lubin. 
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Marmontel himself turned his story into an 
opera which was performed, with music by J. B. 
de Laborde, at Marcchal dc Richelieu's private 
theatre on 30 March 1762 and at Brussels 18 Oc- 
tober 1767 (as La nouvelle Annette et Luhin); also 
at Casscl 26 November 1783. More than a quar- 
ter of a century after its first production Annette 
et Luhin was still popular enough to inspire two 
sequels: (i)La VieilJesse a" Annette et Luhin (text by 
L. A. Bertin d'Antilly, music by P. D. A. Cha- 
pelle), Paris, C.I. 1 August 1789 and Brussels 18 
January 1796. (2) La Vengeance du Bailli (text by 
C. S. Favart and his son C. N. J. Favart, music 
by L. E. Jadin), Paris, Th. dc M. 30 April 1791. 

About the same time, J. P. E. Martini (to 
whom Font incorrectly attributes the 1762 mu- 
sic) set the original libretto again; his opera was 
produced at Fontaincblcau 6 February 1789; 
publicly at the O.C., Paris 18 April 1800 and at 
the French theatre, St. Petersburg 29 June 1800. 

Annette et Luhin was the first new work pro- 
duced at the Comcdie-Italienne, Paris, after its 
amalgamation with the Opera-Comique (which 
hitherto had been performing at the fairs of St. 
Laurent and St. Germain). The new company 
started on 3 February 1762, with a double-bill 
consisting of Monsigny's On ne s'avise jamais de 
tout and Philidor's Blaise le Savetier at the old 
home of the Comedie-Italienne at the Hotel dc 
Bourgogne. They moved to the Salle Favart 
(Hotel Choiseul, Place des Italiens) in 1783. 

H A s s e : II Trionfo di Cklia 

27 April Vienna, B. 
Text by P. Metastasio (written for Hasse). Three 
acts. 

Written and produced to celebrate the confine- 
ment of the Archduchess Isabella of Bourbon. 

Also given at Warsaw 3 August 1762 and 
Naples, S.C.January 1763. 

philidor: Sancho Panga dans son Isle 

8 July. Paris, C.I. 
Text by A. A. H. Poinsinet (after Cervantes). 
One act. 



Performed at Fontainebleau 27 October 1762. 
In French also: Copenhagen and Brussels 1767; 
Liibeck n December 1769; Lidge 13 November 
1770; Cassel 28 January 1784; Cologne 1796-7. 

In German (translated by J. J. Eschenburg), 
Brunswick 19 December 1769; Hamburg Au- 
tumn 1770; Hanover 10 May 1773 ; Berlin 2 July 
1773; Mannheim 1 August 1779, etc. Another 
German translation by F. W. Eichholz was pub- 
lished at Halberstadt in 1776. 

In Russian (translated by V. A. Levshin), Mos- 
cow 3 October 1785. 

The opera was revived by the Petite Scene, 
Paris 7 June 1922; and at Madrid Summer 1929 
(in Spanish). 

gluck: Orfco, edEuridice* 

5 Octoher. Vienna, B. 
Text by R. de* Calzabigi (Azione teatrale per 
Musica). Three acts. 

Notwithstanding Alceste (see 1767) and the two 
Iphigenie settings (see 1774 and 1779) Orfeo re- 
mains the composer's meilleur tttre de gloire as his 
first reform opera. Calzabigi claimed his share in 
the famous letter to the Mercure de France (pub- 
lished 21 August 1784): "J'cspere que vous con- 
viendrez, Monsieur, d'aprcs cet expose, que si M. 
Gluck a etc le crcateur de la Musique dramatique, 
il ne Ta pas crece de rien. Je lui ai fourni la ma- 
nure ou le chaos si vous voulez; Thonneur de 
cette creation nous est done commun". 

First produced Vienna, Burgthcater 5 October 
1762; following performances were 10 and 21 
October, 11 November, 12 December; 13 Feb- 
ruary 1763, 24 July; then (after a single perform- 
ance, in French, at the Ka. 30 June 1781) revived, 
B. 31 December 1781, again in Italian. After that 
the opera was not given again at Vienna until 
1862 (see below). 

After Vienna, Orfeo is stated to have been pro- 
duced at Frankfort in April 1764 at the corona- 
tion of the Archduke Joseph as King of the 
Romans. This production, however, seems some- 
what doubtful. See for details (also of all further 
performances), The Musical Quarterly, July 1940. 
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18th century productions: 

parma 24 August 1769 as the last act of a mixed 
spectacle called Le Teste d 'Apollo, produced for 
the celebration of the wedding of Fcrdinando, 
Prince of Parma, to Princess Maria Amalia, 
daughter of the Empress Maria Theresa. 

London 7 April 1770 (in Italian), text altered by 
G. G. Bottarelli, additional music by J. C. Bach 
and P. Guglielmi ; repeated 30 April 1771 ; then 
9 March 1773 in its original form, 25 May 1773 
once more in the Bach-Gugliclmi version. 
Twelve years later, 12 May 1785, revived for 
the singer Tenducci, this time with additional 
music by J. C. Bach, Handel and Anfossi, text 
altered by A. Andrei. First produced in English 
C.G. 28 February 1792 (with additions by 
Handel, J. C. Bach, Sacchini, Wcichscl and 
Reeve !). 

breslau, zwinger 29 August 1770 (in concert 
form; German version by J. J. Eschenburg). 

bologna, T.c. May 1771 and Casino Nobilc 16 
February 1788 (in Italian). 

Florence, t. cocomero 13 September 1771 and 
T. Porta Rossa 7 March 1773 (in concert 
form). 

Munich 5 February 1773 (in Italian, with addi- 
tional music by J. C. Bach and G. Guadagni). 

Stockholm 25 November 1773 (in Swedish, 
translated by G. Rothman, music arranged by 
F. Uttini); revived 11 May 1786 (new Swedish 
translation, from the French version, by A. F. 
Ristell). 

Naples, pal. reale 25 January 1774 (in its original 
form) and S.C. 4 November 1774 (with J. C. 
Bach's additions). 

Paris, 0. 2 August 1774 (in French, translated by 
P. L. Moline, with alterations); given there 
297 times until 28 July 1848. A parody, by P. 
L. Moline and L. F. A. Dorvigny, called Roger- 
Bontems et Javotte, was produced at the C.I., 
Paris, 13 May 1775; another Le petit Orphee by 
J. Rouhier-Deschamps, music by P. D. Des- 
hayes, at Le Havre 18 March 1785 and Paris, 
Varietes 13 June 1793 (not 1792, as indicated 
in the libretto). 

Hamburg Winter 1775-6, in concert form. 



Brussels 19 August 1 776 (in French; last revived 
there 15 February 1938). 

eszterhaza 1 776 (in Italian). 

"Warsaw 2$ November 1776 and 25 November 
1789 (in Italian). 

HAGUE 1779 (in French). 

Copenhagen 24 April 1 779 (in concert form, 
probably in French). 

brunn 12 December 1779 (first stage-perform- 
ance in German; translator not mentioned; see 
Litteratur-utid Theater-Zeitung 1780, p.96). 

Barcelona 1780 (Italian libretto printed; pro- 
duction not otherwise recorded). 

ST. Petersburg 1 782 (Italian libretto printed; 
production not otherwise recorded). 

mayence 4 November 1782 (in German, by J. 
Bohm's company and possibly in his translation). 

frankfort January 1783 (in German, by J. 
Bohm's company and possibly in his transla- 
tion; subsequently also produced at Aachen, 
and Diisscldorf). 

lille 2 March 1783 (in French). 

hanover c. May 1783 (in Italian). 

Dublin 3 January 1784 (at the Smock Alley Th., 
for the first time in English, translated by F. 
Gentleman, music adapted by F. Tenducci); a 
burlctta by R. Houlton, music by T. Giordani, 
was produced at the Capel Street Th., Dublin 
14 June 1784. 

padua 1784 (in Italian). 

salzburg 5 April 1786 (in Italian; concert per- 
formance). 

cassel 22 August 1787 (in German, by J. Bohm's 
company). 

avignon 1790 (in French). 

Charleston, s.c. 24 June 1 794 (in French, an- 
nounced as "by Paisielo"; Gluck's opera? See 
O. G. T. Sonneck, Early Opera in America, p. 206). 

siena Summer 1795 (in Italian, concert perform- 
ance at the Accademia dei Ravvivati). 

Madrid 1 January 1799 (in Italian). 

igth and 20th century productions : 

Lisbon Spring 1801 (in Italian, text altered by G. 
Caravita; additional music by M. A. Portugal; 
revived there not before 31 January 1893). 
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clausenburg before 1804 (in Hungarian, trans- 
lated by J. Konyi; according to Z. Ferenczi. 
Konyi's translation had been published as early 
as 1774; see Bibliographia Hutigariae 11, p.941). 

Brunswick 1806 (in French). 

Berlin 20 April 1808 (in German, translated by 
J. D. Sander from the French version; revived 
25 October 1 818, 13 November 1841, etc.) and 
3 April 1 821 (in Italian). 

brescia 12 September 1808 (in concert form, by 
the Socicta Filamonica). 

milan 24 May 1813 (in concert form at the Con- 
servatory ; repeated there 1862 and 25 April 

1879). 

Dresden 19 April 1838 (apart from a concert per- 
formance at Brcslau in 1831, this was the first 
German production after Berlin). Most Ger- 
man stages produced Orfco only after 1850; 
Weimar 16 February 1854 with a prelude and 
finale by Liszt; Mannheim 16 December i860; 
Munich n July 1861. 

paris, th. L. 19 November 1859 (in French, mu- 
sic revised by Berlioz); the next revivals at 
Paris were at the Gaite 9 May 1889 (in Italian) 
and O.C. 5 May 1896 (in French). 

London, c.G. 27 June i860 (Berlioz's version); 
6 November 1890 (original version); Ly. 10 
December 1892 (in English, by the R.C.M.); 
C.G. 17 May 1 898 (for the first time in French) ; 
22 June 1905; Savoy 12 April 1910 (in English); 
C.G. 1 July 1920 and 20 June 1937. 

Dublin 21 September i860 (in Italian). 

Manchester 12 December 1861 (in concert form, 
English version by H. F. Chorlcy). 

Vienna 15 November 1862 (for the first time 
dicrc since 1781, in concert form; further con- 
cert performances 8 April 1870 and 6 April 
1873) ; revived on the stage as late as 2 February 
r882 (in German). 

new york 25 May 1863 (at the Winter Garden, 
in English, translated by F. M. Raymond); 
Academy of Music 8 January 1886 (in Eng- 
lish); M. 30 December 1891, ti December 
1895, 23 December 1909, 22 May T936, 29 No- 
vember 1939 (in Italian); revived in English 
Provincetown Playhouse 29 April 1926; May- 



fair Th. 21 February 1927; Juillard School 

I935- 

baden-baden 1 7 August 1 863 (in French). 

Prague 17 December 1864 (for the first time in 
Czech, translated by J. J. Kolar and J. Kopp) ; 
revived there 6 November 1884 (new Czech 
version by V. J. Novotny) ; revived at Briinn 
30 June 1883 (in German). 

ST. Petersburg 2 June 1 867 (in Italian, privately, 
at court, under Rubinstein) and 27 April 1 868 
(in Russian). 

riga 30 December 1869 (in German). 

weimar 6 March 1 870 (first performance of the 
Berlioz version in Germany). 

Cambridge 22 May 1 876 (in English, Chorlcy's 
translation, in concert form by St. John's Col- 
lege Musical Society). 

GRAZ 26 March 1877 (in German). 

ROTTERDAM January 1880 (in German). 

Budapest 8 March 1883 (in Hungarian, translated' 
by E. Abranyi) and 30 January 1904 (translated 
by S. Varady). 

BOSTON 11 April 18S5 (in German). 

ROME, cost. 26 October 18S8 (first stage per- 
formance in Italy in the 19th century); sub- 
sequently Florence, P. 16 February 1S89; 
Venice, F. 17 March 1889; Milan, T. Manzoni 
10 April 1889; Turin, T. Vittorio Emanuele 
May 1889; Naples 24 June 1889; Trieste 5 De- 
cember 1889; Genoa 13 April 1890, etc. 

Barcelona, t.l. September 1889 (in Italian); 
Catalan version by J. Pena published 1910. 

Trieste 1889 (in German). 

Cambridge 1 3 May 1890 (in English; Chorlcy's 
version revised). 

basle 5 March 1894 (in German; possibly tor the 
first time in Switzerland). 

Copenhagen 30 September 1896 (in Danish, 
translated by J. Lchmann). 

buenos aires 5 January 1899 (in Italian); revived 
3 June 1924. 

Amsterdam October 1902 (in Dutch). 

Antwerp 15 March 1904 (in French) and 4 No- 
vember 191 1 (in Flemish). 

Marseilles 29 March 1904 (in French). 

oslo(ciiristiania)8 October 1907 (in Norwegian). 
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Helsinki 21 April 1914 (in Finnish). 
lauchstedt 19 June 1914 (revival of the 1762 
version, new German translation by H. Abert). 
falmouth 28 November 1923 (new English ver- 
sion by M. and E. Radford). 
Sofia 30 September 1927 (in Bulgarian, translated 

by V. Bobchevsky). 
London, old vic 29 November 1933 (new Eng- 
lish version by E. J. Dent). 
tokyo 3 February 1935 (in concert form, in a 

Japanese translation by Ono). 
Rio de Janeiro August 1935 (in Italian). 
Cairo 1937 (in German). 

Jerusalem 7 February 1939 (concert perform- 
ance, in Italian). 

Open-air productions took place at the Amphi- 
theatre, Orange, 11 July 1903 ; at the Theatre du 
Jorat, Mezieres (Switzerland) 1 July 191 1 (music 
arranged by G. Doret and C. Saint-Saens) ; at the 
Arenes, Beziers, 30 June 1928; and at the Park 
de Proce*, Nantes, 28 June 1930. 

traetta: Sofonisba 

4 November, Mannheim 
Text by M. Verazi (according to M. Fehr only a 
new version of A. Zeno's Scipione nelle Spagne, 
first produced with music by Caldara at Barce- 
lona in 1710). Three acts. 

Although one of Traetta's best works it does 
not seem to have been given on any other stage. 
The opera was published in Denkmaler der Ton- 
kunst in Bayern (edited by H. Goldschmidt) in 
1914. 

monsigny: Le Roi et le Fermier 

22 November. Paris, C.I. 
Text by J. M. Sedaine. Three acts. 

Successful in Paris (last revived O.C. 23 Octo- 
ber 1806), first given at Versailles 15 February 
1763. 

In French also given at Vienna Autumn 1763 ; 
Warsaw Carnival 1766; Geneva 1766; Dresden 
16 July 1766; Brussels 1767; Ghent 12 March 
1769; Liibeck 27 November 1769; Liege 22 No- 
vember 1770; St. Petersburg 3 February 1776; 
Cassel 1782. 



In German (translation by C. G. Pfeffel publish- 
ed Frankfort 1766), performed Cologne Spring 
1772; (with new dialogue by J. H. Faber pub- 
lished Frankfort 1773), performed Frankfort 13 
September 1774 or earlier; Munich 19 April 
1781; Carlsruhe 1781. 

In Danish (translated by C. D. Biehl), Copen- 
hagen 25 November 1777. 

In Swedish (translated by C. Envallsson), 
Stockholm 24 January 1784. 

A Dutch version, by J. F. Cammaert, was pub- 
lished at Brussels in 1764; another, by J. T. Neyts, 
about the same time (n.d.). 

piccinni: II Cavalier e per Amore 

Winter, Naples, T.N. 
Text by G. Petrosellini. Two acts. 

In Italian also, Lisbon Carnival 1764; Vienna 
Carnival 1766; Dresden 22 February 1766; Bialy- 
stok (Poland) Spring 1766 (at the private theatre 
of the Hetman Branicki). Revived Munich 
Summer 1772; Warsaw 19 April 1775; Moscow 
27 September 1782. 

Given in an enlarged 3-act version, II Fumo 
villano (text altered by A. Palomba, with addi- 
tional music by B. Ottani), at Venice Autumn 
1766 and Copenhagen Autumn 1769 (Danish 
translation in the libretto by F. A. Friis). 

t. a. arne: Love in a Village* 

8 December. London, C.G. 
Text by I. Bickerstaffe. Three acts. 

Music partly composed, partly selected. Over- 
ture by C. F. Abel. Besides Arne, 15 other com- 
posers had their share in the score; but out of 43 
numbers 19 are Arne's, 6 of them expressly com- 
posed for Love in a Village, which, therefore, has 
been called the first English comic opera, after 
the preceding period of 35 years of, more or less 
pure, ballad opera. (See M. Silburn, in The Mu- 
sical Times, July 1920). 

First given at Dublin 8 July 1763 ; York Spring 
1764; Newcastle Summer 1764; Edinburgh 
1765; Philadelphia before 22 January 1767; New 
York 11 January 1768; Kingston, Jamaica 9 Oc- 
tober 1779; Calcutta 24 February 1791. 
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Frequently revived in London; the latest pro- 
ductions were at the Princess's Th. 4 March 1844 
and 16 November 1848; Surrey 17 September 
1853; Guildhall School of Music 10 May 1923 
and Everyman 21 December 1923 (music arrang- 
ed by J. Herbage); Leeds 27 March 1926; Lyric, 
Hammersmith 19 April 1928 (music arranged by 
A. Reynolds). 

wni: Le Milicien 

20 December. Versailles 
Text by L. Anseaume. One act. 

First given at the C.I., Paris 1 January 1763 and 
in French also, Brussels 1767; Hamburg 10 Feb- 
ruary 1769; Vienna 15 January 1776; Warsaw 
30 July 1777; Liege 30 January 1779. Revived 
Paris, Th. de la Cite, 28 October 1795 ; Hamburg 
1795; Antwerp 27 August 1807. 

In German (translated by J. H. Faber), Frank- 
fort 1772; Munich 6 January 1783; Carlsruhe 6 
December 1786. 

In Swedish (translated by C. Envallsson), 
Stockholm 23 November 1782. 

In Polish, Warsaw 2 January 1783; Cracow 29 
April 1790; Wilna 26 February 1799. 

There are three printed Dutch versions, by J. 
T. Neyts (n.d.), J. F. Cammaert (1770), and P. F. 
Lynslager (1779 and 1782). 

1763 

rutini: I Matrimoni in Maschera 

Carnival. Cremona, T.N. 
Text, according to Piovano, perhaps by F. Ca- 
sori. Three acts. 

Sonneck (Catalogue, p.739) gives "Venice, Au- 
tumn 1765" as place and date of first perform- 
ance. But there are earlier productions on record: 
Cremona as above. 

BOLOGNA, T. FORMAGLIARI 30 July 1 763 (as II 

Matrimonii) in Maschera). 

Florence, T. via s. MARIA Autumn 1 763 (as Gli 
Sposi in Maschera). 

ferrara Carnival 1764 (as Li Matrimonj in Mas- 
chera; libretto British Museum). 



novara Carnival 1764 (as Li Matrimoni in Mas- 
chera). 
Trieste Spring 1764 (as // Matrimonio in Mas- 
chera). 
rovigo Autumn 1764 (as II Tutore burlato, addi- 
tional music by Scolari). 
modena, t. rangoni January 1765 (as Gli Sposi 
in Maschera). 

Rutini's name only occurs in the libretti for 
the performances at Novara, Trieste and Modena. 
There is a libretto at Munster of a work, Amore 
in Maschera sia il Tutore burlato, performed still 
earlier, at Rome, T. Valle, Carnival 1762, which 
is obviously related, at any rate in subject, with 
Rutini's opera. But this was a set of "intermezzi 
in musica", not a three act opera. The early his- 
tory of / Matrimoni in Maschera remains some- 
what dubious. 

Given then at Venice, S. Cass., Autumn 1765 
(the first performance which is recorded by Son- 
neck) and other Italian stages; at Pistoia with yet 
another title, Li Sposi per Inganno (pasticcio). 

Outside Italy: Dresden 6 January 1767; Aran- 
juez Spring 1767; Prague Summer 1767; Copen- 
hagen Autumn 1768 (as II Tutore burlato; Danish 
translation in the libretto by F. A. Friis) ; Munich 
Summer 1772; Valencia [25 August] 1774 (pas- 
ticcio). Die Verheyratung in der Maske, one act, 
Brunswick 26 January 1779, performed by child- 
ren, was probably a reduced version of Rutini's 
opera. 

The most successful of Rutini's comic operas. 
Score preserved. See for an analysis, A. Delia 
Corte, L' Opera comica Italiana (1923), Vol. 1, 
p.254. 

cI'avossa: La Papilla 

Carnival Naples, Fior. 
Text by A. Palomba. Three acts. 

Avossa's only extant opera. Given at Venice, 
S. Moise Autumn 1765 as II Ciarlone; Turin, T. 
Carignano 1766 and 1774 as La Pupilla scaltra. 
In Italian also Barcelona 1765, Lisbon 1766 and 
Prague 1768 (as II Ciarlone) \ Stralsund January 
1769; Copenhagen Autumn 1769 (as La Pupilla 
ed il Ciarlone; Danish translation in the libretto 
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by F. A. Friis); Vienna 1770 (as ll Ciarlone); 
Munich Carnival 1775. 

ve n t o : L'Egiziana 

Carnival Venice, S. Moisc 
Librettist unknown. Three acts. 

Vento's only extant opera. Given at Milan, T. 
R.D., in Autumn of the same year, and (with 
additional music by Gassmann) at Vienna Sum- 
mer 1769 and Florence Spring 1771 (as La Zin- 
gara). 

van maldere: LaBagarre 

10 February, Paris, C.I. 
Text by J. F. Guichard and A. A. H. Poinsinet. 
One act. 

The only opera of the Belgian composer that 
was produced in Paris; given at Brussels later in 
the same year. 

piccinni: Le Contadine bizarre 

February. Rome, Capr. 
Text by G. Petrosellini. Three acts. 

Successful in Italy; given at Verona Autumn 
1764 as La Schiocchezza in Amorc; Rome, Capr. 
5 February 1765 as Le Contadine astute; Bologna 
September 1765 as La Contadina bizarra; Siniga- 
glia July 1769 as Le Villanelle astute. Last revived 
in Italy, Bergamo 26 December 1776 (as Le 
Villane astute). 

In Italian also, Trieste Carnival 1764; Klagcn- 
furt 1765; Lisbon Autumn 1765; Dresden 28 
October 1766; Vienna Carnival 1767; Prague 
Summer 1767; Breslau 7 September 1768; Berlin 
December 1768; London 7 November 1769; 
Bastia (Corsica) 1774 (as Le Villanelle astute). 

In Spanish (translated by R. dc la Cruz), 
Madrid [20 August] 1773. 

(Date of first production according to G. Pa- 
van; Venice Autumn 1763 is usually given.) 

j. c. bach: Orione o sia 
Diana vendicata 

19 February. London, Hm. 
Text by G. G. Bottarclli. Three acts. 

Bach's first London opera. Very successful, 



given there for three months' run and revived 
24 May 1777. 

philidor: Le Bucheron ou 
Les trots Souhaits 

28 February. Paris, CI. 
Text by J. F. Guichard and N. Castet (founded 
on a tale by Pcrrault). One act. Given at Ver- 
sailles 15 March 1763, etc. Outside France: 
vrENNA 1765 and 1768 (in French). 
Dresden 1765 and 2 April 1766 (in French). 
geneva and Brussels 1766 (in French). 
Copenhagen 1767 (in French) and 3 December 

1782 (in Danish, translated by L. Knudsen). 
ghent 14 March 1769. 
Hamburg Autumn 1770 (in German, translated 

by J. H. Faber). 
Frankfort 1773 (in German, translated by J. H. 

Faber). 
Berlin 20 February 1774 (in German, translated 

by J. A. C.Koch). 
Warsaw August 1778 (in French) and 1780 (in 

Polish, translated by L. Pierozyiiski). 
liege 8 June 1779 (in French). 
Munich 7 August 1 781 (in German). 
cassel 8 December 1783 (in French). 
Moscow 15 or 22 July 1787 (in Russian). 

There are two printed Dutch translations by 
J. F. Cammacrt (1770) and by J. T. Neyts (n.d.). 
An Italian version by G. Brunati was published 
in 1805. For a German version of the libretto see 
1778. . 

The opera was revived at Brussels, Th. Moliere, 
8 March 1906. 

sacchini: Alessandro neW Indie 

Spring. Venice, S. Salv. 
Metastases text (first set to music by Vinci in 
1729). Three acts. 

Successful in Italy. Turin Carnival 1766; 
Naples, S.C., 2 June 1768, etc. 

gluck: U Trionfo di Clelia 

14 May. Bologna, T.C. 
Mctastasio's text (first set to music by Hasse, see 
1762). Three acts. 
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Gluck's setting was written for the inaugura- 
tion of the new Tcatro Comunale, Bologna; it 
does not appear to have been produced on any- 
other stage. 

sacchini: L'Olimpiade 

June. Padua 
Metastasio's text (first set to music by Caldara in 
1733). Three acts. 

Given on Italian stages until about 1790. In 
Italian also, Salzburg 1 May 1768. In French 
(translated by N. E. Framery), Paris, C.I. 2 Oc- 
tober 1777 (originally intended for production 
at the Opera, but withdrawn after some rehear- 
sals; revived C.L 15 January 177S and 24 April 
1780); Fontainebleau 24 October 1777; Ghent 21 
December 1778; Licgc 21 December 1779. 

In German, Bonn 16 March 1783; Frankfort 
6 May 1783; Mannheim 28 November 1784; 
Carlsruhe 14 February 1785; Mayence 21 De- 
cember 1785 (one of the very few Italian serious 
operas of that time which were translated into 
German); also given at Wintcrthur November 
1793 (in concert form). 

duni: Les deux Chasseurs et 
la Laitiere 

21 July. Paris, C.I. 
Text by L. Anseaume (after two fables by La- 
fontaine). Ono act. 

Very popular in France and abroad. In French 
also Brussels 1763 and 1766; Vienna, Laxenburg 
8 May 1764; Amsterdam 1764; St. Petersburg 
12 November 1764; Stockholm 7 January 1765; 
Warsaw 8 May 1765; Dresden 1765; Turin 
Spring 1765; Hamburg 4 December 1766; 
Copenhagen 30 December 1766; Liibeck 17 May 
1769; Liege 6 November 1770; Moscow 24 No- 
vember 1775 (according to the diary of Bourrce 
de Corberon); Smolna February 1776; Stock- 
holm June 1783; Casscl 16 January 1784; New 
York 9 November 1790 (Sonneck) or 10 No- 
vember 1790 (Odell); London 20 Janus ■ 1792 
(at the Th. of Varieties, Savile Row); Charleston, 
S.C. 8 February 1794; Cologne 1795-6; Phila- 
delphia 17 December 1796. 



In German (first translated by C. F. Schwan), 
Mannheim 1771; Weimar 15 November 1771; 
Cologne Spring 1772; Berlin 5 August 1772; 
Hanover 23 June 1773; Hamburg 1773; Gotha 
20 September 1774; Leipzig 8 October 1774; 
Altenburg 26 August 1775; Frankfort 18 Sep- 
tember 1776 if not earlier; Rcgcnsburg 15 May 
1778; Bonn 28 February 1779; Munich 6 August 
1779; Augsburg 13 August 1779; Vienna, Jos. 
23 August 1779 (revived Lcop. 20 December 
1803); Carlsruhe 1881; Bremen 15 October 1883. 
In German also, Hague 1774; Warsaw 6 May 
1 781; Riga 29 October 1782; Pressburg 1789. 

In Russian (translated by Z. Krizhanovsky), 
St. Petersburg 1779. 

In Swedish (translated by C. Stenborg), Stock- 
holm 15 November 1780; Gothenburg 16 No- 
vember 1 78 1. 

In Polish (translated by J. Baudouin), Warsaw 
19 July 1781; Cracow 5 November 1789. 

In Danish (translated by L. Knudsen), Copen- 
hagen 6 November 1781. 

There are printed Dutch versions by J. F. Cam- 
maert, 1764, J. T. Neyts, 1768 and 1770, and 
P. F. Lynslager, 1778, 1783 and 1794. Given in 
Dutch at The Hague as late as 1820. 

A translation into Provencal dialect, called La 
Laytayro de Naubemad, was published at Toulouse 
in 1783. 

Frequently revived in Paris: O.C. 3 August 
1865 (text revised by J. Adenis); Galerie Vi- 
vienne 15 October 1896; and Petite Scene 25 
April 1920. 

(Date of first production according to the 
libretto; according to Bachaumont's Memoircs 
sicrcts, it was 23 July; according to the Mercurc 
de France it was 25 July 1763.) 

traetta: Ifigenia in Tauride 

4 October. Vienna, Schonbrunn 
Text by M. Coltellini. Three acts. 

In Italian also, Florence 1 February 1767 (under 
Gluck's direction); Milan, T.R.D. 26 December 
1767; St. Petersburg April 1768; Copenhagen 
25 October 1774 (probably Tractta's opera); 
Mantua 1777; Naples, S.C. January 1778. Re- 
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vivcd Florence, P. 21 March 1782 (as a cantata, 
two parts); Vienna, B. 22 December 1784 (in 
concert form); Esztcrhaza 1786 (with one addi- 
tional air by Haydn). Burney (iv, p.505) men- 
tions a private performance in London, at Mrs. 
Blaire's "lately" (i.e. before 1789). Performed as 
an oratorio, S. Ifigenia in Etiopia, Florence 19 
March 1773. 

Earlier performances of Traetta's opera in 1758 
and 1759 are recorded in Sonnleithner's Collccta- 
neen. But the 1763 libretto (no earlier edition is 
known) reads: "Sebbenc il presente dramma sia 
stato composto espressamente dairautore per 
questa occasione". See on this question (which is 
of some bearing because of the possible priority 
to Gluck's Orfco) Goldschmidt's introduction to 
Traetta's works in Denkmaler Deutscher Tonkunst, 
p.14; also R. Haas, Gluck und Durazzo, p.70 and 
A. Einstein, Gluck, p.46. 

boroni: V Amove in Musica 

IS October. Venice, S. Moise 
Text perhaps by C. Goldoni (see on his possible 
authorship G. Ortolani in Opere complete di Carlo 
Goldoni, Vol. xxxn, p.i43)- Three acts. 

Outside Italy given at Vienna 1764; Dresden 
12 September 1765; Prague, Carlsbad, Warsaw 
1765; Lisbon 1766; Ludwigsburg 22 August 
1770; Brunswick 1777. 

I764 

piccinni: Gli Strav aganti 

1 January. Rome, Valle 
Librettist unknown. Two acts. 

Successful in Italy; given at Parma in the same 
Carnival as La Schiava riconosciuta, which is the 
better-known title of this opera. In Italian also 
given at: 

Lisbon 6 June 1765. 
Dresden 15 October 1765 (as La Schiava; revived 

12 October 1776 and 12 April 1780). 
London 21 October 1766 (as Gli Stravaganti osia 

I Matrimoni alia Moda, pasticcio, arranged by 

G. G. Bottarelli, "in which there were several 



airs by Piccinni" [Burney]; and in its original 

form, as La Schiava 7 November 1767; revived 

22 February 1770; 12 March 1772; 1 April 

1777; and 24 February 1784). 

Vienna, B. before 19 February 1768; Bruns- 
wick 1768; Copenhagen Autumn 1768 (Danish 
translation in the libretto by F. A. Friis; revived 
6 March 1776); Valencia Autumn 1768; Barce- 
lona [22 April] 1769; Dresden 1770; Mannheim 
19 November T771; Warsaw 16 October 1775; 
Regensburg Carnival 1777; Aachen 28 August 
1781; Danzig August 1782; Cracow 1 January 
T788. 

In German (as Die Sclavin und der grossmiithige 
Seefahrer, translated by J. J. Eschenburg). Mann- 
heim January 1773; Leipzig 13 August. 1777; 
Munich November 1777; Cologne Summer 
1779; Vienna, Jos. 28 June 1779 (B. 7 August 
1 78 1, translated by G. Stephanie); Salzburg 22 
October 1780; Warsaw 21 April 1781; Bonn 1 
December 1782; Bremen 22 December 1783; 
Riga 7 June 1785; Carlsruhe 2 November 1785; 
Berlin 20 November 1786; Prague 1787; Agram 
15 October 1789; Amsterdam Winter 1791. 

An anonymous French i-act version, VEsclave 
ou Le Marin ginireux, was probably first perform- 
ed at Zweibriicken 1773 (where the libretto — 
copy Bibl. Soleinne — was printed in that year); 
in French also, Hague 1782; St. Petersburg 1800. 

In Swedish (translated from the French by C. 
Manderstrom), Stockholm (31 May 1779 accord- 
ing to the libretto; produced only) 31 July 1783. 

philid or: Le Sorcier 

2 January. Paris, C.I. 
Text by A. A. H. Pc ; nsinet. Two acts. 

Philidor introduced one air from Gluck's Orfeo 
("Chiamo il mio ben cosi") into his Sorcier 
("Nous etions dans cet age"); see on this plagia- 
rism the introduction to the Pelletan edition of 
Gluck's Orfeo (1898). First given at Versailles 21 
March 1764; in French also, at Amsterdam 1764; 
Vienna 1765; Turin Spring 1765; Copenhagen 
and Brussels 1767; Hamburg 6 February 1769; 
Hanover 31 July 1769; Li6ge 24 November 1770; 
Hague 24 January 1774; Smolna 16 February 
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1 775 ; Berlin 24 January 1 777 ; Warsaw July 1 778 ; 
St. Petersburg 1798. 

In German (translated by J. H. Faber) ; Ham- 
burg 1 771; Frankfort 1772; Hague 1774; Dres- 
den January 1777; Munich 4 May 1779, etc. 
Another German version, by C. F. Henisch, was 
published at Prague in 1772. 

There are Dutch translations by J. T. Neyts 
(n.d.) and by J. F. Cammaert (1769). Revived 
Paris, F.P. 9 February 1867 (text revised by J. 
Adenis, music revised by Poise; reduced to 1 act). 

gluck: La Rencontre iuiprevue* 

7 January, Vienna, B. 
Text by L. H. Dancourt (from an earlier French 
vaudeville by Lesage and d'Orneval, 1726). Three 
acts. 

The last and best of Gluck's French comic 
operas. 

In French also, Bordeaux 1766 (as All ct Rczia); 
Brussels 19 May 1766; Amsterdam, Hague and 
Mannheim 1768; Copenhagen 1772; Liege 23 
December 1776; Cassel 1780; Lille 17 Novem- 
ber 1783; Marseilles 1784; Paris, C.I. 1 May 1790 
(music arranged by J. P. Solid). 

In German (translated by J. H. Faber, as Die 
wwcrmuthetc Zttsammenkunft oder Die Piioriiiime 
von Mecca), Frankfort 16 April 1771 ; Vienna, Ka. 
Spring 1776 (revived B. 26 July 1780, Lcop. 10 
November 1789 and Ka. 28 June 1S07); Munich 
9 March 1779; Augsburg r 6 July 1779; Ulm 6 
December 1781 ; Hamburg T7S1.; Carlsruhc 1781; 
Nuremberg Autumn 17S2; Bonn 16 September 
1783; Berlin 27 October 1783 (first Gluck opera 
there); Mayence 1784; Riga 5 August 1785; 
Schwedt 23 December 1785; Pressburg 14 July 
1786; Pyrmont and Cologne 17S6; Hanover it 
May 1789; Brunswick 22 August 1789; Bruun 
31 January 1792; Graz 14 December 1793; Berne 
Spring 1804, etc. 

In Danish (translated by P. T. Vandal]), Copen- 
hagen 26 November J 776. 

In Swedish (transited by C. Envallsson), 
Stockholm 20 June i 7Sr>. 

There is also a printed Dutch version by J. T. 
Neyts (n.d.) 



Revivals. In French: Paris, O.C. 20 December 
1906 (as Les Pelerins de la Mecque); Paris, Tr.L. 
6 November 1923. 

In German: (text revised by C. Hagemann) 
Wiesbaden October 1922. 
basle 26 September 1924. 
Berlin, o. 18 February 1928. 
Vienna June 193 1. 
stettin 16 February 1932 (new German version 

by C Rittberg). 

In English (translated by G. Dunn), Loughton, 
Essex 21 July 1939. 

The score was first published in 193 1, edited 
by M. Arend. 

rush: The Royal Shepherd 

24 Febmary. London, D.L. 
Text by R. Rolt (an English version of Metas- 
tases II Re Pastore). Three acts. 

Given in an altered version by F. Tenducci at 
Dublin July 1765 and Edinburgh 30 January 
1769; and (as Amintas) London, C.G. 15 Decem- 
ber 1769 (with additional music by Gugliclmi, 
Arnold, and Th. C. Carter). 

monsigny: Rose et Colas* 

S March. Paris, C.I. 
Text by J. M. Sedainc (founded on Lafontame's 
tale Lc Van). One act. 

One of Monsigny's most popular works, Fon- 
tainebleau 13 October 1764, etc. Very successful 
in Paris; given at the C.L until 21 February 1794; 
revived at the Th. de FEgalite 3 November 1794; 
O.C. 12 May 1S62 (revised by Gevaert) and at 
the Tr.L. 12 January 1918; revived at the Con- 
servatoire, Amsterdam June 1929. Outside 
France given at: 

WARSAW 27 August 1765 (in French) and 7 Sep- 
tember 1 7X1 (in German). 

GENEVA AND BRUSSELS J 766 (ill French). 

Copenhagen March 1767 (in French) and 2S Oc- 
tober 1777 (in Danish, translated by N. K. 
Brcdal). 

liege 27 October 1770 (in French). 
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Hamburg 9 November 1770 (in German, trans- 
lated by J. H. Faber); Mannheim 1771; Frank- 
fort 3 April 1771, etc. 

Amsterdam 4 February 1774 (in French) and [6 
May] 1783 (in Dutch, translated by P. F. Lyns- 
lager) ; an earlier version, by J. T. Neyts, had 
been published in 1769; Hague Spring 1774 
(in German). 

Vienna 8 January 1776 (in French) and 9 May 
1778 (in German). 

Moscow 29 August 1784 (in Russian, translated 
by M. V. Sushkova) and 4 January 1785 (in 
French); revived 6 June 1809. 

Berlin 17 October 1786 (in German). 

Stockholm 21 July 1790 (in Swedish, translated 
by C. Stenborg; revived there as late as 15 
October 1927). 
An English version, text and music by C. 

Dibdin, was produced at C.G. London on 18 

September 1778. 

fischietti: Vologeso, Re de } Parti 

4 October. Prague 
Text by A. Zeno (a later version of his Lucio 
Veto, 1700). Three acts. 

The composer was then musical director of 
Bustelli's troupe. In 1765 he became Hasse's suc- 
cessor at Dresden. 

battishill and M. arne: Almena 

2 November. London, D.L. 
Text by R. Rolt. Three acts. 

Another English serious opera by Rok, pro- 
duced at D.L. in 1764 (see above, The Royal 
Shepherd). Also given at Dublin c. 1765; with 
alterations, D.L. 7 February 1766. 

majo: Ifigenia in Tauride 

4 November. Mannheim 
Text by M. Verazi. Three acts. 

sacchini: L^no Veto 

4 November. Naples, S.C. 
Zeno's text (first set to music by Pollarolo in 1 700). 
Three acts. 



Revived at Naples 13 August 1785. Also given 
in London 20 November 1773 (Sacchini is men- 
tioned by Burney and most other authorities; 
the libretto says "Music by several eminent 
composers"). 

KOHOUT'.Le Serrurier 

20 December. Paris, C.I. 
Text by A. F. Quetant. One act. 

In French also, Brussels 1767; Copenhagen 
1769; Vienna 24 January 1776. In Swedish (trans- 
lated by C. Envallsson), Stockholm 3 October 
1797. In German (translated by J. H. Faber), 
Frankfort Autumn 1771. Dutch translation by 
J. T. Neyts published (n.d.). 

An early instance of a French comic opera 
written by a Czech composer. The score was 
printed in 1765. Le Serrurier was revived at the 
Prague Conservatoire on 24 June 1929 (see J. 
Branberger in Der Attftakt, February 1929). 

1765 

sacchini: La Contadina in Corte* 

Carnival. Rome, Valle 
Librettist unknown to Schatz-Sonneck. P. Gra- 
denigo (in his unpublished Notatorj, Venice, 
Museo Correr) attributes a libretto of the same 
title, but in 3, instead of 2 acts, set by Rust and 
performed at Venice in 1763 and at Lisbon in 
1765, to Gasparo Gozzi. 1 

One of the various versions of the Bertoldo 
story (see 1749); given at Rovigo Carnival 1779 
as La Contadina ingentilita. 

1 A comparison of the two libretti (see A. Iacuzzi, 
The European Vogue of Fauart, pp.259-266) shows that 
the text as composed by Sacchini was reduced and con- 
siderably altered. But Sacchini returned to the original 
3-act version in 1771 when the opera was given at 
Ludwigsburg and about the same time in London. 
Matters are even more complicated than Iacuzzi states. 
He does not discuss the two extant London libretti, the 
second of which (1782) seems to represent a third ver- 
sion (two acts, but six instead of four characters). Both 
the Ludwigsburg 1771 and the London 1782 libretto 
affirm that the music was "entirely new"; but we may 
take such statements cum grano salts. 
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In Italian also: Prague Carnival 1767 (accord- 
ing to Teuber), 1777 (according to Haas and 
Kamper); Vienna 1767 (revived 19 April 1782); 
Dresden 17 January 1767; Pressburg 1768; Ljub- 
ljana Carnival 1769; Hanover 6 February 1770; 
Bamberg 18 June 1770; Copenhagen Carnival 
1 771 (Danish translation in libretto by R. Soel- 
berg); London 14 March 177 1 (revived 14 De- 
cember 1779 and 2 March 1782); Ludwigsburg 
Spring 1771; Madrid 1771 (asLaSandrina); Bonn 
March 1772; Munich April 1772; Schwetzingen 
July 1772; Graz 1776; Trieste 5 April 1779; 
Warsaw 22 January 1781; Brunswick c. Carnival 
1783; St. Petersburg 1784 (?); Gothenburg 30 
April 1793; Stockholm 12 November 1793; 
Christiania 2 May 1794. 

A German translation, Das Bauermadchen am 
Hofe, Munich 1777, preserved at Regensburg, is, 
according ro S. Farber, signed "L. J. F.'*, per- 
haps a misprint for "C.J. F.", (the Munich trans- 
lator, C. J. Forg). 

In Polish (translated by W. Boguslawski), 
Warsaw 19 October 1783. 

piccinni: IlBarone di Torreforte 

10 January. Rome, Capr. 
Librettist unknown. Two acts. 

In Italian also: Dresden 12 June 1766 (revived 
23 January 1781); Wiirzburg [22 September] 
1/69; Hanover 22 March 1770; Bonn 1772; 
Palermo Autumn 1775; London 22 February 
1781. 

In Spanish (translated by R. de la Cruz), 
Madrid 4 February 1768 and Barcelona 1774. 

In German, Hanover 22 March 1770. 

The same text was set by Joseph Michl and 
produced at Munich 23 March 1772 (in Italian) 
and in a German translation by C. J. Forg at 
Munich 1777 and Mannheim 24 June 1779. 

gluck: // Telemaco o sia 
Ulsola di Circe* 

jo January. Vienna, B. 
Text by M. Coltellini (altered from an earlier 
Italian libretto by C. S. Capeci which was first 
composed by A. Scarlatti in 1718). Two acts. 



It has often been stated that Telemaco was first 
produced at Rome in 1750, in an original 3-act 
version. The evidence for and against this legen- 
dary original Telemaco h?$ been summed up by 
M. Cooper and A. Einstein in their recent books 
on Gluck. It should be pointed out that as early 
as 1890 A. Ademollo wrote in the Gazzetta Musi- 
cale di Milano (p.398): "Di tale rappresentazione 
non si trova ne il libretto, ne alcun documento. 
Di piu, nel 1750, Anno Santo, i teatri di Roma 
restarono tutti chiusi, come sempre negli Anni 
Sand." 

The score of the 1765 Telemaco has been pre- 
served. 

Arnold: The Maid of the Mill* 
j 1 January. London, C.G. 
Text by I. BickerstafFe (founded on Richardson's 
Pamela). Three acts. 

Successful ballad opera which had a run of 29 
nights in its first season. The printed score men- 
tions — besides Arnold who arranged the music, 
— no less than 1 8 composers from whose works 
the music was compiled. The overture was 
written by T. A. Erskine, Earl of Kelly. 

Revived London, C.G. 20 October 1797 in a 
reduced 2-act version and 18 October 1814 with 
some new music by Bishop and others. 

Given at Dublin, Crow Street Th. 25 March 
1765 (as pasticcio) and Smock Alley Th. the next 
night (with new music by Giordani). R. Hitch- 
cock (Irish Stage, 1794) gives a slightly different 
account as to the dates: "Both managers thought 
it an object worth their utmost attention. The 
words of the opera were published and equally 
free for both. But the music was in manuscript 
and the sole property of the Covent-garden 
manager. From him Mr. Barry purchased it and 
consequently imagined he had in this instance 
securely triumphed over his antagonist. In this 
dilemma Mr. Mossop found an unexpected re- 
source, in the great abilities of Signior Giordani. 
It is a fact well established, that though the parts 
were writing out in Dublin for Mr. Barry, yet 
did Signior Giordani sit down and new compose 
the entire opera of the Maid of the Mill in full 
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score, with all the accompaniments, in less than 
a fortnight; and it was written out, studied, the 
scenes painted, and the opera brought out, two 
nights before they were able to accomplish it at 
Crowstreet". 

The Maid of the Mill was also given at New 
York 4 May 1769; Philadelphia 5 January 1770, 
etc.; Brighton 31 July 1770 (first opera there); 
Kingston, Jamaica 13 November 1779. Also pro- 
duced by a travelling English troupe at St. Peters- 
burg 16 May 1772. 

A parody, The Man of the Mill, by "Seignior 
Squallini", was published in 1765. 

bates: Pharnaces 

1$ February. London, D.L. 
Text by T. Hull (founded on an Italian libretto 
by A. M. Lucchini). Three acts. 

One of the few attempts to follow up the great 
success of Arne's Artaxerxes (see 1762). Bates's 
only grand opera. 

philidor: Tom Jones* 
27 February. Paris, C.L 
Text by A. A. H. Poinsinet and B. Davesne 
(founded on Fielding's novel). Three acts. 

Regarded by some authors as Philidor's chef- 
d'oeuvre. First given at Versailles 20 March 1765 
and repeated at the C.L 30 January 1766 with 
some alterations. Subsequently given at Geneva 
1766; Brussels 26 July 1766; Dresden 3 Decem- 
ber 1766; Amsterdam 1767; Vienna 1768; Co- 
penhagen 1769; Lubeck 4 December 1769; 
Florence, T. Via S. Maria September 1776 (li- 
bretto Washington; one of a series of French 
opera-comiques produced at Florence under the 
direction of Rutini; see Floquet's letter to Gretry, 
dated 13 September 1776, in Mercure de France, 
November 1776); Turin Spring 1778; Cassel 23 
January 1784; St. Petersburg 20 July 1800. Re- 
vived at Paris, Fa. 15 February 1795. 

In German, Frankfort 16 September 1769 
(translated by F.J. Sebastiani; one of the earliest 
German translations of French op£ra-comique\ 
later versions were by J. H. Faber (published 



Mannheim 1772; Frankfort 1773) and by F. W. 
Gotter (Mayence 1776; Hamburg 26 April 1779; 
Munich 6 July 1779, etc.) ; in German, also Hague 
1774; Riga 24 March 1784. 

In Russian (translated by Princess Volkonsky 
and V. A. Levshin), Moscow before 1786 (at 
Prince Volkonsky *s private theatre). 

In Swedish (translated by C. Envallsson), 
Stockholm 3 November 1790. 

There are printed Dutch versions by J. T. 
Neyts, n.d.; by J. N. Esgers, Hague 1779; and by 
C. Lorie, Amsterdam 1785. 

Tom Jones was revived by amateurs ("Socidte" 
du i8 c Siecle") at the Salle Villiers, Paris in June 
1914. 

An English opera, text by J. Reed, music com- 
posed and compiled by Arnold (London, C.G. 
14 January 1769) is an independent work, using 
Poinsinet's text only to a very small degree and 
not a single number of Philidor's music. 

sacchini: Iljinto Pazzo per Ampre 

Spring. Rome, Valle 
Text by T. Mariani (first composed by Sellitti, 
Naples 1735). Two acts. 

Given at Pavia Spring 1775 as II Soldato per 
Forza impazzito per Amore. Last revived Varese 
Autumn 1797. 

In Italian also, Dresden 1769; Pressburg 1770; 
Prague 12 September 1781. 

In German (translated by G. Stephanie), Vien- 
na, B. 6 April 1779 (revived Leop. 10 May 1787); 
Hamburg 1780; Riga 26 June 1784. 

Given at Warsaw 10 January 1775 (in Italian); 
25 September 1779 (in Polish, translated by W. 
Boguslawski) ; 31 May 1781 (in German). 

blaise: Isabelle et Gertrude ou 

Les Sylphes supposes 

14 August Paris, C.L 

Text by C. S. Favart (founded on Voltaire's 

Gertrude ou L'£ducatwn d*une Fille). One act. 

The authors introduced three airs by Gluck 
into their "mince partition" (as Cle'ment-Larousse 
call it). 
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In French also given at Brussels 1 May 1766; 
Dresden 1766; Copenhagen 1767; Mannheim 
1767; Liibeck ir December 1769; Cassel 1780 
and 26 April 1784. 

Last revived in Paris by the Petite Scene May 
1914 and 25 April 1920. 

The same libretto was set by young Gretry in 
1766; it was his first French opera, produced at 
Geneva in December 1766. 

duni: La Fee Urgele, ou 
Ce qui plait aux Dames 

26 October. Fontainebleau 
Text by C. S. Favart (after a tale by Voltaire 
which, itself, is founded on Chaucer's The Wife 
of Bath* s Tale). Four acts. 

Given at Paris, C.I. 4 December 1765 and last 
revived there at the Gymnasc 6 January 1821 
(reduced to one act and with new choruses by 
L. Aimon). 

In French also Geneva 1766; Brussels 12 De- 
cember 1766; Amsterdam and Hague 1767; Co- 
penhagen 1770; Vienna, Ka\ November 1780; 
Moscow 13 November 1874 (revived 22 Decem- 
ber 1S10); Cologne 1796-7. Revived at Antwerp 
10 March 1824. 

In German (translated by J. H. Faber), Mann- 
heim T772; Frankfort Spring 1772. 

In Danish (translated by J. H. Wessel), Copen- 
hagen 30 January 1782. 

In Polish (translated by J. Baudouin), Warsaw 
$ April 1783. 

An English adaptation of the libretto is D. 
Garrick's A Christmas Tak\ produced London, 
D.L. 27 October 1773 (with new music by Dib- 
din); Dublin 7 March 1777. 

p. G u c. l i e l m i : // Ratio della Sposa 

Autumn. Venice, S. Moise 
Text by G. Martinelli. Three acts. 

Gugliclmi's 18th opera and his first great suc- 
cess. Given at Padua Carnival 1775 as // Vecchio 
deluso; at Siena it February 1778 as La Sposa 
rapita. 

In Italian also given at Dresden 22 May 1766; 
Trieste [10 September] 1766; Barcelona [2 June] 



1767; Lisbon 6 June 1767; London 26 March 
1768; Breslau 6 September 1768; Berlin Decem- 
ber 1768; Valencia Autumn 1769; Ludwigsburg 
Summer 1770; Copenhagen Autumn 1770 
(Danish translation in the libretto by R. Soel- 
berg); Bonn 1772; Gorizia Carnival 1776; Vien- 
na 9 June 1777 (as // Vecchio deluso; probably 
Guglielmi's opera). 



I766 

sacchini: L'iso/tf d'Amore 

Carnival. Rome, Valle 
Librettist unknown. Two acts. 

The most successful of Sacchini's comic operas, 
particularly in the French and German versions. 

In Italian also given at Dresden 9 February 
1768; Oggerstein near Mannheim 1769, and 
Schwetzingen June 1772; Vienna Summer 1769 
(additional music by Gassmann) ; Mannheim 
January 1772 and 1775; Munich Carnival 1773; 
Lisbon 20 April 1774; Regcnsburg 1775 ; London 
12 March 1776; Eszterhaza Summer 1776; as La 
Cokmia, re-translated from the French version by 
G. A. Riva, Colorno, near Parma 9 October 

1775. 

In Spanish (translated by R. de la Cruz), 
Madrid 12 September 1774; Barcelona 1777. 

In French (as La Colonie y translated by N. E. 
Framcry), Paris, C.I. 16 August 1775 (revived 
Th. dc 1'Egalite 23 September 1794); Fontaine- 
bleau 4 November 1775; Brussels 10 January 
1776; Vienna c. January 1776; Cassel 2 July 
1777; Warsaw June 1778; Smolna 25 June 1778; 
Parma, Conte de Flavigny's April 1784; Cologne 
1796-7; Moscow 1 May 1809. 

In Danish (translated from the French version 
by N. K. Bredal), Copenhagen 15 April 1777. 

In German (translated from the French version 
by J. Andre), Mannheim 21 February 1779; 
Berlin 2 May 1779 (revived 13 April 1790); 
Breslau 2 December 1779; Hamburg 8 February 
1780; Frankfort 11 April 1780; Vienna, B. 7 May 
1780; Augsburg 19 May 1780; Cologne 5 July 
1780; Munich 18 August 1780; Bonn 6 October 
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1780; Cassel 7 September 1781; Riga 29 October 
1783; Carhruhe 29 October 1784; Schwedt 7 
October 1785; Solothurn 12 July 1789; Press- 
burg November 1793. 

In Polish (translator unknown), Warsaw 1780. 

In Dutch (translated from the French version, 
translator unknown), Amsterdam 1782. 

In Swedish (translated from the French version 
by C.Envallsson),Stockholm7May 1783; Gothen- 
burg 16 April i784;Malmo 23 September 1804. 

In Russian (translated from the French version 
by V. G. Voroblevsky), Moscow 16 November 
1780 (revived 25 September 1794) and St. Peters- 
burg 23 November 1790. 

piccinni: La Pescatrice ovvero 
UErede riconosciuta 

9 January. Rome, Capr. 
Librettist unknown (the text has nothing to do 
with Goldoni's Pescatrici). Two acts. 

Given at Venice Autumn 1771 in an enlarged 
3-act version with additional music by S- Perillo; 
at Turin, T. Carignano 1781 and Genoa 1782 as 
La Pescatrice innocente. 

In Italian also, Vienna 23 January 1769; Dres- 
den 3 1 January 1 773 ; Munich April 1 773 ; 
Warsaw 16 January 1775; Regensburg Carnival 
1777, etc. 

In German (translated by C. J. Forg) Munich 
1771-2 and ir September 1777; Salzburg 1778; 
Nuremberg 7 July 1779 (by Schikaneder's com- 
pany); Regensburg 27 December 1779; Augs- 
burg 13 April 1780; Gotha 24 April 1784; Carls- 
ruhe 6 December 1784; Pforzheim 6 June 1787, 
etc. In German, also Warsaw 23 June 1781; 
Pressburg 1788; Riga 1790. (C. A. Vulpius had 
another German translation, called Der Liebes- 
trank, ready by 1787; but it does not seem to 
have been acted.) 

jommelli: 77 Vologeso 

11 February. Ludwigsburg 

Text: a later version of Zeno's Lucio Vero (1700), 

first set to music by Rinaldo di Capua in 1739. 

Three acts. 

Lisbon Carnival 1 769. 



A scene from this opera was sung at a London 
concert as late as 5 May 1823 ; parts of the opera 
were revived at the inauguration of the new 
Stuttgart Hoftheater even on 14 September 1912. 
(See for a description of the opera, W. Heinse's 
novel Hildegard von Hohenthal, 1795-96.) 

p A i s I e L L o : Lefinte Contesse 

February. Rome, Valle 
Text by P. Chiari (originally called // Marchese 
Villano and first set to music by Galuppi, see 1762), 
reduced to 1 act. 

Given at Milan July 1770 as LaLavandara astuta 
(pasticcio, additions by Piccinni) ; also Pisa Car- 
nival 1786. Revived in an enlarged 2-act version 
St. Petersburg 1777 (at Oranienbaum Palace) and 
I November 1779 (at Kamenoy Ostrov) as // 
Matrimonio inaspettato. 

Under this title as well as under two others, 
viz. I\ Marchese Tulipano (Florence) and La Conta- 
dina di Spirito (Vienna) the opera was then given 
all over Europe; yet another sub-title La Contessa 
di Sarzana was used at Trieste. Given at: Naples, 
Palace of Portici June 1781 ; Florence, P. Spring 
1783; Vienna 6 April 1785; London 24 January 
1786 (with additional music by Cherubini; a 
pasticcio II Marchese Villano, with music by 
Piccinni and Paisiello had been given there al- 
ready 26 March 1778); Hamburg 1 May 1787; 
Versailles 17 July 1787; Rome, Capr. 7 January 
1788; Eszterhaza 1788; Madrid 25 August 1788; 
Trieste January 1789; Warsaw 6 January 1790; 
Lisbon 1790; Barcelona 9 December 1791; 
Prague 1792; Paris, Th. I. 13 December 1801. 

There were almost as many German alter- 
native titles. Given at: 
pressburg 18 November 1785 (as Das listige 

Bauernmadchen, translated by J. Chudy). 
pyrmont i August 1786 (as Ritier Tulipan auf 

Rosenstock, Nelkenhain und Hollerbliith, oder Das 

listige Baucmmddchen). 
Nuremberg 1 787 (as Das witzige Landmadchen oder 

Der geadelte Landmann). 
cologne 1787-8; Hanover 18 April 1792 and 

Bremen 22 October 1792 (as Das listige Bauern- 

madchen oder Die unvermutete Heirat). 
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VIENNA, TH.A.D. LANDSTRASSE Spring 1790. 

Munich 20 December 1793 (as Das listige Bauerti- 

madchen oder das Tultpanengeschlecht). 

The opera was frequently revived in German 
in the beginning of the 19th century (Poznan 
1 February 1805; Wiirzburg 13 February 1809; 
Hanover 1 May 1809; Darmstadt 13 August 1809, 
Berlin 19 December 1811, Hamburg 28 February 
1 81 3; Bremen 13 May 1814; Mayence 17 May 
1 8 15; Graz 15 November 1827) and was given at 
Stuttgart as late as 1843. 

In French (translated by C. J. A. Gourbillon), 
Paris, Th. de M. 28 January 1789 (revived Th. 
Porte Saint-Martin 9 September 1802); Lille 15 
November 1789; Ghent 1792; Liege 1 August 
1795; Brussels 2 January 1796; Kingston, Jamaica 
20 December 1800; Antwerp 15 January 1805 
(revived 10 July 1812); Moscow 28 August 1809; 
Lyons October 18 16; Le Havre 18 February 
1817. 

In Swedish (translated by C. Envallsson), 
Stockholm 13 November 1794. 

In Russian (translated by V. A. Levshin), St, 
Petersburg 26 April 1795 (revived April 181 1); 
Moscow 22 June 1798 (revived 4 May 1806 and 
5 May 1820). 

In Polish (translated by L. Osiriski), Warsaw 
1804. 

In Dutch (translated by C. van der Vijver), 
Amsterdam [21/October] 1807. 

monsigny: Aline, Reine de Golconde 

15 April Paris, O. 
Text by J. M. Sedaine (founded on a story by 
S. J. de BoufHcrs). Three acts. 

Revived in Paris 4 October 1768; 26 May 
1772; 4 July 1779; and 16 July 1782. In French 
also Brussels 4 July 1774; Liege 18 January 1783. 

A German translation by F. L. W. Meyer was 
published at Berlin 1782. 

An Italian version by A. Andrei, music by 
Rauzzini, was produced in London 18 March 
1784. 

In Russian, Moscow 21 December 1786 and 

1793* 
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A parody by P. T. Gondot, called Nanine, Soeur 
de Lait de la Reine de Golconde was published in 
1768. 

The story became a favourite subject with 
opera composers: see Uttini 1776; Schulz 1787; 
Berton 1803; Donizetti 1828. 

barthelemon: Pelopida 

24 May. London, Hm. 
Very probably G. Roccaforte's text (first set to 
music by G. Scarlatti in 1763). Three acts. 

The first opera of Barthelemon who, since 
1764, had been leader of the orchestra at the 
King's Theatre. Extracts from the opera were 
performed at a Dublin concert 10 October 1771. 

j. a. hiller: Die verwandelten Weiber, 
oder Der Teufel ist los 

28 May. Leipzig 
Text by C. F. Weisse. (For his first, 2-act version, 
of the libretto, set by Standfuss, see 1752; 
this new 3-act version was influenced by Sedaine's 
French libretto of 1756, q.v.). 

Very successful all over Germany: Hamburg 
21 July 1766, etc., Berlin 1.3 July 1771. In German 
also, St. Petersburg 11 February 1779; Graz 10 
February 1793; Temesvar 28 February 1802; 
Vienna, Leop. 19 December 1809. Parts of the 
opera were given at Hamburg as late as 19 Feb- 
ruary 1855. 

(For a sequel Der lustige Schuster oder Der zweite 
Teil vom Teufel ist los t see 1759; this was also 
revised and partly re-composed by Hiller, but it 
can hardly be called a new opera and is treated 
here as a new version of Standfnss's original 
setting. Hiller's new version was also given at 
Leipzig in 1766; exact date unknown, probably 
a few weeks after Die verwandelten Weiber.) 

go s sec: Les Pecheurs 

7 June. Paris, C.I. 
Text by A. N. de La Salle d'OfFemont. One act. 
One of Gossec's best works. In French also 
given at Brussels 10 September 1767; Smolna 
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8 March 1777; Casscl 20 February 1784; Cologne 
1796-7. Last revived Antwerp 11 March 1805 and 
Brussels 31 July 1815. 

In Swedish (translated by C. Envallsson), 
Stockholm 6 September 1789; Gothenburg 28 
October 1790; Malmo 12 July 1808. 

In Dutch (translated by B. Ruloffs), Amster- 
dam [6 May] 1793; Oudenarde 1796-7. 

duni:Li Clochette* 

24 July. Paris, C.I. 
Text by L. Anseaume (founded on a tale by La- 
fontainc). One act. 

In French also Amsterdam 1766; Brussels 18 
January 1767; Copenhagen 1767; Vienna 1768; 
Warsaw 10 February 1778; Liege 10 June 1780; 
Munich 21 March 1783; Gothenburg 25 April 
1783; Stockholm June 1783; Cassel 30 October 
1784; Hamburg 1795; Cologne 1795-6. 

In Swedish (translated by D. G. Bjorn), 
Gothenburg 16 December 1783 and Stockholm 
18 February 1786. 

In Russian, Kouskovo 1780 and Moscow 19 
September 1792. 

A Dutch version by J. T. Ncyts was published 
in 1768; another by J. G. Doornik in 1783. 

Vocal score reprinted in 1910, edited by C. 
Lecocq. Revived Paris, Varictcs amusantes, 29 
August 1794 and "Th. dc Monsieur" (Th. des 
Mathurins) 22 December 1910. 

traetta: Le Serve Rivali* 

Autumn. Venice, S. Moisc 
Text by P. Chiari. Three acts. 

Very successful in Italy: Florence, T. Coco- 
mero Spring 1767; repeated Venice, S. Moisc 
Autumn 1767; Bologna November 1767; No- 
vara Carnival 1769; Milan, T.R.D. Summer 
1769, etc. 

In Italian also, Vienna 1767; Lisbon and Bruns- 
wick 1768; Dresden 11 October 1768; London 
3 June 1769 (revived 19 December 1780); Bonn 
1773; Warsaw 4 February 1775. 

In German as Die Nebenbuhlerinnen, Cologne 
27 September 1785; Casscl 5 January 1787; Pyr- 
mont 7 August 1787. 



jommelli:// Matrimonii) per 
Concorso 

4 November. Ludwigsburg 
Text by G. Martinelli. Three acts. 

In Italian also, Milan, T.R.D. Autumn 1768; 
Lisbon 6 June 1770. At Stuttgart still given during 
the 'eighties. 

hiller : Lisuart und Dariolette oder 
Die Frage und die Antwort 

23 November, Leipzig 
Text by D. Schiebeler (partly founded onFavart's 
La Fee Urgele, see 1765). 

On the origin of the libretto see G. Schmidt- 
mann's dissertation on Schiebeler, 1909). Orig- 
inally in 2 acts; given also at Vienna 6 January 
1767. An enlarged 3 -act version was produced at 
Leipzig 7 January 1767; Salzthal 1 August 1769; 
Hamburg 1769; Berlin 26 July 1771, etc. 

1767 

p. guglielmi: La Sposafedele 

Carnival. Venice, S. Moise 
Text by P. Chiari. Three acts. 

The most successful of Guglielmi's earlier op- 
eras. Given at Florence, Carnival 1774 as La Rosi- 
nella La Sposafedele and Spring 1779 as La Sposa 
costante; at Genoa, S.Ag. Summer 1776 as La Fe- 
delta in Amore. 

Outside Italy, in Italian, given at Dresden 1768 ; 
Copenhagen Autumn 1768 (Danish translation 
in the libretto by F. A. Friis); Vienna 1769 (re- 
vived 19 April 1777); London 31 March 1770 (as 
La Costanza di Rosinclla; repeated 31 October 
1775 under its original title, as a pasticcio); 
Munich Summer 1772; Cadiz 1772; Lisbon 
Autumn 1773; Warsaw 4 January 1775; Prague 
1775; Madrid Summer 1776; Graz, Carnival 
1778; Eszterhaza 3 May 1778, etc. 

Successful also in a German translation by J. J. 
Eschenburg, as Robert und Kalliste, oder Der 
Triumph der Treue: Berlin 8 April 1775; Dresden 
25 February 1776; Vienna 20 June 1776; Ham- 
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burg 25 September 1776; Hanover 10 January 
1777; Frankfort 14 June 1777; St. Petersburg 29 
January 1778 ; Strasbourg 28 February 1779; Augs- 
burg 11 June 1779; Bonn 9 December 1781; 
Warsaw 22 June 1782; Riga 29 November 1782; 
Prague Easter 1783; Munich 1 July 1783; Lai- 
bach 31 May 1784; Cologne Autumn 1784; 
Carlsruhe 21 February 1785 ; Bremen 18 October 
1785; Cassel 28 April 1787; Pyrmont 26 June 
1787; Pressburg 1788; Graz 14 March 1789; 
Wolfenbiittel 25 August 1789; Budapest 27 De- 
cember 1789; Amsterdam 1792, etc. Given on 
German stages until about 1800. 

haydn: La Canter ina* 

Carnival Eszterhaza 
Librettist unknown (the text is different from 
Goldoni's intermezzo of the same title, set to music 
by Galuppi in 1756). Two acts. 

Revived Bielefeld 21 March 1939 (in German, 
as Die kleine Sangerin, translated and arranged by 
M. See). Cleveland 30 December 1940 in English 
as The Songstress. 

m. arne: Cymon 

2 January. London, D.L. 
Text by D. Garrick (A dramatic romance, founded 
Dn Dryden's poem Cymon and Iphigenia). Pro- 
logue, 5 acts, and epilogue. 

Arne*s most successful work; Dublin 4 March 
[771 (accompaniments by W. Clagget); Phil- 
adelphia 3 March 1773 ; New York 3 May 1773 ; 
Edinburgh 1783, etc. Frequently revived in Lon- 
don; the latest revivals were at: 
:.G. 20 November 181 5 (reduced to 3 acts, with 

additions by Bishop, also airs by Stevenson, 

Braham and Paer). 
:.G. 14 December 181 5 (reduced to 2 acts); and 

21 October 1817; 11 October 1820 and 7 April 

1827). 
,Y. I April 1850 (reduced to 1 act, adapted by 

J. R. Planche* as Cymon and Iphigenia). 

mysliveczek: II Bellerofonte 

20 January. Naples, S.C. 
Text by G. Bonechi (according to B. Croce, who 
motes a letter by Bonechi, saying that his work 



had previously been successfully produced in 
Russia, viz., with music by Araja in 1750). Three 
acts. 

The first success of the Czech composer; given 
at Siena [6 May] 1767 and later in the same year 
also produced at Prague. (The opera was not 
written for Parma as stated by Eitner and many 
other authorities.) 

j. A. hiller: Lottchen am Hofe 

24 April Leipzig 
Text by C. F. Weisse (after Goldoni and Favart, 
see 1749 and 1755). Three acts. 

Successful on German stages; Berlin 1 July 
1769, etc.; in German also, Prague 1 April 1771 ; 
St. Petersburg 1778; Riga 1778 (as Lotte und Gur- 
get)\ Salzburg 18 February 178 1. Given in Ger- 
many until the end of the 18th century. Revived 
Darmstadt 31 March 1936 (new version by F. 
Herburger and A. Anzengruber). 

Given at Vienna, Ka. 10 June 1769 "umge- 
andert als Lustspiel von Heufeld". A new setting 
of Favart's text (see 1755) by H. M. Berton (first 
produced Paris 21 December 1811) was given 
with parts of Hiller's music when performed (in 
a German version by G. F. Treitschke) at Vienna, 
W. 19 October 1815. 

gas sm ann : UAmore Artigiano 

26 April Vienna, B. 
Text by C. Goldoni (first set to music by Latilla 
in 1760). Three acts. 

Gassmann's setting was very successful all over 
Europe. Given at: 
bologna [10 April] 1768 and on many other 

Italian stages : Burney attended a performance 

at Milan i7july 1770; revived Milan, Sc. 1 May 

1782. 
Valencia Autumn 1769 (in Italian). 
DRESDEN 2 January 1770 (in Italian). 
Copenhagen Autumn 1770 (in Italian; Danish 

translation in the libretto by R. Soelberg) and 

4 January 1781 (in Danish, translated by L. 

Knudsen). 
schwetzingen May 1772 (in Italian). 
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Prague 1774 (in Italian) and Summer 1783 (in 

German). 
Munich Carnival 1775. 
Warsaw 22 January 1775 (in Italian) and 22 April 

1787 (in Polish, translated by W. Boguslawski). 
graz Spring 1778 (in Italian) and 18 December 

1792 (in German). 
London 3 March 1778 (in Italian; not 3 August 

1775). 

Vienna, B. 29 September 1779 (for the first time 
in German, translator not mentioned); re- 
vived Leop. 30 April 1790 (translated by J. A. 
von Ghelen); and in yet another version by 
K. F. Lippert, Ka. 29 December 1801 (as pas- 
ticcio). 

nice Carnival 1781 (in Italian). 

bonn 15 October 1781 ; Frankfort 13 April 1782; 
Hamburg 28 August 1782, etc. (in German). 

Dublin 1782 (in Italian). 

Berlin 16 June 1783 (in German). 

riga 18 December 1783 (in German). 

ST. Petersburg 1785 (in Italian). 

pressburg 1788 (in German; revived 16 Decem- 
ber 1797). 

Budapest 1788 (in German). 

p A I s I e l l o : Uldolo Cinesc* 

Spring. Naples, T.N. 
Text by G. B. Lorenzi. Three acts. 

Successful at Naples; given 6 April 1768 at the 
court theatre of Cascrta as the first comic opera 
there. In Italian also, Paris, O. iojune 1779 (with 
additional music by Piccinni and others); St. Pe- 
tersburg 30 August 1779 (at Tsarskoye Selo; 
French and Russian translations by A. G. Volkov 
and Levachoi published on that occasion). Re- 
vived Naples Fondo 1783. 

mozart: Apollo et Hyacinthus seu 
Hyacinthi Metamorphosis* 

13 May. Salzburg 
(Latin) text by R. Widl. Called a Lateinischc Ko- 
mb'die. Strictly speaking, not an opera, but musical 
intermezzi (9 numbers) in Widl's Latin tragedy, 
dementia Croesi. Such Latin plays were performed 



at Salzburg University at the end of each term. 
(Even this was not the first stage-work of the 
eleven-year-old boy; Die Schuldigkeit des ersten 
Gebotcs, the first act of which was set by Mozart, 
had been given at Salzburg University on 12 
March 1767.) 

Apollo et Hyacinthus was revived at 
rostock 29 April 1922 (in German, translated by 

H. C. Schott and G. Scholz, music arranged 

by P. G. Scholz and J. Turnau). 
Munich April 1932 (in German, translated by E. 

Mann, music arranged by K. Schleifer). 
salzburg August 193 5 (new version by R. Ten- 

schert, arranged for puppets) ; this version was 

also given at Linz 16 April 1937. 

gossec: Toinon et Toinette 

20 June. Paris, C.I. 
Text by J. A. J. Des Boulmiers. Two acts. 

In French also, Amsterdam and Hague 1768; 
Liege 2 February 1771 ; Copenhagen 1771 ; Brus- 
sels 27 May 1776; Cassel 14 January 1784. 

In German (translated by J. H. Faber), Frank- 
fort 1774; Cologne 22 June 1775; (translated by 
G. Stephanie), Vienna, Ka. 1 June 1776 and B. 
9 February 1779, etc. 

In Dutch (translated by P. J. Uylenbroek), 
Amsterdam November 1783; an earlier Dutch 
version, by J. T. Neyts, had been published at 
Alkmaer in 1768, and a third anonymous one in 
the same year. Burney attended a performance in 
Flemish at Brussels in July 1772 (music arranged 
by Vitzthumb). 

In Danish (translated by A. G. Thoroup), Co- 
penhagen 25 November 1785. 

In Swedish (adapted and translated by C. En- 
vallsson), Stockholm 11 September 1804 (pas- 
ticcio); also Malmo 22 April 1807 and Lund 22 
July 1807. 

naumann: L'Achille in Sciro 

5 September. Palermo 
Metastases text (first set to music by Caldara, see 
1736). Three acts. 
Naumann's first preserved opera. 



293 



294 



1767 



ANNALS OF OPERA 



1767 



hasse: Partenope 

g Septembre. Vienna, B. 
Text by P. Metastasio. Two acts. 

Written to celebrate the betrothal of King Fer- 
dinand iv of Naples to the Archduchess Maria 
Josepha (d. 15 October 1767). Also given at 
Naples, S.C. 20 September 1767 and Berlin 18 
July 1775. 

(According to the diary of Khevcnhuller 1 Par- 
tenope had been produced two years earlier at 
Innsbruck, 6 August 1765, at the wedding of the 
Archduke Leopold; but it was Romolo ed Ersilia, 
by the same authors, which was performed on 
that occasion.) 

p h i l I d o r : Ernelinde Princesse 
de Norvege 

24 November. Paris, O. 
Text by A. A. H. Poinsinet (founded on an Italian 
libretto by M. Noris, Ricimero, Re de Vandali, 
1684). Three acts. 

Philidors chief work in the province of grand 
opera. Given at Paris 24 January 1769 as Sartdomir, 
Prince de Dannemarck and revived (with the orig- 
inal title) Versailles n December 1773 and Paris, 
O. 8 July 1777 (enlarged to 5 acts, text revised by 
J. M. Sedainc). 

Given at Brussels 4 October 1772 (first version) 
and 4 November 1774 (second version). 

A parody by J. E. Dcspreaux, called Berlitigtte, 
was produced at Choisy 13 September 1777 and 
another, called Sans-Dormir, at the C.I., Paris 
12 October 1777. 

Vocal score reprinted in 1883 (edited by Cesar 
Franck). 

gluck: Alccste* 

26 December. Vienna, B. 
Text by R. de* Calzabigi [Tragedia per mttsica). 
Three acts. 

1 Aus dcr Zeit Maria Thcresias. Taoebuch des Fiirsfen 
Johatin Josef KhevenhiiUcr-\ictsc\i. Vol. vi (1764-67), 
1917, pp,i2o and 263. The anticipation of the 1767 title 
in a diary entry of 1765 remains a curious fact which 
can be explained only by assuming that the title of the 
opera was supplied from memory at a later date. 



After Orfeo (sec 1762) Gluck's second "reform 
opera" ; the preface to the score (published Vienna 
1769) is one of the most remarkable documents 
for the theory of opera. The date of 16 December 
(instead of 26) 1767 for the first performance at 
Vienna, still frequently occurring, is wrong, and 
owes its existence to an old misprint; see C. F. 
Pohl, Haydn, Vol. 11 (1882), p.119. 

Alceste was revived at Vienna, in Italian, on 
21 September 1770; again Schonbrunn 25 No- 
vember 1781 and Vienna, B. 3 December 1781; 
also Vienna, Prince Auerpcrg's February 1786. 
Outside Vienna given at Paris, O. 23 April 1776 
(in French, translated by F. L. G. Lcbland du 
Ronllet; with some adjustments in the last act by 
Gosscc); given there more or less regularly until 
1826; revived 21 October 1861 (revised by Ber- 
lioz) and 12 October 1866 (313 performances in 
all). Then revived at the O.C. 28 May 1904 and 
again at the O. 8 February 1926 and 23 November 
1936. A parody by P. A. A. de Piis, P. Y. Barre, 
J. B. D. Dcsprcs and L. P. P. Rcsnicr, called La 
Bonne Fern me on he Phenix, was produced at the 
C.I. on 7 July 1776, Another, Celeste, by Bardon, 
was published in 1784. 

In French also given at Casscl 6 April 1 778 (first 
performance in Germany); Brunswick 1801. 

In Italy, Padua 1777; Bologna, T.C. 9 May 
1778 and Casino Nobile February 1788; Naples, 
Fondo Autumn 1785; Florence, P. 26 December 
1786. (Calzabigi's text was also used by 
Gugliclmi, whose setting was produced at Milan 26 
December 1768, exactly one year after Gluck's.) 

In Italian also given at Copenhagen 1 February 
1775 (Danish translation in the libretto by R. 
Soclbcrg); Lille 12 April 1783; Hanover (-.No- 
vember 1783 ; London 30 April 1795 (for Brigitta 
Band's benefit; a selection had been given pre- 
viously at a "fete" at the King's Th. 10 April 
1780, with Antonia Bernascom for whom Gluck 
originally had written the part of Alccste); Berlin 
4 March 1796 and 15 January 1804; St. Petersburg 
1798; Moscow Carnival 1803 ; Trieste 1804. 

In Swedish (translated by C. J. Hcrtzcnhjelm 
and J. H. Kcllgrcn, music arranged by L. S.Lalin), 
Stockholm 26 February 1781. 
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In German, Frankfort 31 July 1784 (translated 
by J. Bdhm); Cologne Autumn 1784 (Bohm's 
translation); Cassel 23 March 1787; Mayence 
9 April 1791 (translated by H. G. Schmieder); 
Berlin 15 October 1817 (translated by C. A. 
Herklots); Budapest 1 November 1817; Munich 
8 July 1840; Dresden 17 February 1846; Prague 
17 November 1846; Leipzig 18 June 1853 ; Carls- 
ruhe 28 June 1855; Rotterdam April 1864. 

In Russian, Kouskovo, Count Cheremetyev's, 
after 1785. 

Some of the more recent revivals of Alceste 
were at: 
Vienna 4 October 1885 and 6 March 1916 (in 

German). 
bologna, T.C.70ctober 1888 (in Italian, re-trans- 
lated from Herklots's German version by A. 

Zanardini). 
bahcelona, t.l. September 1889 (in Italian, re- 
translated from Herklots's German version by 

A. Zanardini). 
Copenhagen 1 5 November 1898 (in concert 

form). 
Prague 6 February 1901 (in German). 
paris, o.c. 28 May 1904 (in French). 
London, h.m's 2 December 1904 (by the R.C.M., 

in English, translated by C. Aveling). 
Brussels 14 December 1904 (in French; for the 

first time there). 
stuttgart 1 8 November 1923 (new German 

version by H. Abert). 
paris, o. 8 February 1926 and 23 November 1936 

(in French). 
ZURICH 10 March 1926 (in German). 
TURIN, T. Dl TORINO 12 May 1 926 (in Italian). 
oxford 6 December 1926 (in English). 
buenos aires 21 June 1934 (in French). 
Florence, boboli gdns. i June 1935 (i 11 Italian). 
rome, t.r. 16 January 1937 (in Italian). 
London, c.g. 6 May 1937 (in French). 

WELLESLEY COLLEGE, MASS. II March 1938. 

basle i June 1939 (in German). 



The first American opera libretto was printed 
in 1767, The Disappointment, or, The Force ofCre- 
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dulity, a new American Comic'Opera of two acts. By 
Andrew Barton. It was announced for production 
at Philadelphia 20 April 1767, but withdrawn as 
it contained "personal reflections". Reprinted (in 
3 acts) 1796. The music consists of popular airs. 
See O. G. T. Sonneck, in Sammelbdnde of the 
I.M.S., Vol. vi (1904-5). 



1768 

GASSMANNrLa Notte critica 

$ January. Vienna, B. 
Text by C. Goldoni (first set to music by Boroni, 
1766, and Piccinni, 1767). Three acts. 

In German (translated by J. J. Eschenburg) 
Vienna, B. 10 January 1783. 

duni: Les Moissonneurs 

27 January. Paris, C.I. 
Text by C. S. Favart. Three acts. 

In French also, Amsterdam 1768; Liege 8 De- 
cember 1768; Copenhagen 12 June 1769; Er- 
langen 1769. 

In German (translated by J. H. Faber) Frankfort 
1772; another German version, by G. K. PfefFel 
was given at Rostock 5 June 1776 (modified by 
P. F. Ilgener; see Sonneck*s Catalogue, p.974 and 
A. Iacuzzi, The European Vogue of Favart, p.184). 

An anonymous English translation The Reapers, 
or The Englishman out of Paris, was published in 
1770; see also Shield's Rosina, 1782. 

A Spanish version by R. de la Cruz was set 
by Esteve (La Espigadera, Madrid 20 July 1778). 

An anonymous Dutch translation was pub- 
lished in 1785. 

jommelli: Fetonte 

1 1 February. Ludwigsburg 
Text by M. Verazi. Three acts. 

Lisbon 6 June 1769. Given at Stuttgart until 
1773. An earlier Fetonte opera by Jommelli (per- 
formed Stuttgart 11 February 1753 ; different lib- 
retto) is not extant. 
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The score was published in the Denkmaler 
Deutscher Tonkunst series in 1907 (edited by H. 
Abert). 

dibdin: Lionel and Clarissa* 
25 February. London, C.G. 
Text by I. Bickerstaffe. Three acts. 

Given in a new version as Lionel and Clarissa, 
or A School for Fathers, London, D.L. 8 February 
1770; Dublin 2 April 1770 (first version already 
1 769) ; Philadelphia 1 4 December 1 772 ; Kingston, 
Jamaica 14 April 1781; Edinburgh 23 February 
1786 (if not earlier) ; New York 21 February 1794 
(first recorded performance; probably given there 
already c.1773); Boston 14 November 1796. 

The greater part of the music was composed by 
Dibdin; as to the additions by other composers, 
see Sonneck's Catalogue, p.687. 

Frequendy revived on English stages; in Lon- 
don as late as 22 May 1924 at Birkbeck Institute 
and 28 October 1925 at the Lyric, Hammersmith 
(music arranged by A. Reynolds; ran for 171 
nights). 

traetta: Ulsola disabitata 
[26 April]. Bologna, T.C. 

Metastases text (first set to music by Bonno in 
1752). Two acts. 

Of the music only one air is extant. Given also 
at St. Petersburg Carnival 1769; Copenhagen 
8 January 1773 (Danish translation in the libretto 
by F. A. Friis); Warsaw 1 June 1781 (composer 
not mentioned; rather Traetta' s than G. Scar- 
latti's setting); Prague Autumn 1783. 

gal up pi: Ifigenia in Tauride 

2 May. St. Petersburg 

Text by M. Coltellini (first set to music by Traetta, 
see 1763). Three acts. 

The only opera Galuppi wrote for Russia 
where he was court conductor, 1766-68. Score 
preserved. 



ANNALS OF OPERA 1768 

j. A. hiller: DieLiebe aufdemLande 

18 May. Leipzig 
Text by C. F> Weisse (founded on Favart's An- 
nette et Lubin, see 1762, and Anseaume's La Clo- 
chette y see 1766). Three acts. 

Hamburg 1769; Berlin 13 August 1771 and all 
over Germany; in German also, St. Petersburg 
5 November 1778; Vienna 7 June 1779; Riga 30 
April 1784. 

For a Danish version, see 1810. 

Rodriguez de hita: Briseida 

11 July. Madrid, T. del Principe 
Text by R. de la Cruz (zarzuela herSica). Two 
acts. 

Parts of the music were revived in concert form 
at the Ateneo, Madrid in 1896 (under F. Pedrell). 



GRETRYlLeHtfrOtt 
j 20 August. Paris, C.I. 
Text by J. F. Marmontel (founded on Voltaire's 
Vlnginu). Two acts. 

Gretry's first success; given in Paris until 1807; 
the 100th performance there was on 17 March 
1776. 

In French also, Amsterdam 1768; Li^ge 26 Jan- 
uary 1769; Copenhagen 1769; Cassel 19 Novem- 
ber 1783; Parma Carnival 1787. 

In German (translated by C.L. Reuling) Vienna 
1770; Prague 1770; Frankfort 1772-73 ; Mayence 
1776; revived Vienna, Ka. April 1776 and Leop. 
25 October 1783; Bonn 1783. 

In Danish (translated by C. H. Pram), Copen- 
hagen 6 January 1780. 

A Dutch version by J. T. Neyts was published 
in 1769. 

mozart: Bastien undBastienne 

September? Vienna 
Text: F. W. Weiskern's German version of Fa- 
vart's parody on Rousseau's he Devin du Village 
(see 1752). One act. 

The performance took place at the garden 
theatre of Anton Mesmer, the once famous hyp- 
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notist, probably in September 1768. It was the 
only production of this little Singspie! until 122 
years later. The Basticn und Bastietmc produced 
at Vienna suburban theatres 3 August 1775 and 
29 May 1779 is attributed to Mozart in E. K. 
Blummrs and G. Gugitz's Ah-Wicner Thespis^ 
lumen (p.481). But there is no evidence that this 
was not rather the Wciskern version of Favart's 
parody, which seems to be much more likely 
(sec 1752). 

Basticn und Bastiame was revived by the GcselU 
schaft dcr Opcrnfreundc at the Architektenhaus, 
Berlin on 2 October 1 890. One year later, with 
a new text by M. Kalbeck, it was produced at 
Vienna, O. 25 December 1891 and subsequently 
atBriinnHApril 1892, Graz28 November 1892, 
Hamburg 29 November 1892, Berlin 5 Decem- 
ber 1892, Basle 19 December 1892 and in most 
German theatres. Another new version, by R. 
Simons, was given at Vienna, V.O. 3 1 October 
1905. 

Translated from Kalbeck's version also given at : 
Budapest 20 November 1892 (in Hungarian, 

translated by A. Rad6). 
Stockholm 28 September 1893 (in Swedish, 

translated by E. Grandinson). 
londow, t>ALY*s 26 December 1894 (in English, 
translated by C. Bache) and C.G. 2 May 1907 
(in German) ; broadcast 17 March 1933 (English 
version by E. Blom). 
Paris, o.c. 9 June 1900 (in French, translated by 
H. Gauthier-Villars and G. Hartmann); re- 
vived at the Theatre Club Arlequin 9 January 
1932. 
Brussels 29 December 1900 (in French). 
anttwerp 2 February 1901 (in Flemish). 
Prague 1905 (in Czech, translated by V. J. No- 

votny). 
zagreb 1 June 191 1 (in Croatian; by amateurs). 
Manchester 21 October 1912 (in English, trans- 
lated by S. Langford). 
Venice, liceo 1914 (in Italian, translated by C. 

Rossi). 
MADRID Spring 191 5 (in Spanish, translated by A. 
Gil y Gordaliza, with recitatives by Manuel 
M. Faixd). 



new york 26 October 1916 (in English, trans- 
lated by A. Mattulath) and 5 February 1939 
(translated by H. Hagen). 

Trieste, conservatory I4june 1923 (in Italian). 

rome, t. di marcello 21 January 1927 (in Italian). 

nantes 13 March 1928 (in French). 

Barcelona April 1928 (in French). 

salzburc 6 August 1928 (in Russian, by the Len- 
ingrad Conservatoire). 

geneva March 1933 (in French). 

Hague April 1938 (by theDutch Chamber Opera). 

Jerusalem i March 1939 (in Hebrew, translated 
by E. Troche). 

Rodriguez de hita: Las Segadoras 

(The Reapers) 

3 October. Madrid, T. del Principe 

Text by R. de la Cruz (zarzuela burksca). Two 

acts. 

Successful at Madrid. Also given at Barcelona 
1773. Music preserved. 

h A y d n : Lo Spe&iale* 

Autumn. Eszterhaza 
Text by C. Goldoni (first set to music by V. 
Pallavicini and Fischietti, see 1755). Three acts. 

Repeated Vienna 22 March 1770 (privately at 
Freiherr von Sumerau's). 

Revived (in a German version by R. Hirsch- 
feld), Dresden 22 June 1 895 ; Vienna, Ca. 3 No- 
vember 1895 ; Hamburg 5 November 1895 ; Basle 
19 March 1897* etc. Again Vienna, O. 10 Feb- 
ruary 1899 and 29 May 1909 (reduced to one act, 
scoring revised) ;• Amsterdam 24 January 1911, 

In 1932 (being the year of the 20oth-anniversary 
of Haydn*s birth) the opera was seen again 
on many German stages (Vienna 9 April 1932, 
ate). Since 1925 produced in many countries 
by the Vienna Sangerknaben. Translated from 
Hirschfeld's version, Lo Speziak was given in 
London^ King's Th., Hammersmith 3 September 
1925 (English version by A. Skalski and K. Lark) ; 
at the Neighborhood Playhouse, New York 16 
March 1926 (English version by A. Macdonald, 
music arranged by H. Barlow); at Budapest 24 
April 1932 (Hungarian version by E. Unger). 
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dibdin: The Padlock 

3 October. London, D.L. 
Text by I. Bickerstaffe (founded on Cervantes's 
story El Celoso extrcmeno). Two acts. 

Very successful on English stages. Given at 
New York as early as 29 May 1769; Philadelphia 
8 November 1769, etc. Dublin 26 February 1770; 
Edinburgh c. January 1775; Montego Bay, Ja- 
maica 19 March 1777; Calcutta 1789; CapeTown 
27 May 1 81 5; Bombay November 1820. Also 
given by a touring English company at St. Peters- 
burg 21 November or ^December 1771. During 
the 19th century revived on many European and 
American stages by the touring Negro actor Ira 
Aldridgc (in the part of Mungo, which was, in 
1768, created by Dibdin himself). 

Given at Vienna, Ca. 19 February 1853 (in 
English) and 18 April 1857 (in German, as Das 
Vorhangeschloss, translated by C. Juin). Anony- 
mous French version published 1822. 

duni: Les Sabots 

26 October. Paris, C.I. 
Text by J. M. Sedaine and J. Cazottc. One act. 

In French also, Copenhagen 1769; Liege ^De- 
cember 1776. In Swedish Gothenburg 21 No- 
vember 1786. There arc two printed Dutch ver- 
sions by J. T. Neyts (n.d.) and by J. C. Honig 
(18 12). The opera was revived at the O.C., Pans 
on 6 July 1866. 

HASSE: Piramo e Tisbe* 

November. Vienna, B. 
Text by M.Co\tcl\im(Intennc.zzo tragico).Two acts. 
The last intermezzo of Hassc and one of the 
few extant ones. Repeated Laxcnburg Palace 
September 1770 and also given at Potsdam March 
1771; Dresden 1775; Copenhagen T77S. Revived 
Cologne Autumn 1939 (in German). 

esteve: Lpsjardincros dc Aranjttez 

J.s December. Madrid, T. de la Cruz 
Text by the composer [opera civmco-buffo-dnwia- 
tica). Two acts. 

Early extant example of Spanish comic opera. 



1769 

sacchini: IlGidde 

Carnival Rome, Arg. 
Text by G. Pizzi. Three acts. 

In Italian also, London 19 January 1773 (lib- 
retto altered byG.G. Bottarelli); Lisbon Autumn 

1773* 

Revived in a French version as Chimene ou Le 
Cid (translated by N. F. Guillard) Fontainebleau 

18 November 1783 andParis, 0. 9 February 1784; 
also Brussels 3 May 1801. Given at Paris 50 times 
until 1790; revived Paris, O. 5 April 1808. 

The statement, given by some authors, that 
this opera was first produced as Chimena at Rome 
in 1762 or 1764, lacks verification. 

gretry: Lucile 

$ January. Paris, C.I. 
Text by J. F. Marmontel (from his tale L'£cole des 
Peres). One act. 

Given at Fontainebleau 18 October 1769; in 
Paris until 1793 (100th performance 8 July 1773). 

In French also, Copenhagen, Amsterdam and 
Hague 1769; Liege 25 November 1770; Laxcn- 
burg, near Vienna 23 September 1772; Turin 
Spring 1774; Florence September 1776; Warsaw 
July 1778; Cassel 17 December 1783. 

In German (translated by J. H. Fabcr), Frank- 
fort 1772; Cologne Spring 1772; Hague 1774; 
Vienna, Ka. May 1776 and B. 29 June 1778; 
Gotha 6 November 1778; Munich November 
1778; Augsburg 1 July 1779; Car lsru he 1781; 
Bonn 5 June 1782, etc. 

In Swedish (translated by A. M. Malmstcdt), 
Stockholm 19 June 1776 (music adapted by L. S. 
Lalin); revived Malmo 28 October 1804. 

In Danish (translated by N. K. Bredal), Copen- 
hagen 4 September 1778 (at Frcdcnsborg palace) 
and 27 October 1778 (at the Royal Theatre). 

In Dutch, Amsterdam Winter 17S3 (see De 
Tooiwvhpel-Beschouwcr, 17S3) ; there are printed 
versions by J. T. Neyts (n.d.) and by P.J. Uylcn- 
broek (17S1). 

In Polish (translated by F. Zablocki), Warsaw 

19 February 17S8. 
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Lucile contains the famous quartet, "Ou peut- 
on etre mieux qu'au sein de sa famille". The opera 
was revived at Lidge as late as 17 April 1920. 

MONSiGNY:Le Deserteur 

6 March. Paris, C.I. 

Text by J. M. Sedaine. Three acts. 

Monsigny's most famous work. Given in Paris 

until the end of the 19th century; revived at St. 

Cloud 28 October 1843 and at the O.C. 30 Oc- 
tober 1843 (re-scored by Adam); F.P. 8 October 

1867; O.C. 23 June 1893 and 26 October 1911. 

Outside Paris given at: 

Amsterdam 1 769 (in French); 11 May 1772 (in 
Dutch, translated by J. T. Neyts) and 1776 (in 
German); another Dutch version, by B. Ru- 
loffs, was published in 1782 and 1784. 

Hamburg and Brunswick 1770 (in German, 
translated by J. J. Eschenburg); Frankfort 8 
April 1771, etc. There are at least two more 
German versions, by C. F. Schwan (published 
Mannheim 1770; used at Altenburg 13 Sep- 
tember 1775) and by M. von Brahm (published 
Vienna 1770; used for a performance, appar- 
ently without music, at Vienna, Ka. 19 No- 
vember 1770). 

Copenhagen 1770 (in French) and 28 November 
1775 (in Danish, translated by N. K. Bredal). 

liege 4 December 1770 (in French). 

Berlin 12 May 1772 (in German; given there 
until 1822). 

Dresden 1772 (in French, as Alexis ou le Diserteur) 
and October 1775 (in German). 

London, DX. 2 November 1773 (in English, 
adapted by C. Dibdin, who also added some 
music of his own and two numbers by Phili- 
dor); Dublin 10 February 1774. 

hague 8 February 1774 (in French) and later in 
the same year in German. 

Vienna, schonbrunn 22 October 1775 (inFrench) 
and Ka., April 1776 and B. 28 November 1779 
(in German; last revived there 24 November 
1813, in a new version by W. Ehlers). 

Turin Spring 1776 (in French). 

Stockholm 1 5 May 1777 (in Swedish, as Alexis, 
translated by C. Stenborg) ; also in Swedish at 



Malmo 19 August 1804; Lund 7 Septembre 

1808. 
Warsaw 1778 (in French) and 17 January 1788 

(in Polish, translated by L. Pierozyiiski). 
cassel 1779 (in French). 

kouskovo 18 February 1781 (in Russian, trans- 
lated by V. G. Voroblevsky ; a later translation, 

by V. Levshin, was published in 1793). 
RIGA 14 January 1783 (in German). 
ST. Petersburg 23 January 1785 (in French); and 

20 October 1789 (in Russian, Voroblevsky 's 

translation). 
Moscow 22 February 1785 (in French) and 1799 

(in Russian); revived 22 February 1807 and 

22 January 1819. 
new york 8 June 1787 and Philadelphia 11 July 

1787 (in English, the London version). 
pressburg 1788'and Budapest 25 September 1789 

(in German). 
boston 24 April 1793 and Philadelphia 14 May 

1798 (in French). 

carvalho: UArnore industrioso 

31 March. Lisbon, Th. d'Ajuda 
Text by G. Casori (first set to music by Rutini in 
1765). Three acts. 

Carvalho's first (Italian) opera; successful at 
Lisbon, where it was first produced on the birth- 
day of Queen MariannaVittoria. Score preserved. 

mozart: Lafinta Sernplice* 

1 May. Salzburg 
Text by M. Coltellini (founded on an earlier 
libretto of the same title by Goldoni, which was 
first set by Perillo in 1764). Three acts. 

The opera had been written for Vienna in 1768, 
but the production there was frustrated; see 
Abert-Jahn, 1, p.128, and Leopold Mozart's for- 
mal complaint to the Emperor, in chapter 1 of 
H. G. Farmer's and H. Smith's New Mozartiana 
(Glasgow 1935). More than 150 years after its 
first production at the Archbishop's palace, Salz- 
burg, Lafinta Sernplice was revived in a German 
version by A. Rudolph (as Die verstellte Einfalt) 
at Carlsruhe 2 October 1921; also given at the 
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Akadcmic-Th., Vienna 10 February 1925; Brcs- 
lau December T927; Prague December 1928. 

In Danish (as Rosinas Skaelmsstykker, translated 
from Rudolph's version by G. Hctsch), Copen- 
hagen 21 April 1923. 

d i b D I N : The Ephcsian Matron* 

12 May. London, Ranclagh House 
Text by I. Bickcrstaflfc (A comic serenata, after the 
manner of the Italian). One act. 

First produced at Ranclagh House at a "Jubilee 
Ridotto or Bal Pare*' (the date is given here tor 
the first time). Repeated Little Hm. 31 August 
1769; D.L. 8 May 1771; Dublin December 1778. 

Revived London, Court Th. 3 May 1926; 
Duke's 16 March 1933 (by the R.A.M.); Art 
Theatre Club 24 March 1936; R.C.M. 19 June 
1938; Fortune 23 April 1940, arranged and orche- 
strated by G. Dunn. Revived in a German version 
by G. R. Kruse at the Lessing Museum, Berlin on 
25 February 1932. 

MEYER VON SCHAUENSEE: 

Hans Hiittcnstock 

??. Lucerne 
Text by the composer. Two acts. Performed at 
the annual meeting of the "Helvetische Konkor- 
diagesellschaft", probably at the Engelberg con- 
vent, Lucerne. First extant example of a comic 
opera written by a Swiss composer. 

Rodriguez de hita: Las Labradoras 
de Murcia 

1 6 Septembre. Madrid, T. del Principe 
Text by R. de la Cruz (zarzuela burksca). Two 
acts. 

Revived in concert form Madrid 28 May 1896 
(revised by F. Pedrell). 

gretry:Lc Tableau parlant* 

20 September. Paris, C.I. 

Text by L. Anseaume (comedic-parade). One act. 

Very successful on French stages. First given at 

Fontaineblcau 7 November 1770 and frequently 

revived in Paris: at the O.C. until 1865; Th. L. 



1 June 1854; O. Nat. Lyrique 23 October 1876; 
Galeric Vivicnnc 4 April 1 895 ; "Th. de Monsieur" 
(Th. des Mathurins) October 1910; Bordeaux 
6 April 1880; Brussels 25 March 1909. 

In French also given at Brussels 1769; Copen* 
hagen 1770; Liege 17 November 1770; Vienna, 
Laxcnburg 10 September 1772; Turin Spring 
1774; Harlem 27 June 1774; Moscow 3 Novem- 
ber 1775 (revived 29 April 1809); Warsaw Au- 
gust 177H; Munich 14 March 1783; Geneva 17 
January 1784; Casscl 8 May 1784; Charleston, 
S.C. 17 June 1794; Philadelphia 17 December 
1796; Madrid July 1859; Baden-Baden 14 Au- 
gust 1 86 1. 

In German (translated by F. W. M.), Mann- 
heim 1771; (translated by H. A. O. Rcichard), 
Cologne 20 April 1722; Berlin 31 May 1774; 
Gotha 13 January 1775 (music adapted and two 
additional airs by A. Schweitzer); Vienna, Ka. 
May 1776; Munich 1776; Hamburg 15 Decem- 
ber 1780; Riga 21 February 1783; Prcssburg 7 No- 
vember 1785, etc. 

In Spanish (translated by R. de la Cruz), 
Madrid July 1777 and, in a new version, 3 July 1 78 1 . 

In Danish (translated by J. H. Wessel), Copen- 
hagen 30 November 1779. 

In Russian (translated by A. Y. Khilkov), Mos- 
cow 15 June 1780. 

In Polish (translated by J. Baudouin), Warsaw 
1782. 

In Swedish, Stockholm 10 April 1782 (trans- 
lated by C. Envallsson) and 15 January 1799 
(translated by C. G. af Leopold) ; Malmo 6 May 
1807. 

In Dutch (translated by B. RulofFs), Amster- 
dam October 1783. Another Dutch translation 
by J. T. Neyts published (n.d.). 
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Schweitzer: Elysium 

18 January. Hanover 
Text by J. G.Jacobi(EinVorspiehnitArien). One act. 
Written as a piece ({'occasion for celebrating 
Queen Charlotte's birthday, but later on given 
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on other stages as well; Hamburg 19 July 1770; 
Dessau 24 September 1774 (first opera there); 
Berlin 17 August 1775; Lucerne 1776, etc. 

In German also, St. Petersburg 1776; Riga 10 
August 1784. Last revived Magdeburg 17 March 
1797; Konigsberg April 1806. 

An anonymous French translation was pub- 
lished at Paris in 1771. 

J. A. hiller: Diejagd 
2g January. Weimar 
Text by C. F. Weisse (founded on C. Collets La 
Partie de Chasse de Henri iv which, itself, is based 
upon Sedaine's he Roi et le Fermier, see 1762, and, 
further back, upon R. Dodsley's The King and 
the Miller of Mansfield, 1736). Three acts. 

Hiller 's most popular work; given at St. Polten 
1 January 1771, Hamburg 14 February 1771, Ber- 
lin 18 June 1 771, and all over Germany. 

In German also, Pressburg December 1775; 
Vienna, Ka. June 1776; St. Petersburg 25 April 
1779; Warsaw 9 December 1781; Riga 1 
November 1782; Lucerne 1787; Amsterdam 
C.I793. 

J. F. Reichardt, in his Vber die Deutsche Ko- 
mische Oper . . . (1774) gives a detailed description 
ofDieJagd. 

Frequently revived during the 19th and even 
in the 20th century, viz. : 
Leipzig 11 March 1805, 28 January 1826 (for 

Weisse's centenary), 18 November 1857, and 

28 January 1891. 
osnabruck 20 November 1830 (revised by Lort- 

zing). 
Dresden 27 February 1837 (given there until 

1866). 
konigsberg 25 November 1855. 
Berlin, fr. w, 14 September 1857 and 11 October 

1890 (revised by E. Pohl, re-scored by G. Lehn- 

hardt). 
HAMBURG 16 May 1858 and 15 January 1878. 
Bremen February 1905 (Lortzing's version). 
Leipzig September 1912. 
Dresden October 1915 (revised by V. Eckert). 



gretry: Silvain 



19 February. Paris, C.I. 
Text by J. F. Marmontel (founded on Gessner's 
Erast). One act. 

Given in Paris until 1827. In French also, Am- 
sterdam and Hague 1770; Liege 12 January 1771; 
Bonn 1771; Copenhagen 1771; Harlem 3 July 
1774; Smolna 24 April 1781; Cassel 21 January 
1784; Lazienk Summer 1791; Brussels 30 De- 
cember 1794; Cologne 1795-96; Hamburg 1797 
or earlier; St. Petersburg 4 February 1800. 

In German, Frankfort 1772 (translated by J. H. 
Faber); Hanover 7 May 1773 (as Walder); Berlin 
26 May 1773 (as Erast und Lucinde, translated by 
J.J. Eschenburg) ; Hamburg 21 July 1773 ; Vienna, 
Ka. May 1776 and, in a new translation, B. 18 
November 1778; St. Petersburg 1 March 1778 
(Eschenburg's Version) ; Munich October 1778. 

In Danish (translated by N. K. Bredal), Co- 
penhagen 15 February 1775. 

In Dutch, Amsterdam September 1783; there 
are printed Dutch versions by H. Asschenbergh, 
1777; by J. T. Neyts (n.d.); by J. A. Backer, 
1785; and by P.J. Kasteleyn, 1786. 

In Russian (translated by V. Levshin), Moscow, 
Prince Volkonsky's 9 March 1788. 

In Swedish (translated by A. M. Malmstedt), 
Stockholm 27 July 1791. 

(For a German opera on the same subject, see 
Benda's Walder, 1776.) 

coignet and J. J. rousseau: 
Pygmalion 

May. Lyons 
Text by J. J. Rousseau (Scene lyrique). One act. 

The earliest account of this first "melodrame" 
or "monodrame" is contained in Coignet's letter 
to the Mercure de France, January 1771 (in answer 
to a report that the whole of Pygmalion was com- 
posed as well as written by Rousseau) : 

". . . mais ce n'est point un op£ra: il Ta intitule^ 
Scene Lyrique. Les paroles ne se chantent point, 
& la Musique ne sert qu a remplir les intervalles 
des repos necessaires a la declamation. . . . Je dois 
cependant a Texacte v£rite d'annoncer, que dans 
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les vingt-six ritournelles qui composent la Mu- 
sique de ce drame, il y en a deux que M. Rousseau 
a faites lui-mSme. Je n'aurois pas besoin de les 
indiquer a quiconque verra ou entendra cet ou- 
vrage; mais comme tout le monde ne sera pas 
a portee d'en juger, par la difficulte* de repr&enter 
ce spectacle, je declare que 1* Andante de Fouver- 
ture, & que le premier morceau de l'interlocution 
qui caracterise le travail de Pygmalion, appax- 
tiennent a M. Rousseau. . . ." 

After private performances at Lyons, Hotel de 
Ville, and Paris (at Madame de Brionne's), Pyg- 
malion was publicly produced at the Comedie- 
Francaise, Paris, on 30 October 1775 ; given there 
once 11 September 1780, with new music by 
Baudron (in place of Coignet's share). 

Revived at the Varietes amusantes 2 April 
1793; Th. de TEgalite* 11 October 1794; Th. de 
la Cite 26 September 1805. 

Parody by Guillemain Arlequin, Marchand de 
Poupies ou le Pygmalion moderne, Variete*s amu- 
santes 24 May 1779. 

In French also given at: Brussels 1772; Venice, 
S.Sam. Carnival 1774; Hague 29 January 1774; 
Milan, T.R.D. 1775; Palermo 1776; Brescia 
1776; Warsaw April 1777; St. Petersburg 13 
July 1777 (privately); Cassel and Dresden 1779; 
Naples 1781; Hamburg June 1782; Gothenburg 
29 April 1783 ; Madrid January 1788 ; New York 
9 (Sonneck) or 10 (Odell) November 1790 (per- 
haps in English) and 3 March 1796 (in French); 
Vienna 4 January 1791; Charleston, S.C. 8 Feb- 
ruary 1794; Copenhagen 1805; Berlin 16 August 
1808 and 13 April 1832. 

In Polish, Warsaw 23 November 1777 (trans- 
lated by T. K. Wegierski); there is another 
printed Polish version by J. Baudouin (n.d.). 

In German (translated by O. H. von Gem- 
mingen), Mannheim 29 March 1778; German 
versions of Rousseau's text were set by 
Aspelmayr, Schweitzer, Benda, etc. (see 1779). 

For Italian versions, see Cimadoro's setting, 
1790. 

Spanish versions by P. Suarez y Pinez, and by 
J. D. Rojo, both published 1788; by F. Duran, 
published (3rd edition) 1816. 



Anonymous English version published 1779. 
In the preface there is an allusion to performances 
(in French) at Lord "Villers" (Villiers's?) private 
theatre at Boulney (?), with Le Texier as Pygma- 
lion, and Miss Hodges (to whom the translation 
is dedicated) as Galatea. There is another English 
version, by William Mason, written in 1775 but 
not published until 1811 (in Vol. n of his Works). 

Russian version by V. I. Maikov published 

1779. 

Dutch versions published 1788 (anonymous), 
1790 (by J. van Walrd) and 1796 (by J. vanBalen). 

Danish version by N. T. Bruun published 
1814. 

E. Istel's theory (see Beihefte of the I.M.S., 
Vol. 1, 1 901) that there exists a second version of 
Pygmalion wholly composed by Rousseau, has 
not been generally accepted. There was a scenic 
revival of the Berlin score (according to Istel, 
Rousseau's setting), at Munich on 4 May 1904 
(with an older German translation by G. von 
Leon, originally published 1788). The Coignet- 
Rousseau version was last revived at the Com&lie- 
Francaise, Paris 29 June 1912 (music revised by 
L. Leon and O. Letorey). 

jommelli: Armida abbandonata 
30 May. Naples, S.C. 
Text by F. S. de' Rogati (after Tasso). Three acts. 
One of JommeUi's best works. Lisbon 3 1 March 
1773; Florence, P. 1775; revived Naples 13 Au- 
gust 1780 (last Jommelli production in Italy). 
Mozart attended one of the 1770 performances 
at Naples. 

GASSMANN:La Contessina* 

3 September. Neustadt, Moravia 
Text (founded on an earlier libretto of the same 
title by Goldoni), generally attributed to M. Col- 
tellini (who is, for instance, mentioned as the 
author in the Milan and London librettos) ; but 
according to Lazzeri (La Vita . . . di Calzabigi, 
1907, p.215) and G. Ortolani (in the City of 
Venice edition of the works of Goldoni, Vol. 
xxvii, 1929, p.159) it was written by R. de' Cal- 
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zabigi (ms of the libretto preserved; see also H. 
Michel in Gluck-Jahrbuch, rv, 1918, p.113). Three 
acts. 

First performed at Neustadt (Unicov), Mo- 
ravia, at a meeting of the German Emperor, 
Joseph 11 and King Frederick n of Prussia. Sub- 
sequently performed (in Italian) at Vienna 1770; 
Dresden 2 January 1772 (with additional music 
by Schuster); Florence, T. Cocomero Spring 
1772; Turin, T. Carignano Autumn 1772 and 
Lisbon Carnival 1774 as II Superbo deluso; Lon- 
don 11 January 1774; Milan, T.R.D. Autumn 
1774; Modena, T. di Corte, November 1774; 
Trieste Carnival 1775; Copenhagen 26 March 
1778; Bologna Summer 1778 (pasticcio, addi- 
tions from Astaritta and Cimarosa); Parma 
Carnival 1779 (pasticcio); Rimini Carnival 1780 
(same pasticcio as at Bologna). 

Successful also in different German versions; 
as Dasgrafliche Fraulein (translated by L. Schmidt) 
Prague Summer 1783; Nuremberg 25 August 
1784; Cologne 14 November 1786. As Diejunge 
Grafin (translated by J. A. Hiller), Riga 14 Sep- 
tember 1784. As Die Grafin oder Der iibel-ange- 
brachte Stolz, Vienna," Leop. 30 May 1786; re- 
vived there 28 March 1797 and 16 January 1803 
zsjohann in seeks Gestalten. 

The score was printed in Denkmaler der Ton- 
kunst in Osterreich (1919). in J. A. Hiller 's trans- 
lation, edited by R. Haas. 

The opera was revived at Klagenfurt 18 March 
1924 and Mannheim 20 September 1924 (revised 
by L.K. Mayer). 

e. w. wolf: Das Rosenfest 

4 September. Weimar 

Text by G. E. Heermann (founded on a French 
libretto by Favart, produced with music by Blaise, 
Duni, and Philidor at Fontainebleau 25 October 
1769 and at the C.I., Paris 14 December 1769). 
Three acts. 

Wolf's most successful Singspiel. Leipzig 21 
September 1770; Berlin 2 July 1771; Hanover 
12 July 1773; Hamburg 1773, etc. In German 
also, St. Petersburg 1 February 1778. 



pacheco: En Casa de Nadie no se 
meta Nadie o El buen Marido 

28 September, Madrid, T. del Principe 

Text by R. de la Cruz. Two acts. 

Early zarzuela jocosa. Score preserved. 

(The proverbial title freely translated means 
Mind your own Business; or, The good Husband.) 
Pacheco's only work for the stage. See J. Subira, 
La Musica en la Casa de Alba (1927), p.335. 

gretry: Les deux Avares* 

27 October. Fontainebleau 

Text by C. G. Fenouillot de Falbaire. Two 
acts. 

After two private performances publicly pro- 
duced at the C.I., Paris on 6 December of the 
same year, and, with alterations, 6 June 1773. 

In French also, Brussels 1771; Copenhagen 
1772; Leghorn 8 June 1773; Hague 20 February 
1774; Liege 19 November 1775; Vienna 10 Jan- 
uary 1776; Florence September 1776; Stuttgart 
14 December 1776; Warsaw 1776; Geneva 7 Feb- 
ruary 1784; Cassel 20 February 1784, etc. St. Pe- 
tersburg 18 November 1800. 

In German (translated by J. H. Faber), Frank- 
fort 1771 (libretto printed in that year; perform- 
ance not recorded) ; Vienna, Ka. May 1776 and B. 
12 May 1779 (revived Vienna, W. January 1805, 
translated by J. von Seyfried, with additional music 
by A.J. Fischer); Munich 30 June 1776; Gotha 11 
September 1776; Dresden May 1777; Pressburg 
August 1777; Hamburg 26 February 1778; Augs- 
burg 9 July 1779; Cologne 22 June 1780; Bonn 
3 December 1780; Riga 20 December 1782; 
Carlsruhe 22 April 1785; Berlin 11 December 
1787 (revived 2 August 1858) ; Budapest 8 January 
1812. 

In Danish (translated by N. K. Bredal), Co- 
penhagen 29 October 1774. 

In Swedish (translated by C. Manderstrom), 
Stockholm 15 May 1778; Gothenburg 12 March 
1782 (with additional music by B. Schindler). 

In Polish (translated by J. Baudouin), Warsaw 
25 September 1781. 
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In Russian (translated by V* G. Voroblevsky), 
Kouskovo c.i 780; (translated by F. V. Gensh), 
Moscow 5 March 1783; (translated by Z. Kriz- 
hanovsky) St. Petersburg 17 July 1789. 

In Dutch, Amsterdam 9 May 1772. There are 
three printed Dutch translations, by J. T. Neyts 
(n.d.), J. F. Cammaert (1772) and B. Ruloffs 
(1787). 

An English adaptation by K. O'Hara (The Two 
Misers), music by Dibdin, was produced in 
London, CG. 2Tjanuary 1775; (also Dublin 1781 
with the sub-title The Mufti's Ghost); Baltimore 
14 March 1783; New York 17 July 1786; and 
Philadelphia 9 April 1791. There are also German 
and Italian adaptations. When, 90 years later, 
Agnelli, a pupil of Donizetti, set the original 
text again, he kept parts of Gretry's music 
(Marseilles 22 March i860; Brussels 26 April 
1867). Grctry's opera was revived at: 
paris, o.c. 23 June 1893 (in French). 
carlsruhe 2 October 1894 (in German). 
Moscow 1909 (in Russian). 
Cassel 1926 (in German). 
geneva March 1932 (in French, by students). 
Versailles 12 May 1939 (in French; by pupils of 

the Paris Conservatoire at the Th. Montansier). 

G L u c K : Paride e Elena* 

3 November. Vienna, B. 

Text by R. de* Calzabigi (the third and last lib- 
retto he wrote for Gluck ; but sec note on Salierfs 
Les Danaides, 1784). Five acts. 

Unsuccessful; outside Vienna only given at 
Naples [17 December] 1777. Khcvenhullcr wrote 
in his diary "... welche aber wegen ihres un- 
gleichen und in etwas wunderlichen Gusto nicht 
besondere Approbation gefunden hat". 

Revived Prague 9 February 1901 and Ham- 
burg 11 March 1905 (in German; revised by J. 
Stransky, in a reduced 2-act version). Again Tu- 
bingen 22 June 1937 (in concert form) and Wei- 
mar 30 November 1937 (on the stage). 

(Date of first performance 3 November, not 
30 November as sometimes stated.) 



OF OPERA 1770 

gretry: UAmitie a l'£preuve* 

tj November. Fontainebleau 

Text by C S. Favart and C. H. F. de Voisenon 
(founded on a tale by Marmontel). Two acts. 

Paris, C.I. 24 January 1771. Reduced to one 
act: Versailles 29 December 1775 and Paris, CI. 
1 January 1776. Enlarged again (3 acts); Fon- 
tainebleau 24 October 1786 and Paris* CI. 30 
October 1786 (as Les vrais Amis ou UAmitii h 
Vfyreuve). In French also, Brussels 1771; Co- 
penhagen 1772; Berlin 1773; Hague 29 January 
1774; Liege 6 January 1776; Cassel 3 April 

1784. 

In German (translated by J. H. Faber), Frank- 
fort 29 April 1772; (translated by H. A. O. 
Reichard), Gotha 22 November 1775; Munich 
1775; Amsterdam 1776; Dresden 1777; Mann- 
heim 19 May 1778; Regensburg 21 January 1 780; 
Berlin 12 February 1780; Vienna, B. 22 January 
1 78 1 (translated by G. Stefanie?); Bonn 2 April 
1782; Munster 22 July 1782; Hamburg 30 De- 
cember 1782. 

In Danish (translated by N. K. Bredal), Co- 
penhagen 25 October 1 775. 

In Russian (translated by V. G. Voroblevsky), 
Kouskovo 10 July 1779. 

A Dutch version by J. T. Neyts was published 
about 1772; another Dutch version, by B. Ru- 
lofFs, was published in 1782. 

An anonymous English adaptation called The 
Peruvian with new music by J. Hook was pro* 
duced at C G., London 18 March 1786. 

The opera was revived at Erfurt May 1938 
(in German, adapted by B. Laass). 

mozart: Mitridate, Re di Ponto* 
26 December. Milan, T.R.D. 

Text by V. A. Cigna-Santi (founded on G. Pa- 
rini's Italian translation of Racine's tragedy, and 
first set to music by Q. Gasparini in 1767)- Three 
acts. 

The first opera Mozart wrote for the Italian 
stage. Successful; ran for 20 nights, but never 
revived in 1 8th or 19th centuries. 
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1771 

gazzaniga: La Locanda 

Carnival. Venice, S. Moisc 
Text by G. Bcrtati. Three acts. 

One of Gazzaniga's most popular works; given 
all over Italy and, in Italian, also at Lisbon 1772; 
Dresden 1772; Vienna 22 September 1772; 
Munich Carnival 1773; Trieste Carnival 1773; 
Ljubljana Carnival 1773 ; Cadiz July 1773 ; 
Bastia, Corsica 1775; Copenhagen 20 December 
1775 (Danish translation in the libretto by R. 
Soclbcrg); Klagenfurt Spring 1778; Graz Sum- 
mer 1778; Esztcrhaza 22 November 1778; St. Pe- 
tersburg 6 January 1779. 

Also given as // Matrimonii) per Inganno at 
Pa via June 1773 ; Warsaw 1774 ; Eszterhaza 
c. 1775; as 77 Re dei Mamalucchi at Prague 1775; 
Varcsc Autumn 1778; as // Mamalucco at Pcsaro 
Carnival 1776. 

piccinni: Lc fintc GemeUe* 

2 January. Rome, Vallc 
Text by G. Pctroscllini. Two acts. 

In Italy also given as Le due fititc GemeUe and as 
Le Germane in Equivoco (Sinigaglia Summer 
1774); last revived Pcsaro Carnival 1800. In 
Italian also given at Vienna 20 April 1772 (with 
additions); Mannheim 7 November 1772; Dres- 
den 2 January 1773; Munich Carnival 1773; 
Lisbon Summer 1773 (in an enlarged 3 -act 
version); Paris, O. 11 June 1778 (opening night 
of the second Italian buffo company in Paris, led 
by Piccinni; performed there on the same bill 
with Mozart's ballet, Les petits Riens, which was 
recovered by V. Wilder in 1872); Warsaw 
Spring 1784. 

mysliveczek: Motezuma 

January. Florence, P. 
Text by V. A. Cigna-Santi (first composed by 
Majo in 1765). Three acts. 

This opera by the Czech composer was re- 
vived at the State Conservatory, Prague in Sum- 
mer 1 03 1. 



martini: L'Amoureux de quinze Ans 
ou La double Fete 
1 S April Paris, C.I. 
Text by P. Laujon. Three acts. 

Martini's first successful opera. Originally writ- 
ten for Chantilly, to celebrate the wedding of the 
Due de Bourbon, but not performed there. Given 
Fontainebleau 12 October 1771; revived Paris, 
Fa. 29 October 1794; in the French provinces 
until 1 8 12. 

In French also given at Brussels 2 September 
1774; Haarlem 7 July 1774; Cassel 1780 and 25 
August 1784; Smolna 1783. 

In German, Vienna, B. 29 December 1778 
(translated by G. Stephanie, according to con- 
temporary accounts; by L. A. Hoffmann, ac- 
cording to Gocdeke); Mayence 3 February 1790 
(translated by C. A. Vulpius). There is a printed 
Dutch translation by J. T. Ncyts (n.d.). 

j. a. hiller: Der Aerndtekranz 

Spring. Leipzig 
Text by C. F. Weisse. Three acts. 

Successful in Germany: Berlin 17 February 
1772; Konigsbcrg 1773; Hanover 17 June 1773; 
Hamburg 4 August 1773; Dresden 8 January 
1776; Vienna, Ka, Spring 1776, etc. In German 
also, Amsterdam 1776; Riga 8 December 1784; 
Lucerne 1787. Last given at Berlin 4 October 
1794; Brcslau 2 July 1802; Leipzig 18 March 
1805. 

The exact date of the first performance is un- 
known, but it must have been between 3 April 
(when Koch's company came from Weimar) and 
29 May (when they went to Berlin). 

A song from this Singspicl is the theme of Max 
Roger's Hiller-Variationen, op. 100. 

salieri: Armida 

2 June. Vienna, B. 

Text by M. Coltellini (after Tasso); first set by 

G. Scarlatti, 1766. Three acts. 
Also given at: 

COPF.NHACEN20 November 1773 (in Italian; Dan- 
ish translation in the libretto by F. A. Friis) 
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and 30 January 1781 (in Danish, translated 
by A. G. Thorpup). 

ST. Petersburg 1774 (in Italian); Russian trans- 
lation by I. A. Dmitrcvsky and French trans- 
lation by Deville published on that occasion. 

Hamburg Winter 1775-76 (in concert form). 

mayence 1783-84 (in German, translated by C. F. 
Cramer). 

Brunswick 1785 (in Italian). 

Berlin 16 April 1787 (in concert form, in German, 
translated by C. F. Cramer). 

winterthur i December 1790 (in concert form; 
frequently revived there until 1808). 

danzig May 1798 and 5 March 1800 (in concert 
form). 

roellig: Clarisse oder 
Das unbekannte Dienstmadgen 

8 October. Hamburg 
Text by J. C. Bock (founded on Marmontel's 
dramatization of his story, La Bergere des Alpes). 
Three acts. 

Successful in North Germany; Lubeck 9 De- 
cember 1772; Hanover 30 April 1773, etc. 

hasse: Ruggiero o vero 
Ueroica Gratitudine 

16 October. Mikn, T.R.D. 

Text by P. Metastasio. Three acts and licenza. 

Hasse's last opera. Also given at Naples, S.C. 
20 January 1772. 

mozart: Ascanio in Alba* 

17 October. Milan, T.R.D. 
Text by G. Parini (Festa teatrale). Two acts. 

These two works, the last opera of the 72-years- 
old Hasse and the youthful serenata of the 
15-years-old Mozart, were written for the wed- 
ding of the Archduke Ferdinand and the Princess 
Maria Ricciarda Beatrice of Modena. These two 
days in October 1771 may be said to separate two 
epochs of opera. The often quoted two sayings, 
referring to this event, may be once more re- 
peated here; Hasse's (apocryphal) words, "Questo 



ragazzo ci fara dimenticar tutti", and Leopold 
Mozart's letter to his wife (19 October 1771), 
"Mir ist leid, die Serenata des Wolfgang hat die 
opera von Hasse so niedergeschlagen, dass ich es 
nicht beschreiben kann". 

gretry: L'Ami de la Maison 

26 October. Fontainebleau 
Text by J. F. Marmontel. Three acts. 

Publicly performed Paris, C.I. 14 May 1772 
(not 2 December 1771, as indicated in one issue 
of the libretto; nor 14 March 1772) and given 
there until 1829. 

Outside Paris given at: 
Brussels 1772 (in French). 
frankfort 1 772 (in German, translated by J. H. 

Faber). 
Copenhagen 1 773 (in French) and 23 October 

1776 (in Danish, translated by N. K. Bredal). 
Vienna, ka. May 1776 and B. 26 May 1778 (in 

German). 
turin Spring 1776 (in French). 
Warsaw 1776 (in French) and 18 August 1781 

(in German). 
liege 7 January 1777 (in French). 
goth A 8 August 1777 (in German, new transla- 
tion by H. A. O. Reichard). 
Munich November 1778 (in German). 
cassel 1780 and 7 June 1784 (in French). 
Berlin 16 October 1 780 (in German). 
riga 3 June 1783 (in German). 
geneva 4 May 1785 (in French). 

Russian translation by V. G. Voroblevsky pub- 
lished Moscow 1779. 

gretry: Zemire et Azov* 

p November. Fontainebleau 
Text by J. F. Marmontel (founded on P. C. Ni- 
velle de La Chaussee's comedy Amour par Amour, 
1742). Comidie Ballet. Four acts. 

Subsequently performed in public, Paris, C.I. 
16 December 1771. One of Gretry 's most suc- 
cessful works; given in Paris until 1836 and re- 
vived at the O.C., 29 June 1846 (re-orchestrated 
by Adam) and 15 September 1862. 
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Zimire et Azor soon became an international 

success. Given at: 

Brussels 1772 (in French). 

frankfort 23 May 1772 (in German, translated 
by J. H. Faber). 

mannheim Summer 1772 (in German) and Jan- 
uary 1776 (in Italian, translated by M. Verazi). 

Copenhagen 1 772 (in French) and 7 January 
1777 (in Danish, translated by N. K. Bredal). 

hague 1774 (in German). 

liege 20 November 1774 (in French). 

hanover 1774 (in French). 

Brunswick 1774 (in French). 

Hamburg December 1774 (in French) and 27 Au- 
gust 1777 (in German). 

MOSCOW 16 June 1775 (in Russian, translated by 
M. V. Sui.hkova). 

vienna, schonbrunn io October 1775 (in 
French) and Ka. May 1776 and B. 13 October 
1779 (in German); revived Leop. 21 January 
1790; W. 8 January 181 8 (music arranged by 
Seyfried). 

GOTHA 29 January 1776 (in German, translated 
by H. A. O. Reichard); another German ver- 
sion, by Moritz August von Thummel, was 
published in 1776 (composed by Neefe, per- 
formed Leipzig 5 March 1776); another anon- 
ymous one (possibly by Bock) at Miinster 
1777; still another in a vocal score, translated 
and edited by Hiller 1783. 

Turin Spring 1776; Florence September 1776; 
Parma, at Comte de Flavigny's Carnival 1782 
(in French). 

Warsaw October 1776 (in French); 13 October 
1781 (in German); and 9 May 1782 (in Polish, 
translated by Kuszcwski). 

Amsterdam 1776 (in German) ; January 1784 (in 
Dutch, translated by P. Pijpers); there are 
earlier printed Dutch versions by J. T. Neyts 
(n.d.) and B. H. v. A. (Brussels 1772). 

London, d.l. 5 December 1776 (in English, 
adapted by G. Collier, music arranged by 
Linlcy); Hm. 23 February 1779 (in Italian, 
Vcrazi's translation); revived 8 March 1781 
(Verazi's translation altered by C. F. Badini) 



and 23 July 1796 (new translation by L. da 
Ponte). Collier and Linley's version revived 
C. G. 1 8 12, with additions by Bishop, Welsh 
and Cooke. 
t. Petersburg 27 June 1777 (in French); io Au- 
gust 1777 (in Italian, at Oranienbaum palace); 
19 January 1778 (in German); and 8 October 
1784 (in Russian). 

drottningholm 22 July 1778 and Stockholm 12 
October 1778 (in Swedish, translated by A. M. 
Malmstedt, music adapted by D. L. Wasenholtz 
and P. Frigelius). 

cassel 1778 and 15 December 1783 (in French). 

Berlin 16 October 1778 (in German); also Mu- 
nich c. December 1778; Augsburg 10 August 
1 779 ; Cologne 1 78 1 ; Hanover 1 5 January 1 78 1 , 
etc. 

pressburg 7 February 1780 (in German). 

Prague 1781 (in German). 

GRAZ Carnival 1782 (in Italian). 

riga 14 October 1782 (in German). 

geneva 7 January 1784 (in French). 

Budapest 1787 (in German). 

new york 1 June 1787 (in English, Linley's 
adaptation). 

Philadelphia 28 July 1 787 (in English, Linley's 
adaptation). 

Madrid 26 January 1791 (in Italian). 

Havana 17 December 1791 (in French?) 

Charleston, s.c. 6 August 1794 and Philadelphia 
1 June 1798 (in French). 

boston 31 March 1797 (in English; not Linley's 
adaptation). 

Lisbon Spring 1797 (in Italian). 

Dublin 1 801 (Linley's version). 
Zemire et Azor was revived at Brussels 12 May 

1909, and Liege 19 May 1930. In English, Lon- 
don, Arts Theatre Club 12 May 1935 and Fortune 

Th. 23 April 1940 (by amateurs, music arranged 

by Leighton Lucas). 
For German operas on the same subject, see 

1776 (Baumgarten) and 1819 (Spohr). A German 

sequel DcrRing derLiebe oder Zcmircns mid Azoretts 

Ehestand, with music by UmlaufF, was produced 

at Vienna 3 December 1786. 
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neefe: Die Apotheke 

13 December, Berlin 

Text by J. J. Engel (founded on Goldoni's Lo 
Spcziale, see 1755, and originally written for 
Hiller). Two acts. 

The first new Singspiel to be produced at 
Koch's "Theater in der Behrenstrasse", Berlin. 
Rostock 13 November 1772; Bonn 10 April 
1782; Bremen 20 November 1782; Carlsruhe 17 
November 1784, etc. In German also, St. Peters- 
burg 26 February 1778. 

deller: // Maestro di Capella 

31 December. Vienna, B. 

Text by A. Palomba (originally called Orazio 
and first set to music by Auletta in 1737; see col. 
187). Three acts. 

Deller's best-known work; of the music only 
parts are extant. 

Der Kapellmeister oder der verwirrte Opcrn-Ver- 
walter von Seapel t Cologne Spring 1772, was 
probably a German version of this; also as Der 
verwirrte Opcrtniirektor, Hague 1774. 



1772 



sacchini: Armida 



1772 
gazzaniga: U Isola di Alcina 

Carnival Venice, S. Moise 
Text by G. Bertati (after Ariosto). Three acts. 

One of Gazzaniga's greatest successes; given in 
many Italian towns and at Lisbon Autumn 1772; 
Dresden 20 March 1773; Schwetzingen May 
1773; Vienna 4 April 1774; Bastia, Corsica Au- 
tumn 1774; Prague 1775; London 28 March 

1776 and 17 April 1777; Copenhagen 6 March 

1777 (Danish translation in the libretto by R. 
Soelbcrg); Dublin 12 April 1777; Graz Autumn 
1778; Esztcrhaza 1779 (with one additional air 
by Haydn). 

Given at Warsaw 10 June 1775 (in Italian) and 
8 March 1790 (in Polish, translated by L. Picro- 
zyiiski). 



Carnival. Milan, T.R.D. 
Text by G. de Gamerra (after Tasso). Three acts. 

In Italian also given at Florence, T. in Via S. 
Maria Autumn 1772; in London 22 April 1780 
(as Rinaldo) and revived there 17 February 1791 
at the opening of the new Pantheon Opera House 
in Oxford Street (text altered by G. Tonioli, 
music arranged by Mazzinghi); Lisbon 1798. 

In French (as Renaud, adapted by J. J. Leboeuf, 
who used for his French text Pellegrini libretto 
Renaud, set by Desmarets in 1722; music arranged 
by Framery), Paris, O. 28 February 1783 (given 
there 156 times until 1800 and revived 16 March 
1815); Liege 24 January 1784; Copenhagen 1786 
(in concert form). 

(Leboeuf *s version was re-translated into Italian 
by G. Cinque for the Russian composer P. Sko- 
kov, whose setting was produced at Naples, S.C. 
4 November 1788.) 

z A n e t t i : Le Lavarandine 

Carnival. Rome, Capr. 
Text by F. Mari. Two acts. 

The most popular opera of this otherwise un- 
important composer and the only one which is 
still extant. 

In Italian also, Lisbon 1773 and Dresden De- 
cember 1774. 

Successful in a German version by J. C. Bock: 
Hamburg 17 May 1779; Leipzig 6 October 1779; 
Frankfort 25 April 1781 ; Vienna, B. 11 July 1781 ; 
Pyrmont 15 July 1781 ; Bonn 4 November 1781 ; 
Riga 18 July 1783; Carlsruhe 29 October 1785; 
Berlin n December 1786; Prague 1790, etc. 

salieri: La Fiera di Venezia 

2g January. Vienna, B. 
Text by G. G. Boccherini. Three acts. 

In Italian also given at Mannheim 22 Novem- 
ber 1772; Bonn 1774; Warsaw 25 February 1775; 
Dresden 4 November 1775; Turin, T. Carignano 
Autumn 1776; Copenhagen 10 April 1777 (Dan- 
ish translation in the libretto by R. Soelberg); 
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Graz Summer 1778; Florence, P. Spring 1779; 
Milan 21 August 1779 (at the inauguration of the 
new T. della Canobbiana); Kremsrminster 1780; 
Munich Carnival 1786. 

In German (translated by H. C. Pleissner), 
Hamburg 16 July 1781; Frankfort 14 April 1784; 
Bremen 13 December 1784; Schwedt 30 May 
1786; Cassel 2 March 1787; Hanover 1 February 
1790; Breslau 19 March 1790; Budapest 6 Au- 
gust 1790; Vienna, Leop. 13 July 1791; Berlin 
25 February 1799, etc. Another German version, 
by J. N. Rothmann, was published c.1780 (n.d.). 

In Russian, St. Petersburg 25 May 1791 ; Mos- 
cow 26 November 1795 (revived 6 May 1807 
and 4 June 1821). 

sarti: Deucalion og Pyrrha 

19 March. Copenhagen 
Text by C. A. Thielo, airs by N. K. Bredal 
(based on a French comedy by G. F. Poullain 
de Saint-Foix). One act. 

The most successful of Sard's Danish operas; 
given at Copenhagen 20 times until 1785 and in 
a Swedish version by W. von Rosenheim at 
Stockholm 21 October 1790. The music does not 
seem to have been preserved. 

mozart: It Soono di Scipione* 
1 May. Salzburg 
Metastases text (first set to music by Predieri, see 
1735). One act. 

Mozart's setting of this Scrcnata drammatica was 
written to celebrate the installation of the new 
Archbishop of Salzburg, Hieronymus von Collo- 
redo. (Date of first performance according to A. 
Kutscher; E. Anderson gives 29 April.) 

e. w. wolf: Die Dorfdeputierten 

l$June. Berlin 
Text by G. E. Heermann (founded on Goldonfs 
comedy, // Fcudatario). Three acts. 

Successful in Germany; Vienna, Ka. June 1776; 
in German also, St. Petersburg 5 February 1778. 
A Hungarian translation by Szerelemhegyi was 
published before 1796. 



Schweitzer: Die Dorjgala 

30 June. Weimar 
Text by F. W. Gotter. Two acts. 

Also in 2 acts: Hamburg 21 January 1779. 

Enlarged to 3 acts: Gotha 9 December 1774; 
Leipzig 5 May 1775; Altenburg 1 September 
1775; Dresden February 1776; Berlin 25 March 
1784; Schwedt 29 August 1785. 

Reduced to 1 act: Frankfort 6 September 1777; 
Maycnce 1778; Mannheim 26 December 1779; 
Bonn 26 May 1780; Cologne 29 June 1780; Pyr- 
mont 1 August 1781 ; Cassel 10 September 1781 ; 
Berlin 16 July 1802. 

In German also, St, Petersburg 27 August 1778. 

gal van: Las Foncarraleras 
(The Maids of Fuencarral) 
2$ September. Madrid, T. del Principe 
Text by R. dc la Cruz. Two acts. 

One of the few extant examples of Spanish 
18th-century zarzuela. 

DEZEDE:Jw/ie 
28 September. Paris, CI. 
Text by J. M. Boutet de Monvel. Three acts. 

Dezcde's first opera. In French also, Brussels 
1773; Haarlem 28 June 1774; Vienna 1775; Mos- 
cow August 1775 ; Liege 16 January 1776; Cassel 
30 June 1784. 

In German (first translated by J. H. Faber; 
there is another German version by G. F. W. 
Grossmann), Frankfort 18 April 1776; Amster- 
dam 1776 (there' is also a printed Dutch version 
by J. T. Neyts, n.d.); Munich 29 January 1779; 
Bonn 21 February 1779; Vienna, B. 23 August 
1779; Frankfort 4 April 1780; Hamburg January 
1782; Bremen 6 October 1783; Cologne Spring 
1787; Brunswick 29 June 1789; Hanover 19 April 
1790. 

In Danish (translated by J. H. Wessel), Copen- 
hagen 7 November 1783. 

In Swedish (translated by C. Manderstrom), 
Stockholm 25 March 1786; Gothenburg 3 No- 
vember 1796. 
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(Date of first performance according to Mer- 
cure de France; the libretto gives 22 September 
1772.) 

mozart: Lucio Silla* 

26 December. Milan, T.R.D. 
Text by G. de Gamerra, with alterations by 
Metastasio. Three acts. 

The last opera Mozart wrote in Italy. 

Revived Prague 14 December 1929 (German 
version by A. Rudolph). 



1773 

A n f o s s I : U Incognita perseguitata 

9 January. Rome, T. delle Dame 
Text by G. Petrosellini (first set to music by Pic- 
cinni in 1764). Three acts. 

Although Piccinnfs setting was fairly success- 
ful (outside Italy also given at Lisbon 3 1 March 
1766 and. Dresden 3 December 1768) the glory 
of L' Incognita perseguitata remains with Anfossi's 
music; this opera was his first great success ; given 
at Milan Summer 1773 and all over Italy; at Bo- 
logna Autumn 1773 and Carnival 1786 and Na- 
ples, T.N. Autumn 1778, as Giannetta; at Forli 
1779 as La Giannetta perseguitata. Also given at: 
Vienna 31 August 1773 (as MctiUa ritrovata). 
mannheim 21 November 1773. 
Dresden 4 January 1774 (as La Giannetta perse- 
guitata). 
Munich Carnival 1774. 
Trieste Carnival 1775. 

Warsaw 23 March 1775 (as La Metilde ritrovata). 
Copenhagen i November 1775 (as La Giannetta; 
Danish translation in the libretto by R. Soel- 
berg). 
ESZTERHAZA 1 779 (as Metilde ritrovata). 
ST. Petersburg 10 July 1779 (as La Giannetta). 
Barcelona 30 May 1786. 

In French (translated by P. L. Moline, music 
adapted by J. N. A. Le Froid de Mereaux), Fon- 
tainebleau 25 October 1776 (or, according to a 
later edition of the libretto, 12 November 1776; 
an intended production at the C.L, Paris, did not 



take place) ; a French version by C. Compan was 
produced at Versailles on 8 June 1781; another 
French adaptation, by B. F. de Rozoy (music 
arranged by J. B. Rochefort) was given at Paris, 
O. 21 September 1781 and at Cassel 19 July 1784. 
In French also Aachen 17 August 1794. 

In German (translated by G. Stephanie), 
Vienna, B. 21 August 1780 (revived 8 April 
1795); and probably Schwedt 21 April 1786. A 
German translation by Stierle is mentioned in 
the Gothaer Theater-Kalendar, 1783, p.210 (pro- 
bably for Augsburg 15 May 1780, Die verfolgte 
Unbekannte). 

In Spanish (translated by Fermin del Rey), 
Madrid 10 September 1787. 

uttini: Thetis och Pelee 

18 January. Stockholm 
Text by J, Wellander (founded on a play by 
King Gustaf 111). Five acts. 

The first Swedish grand opera. Given 30 Oc- 
tober 1775 in a reduced 3 -act version; revived 
13 February 1791. One act was revived on 18 
January 1923 at the 150th anniversary festival of 
the Stockholm opera-house. 

A parody by C. I. Hallman, with music by C. 
Stcnborg, called Pctis och Thclee, was produced 
at Stockholm 27 September 1779 and Gothen- 
burg 15 November 1779. 

andre: Der Topfer 

22 January. Hanau, near Frankfort 
Text by the composer. One act. 

Andre's first opera. 

Frankfort 29 October 1773 (revived in 2 acts 
7 November 17S0); Weimar 20 January 1774; 
Gotha 29 July 1774; Leipzig 14 October 1774; 
Berlin 14 February 1775, etc.; Dessau 4 Decem- 
ber 1776; Hamburg 1778; Salzburg 8 January 
1781 ; Munich 9 January 1781 ; Rcgensburg 1781 ; 
Dresden July 1782; Bremen 30 October 1783. 

Goethe was so much impressed by the little 
work that he wrote his first SingspicI, Erwin and 
Elmire, for Andre (1775). 
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G r e t r y : Le Maqnifique 

4 March. Paris, C.I. 
Text by J. M. Scdainc (founded on a talc by La- 
fontainc). Three acts. 

In French also, Versailles 26 March 1773 (the 
libretto says 19 March); Hague 27 January 1774; 
Vienna 1775; Liege 20 January 1776; Turin 
Spring 1776; Casscl 24 November 1783; Parma, 
at Comte de Flavigny's Carnival 1788; Brussels 
8 March 1792; Gachina 31 October 1799; Mos- 
cow 31 December 1810. 

In German (translated by J. H. Faber), Frank- 
fort 27 April 1775; Vienna, B. n May 1776; 
Munich October 1778; Augsburg 29 March 
1780; Carlsruhe 1781; Cologne December 1784. 

A Dutch version, by J. T. Neyts, was published 
about 1775; another, by H. Asschenberghini786. 

Schweitzer: Alceste 

28 May. Weimar 
Text by C. M. Wieland. Five acts. 

Intended by the authors as the first step towards 
a German national opera. 1 The vocal score was 
printed in 1774 and 1786, the full score in 1779. 
First performed by Seyler's troupe at Weimar 
and subsequently given at: Frankfort Spring 
1774; Gotha 16 August 1774; Schwetzingen 13 
August 1775; Altenburg 15 September 1775; 
Mannheim November 1775; Lucerne 1775; 
Konigsberg 1776 (in concert form); Dresden 
1776; Danzig 4 November 1777 (in concert 
form); Breslau 14 January 1779; Munich 1779; 
Berlin 31 May 17S0; Hamburg 23 April 1781; 
Leipzig 8 August 1781; Magdeburg January 
1782 (in concert form); Furth 12 October 1782; 
Nuremberg 30 October 1782; Neustrclitz 28 
April 1783; Passau 1 November 1783; Bozen 19 
March 1784; Vienna, Neustift 1784; Mayence 
18 November 1785; Cassel 1785 if not earlier; 
Prague 1792. Italian translation by G. U. Pagani 
Cesa published 1830. 

1 ". . . das erste StUck unserer Biihnc in Metastases 
Geschmack". (C. H. Schmid, Chronologic des deutschen 
theaters, 1775.) 
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A parody, Euridice, by F. H. von Einsiedel, with 
music by Scckcndorf, was performed at Weimar 
3 September 1779. 

The opera was revived at Weimar on 9 June 
I933- 

s A l i £ r I : La Locandiera 

8 June. Vienna, B. 
Text by D. Poggi (founded on Goldoni's com- 
edy). Three acts. 

In Italian also, Warsaw 12 January 1775; 
Florence 27 July 1775; Dresden 1776; Copen- 
hagen 30 October 1777; Paris, Th. Feydeau 29 
February 1792 (as La Locandiera scaltra, with addi- 
tions by Cherubini). 

In German (translated by L. Zehnmark), 
Vienna 12 November 1782; Pressburg 2 Sep- 
tember 1785. 

d e ze d e : UErreur d y un Moment, 
on La Suite de Julie 

14 June. Paris, Q.L 
Text by J. M. Boutet de Monvel (as the title 
says, a sequel to Julie, by the same authors, see 
1772). One act. 

In French also Vienna 1775; Moscow 17 De- 
cember 1775; Liege 19 January 1777 and Cassel 
17 December 1783. 

A German translation by J. M. Kellner, Julie 
odcr der hurze Irrthum, was published at Wetzlar 
in 1777; performed Cologne 1779 (also with title 
Das zerstdrte Versprechen). 

In Russian (translated by A. Y. Khilkov), Mos- 
cow 1782. 

In Swedish (translated by C. Manderstrom), 
Stockholm 4 November 1787; Gothenburg 13 
March 1789. 

Dutch version by J. T. Neyts printed (n.d.). 

In 1805 the same libretto was set by the 
then 23-years-old Auber (his first work for the 
stage; produced by amateurs). 

naumann: Artnida 

June. Padua 
Text by G. Berrati (after Tasso). Three acts. 
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Naumann's first greater success; in Italian also 
given at Prague 1776 and Vienna 15 October 

1777. 

In German (translated by J. C. Bock), Leipzig 
6 July 1780; Dresden Winter 1780; Berlin 27 
December 1782; Schwedt 2 December 1785; 
Brcslau 24 January 1786. 

h A y D n : Ulnfedelta delusa* 

26July. Esztcrhaza 
Librettist unknown (Burlctta per musica). Two 
acts. 

Revived Vienna 14 May 1930 (as Licbc macht 
crfindcrischy German version by H. Goja, music 
revised by G. Kassowitz). 

G re try: La Rosiere de Salency 

23 October. Fontainebleau 
Text by A. F. J. Masson de Pezay (opera lyri- 
comiqtie). Four acts. 

Paris, CI. 28 February 1774 and, in a reduced 
3-act version (now called pastorale) 18 June 1774. 

The date of the first, Fontainebleau, produc- 
tion, not hitherto recorded, is given in the original 
libretto (copy Paris, Bibliotheque Nationale). 

In French also, Brussels 20 May 1774; Srriolna 
30 July 1775; Turin Spring 1776; Casscl 1777; 
Parma, at Comte de Flavigny's Carnival 1790; 
St. Petersburg 1798. 

In German (translated by J. H. Faber), Frank- 
fort 1775; Augsburg 20 August 1779; Vienna 9 
September 1779; Pressburg 3 April 1780; Co- 
logne 7 August 1780; Munich 11 September 
1780; Bonn 18 October 1780; Pyrmont 17 July 
1 781; Regensburg 1781; Warsaw 15 September 
1782; Bremen 15 October 1784; Hanover 22 
January 1794. 

In Italian (as La Festa dclla Rosa, translated by 
M. Verazi), Schwetzingcnjuly 1776. 

In Danish (translated by C. D. Biehl), Copen- 
hagen 4 September 1779, at Fredcnsborg Palace 
and 17 September 1779 at the Royal Theatre. 

In Swedish (translated by Q J. Lindegren), 
Stockholm 31 January 1798. 

Given as a pantomime at Charleston, S.C. on 
1 July I795- 



There arc printed Dutch versions by J. T. 
Ncyts (n.d.), by B. D. A[sten] (1775), and by 
H. Ogelwight (1792). 

Revived Moscow 14 May 1810 (in French). 

MONSiGNYrLd helle Arsene 

6 November. Fontainebleau 
Text by C. S. Favart (comedie-f eerie \ his last lib- 
retto), founded on Voltaire's poem La Begueulc. 
Three acts. 

Given at Paris, C.I. 14 August 1775 in an 
enlarged 4-act version. Last revived Paris, O.C. 
1 October 1794 and 21 September 1808. 

In French also, Liege 18 February 1776; Brus- 
sels 19 February 1776, etc. Cassel 24 May 1777; 
Turin Spring 1778; Smolna 15 December 1782; 
Parma Carnival 1789; Cologne 1795-96; Mos- 
cow 15 May 1809; Berne 6 July 1809; Stock- 
holm June 181 3. 

In Danish (translated by T. C. Walter), Copen- 
hagen 30 January 1777 and (in a new translation 
by A, G. Thoroup) 4 September 1781 (at Fre- 
dcnsborg Palace) and 10 December 1781 (at the 
Royal Theatre). 

In German (translated by J. H. Faber), Diissel- 
dorf 27 November 1778; Mannheim 20 March 
1779; Frankfort 15 April 1779; Cologne Sum- 
mer 1779; Berlin 25 August 1779 (translated by 
J. Andre); Bonn 9 March 1780; Munich 4 July 
1780; Hamburg 27 October 17S0; Hanover 8 
January 1781 ; Warsaw 25 November 1781 ; Riga 
30 September 1782 (first opera given at the new 
Vietinghoff theatre); Neustrelitz 5 May 1783; 
Bremen 1 December 1783; Schwedt 16 August 
1785; Rostock 20 June 17S6; Vienna, Ka. 4 Au- 
gust 1786; Casscl 24 January 1787; Pyrmont 22 
July 1787; Dresden 29 May 1788. 

In Swedish (translated by A. M. Malmstedt), 
Drottningholm 22 July 1779 and Stockholm 13 
January 1780. 

In Russian, St. Petersburg 1785 (revived 22 
June 1 8 1 5 ) ; Moscow January 1802 (revived 26 
May 1806). 

In Dutch (translated by B. Ruloffs), Amster- 
dam [10 October] 1788 ; there was another Dutch 
version, by J. T. Neyts, published (n.d.). 
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In Polish (translated by F. Zablocki), Warsaw 
17 October 1788. 

In Italian (translated by L. da Ponte), London 
12 December 1795 (music arranged by Maz- 
zinghi). 

The vocal score of La belle Arsene was reprint- 
ed in 1909. 

A parody, La Lingere, by Mague de Saint- 
Aubin, was produced at La Rochelle December 
1777; Paris, Th. des Petits Comediens du Bois 
de Boulogne July 1781 ; Saint-Cloud 21 October 
1781. 

holly: Der Kaufmann von Smyrna 

13 November. Berlin 
Text by C. F. Schwan (founded on a comedy by 
Chamfort and first set to music by Vogler in 1771). 
One act. 

The most successful of Holly's operas; given 
at Vienna, Ka. June 1776 as Wohltaten gexuinncn 
die Herzen and B. 13 February 1781 zsDerSkla- 
venhdndler von Smyrna. 

The same libretto was set by Stegmann 
and first performed in the same year, 1773, at 
Konigsberg (exact date unknown) and else- 
where in Germany; also given at Copenhagen 
2 January 1776 (in Danish, translated by P. T. 
Vandall; given there until 1817); in German, St. 
Petersburg 20 February 1778 and Riga 25 Feb- 
ruary 1785; Hamburg, as late as 24 July 1793 
and 13 May 1808. 

gossec: Sabinus 

4 December. Versailles 
Text by M. P. G. de Chabanon (founded on his 
tragedy Eponine, 1762). Five acts. 

Gossec's first tragedie-lyrique (unsuccessful). 
Paris, O. 22 February 1774. 

gretry: Cephale, etProcris, ou 
U Amour conjugal 

30 December. Versailles 
Text by J. F. Marmontcl. Three acts. 

Paris, O. 2 May 1775 and (with alterations) 
23 May 1777. 



In French also, Cassel 1783 (and again 26 
April 1802; Germain translation by J. D. von 
Apell published on that occasion). 

Revived Brussels 30 April 1930 (and again 8 
September 1930 at the eighth I.S.C.M. festival). 



1774 

A n f o s s i : Lajinta Giardiniera 

Carnival. Rome, T. delle Dame 
Text by R. de' Calzabigi (the same libretto 
Mozart set to music in 1775 ; for a comparison of 
Anfossi's and Mozart's settings, see E. J. Dent, 
Mozart's Operas, p.45). Three acts. 

In Italian also given at Wurzburg [26 August] 
1774; Dresden 7 February 1775 ; London 7 March 
1775 (as La Marchesa Giardiniera, with additions 
by T. Giordani); Vienna 13 June 1775; Warsaw 
17 December 1775; Paris, 0. 12 November 1778; 
Eszterhaza Autumn 1780; Lisbon Carnival 1786. 

In German (as Die edle Gartnerin) Frankfort 
12 September 1782. 

In French (translated by Balle), Paris, Th. de 
M. 5 February 1789. 

In Polish (translated by W. Boguslawski), 
Warsaw 14 February 1790. 

piccinni: Akssandro neW Indie 

12 January. Naples, S.C. 
Metastases text (first set to music by Vinci in 
1729). Three acts. 

The best of Piccinni's Italian serious operas; 
revived at Naples, Fondo 12 January 1792 after 
the composer's return from Paris. (An earlier 
setting by Piccinni of the same libretto had been 
performed at Rome, Arg. 21 January 1758. Both 
scores extant.) 

T. c. Walter: Den Provede Troskab 
(Faithfulness Proved) 
31 January. Copenhagen 
Text by C. D. Biehl. Three acts. 

Not the first Danish opera, but the first written 
by a Danish composer; given three times only. 
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paisiello: II Duello* 



Spring. Naples, T.N. 
Text by G. B. Lorenzi. One act. 

In Italian also given at Vienna 15 July 1775; 
Tsarskoyc Selo 1782. 

In French (as Le Duel comique, adapted and 
enlarged to 2 acts by P. L. Moline, additional 
music by J. N. A. Le Froid de Mereaux), Paris, 
C.I. 16 September 1776 and Fontainebleau 10 
October 1777. 

In German (translated by C. G. Neefe): Vien- 
na, Ka. 17 April 1786; Mannheim 3 August 1786; 
Carlsruhe 6 January 1790; Budapest 18 July 1790. 

In Polish, Wilna 16 May 1799. 

Revived Taranto 26 November 19 16 (music 
revised by C. De Nardis). 

gluck: Iphigenie en Aulide* 

19 April. Paris, O. 
Text by F. L. G. Lebland du Roullet (founded 
on Racine's tragedy). Three acts. 

The first work Gluck wrote for the Paris 
Opera. "Jamais le Public n'a montrc taut d'em- 
pressement et d'enthousiasmc que pour cct opera 
qui doit faire epoque dans la musique Franchise" 
(Mcrcure de France). Its success was interrupted 
after the 5th performance through the death of 
Louis xv. Resumed 10 January 1775 and given 
there 428 times until 1824; revived at the O.C. 
18 December 1907. 

A parody by J. E. Dcsprcaux called Momie was 
given at Choisy in August 1778. 

In French also, Lille 7 July 1782; Casscl 1782; 
Hamburg 1795 ; Ghent 1799; St. Petersburg 
1 801; Brunswick 1806. 

In Swedish (translated by C. Mandcrstrom, 
music adapted by D. L. Wascnholtz and L. S. 
Latin), Stockholm 29 December 1778 (with a 
prologue by Uttini, text by J. H. Kcllgrcn). 

In Dutch (translated by P. Pijpcrs), Amster- 
dam 1 801. 

In German (translated by J. D. Sander), Mag- 
deburg 1790; Schwcrin 3 January 1806; Munich 
1807 (revived 29 January 18 16, partly re-orches- 
trated by Winter); Vienna 14 December 1808; 



Berlin 25 December 1809; Casscl 3 June 18 19; 
Stuttgart 23 December 1820. 

In 1846 Richard Wagner revised the opera by 
improving the translation, changing the orches- 
tration and composing some new recitatives for 
the third act (into which he even introduced a 
new character, Artemis). This version was first 
produced at Dresden 24 February 1847 and given 
on many German stages (including Vienna 12 
October 1867 and Berlin 11 June 1914). Also 
Strasbourg 11 March 1900. Revived Zurich 17 
October 1936. 

In Italian (translated by G. Schmidt), Naples, 
S.C. 15 August 1S12. 

In Danish (translated by A. Hertz; Wagner's 
version), Copenhagen 27 April 1861 and Chris- 
tiania 20 October 1875. 

In Czech (translated by J. Bohm) Prague 9 
April 1872 (revived 29 May 1921). Given at 
Brussels for the first time as late as 26 April 1910 
(in French) and even later in England and 
America: Oxford 20 November 1933 (in Eng- 
lish, translated by J. Troutbeck) ; Philadelphia 22 
February 1935 (in French); Glasgow 14 April 
1937 (in English, by the Scottish National Acad- 
emy of Music). 

In Croatian, Zagreb 6 July. 1933. 

In Hungarian, Budapest October 1937. 

anfossi: II Geloso in Cimento 

25 May. Vienna, B. 
Text by G. Bertati. Three acts. 

Given also as La Vcdova galante (Graz Winter 
1779), La Vcdova scaltra (Castclnuovo 1785) and 
as La Vedova bizarra (Naples, Fior. 17S8). Re- 
duced to 2 acts, Venice, S. Moisc Autumn 1784. 

In Italian also, Venice, S. Sam. November 
1774; Turin and Rome 1775, etc. Trieste May 
1775; Dresden November 1775; Copenhagen 
31 January 1776 (Danish translation in the lib- 
retto by R. Soelberg); Warsaw July 1776; 
Prague 1776; London 4 February 1777; Dublin 
1778; Eszterhaza 10 September 1778; Paris, O. 
t8 January 1779 (with additions by Giardini); 
St. Petersburg 13 April 1779; Brunswick 1781; 
Barcelona 12 June 1783; Cracow 2 May 1790. 
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In German (as Die Eifersucht auf der Probe, 
translated by J. J. Eschenburg), Hamburg 12 Jan- 
uary 1781; Berlin 3 March 1781 (revived 29 Au- 
gust 1806); Vienna, Ka. 27 September 1783 and 
Leop. 22 March 1787; Bonn 6 July 1783; Riga 
1 3 January 1 784 ; Cologne Autumn 1 784 ; 
Schwedt 22 November 1785; St. Petersburg 
1785; Linz 18 April 1786; Cassel 12 March 1787; 
Hanover 7 June 1787; Prague 1787; Rostock 23 
June 1788; Dresden July 1788; Munich May 
1789; Pyrmcnt 10 July 1790; Amsterdam 1792; 
another German version, by L. Zehnmark, was 
used at Pressburg 12 June 1786 and Budapest 7 
July 1790. 

In Polish (translated by L. Pierozyiiski) War- 
saw 15 July 1787. 

jommelli:// Trionfo di Clelia 

6 June. Lisbon, Th. d'Ajuda 
Metastasio's text (first set to music by Hasse, see 
1762). Three acts. 

Jommelli's last opera (he died on 25 August 
1774), written for the birthday of King Joseph I 
of Portugal. 

dibdin: The Waterman; or, 
The First of August* 

8 August London, Hm. 
Ballad opera, text and music (partly composed 
and partly compiled) by Dibdin. Two acts. 

Very successful on English stages; frequently 
revived in London during the 19th century, and 
as late as 23 May 191 1 at C.G. for Santley's 
benefit and farewell performance. Given at Dub- 
lin 31 December 1776; Edinburgh 11 January 
1777; Spanish Town, Jamaica February 1789; 
Philadelphia 8 April 1791; New York 22 May 
1793 (last revived 1 July 1872). A new edition 
of the vocal score by S. N. Sedgwick and E. M. 
Lee was published in 1928. 

(Date of first performance checked from the 
newspapers. It is differently given in some books 
of reference.) 



paisiello: II Credulo deluso* 

September. Naples, T.N. 

Text: an altered version of Goldoni's II Mondo 
delta Luna (see 1750). Three acts. 

The month of the first production is recorded 
in the Venetian Giornalc Enciclopedico, February 
1775 (apropos of the Venice production of an- 
other opera on the same subject by Astaritta) : 

"Si rappresenta attualmente questo Dramma 
anche a Napoli, cola pure accomodato all* uso 
odierno Napolitano, che forse e piu stravagante 
del Lombardo ; e tanto ne piacque la Musica del 
S. Maestro Paisiello, che dal mese di Settembre 
dell' anno prossimo scorso sino ad ora se n'e 
continuata la rappresentazione". 

Given in a reduced 2-act version, text altered 
by M. Coltellini, at St. Petersburg 5 October 
1783 (as I! Mondo della Lima); Naples, Fondo 10 
October 1784; Vienna 20 October 1786. 

In French (translated by M. J. Mattieu de 
Lepidor, as Orgon dans la Lune on le Cridule 
trompe), Versailles before 11 June 1777; Hague 
21 January 1780 and Paris, Th. d. M. 27 April 
1789. 

Revived Parma 26 June 1813 ; and lately, cele- 
brating the Paisiello bicentenary, Naples May 
1940 (the revival, at least, was announced). 

J. c. bach: Lucio Silla* 

4 November. Mannheim 

Text by G. de Gamerra (first set to music by 
Mozart, see 1772), with alterations by M. Verazi. 
Three acts. 

C. S. Terry, on the authority of F. Walter, 
assumes the date of performance to have been 
20 November 1776. The original Italian libretto 
is undated, but the German translation bears the 
date of 1774 and leaves no doubt that the opera 
was first produced at Mannheim in celebration 
of the name-day of the Elector, 4 November, of 
that year. 

Revived Kiel 22 March 1929 (in German, 
translated and arranged by F. Tutenberg). 
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martini: Henri W 

14 November. Paris, C.I. 
Text by F. B. de Rozoy. Three acts. 

First given at Versailles 16 December 1774; in 
French also, Vienna 1775 ; Brussels 20 September 
1775, etc.; in French also, St. Petersburg 9 De- 
cember 1784. 

A German version was published at Frankfort 
c.1776, an anonymous Dutch version in 1778. 

Revived, Paris, C.I. 21 November 1789; Ant- 
werp 7 August 1806; and, with alterations, as 
Henri iv y ou La Bataille d'lvry, Paris, O.C. 23 
April 1 814, "pour Theureux retour des Fils de 
Henri iv au Trone de France" as indicated in the 
libretto. 

Revived in Russian (translated by A. P. Vesh- 
nyakov), St. Petersburg 4 December 1820. 

An anonymous Dutch translation was pub- 
lished in 1778. A Swedish version by J. S. Ahl- 
gren, with new music by G. H. Kiister, was 
given at Stockholm 19 December 1870. 

PAisiELLOrLrt Frascatana 

November, Venice, S. Sam. 
Text by F. Livigni. Three acts. 

Very successful in Italy and all over Europe. 
Naples, T.N. Winter 1774 (revived there with 
additional music by Paisiello, November 1786); 
Milan, T.R.D. Autumn 1775 and Sc. Autumn 
1780, etc. In Italian also produced at: 

Vienna 29 April 1775. 

Trieste May 1775. 

PRAGUE 1776. 

DRESDEN I776. 

COPENHAGEN 31 October I776. 

London 5 November 1776. 
Dublin Spring 1777. 
eszterhaza 3 1 May 1778. 
graz Summer 1778. 
paris, o. 10 September 1778. 

ST. PETERSBURG 4 November I77S. 

cassel 1779. 

Barcelona 26 March 17S0. 

Warsaw 27 January 1781. 

BRUNSWICK I7S2 



Ghent June 1783. 

Madrid 24 November 1787. 

cracow 12 March 1789 

LISBON I793. 

Revived in London 5 April 1781; 15 May 
1788; 5 June 1794; 9 January 1808; revived in 
Paris 15 October 1806. 

A pasticcio from La Frascatana and Le due 
Contesse (see 1776), called Iljinto Spettro (text by 
M. Vcrazi) was produced at Mannheim 26 No- 
vember 1776; it was the last opera which was 
sung in Italian there. 

In German (translated by J. F. Schmidt), Augs- 
burg 30 July 1779; Pressburg 8 February 1780; 
Frankfort 1 June 1781; Berlin 19 November 
1781; Graz and Laibach 1782; Riga 9 May 1783; 
Vienna, Neustift 3 August 1783 and Ka. 9 Sep- 
tember 1783; Prague 1787; Budapest 29 Septem- 
ber 1787; Amsterdam 21 June 1796. Another 
German version, by M***, called Der Vormund 
oder Das Madchen von Frascati, was given at 
Mannheim 14 January 1783. Translated also from 
the French version (see below), as Die Infant in 
von Zatnora: Weimar October 1785; Graz 1 Jan- 
uary 1794 (earlier given therein 1782, see above, 
in a translation by A. L.). 

In French (as L* Infante dc Zanwra, adapted by 
N. E. Framery) first at Strasbourg Autumn 1780 
(see letter in Litteratur- and Thcaterzeitung, 16 
December 1780); subsequently produced at Ver- 
sailles 1 78 1 and all over France; Lille 26 May 
1782; Ghent July 1782; Liege 7 December 1782; 
Cassel 28 November 1783; eventually Paris, Th. 
dc M. 22 June 1789; revived Antwerp 23 January 
1806. 

In Russian (translated by V. A. Levshin), St. 
Petersburg 1780. 

In Danish (translated by L. Knudsen), Copen- 
hagen 2 April 1782. 

In Polish (translated by W. Boguslawski), 
Warsaw 13 July 1782; Cracow 13 February 1790. 

A Dutch translation (from the French version) 
by B. Zurmuhlcn was published 1784. 

In Swedish (translated from the French ver- 
sion by J. D. Valerius), Stockholm 10 October 
I799- 
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La Frascatana was revived by the Societa Filar- 
monica, Turin 19 June 1937 (under G. Gedda). 



1775 
PAisiELLo:Ld Discordiafortunata 

Carnival. Venice, S. Sam. 
Text by "Abate F. B. A. F.". Three acts. 

Given at Dresden 20 November 1776 and 
Prague Autumn 1784 as L'Avaro deluso; at 
Rome, Tord. January 1780 in a reduced 2-act 
version; at Pesaro Carnival 1780 as ll Quadra 
parlattte. In Italian also, Vienna 6 July 1785. 

In German (translated by C. A. Vulpius), 
Weimar 26 April 1786; (translated by J. L. 
Schmidt), Aachen 26 March 1787; (translated by 
P. Trautmann), Prague 1787. Hanover 17 April 
1787; Budapest 1788 (Vulpius's translation); 
Hamburg 28 August 1789, etc. 

mozart: Lafinta Giardiniera* 

13 January. Munich 

Calzabigi's text (first set to music by Anfossi, see 

1774), with alterations by M. Coltellini. Three 

acts. 

After the very successful Munich production 
the opera was translated into German by the 
actor Stierle for the touring troupe of the man- 
ager Johann Bohm. The first traceable perform- 
ance of this German version took place at Augs- 
burg on 1 May 1780 (as Die verstelltc Gartnerin); 
also given in the same year at Nuremberg. But 
it is likely to have been given earlier in 1780, or 
even late in 1779, at Salzburg where Bohm's 
troupe had a season before they went to Augs- 
burg and where Mozart also spent those months. 
Next we find the opera performed at Erankfort 
on 2 April 1782 (as Sandrina oder Die verstellte 
Grafin). This was the first performance of any 
Mozart opera in Central or Northern Germany; 
another translation (by H. G. Schmieder?) Das 
verstellte Gartnermddchen was given at Mayence in 
August 1 789 (play-bill of the second performance, 
22 August 1789, preserved). 



After Mozart's death La finta Giardiniera was 
given, in the original Italian, once more at 
Prague on 10 March 1796; and, in German again, 
as Die scho'ne Gartnerin at Oels (Silesia) 25 Feb- 
ruary 1797 (see Schlesische Provinzialblatter, Feb- 
ruary 1797, p.199); then it disappeared from the 
stage for 95 years. 

It was revived, in a new translation by M. 
Kalbeck, on the same bill with Bastien und Bas- 
tienne at: 

Vienna, O. 25 December 1891 (music revised 
by J. N. Fuchs); subsequently at Bremen 30 Sep- 
tember 1892; Leipzig 28 November 1892; Basle 

I March 1893; Berlin 2 December 1893; Graz 

II December 1896, etc. 

20th Century Revivals 

In German: 

mayence 21 October 1915 (revised by R. and L. 
Berger). 

darmstadt 25 November 1915 (revised by O. 
Bie; one act). 

Berlin 17 February 1916 (O. Bie's version). 

carlsruhe 27 January 191 8 (revised by A. Ru- 
dolph). 

Munich 14 January 1935 (revised by S. Anheisser). 

basle 14 March 1935 (the Mayence 191 5 ver- 
sion). 
In Hungarian (as Mirandolina, adapted to a new 

libretto by S. Hevesi, founded on Goldoni's 

comedy), Budapest 27 November 1924. 

In English (translated by H. Dowd), New 

York, Mayfair Th. 18 January 1927; London, 

Scala 7 January 1930 (with recitatives by L. 

Heward). 

In the original Italian (music revised by V. 

Garulli), Trieste July 1928; Milan, T.d.V. 6 No- 
vember 1928. 

g. bend a: Ariadne aufNaxos* 

27 January, Gotha 
Text by J. C. Brandes (founded on a cantata by 
H. W. von Gerstenberg and originally written 
for Schweitzer, who did not finish his composi- 
tion). Ein Duodrama mit Mustek. One act. 
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The first and most successful German "melo- 
drama" (a spoken play with orchestral accom- 
paniment throughout). Published 1778 (vocal 
score) and 1781 (full score). New edition of the 
vocal score published 1920 (edited by A. Einstein). 
In German also produced at Leipzig 24 April 
1775; Altenburg 11 September 1775; Berlin 23 
August 1776; Hamburg 6 September 1776; 
Hanover 27 December 1776, etc.; Vienna, Jos. 
11 July 1779 and B. 4 January 1780; St. Peters- 
burg 2 September 1779; Salzburg 29 September 
1780; Warsaw 19 May 1781; Riga 16 October 
1782; Pressburg 24 January 1798. 

Benda's Ariadne was one of the very few Ger- 
man musical dramas before Mozart to be trans- 
lated into other languages. Produced at: 
Berlin 10 February 1777 (in French, translated 
by Prince Frederick Augustus of Brunswick- 
Oels). 
Warsaw 8 March 1778 (in French, "traduit de 
l'AUemand par un Prince du Sang d'une des 
plus illustres maisons du Nord", probably the 
same translation as used at Berlin). 
Copenhagen 29 May 1778 (in Danish, translated 

by B. G. Sporon). 
paris, c.i. 20 July 1 78 1 (in French, translated by 

J. B. Dubois de Jancigny 1 ). 
Naples, fior. 16 December 1783 (in Italian, trans- 
lated by H . . . ; see Cramer's Magazin der 
Musik, 1784, pp.64-70). 
gorizia 1786 (in Italian, translated by A. de' 

Giorgi-Bert6la). 
Stockholm 22 December 1786 (in Swedish, 
translated by J/ P. Stolpe) ; revived Gothen- 
burg 9 October 1806; Malmo 21 July 1807; 
Lund 24 July 1807. 
Budapest 18 May 1802 (in Hungarian). 
PRAGUE 22 December 1875 (in Czech); revived 
Brno 1935. 

Frequently revived on German stages : Munich 
18 December 1832 (music revised by H. L. von 

1 He wrote the introductory essay in the French 
libretto; the anonymous translation is attributed both 
to him and to Cuinet Dorbeil; see Catalogue of the 
Bibliotheque Nationale, Paris, Vol. 18, p.968, and Vol. 
34, p.609. 



Spengel); Berlin 13 June 1833; Konigsberg 25 
November 1855; Breslau 17 January 1898; 
Weimar 16 June 1916; Lauchstedt 6 July 1924; 
Regensburg 23 February 1925; Aussig 193 1. 

The German melodrama movement initiated 
by Benda in 1775, soon found adherents, such as 
Neefe, Reichardt, Vogler, Winter, Danzi, Can- 
nabich, Zumsteeg and interest even on the part 
of Mozart, who admired Ariadne (see his 
letter to Leopold Mozart, dated Mannheim, 12 
November 1778). The whole movement, how- 
ever, lasted only for about twenty years. See for 
details E. Istel, Die Entstehung des deutschen Melo- 
dramas (1906). 

gretry: Lafausse Magie 

1 February, Paris, C.I. 
Text by J. F. Marmontel. Two acts. 

Given at the C.I., with alterations, 18 Marcn 
1776; in Paris until 1828 and revived at the O.C. 
16 July 1863 (re-orchestrated by E. Prevost). 

In French also produced at Hague 1775; Liege 
23 December 1775; Brussels 10 May 1776; Stutt- 
gart 13 June 1776; Cassel 1777; Turin Spring 
1778; Geneva 4 October 1784; Charleston, S.C. 
3 June 1795; Hamburg 1795; Cologne 1796-97; 
Gachina (Russia) 4 September 1798; Hanover 
27 July 1805; Moscow 20 April 1809; Vienna 
27 June 1809. 

In Danish (translated by N. K. Bredal), Copen- 
hagen 30 January 1778. 

In German (as Die abgeredete Zauberey, trans- 
lated by G. Stephanie), Vienna, B. 27 October 
1778; (as Das Blendwerk, translated by F. L. W. 
Meyer), Mannheim 25 February 1779; (as Der 
Zauberspiegel, translated by J. Andr6 and C. F. 
von Bonin), Berlin 18 January 1781. Yet another 
German version, by J. N. Rothmann was pub- 
lished in 1 78 1. 

In German also, Warsaw 1 June 1782; Riga 
30 June 1783. 

In Dutch, Amsterdam 1785 ; in Flemish already, 
Mecheln 1783. 

In Swedish (translated by C. Envallsson), 
Stockholm 16 July 1792. 
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G. bend a: Der Dorfjahrmarkt 

10 February. Gotha 
Text by F. W. Gottcr. One act. 

The vocal score was published in 1776 as Der 
Dorfjahrmarkt, the libretto in 1778 as Der Jahr- 
markt. Full score first published in T930, in Denh- 
mciler Dcutscher Toiiktmst, edited by T. W. 
Werner. This very popular Singspicl originally 
had one act. Divided into two acts and with 
some additional music by J. A. Hiller it was 
given at Leipzig 25 April 1775; Dresden 26 Oc- 
tober 1775; Hanover 8 May 1776; Hamburg 
4 July 1776; Berlin iS June 1778; Vienna, B. 
15 April 1779; Mannheim 13 February 1780; 
Riga 23 October 1782, etc. 

In Danish (translated by S. Sonnichsen and N. 
H. Weinwich), Copenhagen 21 November 1788. 

Revived Wiirzburg 5 December 1915 (revised 
by L. LandshorF); Hanover May 193 1 (accord- 
ing to the D.D.T. edition). 

rauzzini: Piramo e Tisbe 

16 March. London, Hm. 
Text by M. Coltellini. Two parts. 

The first and best opera Rauzzini wrote for 
London (revived there 29 March 1781). 

In Italian also, Vienna 31 December 1776; 
Brunswick Spring 1782; Prague Summer 1783; 
Warsaw Spring 1784. 

In German (translated by L. Zchnmark), 
Vienna, B, 7 December 1794. 

(Date of first performance checked from news- 
papers; different dates arc given by Nicoll and 
Terry.) 

mozart: II Re Pastore* 

23 April. Salzburg 
Metastases text (first set to music by Bonno in 
1751). Two acts. 

Mozart's setting was produced in honour of a 
visit of the Archduke Maximilian, son of Maria 
Theresa, to Salzburg. 

Revived Salzburg 27 January 1906 and 
Munich March 1906 (in Italian, celebrating 
Mozart's 150th birthday); Dessau 9 May 1933 
(in a German translation by S. Anheisser). 



G. benda: Medea 

1 May. Leipzig 
Text by F. W. Gotter. Ein mit Musik vermischtes 
Drama. One act. 

Bcnda's second melodrama, hardly less success- 
ful than Ariadne some months earlier. Vocal 
score published 1778 and 1785. 

Subsequently produced at Gotha 6 June 1775; 
Altcnburg 6 September 1775; Dresden 6 No- 
vember 1775 ; Hamburg 10 December 1776; 
Berlin 26 March 1777; Frankfort 31 May 1777; 
Vienna, B. $ December 1778, etc.; Graz 7 July 
1818. 

In German also, St. Petersburg 8 February 
1781; Warsaw 16 April 1781; Flcnsburg 1781; 
Riga 12 March 1783; Berne March 1811; 
Moscow 24 February 1821; Strasbourg 15 June 
1825. 

In French, Warsaw 4 March 1785. 

In Danish (translated by F. Schwartz), Copen- 
hagen 17 October 1788 (published already 1782). 

In Hungarian (translated by M. Ernyi), Buda- 
pest 19 May 1802. 

In Russian, Moscow 1802. 

In Polish (translated by F. Zablocki), Warsaw 
1806. 

A Czech version by K. H. Tham was publish- 
ed in 1787; produced in Czech (not in Tham's 
translation), Prague 22 December 1875. 

An Italian version, with new music by G. 
Poffa, was given at Trieste 21 November 1783; 
in Italian also Fori! Spring 1784; Gorizia Sum- 
mer 1786; Milan 1792. 

A French version by J. J. G. Bcrthevin, with 
new music by J. S. Dcmar, was published (and 
performed?) at Orleans in 1798 (Bihl. Solcinne, 
no. 3005); two earlier French translations, by 
Dc Rosicrcs, Vienna 1778, and by A. Bcrquin, 
Paris 1781, were published. 

An anonymous Swedish version appeared 
1784 in Afton-Bladcd (Stockholm). 

Frequently revived in Germany: Munich 12 
February 1885 (revised by J. R. Schachncr); 
Gotha 21 March 1888 and 22 February 1896; 
Regcnsburg 23 February 1925; Berlin 25 March 
1934. Revived in Czech, Brno 1935. 
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haydn : Ulncontro improviso* 

2p August Eszterhaza 
Text: an Italian version, by K. Friberth, of Dan- 
court's Rencontre imprivue (set by Gluck, see 
1764). Three acts. 

Produced in honour of a visit of the Archduke 
Ferdinand, son of Maria Theresa, to Eszter- 
haza. 

Revived Lauchstedt Summer 1936 (in Ger- 
man, as Unverhofftes Begegnen, translated by H. 
Schultz). 

paisiello: Socrate immaginario* 

October, Naples, T.N. 
Text by G. B. Lorenzi, on a plan by F. Galiani. 
Originally in two acts. 

After a command performance at court, 23 
October 1775 the opera was banned by King 
Ferdinand i (being "ritrovato indiscreto") and 
allowed to be acted again only in March 1780 
(now in 3 acts). Subsequently given at Florence, 
P. Spring 1780, etc.; Dresden 1781; Milan, Sc. 
Autumn 1783; Malta Carnival 1784; Lisbon 
Carnival 1788; and revived at Naples (with some 
alterations) in 1796, 1 801, and 1 8 14; at Milan in 
1801 and 1814. 

A modern revival took place at the T. degli 
Independent, Rome 20 February 1926 (as a 
spoken comedy, without the greater part of 
Paisiello's music). A new edition of the vocal 
score (edited by G. Barini) was published in 
193 1. Revived again Naples, Politeama 6 or 10 
October 1936. 

One of Paisiello 's best works. ". . . il capo- 
lavoro poetico dell* opera bufFa, come il Matri- 
monio segreto n'e il capolavoro musicale. Queste 
due produzioni mostrano quanto l'ingegno napo- 
letano possa ncl genere comico" (Scherillo). 

M. Kelly was present at the "first representa- 
tion" (meaning that of the 1780 revival as he 
arrived at Naples only 30 May 1779. See his 
Reminiscences, 1, p.49; the famous Casacciello then 
sang the name-part, which in 1775 had been 
created by Gennaro Lucio). 



anfossi: UAvaro 



Autumn. Venice, S. Moise 
Text by G. Bertati. Three acts. 

Milan 3 August 1776; Bologna and Turin 
1776; Florence Carnival 1777; Parma Carnival 
1777; Alessandria April 1777; revived Venice, 
S. Moise Carnival 1778; Vicenza and Cremona 
Carnival 1778, etc. Given at Florence Spring 
1777, as La Fedelta nelle Angustie. 

In Italian also, Vienna 1776; Trieste 26 De- 
cember 1776; Copenhagen 31 January 1777 
(Danish translation in the libretto by R. Soel- 
berg); Graz Carnival 1779; Warsaw Autumn 
1779; Dresden 1780; Brunswick 1782 and 
Hanover 1783 (as II Sordo e VAvaro); Frankfort 
February 1783 (as I due Avari); London 14 June 
1783; Lille 4 March 1788; Madrid 1791. Revived 
Milan, Sc. March 1791; Trieste Carnival 1805. 

In French (as Le Tuteur avare, translated by J. 
L. Gabiot de Sahns, additional music by Cam- 
bini), Paris, Th. Beaujolais 1 March 1788; Ver- 
sailles 15 August 1788; Liege 16 December 1789. 

In German (as Der Geizige oder Die Liebe ist 
sinnreich) t Hanover 14 June 1790; Pyrmont 28 
June 1790. 

In Spanish (translated by L. F. Cornelia), 
Madrid 9 December 1796. 

linley: The Duenna; or, 
The Double Elopement* 

21 November. London, C.G. 
Text by R. B. Sheridan. Three acts. 

Music partly composed, partly compiled by 
Thomas Linley, father and son. 

One of the most successful English comic 
operas of the 18th century: "63 nights was the 
career of the Beggar's Opera; but the Duenna 
was acted no less than 75 times during the first 
season, the only intermissions being a few weeks 
at Christmas, and the Fridays on every week; 
the latter on account of Leoni, who, being a Jew, 
could not act on those nights" (G. Hogarth, 11, 
p.350). 

Given at York 9 April 1776; Birmingham 12 
August 1776; Dublin, Th. R., Crow St. 31 Jan- 
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uary 1777 (in a pirated version as The Governess) 
and New Th., Fishamble St. 21 February 1777 
(in the original form) ; Kingston, Jamaica, 27 No- 
vember 1779; New York 10 July 1786; Phila- 
delphia 3 July 1787; Baltimore 5 September 
1787; Charleston, S.C. 13 March 1795 (orches- 
trated by T. Bradford); etc. A parody by I. Pot- 
tingcr was published 1776. 

An Italian version of the libretto, La Gover- 
nante, by C. F. Badini, was composed by Bertoni 
and produced in London, Hm. 15 May 1779; 
according to the libretto some of the original 
songs were retained. 

A French translation (without the lyrics), by 
A. H. Lapierre de Chateauneuf, La Duegne et le 
Juif PortugaiSy was published in 1827. 

The Duenna was given at Calcutta 191 5 in 
Bengali, at Bombay 1925 in Marathi. 

Frequently revived on English stages; Norwich 
1922; Birmingham May 1923 (arranged by C. 
F. Smyly) and 26 December 1924; arranged by 
A. Reynolds: London, Lyric Th. (Hammer- 
smith) 23 October 1924 and again 22 April 193 1 
(ran for 141 nights). 

1776 

paisiello: Le due Contesse 

2 January. Rome, Valle 
Text by G. Petrosellini. Two parts. 

Successful in Italy. Milan, Sc. Spring 1782, etc. 

In Italian also produced at Vienna 17 Novem- 
ber 1776; Dresden and Graz 1777; London 4 
November 1777; St. Petersburg 1778; Paris, O. 
9 July 1778; Warsaw 1779; Prague 1783; Barce- 
lona 24 July 1783; Madrid 25 July 1788. 

In German (translated by C. J. Forg), Munich 
1 8 May 1779; Frankfort 15 May 1782; Cologne 
Autumn 1784; Hamburg 1785; Mannheim 29 
September 1785; Carlsruhe 20 October 1785; 
Budapest 2 February 1787, etc. 

In French (adapted by N. E. Framery), Ver- 
sailles and Strasbourg before 5 July 1781 (accord- 
ing to Framery 's letter to Paisiello as quoted by 
Schizzi); Amsterdam 15 November 1785 (lib- 
retto British Museum); Lidge 9 February 1787. 



In Russian, St. Petersburg 1782. 
In Polish, Wilna 17 February 18 10. 

anfossi: La vera Costanza 

2 January. Rome, T. delle Dame 
Text by F. Puttini. Three acts. 

Repeated at Rome in the same year at T. 
Pallacorda; Bologna Autumn 1776; Turin 1776; 
Florence Carnival 1777; Milan Autumn 1777, 
etc. 

Given at Venice 20 November 1776 as La 
Pescatricefedele; at Florence, T. Cocomero Spring 

1777 and Milan Autumn 1777 as // Principe di 
Lago Nero. 

In Italian also, Vienna 12 January 1777; Trieste 
25 January 1777; Dresden February 1777; Lon- 
don 20 January 1778; Copenhagen 31 January 

1778 (Danish translation in the libretto by R. 
Soelberg); St. Petersburg 25 November 1778; 
Brunswick February 1783; Prague 1785. 

uttini: Aline Drotning uti Golconda 

11 January. Stockholm 
Text: a Swedish translation, by C. B. Zibet, of 
Sedaine's French libretto (see 1766). Three acts. 
Uttini's last opera. Revived at Stockholm 30 
November 1778 and 14 May 1781. 

fridzeri: Les Souliers mors-dores 
ou La Cordonniere Allemande 

11 January. Paris, C.I. 
Text by A. de Ferricres. Two acts. 

The most popular of Fridzeri's comic operas. 

In French also, Brussels 4 September 1776; 
Cassel 9january 1784; Baltimore 30 March 1796; 
Philadelphia 24 December 1796. Revived Nantes 
14 August 1806. 

In Polish (translated by A. Michniewski), 
Warsaw July 1776; Cracow 17 December 1789. 

In Russian, Moscow 22 January 1779. 

In Dutch (translated by P. F. Lijnslager), Am- 
sterdam 1779. 

In German (translated by J. Andre), Munich 
13 April 1779; Bonn 9 February 1783; for a 
German opera on the same subject, see 1779. 
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In Swedish (translated by C. Envallsson), 
Stockholm 8 February 1785 (as pasticcio). 

A Danish adaptation, Silkeskoertc, by T. 
Thaarup, music by Schall, was produced at 
Copenhagen on 28 March 1794. 

j. Schuster: La Didone abbandonata 

[i2january], Naples, S.C. 
Metastases text (first set to music by Sarro, see 
1724). Three acts. 

The best of Schuster's Italian serious operas. 

Revived in 1779 at Venice and Naples (see M. 
Kelly's Reminiscences, t, p.72). 

As to the date of the first performance, no 
season is indicated by Florimo, Croce, or by 
Englandcr in his study on Schuster. The score at 
the Naples Conscrvatorio has the handwritten 
note "li 12 del 1776." 

bertoni: Orfeo, edEuridice 

January. Venice, S. Ben. 
Calzabigi's text (first set to music by Gluck, see 
1762). One act. 

First produced on the same bill with another 
1 -act opera by Bertoni, Aristo c Temira\ repeated 
Padua 2 May 1776 in concert form; Venice, S. 
Ben, 3 June 1776 and revived Venice, F. 13 May 

1795. 

In Italian also, London 31 May 1780 (for one 
night only, "in the manner of an oratorio"); 
Casscl 1781; Hanover 1783; Berlin 31 January 
1788 (enlarged to 3 acts; additional music by 
Reichardt; Gluck's Orfeo was not given at Berlin 
before 1808); Esztcrhaza 1788. 

Bcrtoni's setting (considered now as a rather 
clumsy imitation of Gluck) was published in full 
score in 1776. The interesting preface has been 
reprinted several times (e.g. in the Pellctan edi- 
tion of Gluck's Orfeo, 1898). 

g. bend a: Walder* 

23 February. Gotha 
Text by F. W. Gottcr (from Marmontel's 5i7- 
vaitt, see 1770; Ein landliches Schauspiel mil Ge- 
sang). One act. 



Dresden July 1776; Frankfort 29 May 1777; 
Hamburg 19 December 1777; Berlin 4 March 
1780, etc. 

In German also, Pressburg August 1792. 

baumgarten: Zemire und Azov 

18 May. Brcslau 
Text: a German version, by K. E. Schubert and 
the composer, of Marmontel's French libretto 
(see 1771). Romantisch-komische Oper. Four acts. 
Given by the Brcslau company also at Vienna, 
Ka.June 1776; Maycncc 1776. 

gretry: Les Manages Samnitcs 

12 June. Paris, C.I. 
Text by B. F. de Rozoy (founded on a talc by 
Marmontel). Three acts. 

A new version of the first opera Gretry had 
written for Paris (1768, performed privately at* 
the Prince de Conti's). 

Revived with alterations (the dialogue in verse 
instead of prose), Paris, C.I. 22 May 1782. In 
French also, Brussels 4 November 1776; Cassel 
19 June 1779; Geneva 6 March 1784. 

In German (translated by J. Andre and F. L. 
W. Meyer), Frankfort 1776 or 1777; Schwcdt 
1780; Mannheim 17 February 1782; Berlin ijunc 
1782; Munstcr 27 July 1782; Bonn 10 Novem- 
ber 1782; Vienna, W. March 1806 (re-orches- 
trated by Sey fried). 

In Danish (translated by A. G. Thoroup), 
Copenhagen 30 January 1784. 

In Russian, Kouskovo 11 July 1787. 

The march from this opera is the theme of 
Mozart's piano variations K. 352 (1781). 

A parody Cephaltde, ou Les autres Manages 
samnitcs, text by Prince Charles Joseph de Ligne, 
music by Vitzthumb and Cifolclli, was given at 
Brussels on 30 January 1777. 

G. bend a: Romeo und Julie 

25 September. Gotha 
Text by F. W. Gotter (after Shakespeare). Three 
acts. 
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This was the first Romeo and Juliet opera of a 
long series to follow 1 and the only German one. 
Very successful on German stages : Dresden • 
February 1777; Frankfort 3 June 1777; Hamburg 
10 May 1778; Berlin 8 February 1779; Regens- 
burg February 1779 (orchestrated by T. von 
Schacht); Mannheim 11 March 1779; Stuttgart 
1780; Breslau 1 December 1780; Bonn 8 May 
1782; Prague Summer 1783; Vienna, Ka. 27 
August 1783; Bremen 13 October 1783; Riga 
20 July 1784; Munich 12 November 1784; Cassei 
28 February 1787; Pyrmont 3 July 1787; Hano- 
ver 23 November 1787; Cologne 1787-88; Dres- 
den 26 June 1788; Celle 18 September 1789; 
Bremen 11 December 1793; Graz 26 September 

1794. 

In German also, Prcssburg 1787; Temesvar 8 
December 1801 ; St. Petersburg 18 10, and accord- 
ing to R. Schlosser, at Amsterdam, Solothurn, 
and Odense. 

The opera was revived at the State Conserva- 
toire, Prague in Summer 193 1. 

dibdin: The Seraglio 
14 November. London, C.G. 
Text by the composer. Two acts. 

Successful in London; also given at Philadel- 
phia 19 May 1794 and New York 21 September 
1797. Some airs were contributed by S. Arnold 
and by J. A. Fisher. 

sarti: he Gelosie villane 

November. Venice, S. Sam. 
Text by T. Grandi (founded on Goldoni's 
comedy, II Feudatario). Three acts. 

Sard's first great success as a composer of 
comic opera. Given at Pistoia 3 January 1779 
and on other Italian stages as // Feudatario. Milan, 
Sc. Spring 1779 (first comic opera there). Re- 
vived Venice, S. Angelo 23 August 1798 as II 
Feudatario and Turin, Carignano 1799 as II Feu- 
datario burlato. 

1 See Steibelt 1793; Zingarelli 1796; Vaccai 1825; 
Bellini 1830; Marchetti 1865; Gounod 1867; d'lvry 
1878; Bark worth 1916; Zandonai 1922. 
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In Italian also given at Vienna 8 October 1777 
(revived 21 April 1793, perhaps with Mozart's 
final chorus K. 615, composed in 1791). 

Dresden 14 January 1778; Eszterhaza 1779; 
Trieste 5 October 1779; St. Petersburg 6 October 
1779 (revived 1 December 1798); Graz Winter 
1780; Brunswick c. Summer 1782; Frankfort 
February 1783 ; Potsdam 29 March 1783 and Ber- 
lin 18 January 1784; Barcelona 26 January 1784 
(revived 16 July 1807); London 15 April 1784 
(revived 1 February 1794 as / Contadini bizzarri; 
8 June 1797; and 10 January 1801); Warsaw 24 
February 1785; Versailles September 1787 and 
Paris, Th. d. M. 14 April 1790 (revived 14 March 
1805); Madrid 19 January 1788; Lisbon Summer 
1793; Lugano 1807. 

In German (translated by H. C. Pleissner), 
Bonn 13 July 1783; Frankfort 8 August 1783; 
Linz 5 August 1786; Budapest 23 April 1790; 
Berlin 5 October 1791, etc. 

In Polish (translated by L. Pierozyriski), 
Warsaw 27 May 1786 (revived 1810) and Wilna 
14 February 1799. 

bortnyansky: Creonte 

26 November. Venice, S. Ben. 
Librettist unknown. Two acts. 

One of the earliest examples of an opera 
written for the Italian stage by a Russian com- 
poser (the only forerunner, it seems, being 
Demofoonte, performed at Leghorn Carnival 
1773, composed by M. S. Berezovsky). 

1777 

holzbauer: Gunther von 
Schwarzburg 

5 January. Mannheim 
Text by A. Klein. Three acts. 

Holzbauer's only German opera. Modestly 
called "Singspiel", but it was a new attempt to 
create a German grand national opera (with 
recitatives). 

Given at Mannheim until 1785; also Mayence 
1778; Miinster 17 August 1782; Frankfort 14 
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September 1782; Bonn 17 November 1782; 
Briinn 11 January 1783; Breslau 1783; Cologne 
Autumn 1784; Cassel August 1785; Pressburg 
1788; Hanover4june 1789 (celebrating the birth- 
day of King George m) ; Budapest 3 September 
1792. 

The score was printed in 1776 and reprinted 
in 1902 (Vol. vm-ix of Denkmaler Deutscher Ton- 
kunsty edited by H. Kretzschmar). It was the first 
German opera ever published in full score. 



In Danish (translated by J. H. Wessel), Copen- 
hagen 4 September 1780 at Fredensborg Palace 
and 30 October 1780 at the Royal Theatre. 

In Swedish (translated by C. Envallsson), Stock- 
holm 2 January 1794; Gothenburg 24 May 1796; 
another version, by C. J. Lindegren, was pro- 
duced at Stockholm 10 February 1797 (with 
additional music by Dupuy). 

Dutch translation by H. J. Roullaud published 
1787. 



anfossi: II Curioso indiscrete) 

February. Rome, T. delle Dame 
Librettist unknown. Three acts. 

In Italian also given at Dresden 4 April 1778; 
Paris, O. 13 August 1778; Barcelona 26 April 
1780; Trieste 3 October 1780; Prague Spring 
1782; Vienna 30 June 1783; London 18 December 
1784; Madrid 1 October 1791; Warsaw 30 Oc- 
tober 1792 (as 1/ Curioso burlato). 

In French (translated by P. U. Dubuisson), 
Paris, Th. Montansier 23 September 1790. 

For the Vienna performance of Anfossi's opera, 
Mozart wrote the two soprano airs Vorrei spie- 
garvi, oh dio (K. 418) and No, no che non sei capace 
(K.419). 

dezede: Les trois Fermiers 

24 May. Paris, C.I. 
Text by J. M. Boutet de Monvel. Two acts. 

In French also given at Cassel 1778; Lidge 24 
June 1779; Vienna 1780; Smolna November 
1780; Stockholm 28 May 1783; St. Petersburg 
13 September 1798. 

In German (translated by W. G. Becker and 
C. G. Neefe): Frankfort 21 April 1779; Mann- 
heim 2 May 1779; Berlin 24 April 1780; Bonn 
21 May 1780; Cologne 6 June 1780; Hamburg 

25 September 1780; Munich 28 November 1780; 
Minister 18 July 1782; Riga 13 February 1783; 
Bremen 9 December 1784; Schwedt 30 Decem- 
ber 1784; Vienna, Ka. 28 October 1785; Mainz 

26 November 1785, etc. ; revived Berlin 10 March 
1809. 



schmittbauer: Lindor und Ismene 

4 June. Liineburg 
Text by J. von Soden. One act. 

Libretto first published in 1771; a second edi- 
tion, with alterations and under the title Bin Grab 
in Arkadien! followed in 1779, a third edition, 
called Arkadien, 1788, in Vol. 1 of Soden's col- 
lected plays. (All three editions in the Library of 
Congress, Washington; see Sonneck's Catalogue, 
pp.686-87.) The ms score of the opera has been 
preserved (at Darmstadt); for a detailed account 
of it see L. Schiedermair, in Sammelbande of the 
I.M.S., Vol. xiv (191 3), pp.542-50. 

Place and date of first performance according 
to G. Fischer, Musik in Hannover (1903), p.39. 
Produced by J. F. Stoffler's company under the 
direction of Franz Anton von Weber, the father 
of Carl Maria von Weber. An earlier production 
at Hanover in 1771 (by Seyler's troupe?), as main- 
tained by Schatz, I could not verify. Fischer's 
date is supported by the facts that Schmittbauer 
is not mentioned as the composer of Lindor und 
Ismene in the Gotha Theaterkalender before 1777, 
and that the Darmstadt score has the date of 1778. 

Soden's remark in the 1779 preface "auf der 
hannoverischen Biihne" might be regarded as 
fitting for Liineburg as well; for Liineburg be- 
longed to (the electorate of) Hanover. In the 1788 
edition this prefatory note was extended to "auf 
der hannoverischen Biihne und anderen . . ." 
which would cover productions at Cologne 6 
July 1779; Rostock 17 May 1780; Nuremberg 
7 November 1782; Bozen 15 March 1784; Carls- 
ruhe 25 April 1785. An opera Lindor und Ismene 
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was also performed by a German troupe at St. Pe- 
tersburg on 15 November 1778 (sec Findeizen, 11, 
p. 1 15, who mentions as the composer Schweitzer 
widi a question-mark). It was, however, probably 
not Schmittbauer's opera, but a setting of the 
same text by Nikolaus Miihle which was pro- 
duced there (sec Gothacr Theatcrkaleuder, 1780, 
p.258) as well as at Danzig 21 September 1781 
(see L. Gompcrz, Kritische Bemerhungen iiher das 
Theater, p. 105). 

(pepusch and) Arnold: Polly 

lgjune. London, Little Hm. 
Text by J. Gay (An Opera, being the second part of 
the Beggar's Opera). Three acts. 

The preface to the libretto is dated 15 March 
1729; text and songs were published in that year, 
but the opera was not allowed to be acted until 
48 years later (with alterations in the original 
text by G. Colman the Elder and 6 new airs by 
Arnold). 

Revived : 

LONDON, LITTLE HM. II June 1 782. 

London, d.l. 16 June 1813 (for this unsuccessful 

revival M. Kelly wrote some new airs). 
London, kingsway 30 December 1922 (text re- 
written by C. Bax, music arranged by F. 
Austin. This revival had a run of 324 nights). 
London, chelsea palace 3 1 March 1923 (text 
adapted by W. E. B. Henderson and R. B. Sal- 
isbury, lyrics by N. Slee, music arranged by 
H. Bath). 

Also revived New York, Cherry Lane Play- 
house 10 October 1925. 

stenborg: Konung Gustaf 
Adolphs Jagt 

25 June. Stockholm 
Text by A. F. Ristell (founded on C. Colle's 
comedy La Partie de Chasse de Henri iv). Three 
acts. 

The earliest attempt at Swedish historical opera 
(comedie . . . hlandad med sang). First given at 
Gothenburg 6 December 1779. 



haydn:// Mondo della Lima* 

3 August. Eszterhaza 
Goldoni's text (first set to music by Galuppi, see 
1750). Three acts. 

Revived Schwcrin 20 March 1932 (in German, 
translated by W. M. Treichlingcr, music arranged 
by M. Lothar); this version was also given at 
Berlin, Hochschulc fiir Musik 1 July 1932; Basle 
6 January 1933. 

righini: II Convitato di Pietra 
o sia II Dissoluto 

21 August. Vienna, Ka. 
Librettist unknown to Sonneck; the text is (on 
what authority?) attributed to A. de* Filistri da 
Caramondani in C. SchmidFs Dizionario; both 
the Vienna and Prague libretti are anonymous. 
Three acts. 

One of the earliest Italian Don Giovanni operas, 
ten years before Mozart. Also produced at Prague 
1777; Eszterhaza Summer 1781 (probably Ri- 
ghini's opera); Brunswick 1782; Hanover 1783 
or 1784. 

Further Don Giovanni operas of this period are: 

77 Convitato di Pietra, anonymous text (2 acts), 
music by G. Callegari; Venice, S. Cass. Carnival 
1777. 

Il Convitato di Pietra, text by G. B. Lorenzi 
(1 act), music by Tritto; Naples, Fior. Carnival 

1783. 

Albertini's opera, see 1783; Gazzaniga's and 
Mozart's operas, see 1787. 

// nuovo Convitato di Pietra, text by G. M. Foppa 
(2 acts), music by F. Gardi; Venice, S. Sam. 5 Feb- 
ruary 1787; also Bologna 1791; Milan, Teatro 
privato de* due Muri Summer 1791 (performed 
by amateurs); Corfu Carnival 1795; Milan, Can. 
Summer 1796. 

Il Convitato di Pietra, Lorenzi's text, music by 
V. Fabrizi; Fano 1788; Leghorn 1789; Barcelona 
8 July 1790; Bologna Carnival 1791; Lucca 
Autumn 1792; Lisbon 1796; Madrid 12 Novem- 
ber 1796, etc. 

Additional pasticci with similar titles were 
produced at Rome, Valle Autumn 1789; Venice, 
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S. Cass. Carnival 1792 (1 act; text different from 
all others); Bastia, Corsica Spring 1797. 

sarti: Medonte, Re diEpiro 

8 September. Florence, P. 
Text by G. de Gamerra. Three acts. 

Apart from Giulio Sahino (sec 1781) Sard's most 
important serious opera. Given all over Italy 
(until the end of the century) and (in Italian) also 
at London 14 November 1782 (revived 8 De- 
cember 1798); Trieste 26 March 1786 (revived 
12 November 1796); Madrid 27 January 1787; 
Vienna 9 February 1794. 

. gluck: Armide* 

23 September. Paris, O. 
Quinault's text (first set to music by Lully, see 
1686). Five acts. 

At the Paris Opera given until 1837 and revived 
there 12 April 1905 (392 performances up to 
191 3). Given at Versailles 14 June 1784. 

Parodies: VOpira de Province, by P. A. A. de 
Piis, P.Y. Barre\ J.P.D. Despres and L.P.P. 
Resnier, Paris, CI. 17 December 1777 (revived 
18 October 1780); Madame Terrible, by P. L. Mo- 
line, Meaux 6 September 1778. Early productions 
after Paris: 
Copenhagen I May 1779 (in concert form; parts 

only). 
hanover 18 January 1782 (in Italian). 
cassel 4 April 1783 (in French). 
Stockholm 24 January 1787 (in Swedish, trans- 
lated by A. F. Ristell, with a prologue by G. J. 

Vogler, text by C. G. af Leopold, and with 

ballet music by J. M. Kraus). 
Berlin 20 May 1805 (in German, translated by 

J. von Voss; given there until 1889). 
Vienna, w. 9 January 1808 and Ka. 3 April 1808 

(in German). 
Brussels 23 December 1823 (in French); revived 

7 November 1905. 

Some revivals : 
Dresden 5 March 1843 (Wagner conducting). 
carlsruhe May 1853 (in German, recitatives by 

Jos. Strauss, translation revised by E. Devrient). 



Prague 11 April 1866 (in Czech, translated by J. 
Bohm) and 9 March 1898 (in German). 

basle 3 December 1880 (for the first time in 
Switzerland?). 

naples, s.c. 11 March 1890 (for the first time in 
Italy, translated by A. Zanardini). 

wiesbaden 1 5 May 1902 (in German, revised by 
G. von Hiilsen and J. Schlar). 

beziers 28 August 1904 (open-air performance). 

lyons 12 November 1904 (in French). 

London, c.G. 6 July 1906 (in French; for the first 
time in England, apart from a concert selection 
given at a Norwich Festival on 18 September 
i860); revived C.G. i May 1928 (in Ger- 
man). 

new york 14 November 1910 (in French). 

milan, sc. 17 December 191 1 (new Italian trans- 
lation by A. Lega). 

falmouth 24 November 1936 (for first time iii 
English, translated by M. and E. Radford); 
also Glasgow 14 April 1939. 

Florence 14 May 1941 (in German). 

m o n s i g n y : Felix, ou UEnfant trouve 

10 November. Fontainebleau 
Text by J. M. Sedaine. Three acts. 

Monsigny's last opera; like Rossini, Monsigny 
lived on for more than 39 years without writing 
another work for the stage. 

Paris, C.I. 24 November 1777; given at the 
O.C. until 1825. Revived at the Opera Populaire 
22 December 1847 (re-scored by Adam). 

In French also, Liege 12 November 1782; Cas- 
sel 16 June 1784; Amsterdam and Hague 1784; 
Cologne -1796-97; Berne 1 January 1807; Mos- 
cow 4 June 1810. 

In German (translated by J. Andre), Mann- 
heim 6 April 1783; Berlin 5 January 1784 (re- 
vived 2 November 1801, with additions by B. A. 
Weber); Vienna, Ka. 16 October 1785; Riga 14 
May 1790. 

There are printed Dutch versions, anonymous 
1784, and by P. Pijpers, 1790. A Danish version 
by R. Frankenau was published in 1808. 
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G. bend A: Der Holzhauer oder 
Die drei Wiinsche 

2 January, Gotha 

Text: a German version, by F. W. Gotter, of 
Guichard's and Castet's he Bucheron (see 1763). 
One act. 

In German also, Hamburg 4 May 1778, etc.; 
Bonn 13 December 1780; Berlin 20 April 1781; 
Munich September 1782; Riga 8 July 1785. 

An opera of this title was given at Moscow on 
15 July 1787 (in Russian) ; as no composer is men- 
tioned, it may have been Philidor's original. 

bertoni: Quinto Fabio 

January. Milan, T. Interinale 

Text: an altered version of Zeno's Lucio Papirio 
Dittatore, 1719. Three acts. 

Given on many Italian stages; Padua 12 June 
1778; Venice, S. Ben. 25 November 1784; Rome, 
Arg. 7 January 1786, etc. ; also London 22 January 
1780 and 7 March 1782; Trieste 22 February 
1785. 

naumann: Arnphion 

26 January. Stockholm 

Text by G. G. Adlerbeth (from a French libretto 
by A. L. Thomas). Prologue and 1 act. 

Naumann's first Swedish opera; a German 
vocal score in 3 acts was published in 1784; in 
German (translated by J. L. Neumann), produced 
at Schwedt 22 August 1785. A number of private 
and concert performances in Germany between 
1785 and 1798 are recorded in Englander's bio- 
graphy of Naumann; the opera was last given in 
concert form at Leipzig 12 March 1 8 12. 

Parts of the music of Arnphion were used in the 
English pantomime, The Picture of Paris (text by 
R. Merry and C. Bonnor), produced London, 
C.G. 20 December 1790 (the rest of the score by 
W. Shield). 



piccinni: Roland 



2j January. Paris, O. 
Quinault's text (first set to music by Lully, see 
1685), altered and reduced to three acts by J. F. 
Marmontel. 

Piccinni's first French opera; in Paris given 
until 1793. 

In French also, Copenhagen 1 May 1779 (in 
concert form, parts only); Cassel 178 1 and 1 June 
1784; Lille 5 September 1781 ; Liege 4 June 1782. 

In Swedish (translated by A. F. Ristell, music 
adapted by L. S. Lalin), Stockholm 22 July 178 1 
at Drottningholm Palace and 10 December 178 1 
publicly. 

A German translation, by J. D. von Apell, was 
published at Gottingen in 1802. 

Parodies: La Rage d 'Amour ; by L. F. A. Dor- 
vigny, Paris, CI. 19 March 1778; Romans, by 
J. E. Despreaux, Marly 30 May 1778; Donner- 
pamp (Swedish), by C. I. Hallman, music by C. 
Stenborg and J. D. Zander, Stockholm 26 Jan- 
uary 1783 and Gothenburg 17 December 1784. 

j. e. h art m an n : Baldets Dod 

7 February. Copenhagen 
Text by J. Evald (Heroisk Syngespil). Three acts. 

Given at Copenhagen until 1832. 

German versions by F. MCinter and by C. H. 
Reichel, published 1780 and 1782 respectively. 
Produced in German, Regensburg 27 July 1788 
(by Schikaneder's troupe, in the open air!). 
English version by G. Borrow published 1889. 
There occur in Balders Dod, a hundred years 
before Wagner, ensembles of the Valkyries. 

umlauff: Die Bergknappen 

1 7 February, Vienna, B. 
Text by P. Weidmann. One act. 

Opening opera of the newly-founded German 
Nationalsingspiel at the Burgtheater. There had 
been a private performance for the Emperor 
Joseph n on 16 January. Also given at Hamburg 
1780; Regensburg 1781; Mannheim 4 July 1784; 
Riga Autumn 1785; Prague 1791. 



361 



362 



1778 



ANNALS OF OPERA 



1778 



An anonymous Polish translation was pub- 
lished at Warsaw in 1779. 

The score of Die Bergknappen was published in 
191 1 (in the D.T.O. series, edited by R. Haas). 
For a contemporary account of the first season of 
the Nationalsingspiel, sccj. H. F. Miiller, Ahschicd 
von der . . . Schaubuhne (1802), p. 253. 

j. Schuster: Der Alchymist 

March. Dresden 
Text by A. G. Mcissncr (also set by Andre, 
Berlin 1 1 April 1 778 and revived there 5 Novem- 
ber 1787). One act. 

Schuster's most successful work: Hamburg 27 
January 1779; Mannheim 23 March 1779; Vienna, 
Jos. 20 April 1779 (Andre or Schuster?) and Ka. 
17 April 1786 (Schuster); Riga 19 November 
1782, etc. 

Revived at Dresden 14 October 1796; 16 March 
1798; and May 1933 (revised by R. Engliindcr). 

j. c. bach: La Clemenza di Scipione* 

4 April. London, Hm. 
Librettist unknown. Three acts. 

According to the review in the Public Advertiser, 
"The Poetry is said to be the Production of a 
Foreign Minister residing at our Court; a Person 
of Taste and Learning who softens the Cares of 
Ncgociation, by sacrificing in secret to the 
Muses". 

Bach's last Italian opera. Revived London 28 
March 1805 (Elizabeth Billington's benefit). 

(First production 1778, not 1775, as wrongly 
stated by Pohl, Schwarz, and others.) 

traetta: II Cavaliere errante* 

Spring. Venice, S. Moise 
Text by G. Bcrtati [Dramma eroicomico). Two acts. 

Traetta's last preserved opera. Successful in 
Italy: Florence, P. 20 April 1778; Parma 26 De- 
cember 1779; Turin, T. Carignano 1785 (asStordi- 
lano, Principe di Granata) ; Padua, 22 July 1 786, etc. 

In Italian also, Vienna 1779; Paris, O. 5 August 
1779; Dresden 1780; Eszterhaza Summer 1782 
(as II Cavaliere errante nelF Isola incantata). Ac- 
cording to A. Schatz (Vkrteljahrsschriftfiir Musik- 



wissenschaft, v, p. 251) revived at Dresden as late 
as 16 May 1804 (in German, as Amanda, die niach- 
tigc Fee, oder: Zauberey iiber Zauberey). 

s A c c h I n i : L'Amore Soldato 

$ May. London, Hm. 
Text by A. Andrei (altered from an earlier lib- 
retto by N. Tassi, originally called VAmor tra 
I'Armi and first set by G. M. Rutini in 1768). 
Three acts. 

In Italian also, Paris, O. 8 July 1779; Eszterhaza 
1779; Florence May 1 78 1. 

GAzzANiGA:Lrt Vendemmia 

15 May. Florence, P. 
Text by G. Bcrtati (partly founded on an earlier 
libretto of the same title by Goldoni). Two acts. 

Originally given earlier in the same year, Jan- 
uary 1778, as an intermezzo, 7/ Marchese di Verde 
Antico, at the T. Capr., Rome, with music by 
Gazzaniga and Piticchio. 

One of Gazzaniga's most successful works; in 
Italy given until 1804. 

In Italian also, Trieste 26 December 1778; 
Eszterhaza Spring 1780; Prague 1780; Bruns- 
wick 1782; Dresden 1783; Warsaw 7 September 
1785; London 9 May 1789 1 ; Paris, Th. Fcydcau 
1 June 1 79 1 (with additional music by Chcrubini 
and Mcngozzi); Madrid 1792; Barcelona 13 Sep- 
tember 1792; Lisbon 24 June 1794. Revived 
Milan, Sc. 4 November 1796 and Autumn 1804. 

In German, Casscl 23 October 1790; Hanover 
4 February 1791 and perhaps Prague 1791 (anon- 
ymous opera, Die Weinkse performed in that 
year). 

G R E t r y : Lejugement de Midas 

27 June. Paris, C.I. 
Text by T. d'Hele. Three acts. 

In French also, Liege 28 May 1779; Hague 
1779; Cassel 1779; Vienna 1780; Parma, atComte 

1 At the London production of La Vendemmia, the 
duet (Count-Susanna) Crudel perchefinora from Mozart's 
Le Nozze di Figaro was sung by Benucci and Anna 
Storacc; probably the first piece of any Mozart opera 
which was heard on the London stage. 
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de Flavigny's Carnival 1784; Hamburg 1795; 
New Orleans 11 June 1808. 

In German (translated by C. G. Ncefe), Bonn 
21 February 1781 ; Riga 19 May 1783 ; (translated 
by C. F. von Bonin and J. Andre), Berlin 9 July 
1 78 1. There are two more German versions, by 
J. N. Rothmann (published 1781) and by B. C. 
d'Arien. 

The opera was revived at Paris, Petite Scene 
18 May 1924; Amsterdam Conservatoire Jan- 
uary 1938. 

K A M i E N s K I : Nedza Uszczesliwiona 

(Misery Made Happy) 

1 1 July. Warsaw 

Text by W. Boguslawski (from a "cantata" by 

F. Bohomolec). Two acts. 

The first Polish opera. Music (consisting of 11 
airs and 2 duets) extant. Date (differently given 
in most books) according to L. Bernacki. 

aspelmayr: Die Kinder der Natur 

15 July. Vienna, B. 
Text (according to Goedeke, v, p.323) by L. A. 
Hoffmann (founded on C. C. de Marivaux's 
comedy, La Dispute, 1747). Two acts. 

Aspelmayr was the second German composer 
represented in the repertory of the Vienna Natio- 
nalsingspiel (after Umlauff, see above). 

s A L I e r i : Europa riconosciuta 

3 August. Milan, Sc. 
Text by M. Verazi. Two acts. 

Written for the inauguration of the new 
"Teatro alia Scala" (its predecessor, the Teatro 
Regio-Ducal, inaugurated 26 December 1717 
with Gasparini's Costantino, having burnt down 
on 25 February 1776). Gluck had been invited to 
write the opening opera, but had refused. 

mysliveczek: Olimpiade 

4 November. Naples, S.C. 
Metastases text (first set to music by Caldara in 
1733)- Three acts. 

Regarded as the chief work of the Czech com- 



poser. This was the first opera Michael Kelly 
heard at Naples; see his Reminiscences , I, p.44, 
where he spells the name of the "German" com- 
poser "Metzlevisic". 

sarti: I Contrattempi 

November. Venice, S. Sam. 
Text by N. Porta. Three acts. 

Successful in Italy; Florence Spring 1781; 
Monza Autumn 1781; Turin, T. Carignano 
Autumn 1781; given at Novara Carnival 1782, 
Padua Autumn 1786 and Vicenza 26 December 
1786 as Gli Equxvoci svelati. 

In Italian, also, Dresden 10 January 1782; 
Vienna 26 April 1784. 

In German, Pressburg 1788; Budapest 9 June 
1789- 

gretry: Lesfausses Apparences ou 
U Amant jaloux* 

20 November. Versailles 
Text by T. d'Hele, versification by F. Levasseur. 
Three acts. 

Paris, C.I. 23 December 1778. 

In French also, Hague 1779; Liege 27 Novem- 
ber 1779; Vienna Summer 1 780; Cassel 1780; 
Parma Carnival 1781 ; Smolna 5 July 1781 ; Brus- 
sels 18 May 1795; Hamburg 1795; St. Petersburg 
28 September 1795. 

In German: Vienna B. 12 October 1780 (trans- 
lated by G. Stephanie); Berlin 17 December 1781 
(translated by J. Andre and C. F. von Bonin) ; 
Bonn 10 February 1782; Miinstcr 10 August 
1782; Mannheim 8 September 1782 (translated 
by F. W. Gotter, music adapted by C. G. Neefe) ; 
Hamburg 6 February 1783 (translated by B. C. 
d'Arien); Carlsruhe 28 December 1785. 

In Polish (translated by L.Pierozyiiski), Warsaw 
7 Scptembre 1787. 

In Danish (translated by J. H. Wessel), Co- 
penhagen 23 November 1787. 

In Swedish (translated by C. Envallsson), 
Stockholm 26 March 1790. 

Dutch version by A. K. published 1797. 
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Gretry's opera was revived at Paris, O.C. 18 
September 1850; and, lately, at Liege 16 May 
1930 and at the Conservatoire, Geneva 16 April 
1931. 

bortnyansky: Quinto Fabio 

26 December. Modena, T. di Corte 
Text: the same version of Zeno's Lucio Papirio, 
which Bertoni had set to music earlier in 1778 
(see above). Three acts. 

Bortnyansky 's second and last Italian opera. 
He afterwards wrote two French operas-comiques 
(librettos by De La Fermiere) for the Russian 
court, viz. he Faucon (Gachina 22 October 1786) 
and he Fils rival on La moderne Stratonke (Pavlovsk 
22 October 1787), the scores of which are extant. 

salieri: La Scola de'Gelosi 
27 December. Venice, S. Moise 
Text by C. Mazzola. Two acts. 

Successful in Italy; Bologna November 1779 
and Autumn 1780 (as VAniore in contrasto); Flo- 
rence April 1780 and January 1787; Turin, T. 
Carignano Autumn 1780; Macerata Carnival 
1 781; Modena, T. di Cortc 13 June 1781 ; Venice, 
S. Sam. Carnival 1783, etc.; given at Naples, 
T.N. Carnival 1785 in a new version (text altered 
by G. Bonito, additional music by F. Cipolla). 

Revived Milan, Sc. 15 November 1798. 

In Italian also, given at: Trieste 26 December 
1779; Eszterhaza Summer 1780 (with one addi- 
tional air by Haydn); Warsaw 20 January 178 1; 
Dresden 17 February 178 1 ; Brunswick c.Summer 
1782; Frankfort February 1783; Vienna 22 April 
1783; Prague T783; London 11 March 1786; 
Cracow 16 April 1789; Madrid 1 March 1791; 
Paris 20 May 1791 ; Lisbon Spring 1795. 

In Polish (translated by W. Boguslawski), 
Warsaw 28 January 1783; Cracow 27 June 1790; 
Wilna 2 December 1798. 

In German (translated by L. Zchnmark), Riga 
19 September 1783; Vienna, Ncustift Th. 4 De- 
cember 1783 and Ka. 19 November 1784; Buda- 
pest Summer 1784 (first opera ever given there); 
Hamburg 23 November 1785 (translated by C. F. 



Bretzner) and 9january 1787 (in a new translation 
as Das Narrenhaus); Schleswig 1786; Pressburg 
January 1787; Berlin 13 February 1787, etc. 

In Russian, St. Petersburg 26 June 1789; 
Moscow 5 September 1797 (revived 2 February 
1809). 

In Spanish (translated by L. F. Cornelia), 
Madrid 12 November 1797. 

cimarosa: Ultaliana inLondra* 

28 December. Rome, Valle 
Text (according to Gazzetta Toscana, 1 January 
1780) by G. Petrosellini. Two acts. 

Cimarosa's twelfth opera and his first great 
success. Turin, T. Carignano Autumn 1779; Flo- 
rence Carnival 1780; Novara Carnival 1780; 
Parma Summer 1780; Milan, Sc. 10 July 1780 
and all over Italy. 

In Italian also produced at: Pillnitz 20 Septem- 
ber 1780 and Dresden 4 October 1780; Gorizia 
i78i;Graz Carnival 1781; Prague 178 1; Warsaw 
14 May 1781 and Cracow 7 February 1788; 
Trieste 27 September 1781; Ghent September 
1782; Lugano 28 September 1782 (first opera 
ever given there, announced as by Paisiello); 
Aachen 7 November 1782; Barcelona 8 May 
1783; Madrid 19 January 1785; Lisbon Carnival 
1788; Cadiz 1792; Vienna 5 May 1783 ; Versailles 
July 1787; Paris, Th. de M. 9 September 1790 
(with additions by Cherubim and Mingozzi; 
revived 17 October 1801). London 15 January 
1788 (as La Locandiera, the scene changed from 
London to Amsterdam); St. Petersburg 1797. 

In German (translated by C. F. Pleissner): 
Bonn 25 May 1783; Frankfort 13 September 
1783; Nuremberg 31 August 1784; Salzburg 19 
September 1784; Riga 18 May 1785 (as Nantchen 
oder Das dcutsche Madchen in London); etc. New 
German version by J. C. Bock: Pressburg 21 Au- 
gust 1786; Weimar 7 October 1786; Cologne 
5 November 1786; Hanover 7 May 1787; Ham- 
burg 3 July 1789, etc. Never given at Berlin. 

In Polish (translated by W. Boguslawski), 
Warsaw 16 January 1783 ; Wilna 3 January 1799. 

In Danish (translated by L. Knudsen), Co- 
penhagen 14 October 1786. 
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In French (as Livia, ou Vltalienne h Londres, 
adapted by Pigeon de Saint-Pateme), Paris, Th. 
Montansier 13 April 1790; (translated by Neu- 
ville), Amsterdam December 1792. 

In Swedish {translated by C. Envallsson), Stock- 
holm 13 November 1795. 

In Russian, St. Petersburg 4 June 1810. 

The opera was revived at Geneva (seventh 
Festival of the I.S.C.M.) 8 April 1929 (reduced 
1 -act version by A. Lualdi). 

1779 

Melnik, Koldun, Obmanshchik i Svat 
MejiBHHK, KojijjyH, 06MaHmHK h CBaT 

31 January. Moscow 
Text by A. O. Ablesimov. Three acts. 

(The title means Miller, Wizard, Deceiver, and 
Marriage-Broker.) 

Frequently misattributed to Fomin. Ablesimov 
indicated in the libretto various popular melodies 
to be used in the work and these were harmonised 
for the performance at Moscow by an otherwise 
unknown violinist named Sokolovsky. Additions 
were made from time to time and it is possible 
that Fomin was responsible for the overture and 
a few new numbers added at St. Petersburg. 

First given at St. Petersburg 14 February 1781. 
Very popular comic opera, frequently revived in 
Russia during the 19th century. Vocal score re- 
printed in 1894 (misattributed to Fomin). 

Revived in Paris, Petite Scene 14 June 1929 (in 
French, translated by O. Choumansky, G. Al- 
phaud, and X. de Courville, music revised by 
Cherepnin). 

paisiello: Gli Astrologi immaginari* 
14 February. St. Petersburg 
Text by G. Bertati (founded on Marmontel's tale 
he Connoisseur), originally in 3 acts and called 
I Visionari (first composed by Astaritta, Venice 
Autumn 1772; Dresden 3 September 1774; Lis- 
bon Carnival 1775). Two acts. 

Very successful all over Europe. Sometimes 
given under the original title, or as I Filosoji im- 



maginari. Not to be confounded with II Socrate 
immaginario (see 1775) which is a different work. 
Apart from II Barbiere di Siviglia (see 1782), the 
most important opera Paisiello wrote for the 
Russian Court. 

(The date of the first performance is given by 
the Empress Catherine n in a letter dated 5/16 
February 1779. Schatz-Sonneck and other sources 
give 18 February 1779.) 

In Italian also produced at Warsaw 30 April 
1781; Moscow 25 April 1782; Venice, S. Sam. 
Autumn 1782; Ghent May 1783; Vienna 8 Oc- 
tober 1783; Naples, Fior. 1784; Eszterhdza 1784; 
Salzburg 1785; Barcelona 16 June 1785; Paris, 
Th. de M. 24 March 1789; Lisbon 1790; Dresden 
December 1793 ; Trieste Spring 1796; Milan, Sc. 

5 November 1798. 

In German (translated by G. Stephanie), Vien- 
na, B. 22 May 1781 ; Frankfort 30 October 178 1 ; 
Hamburg 29 January 1782; Berlin 27 March 
1783; Munich 29 July 1783; Salzburg Autumn 
1783; Trieste July 1784 (first opera ever sung in 
German there); Cologne Autumn 1784; Carls- 
ruhe 5 October 1784; Riga 10 November 1784; 
Budapest 13 May 1786; Hanover 27 April 1787; 
Pforzheim 1 June 1787; Prague 1787; Pyrmont 
8 July 1790; Cassel 13 November 1790; Pressburg 
8 September 1792; Bremen 28 October 1792; 
Osnabriick 4 March 1793 ; Warsaw 17 September 
1793; Cracow September 1796 (as Der verjiingte 
Greis, according to Journal des Luxus und der Mo- 
den); Agram 22 January 1799; Berne Spring 
1804. 

In Danish (translated by L. Knudsen), Copen- 
hagen 21 December 1784. 

In French (translated by P. U. Dubuisson), 
Paris, Th. Beaujolais 15 January 1789. 

In Polish (translated by W. Boguslawski), 
Warsaw 18 April 1790. 

In Hungarian (translated by A. Szerelemhegyi), 
Budapest 27 September 1793; Clausenburg 14 
September 1806. 

In Russian, Moscow 26 February 1794; St. Pe- 
tersburg 19 September 1796. 

The latest recorded productions were at Vienna 

6 April 1802; Berlin 12 December 1806; Milan 
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Spring 1807; Parma Summer 1807; Padua Au- 
tumn 1808; Venice u June 1809; Stuttgart 21 
June 1809; Moscow 18 September 1819 (in Ger- 
man); Lucerne 1819 (in German, by students). 

seydelmann: Arsene 

3 March, Dresden 
Text by A. G. Meissner (translated from Favart's 
French libretto, see 1773). Four acts. 

The best work of the Saxon composer. Date 
of first performance according to Schatz; R. 
Cahn-Speyer gives Leipzig 15 April 1779 and 
Dresden 26 November 1781. Also given at Co- 
logne 1785-86. 

haydn:La vera Costanza* 
April Eszterhaza 
Puttini's text (first set to music by Anfossi, see 
1776). Three acts. 

Haydn's setting was originally written for the 
Vienna Hoftheater, but it was never produced 
there. It became fairly popular in a German ver- 
sion by F. X. Girzik: Der flattcrhafte Licbhabcr oder 
Der Sieg dcr Bestdndigkcit, given at Prcssburg 30 
January 1786; Budapest 7july 1789; Vienna, Th. 
a.d.Landstrassc 13 April 1790; Brunn 14 January 
1792. 

In a French version by P. U. Dubuisson, as 
Laurette, given at Paris, Th.d.M. 21 January 1791. 
Probably translated from this French version it 
was then performed as Laurcttc at Cologne in July 
1796 (in German). 

According to O. Chayanova (sec also Der Frei- 
muthige, 1, P.T99) an opera of this title (which may 
have been Haydn's) was performed in Russian at 
Moscow in 1802. 

gluck: Iphigenie en Tauride* 

18 May, Paris, O. 
Text by N. F. Guillard.,Four acts. 

Very successful in France; given at the Opera 
408 times until 1829; revived Th.L. 26 Novem- 
ber 1868; Ren. 7 December 1899; O.C. 18 June 
1900; 20 April 1914; and 18 April 1931. 

Parodies: (1) Les Reveries renouuelees des Grecs, 
by C. S. Favart and J. N. Guerin de Frcmicourt, 



music by F.J. Prot, Paris, C.L 26 June 1779; also 
Cassel 1782; Toulouse 1784; Liege 7 January 
1789; Brussels 22 August 1798; Stockholm 25 
February 1800 (in Swedish, translated by C. En- 
vallsson); Moscow 24 October 1807 (in French). 
Revived Ghent 19 February 1822; Paris, Varictcs 
6 December 1822. (Favart used for Les Reveries an 
earlier piece of his, written in collaboration with 
C. H. F. de Voisenon, called La petite Iphigenie 
and produced in Paris, C.L 21 July 1757 as a 
parody of C. Guymond de Latouche's tragedy 
Iphigenie en Tauride) ; (2) Les bons Amis ou II etait 
Temps, by L. F. A. Dorvigny, Varictcs- A mu- 
santcs 2 July 1779 (no music); (3) Iphisc aux Bou- 
levards (anonymous), Th. des Eleves August 1779- 

Early productions of Gluck's opera were at: 
Vienna, b. 23 October 1781 (in German, trans- 
lated by J. von Alxinger) and 14 December 
1783 (in Italian, translated by L. da Ponte); 
also at Prince Aucrsperg's, February 1786. 
lille 3 March 1782. 
Stockholm 5 May 1783 (in Swedish, translated 

by A. F. llistcll). 
rheinsberg 9 May 1783 (in French). 
cassel 26 March 1784 (in French). 
Copenhagen 6 February 1785 (concert pcrform- 

mancc, in French). 
Berlin 21 February 1788 (in concert form, in 
French) and 24 February 1795 (on the stage, 
new German version by J. D. Sander). 
mayence 24 May 1790 (in German). 
frankfort 27 July 1790 (in German). 
mannheim 18 January 1791 (in German). 
Hamburg 22 December 1793 (the first act only, 
in concert form); on the stage, complete, 21 
June 181 1. 
hanover 7 February 1794 (in German). 
Bremen 18 December 1794 (in German). 
London 7 April 1796 (in Italian, Da Ponte's ver- 
sion). 
weimar 27 December 1800 (in German, trans- 
lated by C. A. Vulpius). 
Brunswick 1802 (in French). 
stuttgart i October 1805 (in German). 
Munich 21 October 1S08 (in German). 
breslau 22 March 1S10 (in German). 
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danzig 31 March 181 1 (in German). 
Budapest 15 September 1814 (in German). 
Amsterdam 1821 (in German). 

Later productions: 
London, prince's 9 Jul v i S40 (in German) and 

H.M's 8 May 1S66 (in kalian, translated by S. 

de Castronc, Marcliesc dclla Rajata; in English 

much later, see below). 
Prague 10 February 1843 (in German) and 6 June 

1890 (in Czech, translated by V.J. Novotny). 
Copenhagen 20 October 1847 (in Danish, trans- 
lated by A. Hertz). 
Manchester ii January i860 (at a Halle concert, 

for the first time in English, translated by H. F. 

Chorlcy). 
basle 15 March 1877 (in German, for the first 

time in Switzerland?). 
Brussels 25 February 1883 (in concert form). 
Barcelona 1 5 April 1900 (in Italian). 
weimar 9 June 1900 in new orchestration by 

Richard Strauss. 
orange 12 August 1900 (open air performance 

at the Roman Theatre). 
Algiers March 1901 (in French). 
hague January 1902 (in French). 
London, h.m's 18 February 1910 (in English, by 

R.C.M.). 
new york, m. 25 November 1916 (in German; 

for the first time in America). 
vicenza 28 August 1922 (at the T. Olimpico, for 

the first time in Italy). 
basle 5 September 1929 (in a German version, by 

G. Bundi). 
Falmouth \6 February 1933 (in English, trans- 
lated by M. and E. Radford). 
London, century th. 3 February 1934 (same 

version). 
christiansund ^.December 1934 (in Norwegian). 
milan, sc 11 March 1937 (in Italian). 
buenos aires 24 September 1937 (in German). 

umlauff: Die puecefarbnen Schuhe 
oder Die schone Schusterinn 

22 June. Vienna, B. 
Text: a German version, by G. Stephanie, of 
Ferrieres's French libretto (see 1776). Two acts. 



Successful in Germany: Hamburg 16 Decem- 
1779, etc.; also Salzburg 24 September 1780; 
Warsaw t8 September 1781; Dresden 5 Decem- 
ber 1781; Riga 19 August 1783; Vienna, Leop. 
9 June 1783 ; Breslau 22 April 1785 ; Berlin 4june 
1785 (German version by J. Andre); Schwedt 
6 February 1786; Carlsruhe 14 March 1786; 
Prague 5 September 1790; Budapest 11 Septem- 
ber 1 791. 

Revived Vienna, Ka. 31 January 1785 and W. 
27 April 1795; Berlin 26 July 1825, 

c 1 m A r o s A : V Infedeka fedele 

20 July. Naples, Fondo 
Text by G. B. Lorcnzi. Three acts. 

Written for the inauguration of the new "Real 
Teatro del Fondo di Separazionc", Naples. Ac- 
cording to the preface, Lorenzi tried to create a 
new genre half-way between opera scria and 
opera buffa. 

Outside Italy only given at Dresden 5 October 
1782. 

da silva: La Galatea 

2t August. Lisbon, Th. di Qucluz 
Text by P. Mctastasio (written in 1722; first com- 
poser unknown). Two acts. 

Da Silva's setting was written for the celebra- 
tion of the birthday of "Don Giuseppe, Principe 
del Brazilc" (son of Maria 1, Queen of Portugal). 
The score of this early opera by a Portuguese 
composer is extant. 

G. bend a: Pygmalion 

20 September. Gotha 
Text: a German version, by an unknown trans- 
lator (Gotter?), of Rousseau's scene lyrique (see 
1770). One act. 

The vocal score of Benda's setting was pub- 
lished in 1780. 

Also produced at Bonn 24 February 1780; 
Mannheim 28 January 1783; Weimar 29 January 
1 791; Prcssburg March 1794 (Benda's?); Berlin 
25 November 1797; Leipzig 2 June 1799; Breslau 
2july 1799; Vienna, Ka. I2june 1801, etc. Given 
at Berlin until 1835. 
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In Russian, Moscow 24 February 1794. 

In French, Poznan 17 February 1806. 

Revived in Czech, Brno 1935. 

Previously to Benda, two other German com- 
posers had tried their hands at a new setting of 
Rousseau's Pygmalion. First Aspelmayr, whose 
version in a German translation by J. G. von 
Laudes was performed at Vienna 19 February 
1772 (and perhaps even earlier with the original 
French text) ; probably at Prague 1 October 1772 ; 
and, according to G. Becker, also on some Italian 
stages. Secondly Schweitzer, whose setting (trans- 
lator probably J* F. Schmidt) was first performed 
at Weimar 13 May 1772 and subsequently at 
Leipzig 3 November 1774 and Gotha.15 Novem- 
ber 1774. The music of both Aspelmayr's and 
Schweitzer's versions seems to be lost. 

G l u c K : Echo et Narcisse 

24 September. Paris, O. 
Text by L. T. dc Tschudy. Three acts. 

Gluck's last opera. Unsuccessful; after a few 
performances in 1779 and 1780, revived in Paris 
only on 25 March 1806 in a reduced 2-act ver- 
sion by A. L. Bcaunicr, music arranged by H. M. 
Berton (10 performances until 18 14). Given at 
Lille 17 March 1782. 

Revived in the 20th century by the Elizabeth 
Duncan School at Darmstadt 11 October 191 3 
(revised by E. Duncan and M. Merz); and sub- 
sequently on some other German stages and at 
Zurich 27 October 1913 (German version by T. 
Rehbaum). 

Revived in French privately, at Malmaison 4 
July 1926 (under F. Raugel). 

k o s p o t h : Adrast und Isidore, 
oder Die Serenate 

16 October. Berlin 
Text by C. F. Brctzner (founded on Molicre's 
Le Silicien). Two acts. 

Given in Berlin until 1802; Schwcdt 7 January 
1785; Brcslau 23 July 1790. Brctzner's text was 
also composed by F. Preu (Dresden 22 February 
1779; Hamburg 23 August 1779; Budapest 6 No- 



vember 1786) and by F. A. von Mitscha (Vienna, 
B. 26 April 1781). 

p. GUGLiELMirLa Villanella 
ingentilita 

8 November. Naples, Fior. 
Text by S. Zini. Three acts. 

After 12 years (see La Sposafedele, 1767) in the 
course of which Guglielmi wrote no less than 25 
unsuccessful works, this was the first opera of a 
more fortunate period lasting until 1790. 

Given at Florence, P. Spring 1782 as / due Fra- 
telli sciocchi; new 2-act version Milan, Sc. 9 Au- 
gust 1783 (I Fratelli Pappamosca) ; revived Naples 
Autumn 1784; Rome, T. Pallacorda Carnival 
1790 (as La Villanella incivilita). 

Outside Italy: Lisbon Carnival 1786; Mar- 
seilles Autumn 1789. Probably identical with an 
opera La Villanella fortunata, which was produced 
by a travelling company at Breslau 6 January 
1792; Liibeck 8 July 1792; Gothenburg 23 April 
1793; Stockholm 1 October 1793; and Christia- 
nia 20 May 1794. 

gretry: Les £venements imprevus 
1 1 November. Versailles 
Text by T. d'Hcle. Three acts. 

Paris, C.I. 13 November 1779 and, with altera- 
tions, 12 October 1780. 

In French also, Cassel 1781; Liege 31 Decem- 
ber 1781; Amsterdam 12 April 1791. 

In German (as Die unvermutheten Zufaelle, 
translated by G. Stephanie), Vienna, B. 1 Sep- 
tember 1781; Frankfort 2 January 1783; (as Un- 
verhofft kommt oft, translated by J. Andre), Berlin 
17 April 1782; Hamburg 6 December 1782; 
Mannheim 29 June 1783 ; Bonn 23 July 1783, etc. 

In Danish (translated by L. Knudsen), Copen- 
hagen 2 January 1784. 

In Swedish (translated by C. Stenborg), Stock- 
holm 27 October 1800. 

An English adaptation by G. Colman, addi- 
tional music by M. Kelly and W. Hawes, Gay 
Deceivers; or More Laugh than Love, was given in 
London, Little Hm. 22 August 1804 (revived 10 
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May 1828) and in New York on 5 November 
1 8 19. An English translation of the original, Un- 
foreseen Events, was published in T. HolcrofYs 
Theatrical Recorder, n (1806). 

haydn: V Isola disabitata* 

6 December. Eszterhiza 
Metastases text (first set to music by Bonno in 
1754). Two parts. 

In Italian also, Vienna 19 March 1785 (in con- 
cert form); Berlin 1786. 

In German, perhaps Pressburg 24 April 1780 
(Haydn's setting? The anonymous performance 
is recorded in A. Heppner*s book on the Press- 
burg stage; considering the place and the year it 
seems not unlikely that it was Haydn's opera. A 
German translation of Metastasio's text, by A. 
G. Meissner, had been published in 1778 and 
might have been used). 

Revived Vienna 29 May 1909 (in German, re- 
duced to one act, scoring revised) ; Washington, 
Library of Congress 9 March 1936 (in Italian); 
Florence, P. 21 May 1938 (in Italian). Vocal score 
published 1938. 

j. c. bach: Amadis de Gaule 

14 December. Paris, O. 
Quinault's text (first set to music by Lully, see 
1684), reduced to three acts by A. M. D. de 
Vismes. 

Bach's last (unsuccessful) opera, the only one 
he wrote for Paris. "Les Gluckistes ont trouve*s 
qu'il n'avait ni Toriginahtd de Gluck, ni ses su- 
blimes elans; les Piccinistes, que son chant n'avait 
ni le charme, ni la varie*te* de la melodie de 
Piccini" (Grimm, Corresp. litt. X, p.236). 

mysliveczek: Artnida 

26 December., Milan, S.C. 
Text: an Italian version, by G. A. Migliavacca, 
of Quinault's Armide (first set to music by Lully, 
see 1686). Three acts. 
Mysliveczek's last opera. 



gretry: Aucassin et Nicolette, ou 
Les Moeurs du bon vieux Temps 

30 December. Versailles 
Text by J. M. Sedaine (founded on the French 
13th century story). Four acts. 

Paris, C.I. 3 January 1780 and repeated there 
7 January 1782 in a reduced 3-act version with 
some new music. 

In French also, Liege 25 February 1783; Cassel 
27 August 1784; Geneva 22 June 1785; Cologne 
1796-97; Berne 3 October 1801, 

In German (translated by J. Andrd), Hamburg 
17 September 1787; Berlin 3 August 1791. There 
was another German translation by C. G. Neefe, 
1785. 

I78O 

caruso: L'Albergairice vivace 

Carnival. Venice, S. Sam. 
Librettist unknown. Two acts. 

The most successful of Caruso's more than 50 
operas. Given on many Italian stages (Milan, 
Sc. 25 July 1 78 1, etc.) and at Warsaw 24 January 
178 1 ; Dresden 1782; London 16 December 1783 
(with additions by other composers); Hanover 
1783 or 1784; Potsdam 20 September 1785. 

s alieri : La Dama Pastorella 

January. Rome, Valle 
Text by G. Petrosellini. Two acts. 

This opera became more popular 10 years later 
when Da Ponte revised the libretto for Vienna. 
Produced there under the new title La Cijra 11 
December 1789. 

In Italian also given at Dresden 1790; Milan, 
Sc. 16 October 1790; Barcelona 30 May 1791; 
Warsaw 2 March 1793; Lisbon Spring 1796; 
London 10 March 1798. 

In German (as Der Aufschluss or as Die Ent- 
zifferung, translated by H. G. Schmieder), Han- 
over 5 June 1792; Mannheim 24 June 1793 
(translated by H. Beck); Hamburg 7 October 
1793; Vienna 19 December 1805; Frankfort 1 
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June 1807; (as Das Kastchen mit der Chiffer, trans- 
lated by C. A. Vulpius), Berlin 25 February 
1793 ; (as Das entdeckte Geheimnis, translated by 
K. L. Gieseke), Vienna, W. 8 April 1795. 

In Spanish (translated by L. F. Cornelia), 
Madrid 8 July 1799. 

Schweitzer: Rosamund 

20 January. Mannheim 
Text by C. M. Wieland. Three acts. 

Schweitzer's last work. The opera was ready 
to be performed on 11 January 1778 when the 
sudden death of the Bavarian Elector, Maximilian 
Joseph, on 30 December 1777, and the departure 
of his successor, Carl Theodor, to Munich 
frustrated the production. Two years later the 
interest in the new development of German 
national opera raised by Alceste and Gunther von 
Schwarzhurg had somewhat diminished; Rosa- 
mund was given at Mannheim four times only 
and did not reach any other stage. 

j. e. hartmann: Fiskerne 

31 January. Copenhagen 
Text by J. Evald. Three acts. 

Very successful at Copenhagen; given there 
until 1 814 and revived 31 January 1880 (in con- 
cert form, by the Caciliaforeningen). 

In this opera occurs the Danish National An- 
them Kong Christian. 

There are printed German versions of the 
libretto by C. F. Cramer (1780) and C. F. Sander 
(1786); Swedish translation by G. E. Lundgren 
published 1875. 

picciNNir^ys 

22 February. Paris, O. 
Quinault's text (first set to music by Lully, see 
1676), altered and reduced to 3 acts by J. F. 
Marmontel. 

Given in Paris 64 times until 1792. 

In French also, Copenhagen 1795 (parts, in 
concert form); St. Petersburg 1798. 

In Swedish (translated by A. F. Ristell), Stock- 
holm 1 November 1784 (music adapted by L. 
S. Lalin). 



paisiello: Lajinta Amante 

4 June. Mogilev 
Librettist unknown. Two acts. 

The opera was written for a meeting of 
Catherine 11 and Joseph 11 which took place at 
Mogilev, on the Dnieper,White Russia, on 4 June. 
The opera was probably produced on that night. 

In Italian also given at: Moscow 24 May 1782; 
Vienna, Laxenburg Palace 20 June 1784 and B. 
7 July 1784; Cracow 3 April 1788; Naples, Fior. 
August 1788 and S.C. 13 August 1788 (revived 
Fondo Autumn 1825); Palermo 1793; St. Peters- 
burg 19 September 1799; Paris 19 May 1804. 

In Russian (translated by Z. Krizhanovsky), 
St. Petersburg 1784; Moscow 15 April 1787. 

In German (translated by J. Andr£) perhaps 
Carlsruhe 22 March 1786 (see L. Schiedermair, 
Die Oper an den Badischen Hbfen, p.533); Mann- 
heim 8 April 1788; Baden 1789; Frankfort 14 
September 1793. 

gretry: Andromaque 

6 June. Paris, O. 
Text by L. G. Pitra (founded on Racine's trage- 
dy). Three acts. 

Gretry 's first tragidie-lyrique (unsuccessful). Ac- 
cording to Grimm, a parody on Andromaque t by 
J. B. Henri Gourgault Dugazon, was performed 
at Mile Guimard's private theatre in August 1780. 

In Swedish (translated by A. F. Ristell, J. H. 
Kellgren, and A. N. Edelcrantz), Drottning- 
holm Palace 22 July 1785 and Stockholm 3 No- 
vember 1785. 

beecke: Claudine von Villa Bella 

13 June. Vienna, B. 
The first of the numerous settings of Goethe's 
Schauspiel mit Gesang (1776). Three acts. 

Frankfort 3 February 1784; Bonn 10 February 
1784, etc. 

cimarosa: IlFalegname 

Summer. Naples, Fior. 
Text by G. Palomba. Three acts. 
Milan, Sc. n August 1781; Florence Carnival 

1782; Mantua Spring 1782; Bologna October 
1782; Venice, S. Moise Autumn 1784; Turin, T. 
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Carignano Autumn 1785, etc. (Given at Treviso, 
Zara, and Udine, Summer 1789 as L'Artista; in 
Italy until 1 803 , mostly in a reduced 2-act version). 
In Italian also: Prague 1782; Graz Carnival 
1783; Vienna 25 July 1783 (revived with altera- 
tions 15 July 1789); Brunswick 1784; Dresden 
1787; Chariottenburg July 1789; Warsaw 31 
December 1792; Madrid 12 November 1793. 

neefe: Adelheit von Veltheim 

23 September, Frankfort 
Text by G. F. W. Grossmann. Four acts. 

The most successful work of Neefe who was 
Beethoven's first teacher at Bonn. Given at Bonn 
n October 1780; Pyrmont 19 July 1781; Cassel 
20 August 1 781; Vienna, B. 31 August 1781 (by 
a company of children); Berlin 2 July 1782; 
Miinster 8 July 1782; Bremen 17 December 
1783; Breslau 2 December 1784, etc. (in Ger- 
many given until about 1800). 

In German also, Trieste 17 June 1787 (with 
music?); Schlcswig 1789. 

One of the earliest German operas on a Turk- 
ish subject and in that respect the immediate fore- 
runner of Mozart's Entfuhrung (see 1782). 

kospoth: Der Irrwisch oder 
Endlichfandersie 

2 October, Berlin 
Text by C. F. Bretzner. Three acts. 

One of the favourite German Singspiel lib- 
rettos of that time ; there are settings by Holly, 
Preu, Miihle, Dieter, all c.1780; see also UmlaufPs 
setting, 1782. 

Kospoth's opera was given in Berlin until 1796. 
In German also, Bremen 26 August 1784; Riga 
Autumn 1785; Schwedt 30 September 1785; 
Hanover 27 December 1787. 

haydn : La Fedelta premiata* 

13 October, Eszterhaza 1 
Text: an altered version of G. B. Lorenzi's Vln- 
fedeha fedele (see 1779). Three acts. 

1 H. Robbins Landon's recent authoritative researches 
showed that although the opera was announced for 
production on this date, the first performance did not, 
in fact, take place until 25 February 1781. H.R. 



Written for the inauguration of the new 
theatre at Eszterhaza. In German (as Die belohnte 
Treue; translator unknown), Vienna 18 Decem- 
ber 1784; Prcssburg 3 June 1785; Budapest 5 June 
1789; Graz 11 October 1792. 

A n f o s s i : I Viaggiatori felici 

October. Venice, S. Sam. 
Text by F. Livigni. Two acts. 

One of Anfossfs most successful comic operas. 

Given on many Italian stages: Florence, P. 17 
April 1781; Turin, T. Carignano Autumn 1781; 
Bologna Autumn 1781; Milan, Sc. Carnival 
1784 and Autumn 1787, etc. In Italian also at 
Trieste 23 May 1781; Prague December 1781; 
Dresden 21 November 1781; London 11 Decem- 
ber 1781 (revived 28 May 1785 and 1 March 
1803); Brunswick 1782; Hanover 1782; Vienna 
29 December 1783 ; Corfu Autumn 1784; 
Madrid 1787; Paris, Th. dc M. 3oJune 1790 (three 
additional airs by Cherubini); Warsaw 18 Sep- 
tember 1790; Lisbon Spring 1794. 

In German (translated by F. X. Girzik), Press- 
burg 27 May 1785 and Budapest 16 October 
1789; (translated by K. L. Giescke), Graz 1788; 
(translated by C. F. D. Schubart), Stuttgart 1 
September 1789. 

FLOQUET:Le Seigneur bienfaisant 

14 December. Paris, O. 
Text by M. A. J. Rochon de Chabannes. Three 
acts, called Le Pressoir ou Les Fetes de I'Automne; 
L'Incendie; and Le Bal; a prologue or first act Le 
Retour du Seigneur dans ses Terres was added for 
a revival on 23 December 1782. Given at Bor- 
deaux 1794 as Le Ginfaal bienfaisant. 

Floquct's most successful work and of some 
historical interest as an attempt to introduce a 
bourgeois subject into the heroic repertory of 
the Paris Opera. 

jackson: The Lord of the Manor 

27 December. London, D.L. 
Text by J. Burgoyne (founded on Marmonters 
Silvain, see 1770). Three acts. 
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Successful on English stages. First given at 
Dublin 23 March 1781; Edinburgh 24 July 1781. 
Libretto also published Philadelphia 1 790 and 1 79 1 . 

Given in New York 2 February 181 8 and 27 
December 1826; revived in London, C.G. 24 Oc- 
tober 1 812 (with additional music by J. C. Doyle, 
Bishop, Welsh, Reeve and Davy) ; D.L. 20 De- 
cember 1820; Ly, 12 November 1834; and Strand 
21 November 1853. 

(Burgoyne's preface contains interesting ideas 
on the development and possibilities of English 
opera.) 

I78I 

cimarosa:!/ Pittor Parigino 

4 January. Rome, Valle 
Text by G. Petrosellini. Two acts. 

Originally in two acts; a later, 3-act version, 
It Barone burlato was first given at Naples Winter 
1784 (text altered by G. Bonito, additional mu- 
sic by F. Cipolla. 

Very successful in Italy; Bologna Autumn 
1781; Parma Carnival 1782; Turin Spring 1782; 
Milan, Sc. 10 August 1782; Venice, S. Sam. Au- 
tumn 1783, etc. In Italy until 1808. 

In Italian also given at Prague and Dresden 
1782; Leipzig Summer 1782; Barcelona 20 April 
1783; London 25 January 1785 (text altered by 
A. Andrei); Vienna 18 May 1785 (revived 24 
May 1792, "die Musik verbessert und vermehrt", 
probably the 1784 version); Warsaw 25 Novem- 
ber 1785; Corfu Carnival 1787; Eszterhaza 1789; 
Antwerp 30 August 1804; Paris 1 August 1805. 

In German (as Der Maler von Paris, translated 
by F. X. Girzik), Pressburg 28 July 1786; Han- 
over 4 July 1788; Budapest 8 August 1792; (as 
Der Onkcl aus Amsterdam, translated by G. C. 
Claudius), Ocls 13 May 1797. 

sarti: Giulio Sabino 
January. Venice, S. Ben. 
Text by P. Giovannini. Three acts. 

The most successful of Sard's serious operas. 
Florence, P. Autumn 1781; Pisa Spring 1782; 
Imola Summer 1782; Bologna September 1782; 



Forli Spring 1783; Modena 1 January 1784; 
Reggio 1784; Perugia Carnival 1784; Naples, 
S.C. 13 August 1786, etc. 

In Italian also given at: Esterhaza, Brunswick 
and Barcelona in 1783; Hanover January 1784; 
Warsaw 15 March 1785; Vienna, Ka. 4 August 
1785 (revived 14 September 1805 with additional 
music by Weigl, Salicri and Gyrowetz) ; Trieste 
1 March 1788; London 5 April 1788; Madrid 

16 December 1797; Lisbon 13 May 1798; Berlin 
3 January I803 (as Epponina, with additions by 
Gurrlich). 

In German (translated by J. N. Schueller), 
Pressburg 2 January 1786 and Budapest 26 No- 
vember 1792; another German translation, by N. 
A. Heiden, was published at Nuremberg in 1781 
(performed?). 

The opera contains a famous funeral march 
which has been compared to the one in Beet- 
hoven's Eroica. 

kamienski: Zoska czyli 
Wiejskie Zaloty 
(Sophia, or Country Courtship) 
21 January. Warsaw 
Text by S. Szymariski. One act. 

Popular Polish ballad-opera, Kamieriski's most 
successful work; given 76 times until 1859 (but 
not "consecutively". Riemann's Musiklcxihon 
and many other books of reference repeat a slip 
in L. von Trocki's pamphlet, Die Entwicklung der 
Opcr in Pokn, 1867, p.24; see ibid., p.n). Text 
printed 1784. Music extant. 

The year of the first performance was 1779 
according to Dmuszewski-Karasowski ; 1780 ac- 
cording to A. Zalewski's Kronika (1807). 21 Jan- 
uary 1781 is the date of the first recorded per- 
formance (advertisement). Given at Cracow on 

17 October 1790. 

piccinni: Iphigenie en Tauride 

23 January. Paris, O. 
Text by A. Du Conge DubreuiL Four acts. 

The opera seems to have been commissioned 
by the management of the Opera at the same 
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rime as Gluck's Iphighie en Tauride (see 1779), 
taking advantage of the struggle between 
Gluckistes and Piccinnistes. According to La- 
jarte, "le pauvre Piccinni a ix£ encore une fois 
dupe des intrigues et du mauvais vouloir de 
radministration". Still, his opera was performed 
more than 30 rimes (revived 17 June 1785 and 
6 November 1790). 

In French also given at Copenhagen 25 Feb- 
ruary 1787 (in concert form); in concert form 
also St. Petersburg 29 December 1791. Parts of 
it were revived at Paris, O. on 26 March 1916. 

CHAMPEiNiLa Melomanie 

23 January, Paris, C.I. 
Text by Grenier and Duveyrier. One act. 

Champein* s best work, given at the O.C. 
until 1829. 

In French also, Liege 27 November 1783; 
Hague 27 March 1784; Rouen 29 March 1784; 
Cassel 25 September 1784; Marseilles 31 October 
1787 (at the inauguration of the Grand-Theatre) ; 
Aachen 10 August 1794; Hamburg 1795 ; Charles- 
ton, S.C. 16 June 1795; St. Petersburg 31 August 
1795; Baltimore 14 March 1796; Philadelphia 30 
December 1796; Cologne 1796-97; Moscow 8 
February 1809; Berne 23 April 18 10. 

In German (translated by H. G. Schmieder), 
Frankfort 5 August 1785; (translated by C. G. 
Neefe), Hanover 7 September 1790; Hamburg 
1799; (translated by C. A. Herklots), Berlin 1 
June 1813. 

In Dutch, Amsterdam 1786 (revived Hague 
1814); in Flemish, Oudenarde 1795. 

In Danish (translated by A. G. Thoroup), Co- 
penhagen 15 February 1791. 

In Swedish (translated by C. Envallsson), 
Stockholm 15 December 1796. 

A Russian version of the libretto by A. V. 
Khrapovitsky was set by Martin y Soler: 
produced St. Petersburg 18 January 1790. 

mozart: Idomeneo* 
29 January. Munich 
Text by G. B. Varesco (founded on Danchet's 
French libretto, see 1712). Three acts. 

385 



In Mozart's lifetime, the opera was, after 
Munich, only given once more; (private) perform- 
ance at Prince Auersperg's, Vienna, in March 
1786. The duet K.489 and the rondo K.490 were 
added for that occasion. A private performance, 
in Italian, presumably in concert form, took place 
at Budapest in 1803 ; see Bibliographia Hungariae, 
Vol. n, p.201. 

Next, Idomeneo was produced in German on a 
few stages in the beginning of the 19th century: 
Cassel 1 January 1802 (translated by J. D. von 
Apell); Nuremberg 1803; Hamburg 31 March 
1804 (in concert form); Vienna 13 May 1806 
(translated by G. F. Treitschke) ; Berlin 3 August 
1806; Frankfort 4 November 1807; Stuttgart 14 
November 18 10; Leipzig 1811 (in concert form) ; 
Bucharest 1818; Konigsberg 12 December 1821; 
Riga 1825 (in concert form). 

On many important stages the opera was pro- 
duced about the middle of the 19th century: 
Weimar 16 February 1840; Munich 12 January 
1845 (translated by L. Lenz; announced as first 
performance at Munich!); new German trans- 
lation by K. F. Niese: Dresden 15 January 1854; 
Berlin 15 October 1855; Mannheim 27 January 
1 861; Leipzig 3 February 1869; Darmstadt 22 
October 1871; Cassel 28 November 1877. 

New arrangement by J. N. Fuchs: Vienna 25 
October 1879; Hamburg 17 January 1880; Rot- 
terdam 4 December 1880; Prague 17 October 1887. 

The opera was revived in a new arrangement 
by E. Lewicki at Carlsruhe 4 April 1917 and 
Dresden 4 March 1925, 

Many revivals took place in 193 1, celebrating 
the 150th anniversary of the first performance. 
It was given in new arrangements by A. Rother 
at Dessau 19 February 193 1; by Richard Strauss 
and L. Wallerstein at Vienna 16 April 193 1; 
Zurich Spring 1932; Berlin 11 November 1932, 
etc. ; by W. Meckbach, Brunswick 3 1 May 193 1 ; 
and by E. Wolf-Ferrari and E. L. Stahl at Munich 
15 June 193 1. 

The Italian original was revived at the Mozart 
Festival, Basle 13 May 1931. 

Idomeneo was very seldom given outside the 
German speaking countries. Parts of the music 
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were used in a French pasticcio, Louis xn ou La 
Route de Reims by J. F. S. Maizony de Laur^al 
and J. H. Vernoy de Saint-Georges, music from 
Idomeneo, Tito y etc., arranged by P. Cremont and 
A. Vergne, produced at Paris, Odeon 7 June 1 825 
(A Voccasion du Sacre de Sa Majesti Charles x) and 
in an English pasticcio The Casket by M. R. Lacy, 
produced in London, D.L. 10 March 1829. 

In Paris, parts of Idomeneo were heard at the 
Conservatoire in February 1846; the whole opera 
at a Schola Cantorum concert 27 November 
1902 and, recently, in Italian, Conservatoire 21 
February 193 1 and Th. des Champs-Elysdes 28 
October 1933 (by the Societe* des Etudes Mozar- 
tiennes). 

The third act was staged at the Th. des Arts, 
12 December 1912 (in French, translated by L. 
Laloy). 

Recent productions: 
Prague 5 December 193 1 (in Czech, translated 

by J. Fiala). 
Brussels 25 January 1932 (the Strauss- Waller- 
stein version in French, translated by P. 
Spaak). 

Glasgow 12 March 1934 (in English, translated 
by M. and E. Radford). 

LONDON, TWENTIETH CENTURY TH. 12 March 1 93 8 

(in English, M. and E. Radford's version). 
Cambridge 2 May 1939 (in English, M. and E. 
Radford's version). 

The opera does not seem to have been pro- 
duced in America. 1 Nor was it ever given 
in Italy, although P. Lichtenthal made an arrange- 
ment for Italian stages as early as 1843 (see AM. 
Z., Vol. xlv, p.809). 

NAUMANN-.E/lSfl 
21 April Dresden 
Text by C. Mazzola. Two acts. 

In Italian also given at Prague 1788 ; at Dresden 
until 1790. 

In Danish (translated by L. Knudsen), Copen- 
hagen 30 January 1795. 
1 American and Italian productions in 1947. 



s a l i e r i : Der Rauchfangkehrer 

30 April. Vienna, B. 
Text by L. von Auenbrugger. (Sub-title: Die 
unentbehrlichen Verrdther ihrer Herrschaften aus 
Eigennutz.) Three acts. 

Salieri's contribution to the "Narional-Sing- 
spiel" ; the first of his two German operas. Also 
given at Frankfort 14 November 1782; Berlin 
12 August 1783 (adapted); Prague Summer 
1783; Salzburg Autumn 1783; Mannheim 10 
April 1785; Riga October 1785; Carlsruhe 2 
May 1786; Hanover 29 May 1787; Budapest 14 
July 1787; Pressburg 1788; Munich September 
1788, etc. 

Revived Vienna, Leop. 9 October 1786 (with 
original title) and Th.a.d. Landstrasse, 10 May 
1790, as Die listigen Kaminfeger oder Die bestraften 
Sproden. 

andre: Belmont und Constanze oder 
Die Entfiihrung aus dem Serail 

25 May. Berlin 
Text by C. F. Bretzner (according to W. Prei- 
bisch founded on G. Martinelli's Italian libretto, 
La Schiava liberata, performed with music by 
Jommelli at Ludwigsburg 18 .December 1768, 
with music by Schuster at Dresden 2 October 
1777; according to E. J. Dent founded on the 
English pasticcio, The Captive,, text by I. Bicker- 
stafFe, performed London, Hm. 21 June 1769). 
Three acts. 

Bretzner's text was written for Andre. When 
Stephanie and Mozart used his libretto in 1782, 
Bretzner published his notorious protest in the 
Berliner Litteratur und Theater-Zeitung ("Ein ge- 
wisser Mensch namens Mozart . . ,"). 

Andre's setting was also given at Munich 16 
November 1781; Leipzig 1781; Hamburg 13 
June 1782; Carlsruhe 16 October 1784; Schwedt 
14 January 1785. 

zingarelli: Montezuma 
13 August Naples, S.C. 
Text by V. A. Cigna-Santi (first composed by 
Majo in 1765). Three acts. 
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Zingarelli's first opera. There is no record of a 
later production at Vienna (as claimed by all 
writers on Zingareili) when the opera "was high- 
ly praised by Haydn"; but there possibly was 
one at Eszterhaza in 1786. 

paisiello: La Serva Padrona* 

10 September. St. Petersburg 

G. A. Federico's text (first set to music by Pergo- 
Iesi, see 1733). Two parts. 

Paisiello's setting was written in order to 
celebrate the name-day of the Grand Duke 
Alexander of Russia, and produced at the Ermi- 
tage. 

"Per non avcre qui ne poeta ne libri sono stato 
costretto di mettere in musica la Serva padrona 
fatta tanti anni fa del fu Pergolesi, come lei sa; e 
ando in scena il di trenta dello scorso con un 
successo mirabile, per il quale S.M.L l'lmpera- 
trice ha fatto un presente alii due attori : cioc alia 
donna che ha fatto la parte di Serpina eccellente- 
mente le ha donato un fiore da testa di brillanti, 
all uomo che ha fatto la parte di Uberto (che con 
dimcolta si pu6 far meglio) gli ha donato un 
anello di brillanti, e a me una scatola con un 
contorno di brillanti" (letter by Paisiello to F. 
Galiani, published by S. Panareo in 1910). 

In Italian also given at Moscow 26 June 1782; 
Warsaw 9 January 1785 1 ; Vienna 26 March 
1786 (privately, at Prince Auersperg's) and Ka. 
18 June 1794; Madrid 25 September 1786; Bo- 
logna Autumn 1786; Lille 6 November 1786; 
Cracow 9 November 1788; Paris, Th. dc M. 12 
March 1789 (revived Th. I. 21 November 1801); 
Lisbon 1790; Prague 1791 (according to O. 
Kamper by "Passetto"); Trieste 6 August 1793; 
London 29 May 1794; Schwerin 1794; Breslau 
7 November 1799; Lyons 18 July 1805. 

In French St. Petersburg 7 November 1782. 

In Russian (translated by Prince A. I. Golint- 
sin), St. Petersburg 31 July 1789; Moscow 1789 
(revived 12 September 1817). 

1 An earlier performance on 28 May 1781, as record- 
ed by L. Bernacki, Teatr, Dramat i Muzyka za Stanislawa 
Augusta, Vol. 11, p. 300, must have been Pergolesi's opera. 



In Polish (translated by W. Boguslawski), 
Warsaw 30 October 1791. 

Said to have been sung in Czech, by Italian 
singers, at Prague 1795. 

In German, Bremen December 1803 (as Das 
Dienstmddchen als Gebieterin; see note on the Ger- 
man productions of Pergolesi's Serva Padrona, 

1733)- 

Revivals: Milan 27 October 1826; London, 
H.M/s 21 June 1858 (in concert form) and 5 July 
1858 (on the stage); New York 13 November 
1858; Philadelphia 29 January 1859; Dublin 10 
March i860; Paris 25 December 1868; Padua, T. 
Concordi Spring 1871; Naples 26 May 1878 (by 
the Societa Filarmonica) ; and lately, Rome, T. 
Eleonora Duse 10 June 1927 and Cairo 1936. 

alessandri: II Vecchio geloso 

Autumn. Milan, Sc. 
Text (according to U. Rolandi) by G. Bertati 
(partly founded on Moliere's Vi.cole des Maris). 
Two acts. 

The most successful of Alessandri's comic 
operas; given at Padua 1782 and Leghorn 1784 
as II Marito geloso. 

In Italian also, Trieste Carnival 1783; Fiume 
1783; Vienna 7 May 1784; Prague 1784. 

In German (translated by F. X. Girzik), Press- 
burg 26 July 1785; Linz 5 June 1786; Budapest 
19 July 1789; Briinn 12 July 1792. 

cimarosa: Giannina e Bernadone 

November. Venice, S. Sam. 
Text by F. Livigni. Two acts. 

Very successful in Italy and abroad; Varese 
Autumn 1782; Leghorn Carnival 1783; Novara 
Spring 1783; Turin Autumn 1783; Bologna 
Spring 1784; Siena Summer 1784; Palermo 
1784; Parma Carnival 1785; Naples, T.N. Spring 
1785, etc.; given at Venice, S. Angelo Carnival 
1786; reduced to an intermezzo as II Villano 
geloso. First given at Milan, Sc. 24 June 1790. 

In Italian also produced at Prague Autumn 
1783; Trieste January 1784; Vienna 24 Septem- 
ber 1784; Dresden 4 January 1785; Warsaw 6 
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January 1785; Barcelona 25 August 1786; Drott- 
ningholm 17S6 and Stockholm 20 February 1787; 
Malta Carnival 1787; London 9 January 1787; 
Versailles Summer 17H7; Madrid 18 October 
1788; Marseilles i79o; N Lisbon Spring 1791; St. 
Petersburg 1794; Paris, Th.I. 18 July 1H01; Corfu 
Autumn 1824. 

In Polish (translated by L. Pierozyriski), 
Warsaw 10 January 1787; Wilna 21 February 
1799. 

In Swedish (translated by C. Stenborg and C. 
Envallsson), Stockholm 15 December 1796. 

A German translation, Hanchen und Bcrnardon, 
was published at Salzburg in 1788. 

Frequently revived in Italy; Florence, T. dcgli 
Arrischiati 18 May 1870; Naples January 1882, 
by the Socicta Filarmonica dci Nobili; 23 Sep- 
tember 1882 at the T. Fior. and 14 December 
1895 at the T. Mcrcadantc; Rome May 1905 
(privately at Villa Torlonia); and lately, Turin, 
T.R. 2 March 1932. 

Arnold: The Banditi ; or 
Love's Labyrinth 

28 November. London, C.G. 
Text by J. O'Kecffc. Two acts. 

Given at the same theatre one year later, 2 No- 
vember 1782, in an enlarged 3 -act version as The 
Castle of Andalusia, which is the better known 
title of this successful comic opera (music, as 
usual, partly compiled, partly composed). Also 
given at Dublin 11 January 1782 (with additional 
songs by F. Tcnducci); Edinburgh 12 July 1783; 
New York 21 April 1788; Philadelphia 5 No- 
vember 1788, etc. Revived London, C.G. 15 May 
1807 (in 2 acts, as Which is the Master?)', Hm, 26 
July and C.G. 1 November 1817 (reduced to 2 
acts by J. Winston, additional music by Bishop); 
again C.G. 20 June 1826. 

cimarosa: IlConvito 

27 December. Venice, S. Sam. 
Text by F. Livigni. Two acts. 

Revived Milan, Sc. 4 November 1796. In 
Italy given until after 1800. 



In Italian also, Trieste Carnival 1783; Dresden 
1783; Warsaw 27 January 1785; Marseilles Au- 
tumn 1790; Lisbon Autumn 1796; Paris, Th.I. 
3 June 1803. 

In German (as Der Schmaus, translated by J. H. 
Burmann), Frankfort 2 October 1784; Maycnce 
14 December 1785; Mannheim 27 April 1786; 
Carlsruhe 28 October 1786; Salzburg 1787 (as 
Das Gastmahl); Hanover 13 November 1789; 
Berne Spring 1 804. 

(In London the opera was performed with new 
music by Bcrtoni, text altered by A. Andrei, on 
2 November 1782.) 



1782 

gretry: La double Epreuve ou 
Colinette a la Cour 

1 January. Paris, O. 

Text by J. B. Lourdct de Santerrc (cowedie- 
lyrique). Three acts. 

A new successful version of Favart's Ninette a 
la Cour (sec 1755). Revived Paris 2 August 1791 ; 
24 January 1810; 115 performances until 1816. 

In French also, Ghent 29 March 1783; Casscl 
22 December 1783; Liege 14 February 1784; 
Geneva April 17S5; last revived Paris, O. 24 
January 18 10. 

In German (as Die doppelte Erkctmtlichkeit, 
translated by F. X. Huber, additional music by 
Siissmayr), Vienna 28 February 1796. 

umlauff: Das Irrlicht oder 
Endlichfand er sie 

17 January. Vienna, B. 

Bretzncr's text (first published 1779 and already 
set by Kospoth, sec 1780, and by at least three 
other composers, with alterations). Three acts. 

UmlaurFs setting was also given at Mannheim 
5 February 1786; Riga 25 May 1786; Hamburg 
Autumn 1787; etc., and revived at Vienna, W. 
2 April 1796; Poznan 31 October 1803. 
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winter: Helena und Paris 

5 February. Munich 

Text by C. J. Forg. Three acts. 

Winter's first greater success: given at Vienna 
20 November 1784; Carlsruhe 9 May 1785; 
Mannheim 5 December 1786; Prcssburg 1788; 
Budapest 2 October 1789; Frankfort 30 June 
1792; Berlin 6 February 1797, etc. In Italian, 
Florence, P. Carnival 1784. In the preface to the 
libretto Winter pays tribute to Holzbauer as one 
of the first German composers to have achieved 
glory "in dem erhabnen Fache von Theater- 
musik". 

cimaros a: La Ballerina amante 

Summer. Naples, Fior. 
Text (according to the MS score at Naples) by 
C. A. Casini. Two acts. 

Milan, Sc. August 1783, etc. Given at Rovigo 
Autumn 1789 as L' Amante ridicolo; in Italy until 
about 1804. 

In Italian also, Malta Carnival 1784; Trieste 
26 December 1784; Prague Spring 1785; Barce- 
lona 14 October 1785; Dresden and Eszterhaza 
1786; Madrid 24 October 1787; Lisbon 30 June 
1793 (inauguration of the Real Theatro de San 
Carlos); St. Petersburg 23 January 1796. 

mozart: Die Entfuhrung aus 
dem Serail* 

16 July. Vienna, B. 
Bretzner's text (first set to music by Andre, see 
1781), altered by G. Stephanie. Three acts. 

Mozart's first German opera on a larger scale 
and his first great success. There were 34 per- 
formances at Vienna until 4 February 1788 when 
the "National-Singspiel" at the Burgtheater came 
to an end. 

The first productions in German outside 
Vienna were at: 
Prague Autumn 1782. 
Warsaw 8 May 1783. 
bonn 22 June 1783. 

FRANKFORT 2 AugUSt 1 783. 

Leipzig 25 September 1783. 



MANNHEIM 1 8 April I784. 

carlsruhe 1 6 October 1784. 
cologne 24 October 1784. 
salzburg 17 November 1784. 
Dresden 12 January 1785. 
RIGA 1 March 1785. 
Munich i April 1785. 
weimar 4 April 1785. 
aachen 24 April 1785. 
cassel 26 May 1785. 
pressburg 13 June 1785. 

AUGSBURG 19 AugUSt I785. 
NUREMBERG 2$ AugUSt I785. 

mayence 3 December 1785. 
rostock 5 July 1786. 
alton a i 7 July 1786. 

HANOVER 12 April 1 787. 

Hamburg 1 8 June 1787. 

BRESLAU 24 AugUSt 1 787. 

carlsruhe 17 September 1787. 

coblenz 23 November 1787. 

graz 15 June 1788. 

Berlin 16 October 1788. 

lubeck 7 January 1789; Bamberg 14 April 1789 

(in concert form). 
Amsterdam January 1791 (privately, according 

to H. C. Rogge, already 1789). 
Budapest 19 June 1 791; Hermannstadt and Te- 

mesvar 1792, etc. 
stuttgart 19 September 1795 (Stuttgart was the 

last of the greater German stages, where the 

Entfuhrung was given because Dieter's setting 

of the same text, see 1784, barred its way). 
berne 1803; Basle 13 January 1809; Winterthur 

21 August 1826. 

Translated into other languages the Entfuhrung 
was given at: 
Warsaw 25 November 1783 (in Polish, translator 

unknown; in German earlier, see above). 
Amsterdam 1797 (in Dutch, translated by G. 

Brender a Brandis; in German earlier, see 

above). 
paris 26 September 1798 (at the Lycee des Arts, 

French version by P. L. Moline); Th. de la 

Cite 16 November 1801 (in German, first 

opera ever sung there in that language; see 
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note on Das Sonncnfcst der Braminen, 1 790) ; Th. 
L. 11 May 1K59 (in French, translated by 
Prospcr-Pascal); O. 4 December 1903 (the 
Brussels 1902 version, sec below, recitatives by 
P. Vidal) ; Opera-Comique 1 8 February 1937. 

Moscow 8 February 18 10 (in Russian, translated 
by S. Kuvichinsky) and St. Petersburg 30 De- 
cember 1816 (translated by A. I. Shelter); 
Moscow 29 June 1820 (in German); revived 
Leningrad 28 March 1925. 

Copenhagen i April 1813 and Christiania 1832 
(in Danish, translated by N. T. Bruun). 

Stockholm 2i September 1814 (in Swedish, 
translated by M. Alton). 

London, c.G. 24 November 1827 (in English, as 
The Seraglio, translated by W. Dimond, with 
additional airs by C. Kramer); D.L. 23 June 
1 841 (in German); H.M.'s 30 June 1866 (in 
Italian, translator not mentioned; with recita- 
tives by Arditi); C.G. 9 June 1881 (in Italian, 
with recitatives by Benedict); H.M.'s 20 June 
19 10 (in English, translated by J. Troutbeck 
and P. Grccnbank). 

ghent 14 June 1829 (in German) and 27 January 
i860 (in French); Brussels August 1829 (in 
German) and 15 February 1902 (in French, 
translated by M. KufFerath and L. Solvay). 

Prague 8 November 1829 (in Czech, translated 
by J. Jungmann; in German much earlier, see 
above). 

new york 16 February i860 (by the Brooklyn 
Operatic Circle, in Italian according to J. Matt- 
feld who gives the title as Behnontc and Cons- 
tanze; Odell gives the title as II Seraglio and 
does not mention the language. But since no 
Italian version of Die Entfiihrung had been 
staged yet anywhere at that date and the con- 
ductor was Carl Anschiitz and the singers 
American or German, and as other produc- 
tions of the "Operatic Circle" included Der 
Freischiitz and Fidclio, both in German, it seems 
much more likely that Die Entfiihrung, too, was 
sung in German). Subsequently given at the 
German Opera House, New York 10 October 
1862; Philadelphia 4 March 1863; in English: 
New York, Hotel Astor 8 January 1910; 



Rochester, N.Y. 1 November 1926; New 
York, Guild Th. 4 April 1927. 

Budapest 21 March 1882 (in Hungarian, trans- 
lator not mentioned; in German much earlier, 
see above) ; revived 1 5 March 1 9 1 3 (new 
Hungarian version by S. Hevcsi). 

Alexandria 6 February 1889 (in Greek, accord- 
ing to reports in contemporary journals). 

Dublin n July 1921 (in English; for the first 
time in Ireland). 

Zagreb 2 March 1922 (in Croatian). 

riga 18 March 1924 (in Lettish; in German much 
earlier, see above). 

Helsinki 5 February 1926 (in Finnish). 

Bucharest December 1927 (in Rumanian). 

Barcelona 3 January 1928 (in German; for the 
first time in Spain). 

Sofia 14 March 1928 (in Bulgarian). 

Ljubljana 20 November 1929 (in Slovenian, 
translated by F. Bucar). 

tel-aviv 2 May 1935 (in Hebrew, translated by 
Z. Israel). 

Florence, p. 18 May 1935 (in German; for the 
first time in Italy). 

buenos aires 23 August 1938 (in German). 

haydn: Orlando Paladino* 

August. Eszterhaza 
Text by N. Porta after Ariosto (an altered ver- 
sion of a libretto by C. F. Badini, called Le Pazzie 
d'Orlando and performed with music by Gugliel- 
mi in London 23 February 1781. Porta altered 
the text for Prague, where Guglielmi's opera was 
produced as Orlando Paladino in 1775). Three acts. 
The most successful of Haydn's operas. Full 
list of performances: In the original Italian Dres- 
den 28 November 1792. In German (as Roland 
der Pfalzgraf translated by F. X. Girzik): Press- 
burg 22 May 1786; Prague 1791; Briinn 26 Oc- 
tober 1791; Vienna, W. 9 January 1792; Buda- 
pest 21 May 1792; Mannheim 5 August 1792; 
Donaueschingen 13 January 1793; Frankfort 22 
September 1793; Cologne 18 November 1793; 
Graz 26 November 1793; Nuremberg 14 Jan- 
uary 1796 (as Der wt'itende Roland); Berlin 18 
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April 1798; Hanover 28 June 1798; Bremen 4 
October 1798; Oels 29 October 1799; Leipzig 
January 1800; Munich 5 December 1800; Augs- 
burg 1802; Ballenstedt 3 October 1802; Kdnigs- 
berg 2 December 1803; Hamburg 22 March 
1805; Breslau 20 December 1805 (new transla- 
tion by J. G. Rhode) ; St. Petersburg c. Decem- 
ber 18 13 (in German). Revived Leipzig 31 March 
1932 (as Ritter Roland, revised by E. Latzko). 

andre: Der Liebhaber als Automat 
oder Die redende Maschine 

1 1 September. Berlin 
Text by the composer (founded on a French lib- 
retto by Cuinet Dorbeil, set to music by Rigel in 
1 781). One act. 

Andre's most successful Singspiel. Given in 
Berlin until 1796; also on many other German 
stages and Riga 1790; Prague 1791; Amsterdam 
1792; Vienna, W. 19 April 1793. 

sarti: Fra due Litiganti il terzo gode* 

14 September. Milan, Sc. 
Text: an altered version of C. Goldoni's Le 
Nozze (first set to music by Galuppi, see 1755). 
Three acts. 

Sard's setting became very popular and will 
always be remembered because of Mozart's quot- 
ing it in the last act of Don Giovanni. 

Given at Venice, S. Moisc Autumn 1782 as 
7 Prctendenti dehtsi; Naples, T. Fondo 10 Decem- 
ber 1784 zsLe Nozze di Dorina; Padua Carnival 
1792 as I due Litiganti; Naples 1798 as Dorina 
contrastata (pasticcio). In Italian also produced at 
Vienna 28 May 1783 (German translation in the 
libretto by Schonborn); Leipzig 10 June 1783; 
Prague 1783; Trieste 27 December 1783; Lon- 
don 6 January 1784 (as I Rivali delusi) and 26 
February 1793 (as Le Nozze di Dorina, with addi- 
tional airs by Martin and Storace); Dresden 1784; 
Barcelona 9 December 1784; Warsaw 2 January 
1785; Stuttgart 1785; Graz Winter 1785; Fiume 
Carnival 1786 (as Fra tre Litiganti alcun non gode); 
Regensburg 1786; Lille 8 November 1786; Ber- 
lin Autumn 1787; Madrid 5 June 1789; Paris, 
Th.d.M. 14 September 1789 (with additions by 



Zingarelli, G. G. Ferrari and Viotti); (revived 
6 January 1791 at the inauguration of the Th. 
Feydeau; Th.I. 13 April 1802 and 2 August 1809 
as Le Nozze di Dorina ossia I tre Prctendenti) ; Lis- 
bon Autumn 1793. 

In German (as Wenn sich zwey streiten, jreut 
sick der dritte, translated by L. Zehnmark) Vienna, 
Fasan Th. 10 May 1784 and Ka. 27 November 
1784 and Leop. 17 January 1789; Cologne 2 Jan- 
uary 1785 and 8 October 1786; Pressburg 4 July 
1785; Mayence 12 November 1785; Munich 4 
August 1786; Schwedt 3 November 1786; Stras- 
bourg 14 July 1787; Salzburg 1787; Budapest 
9 August 1787; Warsaw 23 October 1793; (as 
Wer's Gluck hat fuhrt die Braut heim oder Im 
Trubcn 1st gut jischen, translated by J. Andre; see 
Ephemeriden . . ;, 1785, p.199) Hamburg 10 Feb- 
ruary 1785; Frankfort 12 May 1785; Mannheim 
29 December 1785; Carlsruhe 14 October 1786; 
Vienna, Ka. 14 September 1787; Hanover 14 Jan- 
uary 1788; Berlin 14 July 1788; Dresden July 
1788; Riga 1790; Pyrmont 2 July 1790; Cassel 
25 August 1790; Amsterdam 1791; Innsbruck 
1793; Bremen 1803-04; Berne Spring 1804. 
Another German version by P. Trautmann was 
used at Prague 1787. 

Revived Hamburg 3 April 1811 (with new 
dialogue by J. F. Schink; sec K. L. Costenoble, 
Tagebuchcr, Vol. 11, p. 104; the undated libretto 
in the Library of Congress, Schatz no. 9459, prob- 
ably belongs to this revival and not to the 1785 
production); Berlin 5 March 1812. 

In Polish (translated by L. Pierozyiiski) War- 
saw 1789. 

In French as Helene et Francisque, translated by 
P. U. Dubuisson, Paris, Th. Montansier 20 April 
1790 and Th. National 25 September 1793. 

In Danish (translated by L. Knudsen) Copen- 
hagen 7 April 1795. 

edelmann: Ariane dans I' Isle 
de Naxos 
24 September. Paris, O. 
Text by P. L, Moline. One act. 

The best work of the Alsatian composer, who 
was guillotined in 1794. Given at the Paris O. 



397 



398 



1782 



ANNALS OF OPERA 



1782 



until 1825. In French also, New York 21 March 
1791 (see Sonneck, Early Opera in America, p.201) ; 
St. Petersburg 1793; Brussels 13 May 1796 (as 
Ariane abandonnie). 

In Russian, Moscow 25 February 1799. 

In German, St. Petersburg 18 10. 

paisiello: IlBarbiere di Siviglia 

owero La Precauzione inutile* 

26 September, St. Petersburg 

Text by G. Petrosellini (founded on Beaumar- 

chais's comedy, 1775). Four acts. 

Written 33 years before Rossini's opera of the 
same title, Paisiello's Barbiere was, in its time, not 
less successful and popular than its follower, and 
recent revivals show that the older setting has not 
been completely obliterated even now. 

The exact date of the first performance at the 
Ermitage, not yet to be found in any book of 
reference, has been communicated by Paisiello 
himself in an (undated) letter, written probably 
in the beginning of 1783 to F. Galiani, his former 
collaborator in It Socrate immaginario (see S. 
Panareo, Paisiello in Russia, 1910, p. 3 7). See for 
further details Music and Letters, Vol. xx, N0.2 
April 1939). 

In Italian also produced at Vienna 13 August 
1783; Caserta 22 November 1783 (at the royal 
palace); Trieste 26 December 1785; Milan, Sc. 
Autumn 1786; Venice, S. Sam. 28 January 1787; 
Naples, Fior. 1787 (reduced to 3 acts and with 
additions by Paisiello) ; etc. Given at Venice, S. 
Moise 5 January 1800 in a reduced i-act version. 

Prague Carnival 1784; Warsaw 2 October 
1785; Barcelona 3 August 1786; London 11 June 
1789 (revived 26 January 1793; 5 June 1798; 9 
June 1807); Paris, Th. de M. 22 July 1789; Lisbon 
Summer 1791 and 21 June 1799; Madrid 16 Jan- 
uary 1796; Mexico 4 December 1806 (first Italian 
opera ever given there). 

In French (translated by N. E. Framery, with 
dialogue from Beaumarchais), Versailles 14 Sep- 
tember 1784; Lille 26 June 1785; Cassel 29 Au- 
gust 1785; Lie*ge 31 January 1786; (in a new 
French version by P. L. Moline) Paris, O.C. 16 



March 1793; Brussels 8 November 1793; St. 
Petersburg 1797; New Orleans ioDecember 1805. 

In German (translated by J. N. Schueller), Press- 
burg 14 October 1785; (translated by G. F. W. 
Grossmann) Mannheim 20 November 1785, etc.; 
Berlin 30 August 1788 (given there until 1826); 
Vienna, W. 2 August 1796. 

In Spanish, Madrid 3 December 1787 (revived 
12 August 1800). 

In Russian (translated by M. V. Popov), St. 
Petersburg 27 August 1790; Moscow 29 August 
1797. 

Anonymous Dutch translation published 1792. 

In Swedish (translated by J. D. Valerius), 
Stockholm 8 June 1797. 

In Polish, Wilna 12 November 1805. 

Productions (in English) at Philadelphia, Char- 
leston, S.C., and Baltimore in 1794 as claimed 
by H. E. Krehbiel, H. C. Lahee, and many other 
writers are very doubtful. 

Revivals: Paris, F.P. 15 May 1868 and O.C. 
27 June 1889 (in French, new translation by V. 
Wilder, re-orchestrated by T. C. Constantin). 
Turin, T. Balbo September 1875; Venice, T. 
Malibran January 1876 and 13 May 1903 ; Genoa, 
Politeama September 1878; Naples 23 June 1879, 
etc. Berlin, KrolTs 19 April 191 3 (in German, 
revised by R. Falk). Antwerp December 191 3 
(in Flemish). Monte Carlo 31 March 191 8 (in 
Italian); Milan, Scala 27 April 1939 (in Italian). 

naumann: Cora och Alonzo 

30 September. Stockholm 

Text by G. G. Adlerbeth (founded on Marmon- 
tel's novel, Les Incas). Three acts. 

The opera had been finished in 1779 and in 
1780 a German vocal score was published (trans- 
lated by J. L. Neumann). Previously to the Stock- 
holm production a concert performance had 
taken place at the Hotel de Pologne, Dresden 
15 March 1780. At Stockholm the opera was 
given at the inauguration of the new opera- 
house; it was frequently revived there until 1832, 
and once more, 30 September 1882, at the 100th 
anniversary of the inauguration. 
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Successful also on German stages: Schwedt 25 
September 1786; Berlin 25 April 1787 (in con- 
cert form); Hanover 4 June i788;Prcssburg 1788, 
etc. To the list of German productions as given 
by Englander in his monograph on Naumann 
may be added performances at Winterthur 18 
November 1789 (in concert form) and Aachen 
31 July 1791. 

In Danish (translated by T. Thaarup), Copen- 
hagen 30 January 1788; previously given there 
in concert form 1784. 

carvalho: Penelope nella Partenza 

da Sparta* 

j 7 December. Lisbon, Real Camara 
(Italian) text by G. Martinclli. One act and li- 
cenza. 

Performed on the birthday of Queen Maria 1. 
One of the best works of the Portuguese com- 
poser. 

shield: Rosina* 

31 December. London, C.G. 
Text by F. Brooke (founded on Favart's Les 
Moissonneurs, see 1768). Two acts. 

Popular ballad opera; Dublin 18 March 1783; 
Edinburgh 24 January 1784; Belfast 1784; Mon- 
tego Bay, Jamaica 23 April 1785; New York 19 
April 1786; Philadelphia 19 January 1787, etc. 
Revived in London until 183 1, and again on 12 
January 1923 by the Mayfair Dramatic Club at 
the Guildhall School of Music. 

1783 

bernardini: II Conte di BeirUmore 

Carnival Rome, Pallacorda 
Text by the composer. Two acts. 

Bernardini's most successful comic opera. 
Given all over Italy; at Varese Autumn 1792 as 
// Conte brillante, with additional music by Carlo 
Uboldi; in Italian also given at Leipzig Summer 
1783; Barcelona 4 September 1783; Prague Au- 
tumn 1783; Lisbon Carnival 1785 and Spring 
1791; Graz Spring 1785; Trieste Summer 1791; 
Madrid 6 May 1795. 



c i m A r o s A : Chi deWaltrui si veste, 
presto si spoglia* 

Carnival Naples, Fior. 
Text by G. Palomba. Three acts. 

Successful in Italy; Milan, Sc. Autumn 1784, 
etc. 

In Italian also produced at Eszterhaza 1786; 
Madrid 2 5 December 1 787 ; Dresden 1789 ; 
Barcelona 9 December 1789; London 7 January 
1790 (as Ninetta, with additional music by F. 
Giardini); Lisbon 1792; St. Petersburg 30 May 
1798; Gachina 11 September 1798; Cagliari, 
Sardinia Carnival 1804. 

Revived at Rome, T. Valle Summer 1813 
(reduced to 2 acts); Naples, T.N. April 1825 (as 
Nina e Martuffo, reduced to one act). 

cimarosa: IdueBaroni di Rocca 
Azzurra 

February. Rome, Valle 
Text by G. Palomba. Two acts. 

Successful in Italy; Milan, Sc. Spring 1786, 
etc. Revived Modcna 11 May 1802 as La Sposa 
in Contrasto. 

In Italian also given at Eszterhaza 1787; Barce- 
lona 27 June 1789; St. Petersburg c.1789 (?); 
Vienna 6 September 1789; Dresden 1790; Lisbon 
Carnival 1791; Warsaw 1 September 1792; 
Corfu, Autumn 1793; Paris 14 July 1802 (with 
additions by Fioravanti); London 1 January 1803. 

For the Vienna production Mozart wrote the 
aria K.578 (Alma grande e nobil Core), 

albertini: Don Juan, albo 
Ukarany Libertyn 

23 February. Warsaw 
Text by W. Boguslawski (translated from an 
Italian libretto) 1 . Three acts. 

Polish Don Giovanni opera, four years before 
Mozart; successful in Poland, given at Warsaw 

1 Perhaps the anonymous text // Convitato di Pietra, 
composed by Righini (see 1777), it being the only three- 
act version on record. I was unable to see a copy of 

Boguslawski's libretto. 
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until about 1812. Libretto published 1783; parts 
of the music are preserved. 

In Italian, perhaps Florence, P. 9 April 1792 
(see note on Mozart's Don Giovanni, col.454). 

dezede: Blaise etBabet ou 
La Suite des trois Fermiers 

4 April. Versailles 
Text by J. M. Boutet de Monvel (a sequel to his 
Les trois Fermiers, see 1777). Two acts. 

Paris, CI. 30 June 1783; given at the O.C. 
until 1827. 

In French also, Stockholm 1784; Cassel 23 Oc- 
tober 1784; Liege 23 November 1784; St. Peters- 
burg, Ermitage 22 January 1792; Charleston, S.C. 
23 July 1794; Brussels 9 March 1795; Hamburg 
5 June £795 ; Cologne 1795-96; Baltimore 
March 1796; Philadelphia 7 January 1797; Port 
Louis, Mauritius 19 July 1797 (first opera ever 
given there); Hanover 28 December 1803. 

In German (as Blaise und Bahet), Carlsruhe 14 
April 1787; (as Toffel und Dortchen, translated by 
H. von Mayer), Mannheim 10 August 1788; 
Hamburg 13 October 1788, etc.; Amsterdam 
1790; Berlin 9 September 1797. Last revived 
Hamburg 16 January 1814. 

In Dutch (translated by H. J. Roullaud), Am- 
sterdam 1788 (revived Hague 1808). 

In Danish (translated by J. H. Wessel), Copen- 
hagen 18 May 1790. 

In Swedish (translated by C. J. Lindegren), 
Stockholm 29 November 1797. 

In Russian, Moscow 1804. 

Italian translation by G. Piazza published 1801. 

shield: The Shamrock; or, 
The Anniversary of St. Patrick 

7 April London, C.G. 
Text by J. O'KeefFe. A pastoral Romance. Two 
acts. 

Revived at the same theatre some months later 
(4 November 1783) in an altered version as The 
poor Soldier, which proved a great success. Very 
popular on English stages. Dublin 16 January 
1784 and, in a revised version, 1785. Montego 



Bay, Jamaica 9 April 1785; New York 2 Decem- 
ber 1785 (18 times within six months); Phila- 
delphia 22 January 1787; Calcutta 1 May 1789. 

In English also, Hamburg 9 March 1795 (where 
a short-lived English theatre, under the manage- 
ment of one Williamson from Edinburgh, exist- 
ed in that year). Revived in London, C.G. 20 
September 1809 and D.L. 19 February 1816. A 
sequel to The poor Soldier by the same authors 
{Patrick in Prussia; or, Love in a Camp) was pro- 
duced in London, C.G. 17 February 1786 (re- 
vived D.L. 15 February 1814); both Edinburgh 
and New York 9 April 1787; Philadelphia 5 July 
1787, etc. 

The music consists of Irish airs, selected by 
O'KeefFe; overture, accompaniments and addi- 
tional airs by Shield. The original version does 
not seem to have been preserved (although, ac- 
cording to the play-bill, at least the words of the 
songs were printed). 

The music of The poor Soldier was published 
probably in 1783 (1782 according to the British 
Museum Catalogue, which seems unlikely). 

Date of first performance of The Shamrock, 
7 April 1783 (not May 7 as stated by W. J. Law- 
rence in The Musical Antiquary, Vol. iv, p. 185). 

schubaur: Die Dorfdeputierten 

S May. Munich 
G. E. Heermann's text (first set to music by E. W. 
Wolf, see 1772). Three acts. 

The only Singspiel of Schubaur the score of 
which is still extant. Very successful on German 
stages; given until 1815; Mannheim 19 Novem- 
ber 1783, etc.; Salzburg 17 April 1785; Riga 23 
August 1785; Budapest 26 March 1787; Press- 
burg 1788; Amsterdam 1791; Berlin 23 Septem- 
ber 1796; Basle 3 March 1809. 

p. GUGLiELMi:Ld Quaker a spiritosa 

Summer. Naples, Fior. 
Text by G. Palomba. Three acts. 

Reduced to 2 acts: Milan, Sc. August 1785. 

In Italian also produced at Dresden 1785; 
Eszterhaza 1787; Vienna 13 August 1790 (text 
revised by L. da Ponte). 
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In German (translated by F. X. Girzik), Press- 
burg 1788. 

piccinni: Didon* 

16 October. Fontainebleau 
Text by J. F. Marmontel. Three acts. 

The most successful of Piccinni's French operas; 
publicly performed at Paris, O. 1 December 1783 
(given there until 1836; the 250th performance 
was on 8 February 1826); Lille 27 June 1790. 

In French also, Copenhagen 20 April 1794 (in 
concert form); Rheinsberg 1 October 1795; 
Hamburg 1796; Liege 20 February 1802; St. 
Petersburg 1804; Stockholm 2 April 1805; Ant- 
werp 19 January 1819. 

In German (translated by H. G. Schmieder), 
Maycnce 12 February 1792 and Frankfort 15 
April 1792; (translated by C. A. Herklots), Ber- 
lin 18 March 1799; Breslau 15 August 1800; re- 
vived Berlin 6 November 1807 (with ballet music 
by B. A. Weber); Darmstadt 26 December 1825. 

At Solothurn 1794 adapted to a German lib- 
retto Das siegende Christentum. 

m A r t I n i : Le Droit du Seigneur 

1 7 October. Fontainebleau 

Text by F. G. Dcsfontaincs and Laval. Three acts. 

Paris, C.I. 29 December 1783. In French also, 
Amsterdam 1784; Casscl 9 March 1785; Liege 
21 February 1786; Hamburg 1795-96. 

In German (translation by B. C. d'Aricn), 
Cassel 25 August 1787; Hamburg 13 March 1789; 
Berlin 16 October 1790, etc. 

In Swedish (translated by J. D. Valerius), 
Stockholm 6 June 1799. 

A Danish version by A. G. Thoroup was pub- 
lished in 1790. 

gretry: La Caravane du Caire 

30 October. Fontainebleau 
Text by E. Morel de Chedeville (the King, Louis 
xvi, is said to have had a share in the libretto). 
Three acts. 

Paris, O. 15 January 1784 (given there for 
more than 500 nights, until 1829). 



A parody Le Marchand d'Esdaves, by J. B. 
Radet, P. Y. Barre and J. R. Lecouppey de la 
Roziere, was produced at the C.I. 27 January 
1784; another, Les Reconnaissances ou La Voire de 
Beaucaire, at the Varietes Amusantes 2 August 
1784. 

In French also, Geneva 22 June 1785; Charle- 
ston, S.C. 3 August 1795; Hamburg 1796; Co- 
logne 1796-97; Liege 15 December 1796; Bruns- 
wick 1803; Hanover 14 August 1803; St. Peters- 
burg November 1804; Berne 12 February 1806. 

In Italian (translated by G. Carpani), Monza 
Autumn 1795 (with additional music by W. 
Pichl); Lisbon 14 May 1807 (with one air by 
A.J. do Rego). 

In Swedish (translated by J. M. Lannerstjerna), 
Stockholm 1 November 1796 (with a prologue 
by L. Piccinni). 

In German (translated by F. X. Huber), 
Vienna, W. 4 October 1804; Briinn 16 March 
1812. 

In Russian (translated by I. F. Timkovsky), 
Moscow 28 November 1816; St. Petersburg 17 
November 1817. 

A Dutch version by P. Pijpers was published 
in 1788. 

cherubini: Lo Sposo di tre, Marito 
di Nessuna 

Autumn. Venice, S. Sam. 
Text by F. Livigni. Two acts. 

Cherubini's first comic opera. Apparently not 
given on any other stages then, but revived 143 
years later at Dresden 27 November 1926 (as 
Don Pistacchio, der dreifach Verlobte, German ver- 
sion by H. Tessmer and A. Reucker). 

bianchi: La Villanella rapita 

Autumn. Venice, San Moise 
Text by G. Bcrtati (founded on Favart's Le 
Caprice amoureux, see 1755). Two acts. 

Bianchi's most popular work; Milan, Sc, Sep- 
tember 1785, etc. 

In Italian also given at Trieste January 1785; 
Dresden 1785 ; Prague Autumn 1785 (as La Sposa 
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rapita); Vienna 25 November 1785; Eszterhaza 
1786; Barcelona 27 April 1787; Madrid 29 April 
1788; Paris, Th. de M. 15 June 1789 (pasticcio; 
revived 18 February 1802); London 27 February 
1790; St. Petersburg 1795; Lisbon Spring 1796. 

In French (translated by P. U. Dubuisson), 
Paris, Th. Francais Comique et Lyrique Summer 
1790. 

In Swedish (translated by G. G. Adlerbeth), 
Stockholm 24 July 1802 (pasticcio). 

In Russian (translated by A. I. Sheller), St. 
Petersburg 16 December 1816. 

In German, Budapest 1 February 1792. 

In Vienna, Bianchi's opera was performed with 
two inserted pieces by Mozart, a quartet and a 
trio (K. 479, 480). Mozart's additions were alsc 
used in Paris, London, Madrid and St. Petersburg, 
and, probably, elsewhere as well. 

viccinni: Lefaux Lord 

6 December, Paris, C.I. 
Text by G. M. Piccinni, the son of the composer. 
Two acts. 

Piccinni's last greater success. 

In French also given at Cassel 17 January 1785 ; 
Amsterdam 1785; Liege 31 October 1796. 

In Danish (translated by C. D. Biehl), Copen- 
hagen 4 October 1785. 

In German (translated by J. Andr£), Hamburg 
August 1787; Mannheim 24 February 1788. 

In Russian, St. Petersburg 28 July 1790. 

In Swedish (translated by J. D. Valerius), 
Stockholm 16 November 1798. 

caruso: Gli Amanti alia Prova 

26 December. Venice, S. Moise 
Text by G. Bertati. Two acts. 

One of the best-known of Caruso's numerous 
operas and one of the few extant ones. 

Successful in Italy. Given at Ancona Carnival 
1786, as Itre Amanti in Prova; Naples, T. Fondo 
Autumn 1787 as Gli Amanti dispettosi; revived 
Milan, Sc. 5 March 1796. In Italian also, Barce- 
lona 9 December 1786; Madrid 8 April 1798. 
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p. guglielmi: Le Vicende d'Amore 

Carnival. Rome, Valle 
Librettist unknown. Two acts. 

In Italian also, Vienna 16 June 1784; Prague 
Autumn 1784; Dresden 1785 ; Liibeck July 1787; 
Brunswick Carnival 1791. 

In German (as Der verliebte Zwist, translated by 
G. F. W. Grossmann), Cassel 2 April 1791 ; Hano- 
ver 4 May 1791. 

zander: Niugg spar och Fan tar, 
eller Aldrarnes Darskaper 

17 February. Stockholm 
Text by C. Envallsson (partly founded on Plau- 
tus's Mostellaria). Two acts. 

The proverbial title means The Niggard Saves, 
the Devil Takes, or The Follies of Old Age. 

Zander's best comic opera, given at Stockholm 
40 times until 1819 (revived 14 September 1819). 
Given at Gothenburg 21 February 1792; at Mal- 
mo 6 December 1805. 

haydn: Armida* 

26 February. Eszterhaza 
Text by J. Durandi (first set to music by Anfossi in 
1770), after Tasso. Three acts. 

Durandi's authorship has been doubted by 
some authorities; but see G. de Gregory, Vita di 
Jacopo Durandi (1817), p.24: ". . . per il nuovo 
dramma del carnovale del 1770, aderi egli replicate 
instanze, e compose l'Armida, dramma con mu- 
sica del maestro Anfossi, stampato in Torino nell 
1770 e quindi ristampato nell 1805, epoca in cui 
fu di nuovo rappresentato, ed a consolazione del 
nostro poeta venne dalT armonioso Hayden 
messo per la seconda volta in musica, e dal pub- 
blico Torinese applaudito". 

Haydn's last performed opera; on his L'Anima 
del Filosofo, libretto by C. F. Badini, written for 
London in 1791, but not performed, see H. Bot- 
stiber, pp.340-45 ; autograph score Berlin ; a selec- 
tion was published in 1805 (vocal score) and 1807 
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(full score) as Orfeo ed Euridice, and given in con- 
cert form at Leipzig 29 September 1807 (parts) 
and Konigsberg 29 October 1808. 

Armida was given in German (translated by 
F. X. Girzik), Pressburg 3 November 1786 
(according to A. Heppner) or 16 October 1785 
(according to Pohl and Wendschuh) ; Budapest 
8 April 1791; Vienna, W. 25 March 1797 (in 
concert form). Revived at Turin 26 December 
1804 (in Italian, in 2 acts). 

gretry: Theodore et Paulin 

5 March. Versailles 
Text by P.J. B. Choudard Desforges. Three acts. 

Better known by its later title, L'Epreuve villa- 
geoise; given at Paris, C.I. 18 March 1784 as 
Theodore et Paulin and, reduced to two acts, 24 
June 1784 as L'fepreuve villageoise ; in Paris until 
1 83 1 and frequently revived afterwards, viz. 
O.C. 25 May 1853 (re-orchestratcd by Aubcr); 
3 September 1866; 24 May 1888; Th.L. 11 Sep- 
tember 1863; Galcrie Vivienne 15 April 1896; 
Tr. L. 12 January 191 8. 

In French also given at Liege 14 December 
1784; Cassel 27 May 1785; Brussels 6 August 
1794; Cologne 1795-96; Gachina 20 September 
1798; Moscow 6 May 1809; Berne 5 July 1809; 
New York 14 September 1827; Baden-Baden 17 
July 1863. 

In German, Hanover 8 September 1790; re- 
vived Graz 29 March 1895 (new German version 
by F. von Hausegger, music arranged by S. von 
Hausegger) ; another German version by Schlet- 
terer was published 1897. 

Dutch translation by P. F. Lynslager published 
Amsterdam 1788. 

(For a sequel, see 1787.) 

shield: Robin Hood; or, 
Sherwood Forest 

1 7 April. London, C.G. 
Text by L. MacNally. Three acts. 

Successful on English stages : Dublin 30 Decem- 
ber 1784; Charleston, S.C. 16 February 1793; 
Philadelphia 10 March 1794; New York 30 April 



1794; Baltimore 6 November 1794 (with addi- 
tional music by A. Reinagle); revived D. L. 13 
March 181 3 (with additional music by J. Addison). 
According to W. T. Parke (Musical Memoirs) 
the overture was written by C. F. Baumgarten. 

salieri: Les Danaides 

26 April. Paris, O. 
Text by F. L. G. Lebland du Roullet and L. T. 
de Tschudy (founded on and partly translated 
from an Italian libretto by Calzabigi, called Iper- 
mestra, written for Gluck in 1778 and published 
in 1784). Five acts. 

The opera was announced and produced as a 
common work by Gluck and Salieri and it was 
only after the twelfth performance that Gluck 
made a public statement to the effect that Les 
Danaides was entirely his pupil Salieri' s work. 

Successful in Paris; given at the O. 127 times 
until 7 January 1828, since 22 October 1817 in a 
4-act version (text altered by A. F. Desaugiers; 
additional music by Spontini). 

A parody by M. J. Gentil de Chavagnac and 
M. A. M. Desaugiers, called Les petites Danaides, 
ou gg Victimes, was produced at Paris, Th. Porte 
St. Martin 14 December 1819 and (in French) 
London, Hm. 18 July 183 1. 

Salieri's opera was also given in German (trans- 
lated by J. W. T. Franz), Mannheim 30 October 
1796, and in Danish (translated by N. T. Bruun), 
Copenhagen 1805 (in concert form). 

Calzabigi protested against the breach of his 
author's rights in a famous letter to the Mercure 
de France (21 August 1784). For details, see J. G. 
Prod'homme in The Musical Quarterly ; Vol. m 
(1917), p.263. The correspondence in the Mercure 
de France is reprinted in G. Lazzeri's book on 
Calzabigi (1907). 

cimarosa: L'Olimpiade 

10 July. Vicenza 
Metastasio's text (first set to music by Caldara in 
I733)- Three acts. 

Written for the inauguration of the Teatro 
Eretenio, Vicenza. 
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Milan, Sc. 7 September 1788, etc. (in Italy 
given until 1807). 

In Italian also produced at Trieste 24 April 
1786; London 8 May 1788; Corfu Carnival 1791 ; 
Lisbon Summer 1798. 

paisiello: J/ite Teodoro in Venezia* 

23 August Vienna, B. 

Text by G. B. Casta (Dramma eroicomico). Two 
acts. 

One of Paisiello's best and most successful 
works and a favourite opera for the next 30 years ; 
it deals with the story of Baron Theodore de 
Neuhoff, who was King of Corsica in 1736, and 
died in London 1756. 

In Italian also produced at Prague Autumn 
1784; Warsaw 16 January 1785 ; Florence, P. Car- 
nival 1785; Naples Fior. 1785; Stuttgart and 
Brunswick 1785; Milan, Sc. September 1786; 
Berlin 1787 (libretto printed; performed?); Lon- 
don 8 (not 18) December 1787; Paris, Th. de M. 
21 February 1789 (revived 4 April 1804); Mad- 
rid 10 December 1789; Dresden May 1791 (as 
Gli Avventurieri, music partly adapted to a new 
libretto by C. Mazzola); in the original version 
revived Dresden 1 812 ; Barcelona 25 August 1792. 
Last revived, Bologna Spring 1825. 

In German (translated by J. Bohm), Vienna, 
Ka. 4 February 1785; revived W. 18 March 1796 
(in a new version by E. Schikaneder) and 3 Sep- 
tember 1813 (in a new version by J. von Sey- 
fried); Pressburg 16 May 1785 (at the inaugura- 
tion of Count Erdody's opera-house; German 
version by F. Teyber); Budapest 21 December 
1787. On most German stages Bohm's version 
was used: Schwetzingen 21 July 1785 and Mann- 
heim 24 July 1785; Cologne Autumn 1785; 
Mayence 10 December 1785; Berlin 7 August 
1786 (revived 6 November 1799 and Kgst. 11 
October 1824), etc. In a new German version by 
B. C. d'Arien: Munich March 1788 and Ham- 
burg 14 April 1788; translated by C. A. Vulpius, 
Weimar 30 January 1794. Another German trans- 
lation by P. W. G. Hansleutner was published 
Stuttgart 1786. 



In German also given at Zurich 29 July 1788 
(in concert form; first opera ever heard there). 

In French (in 3 acts, translated by P. U. Du- 
buisson), Brussels 1786; Fontainebleau 28 Octo- 
ber 1786; Versailles 18 November 1786; Lille 13 
June 1790; Paris, Th. Montansier 28 October 
1790 and Odeon 24 August 1797; Ghent 1791; 
Hamburg December 1803 ; Antwerp 9 February 
1815. Another French version (in 2 acts), by P. L. 
Moline, recitatives by L. C. A. Chardiny, was 
used at Paris, O. 11 September 1787. 

In Danish (translated by A. G. Thoroup), 
Copenhagen 23 October 1795. 

In Polish (translated by W. Boguslawski), 
Lvov 1798 and Warsaw 1799. 

dieter: Belmont und Constanze, oder 
Die Entftihrung aus dent Serail 

27 August. Stuttgart 
A new setting of Bretzner's text (see 1781 and 
1782), two years after Mozart. Three acts. 

Dieter's composition was very successful at 
Stuttgart (where Mozart's opera was not given 
before 1795). 

Holland: Agatka, czyli 

Przyjazd Pana 

(Agatha, or The Lord's Arrival) 

1 7 September. Nieswiez (Poland) 
Text by Prince M. Radziwill. Operetka. Three 
acts. 

First produced at the Prince's private theatre 
at a visit of King Stanislaw Poniatowski; publicly 
performed Warsaw 30 October 1785 ; Lv6v June 
1796. One of the first extant examples of Polish 
opera. 

Given at Warsaw until the end of the 18th 
century, since 1799 in a reduced 2-act version. 

sacchini: Dardanus 

18 September. Versailles 
La Bruere's text (first set to music by Rameau, see 
1739)1 altered and reduced by N. F. Guillard. 
Four acts. 
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Sacchini's first original French opera. Paris, O. 
30 November 1784; reduced to 3 acts: Fontainc- 
bleau 20 October 1785 and Paris, O. 13 January 
1786 (given there until 1808). 

cimarosa: / due supposti Conti ossia 
Lo Sposo senza Moglie* 
1 October. Milan, Sc. 
Text by A. Anclli. Two acts. 

Florence, P. Carnival 1785; Parma Summer 
1785; Venice, S. Sam. Autumn 1785; Padua 
7 October 1785; Bologna Carnival 1786; Turin 
and Verona 1786, etc. 

Given at Rome, Vallc Spring 1786, with the 
sub-title Lo Sposo ridicolo. 

In Italian also produced at Trieste Carnival 
1786; Barcelona 30 May 1787; Dresden 1787; 
Vienna 12 May 1789; Madrid 10 August 1789; 
Marseilles 1790; Lisbon 1791; Cadiz 1792; St. 
Petersburg 20 April 1798. 

Revived Milan (at the inauguration of the T. 
Lentasio) 17 January 1805 as Lo Sposo senza 
Moglie. 

G R e t r y : Richard Cceur-de-Lion* 

21 October. Paris, C.L 
Text by J. M. Sedaine. Three acts. 

G retry *s most famous opera; enlarged to 4 acts, 
Paris, C.L 21 December 1785, but a few days later 
again altered and reduced to 3 acts; given on 
French stages throughout the whole 19th century 
and still revived now and then. 

Re-scored by Adam: Paris, O.C. 27 September 
1841 ; Th.L. 23 May 1856; O.C. 18 October 1873. 
Some of the latest revivals were at Paris, O.C. 
13 October 1910; Tr.L. 2 February 1918; Liege 
16 August 1908 and 16 May 1930; Brussels 28 
October 1933. 

In French also, Ghent 29 October 1786; Liege 
5 January 1787, etc.; St. Petersburg 2 July 1795; 
Warsaw 22 March 18 19; London, St.J's. 26 Feb- 
ruary 1849; Baden-Baden 18 July 1864. 



In English (rival versions), London, C.G. 16 
October 1786 (translated by L. MacNally, music 
adapted by Shield) and D.L. 24 October 1786 
(translated by J. Burgoyne, music adapted by 
Linley); the latter version was also given at Dub- 
lin 1786; Edinburgh 7 April 1792; Boston 23 Jan- 
uary 1797 (partly re-scored by Trille Labarre); 
Philadelphia 23 March 1798; New York 21 May 
1800 (partly re-scored by V. Pelissicr; revived 
13 April 1836). 

In Italian (translated probably by G. Carpani, 
according to De Tipaldo, Biografie), Monza Au- 
tumn 1787; Lisbon Carnival 1792. 

In German (first translated by J. Andre): Ham- 
burg 30 July 1787 (and "nach der Londoner Ver- 
anderung", translation altered by F. L. Schroder, 
6 December 1790); Vienna Ka. 7 January 1788 
(frequently revived; W. 1802 (additions by A. 
Fischer) and 28 November 1810 (re-orchestrated 
by I. von Seyfried); Berlin 9 February 1790 
(revived 3 March 1806 with additions by B. A. 
Weber and J. Weigl); Poznan 22 September 
1805; Prague 1807; Budapest 11 February 181 1. 
The latest revivals on German stages were at 
Mannheim 1849 (orchestrated by L. Hetsch); 
Breslau 25 January 1858; Kdnigsberg 18 October 
1861; Leipzig 12 December 1862; Munich 25 
August 1866; Carlsruhe 2 December 1888 and 
19 November 1898. 

In Danish (translated by L. Knudsen), Copen- 
hagen 31 January 1791. 

In Dutch (translated by B. Ruloffs), Amster- 
dam [24 February] 1791. 

In Swedish (translated by C. Envallson), 
Stockholm 21 December 1791 and (translated by 
C.J. Lindegren) 30 January 1797; Malmo 11 May 
1807; Lund 21 August 1807; Gothenburg 19 No- 
vember 1807. Revived Stockholm 25 November 
1857 (new Swedish version by C. W. A. Strand- 
berg; re-scored by J. Foroni). 

In Polish (translated by J. Baudouin), Warsaw 
14 April 1809. 

In Spanish, Madrid 3 May 1812. 

In Russian (translated by V. A. Levshin), St. 
Petersburg 9 November 1815; Moscow 30 Oc- 
tober 1 817. 
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dezede: Alexis et Justine 

14 January, Versailles 
Text by J. M. Boutet de Monvcl. Two acts. 

Paris, C.I. 17 January 1785. 

In French also Liege 15 November 1785; 
Charleston, S.C. 10 July 1795; Cologne 1795-96; 
St. Petersburg 6 July 1798. 

In German (translated by C. G. Neefe), Mann- 
heim 7 October 1787; Carlsruhe 14 February 
1789; Berlin 31 March 1789; Munich August 
1795, etc. 

Anonymous Dutch version published 1796. 

gretry: Panurge dans lisle 
des Lanternes 

2$ January, Paris, O. 
Text by E. Morel de Chedeville and the Comte 
de Provence (Louis xvin), after Rabelais (but, 
according to Querard, more or less copied from 
a MS by the late F. Parfaict, the historian of the 
Paris theatres). Three acts. 

"Une nouvelle tentative pour etendre les li- 
mites du genre comique sur le Theatre d'Opera" 
(Mercure de France). 

In Paris given 248 times until 1824; in French 
also, Lyons 12 September 1787; Hague 1789; 
Brussels 21 January 1793; Hamburg December 
1796; Gachina November 1799; St. Petersburg 
17 February 1800; Cassel Spring 1813. 

In Swedish (translated by J. D. Valerius), 
Stockholm 16 December 1799. 

Dutch translation by C. Loots published 1804. 

winter: Der Bettelstudent oder 
Das Donnerwetter 

2 February. Munich 
Text by P. Weidmann (originally published as a 
comedy in 1776 and first produced at Vienna, B. 
6 October 1776), founded on Cervantes's story 
La Cueva de Salamanca. Two acts. 

Winter's music was added for the Munich 
production. 



Very popular on German stages : Vienna, Leop. 
19 July 1785, etc. In German also, Warsaw 29 
September 1793; Budapest 13 May 1801; Berlin 
23 June 1802. 

In Czech, Prague 17 April 1785 (translated by 
V. Tham; if not merely performed as a comedy, 
it would have been the first "opera** ever sung 
in that language); revived 16 September 1791. 

In Swedish (translated by H. A. Kullberg), 
Stockholm 13 December 1833 and (in a new 
version by E. W. Djurstrom), 31 March 1855 
(music arranged by A. Safstrom). 

Given in Germany until the middle of the 19th 
century, but from about 1800 with many addi- 
tions by other composers (W. Mullcr, etc); as a 
Quodlibet (arranged by L. Schneider; published 
1838; 2nd edition Berlin 1851) given at Weimar 
as late as 30 November 1882. 

As Der reisende Student also given at the Ger- 
man theatre, New York 25 October 1842 and 
Hoboken 15 June 1853, the former being prob- 
ably, the latter definitely, Schneider's version. 

cherubini: Lajinta Principessa 

2 April. London, Hm. 
Text by F. Livigni (first set to music by Alessandri 
in 1782). Two acts. 

The first of two operas Cherubini wrote for 
London where he held the post of composer at 
the King's Theatre for two seasons before he 
went to Paris. 

lima: Le Nozze d'Ercole, e d'Ebe 

13 April. Lisbon 
(Italian) text by an unknown author. Two acts. 
Performed at the double wedding of two 
Spanish and two Portuguese princes and prin- 
cesses at the palace of the Spanish Ambassador to 
Lisbon, Fernando Nunez. 

storace: Gli Sposi malcontenti 

ljune. Vienna, B. 
Text by G. Brunati. Two acts. 
Storace's first opera. 
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In Italian also, Prague 1786; Leipzig Summer 
1786; Dresden 1789. 

In German (translated by J. W. Cowmeadow), 
Hanover 11 May 1792; Berlin 12 December 
1793; Breslau 4 June 1795. 

In French (translated by P. U. Dubuisson), 
Paris 12 April 1790 (at the opening of the Theatre 
de la Demoiselle Montansier); repeated 29 Au- 
gust 1793 at the Th. National. 

p. guglielmi: La Virtuosa in 

Mergellina 

Summer. Naples, T.N. 
Text by S. Zini. Two acts. 

Successful in Italy: given at Cremona Carnival 
1791 as Chi la dura la vince ossia Lafinta Cantatrice; 
at Venice Autumn 1791 as La Virtuosa bizzara. 

In Italian also, Malta Carnival 1787; Lisbon 
Carnival 1790 and 17 December 1793; Warsaw 
9 April 1792; Barcelona 22 June 1792; Madrid 
21 January 1797; London 7 April 1807. 

schenk: Die Weinlese 
12 Octobe*. Vienna, Leop. 
Text: an altered version, by W. C. D. Meyer, 
of Weisse's Aerndtekranz (see 1771). Three acts. 
Schenk's first opera and one of the first suc- 
cesses at Maruichi's new "Theater in der Leopold- 
stadt", Vienna (opened in 1781). Given there 
until 1803; given also at Vienna, W. c. 9 July 
1791 (as Der Erntekranz odcr das Schnitterfest). 

salieri: La Grotta di Trofonio 

12 October. Vienna, B. 
Text by G. B. Casti. Two acts. 

In Italian also given at Dresden 1786; Trieste 
14 January 1787; Paris, Th. de M. 15 March 
1790 (with 2 airs by Cherubini) ; Parma Carnival 
1791 ; Lisbon 1795 ; Gorizia Carnival 1795 ; 
Barcelona 1796; Stuttgart 23 October 1809. 

Even more successful on German stages where 
it was produced in several different translations : 
pressburg 17 April 1786 and Budapest 16 July 

1789 (translated by F. X. Girzik). 
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Frankfort 25 October 1786; Mannheim 19 No- 
vember 1786 and Cassel 5 February 1787 
(translated by C. G. Neefe). 
Prague 1787 (translated by P. Trautmann). 
Hamburg 5 December 1787; Vienna 3 Septem- 
ber 1789; Munich October 1789; Berlin 19 
March 1794; Riga 3 October 1794, etc. 
In Danish (translated by C. D. Biehl), Copen- 
hagen 8 January 1789. 

An English adaptation by P. Hoare, The Cave 
of Trophonius, music arranged by Storace, was 
given in London, D.L. 3 May 1791 (see M. Kelly's 
Reminiscences, n, p.3). 

sarti: IjintiEredi 

30 October. St. Petersburg 
Text by G. Bertati (originally called II Villano 
geloso and first set, in 3 acts f by Galuppi 
in 1769). Two acts. 

The first opera Sarti wrote in Russia. 

Also given at Prague 1786; Vienna 1 August 
1786; Dresden 1787; Turin 1791; Milan, Sc. 26 
February 1792; Padua October 1793; Madrid 
9 June 1794; Lisbon 11 September I794J Trieste 
26 December 1795; Florence Autumn 1796; 
Palermo September 1797; Venice September 
1799, etc. Revived Barcelona 12 October 1803. 

fabrizi: Li due Castellani Burlati 

Autumn. Bologna, T. Marsigli-Rossi 
Text by F. Livigni (first set to music by Valentini 
earlier in the same year). Two acts. 

The first and one of the best of Fabrizi's comic 
operas and about the only one of which the score 
has survived. Given on many Italian stages (at 
Parma Carnival 1786 as a pasticcio from Valen- 
tini's and Fabrizi's settings) and at Barcelona 27 
June 1786; Dresden 1788; Madrid 30 April 1789; 
London 2 February 1790; Lisbon Summer 1797 
(reduced to 1 act). 

GAZZANiGA:La Moglie capricciosa 

Autumn. Venice, S. Moise 
Text by F. Livigni. Two acts. 

Successful in Italy; given there until after 1800. 
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In Italian also, Dresden 18 March 1786; Trieste 
26 December 1787; Madrid 21 January 1790; 
Lisbon Summer 1791; Vienna 26 April 1792; 
Warsaw 5 March 1793. 

In German: Bautzen 27 October 1796 (prob- 
ably earlier elsewhere). 

piccinni: Penelope 

2 November. Fontaincblcau 

Text by J. F. Marmontcl. Three acts. 

The last of Piccinni's French serious operas 
which was produced. Paris, O. 9 December 1785 
and with alterations 16 October 1787. 

Unsuccessful (14 performances), but still of 
enough interest to call forth three parodies, viz. 
Constance by J. B. Radct, P. Y. Barrc and J. R. 
Lccouppcy de la Rozierc, C.I. 6 January 1786; 
Syncope, Rcinc dc Mic-Mac, by J. E. Dcsprcaux, 
Versailles 31 January 1786; and Jean dc Rctottr, 
by P. G. Parisau, Varietes Amusantes 9 February 
1786. 

p. gu glielmi: Enea eLavinia 

4 Xoveinbcr. Naples, S.C. 
Text by V. dc Stefani. Three acts. 

One of the most important of Guglielmfs 
serious operas; repeated at Naples 13 August 
178s and also given at Milan, Sc. 28 July 1789, 
Venice, Genoa, etc.; Madrid 25 August 1790. 

DALAYRAC'.Lrt Dot 

8 Xorcmber. Fontaineblcau 

Text by F. G. Desfontaines, a revised version of 
his earlier libretto Le Billet de Mariagc. Three acts. 

One of Dalayrac's first greater successes. Paris 
C.I. 2t November 1785 (given at the O.C. until 
1828); in French also, Liege 15 November 1786; 
Brussels 2 November 1795; St. Petersburg 7 Au- 
gust 1795; Hamburg 13 September 1797 or 
earlier; Gachina 5 October 1798. 

In Italian (translated by G. Carpani), Monza 
Autumn 1789 (additional music by W. Pichl). 



1786 

martin y soler: IlBurbero di 
buon Cuore 

4 January, Vienna, B. 
Text by L. da Ponte (founded on Goldoni's 
comedy, Le Bourru bienfaisant). Two acts. 

Martin y Soleras first greater success: Venice 
Autumn 1798; Rome, Valle Spring 1790; Bolo- 
gna, T. Zagnoni May 1790, etc. 

In Italian also: Prague 1786; Dresden 3 Octo- 
ber 1789; Trieste 26 December 1789; Paris, Th. 
Feydcau 22 February 1791 ; Madrid 30 May 1792; 
London 17 May 1794 (with additional music by 
Haydn, Trento and G. G. Ferrari); Barcelona 14 
October 1794; St. Petersburg 30 May 1796. 

Revived Vienna 9 November 1789 (with two 
additional airs by Mozart, K.582, 583, written 
for Louise Villeneuve). 

sacchini: Oedipe a Colone* 

4 January. Versailles 
Text by N. F. Guillard. Three acts. 

Sacchini's chief work; first produced at the 
Paris O. 1 February 1787 (after Sacchini's death) 
and frequently revived there until 1844 (583 per- 
formances). 

In French also, Liege 2 March 1796; Hamburg 
20 April 1796 (revived 1799 and 1811); Cologne 
1796-97; Copenhagen 1798 (in concert form); 
St. Petersburg 6 -May 1799; Antwerp 14 Feb- 
ruary 1805. 

In German (translated by C. A. Herklots), 
Hanover 21 May 1790; Berlin 16 October 1797; 
Munich 15 July 1800; Vienna 3 August 1802, etc. 
Last given in Germany: Weimar 17 February 
1820 and Casscl 1 May 1826. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 1 November 1800 (given there until 
1836). 

In Italian (translated by G. Schmidt?), Naples, 
S.C. 14 May 1808. 

In Russian (translated by R. M. Zotov), St. 
Petersburg 13 September 1816. 
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Dutch translations by P.J. Uylenbroek and by 
J. Kinker were published in 1795 (reprinted 1799) 
and 1807 respectively. 

The opera was revived in concert form at 
Frankfort in April 1862 and at the Conservatoire, 
Brussels 7 December 1881; on the stage, Ant- 
werp Autumn 1909 (in Flemish); Paris, O. 27. 
February 1916 (parts only). 

tar chi : Ariarate 

January. Milan, Sc. 
Text by F. Morctti. Three acts. 

The most successful of Tarchi's numerous 
Italian operas (see 1800 for the best work of his 
French period). Given at Bologna May 1786; 
Trieste 9 April 1787; Palermo 2 June 1787; 
Naples, S.C. 4 November 1787, etc. In Italian 
also, Warsaw 11 January 1787. 

naumann: GustafWasa 

igjanuary. Stockholm 
Text by J. H. Kellgren (scenario by King Gustaf 
in). Three acts. 

Given at Stockholm 134 times until 1823 and 
frequently revived during the 19th century (since 
12 April 1859 partly re-orchestrated by I. Lach- 
ner); parts of it even were revived as late as 18 
January 1923. 

(A Danish translation of the libretto, by F. H. 
Guldberg, was published in 1796; a Dutch ver- 
sion by J. Meerman in 1806.) The scenario by 
Gustaf in was published first in French (trans- 
lated by J. B. Dechaux), Stockholm 1804; in 
German (translated by C. F. Runs), Berlin 1805; 
in the original Swedish, Stockholm 1806. 

A parody by E. Schroderheim, Gustava Gock, 
was performed at Court 1787, published 1850. 

naumann: Orpheus og Euridice 

31 January. Copenhagen 
Text by C. D. Biehl (partly founded on Calza- 
bigi's libretto). Three acts. 

The first grand opera in the Danish language; 
given at Copenhagen until 1791. German vocal 
score (translated by C. F. Cramer) published 
1787. Given in concert form at Winterthur 30 
November 1791 (in German, orchestrated by 
T. Miiller); Stettin Winter 1798-99. 



A Danish parody by P. L. Heiberg, Michel og 
Malene, adapted to Naumann's music, was pub- 
lished in 1789. 

mozart: Der Schauspieldirektor* 

7 February. Vienna, Schonbrunn 
Text by G. Stephanie. Komodte nrit Musik. One 
act. The music consists of an overture, two airs, 
a trio and the finale. 

Written for a garden-party given by the 
Emperor Joseph n at Schonbrunn and performed 
together with Salieri's divertimento teatrale, Pri- 
ma la Musica epoi le Parole* (text by G. B. Casti). 
A correspondent to the Berlin periodical, Ephe- 
meriden derLiteratur and des Theaters (1786, p.189), 
mentions in his report of the Schonbrunn pro- 
duction the name of every singer as well as 
Stephanie's — but not Mozart's. 

Publicly performed Vienna, Ka. 18 (not 11) 
February 1786 and W. 5 August 1797; also at 
Salzburg 1797-98 and Graz 4 April 1799. Accord- 
ing to the preface to a later edition of Stephanie's 
Singspiele, it was also performed at Hamburg 
(before 1792; see Sonneck's Catalogue, pp.969-70; 
but this production is not recorded by Schutze, 
Meyer or by any other writer on the Hamburg 
stage). In a new arrangement by M. Stcgmayer 
(Quodlibet fur den Carncval) revived Vienna, W. 
20 February 18 14 (with additional music by 
Dittersdorf and others); also performed at Stras- 
bourg 17 September 1814; Agram 24 May 1827. 

After a long period of oblivion, the libretto 
was revised by L. Schneider, who replaced Ste- 
phanie's original imaginary characters by Mozart 
himself, Schikaneder (the "Schauspieldirektor"), 
Mozart's sister-in-law, Aloysia Lange, etc. This 
version was first produced at Berlin 25 April 
1845 and Vienna, Leop. 2 December 1845 (as 
Mozart und Schikaneder) and has been generally 
accepted since; given at Riga 17 November 
1845; Prague 7 August 1846; Basle 18 January 
1858; Vienna, Ka. 28 August 1858. Another ver- 
sion, by R. Genee, called Der Kapellmeister, was 
produced at Kroll's, Berlin 22 May 1896. The 
original version was revived at Vienna, V.O. 17 
February 1916. 
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Translated into other languages, mostly from 

L. Schneider's version, Der SchauspieUirektor was 

performed at: 

Paris, b.p. 20 May 1856 (as V Impresario, translat- 
ed by L. Battu and Lud. Halevy) and Tr.L. 
2 February 19 18 (asLc Directeurde Theatre, new- 
translation by P. Berel); the 1856 version was, 
by the B.P. company, also produced in London 
(see below) and at Berlin, Kroll's 26 June 1858. 
Revived Paris, Theatre Lyrique de la Porte 
Saint-Martin, 12 June 1936 in a version by 
Raymond Genty and Borel. 

Stockholm 27 January 1857 (in Swedish, trans- 
lated by J. C. Stjernstrom). 

London, st. james's 30 May 1857 (in French, by 
the BoufFes-Parisiens) ; Crystal Palace 11 Au- 
gust i860 (in concert form, in Italian); Crystal 
Palace 14 September 1877 (as The Manager, 
translated by W. Grist); Crystal Palace 18 Oc- 
tober 1892 and Olympic 25 October 1892 (in 
Italian, as V Impresario, with recitatives by A. 
Mascheroni); H.M.'s 23 July 1910 (in English). 

new york 9 November 1870 (in German) and 
26 October 1916 (in English, as The Impresario, 
translated by H. E. Krehbiel). 

Prague 12 March 1875 (in Czech; revived 11 
April 1916 and 9 January 1937). 

Copenhagen i September 1877 (in Danish, trans- 
lated by H. P. Hoist). 

Amsterdam July 1930 (in Dutch, at the Conser- 
vatoire). 
Lately revived in English, S. Francisco March 

1933 (translated by S. Neustadt); and Cambridge 

27 July 1937 and London, Sadler's Wells 23 

March 193 8 (translated by E. Blom) ; his version 

had previously been broadcast from London on 

17 March 1933. 
On Vulpius's Die theatralischen Abenteuer (made 

up from the SchauspieUirektor and from Cima- 

rosa's V Impresario in Angustie), see col.433. 

paisiello: Le Garegenerose 

Spring. Naples, Fior 
Text by G. Palomba. Two acts. 

The exact date of the first performance is un- 



known. According to the libretto it was given 
"per prim' opera in quest' anno", and this was 
in Spring according to G. Pavan. Very successful 
in Italy and abroad; on many stages given as Gli 
Schtavi per Amore. Milan, Sc. 13 August 1791, etc. 
In Italian also, Vienna 1 September 1786; 
Prague January 1787; London 24 April 1787 
(Anna Storace's London debut; revived 27 May 

1790 and 14 March 1797); Versailles August 
1787; Madrid 5 July 1789 and Barcelona 4 No- 
vember 1790; Moscow 1790 or 1791; Lisbon 
Carnival 1792; Warsaw 7 July 1792; Dresden 
3 October 1793; St. Petersburg 6 October 1798. 

In German (as Der Wettstreit der Grossmuth, 
translated by F. X. Girzik), Pressburg 1787; 
Bozen February 1789; Budapest 27 May 1789; 
Vienna, Th. a.d. Landstrasse 22 May 1790; and 
(in another translation by H. G. Schmieder, as 
Die beyden Fluchtlinge), Mayence 1789 (accord- 
ing to Schatz-Sonneck); Mayence 12 January 

1791 (according to the repertory as given in 
Journal des Luxus und der Moden); Hamburg 30 
June 1 791; Hanover 16 November 1791, etc. 

In French (as Le bon Maitre ou Les Esclaues par 
Amour, translated by C. J. A. Gourbillon and P. 
G. Parisau), Paris, Th. de M. 20 March 1790. 
Another French version (Le Maxtre ginereux, 
translated by P. U. Dubuisson) was produced at 
Paris, Th. Montansier 28 May 1790 and Th. Nat. 
20 August 1793; Amsterdam December 1792; 
Hamburg 1796; Antwerp 14 January 1804. 

pashkeevichj: Fevey 
OeBeii 

30 April St. Petersburg 
Text by the Empress Catharine H (from a Rus- 
sian story, O Kareuice Feveya). Four acts. 

First produced at the Ermitage; publicly per- 
formed St. Petersburg 8 December 1790. 

The vocal score was printed in 1789 under 
Pashkeevich's name. Later authorities (Longinov, 
in Molva, 1857, p.43) attribute the music to an 
otherwise completely unknown composer, Brisk 
(not Briks, as Riemann has it), under whose 
name the music was reprinted in 1895. 
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mozart: Le Nozze di Figaro 

i May. Vienna, B. 
Text by L. da Ponte (founded on Beaumarchais's 
comedy, La folle Journie, on Le Manage de Figaro, 
1785). Four acts. 

When first produced in Vienna, the opera was 
not a very great success; there were nine per- 
formances in 1786, none in 1787 and 1788. Re- 
vived only 29 August 1789, with two new airs 
for Adrianna Ferrarese (Susanna), Al desio di chi 
Isadora and Un moto di gioia mi sento. For an 
account of the first production, see Michael 
Kelly's Reminiscences, Vol. 1, pp.258-262. 

Early productions in Italian were at: 
Prague December 1786. 
monza Autumn 1787 (see below). 
Florence Spring 1788 (see below). 
potsdam Autumn 1790. 
LErpziG 26 May 1793. 

First performed in German at: 
Prague, Rosenthal th. June 1787 (according to 
an advertisement quoted by Teuber, n, p.244; 
translated possibly by V. Maschek). 
donaueschingen 23 September 1787 (at the 
Prince of Fiirstenberg's private theatre; accord- 
ing to the play-bill, translated by Secretair 
Held and Kammersanger Walter). 
LErpziG 3 August 1788. 
graz 9 August 1788. 
frankfort ii October 1788 (translated by C. A. 

Vulpius). 
hanover 18 May 1789 (translated by A. F. von 
Knigge: "Der Dialog ist von meiner Tochter 
[Philippine Eregine von Knigge]. Sie hat dabei 
das franzosische Snick genutzt und manche 
launichte Stelle, die im Italienischen wegge- 
lassen war, wieder hereingebracht. Der Text 
der Arien ist von mir . . ." (Knigge's Drama- 
turgische Blatter, 23 May 1789). 

BRUNSWICK II August 1 789. 

celle 14 September 1789. 
bonn and cologne i 789 (Vulpius's translation). 
stuttgart 23 July 1790 (Vulpius's translation). 
Berlin 14 September 1790 (500th performance 
24 September 1908). 
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mannheim 24 October 1 790. 

Hamburg 4 April 1791 (Knigge's translation). 

aachen 15 May 1792. 

Vienna, w. 28 December 1792 (translated by K. 

L. Gieseke). 
weimar 24 October 1793. 
Munich January 1794. 
breslau 31 October 1794. 

DRESDEN 30 April 1795. 

Vienna, ka. 10 July 1798 (Knigge's translation). 

On another early German translation (Passau 
1789) see A. E. Cherbuliez, in Bericht uber die 
musikwissenschaftliche Tagung . . . in Salzburg, 
1931, p.i50ff. 

In Italy the opera was first performed at Monza 
Autumn 1787 and Florence, P. Spring 1788. See 
on these rather odd productions (at Monza the 
3rd and 4th act was re- written by Angelo Tar- 
chi !) A. Einstein, in The Monthly Musical Record, 
July 1935. They passed nearly unnoticed; G. 
Piccini, in his II Teatro della Pergola (1912) does 
not even mention the Florence performance, 
while U. Morini (La R, Accademia degli ImmobUi 
ed il suo Teatro La Pergola, 1926) attributes the 
opera to Paisiello. Figaro was then given at Turin, 
T. Carignano Autumn 181 1, as II Matrimonio di 
Figaro; at Naples, Fondo March 1814; Milan, 
Sc. 27 March 181 5; Florence, T. degl* Intrepidi 
Spring 1 81 8 and P. Autumn 1821; Leghorn 
Carnival 1823; Milan, Canobbiana 8 October 
1825; Turin, T. Carignano Autumn 1826, etc. 

At the Fiorentini Theatre, Naples, an altered 
version of Da Ponte's libretto was produced in 
1792, called La Serva onorata (music by Piccinni) ; 
the text was ako used by Paer for his II nuovo 
Figaro (Parma January 1794). 

France and Belgium : 
PARIS, 0. 20 March 1793 (in French, translated by 

F. Notaris; spoken dialogue, from Beaumar- 

chais, instead of recitative; five performances 

only). 
Paris, th.i. 23 December 1807 (in Italian). 
n!mes 31 December 181 8 (French version by F. 

H.J. Castil-Blaze). 
nantes 17 January 1822 (French version by F. 

H. J. Castil-Blaze). 
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Brussels 11 April 1822 (French version by F. H, 

J. Castil-Blaze). 
ghent 29 November 1822 (French version by F. 

H. J. Castil-Blaze). 
lille 20 January 1823 (French version by F. H. 

J. Castil-Blaze). 
Antwerp 26 February 1826 (French version by 

F. H. J. Castil-Blaze). 
Paris, odeon 28 June 1826 (French version by 

F.H. J. Castil-Blaze). 
paris, th.l. 8 May 1858 (translated by J. Barbier 

and M. Carre). 
Antwerp 4 December 1900 (in Flemish). 
monte carlo 23 February 191 1 (new French 

version by P. Ferrier). 
paris, o.c. 5 March 1919 (Ferrier's version). 
paris, o.c. 1 July 1939 (new French version by 

A. Boschot). 

To the different Paris productions may be 
added the pasticcio, Figaro ou he Jour des Noces, 
text by F. V. A. and L. C. A. d'Artois de Bour- 
nonville, music arranged by Blangini (from 
Mozart's Figaro and Rossini's Barbiere), given at 
the Th. des Nouveautes 16 August 1827. The 
English equivalent was The Two Figaros t by J. R. 
Planche (founded on a French comedy by H. A. 
Richaud Martelly): London, Olympic 30 No- 
vember 1836 and New York 16 November 1837, 
music, as in the French pasticcio, from Mozart's 
and Rossini's operas. 

Other Countries : 
Amsterdam 8 July 1794 (hi German); 12 May 

1809 (in Italian); 6 February 1817 (in French); 

1825 (in Dutch). 
Madrid 20 May 1802 (in Spanish, translated by 

V. R. de Arellano). 
Budapest 20 March 1812 (in German) and 11 

September 1858 (in Hungarian, translated by 

M. F. = Miklos Feleki?). 
london, hm. 18 June 1812 (in Italian); C.G. 6 

March 18 19 (in English, adapted by T. Hol- 

croft, music arranged by Bishop) ; D.L. 12 May 

1 841 (in German); C.G. 15 March 1842 (new 

English version by J. R. Planche; with spoken 

dialogue). 
Copenhagen 9 January 1821 (in Danish, translat- 



ed by N. T. Bruun) ; I4june 1825 (in German) ; 
25 May 1842 (in Italian); 7 January 1844 (new 
Danish version by N. C. L. Abrahams). 

Stockholm 23 January 1821 (in Swedish, trans- 
lated by B. H. Crusell; Crusell's translation 
only published 1851; new Swedish translation 
by S. C. Bring published 191 1). 

Dublin 27 January 1821 (in English) and 6 March 
1838 (in Italian). 

new york 10 May 1824 (in English, Bishop's 
version); 24 October 183 1 (in French); 23 No- 
vember 1858 (in Italian); 18 December 1862 
(in German). 

Edinburgh 4 December 1832 (in Italian). 

ST. Petersburg December 1836 (in German); 
Carnival 1851 (in Italian); and 8 October 1901 
(in Russian, translated by M. I. Chaikovsky) ; 
revived Leningrad 19 May 1936 ; Moscow Con- 
servatory 1876 with recitatives by Tchaikovsky. 

christiania 1838 (in Danish). 

Helsinki 30 October 1840 (in German) and 20 
September 1922 (in Finnish, translated by T. 
Muroma). 

Bucharest 1 843 (in German) and October 1937 
(in Rumanian); revived 6 November 1938 in 
German, by the Frankfort Opera Company. 

zagreb July 1844 (in German) and 26 October 
1917 (in Croatian, translated by A. Kassowitz- 
Cvijic); revived in German 19 May 1938, by 
the Frankfort Opera Company. 

Rio de Janeiro 1 848 (in Italian). 

Prague 14 November 1852 (for the first time 
there in Czech, translated by E. Ujky). 

Sydney 19 August 1862 (in English). 

Warsaw 31 December 1885 (in Polish). 

SOFIA 23 September 191 1 (in Bulgarian, translat- 
ed by A. Naidenov) and 8 May 1938 (in Ger- 
man by the Frankfort Opera Company). 

Barcelona 2 February 1916 (in Italian) and 16 
January 1923 (in German); Catalan translation 
by J. Pena published 1927. 

London, old vic 1 5 January 1920 (new English 
version by E.J. Dent). 

Ljubljana 28 November 1926 (in Slovenian, 
translated by I. Sorli). 

buenos aires 29 June 1928 (in German). 
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Belgrade 1 5 May 1938 (in German). 
Athens 6 December 1938 (in German). 

dalayrac: Nina, ouLaFolle 
par Amour 

1$ May. Paris, CI. 
Text by B. J. Marsollier (founded on a story in 
F. T. M. de Baculard d'Arnaud's Dilassements de 
VHomme sensible). One act. 

Very successful in France; last revived Paris, 
O.C 5 January 1852. 

A parody, Nani ou La Folk de Village, by P. J. 
C. Lecocq Darcourt was published in 1787 and 
produced at Valenciennes 3 September 1788. 

In French also, Liege 24 November 1786, etc.; 
Aachen 21 July 1794; Charleston, S.C 23 July 
1794; Cologne 1796-97; St. Petersburg 5 No- 
vember 1798; Moscow 10 October 1808. 

In German (translated by B. C d'Arien), 
Hamburg 31 January 1787 and Munich October 
1787; (translated by H. G. Schmieder), Mann- 
heim 17 June 1787; Munich October 1787; 
(translated by J. Andre), Berlin 3 May 1788 and 
Potsdam 22 September 1788 (first opera sung in 
German there); Vienna, Leop. 11 June 1790 and 
W. 29 July 1806; Budapest 30 January 1796; 
Rotterdam Spring 1797; Berne Spring 1804. 

In English (translated by J. Wolcot, music 
adapted by W. T. Parke, additions by Shield; see 
Parke's Musical Memoirs, 1, p.95), London, C.G. 
24 April 1787. There are three more English 
versions, viz. Nina; or The Love distracted Maid 
(anonymous) and Nina; or The Madness of Love 
(by G. M. Berkeley), both published 1787. The 
third, by W. Dunlap, was used at a revival in 
New York 4 February 1805. 

In Italian (translated by G. Carpani), Monza 
Autumn 1788 and Milan, Canobiana March 
1789; but soon replaced in Italy by Paisiello's 
setting (see 1789). 
In Russian, Kouskovo 28 November 1790. 
In Swedish (translated by C Stenborg), 
Stockholm 8 December 1792; Malmo 17 April 
1807; Lund 15 August 1808. 

Dutch translation published 1789; performed 
in Flemish Oudenarde 1795. 



p. guglielmi: VInganno amoroso 

12 June, Naples, T.N. 
Text by G. Palomba. Two acts. 

Successful in Italy; given at Rome, T. Valle 
Carnival 1787 in a reduced version as Gli Equi- 
voci nati da Somiglianza; Venice, S. Moise Au- 
tumn 1788 as Le Nozze disturbate; Monza Au- 
tumn 1788 and Bologna Carnival 1791, as Le 
due Gemelle; Parma Carnival 1792 as VEquivoco 
amoroso; Savona 1793 as Li due Equivociper Somi- 
glianza; Padua Carnival 1794 as Le due finte 
Gemelle. Given in Italy until 1809; in Italian also, 
Vienna 9 April 1787; Barcelona 30 May 1789 
(revived 25 August 1803); Paris, Th. de M. 29 
May 1790 (additions by Paisiello); Marseilles 
March 1791; Trieste 26 December 1791; Madrid 
4 April 1793 ; Lisbon Spring 1796; St. Petersburg 
29 August 1798. 

A German version by J. B. Krebs, Die ZwiU 
lingsbriider, was produced at Stuttgart c.1810. 

dittersdorf: Doctor und Apotheker* 

11 July. Vienna; Ka. 
Text by G. Stephanie (said to be founded on a 
French play, L'Apothicaire de Murcia, which biblio- 
graphicaUy seems to be untraceable). Two acts. 

Dittersdorf *s most successful opera. Frequently 
revived on German stages up to the present time. 

Given at Pressburg 15 September 1786; Cassel 
13 April 1787; Hamburg 7 May 1787; Berlin 
25 June 1787 (113 times until 1853, revived 31 
December 1890, 1 November 1899 and 26 April 
1912). 

In German also, Budapest 26 November 1787; 
Schleswig 1788; Prague 1790; Riga 1790; Agram 
1790 (or earlier; see Journal des Luxus und der 
Moden t 1790, p. 5 13); Amsterdam 1792; Warsaw 
10 August 1793 ; Poznan 29 October 1803 ; Berne 
Spring 1804. 

In English (adapted by J. Cobb, additional 
music by S. Storace), London, D.L. 25 October 
1788 (running for 36 nights) ; also given at Dublin 
22 July 1789; Boston 1795; Charleston, S.C. 26 
April 1796 (music arranged by B. Bergman) ; Phi- 
ladelphia 20 May 1796; New York 3 March 1798. 
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In Danish (translated by L. Knudsen), Copen- 
hagen 17 November 1789. 

In Russian (translated by F. Rozanov), Moscow 
1788. 

In French (translated by Bcaunoir), Brussels 
2 May 1794 (music adapted by C. F. H. Du- 
quesnoy); Hamburg 1796. 

In Swedish (adapted by C. Envallsson), Stock- 
holm 6 June 1795 (at an earlier production 28 
October 1791 new music by J. D. Zander had 
been used); revived Gothenburg 29 April 1828 
and Stockholm 1 February 1858 (new Swedish 
translation by F. T. Hcdbcrg). 

In Dutch (translated by I. J. A. Gogcl), Am- 
sterdam 1796; revived Hague 1809. 

In Hungarian (translated by J. Kiss), Dcbrcczcn 
27 July 1799. 

Revived in German, Munich 22 May 1823 
(with additional numbers by Poissl); Basle 4 Jan- 
uary 1852 (first time in Switzerland?); New York 
30 June 1875. Some of the latest revivals in 
Germany were at Halle 1 January 191 8; Munich 
December 1924; Coblcnz March 1938 (revised 
by H. Burkard). 

j. c. vogel: La Toison d'Or 

5 September. Paris, O. 
Text by P. Dcsriaux. Three acts. 

Vogers first opera. The score is dedicated to 
Gluck, who praised the opera highly shortly 
before his death. Revived with alterations as 
Medee a Cokhos, Paris, O. 17 June 1788 (nine 
days before the composer's death at the age of 

32). 

Date of first performance according to the 
Mercure de France, to the Memoirs secrets and to 
the printed score. The libretto has August 29 
1786 and a second libretto published under the 
title Medee a Colchos ou la Toison d'Or was issued 
with the date of 27 September 1786. 

c i m A r o s A : Le Trame deluse 

September. Naples, T.N. 
Text by G. M. Diodati. Two acts. 

Successful in Italy; Milan, Sc. 19 August 1787 
(revived 2 November 1818); given at Bologna 



Autumn 1799, as Li Raooiri scopcrti; last revived 
Rome, Arg. 30 April 1822. 

In Italian also given at Vienna 7 May 1787; 
Madrid 5 July 1788; Dresden 3 January 17.89; 
Barcelona 14 October 1789; Corfu Carnival 
1790; Lisbon 13 May 1790 (revived Spring 1797); 
Marseilles Autumn 1790; London 14 February 
1792; Warsaw 6 June 1792; Paris, Th. Fcydcau 
16 June 1792. 

In German, Prcssburg 1788 and Budapest 28 
July ^89 (as Die bctrogenen Betruger); Weimar 
24 October 1794; Ocls 16 January 1796; Vienna, 
W. 18 June 1796 (as Die uereitelten Rdnke, trans- 
lated probably by C. A. Vulpius); Hanover 
4 February T802; Bremen 1802-03; Berlin ri 
January 1808. 

In Spanish, Madrid 23 October 1802 (as Las 
Tramas burladas). 

Date of first performance according to a note 
in the autograph score at Naples. 

schubaur: Die treuen Kohler 

2g September. Munich 
Text by G. E. Hecrmann (first set to music by E. 
W. Wolf in 1773). Two acts. 

Schubaur's last opera. Stuttgart 16 October 
1788, etc. Revived Vienna, W. 26 April 1797. 
Vocal score printed. (The libretto is founded 
upon a historical event, the kidnapping of two 
Saxon princes in 1455; see P. A. Merbach in 
Neues Archiv fur Sachsische Geschichte and Alter- 
tumskunde, 1929.) 

dittersdorf: Betrug dutch 
Aberglauben* 

3 October. Vienna, Ka\ 
Text by F. Eberl. Two acts. 

Successful on German stages: Pressburg and 
Cologne 1787; Frankfort 23 September 1787; 
Hamburg 7 July 1788; Hanover 22 October 
1788; Mannheim 16 November 1788; Berlin 17 
January 1789; Carlsruhe 19 January 1789; Stutt- 
gart 1 May 1789; Budapest I2june 1789; Munich 
September 1789; Prague 1790, etc. Revived 
Vienna 4 September 1796; Stuttgart 30 October 
1808. 
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In Danish (translated by A. G. Thoroup), Co- 
penhagen 15 March 1796. 

First performed 3 October, not 30 October as 
Riedinger has it. 

cimarosa: U Impresario in Angustie 

October. Naples, T.N. 
Text by G. M. Diodati. One act. 

In its original form this farce was given on the 
same bill with the two-act opera // Credulo by the 
same authors (see the original libretto in Son- 
neck's Catalogue, p.332). 

The difficulties in dating the first performance 
have been pointed out by Sonneck. According 
to Diodati's statement in the preface to the 
Impresario libretto, it was produced "appresso all 
altra mia he Trame dehise", which would mean 
about October, 

Given at Milan, Sc. 3 October 1789 and all 
over Italy (until about 1825); in Italian also, 
Trieste 6 December 1788; Paris, Th. de M. 6 
May 1789 (enlarged to 2 acts, additions by 
Gugliclmi and Giordani) ; Barcelona 1 3 July 
1789; Esztcrhaza 1790; Lisbon Carnival 1792; 
Warsaw 29 September 1792; Vienna 24 October 
1793; Ljubljana Spring 1794; Dresden Spring 
1794; St. Petersburg 1794 or 20 February 1795. 
Revived Paris, Th. I. 12 March 1802. 

In French (as Lc Dircctcttr dans I'Etubarras, 
translated by P. U. Dubuisson), Paris, Th. Bcau- 
jolais 23 December 1789; Ghent 1791 ; Hamburg 
c. January 1795; Rotterdam 25 April 1796; Berne 
26 February 1806; Moscow 19 April 1S09; Ant- 
werp 6 January 1821. Another French version, 
La Comedic a la Campagne, translated by F. A. 
Duvert, music adapted by P. C. Crcmont, was 
produced at the Odeon, Paris, 16 August 1825. 

In German (as Dcr Direkteur in dcr Klemnw, 
translated by Pilger), Aachen 8 May 1791 and 
Cologne 25 September iy<)i. Another version, 
by no less a translator than Goethe (who had 
been present at a performance of the Italian 
original at Rome on 31 July 1787), was produced 
;it Weimar 24 October T79T (as Die tlieatralisclwn 
Abaitaur; see M. Morris in Goetlu-Jahrhuch, Vol. 



xxvi, 1905). Some years later, a 2-act version, 
adapted by C. A. Vulpius to music from Cima- 
rosa's opera and Mozart's Schauspieldirektor (both 
of them originally produced in the same year 
and treating very similar subjects), was given at 
Weimar (14 October 1797) and subsequently on 
many other German stages; in German also, 
Laibach 15 January 181 1 and St. Petersburg 1813. 
Revived Hamburg 24 June 1814, Berlin 18 July 
1 817 and (Kgst.) 10 August 1824. A new Ger- 
man translation by E. Latzko was published 
1932. 

In Danish (translated by F. G. Sporon), Co- 
penhagen 15 December 1795. 

In Swedish (translated from the French ver- 
sion by C. G. Nordforss), Stockholm 28 April 
1799. 

In Polish (translated by W. Boguslawski), 
Lvov 1796 and Warsaw 1799. 

In Dutch (translated from the French version 
by W. van Ollefen), Amsterdam 1800. 

In Russian (translator not mentioned), Moscow 
25 October 1820. 

In the original Italian, Cimarosa's opera was 
revived at Turin, T.R. 28 February 1933, and 
Milan, Sc. 9 March 1938 (music revised by A. 
Toni). 

dalayrac: Azemia, ou Lc nouveau 
Robinson 

1 7 October. Fontainebleau 
Text by A. E. X. dc Lachabeaussicre [opera- 
comique ott roman lyri-comique). Three acts. 

Publicly performed Paris, C.I. 3 May 17S7 
(with the new sub-title Les Satwages, and with a 
new third act); given until 1828. 

In French also, Liege 3 October 17S9; Brussels 
17 June 1795; Cologne 1796-97; Hamburg and 
Gachina 1797; Moscow 5 February 1S10; New 
York 20 September 1827. 

In German (translated by H. G. Schmicder), 
Maycncc 26 May 17S9; Hamburg 21 September 
1789; Berlin 7 June 1790; Munich 8 April 179 1 ; 
Cologne 20 November 1791; Graz 18 April 
*793 (translated by J. Perinct); Vienna, Lcop. 7 
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July 1795 and Ka. 22 July 1805; Budapest 
6 June 1797; Berne Spring 1804; St. Petersburg 
1808; Basle 16 January 1809. 

Dutch translation by E. G. Beaumont publish- 
ed Rotterdam 1790; another by H. Ogelwight 
published Amsterdam 1791. 

In Swedish (translated by W. von Rosenheim), 
Stockholm 6 June 1793 and (in another version 
by C. Envallsson) 13 June 1793 (at two different 
theatres); Gothenburg 25 February 1796; Malmo 
27 April 1807; Lund 10 August 1807. 

In Russian (translated by V. A. Levshin), Kous- 
kovo c.i 794 and Moscow 1803. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 29 October 18 10. 

In Dutch, Amsterdam 1817. 

lemoyne: Phedre 

26 October. Fontainebleau 
Text by F. B. Hoffman. Three acts. 

Letnoyne's chief work. Publicly performed 
Paris, O. 21 November 1786 (given there 36 
times until 1792 and revived 5 December 1795 
and 2 November 181 3). 

In Russian (translated by P." N. Semenov), St. 
Petersburg 30 December 181 8 (additional music 
by Steibelt). 

gretry: Les Meprises par 
Ressemblance* 

7 November. Fontainebleau 
Text by J. Patrat. Three acts. 

Paris, C.I. 16 November 1786. In French also, 
Amsterdam 9 April 1791; Brussels 8 December 
1799 (as Les deux Grenadiers). Revived Paris, O.C. 
24 September 1817 and 29 July 1858; in Swedish, 
Stockholm 7 March 1877 (as De bagge Grenadier- 
erna, orchestration revised by J. Dente). 

Patrat later had the music suppressed and his 
text produced as a comedy, under the title of Les 
deux Grenadiers ou Les Quiproquos; in this form 
performed, Th. de la Cite 7 October 1793. Dutch 
translation of this version published 1805. 



gretry: Le Comte d' Albert 

13 November. Fontainebleau 
Text by J. M. Sedainc (founded on a fable by 
Lafontainc). Two acts; produced on the same bill 
with a third act called Suite du Comte d* Albert. 
Revived as Albert et Antoine ou Le Service recom- 
pense, Fa. 7 December 1794. 

Paris, C.I. 8 February 1787. In French also, 
Liege 21 November 1787; Amsterdam 1788; 
Cologne 1796-97; St. Petersburg 27 April 1800; 
Hanover 11 June 1805; Moscow 29 April 1809; 
Antwerp 17 September 18 12. 

In German (translated by H. G. Schmicdcr), 
Mayencc 20 June 1789; Berlin 2 January 1799. 

In Swedish (translated by C. J. Lindegren), 
Stockholm 16 May 1799. 

In Russian (translated by A. P. Veshnyakov), 
St. Petersburg 23 December 1822. 

An English adaptation by P. Hoare, with some 
new music by M. Kelly, called A Friend in Need 
is a Friend indeed, was produced in London, D.L. 
9 February 1797. 

martin y soler: Una Cosa rara 
o sia Bellezza ed Onesta* 

1 7 November. Vienna, B. 
Text by L. da Ponte (founded on a story La Luna 
delta Sierra, by Luis Velez dc Guevara). Two acts. 
Martin y Soler's most popular work and one 
of the great operatic successes of that period. 
Frequently revived until about 1825. In Italian 
also given at: 

DRESDEN I787. 

Prague Autumn 1787. 
milan, s.c. 13 October 1787. 
Venice 26 December 1787. 
Trieste January 1788. 

ROME, VALLE 12 April T788. 
DRESDEN 12 April 178S. 
LJUBLJANA I788. 
ST. PETERSBURG Autumn I788. 

LONDON 10 January 1789. 
Madrid 23 September 1789. 
WARSAW 3 January 1790. 
Barcelona 2 September 1790. 
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paris, th. feydbau 2 November 1791. 
Lisbon 25 April 1794 

CAGLIARI, SARDINIA Autumn 1805. 

Revived in London 13 June 1805 and 16 May 
1816; revived Paris 29 August 1812. 

In German (as Cosa rata, der scltne Fall, oder 
Schonheit und Tugend, translated by F. Eberl), 
Vienna, Leop. 26 June 1787; (as Eine scltne Ver- 
schuHsterung : Tugend und Schonheit bcysammen, 
translated by F. X. Girzik) Pressburg 1787 and 
Budapest February 1788; (as Lilla, oder Schonheit 
und Tugend, translated by J. Andre) Cologne 
Spring 1787, Hamburg 9 January 1788, Mann- 
heim 8 June 1788, Munich July 1788, Schleswig 
1788, Berlin 3 August 1788, Carlsruhe 16 Sep- 
tember 1788; (as Lilla, oder die seltene Treue) 
Prague 4 September 1789, Leipzig 24 September 
1789. 

In German also, Amsterdam 19 May 1792; 
Temesvar 7 March 1802; Berne Spring 1804; 
Poznan 3 October 1805. 

A German sequel, Dcr Fall ist nodi weit seltener ! 
oder: Die geplagten Ehemanncr (text by E. Schi- 
kaneder, music by B. Schack), was given at 
Vienna, W. 10 May 1790; Prague 1792; Ham- 
burg 1 October 1792; Budapest 11 September 

1793. 

In Russian (translated by I. A. Dmitrevsky), 
St. Petersburg 12 June 1789 (revived 26 June 
1803); Moscow 30 April 1795 (revived 27 April 
1806; 26 December 1816; 29 August 1823). 

In Danish (translated by L. Knudsen), Copen- 
hagen 15 November , i79i. 

In Polish (translated by W. Boguslawski), 
Warsaw 1794; Wilna 13 February 1810. 

In French (as Lcs Aaordees de Village, translated 
by J. Patrat), Paris, Th. Montansier 3 November 
1797, Th. de la Cite 14 December 1797; Ghent 
1 8 oo. 

For an English adaptation, see Storace's Siege 
of Belgrade, 179 1. 

Una Cosa rara was revived at Halle December 
1921 (in German, Andre's version revised by L. 
Sachse); Barcelona 21 April 1936 (in Italian, at 
the fourteenth Festival of the I.S.C.M.). 



A n F o s s I : Le Gelosie fortunate 

Autumn. Venice, S. Sam. 
Text by F. Livigni. Two acts. 

Milan, Sc. 10 February 1788, etc. 

In Italian also given at Barcelona 23 July 1787 
(revived 12 May 1791); Vienna 2 June 1788 and 
with alterations 13 June 1789; Esztcrhaza 1789; 
Madrid 22 October 1791 ; Trieste Summer 1794; 
Bastia, Corsica Spring 1797. 

Performed at Vienna with one inserted air by 
Mozart (Un bacio di mano, K.541). Performed 
at San Francesco d'Albaro, near Genoa Autumn 
1790 with additions by Paisiello. 



f o m I n : Novogorodskoy Bogatir 

Boyeslavich 

HoBoropo^CKoft BoraTbipb EoecjiaBHHb 

(Boyeslavich the Hero of Novgorod) 

S December. St. Petersburg 

Text by the Empress Catharine n. Five acts. 

First produced at the Ermitage; publicly per- 
formed Moscow 16 February 1795. 



STORACE 



Gli Equi 



uwoa 



;* 



27 December. Vienna, B. 

Text by L. da Ponte (founded on Shakespeare's 
Comedy of Errors. Dramma buffo . . . ad imitazione 
della comedia inglese di Shakespeare, chc ha per titolo : 
Les meprises). Two acts. 

Given at Leipzig Summer 1793 as Li quattro 
Gemelli; in Italian also, Prague 1793; Dresden 18 
November 1797. In German, Pressburg 1788. 

Later on Storace introduced parts of the music 
into his English operas Ko Song, no Supper (1790) 
and The Pirates (i79-)- See on Gli Equivoci, one 
of the earliest Shakespearean operas, H. Boas in 
Satnmelbande of the I.M.S., Vol. xv (1913-14), 
p.330, and A. Einstein in The Monthly Musiccl 
Record, March-April, 1936. 
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champein: Les Dettes 

11 January. Paris, C.L 
Text by N. J. Forgeot. Two acts. 

Given in Paris until 1826. 

In French also, Liege 20 January 1788; Charles- 
ton, S.C. 21 July 1795; Hamburg 1795; Cologne 
1795-96; Hanover 20 January 1804; Moscow 28 
July 1 810. 

In Dutch (translated by H. Ogelwight), Am- 
sterdam July 1791. 

(Date of first performance according to Mer- 
curc de France; the libretto gives 8 January 1787O 

paisiello: Pirro 

12 January. Naples, S.C. 
Text by G. de Gamerra. Three acts. 

Successful in Italy (last revived Naples, S.C. 
25 December 181 1; Parma 5 December 1812). 
Given at Rome, Ap. Summer 1798 in a reduced 
2-act version. 

In Italian also given at Trieste 24 April 1789; 
Warsaw i6January 1790; Leipzig Summer 1793 ; 
Madrid 14 October 1793; Prague 1794*. London 
13 June 1809 (in preparation already in 1 791, 
semi-public dress rehearsals 23 February, 10 and 
22 March; not produced then as the licence was 
refused by the Lord Chamberlain); Paris 19 Jan- 
uary 181 1 (first Italian opera seria there for 125 
years, since Cavalli's Ercole amante in 1662!). 

(According to Paisiello himself, Pirro was the 
first serious opera which contains finales.) 1 

vogler: Castore e Polluce 

12 January. Munich 
Text: a reduced 3-act version of C. I. Frugoni's 
I Tintaridi (see 1760). 

Successful at Munich. Revived (in Italian) 
Prague 1798 and 1801; Vienna 22 December 
1803 (in concert form); Munich 14 January 1806 
(with alterations, at the wedding of Eugene Beau- 
harnais with Princess Augusta of Bavaria). 

The chorus of the furies from Castore e Polluce 
was introduced into a Don Giovanni performance 

1 Not true. H.R. 



at Munich as late as 1824 (A.M.Z., 1824, p.585; 
see also C. M. von Weber's letter of 22 March 
1811). 

Date of first production according to Schatz* 
Rudhart, Zenger. 

dittersdorf: Democrito corretto 

24 January. Vienna, B. 
Text (according to G. Gugitz) by G. Brunati 
(founded on J. F. Regnard's comedy Dimocrite, 
1700). Two acts. 

The Italian production was a Failure, but the 
opera became fairly popular on the German 
stage. The earliest German version (1788) was 
called Silene (by Dittersdorf himself? see A. E. 
Brachvogel, Geschichte der Kbniglichen Theater zu 
Berlin, Vol. n, 1878, p.134); produced perhaps at 
Pressburg 1788 as Der gebesserte Democrit. 

In a German version by H. G. Schmieder the 
opera was then given at 
mayence 1790 (as Democrit). 
mannheim 26 May 1 79 1 as Der eingebildete De- 
mocrit. 
aachen 5 June 1791 and Cologne 3 October 1791 

as Democrit am Hofe. 
frankfort 10 July 1791 as Democrit. 
Hamburg 27 July 1 79 1 as Democrit der Zweyte 
(translation altered by F. L. Schroder; in 3 acts). 
Munich 13 June 1794 as Der neue Democrit. 

(Date of first performance according to Pohl 
and others: Riedinger has 1 January; Schatz- 
Sonneck 27 January, perhaps following Krebs's 
"Wednesday, 27 January"; yet 27 January was 
a Saturday.) 

bulant: Zbitenshchik 

36HTeHI>mHKb 

(The Seller of Mead) 
28 January. Moscow 
Text by Y. B. Knyazhnin. Three acts. 

Very popular Russian comic opera. First given 
at St. Petersburg 22 May 1789, and frequently 
revived on Russian stages until after 1850. The 
text (first printed in 1789) is an imitation of the 
Barber of Seville, which, in Paisiello's setting, had 
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been very successful in Russia (sec 1782). A MS 
score of the opera was shown at the International 
Theatre Exhibition, Vienna, 1892. 

Dates of the first performances according to 
N. Findeizen's "OnepKH no HcropHH My3biKH 
b Pocchh . . ." (1929), Vol. 11, p.107. Different 
dates, probably misprinted, are given in the same 
author's article on early Russian opera in The 
Musical Quarterly, 1933. 

schall: Claudine af Villa Bella 

29 January. Copenhagen 
Text, a Danish version, by N. H. Weinwich, of 
Goethe's Singspiel (see 1780). Three acts. 
The first of Schall's seven Danish operas. 

gazzaniga: Don Giovanni Tenorio 
o sia II Convitato di Pietra* 

5 February. Venice, S. Moise 
Text by G. Bertati. One act. 

Forming the second act of 7/ Caprkcio dramma- 
tico (music perhaps by Valentini, who is mention- 
ed in a later libretto, Forli, 1789). Wiel and Schatz 
have made it clear that II Capriccio drammatko is 
only a slightly altered version of Bertati's La No- 
vita (Venice, S. Moise Autumn 1775), which 
then served as introductory act to Vltaliano a 
Parigi (music of both by Alessandri). 

Very successful in Italy; Bologna Spring 1788; 
Milan, Sc. 3 October 1789; Turin and Forli 1789, 
etc. (given at Milan, T. Lentasio, as late as 11 
April 1821). In Italian also Paris 10 October 1791 
(Cherubini, then conductor at the Th. Feydeau, 
introduced some pieces from Mozart's Don Gio- 
vanni into Gazzaniga's work and one quartet of 
his own) ; Lisbon Carnival 1792; London 1 March 
1794 (see below); [Madrid 12 November 1796, 
Gazzaniga's according to Carmena y Millan; in 
reality Fabrizi's opera, according to the libretto]. 

The opera is of special interest as the immediate 
forerunner of Mozart's Don Giovanni; particular- 
ly so since Chrysander first drew attention to the 
fact that Da Ponte, Mosart's librettist, obviously 
knew Bertati's text, and not only knew but used 



it. When in 1794 poet to the King's Theatre, Da 
Ponte concocted a new one-act version from 
Bertati's and from his own libretto; this "tragi- 
comic opera," II Don Giovanni, was produced in 
London on 1 March 1794 with parts of Gazza- 
niga's music and additional airs by Sarti, Federici 
and Guglielmi. Mozart's opera came to London 
no less than 23 years later. It is, however, likely 
that at least Mozart's "Catalogue Song" was heard 
in London in 1794 as the text is literally to be 
found in the libretto. (See Chrysander's study in 
Vierteljahrsschrift fur Musikwissenschaft, Vol. iv 
[1887], which deals thoroughly with the whole 
Gazzaniga-Mozart question.) 

dittersdorf: DieLiebe im 

Narrenhause* 

12 April. Vienna, Ka. 
Text by G. Stephanie. Two acts. 

Successful on German stages; given at Press- 
burg 1787; Cologne 1787-88; Hamburg 8 De- 
cember 1788 (as Orpheus der Zweyte, text altered 
by F. L. Schroder, music adapted by J. F. 
Honicke); Hanover 2 November 1789; Stuttgart 
5 April 1790; Munich November 1790; Berlin 
16 May 1791, etc. In German also, Budapest 4 
June 1790; Amsterdam 1792; Warsaw 28 Sep- 
tember 1793. Revived Stuttgart 26 November 
1808; Wtirzburg 27 October 1813. 

cimarosa:!/ Fanatico burlato 

Spring. Naples, Fondo 
Text by S. Zinu Two acts. 

(The title in a MS score at the Florence Con- 
servatory is La Burl a f dice overo II Fanatico burlato.) 
According to the libretto given "per prim' opera 
di quest' anno", which was in Spring according 
to Cambiasi. Successful in Italy; Milan, Sc. 30 
March 1788, etc. Revived Naples, T.N. Carnival 
1808; Florence, P. October 1809. 

Outside Italy given at Vienna 10 August 1788; 
Barcelona 27 April 1789; Paris, Th. de M. 28 
November 1789; Corfu Autumn 1790; Lisbon 
1794. 
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In German as Der adelsuchtige Burger, Mann- 
heim 13 October 1791. 

ahlstrom: Frigga 

31 May. Stockholm 
Text by C. G. af Leopold (founded on a comedy 
by King Gustaf in of Sweden). One act. 

Revived Stockholm 18 April 1803 (in an en- 
larged 2-act version). Sec T. Norlind's study in 
Svensk Tidskrift for Musikforskning, Vol. vm 
(1926). 

salieri: Tarare 

8 June. Paris, O. 

Text by P. A. Caron dc Bcaumarchais. Prologue 
and 5 acts. 

Salicri's chief work. Given in Paris 131 times 
until 1826; revived 3 August 1790 with some 
additions; 16 July 1799; and 3 February 1819 in 
a reduced 3-act version arranged bv A. F. Dc- 
saugiers).. 

In French also, Liege 24 January 1789; St. 
Petersburg 1789 (revived 1 July 1803); Copen- 
hagen 1799 (the prologue only, in concert form); 
Hanover 23 March 1804; Hague 1805; Bruns- 
wick 1806; the second ver s i on Brussels 24 Feb- 
ruary 1821. 

A parody by F. L. dc Bonncfoy dc Bonyon, 
called Lanlairc 011 Le Cha 0Sj was produced at the 
C.I., Paris 27 July 1787; another, Bagare, by 
Magnc dc Saint-Aubi n , was given in another 
theatre four days latc r , and a third, Errata, by 
F. L. B***, was published in the same year. 

Even more successful than the French original 
was an Italian adaptation by Da Pontc (original- 
ly in 5 acts) Axnr, R c d'Ormus; first performed 
Vienna, B. 8 January 1788, celebrating the wed- 
ding of the Archduke (later Emperor) Francis 11; 
this version w as also given at : Prague and Leipzig 
1788; Dresden 21 November 1789 (reduced to 
2 acts); War saw 2 January 1790; Lisbon 17 De- 
cember 1790 an d Spring 1799; Milan, Sc. 16 May 
1792 and Summer 1797; Barcelona 1800; Paris, 
Th.I. 6 Ma rc h 1813; Rio dc Janeiro 17 Decem- 
ber 1 8 14. 



Into German the opera was first translated by 
F. X. Girzik (Pressburg 1788 and Budapest 3 
November 1789) and by W. Mullcr (published 
Carlsruhe 1788; not intended for the stage). 

On most stages a 4-act version by H. G. 
Schmicder was used: Frankfort 14 August 1790; 
Hanover and Potsdam 23 September 1791 and 
Berlin 24 October 1791; Cassel 3 September 
1791; Stuttgart 8 October 1791; Hamburg 28 
December 1791; Amsterdam 28 May 1794; 
Vienna 8 December 1797, etc. 

Given at Briinn in 18 10 in a new translation 
called Atar. Frequently revived in Germany; 
some of the latest productions were at Prague 
20 January 1815 and 1827 (rc-scored by Tricben- 
see); Weimar 26 December 1835; Munich 14 
January 1842; Frankfort 1844; Leipzig 24 March 
1846; Altona 1851; Stuttgart as late as 27 Sep- 
tember 1863 (re-scored by P. von Lindpaintncr 
and K. Eckcrt, new translation by F.J. Schiitky). 

In Polish (translated by W. Boguslawski), 
Warsaw 24 September 1793; Poznan 13 July 
1 801; Wilna 8 September 1S01. 

Anonymous Dutch translation published 1793. 

In Russian, Moscow 21 November 1817. 

An English translation by C. James was pub- 
lished as early as 1787; but the opera was only 
produced at the Ly., London 15 (not 14) August 
1825 ("compiled from the German, French, and 
Italian scores and arranged to the English words 
by Mr. Hawes"; English version by S.J. Arnold.). 

schulz: Aline, Reine de Golconde 

Summer. Rhcinsbcrg 
Scdainc's text (first set to music by Monsigny, see 
1766). Three acts. 

Performed at the private French opera-house 
of Prince Heinrich of Prussia where Schulz was 
conductor. The exact date of the production is 
unknown; the performance is alluded to in the 
preface of the vocal score, published in 1790. The 
opera was very popular afterwards in a Danish 
adaptation by T. Thaarup (Aline Dronnina i Gol- 
conda); first performed at Copenhagen 30 Jan- 
uary 1789 and given there until 181 8. 
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b e r t o n : Les Promesses de Manage 

4 July. Paris, CI. 
Text by P. J. B. Choudard Desforges (a sequel to 
his Theodore et Paulin, composed by Gretry, see 
1784). Two acts. m 

The first of the younger Berton's numerous 
operas. 

dalayrac: Renaud d'Ast 

19 July. Paris, CI. 
Text by J. B. Radet and P. Y. Barre (founded on 
Lafontaine's talc, L'Oraison de Saint-Julien). Two 
acts. 

In Paris, given until 1828; in French also, Liege 
15 November 1789; St. Petersburg 22 July 1795; 
Cologne 1796-97; Hanover 24 January 1804; 
Moscow 19 December 1807 ; Stockholm April 1813 . 

In German: 
hanover 16 June 1788 (as Reinald, translated by 

H. G. Schmicder). 
mayence November 1788 (as Reinald, translated 

by H. G. Schmieder). 
HAMBURG 12 January 1790 (as Reinald, translated 

by H. G. Schmieder). 
Amsterdam 1790 (as Reinald, translated by H. G. 

Schmieder). 
Berlin 27 July 1791 (as Reinald, translated by H. 

G. Schmieder). 
Vienna, w. 27 August 1 791 (as Georg von Asten, 

translated by K. L. Gieseke). 
Munich 3 November 1799 (as Georg von Asten, 

translated by K. L. Gieseke). 
Vienna, leop. 3 October 1799 (as Der Liebhaber 

in der Klenww, translated by J. Pcrinet) and 1 

December 1801 (translated by Sedtler). 

In Italian (translated by G. Carpini), Monza 
Autumn 1789. 

In Danish (translated by O. C Olufscn and F. 
Schwartz), Copenhagen 16 April 1793. 

In Swedish (translated by C Envallsson), 
Stockholm 6 June 1796. 

In Russian, Moscow 26 December 1799. 

In Flemish, Oudcnarde 1799. 

A Dutch translation by J. van Walrc was pub- 
lished in 1803. 



haffner: Electra 

22 July. Stockholm 
Text by A. F. Ristell (from a French libretto by 
Guillard, set to music by Lemoyne in 1782). Three 
acts. 

The first and most important of Hafrner's three 
Swedish operas; first performed at the Palace of 
Drottningholm; given at the Royal Theatre, 
Stockholm 10 December 1787. 

Arnold: Inkle and Yarico 

4 August. London, Little Hm. 
Text by G. Colman, the younger. Three acts. 

One of Arnold's most popular works. Dublin 
5 December 1787; Kingston, Jamaica 2 August 
1788; New York 6 July 1789; Philadelphia 17 
May 1790; Calcutta 10 February 1791; Boston 
I794- 

Frequently revived on English stages; at New 
York as late as 22 April 1 844. (Date of first per- 
formance verified from the play-bill ; the libretto 
has 11 August). 

philidor: La belle Esclave ou 
Valcour et Zeila 

18 September. Paris, Th. Beaujolais 
Text by A. J. Dumaniant. One act. 

One of Philidor's last works; also given at 
Marseilles 1 March 1788; Liege 19 September 
1789, etc. 

martin y $ o lex : L'Arbore di Diana* 

1 October. Vienna, B. 
Text by L. da Ponte. Two acts. 

Written to celebrate the wedding of the Arch- 
duchess Maria Theresa with Prince Anton of 
Saxony. Nearly as successful as Una Cosa rara by 
the same authors (see 1786). 

In Italian also given at Prague 16 January 1788; 
Leipzig 25 May 1788; Milan, Sc. 1 October 1788; 
Trieste 26 December 1788; Passau 31 January 
1789; Madrid 4 November 1789; Warsaw 25 
February 1790; Barcelona 25 August 1791; Rot- 
terdam 1795; London 18 April 1797. 
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In German (translated by F. Eberl), Vienna, 
Leop. 17 July 1788 and Ka. 29 August 1802; 
(translated by F. X. Girzik), Pressburg 1788; 
Budapest 26 August 1789; (translated by B. C. 
d'Arien), Hamburg 10 November 1788; (trans- 
lated by C. G. Neefe), Bonn 3 January 1789. 

Berlin 24 February 1789; Prague 26 April 1791 
(revived 25 June 1 808) ; Amsterdam 1 792 ; 
Weimar 10 October 1793 (translated by C. A. 
Vulpius); Schleswig 1799; Temesvar 3 Decem- 
ber 1 801; Basle 23 January 1809. Revived Stutt- 
gart 2 January 1819 (new German version by F. 
K. Hiemer). 

In French (translated by P. U. Dubuisson), 
Paris, Th. Montansier 6 May 1790; Ghent 1799. 

In Russian (translated by I. A. Dmitrevsky), 
St. Petersburg 1 5 September 1 789 ; Moscow 
1792; revived Moscow 1 December 1808 and 
St. Petersburg 13 October 1818. 

In Polish (translated by J. N. Kaminski), Lvov 
1798; Wilna 30 December 1798; Warsaw 31 
August 1799. 

Anonymous Dutch translation published (n.d.). 

PAisiELLO:La Modista Raggiratrice 

Autumn. Naples, Fior. 
Text by G. B. Lorenzi (founded on an older lib- 
retto by G. A. Federico, Filippo, 1735, and first 
set to music by Tritto in 1784). Three acts. 

Very successful in Italy; Milan, Sc. 7 June 1790, 
etc.; given at Rome, T. Valle June 1788 as La 
Scuffiara amante sia It Maestro di Scuola Napo- 
letano; at Pavia Carnival 1789 and Lodi Sum- 
mer 1789 as La Cuffiara astuta ossia L'onesta 
Raggiratrice; at Gorizia Carnival 1790 as La Mo- 
dista ossia La Scuffiaja, with some alterations ; at 
Naples 1792 and Milan, Sc. 26 May 1808 as La 
Scuffiara (with new additions); at Florence, P. 
Spring 1800 as LaScuffia Raggiratrice. 

Outside Italy: Vienna 23 April 1788; Warsaw 
25 September 1789 (by amateurs); Madrid 26 
July 1 791; Lisbon Carnival 1792; Leipzig Sum- 
mer 1793; London 16 April 1796 (revived 16 
February 1819; Paisiello's setting according to 
the libretto, not Tritto's, as Nicoll has it) ; Paris, 
Th. I. 11 July 1802. 



Revived Naples, T.N. Autumn 1843 and 
again Fior. 15 April 1883 ("riveduta, corretta e 
rinnovata, ne si sa da chi", as a reviewer wrote); 
Rome 1 January 1892. 

mozart: II Dissoluto punito 
o sia II D. Giovanni 

2p October. Prague 
Text by L. da Ponte (Dramma giocoso) y partly 
founded on Bertati's Don Giovanni sia II Con- 
vitato di Pietra (see above). Two acts. 

Given at Prague 532 times within 100 years 
(during the same period given at Berlin 491 times, 
at Vienna 472 times); given at Prague for the 
first time in German 8 November 1 807 (but ac- 
cording to O. Teuber already in 1791 at the 
"Vaterlandische Biihne im Hiberner Kloster"); 
given at Prague for the first time in Czech 9 
April 1825 (see the preface to J. N. Stepanek's 
translation) and revived in a new Czech version 
by V. J. Novotny 27 September 1884; 100th 
Czech performance 12 June 1894. 

After Prague, first produced at Vienna, B. 7 
May 1788 (in Italian, with three additional num- 
bers : the airs, Mi tradi and DaJla sua pace and the 
duet, Per queste tue manine) ; given at Vienna for 
the first time in German: W. 5 November 1792 
(translated by C. H. Spiess); Ka. 11 December 
1798 (translated by K. F. Lippert). 

In Italian also performed at Leipzig 15 June 
1788 (by the Prague company; called on the 
play-bill, Ein grosses Singspiel). 

Productions in German up to 1802 
[The following list is, with additions and cor- 
rections, founded on the studies by C. Engel (Die 
Don Juan-Sage aufderBuhnc, 1887), R. von Freis- 
zuft (Mozart's Don Juan y 1887), A. Schatz (review 
of Freisauff's book in VicrteljahrsschriftfiirMusik- 
wissenschaft, 1888) and P. A. Merbach (in Die 
Scene, Vol. vn, parts 7-9, 1917); for details on 
the earliest German productions see also the 
various papers by O. Bacher.] 
mayence 13 March 1789, and Frankfort 3 May 
1789 (translated by H. G. Schmieder); these 
dates have been established by O. Bacher; the 
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wrong date of 23 May 1789 for the first 
German performance of Don Giovanni (Son- 
neck, Abert, etc.) should be rectified. 

mannheim 27 September 1789 (translated by C. 
G. Neefe). 

bonn 13 October 1789 (translated by C. G. 
Neefe). 

Hamburg 27 October 1789 (translated by F. L. 
Schroder). 

graz 30 November 1789 (this performance is 
doubtful; announced, but not reviewed. First 
recorded performance at Graz 28 May 1795). 

brunn December 1789. 

AUGSBURG 1790. 

soest 26 June 1790. 

SCHWERIN 5 July 1790. 

Berlin 20 December 1790 (Schroder's transla- 
tion; 500th performance 25 November 1887); 
in Italian: Kgst. 24 April 1843. 

hanover 4 March 1791. 

cassel 16 April 1791 (given there in French in 
April 181 1). 

Prague 1791 (at the "Vaterlandische Buhne im 
Hiberner Kloster", according to O. Teuber). 

pyrmont 8 July 1 79 1. 

MUNICH 7 AugUSt I79I. 

cologne 7 October 1791. 

breslau 20 January 1792 (Schmieder's translation). 

weimar 30 January 1792 (in Italian: 4 September 

1813). 
glogau 26 July 1792. 
Bremen 24 October 1792. 
Vienna, w. 5 November 1792 (translated by C. 

H. Spiess). 
Brunswick 10 March 1793. 
munster March 1793. 
passau May 1793 (but see A. E. Cherbuliez, in 

Bericht iiber die musikwissensehaftliche Tagung 

. . . in Salzburg^ 193 1, p. 150 if. where a Passau 

1789 score is mentioned). 

DUSSELDORF, AACHEN, KONIGSBERG 1 793. 

lubeck 17 October 1793. 

oels 11 January 1794. 

Amsterdam 9 June 1 794 (according to Rogge 

and Scheurleer; Schatzhas 8 March 1794, Mer- 

bach 11 November 1794). 



GOTHA AND OEDENBURG 1 794. 

rudolstadt 10 September 1794. 
danzig 11 September 1794. 
erfurt 22 September 1794. 
schleswig 1 December 1794. 
kiel 12 January 1795. 
magdeburg January 1795. 
stettin 30 January 1795. 

NUREMBERG 20 April 1795- / 

erlangen May 1795. 

FRANKFORT (ODER) 1 795. 

lauchstedt 3 August 1795. 

Dresden 16 September 1795 (new German ver- 
sion by C. A. Zschiedrisch; in Italian: 28 May 
1 8 14). 

Leipzig 3 January 1796 (in Italian earlier, see 
above). 

stuttgart 28 March 1796. 

POTSDAM I796. 
FREIBURG 1796. 

salzburg 18 January 1797. 

dessau 27 January 1797. 

bautzen 6 April 1797. 

gorlitz 1797. 

reval 1797 (in Estonian much later, see below). 

ST. Petersburg 1 797 (according to Theaterjournal 
1797, h p.196). 

Budapest 28 December 1797 (according to All- 
gemeine Deutsche Theaterzeitung, Pressburg; ac- 
cording to J. Kadar only 1801. But according 
to Gothaer Theaterkalender 1790, p.131, in pre- 
paration there already in 1790, translated prob- 
ably by F. X. Girzik). 

karlsbad 23 June 1798. 

nachod i July 1798. 

linz 2 November 1798. 

Vienna, ka. 11 December 1798 (translated by K. 
F. Lippert). 

pressburg 26 December 1798. 

sagan 1 January 1799. 

altenburg 2 May 1799. 

naumburg 23 June 1799. 

aurich and minden 1799. 

riga 1799 (in Lettish much later, see below). 

ballenstedt January 1799. 

greifswald 1 3 February 1800. 
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INNSBRUCK 22 April l800. 

altona 29 November 1800. 

coburg 18 March 1801. 

elbing 9 June 1802. 

In 1 801 F. Rochlitz's translation (founded on 

Neefe and Schroder) was published which served 

as a standard version for c. 50 years; more recent 

German versions are by G. H. F. T. Sever (1854); 

W. Viol (1858); L. BischofF (i860); A. von 

Wolzogcn (i860 and 1869); C. H. Bitter (1866); 

B. Gugler (1869); T. Epstein (1870); F. Gran- 

daur (1871); K. F. Niese (1872); M. Kalbeck 

(1886); H. Levi (1896); E. Heinemann (1904); 

K. Scheidemantel (191 3); A. Bodanzky (1914)* 

etc. 

"Don Giovanni" in other countries 
Poland 

Warsaw 14 October 1789 (in Italian) and 1817 
(in Polish, translated by K. Brodziriski). 

poznan 24 October 1803 (in German). 

lemberg 27 February 1879 (in Polish; but cer- 
tainly given earlier there in German). 

Russia 

ST. Petersburg 1 797 (in German, see above; no 
performance earlier than 1800 is recorded by 
Findeizcn. In Journal des Luxtts mid der Modcn 
and in Iffland's Almanack furs Theater a perform- 
ance in Spring 1809 is mentioned. The earliest 
extant play-bill dates from 14 May 1828). 

ST. Petersburg 3 May 1 828 (in Russian, trans- 
lated by R. M. Zotov; date according to 
Stasov and Cheshikhin; Freisauff and Schatz 
give 2 September 1828). 

Moscow 7 June 1825 (in Italian). 

ST. Petersburg Carnival 183 1 (in Italian). 

kiev 1876 (in Russian, translated by A. Grigor- 
ycv). 

Holland 

Amsterdam 9 June 1794 (in German, see above; 
copy of the libretto Coll. Portheim, Vienna). 

Amsterdam 1 8 October 1803 (in French; the 
Kalkbrcnncr version, sec below, under Paris). 

Amsterdam 26 March 1804 (in Dutch, translated 
by H. Ogelwight). 



Amsterdam 3 1 January 1809 (in Italian; the 
French translation in the libretto [copy Coll. 
Hirsch, British Museum] by F. C. Miiller). 

hague 11 May 1804 (in Dutch) and 7 December 
1 8 1 5 (in French) ; the Castil-Blaze version 1835; 
20 May 1829 (in German). 

Rotterdam 27 May 1 8 io (in German); n Feb- 
ruary 1836 (in French); 23 March 1843 (in 
Italian). 
See on the productions of Don Giovanni in 

Holland, H. C. Rogge in Tijdschrift der Vereeni- 

ging voor Noord-Nederlands Musiekgeschiedenis y 

Vol.11 (1887), p.237. 

A new Dutch translation by C. van der Linden 

was published in 1903. 

Hungary 

Budapest 28 December 1797 (? in German, see 
above). 

kronstadt 8 October 1826 (in Hungarian, trans- 
lated by E. Paly; his version published Kassan 
1829). 

clausenburg 1 4 December 1826 (in Hungarian, 
translated by E. Paly. 

Budapest 24 November 1827 (in Hungarian, 
translated by E. Paly. 

Budapest 29 May 1839 (new Hungarian version 
by J. Szerdahelyi; since 1917 a modern trans- 
lation by Z. Harsanyi has been used). 

France 

paris, o. 17 September 1805 (30. Fructidor An 
xiii, in French, adapted by J. Thuring and D. 
Baillot, music arranged by C. Kalkbrenner; 
this mutilated version was given 28 times until 
27 January 1 807. The Empress Josephine was 
present at the first night; Napoleon heard the 
opera about the same time at Ludwigsburg on 
4 October 1805). 

paris, th. 1. 2 September 1811 (in Italian; under 
Spontini's direction). 

paris, odeon 24 December 1827 (in French, as 
Lc Festin de Pierre, adapted by F. H. J. Castil- 
Blaze, with dialogue from Moliere's play; 4 
acts). 

paris, th. I. 26 May 1 83 1 (in German, by a 
company from Aachen). 
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paris, o. 10 March 1834 (in French; new 5-act 
version by H. Blaze de Bury and E. Deschamps. 
Revived 21 March 1841, 2 April 1866, etc.; 
1 ooth performance 4 November 1872. Since 
1 866 given with a ballet, music from Mozart, 
arranged by Auber). 

paris, th. L. 8 May 1866 (new translation by 
H. Trianon, music adapted by J. F. E. Gauticr). 

paris, o.c. 17 November 1896 (new translation 
by L.V. Durdilly). 

paris, o.c. 30 April 1912 (new translation by 
P. Ferrier). 

paris, ch.e. 28 May 1924 (in German, by the 
Vienna O. company). 

paris, o. 14 March 1934 (new translation by A. 
Boschot). 

lille 10 October 1805 (in French; the Kalkbren- 
ner version). 

nantes 14 November 18 14 (in French). 

lyons 10 December 1822 (in French; first pro- 
duction of the Paris 1827 version) and 9 Octo- 
ber 1 841 (in German). 

rouen 4 June 1 841 (in German); 24 January 1866 
(in Italian); and 19 January 1898 (in French). 

Marseilles 1 5 September 1842 (in German) and 
16 May 1867 (in French). 

bordeaux 26 April 1869 (in French). 

monte carlo 14 February 1907 (in Italian). 

Belgium 
Ghent 5 October 1806 (in French; the Kalkbren- 

ner version). 
Brussels i April 1807 (in French; the Kalkbren- 

ner version). 
Antwerp 3 December 1807 (in French; the Kalk- 

brenner version). 
liege 23 May 1839 (in German). 
Brussels 9 August 1844 (in German). 
Brussels 20 March 1861 (in Italian). 
Brussels 17 May 1867 (in French, the Paris 1834 

version). 
Antwerp i October 1898 (in Flemish, translated 

by E. Keurvels). 

Denmark, Sweden, Norway 
Copenhagen 5 May 1807 (in Danish, translated 
by L. Kruse). 



Copenhagen 23 February 1845 (new Danish ver- 
sion by N. C. L. Abrahams). 

Copenhagen 1 June 1 85 8 (in German). 

Stockholm 6 December 1813 (in Swedish, trans- 
lated by C. G. Nordforss). 

Stockholm 27 January 1856 (new Swedish ver- 
sion byW. Bauck) ; another Swedish version by 
S. C. Bring published 191 1. 

christiania 6 January 1836 (in Norwegian; 
revived 7 May 1902 at the Nationalteatret). 

Italy 

According to Freisauff, Schatz, Abert, and 
others, Mozart's opera was produced at Florence, 
P. as early as 9 April 1792. According to U. 
Morini the opera produced then was Albertini's 
Don Giovanni (see 1783), while G. Pavan does not 
mention any performance at all. No libretto 
seems to be extant. But there is a strong argument 
against so early a Don Giovanni production in 
Italy in Franz Niemtschek's biography of Mozart 
(1798), p.68 : "In Florenz habe man den iten Akt 
des Don Juan nach neun misslungenen Proben, 
fur unausfiihrbar erklartl! Diese Nachrichten 
horte der Verfasser aus dem Munde eines Teut- 
schen beruhmten Opernkomponisten d. Hrn. 
W**, der sich in Italien lange auf hielt, und den 
Zustand der Musik daselbst genau kennt, weil er 
fur einige grosse Buhnen Opern schrieb". (The 
opera composer alluded to probably is Peter von 
Winter.) 

Apart from the doubtful Florence production 
the first performances of Don Giovanni in Italy 
were at: 

bergamo Carnival 181 1. 
rome, valle 11 June 1811. 
naples, fondo 14 October 1812 and Autumn 

1816; S.C. 6 July 1834. 
milan, sc 17 October 1814; T. Re. 1 January 

1820. 
turin, t. d angennes Autumn 181 5; T. Cari- 

gnano Autumn 1828; T. R. Carnival 1859. 
Florence, t. de' risoluti Summer 1817; P. 

April 1818. 
bologna, t. badini December 1817. 
parma, t. ducale 26 December 1821. 
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genoa, t. del falcone May 1 824; C. F. Spring 

1867. 

bolzano (bozen) 19 April 1827 (in German). 
Venice, s. ben. 8 April 1833. 
malta September 1833. 
Trieste 26 December 1842, etc. 
cagliari, Sardinia 1 3 January 1883. 

Switzerland 

(productions in German) : 

berne 15 April 1 8 12. 

ST. GALLEN l8l2. 

Zurich 1822 (in concert form). 

winterthur 28 November 1827 (in concert 

form). 
basle 4 February 1835. 
geneva 1856; in French 7 April 1874. 

On 8 November 1850 Richard Wagner con- 
ducted a Don Giovanni performance at Zurich 
"mit neucr Bearbcitung des Dialogs und mit 
Recitativs" by himself. 

Great Britain, Ireland, etc. 
London. — On amateur performances of Don 
Giovanni and other Mozart operas in London be- 
tween 1806 and 1 81 1 see the anonymous articles, 
Autobiography of an Amateur Singer in The Har- 
monicon, 1831, pp.106 and 135; sec also 1830, 
p.113, note. Cf. F. O. Soupcr in The Monthly 
Musical Record, January 1935. 
On the professional stage : 
LONDON, HM. 12 April 1817 (not 20 May 1817; 
in Italian; given 23 times during the first sea- 
son). 
london, C.G. 30 May 1817 (in English, as The 
Libertine, translated by I. Pocock, music adapted 
by Bishop). 
London, adelphi 5 July 1830 (in English, adapted 

by W. Hawes). 
london, hm. 1 1 July 1832 (in German). 
London, d.l. s February 1833 (in English, trans- 
lated by S. Beazley). 
london, princess's i October 1849 (in English; 
author of this new version not mentioned; 
probably J.W. Mould, who edited the work as 
Vol vi of his The Standard Lyric Drama in 1850). 
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london, old vic. 24 November 192 1 (translated 
by E.J. Dent). 
The 300th performance at C.G. was on 15 July 

1914. 

Dublin 7 January 1828 (in Italian). 

Edinburgh 21 July 1830 (in English, translated 

and adapted by T. H. Rcynoldson). 
Edinburgh 27 November 1832 (in Italian). 
Calcutta 4 February 1833 (in English, scenes 

only; sec Hemcndranath Das Gupta, The Indian 

Stage (i935), pp. 264-65). 
Melbourne 1861 (in English). 
Sydney September 1862 (in English). 
Cairo 1870 (in Italian). 

U.S.A.: 
new york, park th. 23 May 1 826 (in Italian). 
Philadelphia 25 December 1827 (in Italian). 
Philadelphia 6 November 1837 (in English, ad- 
vertised as "First time in America, in a faithful 

translation" ). 
san francisco 1855 (in Italian). 
new york, stadt th. 2 April 1856 (in German). 
new york, Chatham th. 29 May 1 862 (in English, 

Bishop's version). 
Chicago 1859 (in Italian). 

Latin America, Spain, and Portugal 
(all productions in Italian) : 

buenos aires 8 February 1827 (Spanish transla- 
tion in the printed libretto by J. M. S.). 

Madrid, t. de la cruz 1 5 December 1834 (re- 
vived T. R. 20 April 1864). 

Lisbon 6 January 1839 (revived 1 December 
1868). 

Barcelona 1 8 December 1849 (Catalan trans- 
lation by J. Pena published 193 1). 

Mexico 23 June 1852 (revived 1 November 1895), 

lima, peru Carnival 1854 (see M. Hauser, Reise- 
briefe, p.93). 

Santiago, chile 1870 (see R. Brisefio, Estadistka 
Bibliogrdfica de la Literatura Chilena, Vol.ii, 

p.97). 
Rio de Janeiro Summer 1880. 

Other Countries 
reval (tallinn) 1797 (in German) and 1929 (in 
Estonian, translated by G. Tuksam). 
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riga 1799 (in German) and 12 February 1921 (in 
Lettish, translated by L. Laicens). 

laibach (Ljubljana) 15 November 181 5 (in Ger- 
man, C. H. Spiess's translation) and 24 January 
1925 (in Slovenian). 

acram (zagreb) 1830 (in German) and 19 January 
1875 (in Croatian, translated by E.J. Tomic); 
1 June 1920 (new translation by M. Nchajev). 

Helsinki 6 November 1840 (in German) and 27 
March 1878 (in Finnish, translated by A. Torne- 
roos). 

Sofia 7 April 1930 (in Bulgarian, translated by 
B. Danovsky). 

Kaunas 5 December 1933 (in Lithuanian, trans- 
lated by S. Santvaras). 

Bucharest c. January 1834 (in German) and 
Spring 1936 (in Rumanian), 



I788 

reichardt Andromeda 

2 January. Berlin, O. 
Text by A. dc' Filistri da Caramondani. One act. 
Reichardt's first Italian opera. 

c H e r u b i N i : Ijigcnia in Aulide 

February. Turin, T.R. 
Text by F. Morctti (firs set to music by Zingarelli 
in 1787). Three acts. 

The last opera Chcrubini wrote in Italy; given 
in the same year 1788 at Parma, Milan and Flo- 
rence; in Italian also, London 24 January 1789. 

tritto: Le Avventure amorose 

Spring. Rome, Valle 

Text by "Timido P. A." Two acts. 

The most successful of Tritto's numerous ope- 
ras. Given at Genoa Spring 1789 as Le Avventure 
gatanti; at Bologna I4january 1792 as'Lc Vkende 
amorose; at Turin 1792, Padua 13 June 1792 and 
Trieste 13 August 1793 as I Raggiri d'Amorc; out- 
side Italy: Paris 26 January 1789 (opening of the 
Th. dc Monsieur, later Feydcau); Barcelona 4 



July 1791 and Madrid 4 November 1791 (as Le 
Avventure galanti); Dresden 6 November 1793 (as 
I Disprezzatori delk Donne); Lisbon Carnival 
1797 (as Le Vkende amorose). 

Date of first performance and original title 
according to Formenti's Indice dei Spettacoli y 1788- 
89, quoted in C. L. Curicl's II Teatro S. Pietro di 
Trieste (1937). Schatz-Sonncck give Le Vkende 
amorose as the original title and April 1787, as the 
date of the first performance. 

danzi: Die Mitternachtsstunde 

April. Munich 
Text by M. G. Lambrccht (founded on Duma- 
niant's comedy, La Guerre ouverte). Three acts. 

The most successful of Danzi's numerous ope- 
ras and the only one which was published. 

Revived Munich February 1798; Frankfort 12 
February 1799; Hamburg c. February 1799; Ber- 
lin 1 October 1799; Mannheim 29 June 1800; 
Nuremberg 1801; in German also Budapest 10 
August 1803 ; St. Petersburg 1808; last given Mu- 
nich 29 June 1 815. 

p. guglielmi: La Pastorella nobile 

ig April Naples, T.N. 
Text by S. Zini. Two acts. 

One of Gugliclmi's most successful works. 
Given at Milan, Sc. September 1789 and all over 
Italy; the latest revival was at Venice, S. Ben. 
28 June 1809, 

In Italian also produced at Barcelona 25 August 
1789 and Madrid 18 June 1791; Paris, Th. dc M. 

12 December 1789 (additions by Martin y Solcr 
and Chcrubini; revived 4 April 1807 v&L'Ervde di 
Belprato; given until 1822); Nice Carnival 1790; 
Vienna 24 May 1790 (additions by Wcigl) ; Corfu 
Autumn 1790; Dresden 12 February 1791 ; Lisbon 

13 May 1791; London, Pantheon 17 December 
1791 (revived Hm. 10 February 1801); Prague 
1792; Palma, Mallorca Autumn 1793 : St. Peters- 
burg 1797. 

In German (as Die Schoue aufdem Lande, trans- 
lated by H. G. Schmicdcr), Frankfort 25 October 
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1 791; Cologne 27 October 1793; (as Die adelkhe 
Schaferin, translated by K. L. Gieseke), Briinn 
14 November 1791; Breslau 1 June 1792, Graz 
30 October 1792, etc.; (as Der Lohn weiblicher 
Sittsamkeit, translated by G. F. W. Grossmann), 
Hanover 10 February 1795 and {zsDasadligeLand- 
mddchen), 15 April 1796; and (in yet another Ger- 
man version by K. F. Lippert) Vienna 17 May 
1798. 

( s A c c h i n i ) : Arvire et Evelina 

29 April Paris, O. 

Text by N. F. Guillard (founded on W. Mason's 

Caractacus, produced London, C.G. 6 December 

1776, with incidental music by Arne). Three acts. 

Sacchini's last opera, performed two years after 
his death, completed by J. B. Rey. Successful in 
Paris; given at the O. 87 times until 1811 and 
revived there 13 September 1820 (reduced to 2 
acts by N. S. G. Saulnier, music adapted by Ber- 
ton). 

In Italian (zsEvelina, translated by L. da Ponte), 
London 10 January 1797. 

In Danish (translation by R. Frankenau), Co- 
penhagen 30 January 1799; the first act had been 
previously heard there in concert form in 1791 (in 
French). 

dalayrac: Sargines, ouUEleve 
de V Amour 

14 May. Paris, C.L 
Text by J. M. Boutct dc Monvel (founded on a 
story in F. T. M. Baculard d'Arnaud's Eprcuvcs 
du Sentiment). Four acts. 

In French also, Cassel 26 August 1790; Liege 
February 1793; Brussels 16 July 1794; St. Peters- 
burg 1804; Trier 13 December 1804; Berne 12 
July 1809; Moscow 26 November 18 10. 

In German (translated by H. G. Schmicdcr), 
Frankfort 5 September 1790; Mannheim to April 
1 791, etc. At Hamburg March 1800 as Otto von 
Waldlmrg. 

In Swedish (translated b\ C. Envallsson), 
Stockholm 29 April 1795. 



paisiello: U Amor contrastato* 

Summer. Naples, Fior 
Text by G. Palomba. Two acts. 

Better known by its later titles, La Molinara> or 
La Molinarella. Given at Venice Carnival 1789 in 
an enlarged 3-act version; Milan, Sc. March 
1 791, etc. 

In Italian also produced at Madrid 16 May 1789 
(revived 20 June 1792 and 23 May 1809); Barce- 
lona 30 May 1790; Paris, Th. de M. 31 October 
1 789 (with nine additional numbers by Cherubini ; 
revived Th. I, 2 September 1801 and 1 July 
1809); Eszterhaza Summer 1790; Dresden 1790; 
Vienna 13 November 1790 (frequently revived 
until 1833); Trieste 28 December 1790; London, 
Pantheon 21 May 1791 (revived Hm. 6 Decem- 
ber 1794, 22 March 1803, 8 March 1817); Prague 
1791; Warsaw 28 April 1792; Innsbruck 16 July 
1792; Lisbon Autumn 1793; St. Petersburg 1795 
and 9 December 1798 (revived 1831); Amster- 
dam 1806. 

In German (as Die Launen der Liebe) f Briinn 
30 November 1791; very popular in a German 
version by C. F. Bretzner (as Die schone Mullerin), 
Frankfort 26 December 1792; Hanover 8 April 
1793; Hamburg 26 April 1793; Berlin 16 Octo- 
ber 1793, etc. ; in German also, Rotterdam Spring 
1796; Berne Spring 1804; Amsterdam 1805; St. 
Petersburg 1809; Copenhagen 10 June 1825; 
Budapest 4 July 1825. Last revived Dresden 7 
December 1861; Berlin, Fr.W. 27 April 1862. 

German vocal score published 1890. 

In Russian (translated by N. S. Krasnopolsky), 
St. Petersburg 8 June 1812; (translated by A. F. 
Mcrzlyakov), Moscow 7 November 1816. 

Beethoven used two arias from this opera for 
variations: Quant' e pin hello and the better known 
W'l cor pin non mi sento (Mich fiiehen alle Freuden), 
both 1796. 

salieri: 7/ Talismano 

10 September. Vienna, B. 
Text by L. da Ponte. Three acts. 

Altered from an earlier libretto by Goldoni, 
which had been written for the inauguration or 
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the new Teatro della Canobbiana, Milan; pro- 
duced with music by Salieri (first act) and Rust 
(second and third acts) in September 1779 as the 
first new opera there; also given at the Scala in 
July 1785 and on some other Italian stages. For 
Vienna, Da Ponte modernized the libretto, and 
Salieri wrote entirely new music. This second 
setting apparently was never heard in Italy, but 
was the more successful in Central Europe. 

In Italian also given at Prague 1788; Dresden 
and Brunswick 1 789 ; Warsaw 1 2 January 
1790. 

In a German version by F. Eberl: Vienna, 
Leop. 30 April 1789; Budapest 5 July 1789; 
Warsaw 8 December 1793. 

In a German version by H. G. Schmieder: 
Mayence 20 February 1790; Carlsruhe 22 No- 
vember 1790; Munich 14 June 1793; Hamburg 
1794; Berne Spring 1804. 

In a German version by A. F. von Knigge: 
Hanover 4june 1790; Berlin 20 May 1796; Bres- 
lau 4 January 1799; Schleswig 1805. 

cherubini: Demophoon* 

5 December. Paris, O. 

Text by J. F. Marmontcl (based on Metastasio's 
Dcmofoonte). Three acts. 

Chcrubini's first French opera; given for eight 
nights only. A concert at Coblenz 29 November 
1926, when extracts from the opera were per- 
formed, not revived in 18th or 19th centuries. 

p. ritter: Der Eremit auf Formentara 

14 December. Mannheim 

Text by A. von Kotzcbue. Two acts. 

Ritter's most successful opera. Given on many 
German stages and, in German, also at Briinn 
12 October 1791; Budapest 9 December 1791; 
Schleswig 1792. Revived Agram 20 March 1804 
(Ritter's setting?); Hanover 4 May 1804. 

Dutch translation by V... published Rotterdam 
1791. 



1789 

dalayrac: Les deux petits Savoyards 

14 January. Paris, CI. 
Text by B. J. Marsollier. One act. 

One of Dalayrac's greatest successes. Given in 
Paris until 1836 and revived at St. Cloud 22 July 
1847 (by pupils of the Paris Conservatoire). 

In French also given at Liege 17 September 
1789; Geneva 17 December 1789; Aachen 24 Au- 
gust 1794; St. Petersburg 4 February 1795 ; Ham- 
burg 4 March 1795; Cologne 1796-97; Philadel- 
phia 16 January 1797; Moscow 5 February 1810; 
London, St. J.'s 19 April 1844. 

Even more popular in Germany (first trans- 
lation by H. G. Schmieder), Mayence 12 May 
1790; Mannheim 25 July 1790; Hanover 7 Sep- 
tember 1790; Hamburg 7 October 1791; Berlin 
9 November 1791 ; Briinn 21 June 1792; Brcslau 
14 September 1792; Bremen 31 October 1792; 
Vienna, Leop. 13 December 1792 (translated by 
J. Pcrinet) and W. the very next night, 14 De- 
cember 1792, in Schmieder 's translation ; (revised 
by A. J. Fischer, Ka. 14 August 1804); Graz 11 
July 1793; Budapest 30 March 1794; Poznan 23 
November 1803; Berne Spring 1804; Prague 
26 June 1 814; Moscow 20 November 1819. 

Given in Germany throughout the 19th cen- 
tury; last revived Carlsruhe 2 October 1894 and 
16 May 1902. 

In Dutch (translated by H. Asschcnbcrgh and 
H. G. Roullard), Amsterdam 1790; revived 
Hague 1822; in Flemish, Oudenarde Winter 
1797-8. 

In Italian (translated by G. Carpani), Monza 
Autumn T 79i; S. Pier d'Arena (near Genoa) 
Autumn 1793; Lisbon 11 January 1796. Another 
Italian version, by G. Brunati, was published in 
1798. 

In Danish (translated by A. G. Thoroup), 
Copenhagen 18 September 1792. 

In Swedish (translated by C Envallsson), 
Stockholm 6 June 1794; Malmo 13 May 1807; 
Lund 24 August 1807. 

In Russian, Moscow 1801. 
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In Polish (translated by K. Hebdowski), War- 
saw 1809. 

In English (translated by M. Lonsdale), Lon- 
don, S's Wells 29 June 1789 and 8 July 1795. An 
English adaptation by F. Reynolds, The Duke of 
Savoy; or, Wife and Mistress ; additional music by 
Bishop, was given in London, C.G. 29 September 
1 817; the original, in English, London, Queen's 
13 February 1835; in French, St. J.'s 19 April 
1844. 

giordani: La Disfatta di Dario 

7 February. Milan, Sc. 
Text: an altered version of Morbilli's libretto 
(first set to music by Cafaro, see 1756). Three acts. 
The most successful opera of Giordani and one 
of the very few that have been preserved. Revived 
Lisbon 17 December 1806. 

martin y soler: Gore Bogatir 

Kosometovich 

Tope BoraTHp KocoMeTOBHH 

(Mock-Hero Kosometovitch) 

9 February. St. Petersburg 

Text by the Empress Catharine n. Five acts. 

First performed at the Ermitage; publicly, St 
Petersburg 28 April 1789. 

See on the political background of this satirical 
opera (directed against Gustavus III of Sweden), 
A. Bruckner in Baltische Monatsschrift, Vol.xvi 
(1867), p.307; and R. A. Mooser in R.M.L, Vol. 
xl (1936). 

j. Schuster: Riibenzahlo sia 
II veto Amore 

14 February. Dresden 
Text by C. Mazzola. Two acts. 

The first opera on this favourite German sub- 
ject, composed by a German composer to Italian 
words. Given at Prague 1789 as 7/ Trtonfo delV 
Amore sulla Magia and at Warsaw 10 February 
1790 as It Degorgone ossia II Trionfo delV Amore 
sulla Magia. 



In German (translated by J. Perinet), Vienna, 
Leop. 13 October 1794; Bautzen 21 February 
1799; Gorlitz 1800; Agram 6 November 1804. 

gretry: Raoul Barbe Bleue 

2 March. Paris, C.I. 
Text by J. M. Sedaine. Three acts. 

This Comidie en prose, melie d'ariettes seems to 
be the first of the very many Blue-Beard operas, 
a favourite theme from the 18th century up to 
Dukas (1907), Bartok (1918), and Reznicek 
(1920). 

In French also, Brussels and Amsterdam 1791 ; 
Hamburg 24 January 1797; St. Petersburg 22 Oc- 
tober 1798; Moscow 24 October 1808. 

In German (as DerBlaubart t translator not men- 
tioned), Oels 5 January 1799; (translated by 
H. G. Schmieder); Altona 9 September 1800; 
Berlin 23 March 1801 (revived 22 March 1844 
and 27 July 1865); Vienna, W. 14 August 1804 
(Schmieder's translation revised by J. Sonnleith- 
ner; music revised by A.J. Fischer; revived Ka. 
12 April 1821 and 2 October 1833) ; Prague I9june 
1814 (revived 10 May 1840); Helsinki 6 Decem- 
ber 1833; Bucharest 1834; Basle 1 December 
1 841. Last revived Carlsruhe 10 April 1890 (re- 
vised by F. Mottl). 

In Polish (translated by J. Baudouin), Warsaw 
2 February 1805. 

Dutch translation by N. G. Brinkman pub- 
lished 1807. 

In Russian (translated by A. V. Luknitsky), 
St. Petersburg 13 February 18 15; Moscow 2 Jan- 
uary 1817. 

In Hungarian (translated by F. S. Deaky), 
Clausenburg 23 February 1822. 

In Czech (translated by S. K. Machacek), 
Prague 18 December 1831. 

kunzen : Holger Danske 

51 March. Copenhagen 
Text by J. E. Baggesen (founded on Wieland's 
Oberon). Three acts. 

Regarded as the outstanding Danish national 
opera of the 18th century, but given 6 times only. 
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A parody by Heiberg, Holger Tydske, was pub- 
lished in 1789. 

Revived in concert-form by the Caciliafore- 
ningen, Copenhagen 19 February 1912. 

A German translation by C. F. Cramer was 
published in 1789. 

cordeiro da silva: Bauce e 
Palemone 

23 April. Lisbon, Th. d'Ajuda 
(Italian) text by G. Martinelli. One act. 
The best work of the Portuguese composer. 

champein: Le nouveau 
Don-Quichotte 

23 May. Paris, Th. de M. 
Text by Boissel (from Cervantes). Two acts. 

Along with La Melomanie (see 1781), Cham- 
pein's most successful work ; produced under the 
pseudonym of Zaccharelli. 

In French also, Brussels 29 June 1792 (revived 
13 January 18 16 as Manquinados)\ Hamburg 3 
August, 1803; St. Petersburg January 1806; 
Moscow 6 May 1809. 

In Swedish (translated by J. D. Valerius), 
Stockholm 16 November 1804. 

In Russian (translated by A. V. Luknitsky), 
St. Petersburg 2 December 1811. 

l e m o y n e : Les Pretendus 

2 June. Paris, O. 
Text by M. A.J. Rochon de Chabannes (comidie- 
lyrique). One act. 

In Paris given 294 times until 1827, and revived 
at St. Cloud 22 July 1847 (by pupils of the Paris 
Conservatoire). 

In French also, Amsterdam 13 April 1791; 
Brussels 29 August 1791; Hamburg 1798-99; 
St. Petersburg 29 July 1799; Berne 13 September 
1802; Hanover 7 January 1804; Moscow 4 Feb- 
ruary 1809. 

In German (as Drei Freier aufcinmal, translated 
by H. G. Schmicder), Frankfort 25 September 
1791; Mannheim 14 March 1793, etc.; Berlin 29 
October 1804. 



In Danish (translated by R. Frankenau), Co- 
penhagen 4 November 1803. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 26 April 1810. 

paisiello: Ninao sizLaPazza 
per Amore* 

25 June. Cascrta, Royal Palace 
Text by G. Carpani (translated from Marsollier's 
French libretto, see 1786), with spoken dialogue, 
and with additions by G. B. Lorenzi. One act. 
First produced at Cascrta in honour of a visit 
of Queen Maria Carolina of Sicily. 

Publicly produced at Naples, Fior. 1790 (en- 
larged to 2 acts and with new additions by Lo- 
renzi and Paisiello) and all over Italy. Given with 
recitatives first at Parma Carnival 1793 and 
Naples, Fior. 1795; given on Italian stages until 
about 1845. In Italian also: 
Barcelona 4 November 1789. 
Vienna 13 April 1790 (with additional music by 
Wcigl, text revised by L. da Ponte ; frequently 
revived until 24 April 1830). 
paris, th. feydeau 4 September 1791 (with re- 
citatives and one air by Chcrubini; revived 
Th.I. 30 August 1802 and 10 February 1824). 
Dresden 7 January 1792. 
Warsaw 12 May 1792. 
Trieste [4 September] 1792. 
Lisbon Spring 1794. 

Prague 1794 (said to have been sung there in 
Czech, by Italian singers, in 1796). 

ST. PETERSBURG 1 794 Or 1 795. 

London 27 April 1797 (revived 26 May 1825 for 

Pasta*s benefit). 
Amsterdam Carnival 1808. 

In German, Mannheim 29 October 1793 ; 
Munich December 1796. 

In Spanish (translated by L. F. Cornelia), Mad- 
rid 9 December 1795 (probably with Paisiello's 
music). 

In Russian, St. Petersburg 29 August 1796 and 
Moscow 12 September 1797. 

In Polish (translated by W. Pekalski), Warsaw 
1809. 
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Revived Turin, T. Carignano 9 May 19 10, (by 
the Associazionc dci Musicologi Italiani); Naples, 
T. Sannazaro 28 May 1921; Milan, T. Manzoni 
(by Scala company) 31 March 1940 (text revised 
by R. Simoni, music arranged by C. Gatti). 

dittersdorf: Hironimus Knicker 

7 July. Vienna, Leo p. 

The text, by different authors attributed to Eberl, 

Schikanedcr, Vulpius, or Stephanie, seems to have 

been written by the composer himself. Two acts. 

From a passage in Dittersdorf 's autobiography 
may be concluded that he originally composed 
this opera as well as Das rothe Kaeppchen (see 
1790) and others for the private theatre of the 
Prince-Bishop of Breslau, Count Schaffgottsch, 
at Johannisbcrg in Silesia, where it was perhaps 
performed in or about 1787; perhaps also at 
Briinn December 1788. 

No libretto earlier than 1792 seems to be 
known; Sonneck (p. 593) claims the Hamburg 
1792 libretto to be approximately the original 
one; but Schiitze's remark in his Hamburgische 
Theaterqeschichte (1794, p.94): ". . . eine alte, von 
einem allzeitfertigen Skribenten neubearbeitete 
Oper . . .", seems to indicate that, although with 
new modifications, Vulpius 's Weimar version 
(1791) was used at Hamburg as well 

Apart from Doctor und Apotheker, Dittersdorf *s 
most popular opera; given on every German 
stage between 1790 and 1810 and frequently re- 
vived afterwards. 

A miser being the chief character, the title had 
to be changed sometimes: out of consideration 
for the Archbishop Hieronymus Colloredo (Mo- 
zart's Archbishop !) it became at Salzburg Chriso- 
stomas Knicker; and was, according to the Journal 
des Luxus und der Moden, later on (November 
1792) given there as Hokus Pokus oder Die Lebens- 
essenz (text and music altered by A. F. von Hof- 
mann), which is peculiar because Dittersdorf 
actually wrote an opera of the title Hokus Pokus 
in 1 791. At Brunswick, in 181 1, Hieronymus 
Knicker became Lucius Knicker for Jerome Bona- 
parte's sake. 

The earliest performances were at Breslau 26 



February 1790; Stuttgart 29 April 1791 ; Cologne 
18 September 1791; Briinn 13 October 1791; 
Weimar 24 November 1791 (text altered byC. A. 
Vulpius); Berlin 15 July 1792 (revived Kgst. 3 
November 1824); Hamburg 19 November 1792; 
Hanover 6 February 1793 ; Munich 12 April 1793, 
etc. 

In German also given at Budapest 19 October 
1790; Amsterdam 1792; Warsaw 21 June 1796; 
Temesvar 28 January 1802; Berne July 1804; 
Poznan 16 February 1805; Moscow 12 February 
1820; Helsinki 23 August 1832. 

Some of the latest performances were at Ber- 
lin, Fr. W. 29 June 1851; Leipzig 3 April 1852; 
Basle 18 January 1858; Dresden 16 July 1863. 

Dutch translation by H. Molkenboer published 
1796. 

reichardt: Claudine von Villa Bella 

29 July. Berlin 
Goethe's text (first set to music by Beecke, see 
1780). Three acts. 

First performed at the Schlosstheater, Char- 
lottenburg; publicly Berlin, O. 3 August 1789. 
Revived Konigsberg May 1932 (remodelled by 
J. Muller-Blattau). 

(j. c. vogel) : Demophon 

22 September. Paris, O. 
Text by P. Desriaux (founded on Metastasio's 
Demofoonte; another French adaptation had been 
set by Cherubini 10 months earlier, see 1788). 
Three acts. 

Vogel's second and last opera, produced 15 
months after his death. 

In French also, Copenhagen 1792 (the first act 
only, in concert form); Brunswick 1805. 

In German (translated by I. F. Castelli), Vienna 
W. 11 May 1808 (additions by J. von Seyfried). 

kraus: Soliman den IL, eller 
De ire Sultaninnorna 

22 September. Stockholm 
Text by J. G. Oxenstjerna (translated from a 
French libretto by C. S. Favart, 1761). Three acts. 
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The most successful opera of Kraus, who, in 
1788, had succeeded Utcini as court conductor at 
Stockholm. Given there 31 times until 1817; 
Gothenburg 20 May 1808; Lund 22 July 1808. 

reichardt: Brenno 

16 October. Berlin, O. 
Text by A. de* Filistri da Caramondani. Three acts. 

The best of Rcichardt's Italian operas. Full 
score published 1789. 

Revived, in an abridged concert version, Berlin 
24 January 1798 (in German; first time that music 
to German words was sung at the Berlin O.) and 
Danzig 21 April 1S00. Revived in Italian Berlin 
n January 1802. The overture was a favourite in 
Berlin concerts for many years; played as late as 
as 16 January 1847. 

paneck: Die christliche Judenbraut 

18 October. Budapest 
Text by F. X. Girzik. Two acts. 

Very successful on German stages; Prague 
Summer 1790; Vienna, Th.a.d. Landstrasse 11 
October 1790 (and W. 27 December 1796); 
Breslau 25 November 1791; Brunn 9 September 
1792; Weimar 1 November 1792; Lubeck 23 
January 1793 ; Graz 27 April 1793 ; Salzburg 1793 ; 
Munich 28 January 1794; Oels 29 August 1795 
(music arranged by Dittersdorf ) ; Nuremberg 
c.1795; Cologne 1795-96; Hanover 30 June 1796; 
Bremen C.November 1796; Carlsruhe 9 February 
1798; Temesvar 13 December 1801. Given at 
Konigsberg as late as 1816. 

A sequel Der Durchmarsch oder Der Alte muss 
bezahlen was produced at Vienna, Leop. 30 No- 
vember 1808 (text by J. Perinet, music by V. 
Tuczek). The vocal score of Die christliche Juden- 
braut was printed. In a list of current music, other- 
wise not critical, published in the Gothaer Theater- 
Kalender, 1799, T. F. K. Arnold calls it "ein in 
jeder Rucksicht erbarmliches Produkt, welches 
ich bios deshalb angeftihrt habe weil es noch in 
alien Orten ausgepocht und ausgepfiffen wurde, 
da es hingegen in der Leopoldstadt und auf dem 
Karnthner Thortheater zu Wien nicht genug 



aufgefiihrt werden kann" (the two stages, by the 
way, on which the Judenbraut was not given!). 
Date of first performance according to J. Ka- 
dar. An earlier production at Pressburg in 1788 
(Schatz) seems doubtful. 

dalayrac: Raoul, Sire de Crequi 

31 October. Paris, C.I. 
Text by J. M. Boutct de Monvel. Three acts. 

Revived Paris, Fa. 9 November 1794 as Bathilde 
et £loL 

In French also, Brussels 4 February 1791 ; 
Aachen 24 August 1794; Cologne 1796-97; St. 
Petersburg 1800; Hanover 1803 ; Moscow 30 Au- 
gust 1810; New Orleans 1810. 

In German (translated by H. G. Schmieder), 
Mayence 17 December 1791 (music adapted by 
Stegmann); Riga 12 February 1793; (translated 
by J. Perinet), Vienna, Leop. 10 September 1793 ; 
(translated by C. A. Herklots), Munich October 
1794; Hamburg 1794; Berlin 13 March 1795; 
Schleswig 1795; Hanover 8 June 1795; Oels 29 
October 1795; Bremen 6 November 1795; Bres- 
lau 13 July 1797. 

Revived Berlin 19 November 1804; Vienna, 
Ka. 22 May 1805 (with additional music by B. A. 
Weber); Wurzburg 18 June 1809. 

In Swedish (adapted by O. Kexel), Stockholm 
28 January 1793. 

In Italian (translated by G. Carpani), Monza 
Autumn 1791; Lisbon 17 December 1795. 

In Russian (translated by S.N. Glinka), Moscow 
1804. 

In Polish (translated by W. Pekalski), Warsaw 
1810. 

A Dutch translation by B. A. Fallee was pub- 
lished in 1807; another by Kup (n.d.). 

The opera was revived, for a single night, at 
the O.C., Paris 5 July 1889. 

p. guglielmi: La bella Pescatrice 

Autumn. Naples, T.N. 
Text by S. Zini. Two acts. 

First performed at Naples, T.N., "per second 
opera di quest' anno**; according to Piovano 
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(R.M.L, Vol. xvii, p. 825) this was only in 
Autumn. 

Given at Rome Carnival 1790 as La Villanclla 
incivilita; Milan, Sc. 11 August 1790, etc. In Italy 
until 1807; in Italian also, Madrid 3 July 1790 and 
Barcelona 3 August 1790; Paris, Th. de M. 23 De- 
cember 1790 (additions by Mengozzi); Lisbon 
Carnival 1791 (revived I9january 1798); London, 
Pantheon 24 March 1791 (revived Hm. 7 April 
1801); Vienna 26 April 1791 (revived 15 July 
1798); Dresden 5 November 1791 (revived 1811); 
Linz 1792. 

In German (translated by F. H. von Einsiedel), 
Weimar 5 January 1792. 

In Russian, St. Petersburg 26 May 1792. 

c I m A r o s A : La Vergine del Sole 

6 November. St. Petersburg 
Text by F. Moretti (first composed by Sard, as 
Idalidc, in 1783). Three acts. 

One of the two operas Cimarosa wrote ex- 
pressly for the Russian court. 

In Italian also given at Bologna 7 February 
1790, etc., sometimes as lialide; Warsaw 3 July 
1790; Madrid 4 November 1790; Lisbon 25 July 
1802. Revived St. Petersburg 1804; Rome, Valle 
May 1 8 10. 

wranitzky: Oberon, Konig der Elfen* 

7 November. Vienna, W. 
Text by K. L. Gieseke (founded on Wicland's 
poem and a libretto, Hiion und Amande, by F. S. 
Seyler, 1789). Romantisch komische Oper, 3 
acts. 

Very successful all over Germany until 1826 
when it was replaced in the repertory by Weber's 
opera; occasionally revived even after 1826. 

Exact date of first production has been estab- 
lished by O. E. Deutsch. All later dates, as 6 May 
1790 (K. Glossy), 23 May 1791 (Goedeke) are to 
be rectified. The statement that the opera was 
expressly written for the coronation of Leopold 11 
and first produced at Frankfort was taken over 
from Jahn by nearly every author (including 
Schatz-Sonneck). 



After Vienna produced at Frankfort 15 Oc- 
tober 1790, " mit einigen neu hineingemachten 
Gesangen von Schmieder, in Musik gesetzt von 
Stegmann und Walter" (Journal des Luxus und der 
Moden, December 1790); Mannheim 20 Novem- 
ber 1790; Budapest 25 November 1790; Hanover 
10 February 1791; Hamburg 17 October 1791; 
Prague 1791 ; Berlin 15 February 1792, etc. Given 
at Weimar 28 May 1796 in an altered version by 
C. A. Vulpius. 

In German also, Warsaw 31 October 1793; 
Amsterdam 8 June 1796; Pressburg 2 December 
1797; Temesvar 5 November 1801; Berne 1803; 
Poznan 2 December 1804. 

In Dutch, Amsterdam c.1797; Dutch trans- 
lation published 1796, 1797 and 1802. 

In Russian (translated by Yankovich), St. Pe- 
tersburg 9 May 1798; Moscow 1802. 

In Polish (translated by B. Kudlicz), Warsaw 
1 8 10. 

Revived Berlin, Kgst. 14 June 1826 (obviously 
taking advantage of the London success of We- 
ber's opera before it could be produced in Ger- 
many); revived Hamburg as late as 25 March 
1847 (with Weber's overture played before Wra- 
nitzky's opera). 

(On the origin of the libretto, see G. Bobrik, 
Wielands . . . Obcron auf der deutschen Singspicl- 
buhnc, 1909; and R. Fellinger in Die Musik, Sep- 
tember 1934.) 

paisiello: I Zingari in Fiera 

21 November. Naples, Fondo 
Text by G. Palomba. Two acts. 

Very successful in Italy; Milan, Sc. 18 Sep- 
tember 1790 (revived 3 January 1804), etc.; in 
Italian also produced at Madrid 19 October 1790; 
Barcelona 9 December 1790; Lisbon 1791 ; Vienna 
18 September 1791; Charlottcnburg 8 October 
1 79 1 ; Dresden 1 792 ; Warsaw 22 December 1 792 ; 
London 14 May 1793 (revived 4 January 1800 
and 27 Mai 1803); Pavlovsk 1796; St. Petersburg 
4 September 1800; Paris, Th. I. 3 May 1802; Ca- 
gliari, Sardinia Carnival 1808. 

In German, Mannheim 4 August 1791 (as Die 
Zigeunerxn oder Der gefoppte Astrolog); Weimar 
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24 November 1792 (as Die Zigeunerin, translated 
by F. H. von Einsiedel). 

In Russian, Moscow Spring 1804. 

The opera was revived at Naples, Fior. 1 July 
1883. 

st or ace: The Haunted Tower 

24 November. London, D.L. 
Text by J. Cobb. Three acts. 

Storace's first English opera (the music "se- 
lected, adapted and composed"). 

Very successful in London, given 50 times 
during the first season. Dublin 14 January 1793; 
Edinburgh 9 February 1793; Charleston, S.C. 
24 April 1793; Philadelphia 2 December 1794; 
New York 9 January 1795 (with additional music 
byV.Pelissier);SpanishTown,Jamaica 6 February 
1816. Revived London, D.L. 24 February 1816; 
C.G. 3 February 1832; and once more as late as 
26 May 1922 at the Guildhall School of Music 
(by the Mayfair Dramatic Club). 

lemoyne: Nephte 

13 December. Paris, O. 
Text by F. B. Hoffman (founded onT. Corneille's 
tragedy, Camma). Three acts. 

It was in Nephte that, for the first time at the 
Paris Opera, a composer was called before the 
curtain. Given in Paris 40 times until 1791. Re- 
vived Brussels 12 November 1804. 

anfossi: Zenobia di Palmira 

26 December. Venice, S. Ben. 
Text by G. Sertor. Two acts. 

The most successful of Anfossi's serious operas 
and one of his last works. 

In Italian also produced at Madrid 9 December 
1790; Warsaw 17 January i79i;Leipzig Summer 
1792; London 20 December 1794; Gachina 26 
October 1797 (Anfossi's or Paisiello's setting?); 
Trieste November 1 797 ; Moscow Carnival 
1 803 ; Barcelona 22 December 1 806 (Anfossi's or 
Paisiello's setting?). 



1790 

gretry: Pierre le Grand 

13 January. Paris, C.I. 
Text by J. N. Bouilly. Four acts. 

In French also given at Rotterdam 3 February 
1792; Brussels 8 August 1792; Hanover 14 April 
1805; Berne 5 February 1806. Revived Paris, 
O.C. 31 January 1801 and 7 May 1814. 

In German (translated by C. A. Herklots), 
Berlin 16 October 1794; Hamburg Spring 1795. 

In Dutch (translated by B. Ruloffs), Amster- 
dam 1799 (revived 181 1). 

ciMADORO: Pimmaglione 

26 January. Venice, S. Sam. 
Text: an Italian version, by A. S. Sografi, of 
Rousseau's Pygmalion (see 1770). One act. 

According to Dassori, first performed Venice 
1788; the earliest known libretto, however, men- 
tions Venice, T. San Samuele, 26 January 1790, 
as place and date of the production. Not recorded 
by Wiel. Sonneck gives the date but not the 
theatre. 

Successful in Italy: Padua March 1790 (in 
concert form by the Accademia dei Signori Sco- 
lari; libretto British Museum; revived Padua at 
the Sala Verde 29 April 1791 and at the T. Obizzi 
January 1811); Trieste 20 May 1790; Parma 23 
November 1793 (translated by G. Perini); Flo- 
rence and Ferrara 1794; Milan, Sc. 20 November 
1795; Naples 1795; Lucca 21 January 1796; 
Ancona 1796; Rome, T. Apollo Carnival 1797 
and Valle Autumn 1808; Turin Carnival 1801; 
Verona 13 May 1809, etc. One of the latest re- 
vivals in Italy was at Rome, Arg. 30 November 
1822. 

Outside Italy given at Vienna, B. 15 July 1791 
(revived Ka. 6 July 1804, in Italian, and Leop. 21 
September 18 14, in German); Briinn 2 February 
1792; Paris 4 May 1792 (revived 28 April 18 14); 
Regcnsburg March 1793; Passau June 1793; 
Barcelona 5 June 1794; Madrid 12 November 
1796; London 8 June 1797; Frankfort Spring 
1800 (music by Cimadoro and Paer); Lisbon 
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Summer 1801; Dresden 24 February 1802 (as 
intermezzo in the pasticcio II Giorno natalizio, 
music by J. Schuster and others; sec Journal des 
Luxus und der Moden, 1802, p.280). 

PimmagHone was later on frequently revived by 
the singer Marianna Sessi in various towns, as 
Amsterdam 1816; Brussels 29 June 1816; Berlin 
6 July 1817; Hanover 26 September 1817; Ham- 
burg 3 January 181 8; Stockholm 30 May 18 18; 
St. Petersburg 5 August 181 8; Moscow 24 April 
1 819; Dresden 6 November 1820; Leipzig 25 No- 
vember 1820; Munich February 1821; Wilna 
29 May 1 821; Prague Spring 1822; Strasbourg 
12 November 1823, etc.; sung by her at Ham- 
burg as late as 22 January 1836. 

Besides Sografi's, there were several other 
Italian versions of Rousseau's Pygmalion, viz. by 

F. S. de' Rogati (published Naples 1773); by 
S. Zannowich, published Paris 1773 5 hy 

G. Perini (published Milan 1777; produced with 
Cimadoro's music, Parma 1793, see above;) by 
G. Tamagni (produced Fermo Carnival 1780; 
music by?) ; by A. Pepoli (produced at his private 
theatre, Padua 12 July 1793; music by Pepoli 
himself); by C. Conci (produced Pavia Summer 
1799, with music by T. Gilardoni). SografTs 
version was also set by B. Asioli (first produced 
Turin 1789, probably at the private theatre 
of Marchese Gherardini; music printed; revived 
at Paris as late as 2 April 1829). Finally, there 
were settings by F. Sirotti (produced Milan, 
Sc. Carnival 1793) and by F. Gnecco (Genoa 
Spring 1794). See also Cherubini's Pimmalione, 
1809. 

mozart: Cost fan tutte o sia 
La Scuola degli Atnanti* 

26 January. Vienna, B. 
Text by L. da Ponte (the third and last libretto 
he wrote for Mozart). Two acts. 

In Italian also produced at Prague 1791 (exact 
date unknown; in any case before Mozart's 
death, on 5th December of that year, as the lib- 
retto says: ". . . Mozzart, maestro di Capella in 
actual servizio di S. Maesta Cesarea"); Leipzig 
Summer 1791; Dresden 5 October 1791. 



German adaptations: 

No other opera, perhaps, has been subjected 
to so many different versions and attempts to 
"improve" the libretto. The first German per- 
formance was at Frankfort 1 May 1791 (as Liebe 
und Versuchung, translated by H. G. Schmieder 
and C. D. Stegmann). Given at Amsterdam 1791, 
in German, as So machens die Madchen. Also given 
at Mayence ir June 1791 and Briinn 24 April 
1792. Next came Berlin 3 August 1792 (as Eine 
mack's wie die Andere oder Die Schule der Lieb- 
haber; translator unknown); Hanover 10 October 
1792 (as So machens die Madchen alle, 4 acts; so 
also at Cologne, Aachen and Dusseldorf 1793); 
Passau 3 January 1793 (as So macht f sjede); Mann- 
heim 12 May 1793 (as Die Wette); Augsburg 10 
January 1794 (same title as at Berlin) ; Vienna, W. 
14 August 1794 (as Die Schule der Liebe oder So 
machen sie's alle, translated by K. L. Gieseke). 

The first German translation, which was more 
generally accepted, was C. F. Bretzner's version, 
Weibertreue y oder Die Madchen sind von Flandern 
(in 2 acts) ; first performed at Leipzig 1794; Bres- 
lau 16 January 1795; Bautzen 3 September 1795; 
Hanover 23 September 1795 ; Bremen 16 October 
1795 ; Hamburg 3 February 1796; Graz 18 August 

1796, etc. A second version by Bretzner, in 4 acts, 
called Die Wette oder Madchenlist und Liebe, was 
given at Stuttgart 16 May 1796 and Hamburg 
6 July 1796. Two more 18th-century versions 
were Die Wette oder Weibertreue keine Treue, 
Munich May 1795, and So sindsie alle, alle (trans- 
lated by C. A. Vulpius), Weimar 10 January 

1797. Bretzner's 2-act version was given at 
Vienna, Leop. 1 July 1802 as Die zwei Tanten aus 
Mailand, oder Die Verkleidungen. 

Of the numerous 19th and 20th century ver- 
sions, the following may be mentioned: 
Vienna, b. 19 September 1804 as Madchentreue 

(translated by G. F. Treitschke). 
Berlin 9 September 1805 as Madchentreue (trans- 
lated by G. F. Treitschke). 
Prague 1808 as Madchentreue (translated by G. F. 

Treitschke). 
breslau 10 April 1806 as Mddchenrache (translated 
by J. G.Rhode; see Der Freimuthige, rv, p.312). 
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VIENNA, w. 20 January 1814 as Die Zauberprobe 
(a revised version of G. F. Treitschke's trans- 
lation). 
Prague 7 March 1815 as Die Zauberprobe (a re- 
vised version of G. F. Treitschke's translation). 
stuttgart 7 January 1817 as Madchen sind Mad- 

chen (translated by J. B. JCrebs). 
Berlin, o. 25 March 1820 and Munich 1824 as 
Die verfangliche Wette (translated by C. A. 
Herklots). 
Berlin, kgst. 29 December 1825 as So machen es 

alle (translated by K. von Holtei). 
Vienna, ka. 31 October 1840 as So machen es alle 

(translated by K. von Holtei). 
weimar 13 November 1830 as Der Weiberkenner 

odcr Wer hat die Wette gewonnen? 
mayence 11 October 1838 as Die Guerillas (trans- 
lated by J. D. Anton). 
Berlin 15 December 1846 as So machen es alle 
(a revised version of Herklots's translation by 
L. Schneider). 
Vienna 19 February 1863 as Weibertreue. 
Dresden 19 September 1856 (translated by K. F. 
Niese; at Dresden for the first time in Ger- 
man). 
carlsruhe 9 September i860 as So machen s alle 
(translated by E. Devrient, recitatives arranged 
by W. Kalliwoda). 

Mention may also be made of a pasticcio 
Winzer und Sanger, text by J. P. Lyser (published 
in Mozart-Album, 1856), music chiefly from Cost 
fan tutte (3 numbers from Idomeneo) y produced 
at the Tivoli, Hamburg 2 June 1856. F. Hirth 
does not mention the performance in his mono- 
graph on Lyser (p.521). 

An attempt to drop Da Ponte's original text 
altogether and to adapt the music to a new lib- 
retto, founded on a comedy by Calderon, was 
made by the singer K. Scheidemantel : Dresden 
6 June 1909 (as Die Dame Kobold). 

Outside the German speaking countries, Cosi 
fan tutte was given in the original Italian at: 
Trieste June 1797 (as La Scuola degli Amanti). 
Barcelona 4 November 1798 (at Madrid as late 

as 22 May 1878). 
varese Autumn 1805. 



milan, sc. 19 September 1807 and Spring 1814 

(both as La Scuola degli Amanti). 
naples, fondo Carnival 1815 (revived 1870). 
turin, carign. Autumn 1 8 14 (as La Scuola degli 

Amanti); 23 September 1816, etc. Revived 

Turin, T. Gerbino Summer 1872. 

Given at Venice, T. Fenice 14 September 1934 
in German (by the Vienna O. company). 
Copenhagen 19 October 1798 (as Veddemaalet eller 

Elskernes Skole, translated by A. G. Thoroup). 
Copenhagen 19 December 1826 (as Flugten fra 

Klostret, adapted to a new libretto by A. G. 

Oehlenschlager). 
Copenhagen 12 April 1 887 (as Det ger de alle, 

translated by E. Bogh). 
paris, th. 1. 28 January 1809 (in Italian; date 

according to the libretto ; Castil-Blaze, Pougin, 

Prod'homme give 1 February or 11 February 

respectively; Napoleon had the opera privately 

performed at Compiegne on 1 September 1 8 1 1). 
paris, 0. 5 January 1813 (in French, adapted to a 

new libretto Le Laboureur Chinois^ by E. Morel 

de Chedeville, J. M. Deschamps, and J. B. D. 

Despres; i-act pasticcio, music from Cost fan 

tutte, and from other works by Mozart, Haydn 

and Mayr, arranged by Berton). 
paris, th. l. 31 March 1863 (in French, as Peines 

d' Amour perdues; this time the Cost fan tutte 

music was adapted to a new text by J. Barbier 

and M. Carre, founded on Shakespeare's Love's 

Labour's Lost). 
paris, o.c 20 April 1920 (for the first time trans- 
lated from the original by L. V. Durdilly and 

J. Chantavoine). 

(See, for details on the Paris productions, J. G. 

Prod'homme in Le Menestrel, 19 June 1925.) 
London, hm. 9 May 1811 (in Italian). 
London, ly. 29 July 1828 (in English, as Tit for 

Tat; or The Tables Turned, translated by S. J. 

Arnold?; music arranged by W. Hawes). 
London, prince's 3 o January 1841 (in English, 

as The Retaliation; by amateurs). 
London, ly. 14 April 1841 (in English, as The 

Retaliation; by amateurs). 

1 First Paris performance 1807 as Laboureur Chinois 
(translated by Durdilly). 
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London, st. George's hall 16 January 1873 (in 
Italian). 

London, savoy (r.cm.) i6July 1890 (in English, 
translated by M. E. Browne). 

London, kingsway th. 23 March 1927 (in 
English, translated by M. E. Browne). 

Bristol 18 October 1926 (Browne's version re- 
vised by E.J. Dent). 

The 1828 version was also given at Dublin 13 
April 1 83 1. 

ST. Petersburg 1813 (in German) and Carnival 
1 83 1 (in Italian). 

Stockholm 1 4 May 1830 (in Swedish, translated 
by N. E. W. af Wetterstedt from Bretzner's 
German version; revived there only 15 Feb- 
ruary 1940). 

Prague 30 October 1831 (for the first time in 
Czech, translated by S. K. Machacek). 

Brussels 29 January 1 875 (in Italian) and 8 Feb- 
ruary 1923 (in French, translated by P. Spaak). 

basle 3 1 January 1883 (in German, L. Schneider's 
version; for the first time in Switzerland?; 
Zurich only 24 February 1899). 

new york, m. 24 March 1922 (in Italian; appa- 
rently for the first time in America) and Juilliard 
School of Music 28 February 1940 (in Italian). 

riga 21 November 1925 (in Lettish). 

Ljubljana 25 December 1926 (in Slovenian). 

lemberg 1927 (for the first time in Polish; at the 
Conservatoire). 

Budapest 9 January 1930 (in Hungarian, trans- 
lated by V. Lanyi; previously produced there 
at the Conservatoire in 1927). 

Bratislava 1 93 3 (in Slovakian). 

buenos aires i 7 July 1934 (in Italian). 

Antwerp 22 January 1938 (in Flemish). 

storace:No Song, no Supper* 

16 April London, D.L. 
Text by P. Hoarc. Two acts. 

The music "chiefly composed" by Storace, 
who took a trio and a sextet from his Equivoci 
(see 1786) and some pieces from Grctry and other 
composers. Very successful on English stages; 
Dublin 15 March 1791; Philadelphia 30 Novem- 
ber 1792 (given there until 1851); New York 



15 February 1793 (given there until 1847); in 
English also, Hamburg 20 February 1795 (see 
note on The Shamrock, 1783); Cape Town 9 Oc- 
tober 1 815. 

Revived in London, Ly. 19 October 1809 and 
D.L. 14 June 1817; revived at Manchester as late 
as 11 July 1870. 

zingarelli: Antigone 

30 April. Paris, O. 
Text by J. F. Marmontel. Three acts. 

Zingarelli's only French opera. Unsuccessful 
(only given twice). In Italian, Leghorn Carnival 
1791. 

r. kreutzer: Jeanne d'Arc a Orleans 

10 May. Paris, C.I. 
Text by P.J. B. Choudard Desforgcs and Cousin. 
Three acts. 

This seems to be the first opera on this favourite 
subject (see Balfe 1837; Hoven 1840; Verdi 1845 ; 
Mermet 1876; Chaikovsky 1881). Kreutzer's first 
opera. Revived Antwerp 15 February 1822. 

dittersdorf: Das rothe Kaeppchen 
26 May. Breslau 
Text by the composer, founded on Livigni's 
Giannwa e Bernadone, see 1781 (and not by C. A. 
Vulpius, as Riedinger has it, nor by K. L. Giesecke 
to whom it has also been attributed). Three acts. 
(According to Riedinger first produced at 
Vienna, Leop. 1788, and perhaps even earlier at 
Johannisbcrg. As far as the Lcopoldstadt theatre 
is concerned Hadamowsky's Catalogue shows 
that the opera was not given there at all; as to 
Johannisberg, see note on Hironymus Knicker, 

1789). 

Given at Weimar 7 June 1791 (text revised and 
reduced to 2 acts by C. A. Vulpius) ; Prague 1791 ; 
Cologne 9 October 1791; Berlin 20 December 
1791; Vienna, W. 23 February 1792; Hanover 
11 April 1792; Munich 4 May 1792; Bremen 19 
October 1792; Hamburg 1792; Nuremberg 
1793 ; Rostock i6June 1794; Dessau 31 July 1794; 
Salzburg Spring 1795 ; Graz 29 June 1797; Carls- 
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ruhe 15 December 1797, etc.; in German also, 
Amsterdam 1792; Budapest 6 August 1800; Paris 
21 November 1801; Poznan 9 September 1805; 
St. Petersburg 1809; Solothurn 20 January 1811. 

In Danish (translated by L. Knudsen), Copen- 
hagen 19 May 1794* 

In Dutch (translated by C. Loots), Amsterdam 
1796; revived 1817. 

Frequently revived in Germany throughout 
the 19th century; some of the latest revivals were 
at Riga October 1857; Berlin 23 April 1861; 
Stuttgart 6 March 1868; Munich 17 November 
1868; Dessau 13 January 1899. 

Beethoven published variations on a theme 
from this opera (Es war eintnal ein alter Mann) in 
1794. 

DALAYRAC:Ltf Soiree orageuse 

2g May. Paris, C.I. 
Text by J. B. Radet. One act. 

In French also given at Amsterdam 16 April 
1791; Brussels 8 June 1791; Hamburg 1795; 
Cologne 21 September 1797; Gachina (near St. 
Petersburg) 3 October 1798. Revived Paris, O.C. 
5 July 1889. 

In Swedish (translated by C. Envallsson), 
Stockholm 7 October 1793. 

In German (as Die sturmische Nacht), Vienna, 
Leop. 14 August 1795; St. Petersburg 1809; 
Moscow 25 November 1820. 

Dutch translation published 1799; performed 
in Flemish already at Oudenarde 26 September 
1796 and Courtrai 16 December 1796. 

p. guglielmi: La Serva 
innamorata 

Summer. Naples, Fior. 
Text by G. Palomba. Two acts. 

Successful in Italy (last revived Venice Summer 
1817). 

In Italian also, Vienna 15 February 1791 (as La 
Giardimera innamorata); Barcelona 4 November 
1792; Lisbon Summer 1794; Trieste 26 Decem- 
ber 1794; Madrid 12 April 1795; Paris, Th. I. 
28 December 1804; Amsterdam 1808. 



bert on : Les Rigueurs du Cloitre 

28 August Paris, C.I. 
Text by J. Fievee. Two acts. 

Brussels 1 March 1793, etc. Berton s first more 
important work; of historical interest as the 
earliest instance of those "rescue operas" which 
ruled the repertory of Central Europe from the 
time of the French Revolution until about 1820, 
Beethoven's Fidelia and Cherubini's Les deux 
Journies being the climax of that movement. 

mehul: Euphrosine ou 
Le Tyran corrige 

4 September. Paris, C.I. 
Text by F. B. Hoffman. Five acts. 

Reduced to 4 acts on 11 September 1790; 3 -act 
version first given in 1792 : the printed libretto for 
a new Act 3 dates from c. 1794-5, since 22 August 
*795 given in the final, 3-act version. M6huTs first 
performed opera. Given in Paris until 1829 and 
revived 26 February 1900 at the Th. L. de la 
Renaissance as Euphrosine et Coradin (text revised 
by P. Ferrier). 

In French also, Brussels 10 October 1792; St. 
Petersburg 1798; Hanover 2 August 1803 ; 
Moscow 17 October 1808; Berne 27 May 1809. 
In German, Frankfort 29 April 1792; (trans- 
lation by K. L. Gieseke) Vienna, W. 19 September 
1795; Hamburg Spring 1797; Mayence 1797; 
Munich December 1798; Schleswig 1802; Buda- 
pest 16 September 1811; St. Petersburg 1815; 
revived Berlin 9 December 1825 (new German 
version by May). Another German translation, 
by G. E. Liiderwald, was published at Riga (n. d.). 
In Dutch (translation by P. G. Witsen Geys- 
beek), Amsterdam [1 November] 1798. 

In Russian (translated by A. I. Sheller), St. Pet- 
ersburg 11 October 1815 ; Moscow 24 April 1816. 

w. muller: Das Sonnenfest 
der Braminen 

q September. Vienna. Leop. 
Text by K. F. Hensler (heroisch-komisches Original- 
Singspiel). Two acts. 
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The first great success of Miiller who, since 
1786, had been conductor at the Th. in der Leo- 
poldstadt. 

Subsequently given at Prague 1792; Graz 1 
January 1793; Hamburg 3 July 1793 (with addi- 
tional music by C. D. Stegmann); Brunn 1794; 
Nuremberg i794;Weimar 31 January 1795 (text 
altered by C. A. Vulpius); Berlin 16 October 
1795; Breslau 4 December 1795; Bremen De- 
cember 1796; Hanover 27 February 1797; Carls- 
ruhe 27 January 1798 ; Oels 12 May 1798 ; Aachen 
8 September 1799; Cologne, Diisseldorf and Cre- 
feld 1799; Munich October 1800; Temesvar 27 
December 1 801 ; Berne 1 803 ; Poznan 27 October 
1805. 

In German also produced at the Th. de la Cite, 
Paris 3 December 1801. This was the last pro- 
duction of the short-lived first German opera- 
season in Paris, under the management of one 
Haselmeyer. The season was in Autumn 1801 
(not 1802 as stated by Castil-Blaze ; see AM.Z., 
10 February 1802). The productions were: 16 
November 1801, Die Entfuhrung aus dem Serail; 
21 November, Das rote Kdppchen ; 25 November, 
Das Neusonntagskind ; 29 November, Der Spiegel 
von Arkadien; 30 November, Der Tyroler Wastel; 
and 3 December, Das Sonnenfest derBraminen. The 
theatre had been named "Theatre Mozart" for the 
occasion. 

In Dutch (translated by S. Bos), Amsterdam 
1798. 

In Polish (translated by W. Boguslawski), 
Warsaw 23 November 1800. 



s c h u l z : H0st-G ildet 
(The Harvest Home) 

16 September. Copenhagen 

Text by T. Thaarup. One act. 

Given at Copenhagen until 1835 (since 21 Jan- 
uary 1 79 1 in a new version). A German trans- 
lation by F. H. W. Froelich was published in 
1795- 



PASHKEEVICH, SARTI, and 

c anno bio: Nachalnoye Upravlenie 

Olega 

HanaJitHoe YnpasjieHie Oaera 

(The early Reign of Oleg) 

26 October. St. Petersburg 

Text by the Empress Catharine 11. Five acts. 

First produced at the Ermitage; publicly per- 
formed 2 November 1790. 

First Russian opera published in full score 
(1791). The opera was written "in imitation of 
Shakespeare, not observing the traditional rules 
of the stage". 

Interesting notes by Sarti on his Oleg music are 
reprinted in G. Pasolini Zanelli's biography of the 
composer (1883); for an account of this opera see 
also Count Valentin Eszterhazy's letters (edited by 
Ernest Daudet, 1907), p. 3 26 and 333. 

A German translation, by Ch. F. Volkner, 
was published in 1792. 

BEFFROY DE REIGNY: 

Nicodeme dans la Lune ou 
La Revolution pacijique 

7 November. Paris 
Text by the composer (Folie en prose melee d'ariet- 
tes et de vaudevilles). Three acts. 

This satirical play (hardly to be called an opera) 
had a run of 363 nights at the small "Theatre 
Fran^ais comique et lyrique" (Boulevard St. Mar- 
tin; existing only from 26 June 1790 to 25 Jan- 
uary 1794) and was revived at the Thdatre de la 
Cite on 3 1 December 1796 for another 200 nights. 
(For a sequel see 1791.) 

An imitation by Deduit, Nicodeme dans le Soleil, 
was performed at the Theatre de M. Yon, Bou- 
levard du Temple, 11 June 1791; another by 
Maillet, Le Retour de Nicodeme de la Lune at the 
Delassements Comiqucs at about the same time. 

bianchi: La Vendetta di Nino 

12 November. Naples, S.C. 
Text by F. Moretti (founded on M. Cesarotti's 
Italian version of Voltaire's Semiramis). Two acts. 
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Outside Italy given at 

Madrid 9 December 1793 (in Italian) and 4 No- 
vember 1800 (in Spanish, translated by V. R. 
dc Arellano, music adapted by M. Ronzi). 

London 26 April 1794 (as La Scmir amide, text 
altered by L. da Pontc; Brigitta Bantfs London 
debut; revived 8 February 1800). 

paris, th.i. 19 August 181 1 (as Scwiramide); re- 
vived 2 October 1815. 



1791 

s t o r A c e : The Siege of Belgrade 

1 January. London, D.L. 
Text by J. Cobb. Three acts, 

Storacc partly composed the music, partly 
compiled it form Martin's opera Una Cosa rata 
(see 1 786) and other works. Kelly, 11, 1 : "There was 
a good deal oi beautiful original music in it, by 
Storacc, who, with his great taste and knowledge 
of effect, had also selected some from Martini" ; 
Parke: "The first stage musical performance of 
moment to be given at our national theatres"; 
and "This opera presented a marked instance of 
the rapid transition which the English opera had 
made from the simplicity of the ballad farce to 
the captivating splendours of the Italian drama. 
The music, which was excellent throughout, pro- 
cured the author for his copyright one thousand 
pounds". 

Letter in Journal des Luxus und dcr Modai, 15 
January 1791 : "Ich war gestern nicht wenig vcr™ 
wimdert, als ich in dcr hicr schr belicbten Ope- 
rettc: The Siege of Belgrade fast allc Aricn der 
Cosa rara fand. Ein gewisscr Signore Storace vcr- 
stcht die Kunst aus viclcn Italianischcn Opern eine 
Original-Englische zusammcnzustoppcln. Sanger 
und Sangcrinncn sind gut und schmclzcn die 
rauhen Tone ihrer Sprachc so zicmlich in die 
Acccnte dcr Liebc". 

Very successful in London, given there for 50 
nights during the first season; given at Dublin 27 
January 1792; New York 30 December 1796; 
Philadelphia i8or ; Edinburgh 15 December 18 10; 
the last revivals took place' when Braham first 



appeared on the American stage (Philadelphia 10 
December 1840; New York 21 December 

1840). 

r. kreutzer: Paulet Virginie 

13 January. Paris, C.I. 

Text by E. G. F. de Favicres (founded on Saint- 
Pierre's story, first published in 1787). Three 
acts. 

Revived Paris, O. 12 June 1806 (changed into 
an opera-ballet); revived at the O.C. 14 August 
1846. 

In French also, Rotterdam 22 November 1791 ; 
Liege 19 December 1791; Brussels 31 January 
1792; Amsterdam 1792; Aachen 3 August 1794; 
Cologne 1795-96; Hamburg 23 October 1795;. 
St. Petersburg 18 June 1800; Hanover 24 Decem- 
ber 1803; Berne 8 July 1809; Moscow 15 January 
1810. 

In German (translated by H. G. Schmieder), 
Amsterdam 1793; Berlin 21 January 1794, etc.; 
(translated by I. F. Castelli, as Die Fantilie auf 
Islc-dc-France) Vienna, W. 1805; St. Petersburg 
1818. 

In Swedish (translated by D. G. Bjorn), Stock- 
holm 15 May 1794. 

Dutch translation by P. G. Witsen Geysbeek 
published 1797. 

In Danish (translated by N. T. Bruun), Copen- 
hagen 19 May 1815. 

In Russian (translated by P. N. Kobyakov), 
St. Petersburg 6 November 1809 and Moscow 
28 May 1812. 

The opera was given as a pantomime at Boston 
10 May 1797. 

f. L. bend a: Louise 

16 January. Konigsberg 
Text by E. F. Jester. Three acts. 

The most successful opera of Georg Benda's 
son. 

In German also, Riga 10 June 1794; Hamburg, 
1794; revived at Konigsberg as late as 1820. 
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MARTIN Y SOLER and 

pashkeevich: Fedul s Detmi 

Oejocyji c J^iTtMH 

(Fedul and his Children) 

27 January. St. Petersburg 

Text by the Empress Catharine n. One act. 

First performed at the Ermitage; publicly, St. 
Petersburg 2 March 1791; Moscow 7 January 
1796 (revived r January 1807, 13 November 1821 
and once more as late as 6 December 1896). Vocal 
score published in 1895. Of the music, six num- 
bers were written by Martin and five by Pashkee- 
vichw 

borghi: La Morte di Semiramide 

g February. Milan, Sc. 
Text by A. S. Sografi. Three acts. 

Borghi's best opera. Bologna October 1791, 
etc 

In Italian also, Trieste 4 October 1795 ; Vienna 
14 May 1797; Lisbon Spring 1799. 

mehul: Cora 

13 February. Paris, O. 
Text by Valadier (founded on Marmonters novel, 
Les Incas). Four acts. 

Unsuccessful; given for five nights only. 

dittersdorf: Der Gutsherr oder 
Hannchen und Gtirge 

2 March. Vienna, W. 
Text by J. F. Junger. Two acts. 

Very successful on German stages; sometimes 
called Der Schiffspatron; Frankfort 6* June 1792; 
Munich 6 July 1792; Breslau 30 November 1792; 
Bremen 3 December 1792; Hanover 23 January 
1793 ; Graz 19 March 1793 ; Cologne 15 Decem- 
ber 1793 ; Aachen and Dusseldorf 1793 ; Hamburg 
28 April 1794; Carlsruhe 6 January 1798, etc. 

In German also, Warsaw and Lemberg 1793 ; 
Budapest 17 July 1796; Temesvar 18 February 
1802; Poznan 3 November 1803. 

The last revivals seem to have been at Darm- 
stadt 30 March 1807 and Vienna, Leop. 7 May 
1816. 



dalayrac: Camille oxxLe Souterrain 

ig March. Paris, C.I. 
Text by B. J. Marsollier (founded on Mme de 
Genus's Aclele et Theodore). Three acts. 

Successful in France. Last revived Paris, O.C. 
3 August 1 841. 

In French also, Brussels 25 April 1792; St. Pe- 
tersburg May 1792 (previously given by ama- 
teurs at Aleksandrovsk; see Souvenirs of Mme 
Vigie-Lebrun, English edition, 1879, Vol. n, p.20) ; 
Cologne 1796-97; Moscow 31 October 1808; 
Berne 5 June 1809; New York 8 September 1827. 

In Dutch (translated by A. C. Brinkman), 
Amsterdam 1796; in Flemish, Oudenarde 1 Octo- 
ber 1798. 

In Swedish (translated by C. Envallsson), 
Stockholm 29 May 1797 and (in another version 
by C.J. Lindegren) 6 May 1800. 

In Italian (translated by G. Carpani), Monza 
Autumn 1794; Lisbon 29 November 1799. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 28 March 1805. 

In Russian (translated by D. I. Vyelyashev- 
Volyntsov), Moscow 30 January 1812; St. Peters- 
burg 13 December 1813. 

An English adaptation by P. Hoare, The Cap- 
tive of Spilburg, with new music by Kelly and 
Dussek, was produced in London, D.L. 14 No- 
vember 1798 and New York 25 March 1801. 

naumann: La Dama Soldato 

jo March. Dresden 
Text by C. Mazzola. Two acts. 

The most successful of Naumann *s comic 
operas. 

In Italian also Prague 1792. 

In German (translation by C. A. Vulpius pub- 
lished Leipzig 1793 as Was thut die Liebe nicht), 
Vienna, Leop. 14 August 1794 (as Der weibtiche 
Soldat); Schwerin 1795; Mannheim 16 August 
1795; Konigsberg 31 January 1796; Oels 30 July 
1796; Dresden 17 September 1802; Leipzig 1803 ; 
Hamburg 14 September 1804; Amsterdam 28 
October 1807; Berlin 26 May 1812. Last revived 
Weimar 2 February 1831. 
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A one act version by Schmieder was announced 
in the Journal fur Theater und andere schone Kunste, 
i797»p.H4. 

gretry: Guillaume Tell 

g April Paris, C.I. 

Text by J.M. Sedaine. Three acts. 

Important revolution opera. 

In French also Ghent 1794; New Orleans c. 
1817. Revived Paris, O.C. 24 May 1828 (text 
revised by J. P. Pellissier, music re-scored by Ber- 
ton); Marseilles 16 October 1828; Le Havre 6 
December 1828, etc., but this new run of Gre- 
try 's work was cut short by Rossini's Tell (1829). 
Gretry 's opera was produced once more by a 
French company in New York 12 August 1831. 

candeille: Castor et Pollux 

14 June. Paris, O. 

PJ. J. Bernard's text (first set to music by Rameau, 
see 1737). Five acts. 

Candeille re-scored and retained some pieces 
of Rameau s original music. Successful in Paris; 
Louis xvi and Marie Antoinette attended a per- 
formance on 20 September 1791 (the last time 
they went to the Academie Royale de Musique). 
Revived in Paris 18 October 1796 and 28 Decem- 
ber 1 8 14. 

v aisiello: La Locanda 

1 6 June. London, Pantheon 

Text: a reduced version of G. Bertati's La Locanda 
(first set to music by Gazzaniga, see 1771) by G. 
Tonioli. Two acts. 

First given in Italy at Naples, Fior. January 
1792 (as // Fanatico in Berlina, with an additional 
third act, text by G. B. Lorenzi); Genoa, S.Ag. 
28 May 1792 (not 1791); given at Palermo Sum- 
mer 1792 as Le Avventure della Locanda; Milan, 
Sc. 14 August 1792; Turin, T. Carignano Au- 
tumn 1792, etc. 

In Italian also Barcelona 24 April 1792; Vienna 
iojuly 1792; Trieste 26 December 1792; Leipzig 



Summer 1793 ; Lisbon Spring 1795 (asLo Strambo 
in Berhna); Bastia, Corsica Spring 1797; Oporto 
1799; Amsterdam 1808; Paris 22 July 18 14. Re- 
vived in London, Hm. 28 February 1792 and 22 
May 1802. 

In German (as Die Abenteuer im Gasthof oder 
Die lacherlichen Reisenden y translated by K. L. 
Gieseke), Vienna, W. 9 April 1796; Graz 30 April 
1798; Temesvar 25 February 1802. 

In Polish, Wilna February 1811. 

n A s o L I n i : La Morte di Cleopatra 

22 June. Vicenza 
Text by A. S. Sografi. Two acts. 

Very successful in Italy, where it was given 
until 1 817. 

In Italian also Trieste 24 April 1792; Berlin 
March 1797 (at Countess Lichtenau's private 
theatre); Madrid 6 October 1798; Lisbon Sum- 
mer 1800; London 4 March 1806; Oporto 8 No- 
vember 1807; Paris 1 December 18 13 (Napoleon 
attended the first night). 

cheru bini : Lodoiska* 

18 July. Paris, Th. Feydeau 
Text by C. F. Fillette Loraux. Three acts. 

One of Cherubim's chief works. Rather more 
appreciated in Germany than in France. 

In German (translated by C. A. Herklots), 
Berlin 13 May 1797; Schleswig 1799; Dessau 
Spring 1 800 ; Hamburg c. September 1 800 ; 
Vienna, W. 23 March 1802 (Ka. 24 January 1814; 
Jos. 10 December 1828); Budapest 1803; Munich 
1813; Hermannstadt and Lemberg 1814; Riga 
Autumn 1842. Revived Leipzig 21 November 

1854. 

In Italian, Dresden May 1802. 

In Polish (translated by W. Boguslawski), 
Warsaw and Wilna 1804; Poznan June 1805. 

In Danish (translated by N. T. Bruun), Copen- 
hagen 31 October 181 5. 

In English, New York 4 December 1826 (music 
arranged by R. Honey). 
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r. kreutzer: Lodoiska 



1 August Paris, C.I. 
Text by J. E. B. Dejaure. Three acts. 

As it was often the case in these years, the two 
rival houses of opera-comique produced operas 
on the same subject. In France, Kreutzer's setting 
was the more popular one. 

In French also given at Amsterdam February 
1793; Brussels 19 June 1793; Cologne 1796-97; 
Hamburg 1797; Brunswick 24 June 1809; Hano- 
ver 15 March 1804; St. Petersburg 1804; Berne 
24 June 1809; Moscow 5 November 1810. 

In Italian (translated by G. Carpani), Monza 
Autumn 1793; Lisbon 17 December 1796 (music 
arranged by Leal Moreira). 

In Swedish (translated by J. P. Stolpe), Stock- 
holm 2 November 1795 (with an epilogue by 
Lindegren, music by Haefmer). 

In Russian (translated by V. A. Levshin), St. 
Petersburg 22 June 1814 and Moscow 24 October 
1816. 

In Dutch (translated by B. RulofTs), Amster- 
dam 1796. 

In London, Lodoiska was performed as a pastic- 
cio, music selected from Cherubini, Kreutzer and 
Andreozzi, arranged by Storace and adapted to 
an English libretto by J. P. Kemble (D. L. 9 June 
1794 and New York 13 June 1808). (Kelly, Vol. 
11, p.66: "I was in Paris at the first representations 
of Lodoiska at both theatres; but, partiality apart 
the Drury Lane piece surpassed them both"). 
Also C.G. 15 October 1816; Dublin 1816. 

mozart: La Clemenza di Tito* 

6 September. Prague 
Metastases text (first set to music by Caldara in 
1734), reduced and altered by C. Mazzola. Two 
acts. 

Written and performed within 18 days to 
celebrate the coronation of the Emperor Leopold 
n as King of Bohemia. After the special occasion 
for which it was composed the opera became 
known to a greater public only some years after 
Mozart's death. First given at Vienna, Ka. 29 
December 1794 and B. 31 March 1795 (also W. 



8 September 1798 and 25 March 1799) and at 
Hamburg 7 February 1796 and Berlin 28 February 
1796 (in concert form, for the benefit of the com- 
poser's widow). 

In German (translated mosdy by F. Rochlitz) : 
Dresden 26 May 1796. 
cassel March 1797. 
Budapest 11 June 1798. 

ALTONA I798. 

brunn 4 October 1798. 

bautzen 3 December 1798. 

breslau 19 March 1799. 

GRAZ 1 8 July 1799. 

frankfort 22 August 1 799 (translated perhaps 

by J. J. Ihlee). 
weimar 21 December 1799 (translated by C. A. 

Vulpius). 
Leipzig, January 1801. 
Munich 10 February 1801. 
dessau 10 August 1801. 
Berlin 16 October 1801. 
Bremen December 1801. 
hanover 24 February 1802. 
mannheim 8 August 1802 (additions'from Cima- 

rosa, Weigl, Winter). 
stuttgart 7 November 1803. 
poznan 20 March 1806. 
salzburg 1 May 1807. 

KONIGSBERG 29 April 1808. 
PRAGUE 1808. 

cologne September 1808. 
Hamburg 30 September 1808. 
basle 18 January 1809. 
pressburg 20 November 1 809, etc. 

In a German version by J. von Seyfried pro- 
duced at Vienna, W. 22 September 1801; Ka. 
12 April 1804 (in Italian, with some additional 
music by Weigl) and 2 January 1 811 (in German). 

Given at Munich in Italian 21 July 1805 (with 
additional airs by Winter, Cannabich, Weigl and 
Mayr) and in German 14 February 1824 as Konig 
Garibald (the libretto gives the date as 16 Feb- 
ruary), adapted to a new libretto by C. M. Heigel, 
additional music by J. H. Stuntz (celebrating the 
25th jubilee of King Max Joseph of Bavaria). 
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Revived at Prague 17 December 1848 (cele- 
brating the Emperor Francis Joseph's accession to 
the throne). 

Frequently revived in Germany, particularly in 
Mozart jubilee years such as 1856 and 1906. The 
most recent revivals were at Leipzig December 
1 916 and Mannheim November 19 19 (new Ger- 
man version by A. Rudolph). 

Outside Austria and Germany La Clcmaiza di 
Tito was produced in London, Hm. 27 March 
1 806 (in Italian, for Elizabeth Billington's benefit, 
text altered by S. Buonaiuti); first Mozart opera 
in London ; revived 3 March 1 8 1 2 ; 2 March 1 8 1 6 ; 
1 May 1 82 1. Given in German at the Prince's Th. 
16 July 1840. 

Lisbon Autumn 1806 (in Italian). 
Amsterdam 1809 (in Italian); 20 December 1823 

(in German) and 1840 (in Dutch). 
Naples, s.c. 13 May 1809 (in Italian). 
paris, th.i. 20 May 1 8 16 (in Italian). 
Milan, T. RE 26 December 18 16 (in Italian). 
milan, sc. 26 December 181 8 (in Italian). 
ST. PETERSBURG 24 April 1817 (in Russian, trans- 
lated by A. I. Sheller) and 20 August 181 8 (in 

Italian). 
Moscow 23 July 1818 (in Russian). 
Copenhagen 29 January 1823 (in Danish, trans- 
lated by N. T. Bruun); revived 8 September 

i860. 
Stockholm 23 June 1823 (in Swedish, translated 

by A. Lindeberg). 
Prague 19 November 1891 (for the first time 

there in Czech, translated by V. J. Novotny). 
falmouth 12 November 1930 (for the first time 

in English, translated by M. and E. Radford). 
London, west central hall 28 February 1931 

(in English, translated by M. and E. Radford). 

A Serbian translation by J. Grcic was published 
in 1 89 1 (for a concert performance at Novi Sad?). 
new york Radio performance 22 June 1940 of 

Acts 1 and 2, and 29 June of Act 3. 

I. Walter: Der Spiegelritter 

1 1 September, Frankfort 
Text by A. von Kotzebue. Three acts. 
Popular in Germany; given at Hanover 21 



February 1793; Mannheim 10 March I793 ; Bre- 
men 10 October 1793; Hamburg 26 October 
1795; Berlin 26 January 1796; Oels 10 December 
1796, etc. 

A Dutch translation by A. Fokkc Simonsz 
appeared in 1807. 

mozart: Die Zauberflote* 

30 September, Vienna, W. 
Text by E. Schikancdcr. Two acts. 

The actor and writer Karl Ludwig Gicseke 
(real name, Johann Gcorg Metzlcr) who played 
in the first performance the small part of the first 
slave (d. 1833 as professor of mineralogy in Dub- 
lin), seems to have had a rather important share 
in the libretto (cf. F. Grandaur in Neue Zcitschrift 
fur Musik, 1891; E. von Komorzynski in Alt- 
Wiener Kalendcrfur dasjahr IQ22 and E. J. Dent's 
Mozart's Opera The Magic Flute; its History and 
Interpretation, 191 1). 

Die Zauberflote was a great success right from 
the beginning. Schikaneder announced the 83rd 
night on 23 November 1792 as the 100th perform- 
ance, the 135th night on 22 October 1795 as the 
200th performance. On 1 January 1798 he an- 
nounced the 300th performance. Altogether, the 
opera was given at the Theater auf der Wieden 
223 times until 6 May 1801. (See on Goethe's 
project of a sequel to Die Zauberflote , the pam- 
phlet by Victor Jung, 1900. For an actual sequel, 
Winter's Das Labyrint, see 1798.) 

A belated continuation, Sarastro by K. E. 
Goepfart, text by G. Stommel, was given in 
concert form at Hengelo (Holland) on 9 Decem- 
ber 1 891. 

After Vienna, Die Zauberflote was first produced 
at Prague 25 October 1792; given there in Italian 
(translated by G. de Gamerra, as // Flauto magico, 
with recitatives by J. B. Kucharz) Carnival 1794; 
in Czech perhaps in the same year; translation by 
"R. B. A." (A. Nejedly, A. J. Puchmajer, and 
§. Hnewkowsky) published 1794 and re-issued 
193 1. Given at Prague in a Czech version by J. K. 
Chmelensky 11 January 1829; in a new version 
by J. Bohm 5 December 1874. 
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Productions in German : 
zittau 1792 (in concert form). 
augsburg 21 January 1793. 
Leipzig 25 January 1793. 
passau 31 January 1793. 
Budapest 3 March 1793 (in German). 
GRAZ29 May 1793. 
BRUNNjune 1793. 

GODESBERG, NEAR BONN June 1 793- 

magdeburg 1 793 (fragments only) and 18 March 

1799 (complete). 
Munich 11 July 1793. 
Warsaw 27 July 1793 (in German). 
Dresden 7 August 1 793 (in German) and 2 April 

1794 (in Italian). 

FRANKFORT 1 6 AugUSt 1 793. 
LINZ 25 AugUSt I793. 

Hamburg 15 November 1793 (200th performance 
29 November 1836). 

weimar i6January 1794 (in 3 acts, libretto revised 
by C. A. Vulpius). 

konigsberg January 1794. 

Mannheim 29 March 1794 (Vulpius's version). 

Brunswick 17 April 1794 (in German) and 6 
Augusti8o4 (in French, translated byA. Bursay). 

freiburg 24 April 1794. 

stettin 24 April 1794. 

hanover 25 April 1794. 

olomouc 3 May 1794. 

Berlin 12 May 1794 (500th performance 3 Sep- 
tember 1905); in Italian, Kgst. 24 February 
1849. 

Amsterdam 3 1 May 1794 (in German). 

NUREMBERG 14 May I794. 

ELBiNGjune 1794. 

MAYENCE S794. 

cologne 1794 and 29 April 1796. 
altona 1794 and '28 August 1798. 
lauchstedt 3 July 1794. 

AACHEN 10 July 1794. 
DESSAU II AugUSt 1794. 

rudolstadt 26 August 1794. 

bautzen 26 August 1794. 

halberstadt 29 August 1794 (by amateurs). 

erfurt 27 September 1794. 

Bremen 3 October 1794. 



danzig 19 October 1794. 

dusseldorf 4 November 1794. 

lubeck 17 November 1794. 

schleswig 29 December 1794. 

kiel 1 4 January 1795. 

breslau 25 February 1795. 

rostock 19 May 1795. 

stralsund 22 June 1795. 

oels 1 August 1795. 

greifswald 20 October 1795. 

oedenburg 12 December 1795. 

stuttgart 18 December 1795. 

temesvar 1796 (in German). 

cassel 5 December 1796. 

berne 12 December 1796. 

neustrelitz 2 January 1797. 

pressburg 26 February 1797. 

osnabruck 13 March 1797. 

ballenstedt 22 December 1797. 

lemberg 1797 (in German). 

reval 1797 (in German). 

ST. Petersburg 1797 (hi German). 

krefeld Spring 1798. 

hermannstadt 29 June 1798. 

cracow 1799, etc. 

First given at the Vienna Hoftheater 24 Feb- 
ruary 1 801 (400th performance there 18 Novem- 
ber 1 893) ; at Vienna Leop. first 2 November 1 810. 
In other languages, Die Zauberfibte was given 

in Italian and in Czech at Prague and Dresden, 

see above; at: 

Amsterdam 3 April 1799 (in Dutch, translated by 
J. C. Meyer); in German earlier, see above; in 
French 18 October 1803 ; in Italian 30 Decem- 
ber 1809. 

Moscow 1 801 (in Russian, at Maddoks's Th. 
according to Chayanova; see also A. von 
Kotzebue's journal, Der Freimuthige, 1, p.199). 
Earlier dates as given by Findeizen (Moscow 
1794?) and by Stasov (St. Petersburg 1799) 
lack verification. (Anonymous Russian trans- 
lation published St. Petersburg 1799.) Given at 
St. Petersburg 1797 in German (see above; pro- 
duction recorded in Theaterjoumal, 1, p.196) 
and 5 June 1818 (in Russian, translated by A. I. 
Sheller). 
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paris, o. 20 August 1 801 (in French, as Les Mys- 
teres d'Isis, text by E. Morel dc Chcdcville; "Le 
Citoycn Lachnith a compose lc rccitatif, ct 
forme la partition" (he used parts from Mo- 
zart's La Clemcnza di Tito, Lc Nozze di Figaro, 
and Don Giovanni). This mutilated version had 
its 100th performance on 23 October 1S18 and 
was given 134 times until 2 May 1827. Also 
given at Nantes 2 March 181 5. Sec the analysis 
in G. Servicrcs's Episodes d'Histoire Musicalc, 
1914. 

paris, th. I. 21 May 1829 (in German, by a com- 
pany from Aachen). 

paris, th. l. 23 February 1865 (in French, trans- 
lated by C. Nuittcr and A. Beaumont). 

PARIS, o.c. 3 April 1878 (in French, translated by 
C. Nuitter and A. Beaumont). 

paris, o.c. 31 May 1909 (new translation by A. 
Bisson and P. Ferrier). 

paris, o. 22 December 1922 (new translation by 
J. G. Prod'homme and J. Kienlin, first given 
Brussels 1912, see below). 

Warsaw 29 January 1802 and Poznan July 1805 
(in Polish, translated by W. Boguslawski) ; in 
German earlier at Warsaw, Lemberg, Cracow, 
see above; revived Lemberg 21 June 1923 (new 
Polish version by A. Kiczman). 

London, hm. 6 June 1811 (in Italian, translated by 
G. de Gamerra). 

Norwich 1 June 1829 (in English, adapted by 
C.H.Mueller). 

London, c.G. 27 May 1833 (in German; a selec- 
tion already King's Th. 18 June 1829). 

London, d.l. io March 1838 (in English, adapted 
by J. R. Planche). 

Dublin 29 September 1868 (in Italian). 

Cambridge I December 191 1 (new English ver- 
sion by E. J. Dent). 

Stockholm 30 May 1812 (in Swedish, translated 
by H. A. Kullberg). 

Copenhagen 23 March 1816 (in Danish, trans- 
lated by N. T. Bruun, the second act only; both 
acts 30 January 1826 in Danish, 20 May 1826 
in German; concert performances of the first 
act already 24 February 1798 and 14 May 1801. 



milan, sc 15 April 1 816 (in Italian; revived there 

as late as 12 May 1923). 
Bucharest 1818 (in German). 
Brussels August 1829 (in German, by the Aachen 

company coming from Paris). 
Brussels 10 February 1880 (in French, the Paris 

1865 version). 
Brussels 20 December 1912 (new French version 

by J. G. Prod'homme and J. Kienlin). 
new york 17 April 1833 (in English, adapted by 
C. E. Horn); 23 January 1855 (in German); 
21 November 1859 (in Italian). 
H. C. Lahee (Annals of Musk in America) re- 
cords a performance of Die Zauberflote at Phila- 
delphia as early as 7 March 1832. This statement, 
given without reference, has been taken over by 
many writers including J. G. Prod'homme, and 
A. Einstein (in the third edition of Kochel's Ver- 
zeichnis). No such performance can be substanti- 
ated from the books dealing with the history of 
the Philadelphia stage, not even from the 
daily account book of the Philadelphia theatre as 
edited by R. D.James in 1932. 
Helsinki 15 April 1841 (in German) aad 12 Jan- 
uary 1877 (in Finnish, translated by A. Torne- 
roos). 
clausenburg 3 December 1843 ( m Hungarian, 
translated by E. Paly; parts only); the whole 
opera, Budapest 17 February 1877, translated 
by G. Bohm). An earlier Hungarian version 
by S. Laszlo had been published in 1804. Since 
1913, a modern translation by Z. Harsanyi has 
been used. 
Antwerp 14 March 1896 (in Flemish). 
zagreb 18 February 1899 (in Croatian, translated 

by A. Harambasic). 
monte carlo 26 March 1921 (in Italian). 
buenos aires i 6 May 1923 (in Italian). 
riga 28 November 1923 (in Lettish). 
Barcelona 1 5 January 1925 (in German); Cata- 
lan translation by J. Pena published on that 
occasion. 
Ljubljana 22 December 1927 (in Slovenian). 
Sofia 1 May 193 1 (in Bulgarian, translated by 
B. Danovsky). 
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A performance in Egypt, at the Pyramids, took 
place in April 1912 (produced by K. Guttenber- 
ger-Peler). 

BEFFROY DE REIGNY: 

Les deux Nicodemes ou Les Frangais 
dans la Planete de Jupiter 

21 November, Paris, Th. Feydeau 
Text by the composer. Two acts. 

A sequel to his Nicodeme (see 1790) ; after a few- 
nights banned by the police for political reasons. 
Other sequels were Le vrai Nicodeme (1791); Les 
trois Nicodemes (1791) ; Nicodeme auxEnfers (1792). 
For details see C. Westercamp's monograph on 
BefFroy de Reigny (1930). 

dalayrac: Philippe et Georgette 

28 December. Paris, C.I. 
Text by J. M. Boutet de Monvel. One act. 

Given in Paris until 1 827. 

In French also, Ghent 1794; Brussels 8 June 
1795; Cologne 1796-97; St. Petersburg 30 April 
1800; Hanover 31 December 1803; Moscow 1 
October 1808; Vienna 3oJuly 1809. " 

In Dutch (translated by A. C. Brinkman), 
Amsterdam 1796. 

In German (translated by C. A. Hcrklots), 
Hamburg 2 October 1798; revived Berlin 14 
February 1805 (new German version by A. W. 
Schlegcl, who is mentioned as the translator in 
A.M.Z.; with additions by B. A. Weber). 

In Danish (translated by E. dc Falsen), Copen- 
hagen 9 April 1799. 

In Swedish (translated by J. D. Valerius), 
Stockholm 28 January r8oo. 



1792 

c i m A r o s a : // Matrimonii) segreto* 

7 February. Vienna, B. 
Text by G. Bcrtati (founded on The Clandestine 
Marriage, by G. Colman and D. Garrick, 1766). 
Two acts. 



Cimarosa's most successful work. Apart from 
Mozart, the only Italian opera buffa between 
Pergolesi and Rossini which is still in the reper- 
tory in Italy as well as in other countries. The first 
opera Cimarosa wrote for Vienna after his return 
from Russia. It is said to have been repeated the 
same night on the Emperor Leopold n*s special 
request. 

Given at Vienna 133 times until 1884. In Italian 
also Prague 1792; Leipzig 20 June 1792; Dresden 
3 October 1792; Monza December 1792 (for the 
first time in Italy); Milan, Sc. 17 February 1793 
and all over Italy ; given at Palermo 1793 and Siena 
Carnival 1795 as Lo Sposalizio segreto; given at 
Turin Autumn 1803 as It Matrimonio nottumo. 
Barcelona 22 May 1793; Madrid 21 September 

1793 (revived 1 May 1878); Lisbon Summer 

1794 (revived 17 November 1868). London 11 
January 1794 (revived 21 April 1798, 25 January 

1803, 10 May 1814, 30 May 1818, i6July 1829; 
H.M.'s 14 July 1842 and 14 June 1849; C.G. 21 
June 1849; H.M.'s 23 June i860, Ly. 14 February 
1871, etc.). Trieste 15 March 1794; Ljubljana 
Summer 1794; St. Petersburg 1794 or 20 Feb- 
ruary 1795 (revived Carnival 1850); Charlotten- 
burg 2 October 1796, Paris, Th.I. 10 May 1801 
(given there 332 times until 1872). Amsterdam 
1806 and Carnival 1808. Mexico December 
1831; New York 4 January 1834; Philadelphia 
17 April 1834; Berlin, Kgst. 26 June 1841 ; Bucha- 
rest 1847; Calcutta 1870 (libretto British Muse- 
um); Malta 1872. 

In German: Berlin 5 November 1792 (trans- 
lated by F. L.W. Meyer); Mannheim 18 August 
1793 (translated by H. Beck); Hanover 28 May 
1794; Passau 1794; Oels 21 May i796;Weimar 
3 December 1796 (translated by C. A. Vulpius); 
Cologne 1796-97; Budapest 30 August 1797; 
Munich 30 March 1798 (translated by K. L. 
Giescke); Brcslau 16 October 1798; Rostock 
7 May 1801; Bremen 1803-04; Hamburg 28 De- 
cember 1804; Vienna 10 June 1806 (for the first 
time there in German) ; Laibach 15 January 181 1 ; 
Graz 26 March 1825 (translated by J. C. Grun- 
baum); Dresden 10 June 1849 (first time there in 
German); Stuttgart May 1850; Vienna 15 Octo- 
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ber 1850; Munich 6 April 1851, etc. (new Ger- 
man translation by A. Lewald, recitatives by Lind- 
paintner). Another German translation, by C. 
Lebrun, was published 1838. 

In French (translated by P. L. Moline), Ghent 
1793; Brussels 4 June 1798; Antwerp 27 Decem- 
ber 1804; (translated by F. H. J. Castil-Blaze) 
Nimes 1817; Strasbourg 6 October 1824; Hague 
October 1838; (translated by Moras and F. San- 
tallier) Le Havre February 1862. 

In Spanish (translated by L. F. Cornelia) , 
Madrid 7 September 1795. 

In Danish (translated by F. G. Sporon), Co- 
penhagen 26 September 1797; revived 30 May 
1854 (new translation by T. Overskou). 

In Swedish (translated by C. Envallsson), 
Stockholm 11 February 1800; revived 1 Decem- 
ber 1 85 1 (new translation by C. W. A. Strand- 
berg). 

In Polish (translated by J. Adamczewski), 
Warsaw 27 December 1805 ; revived 21 Novem- 
ber 1840 (new translation by K. K. Kurpiriski). 

In Dutch (translated from the French version 
by B. A. Fallee), Amsterdam 1808. 

In Russian, St. Petersburg 24 May 1822. 

In English (translated by H. F. Chorley), 
London, C.G. 1 November 1842 and Dublin 6 
May 1843; (translated by W. Grist) London, 
Crystal Palace 13 December 1877. 

In Czech (translated by B. Peska), Prague 17 
December 1872. 

Some revivals after 1880: 
Vienna 15 March 1884 (revised by J. N. Fuchs). 
London, Shaftesbury 12 November 1891 (in 

Italian), and St. George's Hall, 25 November 

1896 (in English). 
ST. Petersburg 29 September 1895 (in Russian, 

translated by N. Yurin). 
Hamburg 11 May 1909 (new German version by 

T. Rehbaum, music revised by W. Kleefeld). 
buenos aires 12 August 1911 (in Italian). 
Prague 22 April 1914 (in Czech). 
monte carlo 16 March 1916 (in Italian). 
Barcelona 9 November 1916 (in Italian). 
paris, tr.l. 12 March 1921 and O.C. 10 October 

193 1 (new French version by D. Muller). 



Birmingham 20 June 1921 (new English version 
by R. Gatty). 

London, court th. 26 June 1928 (English version 
by R. Gatty). 

basle 22 March 1927 (new German version by 
L. Jansen) 

Berlin 6 October 1928 (in German, Jansen's ver- 
sion). 

Washington 23 April 1933 (at the Juilliard School 
of Music ; in English, Gatty *s version, recita- 
tives by A. Stocssel). 

Bucharest in or before 1934-35 ( m Rumanian). 

new york, M.January 1937 (Gatty *s version). 

s c h A l l : Kinafarerne 
(Travellers to China) 
2 March. Copenhagen 
Text by P. A. Heiberg. Two acts. 

Successful at Copenhagen; given there until 
1830. 

gaveaux: L' Amour filial 

7 March. Paris, Th. Feydeau 
Text by C. A. Demoustier. One act. 

Gaveaux's first opera, originally called Les deux 
Sttisses, sub-title La Jambe de Bois. Successful in 
Paris. 

In French also, Brussels 29 June 1795; Rotter- 
dam July 1795; Cologne 1795-96; Wilna j8June 
1 802 ; Hanover 26 April 1 804 ; Berne 3 June 1 809 ; 
Moscow 7 August 1809. Revived Li^ge 20 Feb- 
ruary 1 814 (as Les deux Suisses). 

In German (translated by C. A. Herklots), Ber- 
lin 16 October 1796; Hamburg 1796, etc. 

In Danish (translated by R. Frankenau), Co- 
penhagen 31 October 1797. 

In Spanish, Madrid 25 December 1802 (prob- 
ably Gaveaux's opera). 

In Swedish, Stockholm 24 June 1807 (ad- 
vertised as by Dalayrac). 

In Polish (translated by Sekolowski), Warsaw 
1808. 

In Flemish, Oudenarde 1795. 

There are printed Dutch versions by G. Bren- 
der a Brandis and by J. C. van Son, both 1799. 
Revived in Dutch at The Hague as late as 1832. 



501 



502 



1792 



ANNALS OF OPERA 



1792 



mehu x: Stratonice* 

3 May. Paris, CI. 

Text by F. B. Hoffman (come'die-he'roique). One 
act. 

Revived at the O. 20 March 1821 (recitatives 
by Mend's nephew, Louis Joseph Daussoigne). 
Given in Paris until 1827. 

In French also, Lyons 1792; Brussels 15 August 
1796 (the second version 16 August 1825); Co- 
logne 1796-97; St. Petersburg 1798; Berne 19 
July 1 810; Moscow 22 December 18 10. 

In German (translated by C. A. Herklots), Ber- 
lin 23 August 1815. 

In Russian (translated by F. F. Kokoshkin), 
St. Petersburg 1 May 1820. 

A parody by J. B. D. Despres and J. A. P. de 
Segur, called Nice, was produced at the Th. du 
Vaudeville, Paris 6 June 1792. 

paisiello:! Giuochi d'Agrigento 

16 May, Venice, F. 
Text by A. Pepoli. Three acts. 

Written for the opening of the new "Teatro 
la Fenice." Also given at London 5 February 1793 
and Lisbon 4 November 1799. Revived Venice, 
F. 7 February 1801. 

devienne: Les Visitandines* 

7 July. Paris, Th. Feydeau 

Text by L. B. Picard. Three (produced in two) 
acts. 

One of the most successful French operas of the 
revolution period. 

Frequently revived in Paris, viz. : 
o.c. 2 March 1825 (as Le Pensionnat de jeunes 

Demoiselles, text altered by J. B. C. Vial). 
odeon 30 June 1825 (as Les Francais au Sirail, text 

altered by H. Albertin). 
th. l. n February 1852; Folies Bergere 2 March 

1872; Galerie Vivienne 11 November 1895; 

O.C. 15 May 1900; Th. L. 17 January 1920. 

Outside France produced at: 



Ghent 1793 (revived 1879). 

Brussels 23 August 1 794; revived 27 September 

1 81 8 (as Belfort etEuphemie) and 25 April 1852. 
cologne 1796-97; Hamburg 1797; Brunswick 

1 801. 
berne 24 June 1809. 
Antwerp I February 1827 (as Le Pensionnat de 

jeunes Demoiselles). 
st. Petersburg Spring 1805 (as Belfort et Euphimie 

ou La Pension de Nevers). 
Dublin 1824 (as Le Pensionnat de Nevers; French- 
English libretto Allen A. Brown Collection, 

Boston). 

In German (as Die Heimsucherinnen), Schleswig 
10 March 1794 (translator unknown; libretto 
printed; see Bibliotheca Danica, Vol. rv, p.406); as 
Liebe wagt alles (translated by H. G. Schmieder), 
Hamburg 4 May 1798; (as Die Herrnhutherinnen), 
Vienna 26 November 1804; (as Die Liebe im 
Kloster, translated by C. A. Herklots), Berlin 3 
October 1808. 

In Swedish (translated by D. G. Bjorn), Stock- 
holm 22 February 1794; Malmo 13 April 1807; 
Lund 3 August 1807. 

In Dutch (translated by H. Ogelwight), Am- 
sterdam 1796 (revived there 1799 and Hague 
1814). 

In Danish (translated by E. de Falsen), Copen- 
hagen 5 May 1797 (given there until 1854). 

In Spanish (as La Quinta de Escorondon), Madrid 
24 June 1803. 

An anonymous parody, Les Putins cloitries, was 
published 1793 and 1796. 

stegmann: Heinrich derLowe 

i$July. Frankfort 

Text by H. G. Schmieder (Ein allegorisches Sing- 
spiel). Two acts. 

Written for the coronation of the Emperor 
Francis n. Also given at Vienna, W. 23 August 
1792; Hamburg 2 February and 2 March 1794 
(in concert form). 

Revived Konigsberg 1802 and November 1823 
(with new dialogue by Struve). 
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zingarelli: II Mercato di 
Monfregoso 

22 September. Milan, Sc. 
Text: an altered and reduced version of Gol- 
doni's II Mercato di Malmantile (see 1757). Two 
acts. 

Zingarelli's best comic opera; last revived in 
Italy: Milan, Sc. September 1801 ; Naples, Fondo 
9 October 1803. 

In Italian also given at Prague 1793; Vienna 

13 June 1793; Leipzig Summer 1793; Barcelona 

14 May 1794; Lisbon Summer 1795; Madrid 
Spring 1796. 

In German (as Derjahrmarkt von Woltershausen, 
translated by J. F. Schlotterbeck), Stuttgart 
Summer 1804. 

N AS olini: Eugenia 

13 October, Venice, S. Ben. 
Text by G. M. Foppa (from Beaumarchais's 
drama). Three acts. 

Outside Italy given at Dresden Carnival 1794; 
Lisbon Autumn 1794; Barcelona 12 November 
1794; Madrid 9 December 1795. 

paer: II Tempo fa Giustizia a tutti 

Autumn. Parma 
Text by A. Brambilla. Two acts. 

The first of Paer's operas which had a greater 
success. 

Given at Piacenza Spring 1793, Padua 26 De- 
cember 1793 and Genoa, T. Falcone Carnival 
1797 as Le Astuzie amorose and all over North 
Italy. Also Corfu Carnival 1795. 

Revived (as La Locanda dei Vagabondi) Modena, 
T. Rangoni 20 July 1804; Barcelona 20 Novem- 
ber 1806; Bologna 26 December 1809; Dresden 
1 81 3; and once more Florence, T. degli Arris- 
chiati 30 April 1872. 

paisiello: L'Elfrida 

4 November. Naples, S.C. 
Text by R. de' Calzabigi. Two acts. 

Given in a new version, with a happy instead 



of a tragic end, at Bologna Carnival 1796 and (as 
(Adelvolto) Verona Carnival 1797. 

In Italian also given at Madrid 25 August 1794; 
Trieste October 1797; Corfu Carnival 1798; 
London 19 May 1798 (last revised 6 February 
1813); Lisbon 17 December 1804. 

In German (translated by J. O. H. Schaum), 
Berlin 16 October 1802. 

s T o r A c e : The Pirates* 

21 November. London, Little Hm. 
Text by J. Cobb. Three acts. 

Again, as in his No Song, no Supper (see 1790), 
Storace used parts of his Equivoci music, but also 
introduced a quintet from Guglielmfs La bella 
Pescatrice (according to Kelly) and airs by Anfossi 
and Bianchi (according to Parke); the additions 
are not indicated in the printed score. 

Revived with additional music by Braham, 
Cooke, Mercadante and Balducci, orchestration 
revised by Cooke, London, D.L. 29 November 
1827 as Isidore de Merida; or, The Devil's Creek; 
this version was also given in New York on 9 
June 1828 (music arranged by C. E. Horn). 

(Date of first performance verified from the 
newspapers; Genest has 11 November, Kelly 
20 November.) 



1793 

dalayrac: Ambroise ou Voila 
majournee 

12 January. Paris, CI. 

Text by J. M. Boutet de Monvel. One act. 

Successful in Paris; given at the O.C. until 
1827. 

In French also, St. Petersburg 26 October 1793 ; 
Brussels 15 February 1796 (revived 7 December 
1840) ; Hanover 16 August 1803 ; Moscow 15 Oc- 
tober 1808; Berne 17 July 1809; Vienna 26 Au- 
gust 1826. 

In German, Vienna, W. 6 March 1812. 

In Russian (translated by P. N. Kobyakov), 
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St. Petersburg 19 December 1809 and Moscow 
10 November 18 14. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 11 December 1812; Gothenburg 14 
June 1 816. 

In Dutch (translated by C. Vreedenberg), Am- 
sterdam 1816. 

lesueur: La Caverne 

1 6 February, Paris, Th. Feydeau 

Text by P. Dercy (founded on an episode in 
Lcsage's Gil Bias). Three acts. 

One of the earliest examples of "bandit'* opera, 
a species characteristic of that period. According 
to H. Kretzschmar, La Caverne is **. . . vielleicht 
dasjenige Kunstwerk, das uns den tiefsten Blick 
auf Geist und Herz der Schreckenszeit gestattet. 
Es gibt keine zweite Oper mit soldi dumpfangst- 
licher Stimmung, solcher fieberhaften Erregung 
und solcher wildcn Energie". 

In French also, Liege 2 September 1795; 
Brussels 18 December 1795; Rotterdam 9 No- 
vember 1796; Cologne 1796-97; Brunswick 
Spring 1804; St. Petersburg May 1805; Moscow 
28 October 1809; Cassel May 1812. 

Dutch translation by P. G. van Witsen Gcys- 
bcek published 1799. 

In German, Vienna, W. 14 June 1803 (as Die 
Hohle bey Cosiro, translated by J. von Seyfricd) 
and Ka. 24 June 1803 (as Die Raubcrhohle, trans- 
lated by K. F. Lippcrt); Berlin 29 June 1807; 
Stuttgart 1 817 (as Alfonso und Seraphine); Prague 
Summer 1819. Another translation by H. G. 
Schmieden Die Raubcrhiihle, published Hamburg 
1804. 

In Russian (translated by N. V. Vscvolozhsky), 
St. Petersburg 10 August 1818; Moscow 6 May 
1 819 (with additional music by Maurcr). 

schulz: Indtoget (Entry) 

26 February. Copenhagen 
Text by P. A. Hcibcrg. Two acts. 

Given at Copenhagen 49 times until 1827. 



mehul: Le jeune Sage et le vieux Fou 

28 March. Paris, O.C. 1 

Text by F. B. Hoffman. One act. 

In French also, Liege 30 September 1795; Co- 
logne 1796-97; Brussels 1 March 1799, etc. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 9 October 1805. 

In Russian, St. Petersburg January 1812. 

Revived at the Arts Theatre Club, London 
8 May 1929 (as There's no Fool like a young Fool f 
English version by H. Graham). 

Portugal: La Confusione nata dalla 

Sotniglianza ossiano I due Gobbi 

Spring. Rome, Pallacorda 

Text by C. Mazzini (founded on a comedy by 

L. Del Buono)^ Two acts. 

The first great success of Portugal, the only 
Portuguese composer whose (Italian) operas were 
given all over Europe. Milan, Sc. 14 February 
1796, etc. 

In Italian also, Dresden 4 December 1793; 
Trieste 14 January 1794 (revived Spring 181 5); 
Barcelona 16 June 1794; Vienna 28 June 1794; 
Prague 1794; Corfu 26 December 1794; London 
15 March 1796; St. Petersburg 1798; Cagliari, 
Sardinia Autumn 1802; Amsterdam 1806. 

In German (translated by C. A. Hcrklots), Ber- 
lin 3 August 1795; Hamburg 6 May 1796, etc. 
Another German version (by K. L. Gieseke) was 
used at Budapest 25 March 1801 and Graz 24 
January 1 803 . Given on German stages until 18*9: 
Herklots's translation, Hanover 25 July ibio; 
Gicscke's translation, Nuremberg 29 November 
1 819. 

The opera docs not seem to have been given at 
Lisbon, the composer's native town. 

1 On 11 February 1793 the Paris "Com&tte-Italienne'* 
takes the new name of Theatre de I'OpcVa-Comique 
National*' under which it becomes now generally 
known. Between 1783 and 1801 it was also often called 
"Salle Favart" or "Theatre de la Rue Favart" as different 
from the rival house in Rue Feydeau (late "Theatre de 
Monsieur"). In 1801 the two companies were amalgam- 
ated. 
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kunzen: Die Weinlese 



3 May, Frankfort 

Text by J. J. Ihlee. Three acts. 

The most successful work of the German- 
Danish composer. 

In German also given at Prague 1794; Hamburg 
28 August 1795; Breslau 11 November 1796; 
Hanover 31 July 1797; Bremen September 1797; 
Oels 2 December 1797; St. Petersburg 1803; 
Berne April 1804; Berlin 16 November 1807, 
etc. Revived (in a reduced 2-act version) Berlin, 
Kgst. 28 June 1825; Leipzig 2 August 1826. 

In Danish (as Vinhosten eller Hvemfercr Bruden 
hjetn, translated by R. Frankenau), Copenhagen 
22 December 1796 (given there until 1832). 

cimarosa: / Trad atnanti 

igjune. Naples, T.N. 

Text by G. Palomba. Two acts. 

Successful in Italy; given at Padua 6 October 
1795 as // Padre alia Moda; another alternative 
title was, according to Cambiasi, ho Sbarco di 
Mustanzir). In Italy given until 18 18. Outside 
Italy: Madrid 15 July 1794; Lisbon Carnival 1796 
(as Gli Turchi amanti)\ London 1 6 February 1796; 
Dresden 1796; Vienna 30 April 1800; Paris 31 No- 
vember 1809 (according to the libretto; Castil- 
Blaze gives 22 November 1809). 

(Date of first performance according to the 
autograph score at Naples). 

steibelt: Romeo et Juliette 

10 September. Paris, Th. Feydeau 

Text by J. A. P. de Segur. Three acts. 

Steibelt's most successful work (particularly 
popular in Russia, where Steibelt succeeded Boiel- 
dieu as conductor of the French opera company 
in 1811). Last revived in Paris, O.C. 19 January 
1822. 

In French also, Liege 29 November 1796; Co- 
logne 1796-97; Brussels 17 March 1799 (revived 
14 March 1815); St. Petersburg 1809; Moscow 
28 May 1810; New Orleans 6 August 1810. 



In Danish (translated by N. T. Bruun), Co- 
penhagen 18 April 1806 (previously given there 
in French, 1798, in concert form). 

In Russian (translated by A. G. Volkov), 
Moscow 2 January 1809; St. Petersburg 19 Sep- 
tember 1 8 17. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 30 January 1815. 

In German, St. Petersburg 16 February 1818. 

(This opera was the first in which a Chinese 
gong was used in the orchestra.) 

Arnold: The Children in 
the Wood 

1 October, London, Little Hm. 
Text by T. Morton. Two acts. 

Successful on English stages and Dublin 10 Feb- 
ruary 1794; Philadelphia 24 November 1794 
(given there until 1833; additional music by B. 
Carr; New York 26 December 1794 (with addi- 
tional music by B. Carr), etc. 

w. muller: Das Neusonntagskind 

1 October, Vienna, Leop. 
Text by C. Perinet (founded on P. Hamer's 
comedy Der Furchtsame, 1774). Two acts. 

Very successful all over Austria and Germany: 
Graz 20 February 1794; Pressburg 3 April I794J 
Budapest 21 April 1794; Salzburg Autumn 1794, 
etc.; also Nuremberg 1794 and Mayence 1795 (as 
Der Geisterseher) ; adapted for the North German 
stage by E. Grossmann, Hamburg 3 February 
1795 ; Hanover 3 July 1795 ; Bremen 20 October 
1795; Weimar 29 March 1796 (text altered by 
C. A. Vulpius); Berlin 6 May 1796; Mannheim 
26 February 1797; Oels 18 March 1797; Breslau 
August 1797; Carlsruhe 16 March 1798; Aachen 
9 May 1798; Munich 14 January 1800, etc. 

The last (154th) Vienna performance was on 
26 July 1 829 ; given at Weimar as late as 1 1 March 
1 846 ; Wurzburg 20 February 1 849 ; Berlin, Fr. W. 

24 May 1852; Breslau 29 April 1862. 

In German also, Rotterdam Spring 1796; Te- 
mesvar 22 November 1801 ; Paris, Th. de la Cite 

25 November 1801; Berne Spring 1804; Poznan 
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16 September 1805 (as Der Geisterseher); St. Pe- 
tersburg 1808; Moscow 9 September 1820. 

In Dutch (translated by G. C. de Greuve), Am- 
sterdam 1799; (translated by G. Vreedenberg) 
Amsterdam 1813 and Hague 1829. 

In Polish (translated by W. Boguslawski), 
Warsaw 1802. 

winter: IFratelli Rivali 

November. Venice, S. Ben. 
Text by M. Butturini. Two acts. 

In Italian also given at Prague 25 October 1794; 
Dresden October 1795 (revived September 1 816) ; 
Vienna 16 November 1795; Madrid 30 May 
1797; London 18 February 1800. 

In German (translated by M. Stegmayer), 
Frankfort 1798; Mannheim 15 September 1799; 
(translated by F. X. Girzik) Budapest 11 May 
1800, etc. Revived Munich 16 July 1819; Stutt- 
gart 1820. 

boieldieu: La Fille coupahle 
2 November. Rouen 

Text by J. F. A. Boieldieu, the father of the com- 
poser. Two acts. 
Boieldieu*s first opera. Score preserved. 

schulz: Peters Bryllup 
(Peter's Wedding) 
12 December. Copenhagen 
Text by T. Thaarup. Two acts. 
Given at Copenhagen until 1835. 



1794 

Portugal: Lo Spazzacamino 

Principe 

4 January. Venice, S. Moise 

Text by G. M. Foppa (founded on a French 

comedy by Maurin de Pompigny, 1785). One 

act. 



One of Portugal's most successful works. Given 
at Lisbon later in the same year (1794) in Por- 
tuguese (as O Basculho da Chamini) and 27 May 
1799 in Italian. 

In Italian also given at Dresden Spring 1794; 
Vienna 5 September 1795; Barcelona 6 May 
1796; Bastia, Corsica Spring 1797; St. Petersburg 
22 November 1797; Ljubljana Spring 1799; 
London 17 June 1800. Last revived Milan 14 
March 18 19. 

In Russian (translated by I. A. Dmitrevsky), 
Moscow 26 November 1798 (revived 3 Novem- 
ber 1808). 

In German (as Schornsteinfeger Peter, in a 2-act 
version by C. A. Zschiedrisch), Dresden 22 May 
1799; Hamburg 9 May 1800, etc.; Warsaw 1810. 

weigl: La Principessa d'Amalji 

10 January, Vienna, B. 
Text by G. Bertati. Two acts. 

WeigFs first greater success. Haydn wrote to 
the young composer on 11 January: ". . . da 
molto tempo non 6 ascoltato musica con piu 
attenzione che la sua Principessa di Arnalfi. di ieri: 
chiara di pensiero, alta, piena di sentimento; in 
poche parole, un capolavoro". 

In Italian also given at Prague 1794; Leipzig 
15 June 1794; Dresden 13 December 1794; Char- 
lottenburg 19 June 1796; Milan, Sc. April 1803; 
Pans 14 November 1805; Venice, F. Autumn 
1807, etc. 

In German (translated by F. X. Girzik), Buda- 
pest 28 April 1795; (translated by C. A. Vulpius) 
Weimar 6 January 1798; revived Graz 2 March 
1807. 

Portugal: Demofoonte 

8 February. Milan, Sc. 

Metastases text (first set to music by Caldara in 
1733). Three acts. 

In a reduced 2-act version given at Lisbon 15 
August 1808 (revived 25 April 1819) and Rio de 
Janeiro 17 December 1811 (as one of the first 
operas ever produced there). 
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stefan i : Cud, czyli Krakowiaki i 
Gorale 

1 March. Warsaw 
Text by W. Boguslawski. Two acts. 

(The title means: The Miracle; or, The Craco- 
vians and the Mountain-Folk.) 

For a contemporary account see J. G. Seume's 
Einige Nachrichtcn ubcr die Vorfallc in Polen imjahr 

1794, 1796, pp.15-17. 

Very successful in Poland; given at Warsaw 
144 times until 1859. Lemberg i7o6;Poznan7july 
1 801; Cracow 22 September 1809. A sequel, 
Zabobon (Superstition), mostly called Nowe Kra- 
kowiacy (3 acts, text by J. N. Kaminski, music by 
Kurpiriski) was first produced at Warsaw in 18 16; 
also Lemberg 22 November 1816 (in Polish) and 
11 March 1829 (in German, translated by F. 
Pohlcnburg); Wilna 2$ September 1827, etc. 
This sequel was, since 1826, often performed on 
the same bill with the original. Revived at 
Warsaw as late as 8 March 191 3 (second part) and 
24 July 1929 (first part). 

Also produced (in Polish) at the Exhibition Th., 
Vienna 11 September 1892. 

hewitt: Tammanny; or, The 
Indian Chief 

3 March. New York, John Street Th. 
Text by A. J. Hatton. Three acts. 

One of the earliest American operas. Given at 
New York 13 March 1795 in a reduced 2-act 
version as America rediscovered. Also Philadelphia 
18 October 1794; Boston 4 January 1796. Music 
lost. Of the text, the lyrics only are extant. 

w. muller: Die Schwestern 
von Prag* 

11 March. Vienna, Leop. 
Text by C. Pcrinct (founded on P. Hafner's 
comedy Die reisenden Comodianten, 1774). Two 
acts. 

Even more popular than his Ncusonntagskind 
(see 1793), given on every German stage ; Nurem- 
berg 1794-96; Salzburg Spring 1795; Cologne, 



Aachen, Diisseldorf and Crefeld 1797; Hamburg 
Carnival 1 799-1 800; Oels 6 July 1799; Berlin 
24 March 1800, etc. 

In German also Budapest 9 October 1794; 
Pressburg 15 January 1795; Schleswig 1798; Te- 
mesvar 29 November 1801 ; Agram 2 May 1802; 
Poznan 12 August 1804; St. Petersburg 1808; 
Prague Carnival 1809; Moscow 3 February 1821 ; 
Gothenburg 26 December 1827; Helsinki 28 
March 1838; New York 30 November 1859. 

In Hungarian (translated by P. J. Kotsi), Clau- 
senburg 16 February 1803 ; Budapest 17 February 
1808. 

InPolish (translated byJ.Drozdowski), Warsaw 
1803; Wilna 1808 

In Russian (translated by A. I. Sheller), St. Pe- 
tersburg 10 October 1814; Moscow 11 December 
1817. 

In Dutch, Hague 1830. 

Some of the latest revivals were at Hamburg 
12 April 1849; Berlin 16 March 1852; Vienna 
8 January 1859; Munich 31 December 1863; Ko- 
nigsberg 26 January 1 870. 

A Nachgestaltung by C. Czarniawski was pub- 
lished in 1935 (produced Baden, near Vienna 
June 1935). 

Beethoven used the air Ich bin der Schneider Ka- 
kadu from this opera for his Variations, op.i2ia 
(1824). 

GAVEAux:La Famille indigente 

24 March. Paris, Th. Feydeau 
Text by B. A. Planterre (Fait historique, mili de 
Chant, founded on an idyl by S. Gessner). One 
act. 

In French also, Brussels 8 February 1796; Rot- 
terdam 2 September 1796; Cologne 1796-97, etc. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 17 September 1802. 

zingarelli: Gerusaletnme distrutta 

Lent Florence, P. 
Text by A. S. Sografi. Two acts. 

Revived Florence, T. de* Infocuati 27 Novem- 
ber 1 803 as La Distruzionc di Gerusalemme. Revived 
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in 1807 for a private performance at Casa Lante, 
Rome, and revived Rome, T. Valle 14 March 
1 8 10; Naples, T. Fondo 1811 ; Milan, Sc. 22 Feb- 
ruary 1812, etc. 

In Italian also at Paris 4 May 1811 and Vienna, 
W. 22 May 1817. 

In German (translated by F. K. Hiemer), Stutt- 
gart 6 November 18 14; Darmstadt November 
1815. 

i s o u AR d : UAvviso ax Maritati 

Spring. Florence, P. 
Text by F. Gonella. Three acts. 

The first opera of the Maltese composer. Suc- 
cessful in Italy ; given also at Lisbon 1 794 ; Dresden 
Carnival 1795; Madrid 2 August 1795. 

cimarosa: Le Astuzie femminili* 

1 6 August. Naples, Fondo 
Text by G. Palomba (for unknown reasons Rie- 
mann, Clement-Larousse, Nicoll and others name 
Metastasio ( !) as the author of the libretto). Two 
acts. 

Successful in Italy; first given at Milan, Sc. 
12 March 1803. 

Outside Italy given at Barcelona 12 September 
1795 ; Lisbon 2 December 1797; Paris 21 October 
1802; London 21 February 1804. 

In German (translated by C. A. Herklots), Ber- 
lin 9 September 1799. 

Revived Naples, T. Filarmonico 10 February 
1 871 (text revised by E. Golisciani, recitatives by 
C. Rossi) and London, C.G. 15 July 1871; Bo- 
logna, T. Brunetti Summer 1871; Florence, T. 
Arrischiati Autumn 1871; Paris 5 February 1874; 
Rome, Capr. November 1878; Florence, T. Nic- 
colini 14 January 1893. 

Again revived (orchestrated by O. Respighi; 
produced by Diaghilev, as an opera-ballet, cho- 
reography by Massine) Paris, O. 27 May 1920; 
London, C.G. 22 June 1920; Naples 30 May 1921 ; 
Monte Carlo 24 December 1923; Florence, P. 
20 May 1939. 

(Date of first performance according to the 
autograph score at Naples.) 



ANDREOZzr.Ld Principessa Filosofa 
ossia II Contravveleno 

6 October. Venice, S. Ben. 
Text by A. S. Sografi (Commcdia rxdotta ad uso 
melodrammatico). Two acts. 

The most popular of Andreozzi's numerous 
operas (a list of which will be found in R.M.L, 
Vol. xvi, p.263). 

Outside Italy given at Madrid 5 October 1797; 
Lisbon Summer 1800; London 5 May 1801 (text 
altered by S. Buonaiuti). 

sussmayr: Der Spiegel von Arkadien 

14 November. Vienna, W. 
Text by E. Schikaneder. Two acts. 

The most successful work of Mozart's pupil 
and one of the best achievements of the German 
"Zauber-Oper". In Vienna given 113 times until 
1804; last revived there 26 August 1826. 

In German also given at Pressburg 12 Septem- 
ber 1795; Frankfort 20 September 1795; Passau 
1796; Hamburg Summer 1796; Berlin 3 August 
1796; Munich March 1797; Hanover 2june 1797; 
Bremen October 1797; Salzburg, Cologne, Dus- 
seldorf and Crefeld 1797; Aachen May 1798, etc. 
Also Lemberg 1797; Schleswig and Budapest 
1800; Paris, Th. de la Cite 29 November 1801; 
Temesvar 14 January 1802; Berne 1803; Warsaw 
3 November 1804; Poznan 18 November 1804; 
St. Petersburg 1804; given at Weimar 2 February 
1796 as Die neuen Arkadier (text altered by C. A. 
Vulpius). 

In Italian (!), Prague 7 September 1795 (in 
German there 9 March 1809). 

In Russian, St. Petersburg 5 May 1814; Moscow 
7 May 1818. 

There are also printed French (by F. G. Hauss- 
ner, 1801) and Polish (by W. Kratzer, n.d.) 
versions. 

cherubini: Elisa ouLe Voyage 
au Mont-Bernard* 

13 December. Paris, Th. Feydeau 
Text by J. A. de Reve*roni Saint-Cyr. Two acts. 
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Like Lodoiska (see 1791), more successful in 
Germany than in France. 

In German (translated by C. A. Herklots), 
Berlin 10 October 1799; Vienna, W. 18 Decem- 
ber 1802; Budapest 16 September 1805, etc. 

In Spanish, Madrid 10 February 1803. 

In Russian, Moscow 1803; St. Petersburg 10 
October 18 14. 

Revived in an abridged German version (by 
E. Pasque* and F. Langer) as a prologue to Les deux 
Journies (see 1800), Mannheim 25 March 1903. 

leal moreira: A Vinganga da Cigana 
(The Gipsy's Vengeance) 
December. Lisbon, S.C. 
Text by "Lereno Secinuntino, Arcade Romano" 
(pseudonym of the Brazilian poet Domingos Cal- 
das Barbosa). One act. 

This drama jocoserio was the first opera which 
was sung in Portuguese at the new Theatro San 
Carlos, Lisbon (opened 30june 1793). Score pre- 
served. 

storace: The Cherokee 

20 December. London, D.L. 
Text by J. Cobb. Three acts. 

Given at Boston 24 June 1799. Revived Lon- 
don, D.L. 30 April 1802 as Algonah, with additio- 
nal music by M. Kelly (see his Reminiscences , Vol. 
n, p.79, where he erroneously gives 20 Novem- 
ber as the date of the first performance ; and Vol. 
11, p.188, where he simply says "The drama by 
Cobb, the music by myself", without even men- 
tioning the fact that Algonah was only a new ver- 
sion of his friend Storacc's The Cherokee. 

The opera was lately revived at Leeds 27 Octo- 
ber 1926 (score arranged by A. Tyrcr). 

cimarosa: Penelope 

26 December. Naples, Fondo 
Text by G. M. Diodati. Two acts. 

Successful in Italy; also given at Lisbon 30 Sep- 
tember 1804; Paris 8 May 1815 (according to the 
libretto; Castil-Blazc gives 31 December 1815); 



London 11 January 1817 (Giuditta Pasta's London 
debut); St. Petersburg 21 November 181 8. 

1795 

martin y soler: La Scolade 
Maritati 

27 January. London, Hm. 
Text by L. da Ponte. Two acts. 

Date of the first performance verified from the 
newspapers; Sonneck gives 17 May 1794 (the 
date of the London production of // Bttrbero di 
buon Cuore). According to most authorities since 
Fetis, this opera had been originally produced at 
St. Petersburg about 1788 under the title of Gli 
Sposi in Contrasto. In fact, there is no record of its 
ever having been given in Russia (see also R. A. 
Mooser in R.M.I., Vol. XL, 1936, p.441), and no 
reason to doubt Da Ponte's statement that he 
wrote the libretto in and for London within three 
weeks. 

Subsequently given, under the original title or 
as La Capricciosa corretta, at Venice, S. Moisc 5 
October 1795 ; Crema 26 December 1795 ; Genoa 
and Bologna Spring 1796; Florence, P. 7 May 
1796 (revived Spring 181 1); Milan, Sc. 7 June 
1796; Turin and Udine 1796; Palermo 1797; 
Padua Autumn 1797; Naples, T. Fondo 1798; 
Ancona 1798; Rome February 1800; Brescia 
Summer 1806, etc. 

In Italian also : 
Dresden 1796 (as La Capricciosa corretta). 
Vienna 1 1 October 1796 (as Gli Sposi in Contrasto). 
Madrid 16 April 1797 (as La Capricciosa corretta). 
Lisbon Summer 1797 (as La Capricciosa corretta). 
Prague 20 January 1802 (as La Capricciosa corretta). 
paris 2 June 1806 (as La Moglie corretta); revived 

25 March 1815. 
Amsterdam 1807 (as La Moglie corretta). 

Revived in London 26 January 1798 and 14 
July 1 801. 

In German (first?), Bautzen 28 January 1798; 
Weimar 25 May 1799 (translation revised by C. 
A. Vulpius; as Die Eigensinnige); revived Frank- 
fort 1824. 
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dalayrac: Adele et Dorsan 

2j April Paris, O.C. 
Text by B.J. Marsollier. Three acts. 

In French also, Liege 8 November 1798; Brus- 
sels 25 October 1799; St. Petersburg 1800, Berne 
8 May 1802. Reduced to 2 acts Paris, Fey. 8 Octo- 
ber 1 801. 

wed el: Serenaden eller De sorte 

Naeser 
(The Serenade or The black Noses) 
15 May. Copenhagen 
Text by C. H. Pram. Three acts. 

The most successful of Wedel's three "Syn- 
gestykke"; given at Copenhagen until 1804. 

martin Y soler: L'Isola del Piacere 

26 May. London, Hm. 
Text by L. da Ponte. Two acts. 

Unsuccessful in London, given three times 
only. On the second night (28 May) an inter- 
mezzo, he Nozze de Contadini Spagnoli, was intro- 
duced. Revived in London 11 June 1801. 

In Italian also given at Venice, S. Moise 23 
January 1797 (zsVlsolapiacevole); Florence, T. in 
Via Santa Maria and Udine Summer 1797, etc.; 
Madrid 25 July 1799 (in Italian) and 3 October 
1 801 (in Spanish, translated by L. F. Cornelia); 
Lisbon 26 January 1801 (in Italian). 

In German: 
Vienna, w. 26 April 1800 (as Die Inset der Liehe, 

translated by M. Stegmayer ; additions by I. von 

Seyfried; also Leop. 21 October 1809). 
Budapest c.i 800 (as Die Insel derLiebe, translated 

by M. Stegmayer). 
aachen 9 August 1802 (as Die Insel der Liehe). 
mannheim 12 December 1 802 (as Die Entdeckungs- 

fahrer, translated by S. G. = Stefan Grua?). 
Leipzig 24 October 1804 (as Das Liebesfest in Kata- 

lonien, Stegmayer's translation). 
Hamburg 16 September 1805 (as Das Fest derLiebe 

oder Die beiden Eifersiichtigen). 

In Hungarian (as Szerelem Sztgete, translated by 
A. Lang), Neumarkt (Maros-Vasarhely) 10 Au- 
gust 1806 and Clausenburg 21 September 1806. 



hoffmeister: Der Konigssohn 
aus Ithaka 

27 June. Vienna, W. 
Text by E. Schikaneder. Two acts. 

The most successful of Hoffmeister's operas. 

Given at Prague 5 April 1796 (revived 1824); 
Hamburg 26 January 1797 (very much altered); 
Weimar 11 February 1797 (as Telemach, Prinz von 
Ithaka, text revised by C. A. Vulpius) ; in German 
also, Budapest c.1800; Temesvar 16 December 
1 801. 

In Polish (translated by W. Boguslawski), 
Warsaw 17 March 1803. 

salieri: Palmira, Regina di Persia 

14 October. Vienna, Ka. 
Text by G. de Gamerra (from an intended French 
opera La Princesse de Babylone, by Martin after 
Voltaire, 1788). Two acts. 

In Italian, Prague 1796; St. Petersburg 12 
September 1796; Dresden 18 March 1797; Rome, 
T. Pallacorda Spring 1805. 

In German (translated by J. J. Ihlee), Frankfort 
7 April 1797; (translated by J. F. Schlotterbcck), 
Stuttgart 27 June 1797 (celebrating the arrival of 
the English Princess Charlotte Augusta Matilda, 
daughter of George in and married to King Fre- 
derick 11 of Wurttemberg) ; (translated by C. A. 
Herklots), Berlin 10 January 1798 (revived 15 
October 1826); Budapest 20 August 1798; (trans- 
lated by C. A. Vulpius), Weimar 2 March 1799; 
Altona 5 October 1799; Schleswig 1800; Ham- 
burg 13 November 1801; (Ihlee's translation) 
Vienna, W. 24 February 1803 (revived 18 April 
1815). 

In Polish (translated by W. Boguslawski), 
Warsaw 1804; Wilna 1809. 

Parts of the opera were revived in concert form 
at Leipzig on 1 March 1838, 

s. palm A: La Pietra simpatica 

Autumn. Naples, Fior. 
Text by G. B. Lorenzi (founded on Marmontel's 
tale, Le Connoisseur). Two acts. 
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The most successful of Palma's comic operas ; 
"una poesia ed una musica geniale e dotta" (Na- 
poli-Signorelli). Milan, Sc. 26 August 1797, etc. 
Given at Parma Autumn 181 f, with additions by ' 
G. Alinovi. 

In Italian also given at Vienna 6 May 1 796 ; Bar- 
celona 26 April 1798; Trieste 26 December 1798; 
Paris 30 June 1801 (with additions by M.Trcnto). 

bruni: Toberne ou Le Pecheur 
suedois 
3 December. Paris, Th. Fcydeau 
Text by C. Patrat. Two acts. 

In French also given at Brussels 29 June 1796; 
Hague September 1796; Cologne 1796-97; Berne 
26 September 1801; Moscow 6 June 1809. 

In German (translated by C. A. Herklots), 
Berlin 22 March 1797; Vienna, W. 14 March 
1801; Hermannstadt 30 August 1804. 
Dutch translation by H. Ogelwight published 

1798. 

in Swedish (translated by C. G. Nordforss), 
Stockholm 11 January 1798 at the Arsenal Th. 
and 9 November 1798 at the Royal Th. Given at 
Stockholm (where the opera was of special local 
appeal) until 1837. Also Malmo 27 June 1808. 

In Russian (translated by P. N. Arapov), St. 
Petersburg 29 July 1822; Moscow 15 January 
1823. 

paer: Ulntrigo amoroso 

December. Venice, S. Moisc 
Text by G. Bertati. Two acts. 

In Italy also given as II Male vien dal Buco 
(Fcrrara 1797; Venice, S. Angelo 26 June 1797); 
Saed ossia II Serraglio (Turin 1798) ; and GVlntrighi 
del Serraglio ossia II Male vien dal Bene (Bologna 
17 September 1797; Milan, Sc. 14 August 1800). 

In Italian also Vienna 26 April 1798; Lisbon 
Summer 1798; Dresden 17 April 1799; Barcelona 
13 June 1799; Prague 28 April 1802. 

(It appears from the Giornale dei Teatri di Vene- 
zia that the opera was first produced about the 
middle of December, before the beginning of the 



Carnival stagione on 26 December, the date 
usually given.) 

cimarosa:! Nemici generosi 

26 December. Rome, Valle 
Text (according to the Catalogue of the Cima- 
rosa Exhibition, Vienna 1901) by F. Petroscllini. 
Originally in 2 acts. 

Reduced to 1 act (as // Duello per Complimcnto), 
Venice, S. Moisc 24 September 1797). 

In Italian also, Vienna 2 July 1796 (revived 1 
October 1804); Dresden 18 January 1797; Barce- 
lona 9 December 1797; Corfu Carnival 1798; St. 
Petersburg 1798; Paris 9 August 1801 (revived 
31 March 1808 and 17 February 1818); Cagliari, 
Sardinia Autumn 1805. 



1796 

G av e A u x : Le petit Matelot ou 
Le Manage impromptu 

j January. Paris, Th. Fcydeau 
Text by C. A. G. Pigault-Lebrun. One act. 

Gaveaux's most popular work, a special favour- 
ite in Germany. 

In French also, Brussels 28 August 1796; Ham- 
burg 4 September 1797; St. Petersburg 5 Decem- 
ber 1798; Berne December 1800; Hanover 18 
September 1803. Given by French amateurs at 
Cape Town 11 October 1808. 

In German (translated by C. A. Herklots), 
Berlin 20 May 1797; Oels 3 March 1798; Breslau 
23 April 1798; Bremen Autumn 1798; Hamburg 
1798; Krefeld 20 May 1799; Graz 1800; Munich 
March 1800; Vienna, W. 1801 and Ka. 29 June 
1805; Berne 1803; Poznan 25 September 1805; 
Prague Summer 18 10; given at Hamburg as late 
as in 1 866. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 28 October 1799; Malmo 7 Septem- 
ber 1806. 

In Danish (translated by R. Frankenau), Co- 
penhagen 10 November 1800 (given until 1832). 
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In Russian (translated by 1. 1. Valberkh), Mos- 
cow 1 801; St. Petersburg Autumn 1808; revived 
Moscow 23 May 1809 in French, 6 March 1810 
in Russian, and 25 September 1819 in German. 

In Spanish (translated by V. R. de Arellano), 
Madrid 24 February 1802 and Mexico 1825. 

In Dutch (translated by C. Vreedenberg), Am- 
sterdam and Hague 1828. 

Italian translation by G. Ricchi published 1805. 

nasolini: Metope 

21 January. Venice, S. Ben. 
Text by M. Butturini. Three acts. 

In Italian also, Trieste October 1799 (libretto 
altered by G. Artusi; revived there Spring 1808); 
London 28 March 1802 (as Merope e Polifonte, 
with Elizabeth Billington and Brigitta Banti ; very 
successful; see Kelly's Reminiscences, n, p. 186); 
Paris 21 December 181 1 (Napoleon attended a 
command performance at his private Theatre des 
Tuileries 1 December 181 1); Munich 1 Septem- 
ber 1 812 (additional music by Poissl and Mayr; 
libretto reduced to 2 acts and adapted by J. 
Schlett). 

Produced in a German version by F. K. Hie- 
mer at Stuttgart 29 September 1813 and Frank- 
fort June 1 8 1 8 (with Nasolini's and PoissFs music). 

mayr: Lodoiska 

26 January. Venice, F. 
Text by F. Gonella. Three acts. 

Successful in Italy; given at Milan, Sc. 26 De- 
cember 1799 in a reduced 2-act version. 

In Italy until 1819. In Italian also, Vienna 31 
May 1798 (additional music by Weigl); Lisbon 
4 November 1798; Dresden May 1802; Paris, Th. 
des Tuileries 16 April 1811. 

zingarelli: Giulietta e Romeo 

$Q January. Milan, Sc. 
Text by G. M. Foppa (after Shakespeare). Three 
acts. 

Zingarelli's most important work which kept 
the stage until c.1825-30, when Vaccai's and Bel- 
lini's operas on the same subject appeared. Given 



at Leghorn 1807 with the sub-title Le Tombe di 

Verona. 
In Italian also given at: 

Vienna 7 April 1797; (28 April 1804 with addi- 
tions by Weigl; last revived there in 1830). 

Lisbon 1798. 

Trieste November 1 800. 

Paris, th.i. 16 December 1812 (but previously at 
Napoleon's private Theatre des Tuileries 9 
March 1809). * 

Berlin 30 July 1 8 17. 

Moscow 8 May 1819. 

Munich August 1819 (with many additions by 
Winter). 

London 21 June 1824. 

NEW YORK 26 July 1826. 
BUENOS AIRES 3 AugUSt 1 826. 

In German, Bozen 1798; Berlin 7 August 1812 
(translated by C. A. Herklots); Hamburg 28 
March 1817; Munich 22 August 1819, etc. 

In Polish, Wilna 22 April 1810. 

stegmann: Der Triumph derLiebe 

4 April. Hamburg 
Text by E. F. Jester. Four acts. 

(Sub-title in the printed vocal score Das kiihne 
Abentheuer.) 

The most successful of Stegmann's operas. 

Revived Hamburg 24 November 1806 (as Die 
Roseninsel, libretto revised by K. L. Costenoble). 
Last given at Konigsberg February 1821. 

carr: The Archers, or Mountaineers 
of Switzerland 

1 8 April. New York, John Street, Th. 
Text by W. Dunlap (dealing with the William 
Tell story; founded on an anonymous libretto, 
Helvetic Liberty, or, The Lass of the Lakes, published 
London 1792 and reprinted Philadelphia 1794). 
Three acts. 

Given three times in New York and, in 1797, 
twice at Boston. 

The first American opera of which parts of the 
music (three pieces) are extant. 
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sohii: Le Secret 



20 April Paris, O.C. 
Text by F. B. Hoffman. One act. 

Solie's most successful work. 

In French also Brussels 10 October 1796, etc.; 
Cologne 1796-97; Hamburg 1797; Hanover 
1803; Berne 19 February 1806; New Orleans 4 
September 1 808 ; Vienna 6 August 1809; Moscow 
30 June 1 8 10. 

In German, Hamburg December 1799; Schles- 
wig 1800; Bremen Autumn 1800; Hanover 17 
April 1801; (translated by C. A. Herklots), Ber- 
lin 23 September 1803; (translated by C.A. Vul- 
pius), Weimar 15 July 1805; (translated by M. 
Stegmayer), Budapest 1 January 1807; Munich 
1807; Vienna, W. August 1808 (revived 8 Octo- 
ber 1839); in German also Poznan 19 July 1804; 
Moscow 5 August 1819; Amsterdam 27 Septem- 
ber 1824. Given on German stages until about 
i860. 

In Flemish, Oudenarde Winter 1797-98. 

In Russian (translated by S. N. Glinka), Mos- 
cow 1799; St. Petersburg 23 October 1809. 

In Dutch (translated by P. G. van Witsen 
Geysbeek), Amsterdam 1801; Hague 1809. 

In Spanish, Madrid 3 December 1801; Mexico 
1824. 

In Swedish (translated by J. D. Valerius), 
Stockholm 19 June 1800; Gothenburg 31 March 
1803; Malmo 15 August 1804; Lund 3 July 1807. 

In Danish (translated by A. G. Thoroup), 
Copenhagen 13 December 1803. 

In Polish (translated by J. Drozdowski), War- 
saw 1806. 

Italian translation by A. Piazza published 1797. 

haibel: Der Tirokr Wastel 

14 May. Vienna, W. 
Text by E. Schikaneder. Three acts. 

The only extant Singspiel of Mozart's future 
brother-in-law. 

Very successful on German stages: Graz 20 
February 1797; Prague June 1797; Budapest 1798 ; 
Agram November or December 1799; Dresden 
31 July 1 801 ; Laibach 1806; Hamburg 23 Octo- 



ber 1810 (as Die Tirokr in Wicn)\ Berlin, Kgst. 
16 February 1825. 

In German also, Paris, Th. de la Cite 30 No- 
vember 1 801; Poznan 25 July 1804; St. Peters- 
burg 1808; Berne 13 May 1811. Given at Vienna 
( 1 ooth performance 25 May 1798) until 1837, at 
Weimar until 1841, at Liibeck until 1842; revived 
Basle 17 February 1850. 

A sequel Ostcrreichs trcue Briider oder die Scharf- 
schikzen in Tyrol by the same authors, was pro- 
duced at Vienna, W. 25 October 1796, and Press- 
burg 26 March 1797. 

winter: Das unterbrochene 
Opferfest 

14 June. Vienna, Ka. 
Text by F. X. Huber. Two acts. 

Winter's most famous work and about the most 
successful German opera between Zauberflote 
(1791) and Freischutz (1821). 

Given at Berlin 1 March 1797; Munich 19 Au- 
gust 1797; Hamburg 1 September 1797 (as 
Myrrha und Elvira, text altered by C. A. Vulpius), 
etc. 

In German also Budapest 11 December 1797; 
Briinn 21 December 1797; Pressburg 1 Decem- 
ber 1798; Temesvar 19 November 1801; Poznan 
2 September 1805; Prague 1807; St. Petersburg 
1808; Berne 11 March 1812; Amsterdam 29 No- 
vember 1823; London, Hm. 28 May 1834. 

In Italian, Dresden 25 April 1798; Florence, T. 
dei Risoluti Summer 181 8. 

In Polish (translated by W. Boguslawski), 
Warsaw 5 November 1802; Poznan July 1805. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 16 November 1812. 

In Russian (translated by Aleksandrov), Mos- 
cow 10 February 1 817; at St. Petersburg two days 
later in a different version by A. I. Shelter. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 29 January 181 8. 

In French, Antwerp 31 March 181 8; Paris, 
Odeon 21 October 1824 (translated by J. H. de 
Saur and L. de Saint-Genies, music arranged by 
P. Cremont and Vogt) ; there are earlier printed 
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French versions by J. D. von Apell (Cassel 1802) 
and by A. van Hoogstraaten (Amsterdam 1805). 

In English (translated by H. Napier), London, 
Ly. 7 August 1826 (music arranged by W. Haw- 
es). 

Given on German stages until the end of the 
19th century; last revived Leipzig 25 August 
1917- 

dal ayr ac: Marianne 

7 July. Paris, O.C. 
Text by B. J. Marsollier. One act. 

Successful in Paris; given at the O.C. until 
1825. In French also, Brussels 26 October 1796; 
Berne January 1801, etc. 

In Danish (translated by K. L. Rahbek), Co- 
penhagen 13 September 1798. 

In German (translated by C. A. Herklots), 
Berlin 28 November 1803. 

Italian version by D. Bresciani published 1797; 
Dutch version by P. J. Uylenbroek published 
1800. 

Portugal: La Donna di Genio 
volubile 

5 October. Venice, S. Moise 

Text by G. Bertati (founded on a comedy by 
Goldoni). Two acts. 

Given at the same theatre 4 November 1796 
with a new second act, and at the T.S.Sam. 16 
November 1800 reduced to one act. Bologna 
1797; Modena, T. Rangoni 28 December 1797; 
Rome, Ap. Spring 1798; Milan, Sc. June 1799, 
etc. In Italy until 1 8 1 5 ; in Italian also, Trieste 
Summer 1797; Corfu Carnival 1798; Dresden 8 
December 1798; Lisbon 23 January 1799; Vienna 
21 October 1799; Barcelona 18 November 1799; 
Dubrovnik (Ragusa) 1803; Paris, Th.I. 19 Jan- 
uary 1804 (revived 2 October 1813 and 26 Au- 
gust 1819); Oporto 19 November 1805; Amster- 
dam Carnival 1806. 

In Spanish (translation probably by L. F. Co- 
rnelia), Madrid 9 December 1801. 



schenk: Der Dorfbarbier* 

30 October. Vienna, B. 

Text by J. and P. Weidmann (originally prod- 
uced as a comedy at the same theatre 18 June 
1785). One act. 

Schenk's most popular work, given on every 
German stage. Berlin 13 March 1798; Hamburg 
4 January 1799 (in 2 acts); Breslau 19 September 
1799; Oels 29 March 1800; Hanover 30 June 
1800; etc. 

In German also Agram 23 September 1802; 
Poznan 10 November 1803; Schleswig 1804; 
Eisenstadt 1805; St. Petersburg 1808; Budapest 
7january 1812; Prague 22 September 1816; Mos- 
cow 2 October 18 19; Amsterdam 20 April 1825; 
Gothenburg 23 April 1827; New York 15 De- 
cember 1847. 

In Hungarian (translated by P. J. Kotsi), Buda- 
pest 4 July 1808; Clausenburg 26 July 1812. In 
Polish (translated by M. Wagrowski), Warsaw 
1810. In Czech (translated by V. Fitfpek), Prague 
29 February 1859. 

Some of the latest revivals: Frankfort 25 De- 
cember 1889; Vienna 23 February 1890; Breslau 
17 January 1898; Prague 11 February 1898; Ber- 
lin, D.O. 23 March 1929. In Swedish, Stockholm 
27 October 1893. Score published in the D.T.O. 
series in 1927 (edited by R. Haas). 

A sequel, Adam in der Klemme, music by Dia- 
belli, was produced at Vienna, Ka. 25 April 1809. 



kunzen: Hemmeligheden 
(Secrecies) 

22 November. Copenhagen 

Text by A. G. Thoroup (from a French libretto 
by Quetant, Les Femmes et le Secret, set to music by 
Vachon in 1767). One act. 

The most successful of Kunzen's Danish works; 
given at Copenhagen 49 times until 1851. (Ac- 
cording to T. Krogh, given in Germany as Kon- 
nen sie schweigen; I was not able to find a record 
of a performance.) 
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gresnick: Lesfaux Mendians 

23 November. Paris, Th. Louvois 
Text by J. A. Lebrun-Tossa. One act. 

This opera of the Belgian composer was first 
given at Liege 16 January 1800 and revived there 
at the eighth festival of the I.S.C.M. on 3 Septem- 
ber 1930. 

(Clement-Larousse give 23 November 1797, 
as the date of the first performance. According 
to the printed score and the libretto it was in Fri- 
maire, An V, viz. November 1796.) 

pelissier: Edwin and Angelina, 
or: The Banditti 

19 December. New York, John Street Th. 
Text by E. H. Smith (founded on O. Goldsmith's 
ballad, 1764). Three acts. 

This second American opera of the year 1796 
was given only once. Two songs are preserved. 
Libretto printed. 

cimarosa: Gli Orazi ed i Curiazi* 

26 December. Venice, F. 
Text by A. S. Sografi. Three acts. 

The most successful of Cimarosa's serious ope- 
ras. Milan, Sc. 26 December 1797, etc. Last re- 
vived in Italy at Florence, P. October 1841. 

In Italian also produced at Vienna 30 June 1797 
(last revived W. 16 March 1822); Lisbon 17 De- 
cember 1798; Prague 1799; Trieste 1 October 
1800; Paris 3 March 1804 (the first act only); 18 
January 1810 (private performance for Napo- 
leon); 16 June 1813 (publicly; revived 14 August 
1823); St. Petersburg Carnival 1805; London 2 
May 1805 (frequently revived until- 11 March 
1 841); Dresden May 1805; Munich 13 July 1806 
(with additions by Danzi), etc.; Barcelona 4 No- 
vember 1807. 

In Polish (translated by L. Osiriski), Warsaw 
1812. 

In Russian (translated by A. I. Sheller), St. 
Petersburg 11 March 181 5. 

In Spanish (translated by D. Solis), Madrid 
10 June 1816. 



OF OPERA 1796-97 

val. fioravanti: ll Furho contto 
al Furho 

29 December. Venice, S. Sam. 
Text probably by the composer. Two acts. 

Fioravanti's first greater success. Given at Par- 
ma Carnival 1798 as L* Arte control* Arte \ at Trieste 
Autumn 1802, as Chi lafa y chi la disfa e chi Vim- 
broglia; at Modena, T. Rangoni 26 December 
1804, as ll Ciahattino incivilito. Milan, Sc. March 
1798, etc. 

In Italian also, given at Trieste March 1797; 
Vienna 10 June 1797 (as ll Ciahattino ringentilito); 
Corfu Autumn 1797; Barcelona 13 May 1799; 
Lisbon Autumn 1800; Dubrovnik (Ragusa) 1804; 
London 1 March 1808 (revived 19 January 1813). 



1797 

CRETRYiLisbeth 
10 January. Paris, O.C. 
Text by E. G. F. de Favieres (founded on a story 
by Florian). Three acts. 

In French also given at Ghent 1799; Lidge 25 
October 1799; Brussels 23 January 1800; Berne 
28 February 1801, etc. On French stages until 
about 1 81 3. 

Tn Swedish (translated by J. W. Spetz), Stock- 
holm 6 September 1803. 

Italian translation by G. Savorgnan published 
1797. 

See on this opera (in which Favieres introduced 
the Swiss poet and painter Salomon Gessner) E. 
Closson in Revue Musicale, Vol. v, no.6* (April 
1924). 

gretry: Anacreon chez Polycrate 

17 January. Paris, O. 
Text by J. H. Guy. Three acts. 

Given in Paris until 1825; 100th performance 
9 December 1814. In French also, Brussels 10 
March 1803; Brunswick Summer 1804. 

In Swedish (translated by J. D. Valerius), 
Stockholm 18 January 1803. 
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In German (translated by C. A. Herklots), 
Berlin 3 August 1809. 

A Dutch version by C. A. van Raij was pub- 
lished in 1812. 

The opera was revived at Tournai as late as 16 
December 1900. 

b r u n i : Le Major Palmer 

26 January. Paris, Th. Feydeau 
Text by C. A. G. Pigault-Lebrun. Three acts. 

In French also, Brussels 10 November 1797; 
Moscow 12 January 1811. 

In German (translated by C. A. Herklots), 
Berlin 16 October 1798; Dessau Spring 1800 
(with an additional quartet by B. A. Weber); 
Vienna, W. September 1805; Budapest 15 Sep- 
tember 1806. 

In Swedish (translated by J. D. Valerius), 
Stockholm 19 September 1800. 

In Spanish (translated by F. Enciso Castrillon) 
Madrid 28 January 1804. 

In Polish, Wilna 16 November 1810. 

boieldieu: La Famille Suisse 

1 1 February. Paris, Th. Feydeau 
Text by C. Godard d'Aucour de Saint-Just. One 
act. 

The first of Boieldieu's operas which was pro- 
duced in Paris; also given at Brussels 22 Novem- 
ber 1797. 

paer: II Principe di Taranto 
11 February. Parma 
Text; an altered version of F. Livigni's La finta 
Principessa (see 1785). Two acts. 

Milan, Sc. September 1797, etc. Revived Nap- 
les, T.N. Spring 1807 as La Contadina Jortunata\ 
Modena, T. in Via Emilia 24 September 1809; 
Vigevano Autumn 18 10; Parma Carnival 1812. 

In Italian also given at Madrid 13 July 1797; 
Dresden 24 March 1798 (revived 16 June 1821); 
Vienna 6 November 1798; Prague 22 December 
1799; Paris 14 May 1803; London 23 December 
1806 (revived 16 January 1810). 



cherubini: Medee* 

13 March. Paris, Th. Feydeau 
Text by F. B. Hoffman. Three acts. 

Not very successful in Paris. Two parodies were 
produced there the same month, La Sorciere, by 
C. A. Sewrin, at the Th. de la Cite 27 March 1797, 
and Bible et Jargon, by P. Villiers and P. A. Capelle, 
at the Th. Montansier the very next night. Revived 
in French, Brussels 31 March 1814. 

In German (translated by C. A. Herklots), 
Berlin 17 February 1800; (translated by G. F. 
Treitschke) Vienna 6 November 1802; Budapest 
23 December 1803; Briinn 24 November 1817. 

In Danish (translated by T. Overskou), Co- 
penhagen 14 February 1826. 

Given in London, H.M/s for the first time as 
late as 6 June 1865 (in Italian, translated by S. de 
Castrone della Rajata, recitatives by Arditi); an 
earlier production was prevented by Cherubini 
himself, as appears from the following passage: 
"Outre cela le caractere de la musique est trop 
severe pour le gout des Anglais. ... Si Mr. Wat- 
ten s'obstinait a vouloir le dormer . . . je serais 
oblige de faire mettre un article dans les papiers 
publiques pour prevenir tout le monde que cet 
opera aurait ete represente contre mon gre" (un- 
published letter by Cherubini of 25 April 1815). 

Frequently revived on German stages ; Prague 
7 February 1840; Frankfort 1 March 1855 (with 
recitatives by F. Lachner); Rotterdam 1866; Mu- 
nich 12 April 1872; Berlin 30 October 1872; 
Vienna 26 November 1880; Hamburg 20 Octo- 
ber 1 896 ; and lately Erfurt 14 March 1925 (revised 
by H. Schiiler and H. Strobel). 

Given for the first time in Italy at Milan, Sc. 
30 December 1909 (new Italian version by C. 
Zangarini, with Lachner's recitatives). 

kunzen: Dragedukken 
(The good Fairy) 
14 March. Copenhagen 
Text by E. de Falsen. Four acts. 

Given at Copenhagen untih 821. Also Christiania 
11 April 1804; revived Copenhagen 15 June 1832 
(the second act only); Bergen 6 October 1852. 
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berton: Ponce de Leon 

15 March. Paris, O.C. 
Text by the composer (Ope'ra-bouffon). Three 
acts. 

In French also, Ghent 1798; Brussels 2 Septem- 
ber 1 801; St. Petersburg 1804. 

In Danish (translated by L. Kruse), Copen- 
hagen 24 May 1803. 

mehul: Lejeune Henri 

1 May. Paris, O.C. 
Text by J. N. Bouilly (originally called Lajeu- 
nesse de Henri IV t and written for Gretry). Two 
acts. 

The opera itself was unsuccessful; but it was 
famous for its ouverture de chasse, which had to be 
played three times at the first night, and was a 
concert favourite throughout the 19th century. 

dalayrac: La Maison isolee ou 
Le Vieillard des Vosges 
1 1 May. Paris, O.C. 
Text by B. J. Marsollier. Two acts. 

Successful in Paris; revived Odeon 20 August 
1827; F.Dr. 6 May 1832 as Les Voleurs des Vosges, 
reduced to one act. 

In French also, Ghent 1798; Hanover 1 August 
1803; Moscow 15 October 1810. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 6 May 1802; Gothenburg 12 July 
1805; Malmo 1 July 1808; revived at Stockholm 
as late as 4 February i860. 

In Dutch (translated by B. C. van Goeris), 
Amsterdam 1802 (revived 1819). 

In Russian, St. Petersburg 5 August 1819; Mos- 
cow 22 December 1819. 

In German (translated by L. Angely), Weimar 
17 February 1823 ; Berlin, Kgst. 25 October 1824. 

par ad is: Rinaldo und Alcina 
Summer. Prague 
Text by L. von Baczko (published in 1794), after 
Ariosto. Three acts. 

On Maria Theresia von Paradis, the blind pian- 
ist and composer, see F. Niecks in The Monthly 



Musical Re cor d t January 191 3. Her opera does not 
seem to have been successful; a rather rude letter 
in the Journal des Luxus und der Moden (1797, 
p.566) reads: "Von dem sonderbaren Opernwerk 
nach welchem Sie fragen, und welches diesen 
Sommer bei uns gesehen und gehort worden ist, 
darf ich Ihnen nur sagen, dass der Verfasser der 
Oper und der Komponist, beide blind sind. . . . 
Zum Ungliick fur die Oper, war das Publikum 
nicht auch blind". 

sor: Telemaco nella Isola 
di Calipso 

25 August Barcelona, T. Principal 
Text: a reduced version of an older libretto by 
C. S. Capeci (first set to music by A. Scarlatti in 
1718), according to Schilling the one used by 
Cipolla in 1785 (see Sonneck's Catalogue, p.1056). 
Two parts. 

The only opera of the famous Spanish guitarist 
who, later on, wrote a few ballets for the Paris 
Opera and spent some years in London. The music 
of Telemaco does not seem to have been preserved; 

weigl: UArnor marinaro 

13 October. Vienna, B. 
Text by G. de Gamerra. Three acts. 

In Italian also, Dresden 18 July 1798; Ljubljana 
Spring 1799; Bologna Autumn 1805; Florence, 
P. 1 December 1810; Milan, T. Carcano Spring 
1 811; Parma 26 December 1813 ; Modena Carni- 
val 1814; Naples, Fondo 1819. 

In German (as Der Korsar oder Die Liebe unter 
den Seeleuten), Mannheim 11 May 1800; Berlin 
10 November 1800 (revived Kgst. 30 November 
1827); Budapest 13 October 1800; Prague 16 
October 1814; Vienna, Ka. 28 July 1821 (revived. 
Jos. 4 June 1833). A translation by Burde called 
Der Korsar aus Liebe was used at Breslau 17 April 
1 801 and Hanover 26 September 1805. 

In English (as The Pirate of Genoa, translator 
unknown), London, Ly. 5 September 1828. 

In Polish, Wilna 18 May 1818. 

Beethoven used the air Pria ch'io Vimpegno for 
the variations of his clarinet trio, op. 11 (1798). 
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Portugal: Le Donne cambiate 

22 October. Venice, S. Moisc 

Text by G. M. Foppa (one of the latest versions 
of the Devil to pay story, see 173 1). Two acts. 

Successful in Italy, where it was sometimes 
produced as II Ciabattino, II Diavolo a quattro, or 
II Calzolaio. Milan, Sc. March 1801, etc. At 
Ancona 1802 as V allegro Ciabattino (probably 
Portugal's opera). 

In Italian also, given at Dresden 2 October 1799 
(with a new finale by Gestewitz) ; Trieste 26 De- 
cember 1799; Lisbon Spring 1804; Paris 27 March 
1806; London, Pantheon 27 February 18 12. 

In Portuguese (as O Sapateiro), Lisbon 1802 and 
revived 25 June 1814 (as O MestreBiajo Sapateiro). 

In Polish (translated by L. Osinski), Warsaw 
1 8 10. 



mederitsch and winter: 
Babylons Pyramiden 

25 October. Vienna, W. 

Text by E. Schikaneder. Two acts. 

First act composed by Mederitsch, second act 
by Winter. One of the better works of the Zau- 
berfiote school. Also given at Budapest 2 May 
1804; Prague 23 June 181 5. 

There occurs in the second act a "Todverkun- 
digung" which according to Biicken is well 
worth comparing to that in Die Walkiire. 



i. Walter: Doktor Faust 

28 December. Bremen 

Text by H. G. Schmieder (Eine Original-Oper) t 
based on the original version of Goethe's tragedy. 
Four acts. 

Hanover 1 1 June 1 798, etc. On this earliest Faust 
opera, see P. Spitta's study in his Zur Musik 
(1892). 

Revived Regensburg 18 19 (with new libretto 
by C. A. Mamrninger). 



1798 

dalayrac: Gulnare ou 
L'Esclave persane 

p January. Paris, O.C, 
Text by B. J. Marsollier. One act. 

In French also, Ghent 1798; Brussels 16 January 
1799; Hanover 24 August 1803; Moscow 7 Oc- 
tober 1809; Berne 26 February 1819; revived at 
the Odeon, Paris 18 May 1828. 

In German (translated by H. G. Schmieder), 
Berlin 12 August 1801. 

In Swedish (translated by J. D. Valerius), 
Stockholm 19 October 1801. 

In Spanish, Madrid 23 February 1802. 

In Russian (translated by D. N. Barkov), St. 
Petersburg 25 November 1818. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 3 December 1820. 

Dutch translation by M. G. Engelman pub- 
lished 1807. 

A German version of the libretto, by F. K. Lip- 
pert, was composed by Siissmayr (produced 
Vienna 5 July 1800). 

kauer: Das Donauweibchen 

1 1 January. Vienna, Leop. 
Text by K. F. Hensler (Ein romantisches komisches 
Volksmarchen mit Gesang nach einer Sage der Vor- 
zeit). Three acts. 

Kauer's most popular work. A second part (by 
the same authors) was given at the same theatre 
on 13 February 1798, a third part, Die Nymphe 
der Donau (text by T. Berling, music by Bierey) 
at Altona 25 July 1801 ; Vienna, Leop. 4 February 
1803; Hamburg 15 March 1803; a fourth part, 
Hulda, die Nixenkonigin, oder das Fest der Treue 
(music by C. F. Ebers), at Poznan 22 July 1804. 
There was also an interlude Das Nixenreich oder 
Dret Tage in den Fluten (text by H. G. Schmieder, 
music by Friedrich Adam Hiller, the son of the 
Singspiel composer), produced Schleswig and 
Bremen 1802; Altona 14 April 1803; Vienna 10 
August 1805. And, finally, there was a "Seiten- 
sttick" by Hensler and Kauer, called Das Wald- 
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weibchen, produced Vienna, Leop. 1 April 1800 
and Hamburg 3 February 1804. 

At the Leopoldstadt theatre the first part was 
given until 1839, the second part until 1821. On 
suburban stages of Vienna we find the first part 
as late as in 1 875 . At Berlin the first three parts were 
produced on 13 April 1801, 3 February 1802 and 
25 April 1805 respectively. During the first half 
of the 19th century the Donauweibchen was fre- 
quently revived in Germany (the first two parts 
at Hamburg on 1 February and 8 March 
1849). 

Adapted to local use we find versions like Die 
Saalnixe y etc. (see, for instance, Journal fur Lite- 
ratur, Kunst, Luxus unci Mode, 1823, p.639). 

Outside Austria and Germany, Das Donau- 
weibchen was given at: 

Amsterdam 1 8 October 1801 (in German) and 
Autumn 1805 (in Dutch, translated by A. Fokke 
Simonsz). 
temesvar 26 November 1801 (in German). 
berne 1803 (in German). 
Budapest 1804 (in German). 
hague 19 December 1809 (in Dutch). 
lemberg 21 March 1814 (in Polish, as Syrena z 
Dniestru, translated by D. Jakubowicz and J. N. 
Kaminski, with additional music by K. Li- 
piriski, the famous violinist; this was an adap- 
tation of the second part; the first part followed 
on 30 May 1814). 

GOTHENBURG 22 April 1 827 and STOCKHOLM 24 

February 1844 (in Swedish, translated by E. W. 

Djurstrom). 
Copenhagen 27 July 1827 (in German). 
Helsinki 20 June 1830 (in German). 
new york 17 December 1859 and 30 January 

1867 (in German). 
riga 12 February 1870 (in German). 

Particularly successful in a Russian version by 
N. S. Krasnopolsky (parts 1, 2, 3) and Shakhovsky 
(part 4)— Krasnopolsky 's text being adapted from 
Hensler, while Shakhovsky's is entirely new — as 
Lesta, Dnyeprovskaya Rusalka {Lesta, the Dnyepr 
Nymph), with additional music by Cavos and 
Davydov : 



First part (music by Kauer and Davydov), St. 
Petersburg 7 November 1803; Moscow 1804. 

Second part (music by Kauer, Davydov and 
Cavos), St. Petersburg 17 May 1804; Moscow 
1805. 

Third part (music by Davydov alone), St. Pe- 
tersburg 6 November 1805; Moscow 1 Novem- 
ber 1807. 

A fourth part, with music by Cavoi, was given 
at St. Petersburg on 12 January 1807 and at 
Moscow on 23 May 1824; this fourth part was 
revived at St. Petersburg in 1852-54. 

paer: La Virtu al Cimento 

January. Parma 

Text by A. Anelli (founded on Boccaccio's story; 
originally called Griselda, and first set to music by 
Piccinni, Venice, S. Sam. 8 October 1793 ; rectify 
Englander in Neues Archiv fur Sachsische Ge~ 
schichte und Altertumskunde, 1929, p.219). Two 
acts. 

One of Paer's best and most successful works: 
Milan, Sc. 24 May 1799, etc.; in Italy given until 
1832, mostly as Griselda. 

In Italian also Vienna 29 November 1799; 
Dresden September 1800; Barcelona 4 Novem- 
ber 1 801; Paris 18 June 1803; Oporto 13 May 
1806; Lugano 4 October 1806 (inauguration of 
the first theatre there); Amsterdam 1807; Lisbon 
29 May 1808; London 13 January 1816. 

In German (translated by Burde), Breslau 19 
March 1802; (translated by J. J. Ihlee), Frankfort 
23 August 1802; Hamburg 23 March 1804; Ha- 
nover 3 January 1816; (translated by M. G. 
Lambrecht) Munich 21 October 1804. In German 
also, St. Petersburg Spring 1814. 

In Polish (translated by J. F. Krolikowski), 
Wilna 15 October 1809 and Warsaw 1818. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 28 February 1810. 

In Russian (translated by P. A. Katyenin), St. 
Petersburg 3 November 1817. 

In Spanish, Madrid 4 October 1817. 

In French, Antwerp 20 November 1817. 
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Portugal: Fernando nelMessico 

16 January. Venice, S. Ben. 
Text by F. Tarducci. Three acts. 

Written for Elizabeth Billington. 

In Italian also, Trieste 2 October 1799 (libretto 
altered by G. Artusi); London 31 March 1803; 
Lisbon Summer 1805 (altered and reduced to 
two acts). 

dalayrac: Alexis onUErreur 
d*un hon Pete 

24 January, Paris, Th. Feydeau 
Text by B. J. Marsollier. One act. 

In French also Brussels 17 July 1798; Aachen 
17 August 1800; Vienna 6 September 1809; 
Berne 17 February 1819. 

In German (translated by C. A. Herklots), Ber- 
lin 27 December 1802; (translated by J. von Sey- 
fried), Vienna, W. September 1805; Budapest 
6 June 1806; Prague Summer 1807. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 30 September 1803. 

An Italian translation by G. Ricchi was pub- 
lished in 1804; a Dutch translation by J. M. Naret 
Koning in 1830. 

Revived Buenos Aires 19 September 183 1 (in 
French). 

della maria: Le Prisonnier ou 
La Ressemblance 

29 January. Paris, O.C. 
Text by A. Duval (founded on Kotzebue's 
comedy Der Gefangene). One act. 

Della Maria's most popular work. Given in 
Paris until 1839. 

In French also, Brussels 25 June 1798 (revived 
15 December 1822); Amsterdam 1798; Rotter- 
dam 24 April 1799; Hanover 22 December 
1803; Moscow 6 October 1808; Vienna 20 June 
1809. 

In Dutch (translated by P. J. Uylenbroek), 
Amsterdam 1798 (revived 1816). 

In German, Mannheim 9 June 1799; Frankfort 
23 January 1800 (translated by J. J. Ihlee; given 



there until 1846); Oels 15 February 1800 (trans- 
lated by A. von Kotzebue); Berlin 15 August 1800 
(translated by C. A. Herklots); Vienna, W. 13 
May 1 801 (translated by K. Vio; revived 2 Oc- 
tober 1 815), etc. Poznan 30 July 1804 (Kotzebue's 
translation); Moscow 8 January 1820. 

In Swedish (translated by C. Envallsson), 
Stockholm 25 April 1799; Lund 22 September 
1808. 

In English, London, Hm. 17 July 1799 (in two 
acts, as The Castle of Sorrento, adapted by G. Col- 
man and H. Heartwell, music arranged and 
enlarged by Attwood; a one-act translation by 
Heartwell had been published earlier in the same 
year, but was not acted, being "too simple for 
an English stage"). 

In Danish (translated by J. Baggesen), Copen- 
hagen 30 January 1801. 

In Russian (translated by D. N. Barkov), 
Moscow 1802 (revived 1 December 18 19); St. 
Petersburg 12 May 1814. 

In Hungarian (translated by F. S. Deaky), Clau- 
senburg 23 December 1822. 

Italian translation by T. de Lellis published 
1804. 

There are two more German versions, by Ch. 
M. Franke, Leipzig 1800, and by J. D. von Apell, 
Casseli8oi. 

kunzen: Erik Ejegod 

30 January. Copenhagen 
Text by J. Baggesen (originally written for J. A. P. 
Schulz). Three acts. 
Given at Copenhagen until 1827. 

gaveaux: Leonore ou 
U Amour conjugal 

ig February. Paris, Th. Feydeau 
Text by J. N. Bouilly (Fait historique). Two acts. 
Brussels 29 June 1799. The first setting of the 
Fidelio story; for Paer's and Beethoven's operas 
see 1804 and 1805; for an account of Gaveaux's 
opera see G. Servieres's Episodes d'Histoire Musi- 
cale (1914). 
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weigl: Das Dorfim Gehuerge 

1 7 April. Vienna, B. 
Text by A. von Kotzebue. Two acts. 

Oels 11 January 1800; Hamburg 14 August 
181 1 ; Berlin 20 May 18 14; Hanover 21 May 
1 81 5, etc.; in German also, Budapest 1825; last 
revived Konigsbcrg 28 January 1833 ; Basle 9 De- 
cember 1842. 

In Polish (translated by K.Brodziriski), Warsaw 
1818. 

Anonymous Dutch version published 1807. 

b o I e l d i e u : Zoraime et Zulnar 

10 May. Paris, O.C. 
Text by C. Godard d'Aucour de Saint-Just. Three 
acts. 

Boicldieu first greater success. In French also 
given at Brussels 28 November 1799; Brunswick 
1803; Cassel 1811. Revived, with some altera- 
tions, Paris 25 June 1824. 

In Spanish, Barcelona 18 September 1802. 

In Russian (translated by P. N. Kobyakov), 
St. Petersburg 30 December 1813; Moscow 19 
February 181 8. 

In Danish (translated by N. T. Bruun), Copen- 
hagen 29 January 1821. 

winter: Das Labirint oder 
Der Kampfmit den Elementen 

12 June. Vienna, W. 
Text by E. Schikancdcr. Two acts. 

A sequel to his Zauberflote libretto, but not very 
successful. Outside Vienna produced only on few 
German stages: Berlin 18 July 1803; Frankfurt 
30 March 1806; Nuremberg 16 October 1807; 
Konigsberg 1821; Clauscnburg 23 December 
1822 (parts only); Budapest 24 November 1828. 

Revived at Kiel 23 October 1930 as Papagenos 
Hochzeit (arranged by G. Hartmann). 

reichardt: Die Geisterinsel 

6 July. Berlin, O. 
Text by F. W, Gottcr and F. H. von Einsiedcl 
(founded on Shakespeare's Tempest). Three acts. 



The libretto was originally intended for Mo- 
zart, then offered to Dittersdorf; eventually first 
set by Friedrich Fleischmann, whose opera was 
first produced at Weimar 19 May 1798 (see W. 
Deetjen in Shakespeare Jahrbuch, vol. 64, 1928). 

Reichardt's opera also given at Leipzig 14 Jan- 
uary 1800; Dessau 7 March 1800, etc. 

Revived Berlin 3 August 1825. 

della maria: UOpera-Comique 

g July. Paris, O.C. 
Text by J. A. P. de Segur and E. Mercier-Dupaty. 
One act. 

After Le Prisonnier, the composer's second great 
success of that year; in Paris given until 1839; in 
French also Brussels 17 November 1798 (revived 
24 December 1840); Hanover 21 November 
1803; Moscow 27 October 1808; Vienna 9 July 
1809. 

In Spanish (translated by V. R. de Arellano), 
Madrid 19 May 1801. 

In German (translated by F. K. Hiemer), Stutt- 
gart 13 July 1801; Mannheim 19 March 1802; 
(translated by H. G. Schmicder), Budapest 1 Jan- 
uary 1802; (translated by G. F. Treitschke), 
Breslau 24 February 1802; Berlin 15 October 
1803 ; Vienna 28 January 1804, etc. 

In Danish (translated by A. G. Thoroup), Co- 
penhagen 6 May 1802; Christiania 12 February 
1806; revived Copenhagen 3 March 1849 (new 
translation by N. V. Dorph). 

In Swedish (translated by C. G. Nordforss), 
Stockholm 22 July 1803; Lund 20 August 1807; 
Malmo 19 January 18 10. 

In Polish (translated by J. Adamczewski), 
Warsaw 1806. 

In Russian, St. Petersburg 4 June 1822. 

Dutch translation by J. de Quack published 
1802. 

cherubini:!/ Hotellerie portugaise* 

25 July. Paris, Th. Feydeau 
Text by E. Aignan. One act. 

In German (translated by G. F. Treitschke), 
Vienna 22 September 1803; Leipzig December 
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1803; Berlin 16 April 1804, etc. Revived Carls- 
ruhe 3 November 1893 (revised by F. Mottl); 
Magdeburg July 1917 (rc-modelled by B. 
Engelke). 

dalayrac: Leon ouLe Chateau 
de Montenero 

15 October, Paris, O.C. 
Text by F. B. Hoffman. Three acts. 

In French also, given at Brussels 24 March 
1800; Brunswick c.1802; Stockholm 14 July 
1803; Hanover 26 April 1804; Moscow 28 Sep- 
tember 1808; Berne 1 June 1809. 

In German (translated by J. J. Ihlee), Frankfort 
1 801; Berlin 17 September 1802 (with additions 
by B. A. Weber); Aachen 1802; Breslau 12 Au- 
gust 1 803 ; Munich 1 803 ; Vienna, W. December 
1804; Budapest 2 December 1805; Prague Sum- 
mer 1807; Hamburg 7 December 1812. 

In Swedish (translated by J. D. Valerius), 
Stockholm 16 December 1805. 

In Polish (translated by K. Hebdowski), War- 
saw 1809. 

In Russian (translated by D. I. Vyelyashev- 
Volyntsov), Moscow 27 February 1812; St. Pe- 
tersburg Spring 1812. 

In Spanish, Madrid 25 July 1812. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 28 May 1 81 3 (given until 1852). 

mayr: Che Originali 

18 October, Venice, S. Ben. 
Text by G. Rossi. One act. 

This farsa was the first great success of the 
German-Italian composer; frequently produced 
as II Fanatico per la Musica y II Pazzo per la Musica, 
La Musicomania, II Trionfo della Mttsica; Milan, 
Sc. 7 March 1801, etc. 

In Italy until about 1830; outside Italy, in Ita- 
lian, given at: 

BARCELONA 3 June l802. 

Vienna 9 May 1803. 

Dresden November 1803 (as La Musicomania). 
paris, th.i. 7 October 1805 (revived 9 December 
1815). 



Amsterdam November 1805 (music arranged and 
enlarged by Pucitta). 

London 19 June 1806 (pasticcio; frequently re- 
vived until 28 February 1824). 

Antwerp 29 June 1 81 8. 

Berlin 7 June 1822; Hamburg 6 July 1822, etc. 

Lisbon 27 April 1822. 

Edinburgh 3 January 1828. 

new york 20 April 1 829 (pasticcio; revived 3 
November 1847!). 

Philadelphia 5 May 1 829 (first Italian opera 
there). 

Dublin Autumn 1829. 

ST. PETERSBURG I83O. 

In Spanish, Madrid 20 June 1806; Buenos Aires 
1813. 

zumsteeg: Die Geisterinsel 

7 November. Stuttgart 
Text by F. W. Gotter and F. H. von Einsiedel 
(the third setting of their Shakespearean libretto 
in this year). Three acts. 

Zumsteeg's most important work. Schleswig 
1800; Hamburg 18 November 1803; Breslau 
9 April 1805; Leipzig 1806; Wurzburg 29 June 
1808; Konigsberg 1809; Mannheim 28 January 
1817. Revived at Stuttgart 10 June 1814 and once 
more as late as 26 September 1889. 

(For a detailed analysis of this Tempest opera 
see T. F. K. Arnold's Gallerie der beruhmtesten 
Totikunstler . . . part 1, pp.44-96.) 

della maria: L'Onde Valet 

g December. Paris, O.C. 
Text by A. Duval. One act. 

In French also given at Brussels 9 June I799» etc. 

In Swedish (translated by J. D. Valerius), 
Stockholm 10 August 1802. 

In German (translated by G. F. Treitschke), 
Vienna, Ka. 2 November 1803 and W. the very 
next night; (translated by C. A. Herklots), Berlin 
2 January 1806; Hamburg 12 January 1806, etc. 
Revived Berlin 21 August 1817 (new translation 
by May). 
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Portugal: Non irritare le Donne 
owero II chiamantesi Filosofo 

27 December. Venice, S. Moise 
Text by G. M. Foppa. One act. 

In Italian also, Paris 1 May 1801 (at the opening 
of the new Theatre-Italien, under Dlle Mon- 
tansier's management). 

Revived Trieste Carnival 1807 (as ll Filosofo, 
enlarged to two acts, additional music by N. 
Giuliani); Venice, S. Ben. 9 March 1822. 

Date of first performance according to Car- 
valhaes and all other authorities; 1798 libretto 
printed. But according to the Gazzetta dei Teatri 
di Venezia (contained in the Teatro Moderno Ap- 
plaudito), at the T. S. Moise the operas Furberia 
e Puntiglio (by Bernardini) and Fcdelta ed Amore 
alia Prova (by Gazzaniga) were given that night. 
Portugal's opera only occurs at the T. S. Bene- 
detto 16 October 1799. 

devienne: Les Comediens ambulans 

28 December. Paris, Th. Feydeau 
Text by L. B. Picard. Two acts. 

In French also, Ghent 1799; Brussels 19 April 
1800, etc. 

In German (translated by G. F. Treitschke), 
Vienna 23 January 1805 ; Wurzburg 29 February 
1808, etc. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 19 May 1 8 10. 



1799 

salieri: Falstaff osiz Le ire Burle* 

3 January. Vienna, Ka. 

Text by C. P. Dcfranceschi (from Shakespeare). 
Two acts. 

In Italian also, Dresden 26 October 1799. 

In German (translated by C. A. Herklots), 
Berlin 16 December 1799. 

(Beethoven used the air La stcssa, la stcssissima 
from this opera for piano variations in 1799.) 



val. fioravanti: Le Cantatrici 
villane* 
January. Naples, Fior. 
Text by G. Palomba. Two acts. 

Fioravanti's greatest success and one of the most 
popular Italian comic operas of that period. 

Given in a reduced i-act version (text adapted 
by G. M. Foppa) as Le Virtuose ridicote at Venice, 
S. Moise 28 December 1801. First given at Milan, 
Sc. 19 April 1802. 
In Italian also: 

BARCELONA 9 AugUSt 1 802. 

Lisbon 12 October 1803, Oporto 19 November 1805. 

DRESDEN I804. 

Vienna i September 1804 (frequently revived 

until 23 May 1840). 
Amsterdam Carnival 1806 (in German 5 January 

1825). 
paris, th.i. 30 January 1806 (frequently revived 

until 1842). 
ST. Petersburg 1 829, Odessa Summer 1839. 
LONDON 27 May 1842. 
Berlin, kgst. 16 May 1844. 

Very successful also on German stages (as Die 
Sangerinnen auf dem Lande, translated by J. C. 
Griinbaum): Frankfort 4 May 1806; Hamburg 
2january 1810; Berlin 19 December 1810; Berne 

3 February 18 12; Munich 18 12; St. Petersburg 
1813; Prague 30 January 1814; Vienna, Leop. 
10 September 1814, etc. 

In Russian (translated by G. Vyen), St. Peters- 
burg May 1804; Moscow 2 September 1808. 

In Spanish, Madrid 15 July 1809. 

In Polish (translated by J. F. Krolikowski), 
Wilna 1807 and Warsaw 1818. 

Copenhagen 5 June 1827 (in German) and 1 
September 1828 (in Danish, translated byj. L. 
Heiberg). 

Last revived in Italy at Florence, T. Niccolini 

4 September 1870. 

Some of the more recent revivals in German 
were at Basle 21 January 1842; Coburg 1 June 
1852; Dresden 9 March 1861 and 2 September 
1877; Konigsberg 13 November 1873 ; Hamburg 
8 March 1880. 
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Berlin, Fr. W. 11 October 1890 (revised by E. 
Pohl, re-orchestrated by G. Lehnhardt); Glad- 
bach April 1930 and Erfurt 3 September 1931 
(new German version by A. Haelssig). 

The date of the first performance is wrongly 
given as 1803 by many authorities. The original 
libretto reads "per quart'opera del conente anno 
1798"; Fioravanti states in his autobiographical 
sketch (Turin, Biblioteca Civica; first publication 
in U Tiberino, 23 March 1840), that it was given 
* nel Carnevale 1798 — entrando il '99". 

d alayrac: Adolphe et Clara ou 
Les deux Prisonniers 

10 February, Paris, O.C. 
Text by B. J. Marsollier. One act. 

Very successful in Paris ; last revived at the O.C- 
3 May 1849; at the Galerie Vivienne 11 Novem. 
ber 1895. 

In French also, Brussels 4 August 1799 (re- 
vived 1 1. January 1852); Berne 3 October 1801; 
Hanover 22 June 1803; Konigsberg 1805; Mos- 
cow 28 September 1808; Vienna 18 June 1809; 
Stockholm 24 October 1812; Berlin, Kgst. 4 June 
1 825-, Mexico 1826; New York 23 August 1827; 
Buenos Aires 26 November 1827. 

In German (translated by C. A. Herklots), 
Schleswig 1800; Berlin 9 March 1801; Munich 
1801; Vienna, W. 1801 and Ka. 4 June 1810; 
Breslau 23 November 1801; (translated by F. K. 
Hiemer), Stuttgart 20 March 1801; Hamburg 23 
October 1801; Berne 1804; Poznan 27 January 
1805; Vienna 4 June 1810; Prague 6 February 
1 8 1 4. Another German translation by W. 
Lohmann published 1 808. Revived Berlin, Fr. W. 
22 July 1852 (translated by L. Schneider). 

In Spanish (translated by E. Tapia), Madrid 
29 January 1801. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 3 March 1801 ; Malmo 6 March 1807; 
Lund 14 August 1807. 

In Danish (translated by J. Baggesen), Copen- 
hagen 17 December 1801. 

In Dutch (translated by H. H. Klijn), Amster- 
dam 1 802 ; revived Amsterdam 1 826 ; Hague 1 829. 



In Russian, Moscow 30 September 1811. 

Italian translation by G. Ricchi published 1804. 

Given in London 26 October 1805 by a Ger- 
man troupe at the Sanssouci Theatre; an English 
two-act version by J. Kenney, music by M. P. 
King (Matrimony) was produced in London, D.L. 
20 November 1804; New York 17 May 1805; 
Dublin 26 January 1806. 

paer: Camilla ossia II Sotterraneo 

23 February. Vienna, Ka. 
Text by G. Carpani (translated from Marsollier's 
French libretto, see 1791). Three acts. 

In Italian also given at Prague 1799; Dresden 
1800; Parma Carnival 1802; Paris 15 September 
1804; Bologna 1805; Milan, Sc. 27 October 1807; 
Amsterdam 1808 ; Madrid 17 November 1809 (as 
11 Sotterraneo); Naples, T. Fondo Summer 18 10; 
London 12 May 1812 (revived 3 April 1819). 

In German (translated by J. J. Ihlee), Frankfort 

4 July 1799; Budapest c.1800; Breslau 12 March 
1800 (translated by Burde); Berlin 11 February 
1 801 ; Schleswig and Munich 1801 ; Aachen 1802; 
Weimar 23 January 1802 (translated by C. A. 
Vulpius); Hamburg 18 December 1803; Bremen 
1803-04; Hanover 26 August 1807; Vienna, W. 

5 June 1808; Berne 7 February 1812; Prague 17 
August 1814. Revived in German, CarlsruheMay 
1846. 

In Polish (translated by W. Boguslawski), 
Warsaw 1810. 

In Russian (translated by R. M. Zotov), St. Pe- 
tersburg 27 December 1824. 

In Italy popular during the first half of the 19th 
century; last revived at the T. Niccolini, Florence 
24 October 1870. 

berton: Montano et Stephanie 

1$ April Paris, O.C. 
Text by J. E. B. Dejaure (founded on an episode 
in Ariosto's Orlando furioso). Three acts. 

The libretto had first been offered to Gr&ry; 
see on the origin and production of the work the 
chapter "Berton" in Adolphe Adam's Derniers 
Souvenirs d'un Muskien (1859). 
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After a few performances prohibited by the 
police; given with a new third act (text by G. M. 
Legouve) 4 May 1800 (at the O.C. until 1827) ; in 
French also Ghent 1799; Brussels 8 July 1800; 
Berne 29 January 1806; Hamburg 24 February 
1809. 

In German (as Rosamunde, translated by J. von 
Seyfried), Vienna, W. 2 May 1810; revived in 
German, Weimar 16 February 1845. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 24 May 1 82 1. 

In Russian, St. Petersburg 29 January 1836. 

Italian translation by G. Ferretti published 
1806. 

mayr: Adelaide di Guesclino 
1 May. Venice, F. 
Text by G. Rossi (founded on Voltaire's tragedy). 
Two acts. 

In Italian also, Prague 1802; Vienna 24 March 
1802 (with additional music by A. Cartellieri) ; 
Dresden 1807; Amsterdam January 1817. 

In German, Frankfort Spring 1804; Hamburg 
1 December 1815; Wiirzburg 7 May 1819. 

mehul: Adrien 

4 June. Paris, O. 
Text by F. B. Hoffman (founded on Metastases 
Adriano in Siria). Three acts. 

The opera was to be given in March, 1792 as 
Adrien, Empereur de Rome (libretto printed), but 
the production was not allowed then. Mehul 
took the overture from an earlier opera Horatius 
Codes. 

Given in Paris until 1803 ; outside France, only 
Rheinsberg 23 May 1801 (in French). 

A parody Rien ou Peu de chose, by Lapierre de 
Chateauneuf, was performed in Paris, Gaite 1 July 
1799- 

s p o n T i n i : Lajinta Filosofa 

Summer. Naples, T.N. 
Text by D. Piccinni (a new version ofL'Eroismo 
ridicolo, by the same authors. Produced at the 
same theatre in Carnival, 1798). Three acts. 



The earliest opera of Spontini which became 
known outside Italy: Paris 10 February 1804; 
Dresden 1805. 

sussmayr: Soliman der Zweite 
oder Die drei Sultanninen 

I October. Vienna, Ka. 

Text by F. X. Hubcr (based on a French libretto 
by Favart, 1761). Two acts. 

Popular on German stages; Berlin 15 April 
1800; Brcslau 31 October 1800; Budapest, c. 
1800; Hamburg 1 September i8oj; Temesvar 
i7December 1801; Schicswig 1802; Prague 1810; 
Berne 2 March 1812; Hanover 26 March 1817, 
etc. Revived Vienna, Leop. 5 November 1813. 
Given on German stages until about 1828. 

Beethoven published variations on a theme 
from this opera (Tandeln und Scherzen) in 1799. 

mehul: Ariodant 

II October. Paris, O.C. 

Text by F. B. Hoffman (the same subject as in 
Bcr&on's Montano et Stephanie, see above). Three 
acts. 

According to Biicken this opera is an import- 
ant landmark in the development of Leitmotiv 
technique. 

In French also, Liege 9 January 1802; Brussels 
27 January 1803. 

In Russian (translated by D. I. Vyelyashev- 
Volyntsov), Moscow 1803. 

In German (translated by J. von Seyfried), 
Vienna, W. 16 February 1804 (with additions by 
I. von Seyfried); Berlin 1 June 1816. 

In Swedish ^translated by C. G. Nordforss), 
Stockholm 18 January 1808. 

w. muller: Die Teufelsmiihle 
am Wienerberg 

12 November. Vienna, Leop. 
Text by K. F. Hensler (Ein osterrcichisches Volks- 
mdrchen mit Gesang nach einer Sage der Vorzeit). 
Four acts. 

One of the most popular of Muller's works, 
given all over Central Europe. 
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In German, Agram 7 June 1802; Berne 1803; 
Poznan 9 August 1804 (as Die Schwarzthaler 
Mtikle am Wienerberge); Mannheim 6 January 
1805; Altona 29 June 1806; Bremen 1807-08 (as 
Die Teufelsmuhle am Blocksberge); Briinn 1808; 
Berlin 18 December 1824; Helsinki 15 Decem- 
ber 1837; New York June 1858 and 12 February 
1873. 

In Russian (translated by Sokolsky), Moscow 
14 November 18 16. 

In Czech (translated by J. N. Stepanek), Prague 
14 February 1830 (revived 25 February 1844). 

A sequel Otto von Lowenstein, produced at 
Vienna, Leop. 24 June 18 15, was given for ten 
nights only. The first part was revived at the 
Kaiserjubilaums-Stadttheater, Vienna, on 20 No- 
vember 1899 (celebrating the 100th anniversary 
of the first performance). 

(kraus) : Aeneas i Carthago 

18 November. Stockholm 
Text by J. H. Kellgren. Prologue and 5 acts. 

Kraus's most important work, performed 7 
years after his death (although finished already 
in 1782). 

In French, St. Petersburg c.1806 (concert per- 
formance under Neukomm). 

A parody by J. D. Valerius, Skon Kirstin och 
Matts Hane, was produced at Stockholm on 29 
April 1802. 

berton: Le Delire ouLes Suites 
d'une Erreur 

7 December. Paris, O.C. 
Text by J. A. de Rcvcroni Saint-Cyr. One act. 

In French also, Brussels 24 April 1 801 ; Moscow 
8 October 1808; Vienna 14 September 1826; re- 
vived Paris, O.C. 26 May 1843. 

Given at Madrid in two different Spanish ver- 
sions, 9 December 1801 (translated by D. Solis) 
and 29 April 1806 (translated by F. Enciso Castri- 
llon); in Spanish also, Buenos Aires 1828. 

In Russian (translated by P. N. Semenov), St. 
Petersburg 25 May 18 12; Moscow 23 Septem- 
ber 1816. 

In German, Vienna 4 February 1831. 



1800 

cherubini: Les deux Journees* 

1 6 January. Paris, Th. Feydeau 
Text by J. N. Bouilly (comedie lyrique). Three acts. 

Cherubim's most important work; even more 
successful in Germany than in France. Given at 
the O.C, Paris until 1830 and revived 7 April 
1842. 

In French also, Brussels 10 December 1800; 
Brunswick 1801; Hague 29 August 1801; Berne 
5 October 1801; Hanover 9 August 1803; St. 
Petersburg 1804; Moscow 12 October 1808; 
New Orleans 12 March 1811 ; New York 23 July 
1827. 

In German (as Der Wassertrager, translated by 
H. G. Schmieder), Frankfort 5 July 1801; Berlin 
15 March 1802, etc. Given at Vienna, W. 13 Au- 
gust 1802 (as GrafArmand) and Ka. the very next 
night (as Die Tage der Gefahr, translated by G. 
F. Treitschke). In German also Berne 1803; 
Budapest 20 April 1804; Agram 18 August 1804; 
Prague 17 October 1813 ; Amsterdam 5 Novem- 
ber 1823; Bucharest 21 December 1830; Helsinki 

9 April 1834; Reval 1896. (For a German sequel 
see 1806.) 

In English (as The Escapes; or The Water 
Carrier, translated by T. Holcroft, music arranged 
by Attwood), London, C.G. 14 October 1801; 
revived C.G. 6 November 1824; Princess's 27 
October 1875; an ^ by the R.C.M., Savoy 24 
June 1886 and H.M.'s 21 November 191 1. In 
English also, Boston 20 January 1872; New York 

10 February 1872, etc. (translated by A. Baildon). 
In Danish (translated by N. T. Bruun), Co- 
penhagen 14 April 1803. 

In Swedish (translated by E. U. Nordforss), 
Stockholm 2 December 1803. 

In Polish (translated by W. Boguslawski), 
Warsaw, May 1804; Wilna 1806. 

In Russian (translated by V. A. Lcvshin), 
Moscow 1804; St. Petersburg 19 February 181 3. 

In Czech (translated by S. K. Machacek), 
Prague 25 April 1824. 

In Hungarian (translated by F. S. Deaky), 
Clausenburg 24 April 1827. 
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In Italian (translated by G. Zaffira), London, 
D.L. 20 June 1872 (with recitatives by Costa). 

An anonymous Dutch translation was pub- 
lished at Amsterdam in i8ot, an Italian transla- 
tion by P. Andolfati in 1 804. 

The chief work of Cherubini (who was him- 
self an Italian) does not seem to have been pro- 
duced in Italy at all. 

Still revived in Germany and elsewhere; in a 
new version by E. Pasque, music arranged by F. 
Longer, it was produced at Mannheim 25 March 
1903 (with a prologue made up from Cheru- 
bini's Elisa, see 1794); a new German version by 
E. Bloch was published in 1932. Revived at 
Prague 18 November 1932 (in Czech, Macha- 
cek's translation revised by F. V. Autrata); re- 
vived at Leningrad Spring 1933 (in Russian). 



winter: Marie von Montalban 

28 January. Munich 

Text by K. Reger (founded on J. N. Komareck's 
tragedy of the same title, 1792, which was a sequel 
to K. M. Pliimicke's Ldnassa, the German version 
of A. M. Lemierre's La Veuve de Malabar). Four 
acts. 

One of Winter's most important operas. 

In German also, Berlin 29 December 1800; 
Vienna 26 July 1803; Prague January 1809, etc. 
The latest revivals were at Frankfort 17 July 
1815; Dresden 22 February 1821; Hanover 1 De- 
cember 1822. 

In Polish (translated by W. Boguslawski), 
Warsaw 1805. 



fomin: Amerikantsi 

AMepHKaHE(H 

1 9 February. St. Petersburg 
Text by A. I. Klushin. Two acts. 

The vocal score of this Russian comic opera 
was published in 1893. 



b. a. weber: Mudarra 

10 March. Berlin, O. 
Text by C. A. Herklots. Four acts. 

The most important work of the Berlin con- 
ductor; unsuccessful. Also Breslau 28 July 1800. 

lebrun: Marcelin 
22 March. Paris, Th. Feydeau 
Text by F. Bcrnard-Valville. One act. 

In French also, Liege 5 July 1801, etc. 

In Spanish (as El Marcelino), Madrid 25 Au- 
gust 1 801. 

In German (as Pachter Robert, translated by J. 
von Seyfried), Vienna, W. 19 October 1803; 
Leipzig Spring 1805; Berlin 15 October 1805; 
Budapest 6 June 1806; Munich 1808; St. Peters- 
burg 1808; Prague Spring 1821; Vienna, Ka. 20 
September 1822, etc. Given on German stages 
until 1 83 1. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 20 June 1804. 

reichardt: Lieb' und Treue 

31 March. Berlin, O. 

Text by the composer (who used for his Lieder 

poems by Goethe, Herder, Salis, and folk songs). 

One act. 

The first "Liederspiel" (a sort of Qerman 
equivalent to the French "vaudeville"). See A 
M.Z., 22 July 1 801, where Reichardt explains 
the meaning of the new form invented by him ; 
see also Journal des Luxus und der Modeti, 1 800, 
p.481. The Liederspiel was given in Berlin until 
1 8 16. 

Also Breslau 5 September 1800; Konigsberg 
1800; Bremen 1804-05; SchafFhausen 22 August 
1809; Hamburg 26 June 181 1, etc. 

tarchi: D'Auberge en Auberge 
ou Les Preventions 

26 April Paris, O.C 
Text by E. Mercier-Dupaty. Three acts. 

The most successful of Tarchi's six French 
comic operas. 
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In French also, Brussels 9 April 1802; Brun- 
swick 1803. 

In German (as Die zwey Posten, translated by 
G. F. Treitschke), Vienna 18 January 1804; 
Munich 19 August 1808, etc. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 9 January 1 806. 

An English translation by J. Wild (From Inn 
to Inn) was published in 1805; it does not seem 
to have been acted. 

A Dutch translation by A. Fokke Simonsz was 
published in the same year. 

The subject became a favourite with Italian 
librettists and composers: Di Locanda in Locanda 
e sempre in Sala y text by L. Buonavoglia, music 
by Mayr (Venice 5 June 1805); Amor tutto vince t 
see 1805 ; Di Posta in Posta> text by L. Romanelli, 
music by V. Lavigna (Milan 2 July 1808). 

kunzen: Min Bedstemoder 

15 May. Copenhagen 
Text by E. de Falsen (after Prince Hoarc's My 
Grand*Mother). Two acts. 
Given at Copenhagen until 1834. 

salieri: Cesar e in Farmacusa 

2 June. Vienna, Ka. 
Text by C. P. Dcfranccschi. Two acts. 

In Italian also, Prague Carnival 1 801 and 
Dresden February 1802. 

In German, translated by J. J. Ihlcc, Frankfort 
1 801; translated by G. F. Treitschke: Prague 15 
January 1802; Hamburg 12 August 1803; Buda- 
pest 26 October 1803; Berlin 16 October 1804; 
Vienna, W. November 1808. 

b o I E l d i e u : Beniotvski ou Les Exiles 
du Kamchattka 

8 June. Pans, O.C. 
Text by A. Duval (founded on a play by A. von 
Kotzebuc). Three acts. 

Given at the O.C. until 1828; since 20 July 
1824 in a new version. 

In French also, Liege 13 March 1802; Bruns- 
wick March 1803; Brussels n December 1803. 



In German (translated by G. F. Treitschke), 
Vienna 20 June 1804. 

In Polish (translated by B. Kudlicz), Warsaw 
1813. 

Parodies : Je ne sais qui ou Les Exalte* s de Cha- 
rentin, by P. Y. Barre, J. E. Despreaux, M. Dieu- 
lafoy and A. de Chazet, Th. du Vaudeville 16 
June 1800; Betowski ou L'Isle des Cygnes, by F. 
P. A. Legcr, P. A. Villiers, and R. C. G. de Vix6- 
recourt, Th. des Troubadours 7 July 1800. 

mayr : II Carretto del Venditor e 
d'Aceto 

28 June. Venice, S. Angelo 
Text by G. M. Foppa (founded on a play by 
Mercier). One act. 

In Italian also given at Dresden November 
1802; Vienna 17 September 1803; Barcelona 22 
December 1803; Amsterdam 1808; London, 
Pantheon 27 February 1812; Lisbon 22 July 
1814; Madrid 30 July 1821. 

In Portuguese, Lisbon 17 August 18 10. 

In German (translated by I. K. Kollmann), 
Vienna, Lcop. 25 June 1 816; Graz 8 February 
1828; Wiirzburg 19 October 1829. 

boieldieu: he Calife de Bagdad 

26 September. Paris, O.C. 
Text by C. Godard d'Aucour de Saint-Just. One 
act. 

One of the most successful works of Boiel- 
dicu's pre- Russian period. Given at the 0;G* 
until 1836 and revived there 27 April 1851 and 
18 December 1875; revived at the Fantaisics- 
Parisicnnes 16 March 1867. 

In' French also, Ghent 1800; Brussels 6 March 
1 801; Hague 7 November 1801; Hanover 30 
August 1803; Brunswick 1803; St. Petersburg 
1804 and Moscow 10 October 1808 ; New Orleans 
25 December 1805; Berne 15 June 1809; Vienna 
2 July 1809; Stockholm April 181 3; New York 
27 August 1827. 

In Spanish (translated by E. Tapia), Madrid 
4 July 1 801. 

In German (translated by J. A. Bergk and F. 
Latin), Hamburg 14 May 1802; (translated by 
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C. A. Herklots) Berlin 18 March 1803; Vienna, 
W.July 1804; Budapest 1 January 18 10; Prague 
7 August 1814, etc. Revived Frankfort 14 Sep- 
tember 1876 and 20 April 1878; Breslau February 
1890; Konigsberg 11 March 1939 (new German 
version by F. Schroder). 

In Danish (translated by T. Thaarup), Copen- 
hagen 30 January 1864. 

"" In Russian (translated by E. Lifanov), St. Peters- 
burg January 1806; Moscow 12 May 1811. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 1807. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 23 May 1808. 

In English (adapted by T.J. Dibdin), London, 
Hm. 11 May 1809; New York 14 October 1829. 

An anonymous Dutch translation was publish- 
ed in 1 802 ; an Italian translation by A. Zanchi 
in 1804. 

reichardt: Tamerlan 

16 October. Berlin, O. 
Text by J. O. H. Schaum (translated from a 
French libretto by E. Morel de Chedeville). Four 

acts. 

The opera had been written for Paris in 1786; 
but it was not performed there, the composer 
suddenly being forced to return to Berlin after 
the death of Frederick the Great. See Reichardt's 
pamphlet, An das musikalische Publikum seine 
franzosischen Opern Tamerlan und Patitliee bc- 
treffend (1787). The original libretto was eventual- 
ly set to music by Winter, see 1802. 

salierI: Angiolina ossia II Matrimonio 
per Susurro 

22 October. Vienna, Ka. 
Text by C. P. Defranceschi (founded on Ben 
Jonson's Epicocne). Two acts. 

In Italian also given at London 29 December 
1801 (as Angelina, text altered by L. da Ponte); 
Prague 10 February 1802; Dresden March 1803; 
Bologna May 1807; Paris 5 April 1809; Florence," 
T. Cocomero Autumn 1807 and T. dei Risoluti, 
Summer 1815. 



In German, Breslau 28 May 1802; Berlin 16 
October 1803. 

In Polish (translated by W. Merlini), Wilna 

16 May 1 811; Cracow December 1821. 

dal AYR AC: Maison a venire 

23 October. Paris, O.C. 
Text by A. Duval. One act. 

Of Dalayrac's numerous comic operas, this 
was probably the most successful one ; fre- 
quently revived at different Paris theatres during 
the 19th century; and lately O.C. 26 October 
1911; Tr. L. 19 January 1924; O.C. 5 April 1932. 
Revived at The Hague as late as April 1940. 

In French also, Brussels 24 March 1801 ; Bruns- 
wick 1806; Moscow 20 October 1808; Berne 

17 June 1809; Vienna 24 August 1809; Stock- 
holm June 1813; New York 13 July 1827; 
Calcutta 28 September 1836. 

In Spanish (translated by F. Enciso Castrillon), 
Madrid 9 July 1801; Buenos Aires July 1821 
(Bosch) and/or 21 September 1826 (Kelly). 

In German (translated by F. K. Hiemer), Stutt- 
gart 5 March 1802; Mannheim 31 October 1802, 
etc.; Schleswig 1806; Hanover 25 May 1807. 

In English (adapted and enlarged to 2 acts by 
J. Cobb, with some new music by_M. Kelly), 
London, D.L. 17 November 1802 and New York 
25 May 1803. 

In Danish (translated by R. Frankenau), Co- 
penhagen 30 November 1802. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 11 July 1808; Gothenburg 10 De- 
cember 1813; revived Stockholm 14 September 
i860 (new Swedish version by-F. Arlberg). 

In Dutch (translated by C. A. van Ray), Am- 
sterdam 1809. 

In Russian (translated by Adamovich), Mos- 
cow 15 January 1824. 

An Italian translation by G. Piazza was pub- 
lished at Venice in 1804. 

cm. von weber: Das Waldfnadchen 

24 November. Freiberg (Saxony) 
Text by C. von Steinsberg. Two acts. 

Weber's first performed opera. Given also at 
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Chemnitz 5 December 1800 (as Das stumme 
Waldmadchen) and Vienna, Leop. 4 December 
1804 (as Das Mddchen im Spessarter Walde); it 
should be mentioned that the latter has been 
attributed to Wenzel Muller, in W. Krone's 
book on that composer (1906) as well as in F. 
Hadamowsky's Das Theater in der Wiener Leopold- 
stadt (1934). The opera was probably given either 
under the name or with additional music by 
Muller, who then was conductor at the Leopold- 
stadt Theatre (and was, some years later, to be 
succeeded by Weber at Prague). 

See on this opera Weber's Autobiographische 
Skizze (1818): **Ich schrieb die vom Fitter von 
Steinsberg gedichtete Oper: das Waldmadchen, 
welche in November 1800 auch da gegeben 
wurde und sich dann spater weiter verbreitete 
als mir lieb sein konnte (in Wien 14 mal gegeben, 
in Prag ins Bohmische iibersetzt und in Peters- 
burg mit Beifall gesehen)". As to the perform- 
ances at Prague and St. Petersburg, mentioned 
by Weber, no trace of them could be discovered; 
nor could they be verified by Weber's son as 
early as in 1864. 

Of the music, two fragments only have been 
preserved. For the new version, Silvana, see 1810. 

paer: Poche, ma buone, ossia 
Le Donne cambiate 

18 December. Vienna, Ka. 
Text by G. M. Foppa (first set to music by Portu- 
gal, see 1797). Two acts. 

The alternative title in a ms score at the 
Florence Conservatorio is La Moglie ravveduta. 

In Italian also, Prague 25 January 1802; Dres- 
den 30 April 1817. 

Very successful in a German version by M. 
Stegmayer (as Der lustige Schuster, or Die Weiber- 
kur): Frankfort 13 March 1802; Bremen 1804-05; 
Leipzig 13 December 1805; Berlin 25 May 1807; 
Basle 9 March 1809; Vienna, W. 27 April 1809 
(additions by I. von Seyfried and J. G. Lickl) ; 
Prague August 1 8 10 ; St. Petersburg 1 8 10 ; 
Berne 12 February 1812; Hanover 26 January 
1825; Amsterdam 7 March 1825. 



In Czech (translated by J. N. Stepanek), Prague 
21 January 1844. 

Frequently revived in Germany during the 
first half of the century; the latest revival was at 
Kroll's, Berlin 15 August 1858. 

It was probably also a German version of 
Paer's opera that was given at the German Stadt- 
Theater, New York, on 31 December 1859. 

A vocal score, edited by R. Kleinmichel, was 
published as late as 1890. 

I80I 

(c I m A r o s a) : Artemisia 

17 January. Venice, F. 
Text by "Jamejo Cratisto" (pseud.) Dramma tra- 
gico per tnusica. From Giomale dei Teatri di Venezia 
(contained in // Teatro Moderno Applaudito) it 
appears that the author was Count Giovanni 
Battista Colloredo. 

Cimarosa's last opera (performed a few days 
after his death) ; only two of the three acts were 
finished. 

Given also at Rome Carnival 1806; Lisbon 
Summer 1806; Florence Autumn 1806 and Sum- 
mer 1813; Parma Carnival 1807; Dresden and 
Naples 1807. 

Cimarosa had written an opera on the same 
subject some years earlier: L' Artemisia, Regina di 
Caria, produced Naples, S.C. June 1797. This 
was a setting of a different libretto, by M. Mar- 
chesini. 

berton: Le grand Deuil 

21 January. Paris, O.C. 

Text by J. B. Vial and C. G. Etienne. One act. 
Outside Paris given at: 

Brussels 16 December 1801 (in French). 

Vienna, w. 3 February 1804 (in German). 

Brunswick summer 1804 (in French). 

Copenhagen i October 1804 (in Danish, trans- 
lated by L. Kruse). 

beriin 20 January 1806 (in German). 

Moscow 14 January 1808 (in Russian). 

ST. Petersburg 1 8 io (in German). 
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Hamburg 14 January 1812 (in German). 
Warsaw 1813 (in Polish, translated by B. Kud- 

Hcz). 
konigsberg 1820 (in German). 

niccolini: IBaccanali di Roma 

21 January. Milan, Sc. 
Text by L. Romanelli. Two acts. 

Niccolini's most important opera; first great 
success of Angelica Catalani. 

Outside Italy, given at Lisbon 24 June 1804 
and St. Petersburg 4 August 1804. 

haffner; Renaud 

2g January. Stockholm 
Text by N. B. Sparrschold (translated from J. J. 
Leboeuf ' s French version of Gamerra's Arnrida, 
see 1772). Three acts. 
The last opera of the Swedish composer. 

mehul: Ulrato ou L'Emporte* 

18 February. Paris, O.C. 
Text by B. J. Marsollier (eomedie-parade). One 
act. 

Very successful in Paris; given at the O.C. 
until 1833 and revived there 28 May 1852; Th. 
L. 16 November 1868; Galerie Vivienne 15 Oc- 
tober 1896, and again O.C. 20 December 1899 
and 17 October 1917. 

In French also, Liege 9 August 1801; Brussels 
6 July 1802 (revived 13 February 1902); Hanover 
29 August 1803; Brunswick 1803; Moscow 20 
October 1808; revived Lyons June 1931. 

In German (as Der Tollkopf, translated prob- 
ably by H. G. Schmieder), Altona 7 August 
1802; Hamburg 10 August 1802; Berlin 22 June 
1804, etc.; St. Petersburg 1810; (as Die Tempera- 
mente, translated by J. von Seyfried), Vienna, W. 
9 July 1803 ; revived Weimar 26 September 1832 
(as Der zankische Onkel, translated by C. Gotze). 

In Spanish, Madrid 21 July 1803. 

In Polish (translated by Matuszewski), Warsaw 
1805. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 25 August 1808. 



In Dutch (translated by V. Vreedenberg), Am- 
sterdam 1809. 

The score is dedicated to "Gendral Bonaparte, 
Premier Consul de la Rdpublique Franchise". 

himmel: Frohsinn und Schwdrmerei 

g March. Berlin, O. 
Text by C. A. Herklots. One act. 

Popular "Liederspiel" (see Reichardt, 1800), 
given on many German stages. Hamburg 15 
April 1806, etc. 

orlandi: 7/ Podesta di Chioggia 

j 2 March. Milan, Sc. 
Text by A. Anelli. Two acts. 

Successful in- Italy; given at Venice, S. Luca 
22 August 1 801 as II Dcputato di Rocca; at Milan, 
T. Lentasio, March 1807 as ll Podesta di Foggia. 

In Italian also, Lisbon Spring 1804; Vienna 23 
October 1805; Paris 3 December 1806. 

reichardt: Jery undBately 

30 March. Berlin, O. 
Goethe's text (first produced with music by C. 
S. von SeckendorfFat Weimar 12 July 1780; first 
published 1790). One act. 

Given in Berlin until 1825; produced by 
Goethe himself at Weimar 9 June 1804; Ham- 
burg 16 September 1811; Breslau 9 January 1816. 

Revived Hamburg 1881; Weimar 16 June 
1916. 

r. kreutzer: Astianax 

12 April. Paris, O. 
Text by J. E. B. Dejaure. Three acts. 
Given in Paris until 18 16. 

mayr: Ginevra di Scozia 

21 April. Trieste 
Text by G. Rossi (after Ariosto). Two acts. 

Written for the inauguration of the Teatro 
Nuovo, Trieste. 

Milan, Sc. 26 December 1802, etc.; in Italy 
given until 1831. 
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In Italian also Vienna 27 October 1801 (with 
some additional music by Weigl); Berlin Feb- 
ruary 1804; Munich 13 July 1805 (revived Au- 
tumn 1 81 8); Weimar 11 November 181 1; Corfu 
Carnival 1828. 

In German, Frankfort 26 December 1802 (as 
Ariodante); Lubeck 21 July 1806; Budapest 12 
October 1807. 

In Polish (translated by W. Boguslawski), 
Warsaw 1809; Wilna 22 March 1810. 

eberl: DieKonigin der schwarzen 

Inseln 

23 May. Vienna, Ka. 

Text by J. Schwaldopler (after Wieland). Two 

acts. 

The only surviving opera of the famous Vien- 
nese pianist; overture printed. 

PAER'.Achille 
6 June, Vienna, Ka. 
Text by G. de Gamerra. Two acts. 

In Italian also Prague 1803; Dresden 7 April 
1804; Paris, Th, des Tuileries 31 January 1808 
(first act) and 19 March 1808 (second act) ; Mann- 
heim 24 May 1 8 12; Forli Spring 18 16; Milan, 
Sc. 26 December 18 16. 

In German, Frankfort 11 April 1802 (revived 
6 April 1823 and 4 January 1835); Stuttgart De- 
cember 1805; Berlin 15 October 1810; St. Peters- 
burg 1810; Budapest 12 August 1812; Hanover 
24 April 1815; Copenhagen 4 March 1820; 
Prague 1825; Riga 1825. 

In Polish (translated by J. Adamczewski), 
Warsaw 3 December 1808 (with additional mu- 
sic by J. Eisner). 

teyber: Alexander 

13 June. Vienna, W. 

Text by E. Schikaneder (Grosse heroische Oper). 
Two acts. 

Written for the inauguration of the "K.K. 
priv. Theater an der Wien" which succeeded 



Schikaneder's old "Freyhaus" theatre "auf der 
Wieden". 

Produced with a prologue by Schikaneder, 
Thespis Traum. 

farinelu: Teresa e Claudio 

p September. Venice, S. Luca 
Text by G. M. Foppa (founded on a comedy by 
Greppi). Two acts. 

One of the best and most successful operas of 
Farinelli. 

Outside Italy given at Vienna 23 September 
1802 (as JJAmore irritato della Difficolth y with addi- 
tional music by Weigl) ; Barcelona 4 November 
1803; Lisbon Winter 1804; Amsterdam 1808; 
London 13 April 1809; Munich Summer 1817. 

dalayrac: Leheman ouLa Tour 
de Newstadt 

12 December. Paris, O.C. 
Text by B. J. MarsoUier. Three acts. 

In French also, Brussels 14 June 1802 (revived 
17 January 1819); Brunswick 1803. 

More successful in Germany where it was one 
of the favourite "rescue operas" of that period 
(first translated by G. L. P. Sievers). 

Given at Vienna, W. May 1803 (revived 6 
July 1824); Berlin 7 June 1803; Munich 1803 (as 
Macdonald, translated by C. M. Heigel; revived 
25 July 1811 and 2 November 1819); Budapest 
29 August 1803 (revived 30 July 1827); Schles- 
wig 1804; St. Petersburg 27 September 1810; 
Hamburg 27 May 1812; last revived Weimar 4 
September 1830. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 13 May 1805. 

In Polish (translated by J. Baudouin), Warsaw 
1807. 

In Russian (translated by R. M. Zotov), St. 
Petersburg 3 February 1823; Moscow 7 Decem- 
ber 1824. 

A Dutch translation by C. A. van Raij was 
published in 181 3, a Danish translation by N. T. 
Bruun in 18 14. 
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trento: Quanti Cast in 
un Giorno ! 

December. Venice, S. Ben. 
Text by G. Artusi. One act. 

Trento's most successful work; given at Leg- 
horn Carnival 1803 as Gli Assassini. 

Outside Italy given at Lisbon 1803; Barcelona 
4 June 1805 (as Roberto Capo d* Assassini); Am- 
sterdam Carnival 1806; London 3 February 1807 
(as Roberto VAssassino); Dresden 1808; Paris 29 
August 1808 (as La Foresta di Nicobar); revived 
Munich January 1819; Cremona Carnival 1823. 



1802 

m ayr: I Misteri Eleusini 

16 January. Milan, Sc. 
Text by G. Bernardoni. Two acts. 

Given at Venice Spring 1804 as Polibete. 

Revived at Milan, Sc. 28 February 1807, with 
additions; Naples, S.C. 22 November 1809. 

In Italian also, Lisbon 7 November 1807; Paris 
15 January 1814 (the first act at Napoleon s priv- 
ate "Theatre des Tuileries" 6 January 1814); 
Madrid 19 November 1821 (as Antinoo in Eleusi). 

dal ayr AC : UAntichambte ou 
Les Valets entre eux 

26 February. Paris, O.C. 
Text by E. Mercier-Dupaty. One act. 

Given there in 1802 only once; far more suc- 
cessful in a new version as Picaros et Diigo 3 May 
1803 which held the boards until 1837. 

In French also, Brussels 25 November 1803; 
St. Petersburg 1804; Moscow 7 October 1809. 

In German (as Die Gliicksritter, translated by 
C. A. Herklots), Berlin 26 September 1804. 

In Spanish (translated by F. Enciso Castrillon), 
Madrid 1 January 1 807. 

In Swedish (translated by J. E. Brooman), 
Stockholm 18 October 1813. 



schall: Domherren i Milano, 
eller De uventede Gaester 

16 March. Copenhagen 
Text by N. T. Bruun (after a French play by A. 
Duval, Le Souper imprivu, ou Le Chanoine de Mi- 
lan). Two acts. 

The most successful of Schall's operas, given 
at Copenhagen until 1833. 

mehul: UneFolie 

5 April Paris, O.C. 

Text by J. N. Bouilly. Two acts. 
The most successful of M^hul*s comic operas. 
In French also Brussels 6 September 1802; 

Ghent 16 July 1803; Hanover 4 August 1803; 

Brunswick 1803; Berne 5 March 1806; New 

Orleans 30 January 1808; Moscow 12 June 1809; 

Vienna 22 June 1809; Florence April 1839 (by 

amateurs, at Prince Poniatowsky's). 
In German (five different versions) : 

Berlin 28 March 1803 (asje toller, je besser, trans- 
lated by C. A. Herklots). 

Hamburg 4 May 1804 (zsje toller, je besser, trans- 
lated by C. A. Herklots). 

weimar 2 June 1804 (asje toller, je besser, trans- 
lated by C. A. Herklots). 

Vienna, w. 24 May 1803 (as Die beiden Fiichse, 
translated by J. von Seyfried). 

berne summer 1804 (as Die beiden Fiichse, trans- 
lated by J. von Seyfried). 

poznan 17 August 1804 (as Die beiden Fiichse, 
translated by J. von Seyfried). 

Munich 17 July 1807 (as Die beiden Fiichse, trans- 
lated by J. von Seyfried). 

Prague 1807 (as Die beiden Fiichse, translated by 
J. von Seyfried). 

lucerne 1810 (as Die beiden Fiichse, translated by 
J. von Seyfried). 

Moscow 30 September 1820 (as Die beiden 
Fiichse, translated by J. von Seyfried). 

Mannheim 3 July 1803 (as Vetter Jacob, translated 
by F. K. Hiemer). 

frankfort 29 January 1804 (as List und Liebe, 
translated by J. J. Ihlee). 
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stuttgakt 8 April 1804 (as List undLiebe, trans- 
lated by J. J. Ihlce). 
schleswig 1804 (as Wagen gewinnt, translated by 

G. F. Treitschke). 
Vienna, ka\ 22 June 1809 (as Wagen gewinnt, 

translated by G. F. Treitschke). 

In Spanish (translated by M. Bellosartes), 
Madrid i January 1803. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 1 February 1804; Lund 29 July 1808; 
Malmo 2 December 18 10. 

In Hungarian, Clausenburg 14 February 1806. 

In Russian (translated by V. A. Levshin), Mos- 
cow 17 July 1807; St. Petersburg Summer 1810. 

In Polish (translated by W. Pekalski), War- 
saw 1808; Wilno 18 January 1811. 

Never given at Copenhagen (see Dupuy, 
1806). 

A Dutch translation of the libretto (by C. 
Vreedenberg) was published in 1803. 

An English version by G. Colman, Love Laughs 
at Locksmiths, was given in London, Little Hm. 
25 July 1803 (new music by M. Kelly; see his 
Reminiscences, Vol. n, p.197: "The original music 
was very good but not calculated for an English 
audience; I therefore recomposed the whole mu- 
sic"). Kelly's version was also given in Dublin 
February 1804; New York 23 May 1804 (revi- 
ved 28 September 1849) and on many other 
American stages as well as at Cape Town in 
1838. 

Another English translation, probably by J. 
Wild, was published in 1804. 

Me*hul's original was revived at the O.C. on 
20 November 1843, at the Gaite* on 6 December 
1874; at Buenos Aires by a French company in 
1852; in German, Frankfort 13 March 1840 and 
January 1864; Berlin, Kroli's 5 August 1851; 
Dresden 25 June 1854; Konigsberg 23 May 1874; 
Prague November 1934. 

catel: Semiramis 

4 May, Paris, O. 
Text by P. Desriaux (based on Voltaire's tragedy). 
Three acts. 

Catel's first opera. Given in Paris until 1810. 



In German (translated by I. F. Castelli), Vien- 
na, W. 23 October 1806; Budapest 18 April 
1808; Prague Autumn 1810; Berlin 27 October 
1824. 

The overture of this opera was a concert 
favourite until c.1850. 

berton: Le Concert interrompu 

31 May. Paris, O.C. 
Text by B. J. Marsollier and E. G. F. de Favieres. 
One act. 

In French also Ghent 1802; Brussels 9 Novem- 
ber 1803; Hamburg July 1805, etc. 

In Spanish, Madrid 9 December 1804. 

In German, Berlin 26 January 1807. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 11 December 1807. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 3 February 1813. 

In Polish (translated by W. Boguslawski), 
Warsaw 18 16. 

m e h u l : Le Tresor suppose ou 
Le Danger d'ecouter aux Portes 

29 July. Paris, O.C. 
Text by F. B. Hoffman. One act. 

In Paris last revived on 16 July 1824. 

In French also, Ghent 1802; Brussels 1 January 
1803; Hanover 12 March 1804; Brunswick 
Spring 1804; Berne 28 June 1809; Vienna 2 No- 
vember 1809; Stockholm April 1813; Calcutta 
12 October 1836. 

In German (translated by J. von Seyfried), 
Vienna, W. 10 August 1803; (translated by D. 
Jager), Berlin 7 October 1803; Munich 1807; 
(translated by G. L. P. Sievers), Hamburg 30 De- 
cember 1807. 

In German also, Prague Summer 1807; St. 
Petersburg 1809; Moscow 25 December 18 19. 
Last revived Munich 22 June 1852; Dresden 19 
January 1857. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 17 May 1804; revived Bergen 7 Octo- 
ber 1855. 
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In Swedish (translated by C. G. Nordforss), 
Stockholm 22 February 1805; Gothenburg 8 
July 1805. 

In Spanish (translated by F. Enciso Castrillon), 
Madrid 12 May 1805. 

In Russian (translated by A. V. Luknitsky), 
St. Petersburg 17 February 1807; Moscow 26 
February 1807. 

In Hungarian (translated by J. Horvath), 
Clausenburg 30 March 1807. 

In Polish (translated by B. Kudlicz), Warsaw 
1812. 

An Italian translation by P. Grappelli was 
published in 1805; another by G. M. Foppa 
(from Seyfried's German version) in 1808. 

A Dutch translation by J. de Quack and B. A. 
Fallee was published in 181 3. 

winter: Tamerlan 

14 September. Paris, O. 
Text by E. Morel de Chddeville (based on Vol- 
taire's Orphelin de la Chine; originally written 
for Reichardt in 1786; see 16 October 1800). 
Four acts. 

Winter's only French opera. Revived in Paris 
1 February 1815. 

In German (translated by J. von Sonnleithner), 
Vienna 9 April 1805 (in concert form) and W. 
19 June 1812 (with additions by I. von Seyfried); 
Budapest 1 8 October 1 8 14 ; Wiirzburg 1 9 
October 18 14. 

va l . F I o R ava n T i : La Capricciosa 
pentita 

2 October. Milan, Sc. 
Text by L. Romanelli. Two acts. 

Very successful in Italy; given at Turin, T. 
Carignano Autumn 1806 as.Ld Sposa corretta; at 
Venice Autumn 1810 as Capriccio e Pcntimento; 
revived Venice 25 December 1832. 

Outside Italy: Vienna 26 June 1805; Paris 5 
September 1805 (revived 21 October 18 17 as La 
Sposa stravagante); Amsterdam 1807; London 6 
January 1809 (under the original title) and revi- 
ved 7 February 1815 (as VOrgoglio avvilito, rather 



confusingly as Fioravanti actually wrote an opera 
of that title, produced at Milan in January 1803. 
A companson of the libretti shows that the Lon- 
don Orgoglio has nothing to do with the Milan 
Orgoglio, and is identical with La Capricciosa 
pentita); Lugano 1810; Munich 11 October 1816. 

tritto: Gli Americani 

4 November. Naples, S.C. 
Text by G. Rossi. Two acts. 

One of Tritto's best works. Lisbon 4 Novem- 
ber 1803. New version (Gonzalvo)> Naples 13 
August 1805; revived Padua June 1819. 

mehul: Joanna 

23 November. Paris, O.C. 
Text by B. J. Marsollier. Two acts. 

In German, Vienna, W. 14 December 1803 
(very successful there) ; Budapest 1 January 1 805 ; 
Wiirzburg 6 August 1809. 

paer: I Fuorusciti di Firenze 

27 November. Dresden 
Text by A. Anclli. Two acts. 

The first opera Paer wrote for Dresden; one 
of his most successful works. 

In Italian also, Prague December 1802; Vienna 
31 July 1804; Parma Carnival 1805; Naples 13 
October 1810; Milan, Sc. 8 February 1814; Paris 
20 March 1819; Barcelona 5 July 1819. 

In German (translated by C. W. Franke), 
Breslau 2 October 1804; Leipzig 19 October 
1804; Hamburg 3 February 1807; Weimar 19 
December 1807; Prague 1808; Berlin 17 June 
1813; Munich 1814, etc. 

In Danish (translated by A. G. Oehlenschlager), 
Copenhagen 30 October 1823. 

In English (as The Freebooters, translated by H. 
Napier, music arranged by W. Hawes), Loi*don, 
Ly. 20 August 1827; New York 24 December 
1827; Edinburgh 8 March 1830. 

Date of first performance according to Jmrnal 
des Luxus und dcr Moden> 1803, p.40. In most 
books of reference the Vienna 1804 production 
is wrongly stated to have been the original one. 
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i s o u A R d : Michel- Ange 

11 December. Paris, O.C. 
Text by E.J. B. Delrieu. One act. 

IsouarcTs first greater success; in Paris given 
until 1829, 

In French also, Ghent 1802; Brussels 28 March 
1803 ; Hamburg Summer 1803 ; Brunswick 
Spring 1804; Hanover 3 July 1805. 

In Dutch (translated by C. Vreedenberg), Am- 
sterdam 1803. 

In German (translated by C. A. Herklots), 
Munich 1803; Vienna, Leop. 1 June 1804; Ber- 
lin 21 January 1805, etc.; revived Mannheim 28 
June 1835. 

In Spanish, Madrid 13 June 1804. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 1812. 

In Danish (translated by N. T. Bruun), Copen- 
hagen 1 January 1820. 

1803 

boieldieu: Ma Tante Aurore 
ou Le Roman impromptu 

13 January. Paris, O.C. 
Text by C. de Longchamps (on the title-page of 
the libretto : ". . . siffle en trois actes le 23 nivose, 
applaudi en deux le 25 du meme mois . . ."). 
Given at the O.C. until 1836; revived Th. L. 18 
October 1851; Galerie Vivienne 5 April 1894; 
Tr. L. 15 January 1921. 

In French also Ghent 1803; Brunswick and 
Hamburg 1 803 ; Brussels 1 8 March 1 803 ; Hanover 
10 March 1804; St. Petersburg 1804; Stockholm 
1805; Berne 19 February 1806; Moscow 24 Oc- 
tober 1808; Vienna 13 August 1809; New 
Orleans 1810; New York 18 July 1827. 

In German (translated' by M. G. Lambrecht), 
Vienna, W. 11 April 1804; (translated by C. A. 
Herklots); Aitona 6 July 1806; Berlin 23 March 
1807. 

In Spanish (translated by F. Enciso Castrillon), 
Madrid 21 December 1803. 

In Danish (translated by T. Thaarup), Copen- 
hagen 19 March 1812. 



In Swedish (translated by C. G. Nordforss), 
Stockholm 29 April 1813. 

In Russian, Moscow 31 January 1822. 

Parodies: La Niece de ma Tante Aurore ou La 
Mante des Romans, by J. A. Jaquelin, Th. des 
Jeunes Artistes 8 March 1803; La Famille de ma 
Tante Aurore ou La Matinie romanesque, by P. 
Th&iard, Brest 29 December 1803. 

R i G H I n i : Gerusalemme liberata ossia 

Armida al Campo de FranchL 

LaSelva incantata 

1 7 January. Berlin, O. 
Text by A. de' Filistri da Caramondani (after 
Tasso). 

Righini's most important work (consisting of 
two 2-act operas). 

One of the last Italian works produced at the 
Berlin O. Revived Berlin 15 October 181 1 (in 
German, translated by C. A. Herklots) and 17 
December 181 5 (in Italian). 

In Swedish (translated by C. G. Nordforss), 
Stockholm 26 January 1831; an earlier Swedish 
version had already been published at Gothen- 
burg in 1819 (for a concert performance?). 

lavign A: La Mutaper Amove 
ossia 1/ Medico per Forza 

24 January. Milan, Sc. 
Text by G. M. Foppa. One act. 

The first and most successful opera of Lavigna, 
who was maestro al cembalo at the Scala, and 
later became the teacher of Verdi. 

mehul: Helena 

1 March. Paris, O.C. 
Text by J. N. Bouilly and J. A. de Reveroni 
Saint-Cyr. Three acts. 

In French also, Brunswick Spring 1804; Brus- 
sels 19 August 1804; Moscow 16 October 1809. 

In German (translated by G. F. Treitschke), 
Vienna 22 August 1803; Berlin 14 November 
1803; Schleswig 1804; Budapest 16 December 
1807; Munich 18 10; Prague 4 January 1815 (one 
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additional air by Weber); revived Dresden 22 
April 1817 (additions by Paer and Nasolini); 
Vienna, Jos. 1 September 1827. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 20 November 1806. 

In Polish (translated by J. Adamczewski), 
Warsaw 1807. 

In Russian, Moscow 4 March 18 12. 

Italian translation by F. G. Galli published 1805. 

(The overture to this opera anticipates the 
famous trumpet-call in Ficlelio.) 

c. m. von weber: Peter Schmoll 
und seine Nachbarn* 

March* Augsburg 
Text by J. Turk (founded on a novel by C. G. 
Kramer). Two acts. 

Weber's second opera, written at Salzburg in 
1801-02; exact date of production unknown; 
failure. Libretto lost; score preserved and printed 
in 1926; the opera was revived at Liibeck De- 
cember 1927 (new dialogue by K. Eggert). 

paisiello: Proserpine 

2g March. Paris, O. 
Quinault's text (first set to music by Lully, see 
1680), reduced to 3 acts and altered by N. F. 
Guillard. 

The only French opera of Paisiello, then "Pre- 
mier Maitre de Chapelle et Compositeur au 
Service de S.M. le Roi de Naples; actuellement 
employe pour composer et diriger la Musique 
particulierc du Premier Consul' 1 . 

Unsuccessful (14 performances) and never re- 
vived. 

isouard: Les Confidences 

31 March, Paris, O.C. 
Text by A. G. Jars (not by F. B. Hoffman as some 
books of reference have it). Two acts. 

In French also, Brussels 2 October 1 803 ; Ham- 
burg 1804; Berne 5 March 1806. 

In German, Vienna 23 July 1804 (as Die Ver- 
wcchslungen, translated by M. G. Lambrecht); 
Berlin 24 September 1805 (as Die vertrauten 
Nebenbuhler, translated by C. A. Hcrklots). 



In Spanish (translated by F. Enciso Castrillon), 
Madrid 16 January 1805, 

In Danish (translated by N. T. Bruun), Copen- 
hagen 14 May 1805. 

In Polish (translated by K: Brodziriski), War- 
saw 1816. 

paer: Sargino ossia UAllievo 

deW Amore 

26 May, Dresden 

Text by G. M. Foppa (founded on Monvel's 

French libretto, see 1788). Two acts. 

One of Paer's most successful works. 

In Italian also, Prague 15 September 1804; 
Vienna 25 February 1807; Amsterdam 1809; 
Milan, Sc. 5 March 1814; Naples, T. Fondo 1815; 
Trieste 8 April 1828. 

In German (translated by C. M. Heigel), 
Munich 13 July 1804; (translated by J. J. Ihlec), 
Hanover 2 September 1804; Frankfort 9 Sep- 
tember 1804; Vienna, W. 4 February 1806; Ber- 
lin 3 February 1808; Prague 1808; Hamburg 13 
October 1809, etc. Also Amsterdam 20 Novem- 
ber 1824; Budapest 26 January 1829; Antwerp 
5 August 183 1 ; Bucharest 19 January 1834; last 
given Lemberg 5 June 1838; Cassel 24 October 
1839; Riga 1843. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 19 May 1806. 

In Polish (translated by W. Boguslawski), 
Warsaw 181 1. 

In Russian, St, Petersburg 29 December 181 5. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 31 January 1820. 

(Date of first performance according to A.M. 
Z., v, p.622. Englander in Neues Archiv fiir 
Sachsische Geschichte und Alter tumskundc, 1929. 
gives June 6th on p.209, June 26th on p.220.) 

winter: La Grotta di Calipso 
31 May, London, Hm. 
Text by L. da Ponte. Two acts. 

The first opera Winter wrote for London; very 
successful there (with Elizabeth Billington). 
In German, Munich 17 April 1807. 
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cannabich: Palmer undAmalia 

August Munich 

Text: a German version, by an unknown trans- 
lator, of Pigault-Lebrun's French libretto (see 
1797). Three acts. 

Unsuccessful: ". . . da man ohnehin in diesem 
Werke die Quintessenz Mozartischer und Cheru- 
binischer Melodien zur Genuge antrifft. Fur das 
seltene Vergniigen aber, ohngefahr ein Dutzend 
Opern mit einem Male zu horen, wird hiermit 
dem Verfasser des Werkes gebuhrender Dank 
abgestattet" (A.M.Z., 1803, no.49). 

pave si: Un Avvertimento ax Gelosi 

27 August. Venice, S. Ben. 
Text by G, M. Foppa. One act. 

The first of Pavesi's numerous operas. 

Successful in Italy; given at Naples, T. N. 
Spring 1805 as La Scuola de* Gelosi; Milan, Sc. 
6 November 1813. 

In Italian also Barcelona 2 August 1804; Am- 
sterdam 1808; Paris 27 May 1809; Cagliari, 
Sardinia Carnival 1811; Munich 31 August 1816; 
Lisbon 1819; Madrid 29 October 1821. 

bert on: Aline, Reine de Golconde 

2 September. Paris, O.C. 

Text by J. B. C. Vial and E. G. F. de Favieres (a 
new version of Sedaine's libretto, see 1766). Three 
acts. 

Berton's most ' successful work. Given at the 
O.C. until 1830 and revived at the Opera Na- 
tional (Boulevard du Temple) 16 November 
1847 (re-scored by Adam). 

In French also, Brussels 4 January 1804; Brun- 
swick 1804; Hanover 3 June 1806; Berne 12 June 
1809; Stockholm 2 April 1811 (privately); New 
Orleans Spring 1825; and probably New York 
29 August 1827. 

In German (translated by C. A. Herklots), 
Berlin 3 March 1804; (translated by G. F. Treit- 
schke), Vienna 6 March 1804; Frankfort 7 April 
1805; Munich 1807; Hamburg 11 September 



1807, etc. Bamberg 26 October 1808 (E. T. A. 
Hoffmann's ddbut as conductor); Budapest 14 
April 1813; Prague 19 April 1814; Helsinki 26 
February 1838. Last revived in German: Konigs- 
berg 25 December 1851. 

In Spanish, Madrid 4 November 1804. 

In Polish (translated by K. Hebdowski), War- 
saw 1808; Cracow 14 September 1809. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 18 April 181 1. 

In Russian (translated by D. I. Vyelyashev- 
Volyntsov), St. Petersburg 15 May 1815; Mos- 
cow 5 October 1815. 

In Hungarian (translated by J. Kiss), Clausen- 
burg 29 January 1836. 

Never given at Copenhagen as J. A. P. Schulz*s 
opera on the same subject (see 1787) was very 
successful there. 

The libretto was again used by Boieldieu, 
whose setting was produced at the French Opera, 
St. Petersburg 17 March 1804. 

FEDERICI: Ztflft* 

3 September. Milan, T. Carcano 
Text by M. Bocciardini. Two acts. 

There is much that is dubious in the history of 
this opera. Written for the inauguration of the 
new Teatro Carcano, Milan, as generally stated. 
But from a remark in Sorge's Teatri di Palermo 
it would appear that the opera originally was 
performed at the T. di Santa Cecilia, Palermo, in 
1799; and Florimo records an opera by Federici 
under the title of// Trionfo della Religione as hav- 
ing been produced at Naples, T. N. in 1802, 
which has the same characters as Zaira. The 
original Milan bill of 1803 attributes the opera 
not to Vincenzo Federici, as generally stated, but 
to the much less well-known Francesco Federici 
of Genoa. 

Outside Italy (in Italian) given at Vienna 25 
July 1805; Dresden 20 May 1807; Lisbon 22 June 
1808; Madrid 22 January 1809; London 26 De- 
cember 1 810; Paris 20 June 1817. 

In Polish, Warsaw 1810. 
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cherubini: Anacreon ou 
U Amour fugitif * 

4 October. Paris, O. 
Text by R. Mendouze. Two acts. 

Unsuccessful: outside Paris only given at the 
Redoutensaal, Vienna, on 14 April 1805 (in con- 
cert form; German version by M. Stegmayer). 

This opera-ballet contains a famous overture 
and the beautiful air Jeunes filles aux regards doux. 

I s o u ard : Le Medecin Turc 

iq November. Paris, O.C. 

Text by P. Villiers and A. Gouffe. One act. 

Given at the O.C. until 1827; in French also, 
Brussels 21 February 1804; Brunswick 11 June 
1804; Moscow 16 May 1807; Berne 15 July 1809. 

In German, Vienna, Ka. May 1804; Frankfort 
September 1805, etc. 

In Spanish (translated by F. Enciso Castrillon), 
Madrid 14 October 1804. 

In Russian (translated by A. V. Luknitsky), 
St. Petersburg 19 November 1810. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 1816. 

mayr: AlonsoeCora 

26 December. Milan, Sc. 
Text by G. Bernardoni. Two acts. 

In Italian also, Vienna 1 June 1804; in German, 
Frankfort April 1805. 

Revived in a new version by F. Berio di Salsa, 
as Cora, Naples S.C. March 1815, and in Ger- 
man, Vienna 3 October 1822 (with additional 
music by Weigl). 

farinelli: I Riti d'Efeso 

26 Decembe/. Venice, F. 
Text by G. Rossi. Two acts. 

Given in Italy until 1822. In Italian also, 
Vienna 19 December 1 804 (with 2 airs by Weigl) ; 
Lisbon 13 May 1806; London 7 March 1815. 
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dalayrac: Lajeutie Prude, ou 
Les Femmes entre elles 

14 January. Paris, O.C. 
Text by E. Mercier-Dupaty. One act. 

Given in Paris until 1827; in French also Brus- 
sels 25 September 1804; Berne 23 June 1809; 
Moscow 24 February 1810. 

In German (as Die Sprb'de aufder Probe), Vienna 

29 December 1804. 

In Russian, Moscow 1805. 

In Polish (translated by W. Pekalski), Warsaw 

30 December 1821. 

A Dutch version by M. G. Engelman was pub- 
lished in 1 8 10. 

dalayrac: Une Heme de Manage 

20 March. Paris, O.C. 
Text by C. G. Etienne. One ^act. 

Last revived in Paris, O.C. 17 December 1849 
and Tr. L. 15 January 1921. 

In French also, Brussels 1 August 1804; Brun- 
swick Summer 1804; St. Petersburg March 1805; 
Hamburg 8 August 1805; Moscow 1 October 
1808; Berne 31 May 1809; Stockholm April 
1813; New York August 1830. 

In German, Berlin 14 February 1805, etc. 

In Spanish, Madrid 21 February 1805. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 23 December 1806. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 25 February 1809. 

In Polish (translated by W. Boguslawski), 
Warsaw 181 3. 

A Dutch version by C. van der Vijver was 
published in 1807. 

winter: i7 Trionfo deW Amor 
fraterno 

22 March. London, Hm. 
Text by L. da Ponte. Three acts. 

In German, Munich 13 January 1805; Vienna 
December 1806 (in concert form). 



577 



578 



1804 



In French, Paris, O. 19 August 1806 (as Castor 
et Pollux, music adapted to a libretto by E. Morel 
de Chcdeville which was founded on the older 
text by P.J.J. Bernard, see 1737). 

The statement in Gugitz's Da Ponte biblio- 
graphy that the libretto was not printed, is not 
correct. 
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him mel: Fanchon, das Leiermadchen 

16 May. Berlin, O. 

Text by A. von Kotzebue (founded on a French 



pucitta: La Burlafortunata ossia 
I due Prigionieri 

g April Venice, S. Moise 
Text by G. D. Camagna (founded on Marsol- 
lier's Adolphe et Clara, see 1799). One act. 

In Italian also, Zara 1805; Amsterdam 1806; 
Paris 10 June 181 1 (as Adolfo e Chiara); London 
26 May 1814; Munich 26 July 1816; Vienna 16 
March 1817; Barcelona 8 January 1821. Revived 
Milan, T. Carcano July 1833. 

In Spanish (as El Matrimonio reunido, translated 
by F. Enciso Castrillon), Madrid 2 January 181 8; 
Mexico 1826. 

generalli: Pamela nubile 

12 April Venice, S. Ben. 
Text by G. Rossi. One act. 

Generalfs first great success. 

Outside Italy: Vienna 29 July 1805 (as La 
Virtu premiata per Amore); Barcelona 16 January 
1806 (revived 22 December 18 17); Amsterdam 
Carnival 1806; Dresden 18 10; Paris 8 December 
1810; Munich 4 October 1816; Lisbon Winter 
1819. Revived Milan, Sc. 18 October 1823. 

winter: i/ Ratio di Proserpina 
3 May, London, Hm. 
Text by L. da Ponte. Two acts. 

Written for E. Billington and J. Grassini (see 
Kelly's Reminiscences, 11, p.216). Winter used 
parts of the music from his Opferfest, 1796. 

Revived London 20 July 1815; Paris 7 Decem- 
ber 1816. 

In German (translated by J. Schlett), Munich 
15 January 1808. 



vaudeville by J. M. Pain and J. N. Bouilly). 
Three acts. 

Very popular in Germany; in Berlin given 
until 1853. Breslau 9 November 1804; Poznan 
18 February 1805; Hamburg 19 July 1805; Han- 
over 9 September 1805; Munich 1805; Konigs- 
berg 1805; Prague May 1807; Vienna, W. 13 
July 1808 (revived Ka\ 18 June 1817; 3 Decem- 
ber 1834; and Leop. 3 November 1846); in Ger- 
man also St. Petersburg 12 February 1806; Vii- 
puri (Finland) 20 October 1825. Last revived 
Konigsberg 3 November 1855 and 9 December 
1909. 

In Dutch (translated by A. Fokke Simonsz), 
Amsterdam 1806. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 29 October 1814. 

In Polish (translated by W. Boguslawski), 
Warsaw 1820. 

In Swedish (translated by J. E. Remmer), 
Stockholm 28 October 1822; Gothenburg 27 
April 1827. 

vogler: Samori 

1 7 May. Vienna, W. 
Text by F. X. Huber. Three acts. 

Important work of the famous theoretician, 
but unsuccessful. 

Darmstadt 30 June 1811; Breslau 11 March 
1818. 

Most Viennese authors (M. Voll, T. von Frim- 
mel, K. Glossy) give May 7 as the date of the 
first performance and so does Thayer. May 17 is 
given by the reviewers in the Allgemeine Musi- 
kalische Zeitung and other journals. 

C. F. Becker, one of the first compilers of a 
kind of reference-book for musical dates (1849) 
has 18 May, and he usually is just one or two 
days wrong. 
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gaveaux: Un Quart-d'Heure 
de Silence 

gjune. Paris, O.C. 
Text by Guillct. One act. 

In French also, Brussels 3 January 1805, etc. 

In Spanish (translated by F. Enciso Castrillon), 
Madrid 30 May 1806. 

In Russian (translated by S. N. Glinka), Mos- 
cow 31 December 1807; St. Petersburg 13 De- 
cember 1824. 

In Polish (translated by K. Brodziriski), War- 
saw 1817. 

For a German version of the text, see 1805. 

A Swedish version by C. G. Nordforss, with 
new music by J. B. Struwe, was given at Stock- 
holm 21 March 1810. 

gaveaux: LeBouffe et le Tailleur 

21 June. Paris, Th. Montansier 
Text by P. Villiers and A. Gouffe. One act. 

Given at the O.C. until 1836; revived 10 De- 
cember 1895 a t tn e Galerie Vivienne and 17 
March 1 899 at the Th. L. de la Renaissance. 

In French also, Brussels 7 January 1805 (fre- 
quently revived in Belgium until about 1890); 
Stockholm June 1813 ; Berne 6 March 1819; Ber- 
lin, Kgst. 25 May 1825; Vienna 9 August 1826; 
New York 20 August 1827; London, St. J.'s 22 
January 1849. 

In Russian (translated by P. A. Vyazemsky), 
St. Petersburg 24 September 1813. Given at Mos- 
cow on 22 October 1808 in French, 10 May 18 16 
in Russian, and 22 January 1820 in German. 

In Swedish, Stockholm 24 November 1813. 

In Polish (translated by A. Zolkowski), War- 
saw 1 8 16. 

A Dutch version by J. de Quack and B. A. 
Fallee was published in 1812. 

For a German opera on the same subject, see 
1814. 

mayr: Elisa 

5 July. Venice, S. Ben. 
Text by G. Rossi (founded on Saint-Cyr's 
French libretto, see 1794). Two acts. 

58i 



In Italian also, Barcelona 25 August 1807; 
Amsterdam 1808; Dresden 18 10; Munich Sum- 
mer 1 8 16; London 25 May 1820 (privately per- 
formed at the Dutch Ambassador's as ll Monte d\ 
San Bernardo, in concert form) ; Madrid 1 1 Jan- 
uary 1823. 

In Polish (translated by A. Rutkowski), War- 
saw 1810 (with additional music by J. Eisner). 

lesueur: Ossian ou LesBardes 

10 July. Paris, O. 
Text by P. Dercy and J. M. Dcschamps. Five acts. 

The first new opera at the AcademieJ 
de Musique; giyen_th^& r 5ittfFTlfi7rNapoleon, 
to whom the score is dedicated, attended the 
second performance on 13 July; it was the first 
opera he heard as Emperor; he had suggested the 
subject himself (the German writer J. G. Sulzer, 
in his Theorie der schonen Kunste, 1771-74, was the 
first to recommend Ossian as a subject suitable 
for operatic treatment). 

Parts of Lesueur's work were revived at the 
Paris Opera on 25 May 1916. 

There were at least three parodies of Ossian 
produced at the minor Paris theatres in 1804: 
Bombarde, ou Les Marchands de Chansons, by Alexis 
Daudet, J. Servieres and F. P. A. Leger, Th. Mo- 
liere, 19 July 1804; Ossian Cadet, ou Les Guim- 
bardes by E. Mercier-Dupaty, A. de Chazet, and 
C. F. Moreau, Vaudeville Th. 30 July 1804; Oh! 
que cest sciant, ou Oxessian, by F. Cornu and 
M. A. M. Desaugiers, Th. Montansier 3 Septem- 
ber 1804. 

Portugal: UOro non compra Amore* 

Autumn. Lisbon, S.C. 
Text by G. Caravita (founded on Bertati's Villa- 
nella rapita, see 1783). Two acts. 

In Italian also, Milan, Sc. 5 November 1808, 
etc. Rio de Janeiro 17 December 1811 (revived 
22 August 1 8 17); Paris 23 December 181 5; 
Munich 14 November 1817; revived at Lisbon 
3 1 January 1825. 

In Spanish, Madrid 18 June 1819. 
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paer: Leonora ossia UAtnore 

coniugale* 

3 October. Dresden 

Text probably by the Dresden singer, G. Cinti 

(Italian version of Bouilly's French libretto, see 

1798). Two acts. 

On the debated question whether Beethoven 
knew Paer's opera before writing Fidelio, see T. 
Frimmel, Beethoven-Handbuch, n, pp. 3-6, and 
Winton Dean in the Beethoven Companion. 

In Italian also given at Prague 1805; Vienna 
March 1806 (privately at Prince Lobkowitz's; 
see Journal des Luxus und der Moden, 1806, p.287 
and p.440); Fontainebleau 8 November 1809; 
Florence, P. Spring 1812; Naples, T. Fondo Sum- 
mer 1 816. 

In German (translated by F. Rochlitz, as Leo- 
nore oder Spaniens Gefangnisse hex Sevilla) ; Vienna 
8 February 1809; Stuttgart 19 November 1809; 
Frankfort 4 June 18 10; Berlin n July 18 10; 
Munich 1813, etc. Revived Dresden 14 March 
1 821 (seven years after the final version of Fidelio), 

G n e c c o : Filandro e Carolina 

October. Rome, Valle 
Text by the composer. One act. 

Successful in Italy. Given with alterations, 
Genoa February 18 10 (as Clementina e Roberto), 
and revived there Spring 1825. 

In Italian also, Fiume Autumn 1805 (enlarged 
to 2 acts) ; Dresden 1 806 (as Filandro e Alfonsina) ; 
Barcelona 6 September 1806; Lisbon Spring 
1807; Madrid 26 August 1808; Nice Carnival 
1 8 1 1 ; Trieste Spring 1 8 1 1 ; Paris 1 1 October 1 8 1 7. 

spontini: Milton* 

27 November. Paris, O.C. 
Text by V. J. Etienne de Jouy and M. Dieulafoy 
{fait historique). One act. 

In French also, Brussels 1 April 1805; Hague 
1805. 

In German (translated by G. F. Treitschke), 
Vienna 24 September 1805; Berlin 24 March 
1806, etc. Revived Aachen 20 November 1829; 
Weimar 13 October 1834; Vienna 17 February 
1839. 



In Spanish (translated by F. Enciso Castrill6n), 
Madrid 4 November 1805. 

The printed score contains an Italian translation 
by G. L. Balochi. 

I8O5 

b. a. weber: Die Wette 

21 January. Berlin, O. 
Text, a German version of Guillet's French lib- 
retto Un Quart-d*Heure de Silence (see 1804). One 
act. 

Given at Hamburg 17 June 1808 as Nur ein 
Viertelstundchen geschwiegen; Munich 1812; in 
German also, Prague 8 April 1815. 

winter: Zaira 

29 January. London, Hm. 
Librettist unknown. (Perhaps the text was written 
by Filippo Pananti, who at that time was "poeta 
in titolo, un piccolo Metastasio" at the King's 
theatre; see his letter of 7 February 1806, pub- 
lished in Giornale Storico delta Letteratura Italiana, 
1892. Zaira might have been his work, as the 
librettos of all other operas produced in London 
between 1805-07 are accounted for. But accord- 
ing to Lipowsky the text was by Da Ponte, 
founded on Voltaire's tragedy.) Two acts. 

The most important of Winter's London 
operas (overture taken from Maria von Montal- 
ban y 1800). Revived there 17 February 1816. 

In German, Munich 27 May 1816; Berlin 19 
October 1816. 

Zaira was also to be performed in Paris on 
5 March 1812, but withdrawn. 

weigl: Die Uniform 

15 February. Vienna, Ka. 
Text by G. F. Treitschke (translated from an 
Italian libretto by G. Carpani). Two acts. 

Stated to have been previously produced at 
Schonbrunn, in Italian, the Empress Maria The- 
resa singing the part of "Pauline". It was not 
possible to establish the date of that performance. 
The autograph score at Vienna, however, is dated 
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1800. The opera was for some years very suc- 
cessful in Germany; Frankfort 16 September 
1 805 ; Berlin 9 December 1 805 ; Hamburg 19 Au- 
gust 1806; Hanover 1810, etc. In German also, 
Budapest 14 March 1808; Prague 1808. 

In the original Italian, Dresden January 1806 
(revised by Paer); Milan 2 April 1809 (revived 
Spring 1821); Turin, T. Carignano November 
1810. 

In Russian (translated by R. M. Zotov), St. 
Petersburg 18 April 1817. 

isouard: U Intrigue aux Fenetres 

26 February. Paris, O.C. 
Text by J. N. Bouilly and E. Mercier-Dupaty. 
One act. 

Given at the O.C. until 1827; Brussels 24 June 
1805. 

In German (translated by G. F. Treitschke), 
Frankfort 16 September 1805; Vienna 17 January 
1806; (translated by Haug) Stuttgart May 1806; 
(translated by K. Reinhard) Munich 1 806 ; 
(Treitschke's translation again) Berlin 16 April 
1807 (with additions by F. L. Seidel and B. A. 
Weber), etc. Last revived Hamburg 7 September 
1832. 

In Spanish (translated by F. Enciso Castrillon). 
Madrid 14 October 1805. 

In Russian (translated by A. V. Luknitsky), 
St. Petersburg 7june 1807. 

In Polish (translated by L. Osiiiski), Warsaw 
1807. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 23 November 1807. 

In Danish (translated by N.T.Bruun), Copen- 
hagen 1 October 181 3. 

Dutch translation by C. A. van Raij published 
1812. 

s p o n t I n I : Julie ou Le Pot de Fleurs* 

12 March, Paris, O.C. 
Text by A. G. Jars. One act. 

In French also, Brussels 15 August 1805. 

In German (translated by G. F. Treitschke), 
Vienna 24 September 1806; Berlin 5 December 
1808, etc. Revived Magdeburg 26 June 1825. 
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hoffman: Die lustigen Musikanten 

6 April Warsaw 

Text by C. Brentano. Two acts. 

Given at Warsaw (which then was part of 
Prussia, and where E. T. A. Hoffmann worked 
as an assistant judge) by a German company (see 
Zeitung fur die elegante Welt, 1805, p.406). Score 
preserved at Paris Conservatoire. The opera was 
revived at Hamburg 7 March 1924. 

p. c. guglielmi: La Scelta dello Sposo 

24 April. Venice, S. Moise 
Text by L. Buonavoglia. One act. 

Given at Rome, Ap. 28 December 1805 in an 
enlarged 2-act version (as La Vedova contrastata, 
text altered by F. Tarducci). Milan, Sc. 6 Decem- 
ber 1807, etc. Revived Palermo 1821 as J Con- 
correnti alle Nozze; Venice Carnival 1836 as I tre 
Pretendenti delusi. 

Outside Italy, produced at Lisbon Spring 1 806 
(as La Contessina contrastata) ; Barcelona 22 August 
1 806 (revived 5 October 1 820) ; Amsterdam 1 808 ; 
Dresden 13 September 1808; Paris 21 April 1810 
(as La Vedova capricciosa) ; Vienna 24 September 
1812 (under the original title) and 29 March 1817 
(as La Vedova contrastata) ; Munich July 1816; Her- 
mannstadt and Kronstadt Summer 1821; Odessa 
October 1821; Stuttgart Autumn 1826. 

In German (translated by C. W. Haeser), 
Prague 1808. 

In Spanish (translated by F. Enciso Castrillon), 
Madrid 18 August 1817. 

According to Piovano, produced in London 
1829, a statement which I was unable to verify. 

i s o u A r d : Le Dejeuner de Gargons 

24 April Paris, O.C. 
Text by A. F. Creuze de Lesser. One act. 

In French also, Brussels 19 November 1806. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 6 November 1809. 

In German (translated by C. A. Herklots), 
Berlin 25 June 18 13. 

In Russian (translated by I. I. Valberkh), St. 
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Petersburg 21 November 18 14 and Moscow 14 
December 181 5. 

Garcia: El Poeta Calculista 

28 April Madrid 
Text by the composer; monodrama (Tonadilta) 
which the famous singer wrote for himself. One 
act. 

Produced at the Teatro de los Cafios del Peral. 

In Spanish also, Paris 15 March 1809. 

(See J. Tiersot in The Musical Quarterly , Vol. 
xiir, 1927.) 

boieldieu: Lajeune Femme Colere 

30 April St. Petersburg 
Text by Claparede (a singer of the French opera 
company at St. Petersburg), founded on a comedy 
by Etienne. One act. 

The first successful work of Boieldieu's Russian 
period. First produced at the Ermitage; publicly 
6 May 1805. 

In French also, Brussels 22 December 1805; 
Moscow 27 October 1808; Berne 29 May 1809; 
Rouen 3 January 1811; Paris, O.C. 12 October 
1 812 (given there until 1840); Stockholm May 
1813. 

In German (translated by J. Sonnleithner), 
Vienna 8 March 1809; Berlin, Kgst. 11 August 
1828, etc. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 21 March 1808 (music arranged by 
J. B. Struwe); Malmo 7 February 1810. ** 

In Russian (translated by R. M. Zotov), St. 
Petersburg 1 November 1821. 

In Danish (translated by I. Nielsen), Copen- 
hagen as late as 17 September 1863. 

paer: Sofonisba 

ig May. Bologna, T. del Corso 
Text by D. Rossetti (altered and reduced from an 
earlier libretto by G. F. Zanetti, set to music by 
Jommelii in 1746). Two acts. 

Written for the inauguration of the Teatro del 
Corso. In Italy given until 1820. 

In Italian also, Dresden 15 March 1806; Vienna 



25 May 1806 (in concert form); Amsterdam 14 
June 1 815 (parts only). 

In German, Frankfort 15 March 1808; Munich 
8 February 1814; Pressburg January 1816 (as 
Massinissa, translation G. Reinbeck); Hamburg 
20 December 1816; Budapest 21 September 181 8 
(Reinbeck's translation). 

weigl: Vestas Feuer 
10 August Vienna, W. 
Text by E. Schikaneder (his last libretto). Two 
acts. 

Also given at Frankfort Spring 1807; Budapest 
10 July 1809; Wurzburg 15 September 1809, etc. 

This radier unimportant opera (see the review 
in A.M.Z., Vol. vn, p. 767, and the description in 
E. Komorzynski's Schikaneder) is of some interest 
because Schikaneder originally wrote the libretto 
for Beethoven. A fragment of his setting (81 
pages; MS. in the library of the Gesellschaft der 
Musikfreunde, Vienna) was identified by R. Bi- 
berhofer in 1930. Both Beethoven's fragment and 
Weigl's autograph score were on view at the 
Vienna Haydn Exhibition, 1932. When Schikane- 
der became aware that Beethoven was not inter- 
ested in the plan any longer, he gave the text to 
Weigl, who was less fastidious about the quality 
oflibrettos. 

G NEC CO: La Prova d'una Opera seria 

16 August. Milan, Sc. 
Text by the composer. Two acts. 

According to G. Pavan, an enlarged version of 
a one-act farsa, called La prima Prova delV Opera 
Gli Orazi ed i Curiazi, text by G. Artusi, and first 
produced at Venice, S. G. Gr. 8 July 1803. One 
of the most successful Italian comic operas of that 
time. Given at Naples, T.N. 1807 as VApertura 
del Nuovo Teatro (reduced to one act). In Italy 
until about 1850. 

In Italian also, Barcelona 29 May 1 806 ; Lisbon 
Summer 1806; Paris 4 September 1806 (revived 
27 November 1810 and 28 October 1831); Brus- 
sels 4 April 1 8 10; Dresden 1815; Munich 22 July 
1818; London 23 June 183 1 (frequently revived 
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there until 18 June i860); Berlin, Kgst. 14 August 
1 841; Dublin 2 September 1841; Copenhagen 
Carnival 1843; Oran, Algeria Spring 1843; Kla- 
genfurt Autumn 1845; St, Petersburg 1846; 
Stockholm 1849 (Swedish translation in libretto 
by N. E. W. af Wcttcrstedt). 

In German, Breslau 1832; Vienna 12 October 
1839. 

dalayrac: Gulistan ou Le Hull a 
de Samarcande 

30 September, Paris, O.C. 
Text by C. G. Etiennc and A. E. X. Poisson de 
Lachabeaussicre. Three acts. 

The most important of Dalayrac's later works. 
At the O.C. given until 1829 and revived 10 Au- 
gust 1844 (re-scored by Adam). Revived at Beau- 
vais February 1930. 

In French also, Brussels 11 April 1806; Berne 
5 July 1809; Moscow 8 February 1812; New York 
1 August 1827 (according to J. Mattfeld; Odell 
does not record the performance). 

In German, Vienna 2 August 1806 (with addi- 
tional music by I. von Seyfried); Frankfort 31 
August 1806; Prague Summer 1807; Budapest 
8 June 1807; Munich 1808; Berlin, Kgst. 20 
March 1830. 

In Spanish, Madrid 23 October 1810. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 1812; Wilna 2 October 1827. 

p. c. guglielmi: Amor tutto vince 

Autumn. Naples, Fior. 
Text by G. Palomba (founded on Dupaty's 
D'Auberge en Auberge, see 1800). Two acts. 

Very successful in Italy; given at Florence 
Spring 1807 as Di una Locanda alV altra; Pavia 
Carnival 1814 as II Papirio ; other alternative titles 
were Don Papirio and La Donna di piu Caratteri. 

In Italian also produced at Munich 29 June 
1817; Berne 12 July 1820. 

Revived (in 3 acts) Florence, T. degli Arris- 
chiati 30 March 1872 and Rome, T. Rossini 12 
January 1875. 



beethoven: Fidelio oder Die 
eheliche Liebe* 

20 November. Vienna, W. 
Text: a German version, by J. Sonnleithner, of 
Bouilly's French libretto, Leonore ou L* Amour con- 
jugal (see 1798; see also Paer's Leonora, 1804). 
Originally in three acts. In 1806 the opera was 
altered and reduced to two acts by S. von Breu- 
ning. In 18 14 it was given its final form by G. F. 
Treitschke (2 acts). 

There were not more than three performances 
in 1805. In its second version, Fidelio was pro- 
duced at the same theatre 29 March 1806; this 
time, there were only two performances. The 
final version was given at the Ka. on 23 May 1814 
(f.550 times to date). 

As to the four overtures of the opera: the so- 
called Leonore no.2 was played at the first produc- 
tion in 1 805 ; the Leonore no. 3 in 1 806 ; the Fidelio 
overture (in E major) in 1814 (for the first time 
26 May; on 23 May the Prometheus or the Ruinen 
von Athen overture had been substituted). The 
Leonore no.i overture was written for a perfor- 
mance at Prague in May 1807; which did not 
take place. 

First produced at Prague, under Weber's direc- 
tion 27 November 1814 (according to Weber's 
stage-diary; Thayer gives the date of 21 Novem- 
ber; Teuber 26 November); Leipzig 15 February 
1815 and Dresden 12 April 1815 (in the 1805 ver- 
sion); Berlin 11 October 1815 (685 performances 
until 1937); Graz 5 February 1816; Carlsruhe 10 
March 1816; Budapest 6 May 1816; Hamburg 
22 May 1 8 16; Cassel 3 June 1816; Breslau 12 July 
1816; Weimar 4 September 1816; Briinn 24 Feb- 
ruary 1817; Stuttgart 20 July 181 7; Danzig 13 
September 1 8 1 8 ; Elbing 6 May 1 8 1 9 ; Konigsberg 
December 1819; Munich 1 July 1821, etc.; most 
German stages produced the opera in the 'thirties. 
In German also produced at Riga 22 June 1818 ; 
St. Petersburg Spring 18 19; Amsterdam 13 No- 
vember 1824; Paris, Th. I. 30 May 1829; Stras- 
bourg 6 May 1832; London, Hm. 18 May 1832; 
Zurich January 1834 (in concert form); Basle 27 
February 1837; Liege 28 May 1838; Mitau (Lat- 
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via) 24 June 1839 (under Richard Wagner); Hel- 
sinki 22 June 1841 ; Moscow Autumn 1842; Mar- 
seilles July 1844; Brussels 5 August 1844; New 
York 29 May 1856; Boston 1 April 1857; Stock- 
holm 31 May 1863; Barcelona 11 January 1921. 
The 1 805 version, reconstructed by E. Prieger 
(published 1905) was revived at Breslau 1 March 
1886 (in concert form); Berlin 20 November 
1905 (on the stage, under Richard Strauss). At 
Trier (Treves) on 8 October 1912, Fidclio was 
produced with German recitatives by J. Doebber. 
PARIS, th. I. 30 May 1829 (in German); Conser- 
vatoire 22 June 1845 (in concert form); Th. I. 
31 January 1852 (in Italian, the London ver- 
sion); Th. L. 5 May i860 (in French, translated 
by J. Barbier and M. Carre); O.C. 30 Decem- 
ber 1898 (in French, the Brussels 1889 version). 
The first French adaptation is the one con- 
tained in the full score published by Jacques 
Hippolyte Aristide Farrenc and intended 
for a production at the Odeon, Paris, prob- 
ably in 1826, which did not take place. 
The names of the translators, etc. arc not 
known. "Paroles de MM. N . . . and . . ., 
Arrangees pour la Scene Francaise par MM. J. 
T. et A. F." The last initials probably are those 
of the publisher, Aristide Farrenc. (Cf the 
Introduction, p. xxiii); Opera, 13 January 1937. 
Copenhagen 1 7 September 1829 (in Danish, 

translated by C. N. Rosenkilde). 
Stockholm 14 April 1832 (in Swedish, translated 

by B. H. Crusell). 
London, hm. 18 May 1832 (in German); C.G. 
12 June 1835 (in English, translated by W. 
McGregor Logan); H.M.'s 20 May 1851 (in 
Italian, translated by S. M. Maggioni, recita- 
tives by Balfe); C.G. 27 May 1851 (in Italian, 
under Costa); D.L. 20 April 1852 (in English, 
translated by J. W. Mould); Ly. 2 November 
1876 (in English, translated by T. Oliphant). 
Revived Sadler's Wells 3 November 1937 (new 
English version by E. J. Dent). 
new york 9 September 1839 (in English); 29 De- 
cember 1856 (in German); 10 March 1882 (in 
Italian). 
Philadelphia 2i October 1839 (in English). 



Budapest 28 December 1839 (in Hungarian, 
translated by K. Lengey) ; in German earlier, 
see above. 

Helsinki 22 June 1841 (in German) and 13 Octo- 
ber 1876 (in Finnish). 

Moscow Autumn 1842 (in German) and 14 April 
1880 at the Imperial College of Music (in Rus- 
sian, translated by O. A. Lepko). 

Marseilles July 1 844 (in German) and 13 January 
1854 (in French). 

Brussels 5 August 1 844 (in German); I Decem- 
ber 1 847 (for the first time in French, translated 
by F. H.J. Castil-Blaze); 11 March 1889 (new 
French version by G. Antheunis, recitatives by 
Gevaert). 

Dublin 14 September 1854 (in Italian). 

ST. Petersburg Carnival 1863 (in Italian) and 

9 October 1905 (in Russian); in German much 
earlier, see above. 

Prague 21 January 1870 (in Czech, translated by 
M.B.); in German much earlier, see above; in 
a new Czech version by V. J. Novotny, 2 De- 
cember 1887. 

christiania Spring 1876 (in Norwegian). 

Edinburgh 25 November 1 876 (in Italian). 

new Orleans 11 December 1877 (in Italian). 

rome, ap. 4 February 1886 (for the first time in 
Italy and for four nights only); revived Turin 

10 February 1927; Milan, Sc. 7 April 1927, 
etc. 

Mexico 12 April 1891 (in English!). 

Madrid November 1893 (in Italian, for the first 

time in Spain); Barcelona 11 January 1921 (in 

German). 
Antwerp 23 March 1895 (in Flemish). 
zagreb 15 March 1898 (in Croatian, translated by 

A. Harambasic). 
month carlo 5 April 1898 (in French). 
geneva 17 March 1899 ( m French). 
Warsaw 1919 (in Polish). 
rtga 12 May 1925 (in Lettish, translated by E. 

Virza) ; in German much earlier, sec above. 
Ljubljana 10 May 1927 (in Slovenian, translated 

by F. Bucar). 
buenos aires 17 June 1927 (in Italian). 
Bucharest October 1931 (in Rumanian). 



591 



592 



1805-06 



ANNALS OF OPERA 



1806 



tuczek: Lanassa 

13 December, Budapest 

Text by the composer (founded on K. M. Plti- 
micke's German version of Lemierre's tragedy, 
La Veuve de Malabar). Three acts. 

Tuczek's most successful German opera. Re- 
vived Budapest 15 February 1813. 

Also given at Vienna, Leop. 4 July 1 8 1 o ; Wtirz- 
burg 27 March 1815. 



1806 

corri: The Travellers; or, 
Music's Fascination 

22 January. London, D.L. 

Text by A. Cherry [An operatic drama). Five acts. 

Corri's most successful work; libretto reprinted 
8 times in 1806. 

Philadelphia 26 December 1808 (American 
adaptation by J. N. Barker). 

Revived London, D.L. 13 May 1823 and 25 
April 1836. 

"An opera on a novel plan ... the music of 
which professed to describe the styles of the four 
quarters of the world" (Parke, 11, p. 5). 

mehul: Les deux Aveugles de Tolede 

28 January. Paris, O.C. 
Text by B.J. Marsollier. One act. 

In French also, Brussels 1 December 1806; 
Stockholm May 181 3. 

In German, Vienna 31 October 1806; Weimar 
23 September 1809; Munich 1810; Berlin 10 No- 
vember 1812. Last revived, Frankfort 10 Novem- 
ber 1850. 

In Russian (translated by A. V. Luknitsky), 
Moscow 26 November 1807; St. Petersburg 24 
January 1808. 

In Spanish, Madrid 24 November 18 10. 

In Swedish (translated by J. H. Callou de 
Villeneuve), Stockholm 28 October 1833. 



bierey: Rosette, das Schweizer 
Hirtenmddchen 

3 February. Leipzig 
Text by C. F. Bretzner. Two acts. 

Bierey's most successful work : Hamburg 4 July 
1806 (as Drei Freier urn eine Braut); Hanover 5 
June 1809; Berlin 22 July 18 12; Budapest 4 May 
1 8 1 8, etc. Last revived Weimar 6 December 1 828. 

gaveaux: M. des Chalumeaux ou 
La Soiree de Carnaval 

17 February. Paris, O.C. 
Text by A. F. Creuze de Lesser. Three acts. 

In French also, Brussels 29 May 1806; Berne 
31 May 1809; Moscow 14 May 1810. 

In Swedish, Stockholm 27 June 1808; Gothen- 
burg 19 May 1815. 

In Dutch, Amsterdam 1808. 

In German, Berlin 23 December 1814. 

Revived Paris, O.C. 26 January 1843; Galerie 
Vivienne 26 February 1897. 

cherubini: Faniska 

2$ February. Vienna, Ka. 
Text by J. Sonnleithner. Three acts. 

Cherubini's only German Singspiel. The libret- 
to appears to have originally been written in 
Italian, by an unknown author, based upon R. C. 
G. de Pixerecourt's French melodrama Les Mines 
de Pologne (1803). 

Cherubini (who knew no German) seems to 
have composed the music to the Italian words 
(which are to be found in the published score) 
and Sonnleithner's German adaptation was writ- 
ten afterwards. 

Faniska was, in German, also given at Breslau 
1 6 July 1806; Hamburg 14 October 1806; Munich 
October 1806; Berlin 2 February 1807; Budapest 
23 February 1807; Prague 3 May 1807 (at the 
inauguration of the first regular German opera- 
house there); Amsterdam 1809; St. Petersburg 
1815. 

Last revived in Germany : Frankfort 8 Septem- 
ber i860. 
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In Russian (translated by A. I. Sheller), St. 
Petersburg 7 December 1815; Moscow 4 June 
1817. 

In Dutch, Amsterdam 1834 or earlier. 

The work was never produced either in France 
or in Italy. 

himmel: Die Sylphen 

14 April Berlin, O. 
Text by L. Robert (the brother of Rahel Varn- 
hagen), based on Gozzi's comedy La Donna Ser- 
pente; the same comedy on which the text of 
Wagner's Die Feen (see 1888) is founded; see also 
Casella's opera (1932). Three acts. 

Himmel's opera was revived in concert form 
at Frankfort 25 April 1863 (by the "Operngesang- 



blangini: Nephtali ou Les Ammonites 

13 April Paris, O. 
Text by E. Aignan. Three acts. 

Blangini's best work. Brussels 15 December 
1808. 

In German (translated byj. von Seyfried, with 
additional music by J. von Seyfried), Vienna, W. 
17 December 1812 and Ka. 16 May 1816. 



mehul: 



Uthal 



17 May. Paris, O.C. 
Text by J. M. B. Bins de Saint- Victor (Unite* 
d'Ossian). One act. 

One of MehuFs most important works. In or- 
der to create a gloomy and mysterious effect, 
Mehul wrote his score without violins. 

In French also given at Brussels 17 March 1807. 

A parody by J. M. Pain and P. A. Vieillard, 
called Brutal, ou II vaut mieux tard que jamais was 
produced at the Th. du Vaudeville, Paris 3 1 May 
1806. 

The opera was particularly successful in Ger- 
many: Stuttgart 30 November 1806 (translated 
by F. K. Hiemcr) ; Berlin 3 October 1 808 (trans- 
lated by C. A. Herklots); Vienna 15 January 
1 810; Prague 19 October 1813, etc. 



Revived Munich 30 May 1875 and (new trans- 
lation by O. Devrient), Carlsruhe 18 October 
1 89 1 ; Munich 31 October 1894; Elberfeld 8 April 
1900; Dessau 15 April 1904 and 10 April 1906. 

In Danish (translated by C. Borgaard), Co- 
penhagen 7 July 1846. 

dupuy: XJngdom og Galskab eller 
List over List 

(Youth and Folly, or Trick upon Trick) 
ig May. Copenhagen 
Text by N. T. Bruun (translation from Bouilly's 
Une Folie, see 1802). Two acts. 

The most successful Danish opera of that 
period; given at Copenhagen 170 times until 
1880 and revived 26 December 1910. The 200th 
performance was on 5 March 191 1. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 31 October 1814. 

In German (as List und Liebe, translated by G. 
Hartmann), Kiel 23 October 1930. 

clasing: Mischelli undsein Sohn 

30 May. Hamburg 
Text by A. Kirchner (a singer at the Hamburg 
opera). Three acts. 

A German sequel to Cherubini's Deuxjournees. 
Also given at Hanover 9 November 1806. 

dalayrac: Deux Mots ou Une 
Nuit dans la Fork 

g June. Paris, O.C. 
Text by B.J. Marsollier. One act. 

Dalayrac's last great success; given at Paris, 
O.C. until 1828 and revived there on 30 August 
1862. 

In French also, Brussels 7 December 1 806 ; Mos- 
cow 10 December 1810. 

In German (translated by C. A. Herklots), 
Berlin 16 April 1807; Prague Summer 1807; 
Vienna, W. 9 July 1807 (revived 12 May 1823); 
Munich 1807; St. Petersburg 18 August 1811; 
Hamburg 30 October 181 1; Budapest 6 August 
181 5; Basle 16 October 1835. Revived in Ger- 



595 



596 



i8o6 



ANNALS OF OPERA 



1806 



man: Prague February 1861; Konigsberg 26 De- 
cember 1873. 

In Polish (translated by W. Pekalski), Warsaw 
1808. 

In Russian (translated by I. I. Valberkh), St. 
Petersburg 4 December 1809; Moscow 23 Feb- 
ruary 1812. 

In Czech (translated by J. N. Stepanek), 
Prague 18 15. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 14 March 1816. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 19 December 181 8. 

In Hungarian (translated by F. S. Deaky), 
Clausenburg 8 March 1823; Budapest 18 January 
1828. 

In English, Philadelphia 18 May 1839 (as Two 
Words, or A Night on the Forest; probably Dalay- 
rac's opera). 

A Dutch version by G. A. Engelman and C. 
van der Vijver was published in 1806. 

An Italian translation by G. Bonfio was pub- 
lished in 1807. 

mehul: Gabrielle d'Estries ou 
Les Amours d'Henri IV 

25 June. Paris, O.C. 
Text by C. Godard d'Aucour de Saint-Just. Three 
acts. 

In French also, Brussels 26 December 1806; 
Moscow 16 January 18 12. 

In German (translated by G. F. Treitschke), 
Vienna, W. 15 June 1807 (additions by I. von 
Seyfried); revived Frankfort 1 January 1822. 

In Polish (translated by W. Pekalski), Warsaw 
1809. 

berton: Les Maris Gargons 

15 July, Paris, O.C. 
Text by C. Gaugiran-Nanteuil. One act. 

Given in Paris until 1828; in French also, Brus- 
sels 3 October 1806; Berne 1807; Moscow 15 Oc- 
tober 1808. 

In Polish, Warsaw 1909. 



In Swedish (translated by C. G. Nordforss), 
Stockholm 7 September 18 12. 

In Russian (translated by D. N. Barkov), St. 
Petersburg 1 May 1820. 

In Danish (translated by T. Overskou), Co- 
penhagen 31 May 1825. 

gyrowetz: Agnes Sorel 

4 December. Vienna, Ka. 
Text by J. Sonnleithner. Three acts. 

Gyrowetz's first great success: Hamburg 14 
August 1807; Prague 6 February 1808; Berlin 15 
October 1809 (revived Kgst. 1 March 1834); 
Munich 181 1, etc. 

In German also, Budapest 29 April 1812; St. 
Petersburg January 18 14; Strasbourg 26 Septem- 
ber 1818; Berne 12 February 1823; Bucharest 
26 January 1834. 

In Polish (translated by J. Pawlowski), War- 
saw 1 8 16. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 16 May 1 817. 

In Hungarian (translated by F. S. Deiky), 
Clausenburg 27 April 1820; Budapest 23 January 
1828. 

Agnes Sorel was given as festival opera for the 
Vienna Congress on 4 March 1815, at a theatre 
specially erected in the Augarten (Gyrowetz con- 
ducting). 

DALAYRAC: Koulouf, OU 

Les Chinois 
iS December. Paris, O.C. 
Text by R. C. G. de Pixdrecourt. Three acts. 

In French also, Brussels 9 February 1808. 

In German (translated by G. F. Treitschke), 
Vienna 20 August 1808. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 13 November 1809. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 1813. 

A Danish version by N. T. Bruun was publish- 
ed in 1820. 
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mayr: Adelasia e Aleramo 

26 December. Milan, Sc. 
Text by L. Romanelli. Two acts. 

In Italy given until 1 820. 

In Italian also, Vienna 23 June 1807; Trieste 
Spring 1808; Munich 9 June 1808; London 10 
January 1815. 

In German (translated by C. A. Herklots), 
Budapest 24 October 1 808; Berlin 3 August 1811. 

(The largo of the introduction to this opera is 
taken from the Don Giovanni overture.) 

boieldieu: Telemaque 

28 December. St. Petersburg 
Text by P. Dercy (first set to music as Tilemaque 
dans Vlsle de Calypso by Lesueur in 1796). Three 
acts. 

First performed at the Ermitage; three days 
later publicly. 

Translated into Russian by A. I. Shelter, it was 
given at St. Petersburg on 11 September 181 5. 

In German (translated by F. K. Hiemer), 
Stuttgart 23 October 1814. 

In Polish, Warsaw 24 August 1828. 

Never given in Paris; Boieldieu introduced 
parts of the music into his Jean de Paris (see 1812). 



I8O7 

p. c. guglielmi: Guerta aperta 
ossia Astuzia contro Astuzia 

January. Rome, Valle 
Text by B. Mezzanotte (from a French comedy 
by A. J. Dumaniant). Two acts. 

Given in Italy until 1830. 

In Italian also, London 12 November 1809 (as 
La Scomessa, text altered by S. Buonaiuti) ; Dres- 
den 13 January 1810; Malta 18 12; Vienna 22 
March 1817; Corfu Autumn 1825. 

niccolini: Traiano in Dacia 

3 February. Rome, Arg. 
Text by M. A. Prunetti. Two acts. 
Very successful in Italy. 



OF OPERA 



1807 



In Italian also, Vienna 26 May 18 10 (43 per- 
formances); Munich Spring 1818. 

In German (translated by F. K. Hiemer), Stutt- 
gart 1 8 May 1 8 1 2 ; Darmstadt 26 December 1 8 1 2 ; 
Budapest 23 September 1813; Lemberg 13 April 
1825. 

mehul: Joseph* 

1 j February. Paris, O.C. 
Text by A. Duval (drame meli de chants). Three acts. 

MehuFs chief work. 

In French also, Brussels 6 January 1808; Ham- 
burg 29 March 1809; Berne 9 June 1809; Amster- 
dam 1830, etc. 

In German: 
Munich 6 January 1809 (translated by M. G. 

Lambrecht). 
Vienna, w. 5 December 1809 (Ka. 14 June 1815). 
Budapest 6 August 1810 (translated by F. J. 

Hassaureck). 
Berlin 22 November 181 1 (translated by C. A. 

Herklots). 
berne 24 February 1812. 
Prague 26 September 181 3. 
ST. Petersburg 1815 and Moscow 5 August 1820. 
Dresden 30 January 1817 (Weber's debut as con- 
ductor there; with a finale by F. Franzl). 
Amsterdam 4 September 1824 (Dutch translation 

by M. G. Engelman published in 1808 already). 
Helsinki 19 November 1830. 
Bucharest C.January 1834. 
winterthur November 1840 (in concert form). 
London, d.l. 7 April 1 841 (in concert form). 

In Russian (translated by Brant), Moscow 20 
January 1 812; St. Petersburg 24 September 1813. 

In Polish (translated by W. Boguslawski), 
Warsaw 18 12. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 10 October 1816; Christiania Autumn 
1829. 

In Hungarian (translated by A. Lang), Clau- 
senburg 23 December 1822; Budapest 7 Novem- 
ber 1 827. 

In Italian (translated by F. S. Kandler), Milan 
30 March 1823 (privately performed as an ora- 
torio at Marchese Castelbarco's). 
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In Czech (translated by J. K. Chmelensky), 
Prague 17 November 1824; Brno 6January 1839. 

In English (translated by J. Webb), Birming- 
ham 4 October 1826 (concert performance). 

In Flemish, Ghent 6 December 1841. (Flemish 
translation by J. Dubuisson published 1874). 
Revivals : 

Paris: at the O.C. the opera was revived on 
11 September 1851, 18 August 1866, 5 June 1882 
and 24 November 1910; Th.L. 21 January 1862; 
O. 26 May 1899 (recitatives by Bourgault-Du- 
coudray). 

Windsor Castle 1 January 1856 (concert per- 
formance; English version by W. Bartholomew, 
recitatives by W. G. Cusins). 

Stockholm 15 October 1856 (in Swedish, trans- 
lated by C. G. Nordforss and C. F. A. Holm- 
strojn; production planned and libretto printed 
in 1 817 already). 

New York May 1857 (in German). 

Orange 21 August 1869 (in French; open air 
performance). 

Prague 1 February 1892 (in Czech, new trans- 
lation by V.J. Novotny). 

In Croatian (translated by A. Harambasic), 
Zagreb 8 April 1899. 

In German, Vienna 17 August 1908 (recitatives 
by F. von Weingartncr) ; Dessau 21 February 
1909; Berlin 27 March 1909, etc. (recitatives by 
M. Zcngcr); Tsingtao May 1909; Basle 21 April 
1912. 

In Italian, Milan, Sc. 23 February 1899 (first 
and only stage production in Italy; new trans- 
lation by A. Galli). 

In Spanish, Barcelona, Novedadcs September 
1900 (for the first time in Spain). 

Dublin, Anticnt Concert Rooms, 29 April 1908 
(concert performance in English, translated by 
G. Emerson Scott). 

London, C.G. 3 February 1914 (in German; 
first and only stage production in England). 

In Estonian, Tallinn 1919. 

A Serbian translation by J. Grcic was published 
in 1889. 



OF OPERA 1807 

gyrowetz: Ida, dieBussende 

26 February. Vienna, W. 
Text by F. I. von Holbein. Four acts. 

Hamburg 19 January 1808; Berlin 2 March 
1808, etc. 

In German also, Budapest 28 November 1808; 
Prague 12 September 1819. 

In Polish (translated by B. Kudlicz), Warsaw 
1 81 1 (with additional music by J. Eisner). 

is.ouard : Les Rendez-vous bourgeois 

9 May. Paris, O.C. 
Text by F. B. Hoffman. One act. 

Very successful in Paris; last revived at the 
O.C. on 26 February 1895, 18 November 1915 
and 14 October 1933. 

In French also, Brussels 9 August 1807; Berne 

19 June 1809; Brunswick 1810; Moscow 1 De- 
cember 1 810; Vienna 18 August 1826; New York 
25 July 1827; Berlin 7june 1828; London, St.J.'s 

20 June 1836; Turin April 1858; Barcelona 20 
November 1869. 

In German (as Alle fiirchtcn sich> translated by 
I. F. Castelli), Vienna, W. 30 March 1808; (as 
Das Krahwinkler Rendez-vous, translated by H. G. 
Schmieder) St. Petersburg 18 10; (as Die Hasen in 
der Hasenheide, translated by L. Angely) Berlin, 
Kgst. 5 March 1827 (this version was popular for 
many years; revived Vienna, Ca. 21 April 1861); 
(as Das Landhat4s am Walde odcr Einer fiirchtet sich 
vor dew Andercn, translated by H. Zunz) Stuttgart 
c.February 1828; (as Das Stclldichein, translated by 
K. Blum) Berlin, O. 31 October 1839 (revived 
17 March 1889). 

In Russian (translated by Y. I, Lizogub), St. 
Petersburg 4 June 18 10; Moscow 15 December 
1S17. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 7 February 1814. 

In Dutch (translated by M. G. Engelman), 
Amsterdam 1818 and Hague 1820. 

In Polish (translated by L. Matuszyriski), War- 
saw 27 June 1821 (revived f.1860, with additional 
music by Moniiiszko). 
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weigl: Kaiser Hadrian 



21 May. Vienna, Ka. 
Text by J. C. Mayer. Three acts. 

Frankfort 15 April 1808; Stuttgart n Decem- 
ber 1808; Munich 29 January 1809; Hamburg 
13 July 1 8 io, etc. 

In German also, Budapest 21 August 1809. 

gyrowetz: Die Junggesellen- 
Wirtschaft 

18 June. Vienna, Ka. 
Text by G. F. Treitschkc. One act. 

Leipzig 1808; Stuttgart 8 May 1809, etc. In 
German also, Budapest 18 November 181 1, Still 
popular in Germany during the 1 820's. 

In French (as Le Menage de Garcon), Liege 26 
November 1821. 

cavos: IlyaBogatir 

MjibH-BoraTHpt 

(Ilya the Hero) 

22 September. St. Petersburg 

Text by I. A. Kruilov. Four acts. 

One of the better works of the Russian com- 
poser. Revived Moscow 7 August 1823. 

val. fioravanti: I Virtuosi 
ambulanti 

26 September. Paris, Th.I. 
Text by G. L. Balochi (translated from Picard's 
Les Comediens ambulans, see 1798). Two acts. 

This was the first important Italian opera writ- 
ten expressly for the Paris Theatre-Italien (then 
called Theatre de Tlmperatrice). One of Fiora- 
vanti's most successful works. 

In the original Italian, also given at London 3 1 
May 1808 (as La Virtuosa in Puntiglio); Naples, 
Fior. Spring 18 16; Dresden 15 April 1820; Flo- 
rence November 1821 (as I Soggetti di Teatro). 

In German (translated by C. A. Herklots), 
Frankfort 16 February 1808; Berlin 30 August 
1808; Hamburg 13 October 1812, etc.; Leipzig 
11 February 18 14 (by Sekonda's troupe; E. T. A. 



Hoffmann conducting); Munich 1820; Vicmia, 
W. 31 January 1822; Budapest 1823; Prague 28 
October 1837. Last revived Berlin, Fr.W. 26 Feb- 
ruary 1852. 

In Russian, St. Petersburg 6 May 1816. 

In Polish (translated by J. Kruszyriski), War- 
saw 1 8 17. 

weigl: Adrian von Ostade 
3 October. Vienna, Ka. 

Text by G. F. Treitschke. One act. 

Very successful on German stages: Stuttgart 
26 December 1808; Hamburg 1 June 1810; Ber- 
lin 7 October 1812; Budapest 28 June 1813; 
Prague 4 June 18 14, etc.; Basle 17 February 1843 ; 
last revived Hamburg 16 January 1878. 

In Russian (translated by A. L Shellcr), St. 
Petersburg 30 October 1820. 

r 6 s le r : Elisene, Prinzessin 
von Bulgarien 

18 October. Prague 

Text by I. F. Castelli (founded on L. C. Caigniez's 
melodrama, La Fork d'Hermanstadt, 1805). Three 
acts. 

First original opera produced at the new Ger- 
man opera-house, Prague (see 1806). Vienna, 
Leop. 10 March 1809; Munich 16 April 1809, etc. 
Revived Prague 20 April 1815 (in German) and 
28 September 1827 (in Czech, translated by S. K. 
Machacek). 

(See on this opera J. F. Reichardt's Vertraute 
Briefe, no.41, 15 April 1809.) 

persuis and lesueur: 
Le Triomphe de Trajan 

23 October. Paris, O. 
Text by J. A. Esmenard. Three acts. 

Written and produced in order to celebrate 
Napoleon's return from Prussia. Given in Paris 
119 times until 1827 (100th performance 9 Octo- 
ber 1 814). 
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bierey: Wladimir, Fiirst 
von Novgorod 

25 November. Vienna, W. 
Text by M. Stegmaycr. Three acts. 

Hamburg 7 November 1808; Breslau 8 No- 
vember 1808; Prague January 1809; Budapest 28 
May i8to, etc. Revived Vienna 31 August 1824. 

In Czech (translated by S. K. Machacek), 
Prague 26 October 1828. 

spontini: La Vestale* 

16 December. Paris, O. 
Text by V.J. Etienne de Jouy. Three acts. 

Spontinfs chief work. The text had originally 
been written for Boicldieu and was subsequently 
refused by Mehul. Given at the Paris Opera 213 
times until 1857; iooth performance 7june 1816, 
200th performance 4 January 1830, last revival 
17 March 1854; given there once more 24 January 
1909, in Italian, by the company of the Scala, 
Milan (see below). 

A parody, called La Marchande des Modes, was 
produced at the Th. du Vaudeville, Paris 13 Jan- 
uary 1808; in French also at Rudolstadt 181 1. 

In French also given at Antwerp 6 September 
1809; Brussels 15 March 1810; St. Petersburg 7 
November 1812; New Orleans 17 February 1828 ; 
Philadelphia 30 October 1828 (by a French troupe 
from New Orleans). 

In German (translated by J. von Seyfried), 
Vienna 12 November 1810; (translated by C. A. 
Herklots), Berlin 18 January 181 1 (100th perfor- 
mance 6 October 1839); Stuttgart 4 August 181 1; 
Munich 14 January 1812; Hamburg 29 March 1815. 

In German also, Briinn 19 August 1 8 1 1 ; Prague 
October 1 8 1 1 ; Budapest 26 June 1 8 1 2 ; St. Peters- 
burg January 1814; Amsterdam 1829; London, 
C.G. 9 June 1842. 

In Italian (translated by N. Perotti), Dresden 
1810; (translated by G. Schmidt), Naples, S.C. 
8 September 181 1 (revived 8 September 1813 and 
Spring 1818), etc.; Milan 19 December 1 824; Lon- 
don, Hm. 2 December 1826; St. Petersburg 1829. 

In Russian (translated by A. G. Volkov), St. 
Petersburg 18 April 1814 ; Moscow 9 October 1823. 



In Spanish, Madrid 10 July 1817. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 21 February i82r. 

In Swedish (translated by A. Lindeberg), 
Stockholm 3 January 1823 (with a prologue by 
Berwald). 

In Hungarian, Budapest 21 April 1840. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 18 September 1844. 

In Flemish (translated by E. Hiel), Antwerp 
16 December 1909. 

Some of the latest revivals: in Italian, Milan 
16 December 1908 and Paris 24 January 1909; 
Buenos Aires 21 May 1910; Barcelona 30 No- 
vember 1910 (Catalan version by J. Pena pub- 
lished on that occasion); New York, M. 13 No- 
vember 1925 (first time there); Florence 4 May 
1933. In French, Brussels 18 December 1924 and 
27 November 1936. In German (new translation 
by H. Schaeflfer), Dusseldorf March 1937. 

An open-air performance took place at the 
Ar5nes, Bcziers, on 26 August 1906 (in French). 



1808 

sutor: Apollo's Wettgesang 

27 March. Stuttgart 
Text by F. K. Hiemer (founded on d'Hele's 
French libretto, Le Jugement de Midas, see 1778). 
Three acts. 

Sutor \ best work, successful in Germany: 
Hamburg 25 July 1811; Hanover 8 June 1817; 
Munich 14 July 181 8; Dresden 11 September 
1820, etc. In German also, Budapest 18 Septem- 
ber 1826. 

weigl: II Rivale di se stesso 

1 8 April. Milan, Sc. 
Text by L. Romanelli (from a German play by 
F.J. W. Ziegler, 1790). Two acts. 

In Italian also, Parma 17 February 18 10; Paris 
20 September 1810; Dresden 1812; Vienna 29 
October 1812; Lisbon Spring 1820. Revived at 
Milan, Sc. 18 April 18 18. 



605 



606 



i8o8 



ANNALS OF OPERA 



1808 



boieldieu: Les Voitures versees 

26 April, St. Petersburg 
Text by E. Mercier-Dupaty (originally given in 
Paris, as a vaudeville, in 1806). Two acts. 

The most successful work of Boieldieu's Rus- 
sian period. 

In French also produced Moscow 29 October 
1808 and, with some alterations, Paris, O.C. 29 
April 1820 and Brussels 3 August 1820. 

Given in Paris until 1836 and revived at the 
O.C. 7 May 1852; 27 April 1868; and once more 
5 April 1932. 

In Russian (translated by R. M. Zotov), St. 
Petersburg 21 September 1818 and Moscow 6 
February 1823. 

In German (translated by G. Doring), Frank- 
fort Autumn 1821 ; (translated byj. Kupelwieser), 
Prague Autumn 1821; Riga 1825; Vienna 6 Sep- 
tember 1826; Budapest 26 May 1827; Berlin, 
Kgst. 18 October 1827. 

In Danish (translated by T. Overskou), Co- 
penhagen 12 March 1829. 

Revivals: Munich 5 May 1902 (by the Or- 
chesterverein) ; Berlin 5 November 1913 (as Der 
Satansweg, new translation by G. Droescher); 
Breslau 25 December 191 3 and Graz March 
191 8 (as Das Loch in der Landstrasse, another new 
translation by E. Freund); Paris, O.C. 5 April 
1932 (in French). 

r. kreutzer: Aristippe 

24 May. Paris, O. 
Text by P. F. Giraud and M. T. Leclercq (comedie- 
lyrique). Two acts. 

Successful in Paris; at the Opera given until 
1830; 100th performance 5 June 1822; Brussels 
7january 1818. 

isouard: Un Jour a Paris ou 
La Legon singuliere 

24 May. Paris, O.C. 
Text by C. G. Etienne. Three acts. 

Given in Paris until 1826; Brussels 23 Novem- 



ber 1808; in French also Hamburg 14 December 
1809; Cassel Spring 1811; Rudolstadt 1811. 

In German (translated by C. A. Herklots), 
Berlin 20 March 1809; Vienna, W. 26 November 
1 81 1 (additions by I. von Seyfried) ; Riga 1822; 
Graz 23 February 1827. 

orlandi: La Datna Soldato 

20 September. Milan, Sc. 
Text by C. Mazzola (first set to music by Nau- 
mann, see 1791). Two acts. 

In Italy given until 1837. 

In Italian also, London 13 May 1813; Lugano 
1815; Munich September 1816; Barcelona 3 June 
1817; Vienna, W. 24 March 1818. 

In German (as Die weibliche Schildwache, trans- 
lated by J. B. Krebs), Stuttgart January 1824; 
Wurzburg 18 January 1827. 

weigl: Das Waisenhaus 

4 October. Vienna, Ka. 

Text by G. F. Treitschke (but see below). Two 
acts. 

One of Weigl's most popular works. 

In German also given at Budapest 12 March 
1809; Frankfort 26 March 1809; Hamburg 22 
June 1809; Munich 28 July 1809; Berlin 24 No- 
vember 1 809 ; Amsterdam 1 8 1 and 1 8 1 1 ; Prague 
1816; Dresden 4june 1817, etc. 

In Czech (translated by S. K. Machacek), 
Prague 12 March 1826. 

There seems to be something dubious about 
Treitschke's authorship. An opera on the same 
subject (text by F. Moll) had been composed by 
the Strasbourg conductor, Stanislaus Spindler, in 
1807 (produced Strasbourg 1 December 1807 and 
Carlsruhe 10 October 1808, in German, and re- 
vived Strasbourg 23 February 1825, in French). 
Sec Journal des Luxus und der Modcn, 1808, p.801 ; 
see also AM.Z., 18 19, p.699, and Spohr's Selbst- 
biographie (i860), Vol. 1, p.243. A. Schmidt 
(Denksteine, 1848, p.186) establishes Treitschke's 
priority by the simple means of post-dating the 
production of Spindler's opera by 10 years ! 
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generali: Le Lagrime di 

una Vedova 

26 December. Venice, S. Moisc 
Text by G. M. Foppa. One act. 

Successful in Italy; first given at the Scala, 
Milan 21 April 1817; in Italian also, Barcelona 
25 January 1816; Munich 26 August 1816; Paris 
20 April 1819; Lisbon 4 September 1820; Her- 
mannstadt and Kronstadt Summer 1821; Vienna 

6 September 1824. 

In German (as Witwcntrauer, translated by J. C. 
Grunbaum), Vienna 12 February 1824 (revived 

7 August 1840). 

niccolini: Coriolano 

26 December. Milan, Sc. 
Text by L. Romanelli. Two acts. 

In Italian also given at Vienna 10 September 
1810 and Lisbon 15 June 1818. 



1809 

bishop: The Circassian Bride 

23 February. London, D.L. 
Text by C. Ward. Three acts. 

Produced the night before the fire of Drury 
Lane; the score was burnt but Bishop re-wrote 
the opera from memory and published it. 

weigl: Die Schweizerfamilie 

1 4 March. Vienna, Ka. 
Text by I. F. Castelli. Three acts. 

WeigFs most famous work; given on every 
German stage during the 19th century and pop- 
ular in many other countries as well. 

After Vienna first produced at Prague Autumn 
1809; Budapest 30 January 1810; in Germany 
first Dessau January 18 10; Munich 28 January 
1810; Hamburg 16 February 1810; Berlin 21 No- 
vember 1 810, etc. 

In German also given at St. Petersburg August 
1811; Berne 19 February 1812; Amsterdam 30 
June 1824; Copenhagen 13 January 1827; Brussels 



5 August 1829; Paris, Th.I. 3 June 1830; Helsinki 
12 October 1830; Lucerne 26 August 1831 (see 
Mendelssohn's letter to E. Devrient); Zurich 3 
April 1 832 (in concert form) ; London, Hm. 25 July 
1832; Bucharest Autumn 1833; Philadelphia 5 
May 1840; New York 17 December 1845 (re- 
vived 6 February 1874). 

In Italian (translated by A. Wagner), Dresden 
Autumn 1 8 1 1 ; Milan 2 November 1 816 (in 
2 acts). 

In French (translated by C. A. Sewrin and 
Alissan dc Chazet), privately produced at Saint- 
Cloud 27 October 1812 (as La Vallee Suisse; it 
was the favourite opera of the Empress Marie- 
Louise); publicly Liege 27 February 1813 and 
Paris, Odeon 6 February 1827 (as Emmeline ou La 
Famille Suisse, music arranged by P. Cremont). 

In Danish (translated by H. H. Schonberg), 
Copenhagen 23 September 1814. 

In Polish (translated by W. Boguslawski), 
Warsaw 1S15; Wilna 22 November 1825. 

In Russian (translated by N. I. Grech), St. Pe- 
tersburg 22 December 18 14; Moscow 17 April 
1817. 

In Swedish (translated by M. Alten), Stock- 
holm 27 October 1815. 

In Hungarian (translated by I. Dery), Clausen- 
burg 9 March 1822; Budapest 17 September 
1827. 

In Czech (translated by S. K. Machacek), 
Prague 28 December 1823 (apart from isolated 
attempts in the 18th century, first opera ever sung 
in that language). 

In London, an operatic drama Lilla (text by 
J. R. Planche) was produced at C.G. 21 October 
1825 which contained parts of the Schweizerfa- 
milie music; the whole opera was given (in 
English, as The Swiss Family; or, Home, Sweet 
Home) at the Surrey Th. 27 June 1828 (by a 
"Juvenile Opera Company'*) and at the Hm. 25 
July 1832 (by a German company). 

The latest revivals of the opera seem to have 
taken place at Konigsberg on 9 February 1902 
(reduced to one act, revised by G. Hartmann and 
P. Frommer) and Munich 13 October 191 8. 
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lesueur: La Mori d } Adam et 
son Apotheose 

21 March. Paris, O. 
Text by N. F. Guillard (based on Klopstock's 
drama). Three acts. 

Lesueur's last performed opera; unsuccessful 
(16 performances). 

weyse: Sovedrikken 

(The Sleeping-Draught) 

21 April Copenhagen 

Text by A. G. Oehlenschlager (founded on a 

German libretto by C. F. Bretzner). Two acts. 

Very successful at Copenhagen; given 100 
times until 30 May 1874, since 6 October 1821 
in an enlarged 4-act version, and revived 12 Sep- 
tember 1914. 

eule: Der Unsichtbare 

7 July. Hamburg 
Text by K. L. Costenoble. One act. 

Successful in Germany: Breslau 9 January 
1810; Stuttgart 26 January 1810, etc; Berlin 25 
April 1 822 ; Dresden 1 5 July 1 823 ; Prague 1 1 Jan- 
uary 1828; Basle 29 November 1837; the latest 
revivals were at Leipzig 17 January 1846; Berlin, 
Fr.W. 6 February 1853; Dresden 11 July 1863; 
Darmstadt 5 February 1869. 

winter: Colmal 

15 September. Munich 
Text by M. von Collin (after Ossian). Three acts. 

One of Winter's best works, but unsuccessful. 

Libretto published in Collin's DramatischeDich- 
tungen, Vol. n (181 3), as Calthon und Colmal 

paer: Agnese di Fitz-Henry 

October. Ponte d'Altaro (near Parma) 
Text by L. Buonavoglia (founded on Amelia 
Opie's tale The Father and Daughter, 1801). Two 
acts. 

First produced at Villa Scotti, Ponte d'Altaro, 
near Parma; publicly Parma, T.S. Caterina 
Spring 1 8 1 1 , by amateurs ; Naples, Fior. 1 8 1 2 and 



1 814 (with spoken dialogue, text revised by L. 
Giannetti); Rome, Valle Spring 181 3; Trieste 
Spring 1813; Milan, Sc. 2 July 1814 and all over 
Italy where it was given until about 1850, simply 
as Agnese. For an early appreciation see C. Ger- 
vasoni, Nuova Teoria di Musica (1812), p.212. 

In Italian also given at: Dresden 1812; Weimar 
30 January 1813; Munich 18 August 1816; Bar- 
celona 14 October 1816; London 15 May 1817 
(revived 27 June 1820 and 28 July 1832); Paris 
24 July 1819; Odessa September 1821 and about 
the same time at Moscow; Lisbon 17 December 
1823; Vienna 17 February 1825; Santiago, Chile 
1830; Liverpool 1831, as II Padre e la Figlia; 
Dublin 17 December 1831; Mexico January 
1832; Edinburgh 24 December 1832; Cagliari, 
Sardinia September 1835; Ajaccio, Corsica Car- 
nival 1840. 

In German (translated by C. A. Herklots), Ber- 
lin 27 January 181 5; Vienna, W. April 1820; 
Budapest 7 August 1820; Amsterdam 1 Decem- 
ber 1823. 

In Russian (translated by I. N. Svichinsky), 
St. Petersburg 11 February 1822; Moscow 18 
July 1823. 

In Danish (translated by N. T. Brunn), Co- 
penhagen 1 September 1823. 

In Polish (as Aniela), Warsaw 24 July 1830. 

s p o n t i n i : Fernand Cortez ou 
La Conquete du Mexique* 

28 November. Paris, O. 
Text by J. A. Esmcnard and V.J. Etienne de Jouy 
(founded on A. Piron's tragedy). Three acts. 

Given at the Paris O. c.250 times until 1840, 
since 28 May 1817 in a revised version. The 100th 
performance was on 12 February 1823. A parody 
called Reldchc pour la Repetition generate de Fernand 
Cortez, ou Le grand Opera en Province, by C. F. 
Moreau, M. N. Balisson de Rougemont, and 
P. A. Vieillard, was produced at the Th. du 
Vaudeville, Paris 21 December 1809. 

Outside Paris given at: 
Dresden March 1 812 (in Italian, translated by N. 

Perotti). 
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Vienna 26 May 1 812 (in German, translated by 

I. F. Castelli) ; second version 3 October 1818. 
Prague 9 September 1813 (in German; Weber's 

debut as conductor there). 
Berlin 15 October 1814 (in German, translated 

by J. O. H. Schaum); second version 20 April 

1 818 (new translation by May); given there 

161 times until 1894. 
Budapest 4 January 1815 (in German). 
st. Petersburg 21 January 1820 (in Russian, 

translated bv D. N. Barkov) and November 

1838 (in German). 
Naples, s.c. 4 February 1820 (in Italian, translated 

by G. Schmidt; Rossini conducting). 
Brussels 27 August 1 822 (in French). 
riga 1824 (in German). 
Stockholm 13 June 1 826 (in Swedish, translated 

by P. A. Granberg). 
Copenhagen 1 9 January 1827 (in Danish, trans- 
lated by N. T. Bruun). 
Warsaw 6 December 1 845 (in Polish, translated 

by J. Jasiiiski). 
Amsterdam March 1846 (in German). 

Never performed in London where an opera 
on the same subject by Bishop (text by J. R. 
Plancbc, produced C.G. 5 November 1823), 
although unsuccessful barred the way to the 
original. 

Revivals : 
rome 4 May 1877 (by the Societa Musicale Ro- 

mana; new Italian version by A. Zanardini). 
new york, M. 6 January 1888 (in German, for 

the first time in America). 
letpzig 10 May 1888 (in German). 
Prague 29 November 1900 (in German). 
milan, sc. 26 December 191 6 (in Italian). 

so lie: Le Diable a quatre ou 
La Femme acaridtre 

30 November. Paris, O.C. 
Text by A. F. Crcuze de Lesser (a new version 
of Sedaine's libretto, sec 1756). Three acts. 

Successful in Paris; last revived at die O.C. in 
1835 and at theTh.L. 15 October 1853 (re-scored 
by Adam). 



In French also, Berne 4 July 1810; Brussels 
13 April 1 8 14; New York 17 August 1827. 

In Swedish (translated by G. F. Abergsson), 
.Stockholm 11 December 1811. 

In Russian (translated by F. F. Kokoshkin), 
St. Petersburg 22 November 1813; Moscow 
29 December 1814. 

In Dutch (translated by M. G. Engelman), 
Amsterdam 1820. 

cherubini: Pimmalione* 

30 November. Paris, Th. des Tuileries 
Text by S. Vestris (partly founded on Sografi's 
Italian version of Rousseau's Pygmalion, see 1770 
and 1790). One act. 

Cherubini wrote this little Italian opera for 
Napoleon's private theatre, wehre it was per- 
formed twice in 1809 and once more in 1812. 
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morlacchi: Le Danaide 

1 1 February. Rome, Arg. 
Text by S. Scatizzi (altered from Metastases 
Ipermestra). Two acts. 

Morlacchi's first success. Dresden February 
1812 (revived December 1814 and December 
1 818). New version, Perugia 18 16; Milan 2 
March 1819. 

isouard: Cendrillon 

22 February. Paris, O.C. 

Text by C. G. Etiennc. Three acts. 

Very successful in Paris and abroad. Given at: 

Brunswick 1810 (in French). 

Brussels 13 June 1 8 to (in French). 

eisenstadt, Hungary 9 September 1810 (in Ger- 
man, translated by H. Schmidt). 

frankfort i January 1811 (in German, translated 
by H. Schmidt). 

Stockholm 23 February 181 1 (in Swedish, trans- 
lated by C. G. Nordforss). 

Vienna, w. 2 April 181 1 (in German). 

Moscow 27 May 1811 (in French). 
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Berlin 14 June 1811 (in German, translated by 
C. A. Herklots); Munich 181 1; Hamburg 26 
February 18 12, etc. At Konigsberg 1812 Ger- 
man translation by F. E. Jester as Prinzessin 
Aschenhrodel. 

Warsaw 1 81 1 (in Polish, translated by W. Pe- 
kalski). 

Budapest 13 February 1812 (in German). 

berne 4 April 1812 (in German). 

Amsterdam 1812 (in Dutch, translated by C. A. van 
Raij ; an earlier translation by H. van Overvest 
Kup had been published at Rotterdam in 1810). 

brunn 21 September 1812 (in German). 

Copenhagen 20 October 1812 (in Danish, trans- 
lated by N. T. Bruun). 

Prague I January 1814 (in German) and 17. Oc- 
tober 1830 (in Czech, translated by J. N. Ste- 
panek). 

lemberg 1814 (in German). 

Madrid 9 January 1815 (in Spanish). 

agram 16 September 1826 (in German). 

new york 13 July 1827 (in French). 

clausenburg 26 July 1834 (in Hungarian, trans- 
lated by F. S. Deaky). 

Helsinki 22 January 1841 (in German). 

Last revived in German: Konigsberg n De- 
cember 1872; Mannheim 14 January 1883. In 

French: Paris, O.C. 23 January 1877; Galerie Vi- 

vienne 17 February 1896. 

Steibelt set the same libretto later in the same 

year (see below). In most countries Isouard's 

opera was, after 1820, displaced by Rossini's even 

more successful Cenerentola (see 1817). 

bishop: The Maniac; or, 
The Swiss Banditti 
13 March. London, Ly. 
Text by S. J. Arnold. Three acts. 

Bishop's first success as an opera composer; 
26 performances. 

r. kreutzer: Abel 

23 March. Paris, O. 
Text by F. B. Hoffman. Three acts. 

Revived (in a reduced 2-act version as La Mort 
d'Ahel), Paris, O. 17 March 1823. 



(The opera had been previously performed 
before the Empress at Malmaison on 26 March 
1807.) 

kunzen: Kaerlighed paa Landet 

23 March. Copenhagen 
Text by N. T. Bruun (translated from Weisse's 
Die Liehe aufdem Lande, see 1768). Three acts. 

Successful at Copenhagen; given there 18 times 
until 1818. 

j. n. hummel: Mathilde von Guise 

26 March. Vienna, Ka. 
Text: a German version, by an unknown trans- 
lator, of a French libretto by Mercier-Dupaty, 
set by Solie in 1808. Three acts. 

The most successful opera of the famous pianist. 
Vocal score printed. 

Revived, in a new version, Weimar 17 Feb- 
ruary 1821; Prague Spring 1822; Riga 1825 (in 
concert form); Berlin 3 August 1833. 

PUOTTA:Ld Vestale 

\ 3 May. London, Hm. 

Text: an Italian version of Etienne de Jouy's 
French libretto (see 1807). Two acts. 

The best of the numerous operas Pucitta wrote 
for London and for Angelica Catalani. Vocal 
score printed. Also given at Lisbon Carnival 
1816; Milan, T. Re July 1816, etc. Buenos Aires 
23 July 1828. 

c at e L : Les Bayaderes 

8 August. Paris, O. 
Text by V. J. Etienne de Jouy. Three acts. 

Catel's chief work. Given at the Paris Opera 
140 times until 1828 (100th performance 13 No- 
vember 1 81 8); Brussels 25 January 1820. 

In German (translated by I. F. Castelli), Vienna 
14 October 1813 ; (translated by C. A. Herklots), 
Berlin 11 March 1814; Munich 31 January 1817. 

In Russian (translated by A. I. Sheller), St. Pe- 
tersburg 30 October 1820. 
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A parody by J. T. Merle, E. T. M. Ourry, and 
A. de Chazet, called Les Baladin, was produced 
at the Varietes, Paris, on 5 September 1810; 
another, by M. Dieulafoy and N. Gersin, called 
La Manufacture d'Indiennes, ou Le Trionfe du Schall 
et les Queues du Chat, was produced at the Th. du 
Vaudeville on 8 September 1810. 

kienlen: Claudine von Villa Bella 

9 September. Munich 

Goethe's text (first set to music by Beecke, see 
1780). Three acts. 

The most successful of Kienlen' s works; given 
also at Stuttgart 10 March 181 1 and Berlin 30 
April 1 8 18. The music seems to be lost. 

See E. Holzer's study in Die Musik, vm (1909), 
p. 1 45. Date of first performance, unknown to 
Holzer, Zenger, etc., according to Journal des 
Luxus und der Moden, 18 10, p.630. 

generali: Adelina 

1 6 September. Venice, S. Moise 

Text by G. Rossi (melodramma senthnentale). One 
act. 

The most successful of Generali's comic operas. 

Given in Italy until 1837; in a reduced version 
zsLuisina, S inigaglia July 181 1; Venice, S. Moise 
Autumn 1811; Crema May 1814, and Urbino 
Carnival 181 5. First given at the Scala, Milan 
10 November 1816. 

In Italian also given at: 
paris 20 June 1812. 
Munich 1 June 1 81 5. 
Vienna 26 November 1816. 

BERNE 20 July 1 820. 

Odessa October 1821. 
Barcelona 25 February 1824. 
London 19 March 1825. 

LISBON 1826. 

ST. PETERSBURG Autumn 1 829. 

MEXICO 1834. 

In German (translated by F. K. Hiemer), Stutt- 
gart 23 March 1818, etc.; Amsterdam 1820. 



c. m. von weber: Silvana 

16 September. Frankfort 
" Text by F. K. Hiemer (a new version of Steins- 
berg's Das Waldmadchen, see 1800). Three acts. 

Weber's first greater success: Berlin 10 July 
1 8 12; Prague 2 February 1817; Graz 5 January 
1818; Budapest 1820; Riga 1823; Lemberg 1850. 

Revived Dresden 29 July 1855; Berlin, Kroll's 
1 December 1858; Hamburg 5 January 1885 (text 
re-written by E. Pasque, prologue, 4 acts, and 
epilogue); music arranged by F. Langer; this 
version was given at Berlin, Kroll's 17 July 1889 
ahd on many other German stages; also Basle 
29 January 1886; Rotterdam 1890; Riga 1891. 

Silvana was the first of Weber's operas which 
was translated into other languages : 
London, surrey 2 September 1828 (in English, 

translated by C. A. Somerset). 
Prague 18 November 1832 (in Czech, translated 

by J. N. Stepanek). 
paris, athenee 3 April 1 872 (in French, translated 

by V. Wilder and E. Mestepes). 
hague January 1873 (in French, translated by 

V, Wilder and E. Mestepes). 
Antwerp 17 February 1880 (in French) and 2 Oc- 
tober 1897 (in Flemish). 

pavesi: Set Marcantonio 

26 September. Milan, Sc. 
Text by A. Anelli. Two acts. 

Very successful in Italy until about 1 840, when 
Donizetti's Don Pasquale (see 1843) displaced it. 
Given at Parma 15 November 1811 as Bettina e 
Marcantonio. 

In Italian also, Paris 10 July 181 3 (the first act 
already 15 July 1811 at Napoleon's private 
theatre); Barcelona 14 October 1815; Munich 
20 September 1816; Dresden 20 October 18 17; 
Vienna, W. 5 February 1818; Odessa October 
1 821; Corfu Autumn 1831. 

In Spanish, Madrid 13 May 18 17. 

In German, Vienna, W. August 1821 ; Stuttgart 
Autumn 1828 (translated by J. B. Krebs); Cassel 
16 September 1829, etc.; revived Vienna, Ka. 15 
November 1842. 
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franzl: Carlo Floras 
oder Der Stumme in der Sierra Morena 

16 October. Munich 
Text by W. Vogel. Three acts. 9 

Successful in Germany: Berlin 12 February 
1813, etc. 

In German also, Prague 19 December 1813; 
Hanover 1 October 181 5; St. Petersburg De- 
cember 1 817. 

Revived (under the title of Carlos Ronialdi and 
arranged as a melodrama with choruses, addi- 
tional music by Lannoy), Vienna, W. 22 August 
1822; again Berlin, Kgst. 12 January 1827 and 
Vienna, Jos. 8 August 1827. 

In Russian (translated by I. N. Svichinsky), 
St. Petersburg 10 February 1820 and Moscow 
5 September 1821. 

steibelt: Cendrillon 

26 October. St. Petersburg 
Text by C. G. Etienne (set to music by Isouard 
earlier in the same year, see above). Three acts. 

Successful in Russia; originally produced at 
St. Petersburg by the French troupe .and sub- 
sequently also in German 8 February 181 1 (trans- 
lated by H. G. Schmieder) and Russian 12 May 
1 814 (translated by A. V. Luknitsky). 

In Russian also, Moscow 23 February 1816. 

rossini: La Cambiale di Matrimonio* 

3 November. Venice, S. Moisc 
Text by G. Rossi [farsa, founded on a comedy 
by C. Federici). One act. 

Rossini's first performed opera. 

Outside Italy, given at Barcelona 26 April 
1816; Trieste 1822 (enlarged to two acts); Vienna 
2 October 1834 (in German, as Der Bratttigam aus 
Canada, translated by J. C. Griinbaum) and 3 May 
1837 (in Italian). 

After an interval of many years, the opera was 
revived at Venice 10 April 1910; and again Turin 
5 May 1927; Bologna 11 January 1934; Genoa 
February 1934; Pesaro 29 February 1936. 

In Italian also, Vienna, Stadttheater 22 Sep- 
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tember 1937 and New York, 44th St. Theatre 8 
November 1937. 

The aria "Come facer", from this farsa was 
afterwards introduced into II Barbiere di Siviglia, 
where it became the duet "Dunque io son". 

blangini: Le Sacrifice d 7 Abraham 

14 November. Cassel 
Text by Colonel Saint-Marcel. 1 Three acts. 

In 1809 Blangini had been appointed court 
composer to Napoleon's brother Jerome, King 
of Westphalia, whose birthday was celebrated by 
the production of this opera (originally written 
for Paris). 

I8ll 

boieldieu: Rien de trop ou 
Les deux Paravetits 

6 January. St. Petersburg 
Text by J. M. Pain (originally performed in Paris 
1808 as a vaudeville). One act. 

Paris, O.C. 19 April 1811; Brussels 11 August 
1811; in French also Cassel Spring 1812; Stock- 
holm May 1813. 

In German, Vienna 8 April 18 12. 

In Polish (translated by W. Boguslawski), 
Warsaw 18 19. 

morlacchi: Raoul di Crequi 

April. Dresden 
Text by L. Romanelli (an Italian version of Mon- 
vel's French libretto, see 1 789 ; first set to music by 
Mayr in 1809). Two acts. 

The first opera Morlacchi wrote for Dresden 
and one of his best works. "Questo musicale 
dramma viene riputato il suo capo d'opera, es- 
sendo una musica di un genere affatto nuovo: 
tutto il dramma e in un sol pezzo di musica senza 
recitative al cembalo, senza ritornelii, e senza soli- 
Ioquj, con otto spezie di coristi e con balli intrec- 
ciati ai cori cd ai fmali . . ." (Gervasoni). 

1 According to A.M.Z. Probably A. H. P. Tardieu 
de Saint-Marcel, "ancicn garde du corps du comte 
d'Artois" (Qucrard) who collaborated with Blangini 
on another occasion. 
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c. m. von weber: Abu Hassan* 



l8n 



4 June. Munich 
Text by F. K. Hiemcr. One act. 

Stuttgart io July i8ti; Vienna, W. 28 May 
1813 (O. only 17 November 1872); Berlin 28July 
1813; Prague Summer 1819, etc.; slightly altered 
Dresden 10 March 1823; Riga 1824, etc. 

In German also, New York 8 September 1877; 
Rotterdam 1882. 

In Danish (translated by T. Overskou), Co- 
penhagen 11 March 1824. 

In English (translated by W. Dimond, music 
adapted by T. S. Cooke), London, D.L. 4 April 
1825; this version was also given at New York 
5 November 1827; Philadelphia 21 November 
1827 and Dublin 10 April 1828. 

In French (translated by C. Nuitter and A. 
Beaumont), Paris, Th.L. 11 May 1859. 

In Italian (translated by S. de Castrone, Mar- 
chese della Rajata), London, D.L. 12 May 1870 
(recitatives by Arditi). 

In Swedish (translated by A. Lindgrcn), Stock- 
holm 1880 (revived 17 April 1901). 

In Hungarian (translated by E. Abranyi), Bu- 
dapest February 1882. 

In Flemish, Antwerp 26 November 1898. 

Still given on German stages; last revived at 
Berlin 18 December 1936. 

Outside Germany some of the latest revivals 
were at Basle 21 October 1924; New York 23 
March 1934 and Biltmore Th. 9 June 1936 (new 
English version by A. -Houghton); Cambridge 
22 February 1938 (new English version by W. 
Dean); Amsterdam October 1934 (by the Dutch 
Chamber Opera); Johannesburg March 1942. 

m o s c A : I Pretendenti Musi 

7 September. Milan, Sc. 
Text by L. Prividali. Two acts. 

Successful in Italy. 

In Italian also given at Barcelona 22 June 1816; 
Munich 19 February 1818; Dresden 19 May 
1821; London 9 April 1822; Vienna 21 March 
1825. 



In Spanish, Madrid 18 August 1818. 

Mosca claimed to have used in this opera 
orchestra crescendo for the first time, earlier than 
Rossini, to whom the innovation afterwards was 
attributed. 

i s o u A r d : Le Billet de Loterie 

14 September, Paris, O.C. 
Text by A. F. Creuze de Lesser and J. F. Roger. 
One act. 

In Paris given until 1833. In French also, Liege 
21 December 1811; Brussels 23 January 1812; 
Cassel 25 April 1812; New Orleans 1816, etc. 

In German (translated by I. F. Castelli), Vienna 
5 February 18 12; Prague 21 November 181 3; 
Weimar 21 December 1814; Berlin 19 March 
18 17 (translated by C. A. Herklots; given until 
1850), Munich 1822, etc. In German also, Agram 
13 December 1838 (translated by G. Freund). 

Revived Lemberg 11 March 1859 (in Polish); 
Amsterdam, Conservatoire June 1929 (in Dutch). 

gyrowetz: Der Augenarzt 

1 October. Vienna, Ka. 
Text by J. E. Veith (founded on a French libretto 
by A. Croizette and A. F. Chateauvieux, Les 
Aveugles de Franconville set by Lebrun and per- 
formed Paris 28 April 1802); according to F. I. 
von Holbein (preface in his Theater, Vol. 11, 1812) 
plagiarized from his own Die beiden Blindert, pub- 
lished 1 812. Two acts. 

One of Gyrowetz's most successful works; 
given in Vienna 93 times (until 1817). Budapest 

13 January 1812; Wiirzburg 3 April 181 2; Press- 
burg 5 May 1812; Munich 28 July 1812; Berlin 

14 August 1 815 and all over Germany. 

A French adaptation by A. Chalas and E. de 
Montglave, La jeune Aveugle, was given at the 
Odeon, Paris 2 March 1 826. 

A Czech version by J. K. Chmelensky was 
published (not produced) at Prague in 1833. 

isouard: Le Magicien sans Magie 

4 November. Paris, O.C. 
Text by A. F. Creuze de Lesser and J. F. Roger. 
Two acts. 
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In French also, Brussels 27 February 1812; Cas- 
sel Summer 1812. 

In German Vienna, W. 22 April 1812. 

In Dutch (translated by B. A. Fallee and C. A. 
van Raij), Amsterdam 1813. 

In Polish (translated by W. Boguslawski), 
Warsaw 18 19. 

In Russian (translated by D. N. Barkov), St. 
Petersburg 24 July 1 820 ; Moscow 8 February 1822. 

An English version of the text, by W. H. Ha- 
milton, was set by Blewitt and given at Dublin 
1 March 1815. 

zingarelli: Berenice, Regina 
d'Armenia 

12 November. Rome, Valle 
Text by J. Ferretti (founded on Zeno's Lucio 
Veto). Two acts. 

ZingarehVs last opera. The often repeated 
statement that it had a run of more than 100 per- 
formances is, according to Cametti, much exag- 
gerated. Copy of the libretto (unknown to Ca- 
metti), recorded in Cat, BibL Soleinne. 

spohr: Der Zweikampfmit 
der Geliebten 

15 November. Hamburg 
Text by J. F. Schink. Three acts. 

Spohr's first performed opera; on his earlier 
Alruna, see Journal des Luxus und der Moden, 1809, 
p.317; and E. Schmitz in Journal of the I.M.S., 
Vol. xiii (1911-12). 

Revived Cassel 7 February 1 840. French vocal 
score (translated by H. Brovellio) published 
(c.1825). 

Spohr afterwards introduced one air from this 
opera into his Faust (see 1816). 

tomasek: Seraphine 

25 December. Prague 
Text by J. Dambeck. Three acts. 

The only opera by the Bohemian composer to 
be produced. Neither the libretto seems to have 
been printed, nor the music to have been preser- 
ved. 
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Romberg: Die Ruinen von Paluzzi 

27 December. Hamburg 
Text by J. F. Schink. Three acts. 

The best opera of the famous violinist. Vocal 
score printed. 

I8I2 

rossini: Ulngannofelice* 

8 January. Venice, S. Moise 
Text by G. M. Foppa. One act. 

Rossini's first great success. 

Outside Italy (in Italian), also given at Barce- 
lona 14 December 1815; Munich 25 June 1816; 
Vienna 26 November 18 16 (first Rossini opera in 
Vienna; revived 4 May 1836) ; Lisbon 1817; Dres- 
den 3 January 1 8 1 8 ; London 1 July 1 8 19 (revived 
5 July 1827); Paris 13 May 18 19; Berne 17 July 
1820; Rio de Janeiro 1 December 1824; Buenos 
Aires 8 June 1826; Santiago June 1830 (first opera 
in Chile) ; St. Petersburg 1830; Vera Cruz August 
1831; New York 11 May 1833; Prague Spring 
1833; Berlin, Kgst. 26 October 1850. 

In German (as Der gliickliche Betrug) Weimar 
181 8; (as Die Getduschten, translated by F. K. Hie- 
mer), Frankfort November 181 8; Stuttgart 14 
May 1819; Berlin 27 September 1820; (as Gliick- 
liche Tauschung, translated by J. C. Grunbaum), 
Vienna 30 October 1823; Budapest 9 January 
1826; Agram 1833. 

In Spanish, Madrid 20 January 1820. 

In Polish (translated by K. Brodzinsky), War- 
saw February 1 820. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 5 March 1826. 

In Hungarian, Clausenburg 28 May 1834 and 
Budapest 12 September 1835. 

Revived by the Societa Filarmonica, Naples 
29 January 1872. 

A French vocal score (Le Traitre demasque, 
translated by L. Danglas) was published at Brus- 
sels (n.d.). 

weyse: Faruk 

30 January. Copenhagen 
Text by A. G. Oehlenschlager. Three acts. 
Given at Copenhagen until 1834. 
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isouard: Lully et Quinault ou 
Le Dejeuner impossible 

27 February. Paris, O.C. 
Text by P. C. Gaugiran-Nanteuil. One act. 

Given at Paris until 1833 ; in French also, Brus- 
sels 31 May 1812; Cassel Summer 1812; New- 
Orleans before 1825; Vienna 18 July 1826; New- 
York 1 September 1827. 

In German (translated by J. von Seyfried), 
Vienna, W. 23 September 1813. 

In Polish (translated by B. Kudlicz), Warsaw 
1814. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 5 September 1820. 

(A Swedish 2-act version of the text by L. E. 
Granberg was composed by Berens and produced 
at Stockholm 15 November 1859.) 

rossini: Ciro in Babilonia o sia 
La Caduta di Baldassarre 

14 March. Ferrara 
Text by F. Aventi. Two acts. 

Given in Italy until 1827. 

In Italian also, Munich 27 October 1816; Vien- 
na, W. 18 June 1817; Weimar 20 March 1819; 
Dresden 2 October 1822; London, D.L. 30 Jan- 
uary 1823 (in concert form). 

boieldieu: Jean de Paris* 

4 April. Paris, O.C. 
Text by C. Godard d'Aucour de Saint-Just. Two 
acts. 

One of Boieldieu's most famous works; the 
well-known cavatine Ah! quel plaisir d'etre en 
voyage was taken from his Tilimaque (see 1806). 

Given at the O.C. until 1862 and revived at the 
Galerie Vivienne, 13 December 1893. 

A parody by A. L. D. Martainville and T. M. 
Dumersan, called Jean de Passy, was produced at 
the Varietes 2 May 1812. 

In French also given at Antwerp 30 July 1812; 
Brussels 21 December 18 12, etc.; Berne 23 Jan- 
uary 1819; New Orleans 1819; New York 6 Au- 
gust 1827; Amsterdam 1834; Rio de Janeiro 
Autumn 1846. 



In German: Vienna, Ka. 28 August 18 12 (trans- 
lated by I. F. Castelli); Vienna, W. 29 August 
1 8 12 (translated by J. von Seyfried); Monrepos 
28 September 1812 and Frankfort n November 
1 8 12 (translated by F. K. Hiemer); Berlin 25 
March 1813 (translated by C. A. Herklots); 
Hamburg 21 January 1813; Munich 29 January 
1813; Briinn 15 March 1813; Budapest 1813; St. 
Petersburg January 1 8 1 4 ; Prague 8 January 1814; 
Berne 11 March 1823; Helsinki 25 May 1830; 
Bucharest 7 November 1830; Amsterdam Octo- 
ber 1836. The latest revival in Germany was at 
Greifswald 30 January 1931. 

In English, London, C.G. 12 November 1814 
(translated by I. Pocock, music arranged by 
Bishop who added several numbers of his own); 
this version was also given in New York 25 No- 
vember 1 816 (before the French original was 
given there on 6 August 1827). In English also, 
St. Louis 3 October 1837; Melbourne 1862. Re- 
vived London, Olympic 31 July 1869 (music 
arranged by W. F. Taylor). 

In Polish (translated by S. Regulski), Warsaw 
1813. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 1 February 1815. 

In Spanish, Madrid 11 May 18 16. 

In Italian, Naples, Fondo Spring 1816. 

In Russian (translated by Prince P. N. Shali- 
kov), Moscow 9 January 1818; St. Petersburg 
10 November 1819. 

In Swedish (translated by J. D. Valerius), 
Stockholm 21 May 1819. 

In Hungarian (translated by E. Paly), Clausen- 
burg 1 November 1825; Budapest 3 November 
1827. 

In Czech (translated by J. N. Stepanek), 
Prague 7 January 1827. 

Dutch translation by J. C. Honig published 
Amsterdam 1813. 

gyrowetz: Federica edAdolfo 

6 April. Vienna, Ka. 
Text by G. Rossi. Two acts. 

Gyrowetz's first performed Italian opera; (an 
earlier Semiramide, written for London in 1791, 
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had been destroyed in the fire of the "Pantheon" 
on 14 January 1792). Unsuccessful. 

In Polish (translated by K. Tymowski), War- 
saw 1 8 16. 

r o s s I n i : La Scala di Seta* 

g May. Venice, S. Moise 

Text by G. Rossi (founded on a French libretto 
by Planard, Vfcchelle de Soie, set to music by Ga- 
vcaux in 1808). One act. 

Before 1940 this farsa was outside Italy only 
given at Barcelona 4 August 1823 and at Lisbon 

24 January 1825. 

cat el: Les Aubergistes de Qualite 

17 June, Paris, O.C. 
Text by V.J. Etienne dejouy. Three acts. 

Given in Paris until 1 825 ; Brussels 1 3 July 1 8 1 3 . 

In German (translated by J. von Seyfried), 
Vienna, W. 5 February 1813; (translated by F. 
K. Hiemer), Stuttgart 27 June 1813; Prague 19 
September 1813; Agram 15 May 1815; Dresden 

25 September 181 7, etc. Revived Vienna 21 De- 
cember 183 1. 

In English (as The Innkeepers adapted, by C 
Cummins), Leeds September 1829. 

p e r s u i s : Jerusalem delivree 

IS September. Paris, O. 

Text by L. P. Baour Lormian (after Tasso). Five 
acts. 

Persuis's most important work. 

A parody by C. F. Moreau, E. T. M. Ourry, 
and E. G. M. Theaulon de Lambert, called Jerusa- 
lem dfchabillie was produced at the Vaudeville, 
Paris, on 3 October 1812. 

In German (translated by J. von Seyfried), 
Vienna, W. 11 February 181 5; Carlsruhe August 
1820. 

A Dutch translation by A. Loosjes was publish- 
ed at Haarlem in 1 813. 
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r o s s 1 n 1 : La Pietra del Paragone* 

26 September. Milan, Sc. 
Text by L. Romanelli. Two acts. 

Outside Italy (in Italian), also given at Munich 
July 1817; Oporto February 1821; Paris 5 April 
1821; Lisbon 30 May 1821; Barcelona 9 June 
1821; Cagliari, Sardinia Carnival 1836; Mexico 
1836. 

In German (as Wciberprobcn, translated by J. 
von Seyfried), Vienna, W. 30 April 1821; Graz 
25 February 1822; (as Der Probier stein), Berlin, 
Kgst. 5 October 1827. 

A pasticcio Un cttrioso Accidente, arranged by 
A. Berrcttoni and consisting chiefly of pieces 
from La Pietra del Paragone, was given at the Th. I., 
Paris 26 November 1 859. The original was revived 
at Warsaw 9 March 1 866 (in Italian) , and Florence, 
T. Pagliano 1 September 1868. 

rossini: UOccasioneja il Ladro* 

24 November. Venice, S. Moise 
Text by L. Prividali. One act. 

Barcelona 18 July 1822; Lisbon 6 February 
1826; St. Petersburg 1830; Lugano October 1833. 

In German, Vienna 27 August 1834. 

Revived Pcsaro 10 July 1892 (at the Liceo 
Rossini); Turin April 191 3 (by the "Circolo dcgli 
Artisti"); Trieste June 1924 (at the T. Filodram- 
matico); London, Little Th, 14 January 1929 (in 
English, by marionettes). 

weigl: Der Bergsturz 

19 December. Vienna, Ka. 
Text by J. A. F. Reil (founded on an actual event, 
a landslip near Goldau in September 1806). Three 
acts. 

Weimar 18 November 1815; Darmstadt 15 
September 1816; Leipzig isjuly 1818, etc. 

Meyerbeer: Jephta's Geliibde 

23 December. Munich 
Text by A. Schreiber. Three acts. 

Meyerbeer's first opera; given only twice. 
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Meyerbeer: Wirth und Gast, oder 
Aus Scherz Ernst 

6 January. Stuttgart 
Text by J. G. Wohlbriick. Two acts. 

Re-modelled Vienna 20 October 18 14 (as Die 
bciden Kalifen); given also at Prague 22 October 
1815; and Dresden 22 February 1820 (zsAlimclek). 

rossini:// Signor Bruschino ossia 
II Figlio per Azzardo* 

End of January. Venice, S. Moise 

Text by G. M. Foppa (founded on a French 

comedy by Alissan de Chazet and E. T. M. 

Ourry). One act. 

This little work was unsuccessful and soon for- 
gotten when Tancrcdi and Vltaliana in Algeri 

came out in the same year. It was, however, 

frequently revived later on: 

milan, canobbiana 2 June 1 844 (in Italian). 

paris, b.p. 28 December 1857 (as Bruschino, French 
version by P. A. A. Pittaud de Forges and J. 
Offenbach). 

Madrid, z. i June 1858 (in Spanish, translated by 
L. de Olona and M. Pina). 

Berlin, kroll's 13 June 1858 (in French, by the 
BoufFes-Parisicns). 

Brussels 9 October 1859 (in French, by the 
BoufFes-Parisicns). 

Berlin, fr.w. 24 August 1 862 (in German, trans- 
lated by J. C. Griinbaum). 

bologna, t.contavalli 19 May 1901 (in Italian). 

milan, T. d. v. 5 June 1917 (in Italian). 

Wiesbaden 16 February 1932 (new German ver- 
sion by L. Landshoff and K. Wolfskehl). 

new york, m. 6 December 1932 (in Italian). 

Florence 6 May 1937, etc. 

rossini: Tancredi* 

6 February. Venice, F. 
Text by G. Rossi (mclodramma croico, founded on 
Tasso's Gerusalemmc libcrata and Voltaire's tragedy 
Tancredi). Two acts. 



Rossini's first world success; given on every 

Italian and on most foreign stages; in London 

until 1858, in Berlin until 1859, in Paris until 

1862. The latest revival probably was at Dresden 

27 October 1871 (in German). Tancredi was also 

the first of Rossini's operas which was translated 

into other languages. The first performances were 

at: 

Munich August 1816 (in Italian) and 1821 (in 
German). 

Vienna 17 December 1816 (in Italian) and 12 
March 1818 (in German). 

darmstadt 26 December 1816 (for the first time 
in German, translated by F. K. Hiemer). 

Stuttgart 20 February 1817 (translated by F. K. 
Hiemer). 

Prague April 1 817 (in German, translated by J. 
C. Griinbaum) and 12 May 1825 (in Czech, 
translated by J. Doucha). 

Barcelona 5 May 1817 (in Italian). 

ST. Petersburg Autumn 1 817 (in German); 
Spring 1829 (in Italian); and December 1839 
(in Russian). 

mayence2I September 1817 (in German, Griin- 
baum's version, at the inauguration of the new 
"Grossherzoglich-Hessischc Nationalbuhne"). 

Berlin, o. 5 January 181 8 (in German, translated 
by C. A. Herklots) and O. 12 February 1821 
and Kgst. 21 July 1841 (in Italian). 

Budapest 26 January 1818 (in Gcrnlan) and 30 
October 1827 (in Hungarian). 

Warsaw 1 81 8 (in Polish, translated by K. Brod- 
ziiiski); Wilna 17 August 1827. 

Amsterdam December 181 8 (in German) and 
1835 (in French). 

london 4 May 1820 (in Italian) and Princess's 
17 April 1843 (in English; translator not men- 
tioned). 

Copenhagen 30 October 1 820 (in Danish, trans- 
lated by N, T. Bruun) and November 1844 (in 
Italian). 

paris, th.i. 23 April 1822 (in Italian) and Odeon 
7 September 1827 (in French, translated by 
E. d'Anglemont and J. P. F. Lesguillon, music 
arranged by J. F. A. Lemicre de Corvcy). 

Lisbon 18 September 1822 (in Italian). 
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Moscow 26 November 1825 (in Italian). 

Mexico 29 December 1825 (in Spanish) and 4 
August 1832 (in Italian). 

new york 31 December 1825 (in Italian). 

Corfu Carnival 1 826. 

Rio de Janeiro 22 January 1826 (in Italian). 

Strasbourg February 1826 (for the first time in 
French, translated by Dussert; see A.M.Z., 
1826, p.687). 

A gram 6 May 1827 (in German). 

clausenburg 19 May 1827 (for the first time in 
Hungarian, translated by E. Paly). 

buenos aires 31 May 1828 (in Italian). 

boston 2 September 1829 (in Italian; first Italian 
opera there). 

Stockholm 18 September • 1829 (in Swedish, 
translated by J. L. Abergsson; the first act al- 
ready 25 October 1817, in concert form). 

Santiago, chile 1830 (in Italian). 

lima 1 83 1 (in Italian). 

Philadelphia 1 5 September 1831 (in Italian). 

Bucharest 29 December 1833 (in German). 

Helsinki 28 February 1834 (in German). 

Brussels 24 March 1834 (in French, the Paris ver- 
sion). 

Dublin 27 September 1834 (in Italian). 

basle 15 October 1834 (in German). 

mayr: La Rosa rossa e la 
Rosa bianca 

21 February. Genoa, S. Agostino 
Text by F. Romani (founded on a French libretto 
by R. C. G. de Pixerecourt, set to music by Ga- 
veaux m 1809). Two acts. 

Milan, T. Care. July 18 15, etc.; given at Nap- 
les, S.C. Spring 1819 and Venice Autumn 1 819 as 
II Trionfo delF Amicizia. Outside Italy: Munich 
May 1817; Lisbon 13 February 1822; Paris 6 May 
1823; Madrid 1 January 1824; London 16 Feb- 
ruary 1828. 

La Rosa rossa e la Rosa bianca was the first text 
written by Felice Romani, who has been called 
the best Italian librettist between Metastasio and 
Boito. He wrote about 90 librettos, of which the 
musical settings amount to over 200. Incidentally, 



the most famous French librettist of the 19th 
century, A. E. Scribe, wrote his first opera text 
in the same year, 181 3 (see note on Auber's Lei- 
cester, 1823). 

isouard: Le Prince de Catane 

4 March. Paris, O.C. 
Text by R. R. L. Castel. Three acts. 

In French also, Brussels 7 July 1814, etc. 

In German (translated by J. von Seyfried), 
Vienna, W. 10 December 181 3 (additions by I. 
von Seyfried); Prague 12 June 1814; Budapest 
19 June 1815. Revived Graz 4 November 1826. 

In Spanish, Madrid 2 August 1817. 

In Russian (translated by A. I. Sheller), St. 
Petersburg 2 October 1817. 

plan tad e : Le Marx de Cir Constances 

18 March. Paris, O.C. 
Text by F. A. E. de Planard. One act. 

In Paris given until 1831; Brussels 13 October 
1813 (revived 31 October 1836). 

cherubini: Les Abencerages ou 
UEtendard de Grenade* 

6 April. Paris, O. 
Text by V. J. Etienne de Jouy (founded on Flo- 
rian's novel, Gonzalve de Cor dove). Three acts. 

There were not more than 20 performances. 
Napoleon attended the first night.) 

In German (translated by C. A. Herklots), 
Berlin 11 March 1828 (music revised by Spon- 
tini). 

rossini: Ultaliana in Algeri* 

22 May. Venice, S. Ben. 
Text by A. Anelli (originally written for L. 
Mosca and performed at the Scala, Milan 16 Au- 
gust 1808). Two acts. 

After Tancredi Rossini's second great success in 
this year. Given at Rome as // Naufragio felice 
(181 5), and as II Pampaluco (13 January 1816). 

Outside Italy: 
Barcelona 29 August 1815 (in Italian). 
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Munich 18 June 1 816 (in Italian; first Rossini 

opera in Germany). 
Madrid 29 September 1816 (in Spanish). 
paris 1 February 1817 (in Italian; first Rossini 

opera in Paris). 
Vienna, ka. 15 February 1817 (in Italian) and W. 

January 1821 (in German). 
LISBON 22 June 181 8 (in Italian). 
Stuttgart 6 September 1818 (for the first time 

in German, translated by J. C. Griinbaum) ; 

Cassel 23 November 181 8; Hanover 27 De- 
cember 1 81 8, etc. 
Bucharest 8 September 1818 (in German). 
London, hm. 26 January 1819 (in Italian) and 

Princess's 30 December 1844 (in English). 
GRAZ 6 February 1819 (in German). 
Amsterdam Summer 1 819 (in German). 
Warsaw 1 8 1 9 and 8 December 1 826 (in two diffe- 
rent Polish versions by K. Brodziriski and by 

W. Boguslawski respectively). 
Budapest 11 October 1819 (in German) and 8 

January 1828 (in Hungarian). 
berne 14 July 1820 (in Italian). 
hermannstadt and kronstadt May 1821 (in 

Italian). 
prague Carnival 1823 (in German). 
Mexico 1824 (in Spanish) and November 1831 

(in Italian). 
BERLIN, kgst. 3 August 1 825 (in German) and 22 

November 1841 (in Italian). 
buenos aires 9 July 1826 (in Italian). 
Clausenburg 11 February 1827 (for the first time 

in Hungarian). 
agram 1827 (in German). 
ST. Petersburg 29 June 1 829 (in Italian) and 

Spring 1837 (in German). 
Santiago, chile 1830 (in Italian). 
Rio de Janeiro 9 October 1830 (in Italian). 
liege 4 April 1 83 1 (in French, translated by F. H. 

J. Castil-Blaze); a new French translation by 

the composer C. Lecocq was published in 1893. 
new york 5 November 1832 (in Italian), 
Philadelphia 4 February 1833 (in Italian). 
Marseilles 11 March 1833 (in French). 
Brussels 6 October 1835 (in French). 
Havana February 1836 (in Italian). 



Dublin 24 March 1838 (in Italian). 
Constantinople Carnival 1839 (in Italian). 
oran, Algeria Autumn 1842 (in Italian). 
Copenhagen Carnival 1843 (in Italian). 

Given on Italian stages until about 1900 and 
again since 1925. 

Revived New York 5 December 1919 (in 
Italian) ; Turin 26 November 1925 (under V. Gui, 
at the inauguration of the Tcatro di Torino, late 
T. Scribe); Paris, Ch.E. 21 May 1929 (in Italian). 
freiburg 29 April 193 1 (new German version by 

H. Rohr). 
Prague 31 December 1933 (for the first time in 

Czech). 
London, c.G. 16 May 1935 (in Italian). 
buenos aires i July 1938 (in Italian). 
basle 11 November 1938 (in German). 

mehul: he Prince Troubadour ou 
Le Grand Trompeur de Dames 

24 May. Paris, O.C. 
Text by A. Duval. One act. 

In French also, Brussels 9 January 1814; Liege 
24 December 1814, etc. 

In Russian (translated by A. I. Sheller), St. 
Petersburg 30 December 18 16. 

In German, Frankfort November 1814; Vienna 
24 September 1819. 

BOiELDiEU:Le nouveau Seigneur 
de Village 

29 June. Paris, O.C. 
Text by A. F. Creuze de Lesser and E. G. F. de 
Favieres. One act. 

Popular in France; given at the O.C. until 1898 
and revived on 12 December 1934. 

In French also, Brussels 13 October 1813 ; Berne 
20 January 1819; Vienna 22 July 1826; Berlin 
22 May 1828; Rio de Janeiro Autumn 1846; Lon- 
don, St. J/s 22 January 1849; Soerabaya 2 De- 
cember 1867. 

In German (translated by I. F. Castelli), 
Vienna 24 May 1 8 14 ; Frankfort November 1 8 14 ; 
Berlin 24 May 181 5; Prague 3 August 181 5; St. 
Petersburg 1815; Budapest 1815; Bucharest 20 
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November 1830, etc. Revived Munich 28 Sep- 
tember 1853; Dresden September 1862. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 1815. 

In Swedish (translated by J. C. Puke), Stock- 
holm 20 January 1 81 8; revived 13 December 1861 
(new translation by F. A. Dahlgren). 

In Danish (translated by N. T. Bruun), Co- 
penhagen 6 February 18 19. 

In Dutch (translated by M. G. Engelman), 
Amsterdam 18 19; Hague 183 1; Ostende 19 July 
1840. Revived Amsterdam January 1935 (by the 
Dutch Chamber Opera). 

In Russian (translated by A. I. Pisarev), Mos- 
cow 22 January 1824; (translated by R. M. 
Zotov) St. Petersburg 10 May 1825. 

In English (as My Lord is not my Lord, adapted 
by G. Dance), London, D.L. 29 January 1840; 
New York 10 December 1S49. 

gyrowetz: Robert oder Die Prufung 

15 July. Vienna, Ka. 
Text by F. X. Huber. Two acts. 

"... diese Oper hat Beethoven jedesmahl als 
sie gegeben wurde, besucht, und ausserte dem G. 
durch einen Handedruck, dass diesc Oper vor 
alien andern ihm am besten gefiele". This passage 
occurs in the manuscript of Gyrowetz's autobio- 
graphy, but was omitted in die printed edition 
(1848). 

Garcia:// Califfo di Bagdad 

jo September. Naples, Fondo 
Text by A. L. Tottola (founded on the French 
libretto by Saint-Just, see 1800). Two acts. 

The most successful opera of the famous singer. 

Given also in Paris 22 March 18 17 and Mexico 
Carnival 1825. 

mayr: Medea in Corinto* 

28 November. Naples, S.C. 
Text by F. Romani. Two acts. 

Outside Italy given at Dresden 3 January 1821 ; 
Paris 14 January 1823; London 1 June 1826 (re- 
vived H.M.'s as late as 12 March 1850). 



rossini: Aureliano in Palmira 

26 December. Milan, Sc. 

Text by F. Romani. Two acts. 

Given in Italy until 1831 ; at Vicenza Summer 
1 8 17 and Venice Autumn 1820 as Zenobia. Out- 
side Italy, Barcelona 12 August 1822; Lisbon 10 
October 1824; Corfu Autumn 1825; London 22 
June 1826 (not 16 May 1826 as stated in the 
libretto) ; Buenos Aires 6 November 1 829. 

In German, Graz 22 March 1827. 

Rossini introduced parts of the music into his 
Barbiere di Siviglia (see i8r6). 



I8I4 

I s o u A r d : Joconde ou Les Coureurs 
d'Aventures 

28 February. Paris, O.C. 
Text by C. G. Etienne. Three acts. 

Given in Paris until the end of the century and 
revived at the Tr.L. 10 January 191 8; revived at 
Beauvais 5 March 193 1. 

In French also, Liege 13 December 1814; 
Brussels 9 January 1815 (revived 21 April 1884); 
Berne 10 February 18 19; Dublin 1824 (libretto 
Allen A. Brown Collection, Boston) ; New York 
27 July 1827; Baden-Baden 1 August 1864. 

In German (translated by J. von Seyfried), 
Vienna, Augarten Th. 12 March 1815 and Ka. 
1 April 1 81 5; Budapest 25 September 181 5; 
Prague 2 January 1816; Munich 5 January 18 16; 
Berlin 26 April 18 16 (translated here by J. O. H. 
Schaum), etc. Revived Vienna 19 November 
1855, etc.; Munich 2 December 1870 (as Minne- 
fahrten, new German version by F. Grandaur). 

In Polish (translated by W. Pekalski), Warsaw 
1815. 

In Russian (translated by P. A. Korsakov), St. 
Petersburg 7 February 1815 ; Moscow 22 Decem- 
ber 1817. 

In Spanish, Madrid 15 July 1816. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 14 October 1817. 
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In Swedish (translated by C. G. Nordforss), 
Stockholm I4january 1X20; revived 7 April 1858 
(new translation by H. O. Wiesclgrcn). 

In Norwegian, Christiania Autumn 1S73. 

In English (translated by C. Santley), London, 
Ly. 25 October 1X76. 

kleinheinz: Harald 

22 March. Budapest 
(German) text by M. Stcgmaycr. Three acts. 

Vienna, W. 24 August 1815 (as Harald, der 
Kronenrauber). 

On Kleinheinz, see A. Sandbergcr's study in 
his Ausgewdhltc Aufsatze zur Musikgeschichte, Vol. 
11, p.226 (1924). 

kuhlau: Reverborgen 
(The Brigands' Castle) 

26 May. Copenhagen 
Text by A. G. Ochlenschlager. Three acts. 

Kuhlau's most successful opera (his famous 
Elueriwj not being an opera, but a play with inci- 
dental music); given at Copenhagen until 1880. 

In German (translated by Oehlenschlager 
himself), Hamburg 22 March 1816; Cassel 28July 
1819 (as Die Buro RocheJoup); Leipzig 4 Septem- 
ber 1822; Riga 1822; Breslau 26 February 1823. 

poissl: Athalia 

3 June. Munich 
Text by J. G. Wohlbriick (founded on Racine's 
tragedy). Three acts. 

Stuttgart 21 May 1815; Frankfort 17 Septem- 
ber 1815; Prague 21 May 1816; Berlin 25 Feb- 
ruary 18 17, etc. Revived Munich 5 December 
1828. 

guhr: Die Vestalin 

3]une. Cassel 
Text: J. von Seyfried's German version of Etienne 
de Jouy's French libretto (see 1807). Three acts. 
Guhr's only opera; given at Cassel until 1821. 
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rossini: // Turco in Italia* 

14 August. Milan, Sc. 



Text by F. RomanL Two acts. 

Given at Viccnza 1 816 as ll Tutore deluso, at 
Rome Autumn T819 as La Capricciosa corretta; 
last revived in Italy, Florence, T. Niccolini 16 
March 1882. 

Outside Italy: 
Dresden 30 November 1816 (in Italian). 
Madrid 14 October 1818 (in Spanish). 
stuttgart 23 April 1819 (in German, translated 

by F. K. Hiemer). 
Vienna, w. March 1820 (in German, translated 

by J. von Seyfricd) and Ka\ 1 March 1825 (in 

Italian). 
paris 23 May 1820 (in Italian). 
Barcelona 9 June 1820 (in Italian). 
Lisbon io July 1820 (in Italian). 
London, hm. io May 1821 (in Italian) and D.L. 

1 May 1827 (in English, as The Turkish Lovers, 

adapted by M. R. Lacy). 
Moscow 24 November 1821 (in Italian). 
Prague 3 January 1823 (in German). 
ST. Petersburg 12 June 1823 (in Russian, trans- 
lated by A. I. Sheller) and Spring 1829 (in 

Italian). 
Warsaw 17 March 1824 (in Polish, translated by 

L. Osiriski). 
Stockholm 21 April 1 824 (in Swedish, translated 

by J. E. Remmer). 
bastia, Corsica Carnival 1825 (in Italian). 
Berlin, kgst. i March 1826 (in German, trans- 
lated by K. von Holtei) and 18 September 1841 

(in Italian). 
new york 14 March 1826 (in Italian; revived 18 

December 1840). 
Edinburgh 19 December 1827 (in Italian). 
Dublin 7 October 1834 (in Italian). 
Bucharest Carnival 1847 (in Italian). 

is o u ard: Jeannot et Colin 

17 October. Paris, O.C. 
Text by C. G. Etienne. Three acts. 

Revived Paris, O.C. I7june 1850 and 12 Octo- 
ber 1857. 
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In French also, Brussels 7 December 1815 ; New 
York 10 August 1827. 

In German (translated by I. F. Castelli), 
Vienna 9 November 181 5; Briinn 13 August 
1817; Breslau 1817; Berlin 3 August 1821. 

In Polish (translated by W. Boguslawski), 
Warsaw 1817. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 6 October 1818. 

drieberg: Der Sanger und 
der Schneider 

23 November. Berlin, O. 

Text: a German version (by the composer?) of 
Villiers's and Gouffe's French libretto (see 1804). 
One act. 

Drieberg's most successful work; given on Ger- 
man stages until after 1850. Berne 19 February 
1823; Vienna, W. 20 July 1824; Gothenburg 
6 December 1832 (in German); Basle 23 Novem- 
ber 1836; Agram 13 July 1839. 

kurpin ski: Jadwiga, 

Krolowa Polska 

(Jadviga, Queen of Poland) 

23 December. Warsaw 

Text by J. U. Niemcewicz. Three acts. 

Successful on Polish stages. Wilna 1 November 
1 816, etc. Revived at Warsaw as late as October 
1907. 

I815 

c at R u F o : F elide ou Lajeune 
Fille romanesque 

28 February. Paris, O.C. 
Text by E. Mercier-Dupaty. Three acts. 

The most successful work of Catrufo, who 
began as a composer of Italian operas at Malta and 
ended as a singing teacher in London. 

Given in Paris until 1 825 ; in French also, Berne 
24 February 18 19. 

In Polish (translated by Lipinski), Warsaw 
1816. 



In Russian (translated by N. V. Vsevolozhsky), 
St. Petersburg 15 December 1817. 
For a Swedish version of the libretto, see 1821. 

k. kreutzer: Die Alpenhutte 

1 March. Stuttgart 
Text by A. von Kotzebue. One act. 

The most popular of Kreutzer's early works. 
Given also at Wiirzburg 27 April 1815 ; Frankfort 
11 May 1 81 5; Donaueschingen 4 November 
1819; Munich 25 August 1820; Vienna, Ka. 27 
July 1822, etc. Revived Freiburg 23 November 
1930. 

p 01 ssl: Der Wettkampfzu Olympia 
oder Die Freunde 

21 April Munich 
Text by the composer (after Metastasio's Olim- 
piade). Three acts. 

Stuttgart 3 November 181 5; Darmstadt 14 July 
1816; Dresden 16 March 1820, etc. 

CO C cia: Clotilda 
8 June. Venice, S. Ben 
Text by G. Rossi (founded on a French melo- 
drama by L. C. Caigniez). Two acts. 

Coccia's most successful work; in Italy until 
about i860. Given at Turin Spring 1822 as La 
Foresta d 'Hermannstadt. 

In Italian also, Lisbon 1818; Barcelona 19 Au- 
gust 1819; Munich 15 November 1819; Oporto 
1820; Paris 20 May 1821; Dresden 5 January 
1822; Palma, Mallorca Spring 1826; Mexico 
1832; Odessa Summer 1839. 

rossini: Elisabetta Regina 
d'Inghiherra* 

4 October. Naples, S.C. 
Text by G. Schmidt. Two acts. 

Given at Venice December 183 1 as I Paggi de 
Leicester. 

Outside Italy, given at Barcelona 27 August 
1 8 17; Dresden 24 January 1818; London 30 April 
1 8 1 8 ; Munich 22 May 1 8 1 8 ; Lisbon 1 1 December 
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1820; Paris 10 March 1822; Vienna, Ka. 30 May 
1822; Odessa 1830; Mexico 1834. 

In German, Vienna, W. 3 September 181 8; 
Briinn 19 October 1818; Frankfort January 1819; 
Budapest 1 March 1819; Amsterdam Summer 
1819; Graz 29 November 1819; Berlin 4 June 
1824. Last recorded production, Wiirzburg 18 
March 1841. 

In Russian (translated by A. I. Sheller), St. 
Petersburg 27 April 1820. 

Overture and finale of this opera were taken 
from Aureliano in Palmira (18 13). 

cavos: Ivan Susanin 
HfiaHb CycaHHHb 

31 October. St. Petersburg 
Text by Prince A. A. Shakhovskoy. Two acts. 

Moscow 14 January 1822. Revived at St. Pe- 
tersburg in 1852. 

Cavos's best work; iegarded for 20 years as a 
model of Russian national opera. When it was 
replaced in 1836 by Glinka's Life for the Czar 
(dealing with the same subject) Cavos said (ac- 
cording to Y. K. Arnold): "Les vieux doivent 
toujours ceder la place aux plus jeunes. E poi — la 
sua musica e effettivamente migliore della mia, e 
tanto piu che dimostra un carattere veramente 
nazionale". 

b o c h s A : La Lettre de Change 

11 December. Paris, O.C. 
Text by F. A. E. de Planard. One act. 

.Bochsa's most successful work. Given in Paris 
until 1837. 

In French also, Brussels 21 November 1816 
(revived 25 February 1848); Berne 18 January 
1 8 19; Vienna 29 July 1826; New York 20 July 
1827. Revived as late as 1867-68 at Ghent. 

In German, Vienna 19 April 1819. 

In English, London, Ly. 29 June 1820 and Dub- 
lin 6 February 1 821 (as The Promissory Note, trans- 
lated by S. Beazley?). 

In Russian, St. Petersburg 30 September 1824. 
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rossini: Tow alio e Dorliska 



26 December. Rome, Valle 
Text by C. Sterbini. Two acts. 

Given in Italy until 1840. Outside Italy: Bar- 
celona 10 May 1 8 1 8 ; Munich February 1 820 ; Lis- 
bon 7 August 1820; Paris 21 November 1820; 
Moscow 19 November 1825; St. Petersburg 
Spring 1829; Mexico 12 September 1831; Malta 
1837; Ajaccio, Corsica December 1840; Oran, 
Algeria Autumn 1842. 

In German (translated by F. von Biedenfeld), 
Vienna, W. 20 August 1821 ; Budapest 3 Decem- 
ber 1 821 ; Graz 4 December 1 822 ; Prague 1 8 Feb- 
ruary 1823 ; Frankfort August 1824; Berlin, Kgst. 
1 7 January 1829. 

In Spanish, Madrid 23 June 1824. 



I8l6 

generali: I Baccanti di Roma 
14 January. Venice, F. 

Text by G. Rossi. Two acts. 

Milan, Sc. 29 January 1825, etc. Mostly given 
as J Baccanali di Roma. 

In Italian also, Trieste Spring 18 16; Lisbon Sep- 
tember 1823; Corfu Carnival 1827; Prague 12 
July 1827; Barcelona 10 November 1827; Havana 
Carnival 1 840. 

Performed as an oratorio, Oz'xa, Florence 14 
February 1836. 

In German, Munich 23 March 1817; Darm- 
stadt 25 August 1818; Vienna, W. 12 June 1820; 
Budapest 20 January 1823. 

weyse: Ludlams Hule 
(The Cave of Adullam) 
30 January. Copenhagen 
Text by A. G. Oehlenschlager. Four acts. 

Given at Copenhagen until 1861. An anony- 
mous German translation was published in 
1816. 
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rossini: Almaviva o siaL J Inutile 
Precauzione* 

20 February. Rome, Arg. 

Text by C. Sterbini (founded on Beaumarchais's 

Le Barbier de Seville). Two acts. 

The title, II Barbiere di Siviglia, was first used at 

the T. Contavalli, Bologna 10 August 1816. First 

produced at Rome 20 February 1816 (not 26 De- 
cember 1 816 as stated by Stendhal, nor 5 February 

1 816 as most books of reference have it). See for 

further details, Music and Letters, Vol. xx, no.2 

(April 1939). 
Outside Italy, given at: 

LONDON, hm. io March 1818 (not 27 January 
1 81 8, in Italian) and C.G. 13 October 1 818 (in 
English, translated by J. Fawcett and D. Terry, 
music arranged by Bishop). 

Barcelona 1 6 July 1818 (in Italian). 

Munich 1 January 1819 (in Italian). 

Lisbon Carnival 1819 (in Italian). 

new york 3 May 1 819 (in English; most probably 
the C.G. version); 29 November 1825 (in 
Italian, at the opening of Garcia' s first American 
season; first Italian opera ever given in New 
York); 19 October 183 1 (in French); and 4 
December 1863 (in German). 

GRAz 27 May 1 8 19 (for the first time in German, 
translated by I. C. Kollmann). 

Vienna, w. 28 September 1 819 (in German); Ka. 
16 December 1820 (in German) and 14 April 
1823 (in Italian). 

paris, th. 1. 26 October 1 819 (in Italian; this date 
is unanimously given by all authorities while 
the printed libretto has the date of 23 Septem- 
ber 1 8 19); in Castil-Blaze*s French version (see 
below, under Lyons) produced at the Odeon 
6 May 1824; T.L. 28 September 185 1 ; Athenee 
3 November 1871; O.C. 8 November 1884. 

Prague 29 September 1 820 (in German) ; 2 Feb- 
ruary 1825 (in Czech, translated by S. K. 
Machacek); and 5 July 1843 (in Italian). 

Brunswick 3 October 1820 (for the first time in 
Northern Germany). 

brunn 18 December 1820 (in German). 



kronstadt and hermannstadt May 1821 (in 
Italian). 

Madrid 25 August 1 821 (in Italian) and 1 Octo- 
ber 1824 (in Spanish). 

Odessa 31 August 1 821 (in Italian). 

lyons 19 September 1821 (for the first time in 
French, translated by F. H. J. Castil-Blaze; 
"d'apres Beaumarchais et le drame italien, pa- 
roles ajustees sur la musique de Rossini"). 

Brussels 3 October 1821 (in French). 

Marseilles 18 December 1821 (in French). 

Dublin 7 January 1822 (in English) and 14 Octo- 
ber 1829 (in Italian). 

Philadelphia i March 1822; Baltimore 20 May 
1822, etc. (in English). 

Berlin, o. 18 June 1822 (in German; given there 
more than 500 times until 1937) and Kgst. 8 
May 1 841 (in Italian). 

Rotterdam 1 822 (in French). 

Strasbourg 1 822 (in French). 

Copenhagen 14 September 1822 (in Danish, 
translated by T. Thaarup) and 10 May 1825 
(in German); given in a new Danish version 
by N. C. L. Abrahams 4 March 1846. 

ST. Petersburg 9 December 1822 (in Russian, 
translated by R. M. Zotov); 1823 (in Ger- 
man); 29 January 1829 (in Italian); revived 
Leningrad 6 March 1918. 

riga 1823 (in German) and 11 February 1922 (in 
Lettish, translated by P. Licit). 

Amsterdam October 1823 (in German); Spring 
1825 (in Dutch); 1834 (in French). 

Edinburgh 21 June 1824 (in English) and 13 De- 
cember 1827 (in Italian). 

pressburg 14 April 1825 (in German). 

buenos aires 3 October 1825 (in Italian; first 
Italian opera ever given there). 

Stockholm 25 October 1825 (in Swedish, trans- 
lated by B. H. Crusell) and 1848 (in Italian). 

Warsaw 29 October 1825 (in Polish, translated 
by W. Boguslawski) and Summer 1843 (in 
Italian); Wilna 6 November 1827 (in Polish). 

Mexico 23 February 1826 (in Spanish) and 29 
June 1827 (in Italian). 

clausenburg 3 February 1827 (in Hungarian, 
translated by J. Szerdahelyi). 
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Budapest 27 October 1827 (in Hungarian; earlier 
given there in German); October 1847 (in 
Italian). 

Havana 1828 (in Italian). 

Santiago, chile Summer 1830 (in Italian). 

berne 27 July 1830 (in Italian); Geneva 16 No- 
vember 1 83 1 (in French); Lugano 1832 (in 
Italian); Basle 28 November 1834 (in German). 

caguari, Sardinia Carnival 183 1 (in Italian). 

corfu Autumn 1833 (in Italian). 

bastia, CORSICA Autumn 1833 (in Italian). 

Bucharest 20 February 1834 (in German); Au- 
tumn 1843 (in Italian); October 1922 (in 
Rumanian). 

Athens August 1837 (in Italian; first Italian 
opera there). 

Helsinki Summer 1839 (in German) and 29 Sep- 
tember 1874 (in Finnish, translated by A. 
Torneroos). 

Algiers Carnival 1840 (in Italian). 

Constantinople December 1841 (in Italian). 

Guayaquil, Ecuador Spring 1 843 (in Italian). 

malta 1843 (in Italian). 

Ghent 19 May 1844 (in Flemish). 

trinidad Autumn 1844 (in Italian). 

bahia, brazil June 1845 (in Italian). 

Rio de Janeiro Autumn 1846 (in French) and 
about the same time in Italian. 

Smyrna Autumn 1847 (in Italian). 

christiania (oslo) August 1 849 (in Italian) and 
3 May 191 3 (in Norwegian). 

Melbourne 1 856 (in English, translated by J. W. 
Mould). 

bocota, Columbia i8July 1858 (in Spanish). 

port louis, Mauritius i October i860 (in 
French). 

batavia 11 September 1863 (in French). 

Quebec 10 June 1864 (in Italian); see F. E. O. 
Monck, My Canadian Leaves, p.31. 

Cairo December 1869 (in Italian). 

zagreb 2 December 1874 (in Croatian, translat- 
ed by A. M. Biscan). 

cape town 1875 (in Italian). 

tiflis 1876 (in Italian). 

kiev 1876 (in Russian, translated by P. I. Kalash- 
nikov). 

645 



Ljubljana 1905 (in Slovenian). 
shanghai 1918 (in Russian). 
Belgrade 1920 (in Serbian). 
Sofia 29 December 1922 (in Bulgarian). 
Tallinn 1923 (in Estonian). 
Kaunas 12 April 1924 (in Lithuanian). 
Jerusalem 23 February 1927 (in Hebrew, trans- 
lated by M. Freidmann). 
rabat, morocco May 1935 (in French). 

BOiELDiEu:La Fete du Village voisin 

5 March. Paris, O.C. 
Text by C. A. B. Sewrin. Three acts. 

Very successful in Paris; last revived at the 
F.P. 11 November 1868; at the O.C. 15 January 
1877; at the Galerie Vivienne 16 December 1895. 

In French also, Ghent 31 July 1816; Brussels 27 
December 1816 (revived 6 January 1883); Berne 
6 March 1819; New York 16 July 1827; Florence 
April 1839 (by amateurs at Prince Poniatow- 
sky's). 

In German, Vienna 5 May 1817 (translated by 
I. F. Castelli); Berlin 28 October 1817 (translat- 
ed by May); Budapest 10 May 1819. 

In Russian (translated by D. N. Barkov), St. 
Petersburg 2 March 181 8. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 7 September 1821. 

isouard: Les deux Maris 

18 March. Paris, O.C. 
Text by C. G. Etienne. One act. 

In French also, Ghent 9 June 1816, etc. 

In German (translated by I. F. Castelli), Berlin 
8 January 1819; Vienna 3oJuly 1819. 

schall: De tre Galninger eller 
Kunster og Munterhed 

19 March. Copenhagen 
Text by N. T. Bruun (founded on a French play 
by J. H. F. La Marteliere, Les trois Espiegles, ou 
Les Arts de la Folie). Two acts. 
Schall's last opera. 
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lebrun: Le Rossignol 

23 April Paris, O. 
Text by C. G. Etienne. One act. 

Very successful on French stages; given in 
Paris until 1852 (100th performance 30 June 
1820); Brussels 15 November 1816 (revived 20 
December 1845); given at Ghent until 1872. 

In French also, New York 26 August 1833; 
London, D.L. 18 July 1846. 

In English, London, Princess's Th. 24 April 
1848 (music adapted by Loder). 

This opera was famous for its flute solos ("Le 
Rossignol") played by the virtuoso, Jean Louis 
Tulou. It was during a performance of Le Rossi- 
gnol (13 February 1820) that the Duke of Berry 
was assassinated at the Opera. 

carafa: Gabriella di Vergy 

3 July. Naples, Fondo 
Text by A. L. Tottola. Two acts. 

The best of Carafa's Italian operas. 

Outside Italy, given at Vienna 1 April 1824 
and Barcelona 7 September 1829. 

Hoffmann: Undine* 

3 August. Berlin, Sch. 
Text by F. de La Motte Fouque (founded on his 
own tale of the same title). Three acts. 

The chief musical work of the German novel- 
ist and composer; given in Berlin 14 times until 
27 July 1 8 17 when the destruction of the theatre 
by fire interrupted the course of performances. 
Apart from a production at Prague in Spring 
1821, which was a complete failure, Hoffmann's 
opera was not revived until a hundred years later, 
at Aachen 30 June 1922 (libretto revised by H. 
von Wolzogen); Bamberg 24 January 1926; and 
again Leipzig 14 October 1933. The vocal score 
was first published in 1908, (edited by H. Pfitz- 
ner). 

See on Undine, C. M. von Weber's article in 
A.M.Z.y March 19, 1817. 

(For a new setting of Fouque's libretto, see 
1845; for Lortzing's opera on the same subject, 
see 1846.) 



spohr: Faust* 



l September. Prague 
Text by J. K. Bernard. Two acts. 

Apart from Jessonda, Spohr 's chief work. It 
had been written for the Theater an der Wien, 
Vienna (where Spohr was conductor from 1813- 
16) but was not given there before 1818 (only 
the overture was played at a Vienna concert on 
11 December 18 14). 

After Prague (where Weber conducted the 
first performance), Faust was given at Frankfort 
15 March 1818; Vienna, W. 7 July 1818 (Ka. 
7 August 1827); Budapest 19 November 1821; 
Konigsberg 1825; Munich 1826; Berlin 14 No- 
vember 1829. 

In German also, Paris, Th.I. 20 April 1830; 
Amsterdam 1834; St. Petersburg December 
1839; London, Prince's Th. 21 May 1840. 

In Czech (translated by S. K. Machacek), 
Prague 2 February 1833. 

In French (translated by Clerisseau and D. E. 
de Groot), Marseilles 10 March 1837. 

In Italian (translated by S. M. Maggioni), Lon- 
don, C.G. 15 July 1852; this new version, for 
which the composer had added recitatives, was 
then produced in German at Munich 12 June 
1853; Cassel 8 April 1854; Carlsruhe 1 March 
i860; Dresden 5 October i860. 

English vocal score (translated by J. W. Mould) 
published 1852. 

The opera was revived at Brunswick 10 April 
193 1 (revised by W. Kleefeld). 

mehul: Lajoumee aux Aventures 

16 November. Paris, O.C. 
Text by P. A. Capelle and L. Mezieres-Miot. 

Three acts. 

In Paris given until 1826; in French also, Lie'ge 
22 March 1817; Antwerp 23 March 1817; Brus- 
sels 27 November 1 8 1 7 ; Berne 1 5 March 1 8 1 9, etc. 

In German (translated by T. Hell), Breslau 
September 1817; Vienna 11 April 181 8; Ham- 
burg 26 July 1826; Berlin 9 December 1839. 

In Russian, St. Petersburg 31 May 18 19; Mos- 
cow 3 February 1820. 
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In Danish (translated by C. J. Boye), Copen- 
hagen 7 September 1824. 

rossini: Otello ossia II Moro 
di Venezia* 

4 December. Naples, Fondo 

Text by Marchese F. Berio di Salsa (after Shake- 
speare). Three acts. 

Very successful in and outside Italy. First pro- 
duced at: 

Munich 13 September 181 8 (in Italian) and 1821 
(in German). 

Vienna, w. 19 January 1819 (in German, trans- 
lated by F. von Biedenfeld); Ka. 29 April 18 19 
(in German, translated by J. C. Grunbaum) 
and 13 March 1823 (in Italian). 

PRAGUE 25 April 1 8 19 (in German) and 30 No- 
vember 1825 (in Czech, translated by S. K. 
Machacek). 

GRAZ 3 November 18 19 (in German). 

Budapest 1819 (in German) and 19 November 
1827 (in Hungarian). 

Lisbon 1820 (in Italian). 

Leipzig 21 March 1820 (in German, Grunbaum's 
translation). 

frankfort 9 April 1 820 (in German, Grunbaum's 
translation). 

Berlin, o. 16 January 1821 (in German) and 
Kgst. 15 October 1841 (in Italian). 

Barcelona io May 1 821 (in Italian). 

Paris, th. 1. 5 June 1821 (in Italian); for produc- 
tions in French, see below. 

LONDON, hm. 16 May 'i 822 (in Italian) and Prin- 
cess's 21 March 1844 (in English, translated by 
G. Soane). 

riga 1823 (in German). 

Amsterdam i November 1823 (in German); 
1835 (in French); Autumn 1844 (in Italian). 

lyons 1 December 1823 (in French, translated 
by F. H.J. Castil-Blaze). 

Brussels 23 March 1824 (in French, translated 
byF. H.J. Castil-Blaze). 

paris, odeon 25 July 1825 (in French, translated 
byF. H.J. Castil-Blaze). 

new york 7 February 1826 (in Italian). 

Mexico 22 January 1827 (in Spanish). 



buenos aires 22 August 1 827 (in Italian). 
Warsaw 14 June 1828 (in Polish, translated by 

D. Minasowicz) and Summer 1843 (in Italian). 
ST. Petersburg February 1829 (in Italian), 1835 

(in German) and 26 October i860 (in Russian). 
Edinburgh ii December 1832 (in Italian). 
Bucharest 28 February 1834 (in German). 
Dublin 23 September 1834 (in Italian). 
basle 12 October 1835 (in German). 
Brussels 6 March 1839 (new French version by 

J. Lecomte and C. Bosselet). 
ajaccio, Corsica Carnival 1840 (in Italian). 
Copenhagen Summer 1841 (in German) and 

November 1841 (in Italian). 
Helsinki 17 October 1841 (in German). 
trinidad Autumn 1844 (in Italian). 
Paris, 0. 2 September 1844 (in a third French 

version by A. Royer and G. Vaez). 
Brussels 23 December 1846 (French version by 

A. Royer and G. Vaez). 
new Orleans February 1848 
Rio de Janeiro 6 August 1855 (in Italian). 
Gothenburg 28 April 1 862 (in German). 
Valparaiso 1868 (in Italian). 

There were revivals (in Italian) at Cairo 2 
November 1876; Madrid 26 February 1878; 
Vienna 29 April 1878; Berlin, KrolTs 26 October 
1878 ; Rome, C. 19 December 1880. 

Seven years later (1887) Verdi's Otello came 
out and Rossini's opera fell into oblivion alto- 
gether, apart from two German revivals of the 
older opera at Prague 3 June 1889 and Berlin, 
KrolTs 26 August 1889. 



I8I7 

p. c. guguelmi: Paolo e Virginia 

2 January. Naples, Fior. 

Text by G. M. Diodati (founded on Saint-Pierre's 

story). Three acts. 

The last and most successful of the 42 operas 
of the younger Guglielmi. 

Last revived in Italy: Milan 3 January 1830 
and Naples March 1832. 
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Outside Italy given at Dresden 29 April 181 8 
(libretto revised by Celani); Munich 26 April 
1820; Odessa October 1821; Barcelona 18 June 
1823. 

rossini: La Cenerentola ossia 
La Bonta in Trionfo* 

25 January. Rome, Valle 

Text by J. Ferretti (founded on Eticnne's French 

libretto, see 1810). Two acts. 

Very successful all over Italy; also given at: 

Barcelona 1 5 April 1818 (in Italian). 

Munich 30 August 1 81 8 (in Italian). 

London, hm. 8 January 1820 (in Italian) and 
C.G. 13 April 1830 (in English, as Cinderella; 
or The Fairy Queen and the Glass Slipper, adapt- 
ed by M. R. Lacy; this version also Edinburgh 
7 February 1831; Dublin 183 1, etc.); another, 
anonymous, adaptation was given at D.L. 9 
January 1837. 

Vienna, w. 29 August 1820 (in German, trans- 
lated by F. von Biedenfeld); Ka. 30 March 
1822 (in German; Rossini conducting) and 17 
May 1823 (in Italian). 

Budapest 30 October 1820 (in German). 

Lisbon 27 April 1 821 (in Italian). 

hermannstadt and kronstadt Summer 1821 
(in Italian). 

paris 8 June 1822 (in Italian). 

Amsterdam 5 February 1824 (in German, trans- 
lated by J. H. Dessaur). 

Corfu Autumn 1824 (in Italian). 

Berlin, kgst. 20 October 1825 (in German, 
translated by K. von Holtei) and 29 December 
1 841 (in Italian). 

Moscow 5 November 1825 (in Italian). 

buenos aires 4 May 1 826 (in Italian). 

new york 27 June 1 826 (in Italian) and 24 Jan- 
uary 183 1 (in English, the London C.G. ver- 
sion). 

Mexico August 1828 (in Italian). 

ST. Petersburg February 1829 (in Italian) and 
1 83 1 (in Russian). 

Rio de Janeiro 9 July 1829 (in Italian). 

Warsaw 29 August 1829 (in Polish). 



Santiago, chile Summer 1830 (in Italian). 

Liverpool 1 83 1 (in Italian). 

Bucharest f. January 1834 (in German), 

Calcutta November 1834 (in Italian). 

malta 1835 (in Italian). 

mentone Spring 18 3 5 (in Italian, first opera there). 

ajaccio, Corsica Autumn 1835 (in Italian, at 

the inauguration of the theatre there). 
Dublin 3 January 1837 (in Italian). 
Algiers Carnival 1839 (in Italian). 
Brussels May 1841 (in Italian) and 30 January 

1869 (in French, translated by L. E. Crcvel de 

Charlemagne). 
cephalonia 6 November 1841 (in Italian). 
Constantinople Carnival 1843 (in Italian). 
Sydney 12 February 1844 (in English, translated 

by R. Thompson; first opera ever produced 

in Australia). 
Copenhagen Carnival 1846 (in Italian). 
Athens Autumn 1852. 
Prague 4 February 1870 (in Czech, translated by 

J. V. Stulc). 

A Greek translation by F. Crispi was published 
at Patras in 1879. 

Revivals: 
london, shaftesbury th. 20 October 1 891 (in 

Italian). 
Liverpool 11 May 1 891 (in English, Lacy's ver- 
sion revised by T. Robertson). 
london, grand (islington) 3 October 1892 (in 

English, Lacy's version revised by T.Robertson). 

In Spanish (translated by Guillermo Perrm y 
Vico and Miguel de Palacios Brugeras, music 
adapted by Geronimo Gimenez) Madrid 23 Feb- 
ruary 19 1 6. 

In Italian: Pesaro 29 February 1920; Rome 9 
March 1920; Paris, Ch. E. 30 May 1929; Florence 
23 May 1933; London, C.G. 12 June 1934; 
Milan, Sc. 27 January 1937; Buenos Aires 6 June 
1939. 

In German (as Angelina, new German trans- 
lation by H. Rohr), Hamburg 16 May 1929; 
Zurich Autumn 1929; Vienna 25 June 1930; 
Prague September 1930; Berlin 26 April 193 1. 

In Czech, Prague 27 February 1932. 

In Slovenian, Ljubljana 12 October 1935. 
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h e r o l d : Les Ro$ieres 

27 January. Paris, O.C. 
Text by E. G. M. The*aulon de Lambert. Three 
acts. 

The best of HerolcTs early operas. Given at the 
O.C. until 1826; revived Th. L. 5 June i860 and 
F.P. 23 October 1866. 

In French also, Antwerp 30 June 1817; Brus- 
sels 1 7 July 1 817, etc. 

In German (translated by A. von Kotzebue), 
Frankfort Summer 1818, etc. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 10 September 1819. 

In Russian (translated by A. I. Sheller), St. 
Petersburg 22 June 1820. 

winter: Maometto II 

28 January. Milan, Sc. 
Text by F. Romani. Two acts. 

In Italian also, Naples, S.C. Summer 1818; 
Dresden 10 October 1818; in German (translat- 
ed by K. Reger), Munich 28 March 1819; Darm- 
stadt 11 March 1821. Revived Milan, Sc. 24 
January 1826. 

kuhlau: Trylleharpen 
(The Magic Harp) 
30 January. Copenhagen 
Text by J. I. Baggesen. Two acts. Failure. 

catel: Wallace, ouLe 
Menestrel ecossais 

24 March. Paris, O.C. 
Text by J. V. Fontanes de Saint-Marcellin. Three 
acts. 

Catel's last success. 

Antwerp 7 April'1818; Brussels 13 April 1818, 
etc. Revived Paris O.C. 4 December 1844 (lib- 
retto revised by J. H. Vemoy de Saint-Georges, 
music arranged by Boulanger). 

In Russian (translated by D. N. Barkov), St. 
Petersburg 24 January 1821. 



rossini: La GazzaLadra* 

31 May. Milan, Sc. 

Text by G. Gherardini (founded on the French 

melodrama La Pie voleuse, by J. M. T. Baudouin 

d'Aubigny and L. C. Caigniez). Two acts. 
Outside Italy produced at: 

Munich November 1817 (in Italian) and 1826 
(in German). 

GRAZ 6 January 1 819 (in German). 

Vienna, w. 3 May 1819 and Ka. 5 July 1820 (in 
German, translated by J. von Seyfried; in 
Italian 21 June 1822). 

Budapest 22 November 1819 (in German) and 
18 December 1827 (in Hungarian). 

Barcelona 2 December 1819 (in Italian). 

brunn 24 March 1820 (in German). 

Lisbon 21 August 1820 (in Italian). 

hanover 29 October 1820 (in German). 

Amsterdam 1 820 (in German). 

ST. Petersburg 7 February 1821 (in Russian, 
translated by I. N. Svichinsky) and February 
1829 (in Italian). 

london, hm. io March 1821 (in Italian); C.G. 
4 February 1830 (in English, translated by E. 
Fitzball, as Ninetta; or, The Maid ofPalaiseau, 
music adapted by Bishop) ; revived with altera- 
tions D.L. 13 October 1838, as The Maid of 
Palaiseau. 

Madrid 30 May 1 821 (in Italian) and 20 January 
1825 (in Spanish). 

paris, th. 1. 18 September 1821 (in Italian) and 
Odeon 2 August 1824 (in French). 

Berlin 11 April 1822 (in concert form) and 31 
December 1824 (on the stage, in German); 
Kgst. 13 December 1846 (in Italian). 

Dublin 6 July 1822 (in an English adaptation, 
Annette, music arranged by C.E. Horn) and 
Autumn 1829 (in Italian). 

lille 15 October 1822 (in French, translated by 
F. H.J. Castil-Blaze). 

Brussels 27 November 1822 (in French, trans- 
lated by F. H. J. Castil-Blaze). 

clausenburg 23 December 1822 (in Hungarian, 
translated by E. Paly). 

Copenhagen 1 9 February 1824 (in Danish, trans- 
lated by N. T. Bruun). 
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Warsaw 22 February 1825 (in Polish, translated 
by L. Osinski, with new recitatives by Kur- 
piriski). 

RIGA 1825 (in German). 

Mexico 13 September 1825 (in Spanish) and 1833 
(in Italian). 

Philadelphia October 1827 (in French). 

Edinburgh io January 1828 (in Italian). 

buenos aires 29 November 1828 (in Italian). 

Rio de Janeiro 30 June 1830 (in Italian). 

Santiago, chile 1830 (in Italian). 

new YORK 28 August 1830 (in French); 18 No- 
vember 1833 (in Italian); and 14 January 1839 
(in English). 

AGRAM 1831 (in German). 

lima, peru 3 November 183 1 (in Italian). 

basle 28 January 1835 (in German); Lugano 
1836 (in Italian). 

malta Autumn 1839 (in Italian). 

Stockholm 14 June 1 843 (in Swedish, translated 
by N. E. W. af Wetterstedt). 

Constantinople Summer 1845 (in Italian). 
Given in Italy until 1858. Revived Paris, Th. 

L. 23 April 1852 (in French); London, C.G. 26 

May i860 and 5july 1883 (in Italian) ; New York 

6 February 1872 (in English) and 9 November 

1883 (in Italian). St. Petersburg 2 January 1873 

(in Italian); Breslau 24 November 1937 (new 

German version by A. Treumann-Mette). 

poissl: Nittetis 

29 June. Darmstadt 
Text by the composer (after Metastasio). Three 
acts. 

Also given at Munich 2 January 1818; Berlin 
1 December 1819, etc. 

meyerbeer: Romilda e Costanza 

19 July. Padua 
Text by G. Rossi. Two acts. 

Meyerbeer's first Italian opera. Venice 8 Oc- 
tober 1817, etc. In Italian also, Munich 8 No- 
vember 1822. 

In Danish (translated by C. J. Boye and K. L. 
Rahbek), Copenhagen 29 January 1822. 

(The date of 19 July 1818 for the first produc- 



tion at Padua, given by Fetis, Clement-Larousse, 
Riemann, etc., is not correct; see A, M. Z., 
Vol. xix, p.612; G. R. Kruse in Zeitschrift fur 
Musikwissenschaft, Vol. 1, p.404, while rectifying 
the year, gives the wrong month instead.) 

HEROLD:Ld Clochette ou 

Le Diable Paae 
£> 

18 October. Paris, O.C. 
Text by E. G. M. Theaulon de Lambert. Three 
acts. 

Given in Paris until 1827. In French also, 
Ghent 9 September 181 8; Brussels 27 July 18 19, 
etc.; New York 28 October 1831. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw June 181 8; Lemberg 7 January 1822. 

In German (translated by G. F. Treitschke), 
Leipzig 19 December 1820; Vienna 20 June 1821 
(with two inserted songs by Schubert); Prague 
Autumn 1821; Riga 1823; Berlin 27 May 1825; 
Budapest 1826, etc.; in Germany given until 
1846 (Weimar). 

In Russian (translated by Ksilandr), St. Peters- 
burg 20 October 1819; Moscow 22 February 
1821. 

An anonymous Italian translation, 1/ Campa- 
rtello ovvero II Diavolo Paggio, was published at 
Milan as late as 1 877. 

rossini: Armida* 

11 November. Naples, S.C. 
Text by G. Schmidt (after Tasso). Three acts. 

Rather unsuccessful in Italy (last revived 
Milan, Sc. 5 November 1836) and never per- 
formed in London (concert performance C.G. 
30 January 1822), Paris or New York; in the 
original Italian, outside Italy only given at Buenos 
Aires 5 February 1828. 

Fairly popular in a German version by J. von 
Seyfried, Vienna, W. 11 December 1821; Buda- 
pest 11 March 1822; Prague 29 June 1823; Graz 
18 February 1826; Hamburg 28 December 1827; 
Berlin, Kgst. 15 November 1832; Bucharest 17 
August 1834. 

In Hungarian, Budapest Spring 1838. 
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Pacini: Adelaide e Comingio 

30 December. Milan, T. Re 
Text by G. Rossi (founded on a comedy by G. 
A. Gualzetti). Two acts. 

Pacini's 15th opera and his first greater success. 
Given at Rome, Ap. 13 April 18 19 as Isabella c 
Florange; at Naples Summer 1819 as Adelaide 
maritata e Comingio Pittore. 

In Italian also, Barcelona 25 September 1822 
(as Comingio Pittore); Madrid 18 May 1823* 
Oporto 1825; Berne November 1830; Mexico 

1835. 
In German, Munich 12 October 1820. 

I8l8 

rossini: Mose in Egitto* 

5 March. Naples, S.C. 
Text by A. L. Tottola (azione tragko-sacra). 
Three acts. 

The famous prcghicra, Dal tuo stellato soglio, 
was added at a revival at the same theatre 7 March 
1 819. Given in an enlarged Frencl -act version 
by G. L. Balochi and V. J. Etiennc de Jouy, as 
Moisc et Pharaon, 011 Le Passage de la Mer Rouge, 
at the Paris Opera on 26 March 1827. From 
about 1830 the opera was performed on Italian 
stages sometimes in the first, sometimes in the 
second version (Mose Nuovo). 

Given at: 
Budapest 18 December 1820 (for the first time 

in German, as Elzia und Osiride, translated by 

A. Fcsztctics). 
VIENNA, w. 28 March 1821 (in German, translat- 
ed by J. von Scyfricd) and Ka. 6 October 1824 

(in Italian). 
frankfort Spring 1822 (in German). 
London, hm. 23 April 1 822 (in Italian, as Pietro 

r.Ercmita). 
paris, th. 1. 20 October 1822 (in Italian). 
Lisbon 26 February 1823 (in Italian). 
Prague 12 April 1823 (in German). 
Dresden 22 October 1 823 (in Italian). 
eakcelona 23 June 1825 (in Italian). 
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paris, o. 26 March 1827 (in French, see above; 
given there 187 times until 1865; icoth per- 
formance 6 August 1838). 

perugia 4 February 1829 (first stage production 
of the second version in Italy; given earlier in 
concert form Rome 1827. Given at Parma 20 
May 1829 as Mose e Faraone). 

ST. Petersburg Spring 1829 (as Pietro I'Eremita, 
first version) and 31 December 1853 (as Zora, 
second version). 

Hamburg 24 March 1 83 1 (first production of the 
second version Li German). 

Zurich 19 April 1831 (in concert form). 

Vienna 1 June 1 83 1 (in German) and 4 April 
1836 (in Italian). 

LONDON, C.G. 22 February 1833 (this was an 
English version by M. R. Lacy, patched up 
from Rossini's opera and Handel's oratorio 
Israel in Egypt, called The Israelites in Egypt; or 
The Passage of the Red Sea; it was also given 
in New York on 31 October 1842, Philadel- 
phia 16 December 1842, etc.). 

agram 1833 (in German). 

Mexico 4june 1833 (in Italian). 

Havana 1834 (in Italian). 

new york 2 March 1835 (first version) and 7 May 
i860 (second version, both in Italian); 31 Oc- 
tober 1842 (in English, see above). 

cagliari, Sardinia 30 August 1835 (in Italian). 

Berlin, kgst. i 5 October 1835 (in German) and 
18 April 1842 (in Italian). 

basle 22 April 1836 (in German). 

Algiers Carnival 1840 (in Italian). 

liege 18 May 1842 (in German). 

Copenhagen 20 September 1843 (in Danish, 
translated by N. C. L. Abrahams). 

Constantinople Spring 1 844 (in Italian). 

malta 1849-50 (in Italian). 

London, c.g. 20 April 1850 (as Zora; the second 
version). 

Brussels 23 September 1850 (in Italian). 

Rio de Janeiro 1S58 (in Portuguese, translated 
by L. V. de Simoni). 

Warsaw 1866 (in Italian). 

tiflis Spring 1868 (in Italian). 

buenos aires 26 October 1870 (in Italian). 
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Sydney September 1873 (in Italian). 

kiev 1877 (in Russian, translated by P. I. Kalash- 

nikov). 

Revived in German: Prague 14 January 1894; 
in Italian: Venice 26 December 1893 ; Milan, So 
12 September 1918; Florence 24 April 1935; 
Monte Carlo March 1937; Milan, Sc. 12 April 

1937. 

Mose was frequently performed as an oratorio, 
in concert form; by the Societa Filarmonica, 
Rome December 1827 (the Paris version, before 
it was first staged at Perugia) ; New York 22 De- 
cember 1832 (at the Masonic Hall; also before 
the first stage-production); in London, Exeter 
Hall 24 May 1878 (by the Sacred Harmonic 
Society under Costa, English version by A. 
Matthison); at Bradford 30 November 1883 and 
Manchester 6 December 1883 (under Halle). 

An open-air performance, in French, took 
place at the Roman Theatre, Orange on 12 Au- 
gust 1888. 

elsner: KrolLokietek czyli 

WiMiczanki 

(King Wladislaw, or The Vistula Maids) 

j April. Warsaw 
Text by L. A. Dmuszewski. Two acts. 

One of the better works of Eisner, who was 
the teacher of Chopin. 

Lemberg 23 May 18 19; Wilna 25 September 
1821, etc. 

weigl: Nachtigall undRabe 

20 April. Vienna, Ka. 
Text by G. F. Treitschke (founded on Etienne's 
French libretto Le Rossignol, see 1816). One act. 

Successful on German stages: Frankfort Sum- 
mer 181 8; Leipzig 31 August 1818; Budapest 4 
January 1819; Prague Summer 1819; Berlin 12 
September 18 19; Munich 1820. 

In German also, probably St. Petersburg 1839. 

In English, London, Surrey 8 May 1828 (as 
Die Nachtigall undder Rabe; or Damon and Phyllis). 

Revived Vienna, 7 August 1836; Munich 1 
December 1866; and lately Hanover Summer 
1937 (at Herrenhauscn Park). 



morlacchi: Gianni di Parigi 

30 May. Milan, Sc. 
Text by F. Romani (founded on Saint-Just's 
French libretto, see 1812). Two acts. 

In Italian also given at Dresden 17 April 1819; 
Naples, S.C. Spring 1820; Barcelona 5 October 
1825; Rome, T. Valle 10 May 1826 (reduced to 
1 act). 

Revived Genoa Autumn 1836. 

In German (as Die Prinzessin von Navarra), 
Vienna, W. 25 October 1820. 

m o s e l : Cyrus und Astyages 

1 j June. Vienna, Ka. 
Text by M. von Collin (founded on Metasta- 
ses Ciro riconosciuto). Three acts. 

Probably the last German opera which was 
founded upon a libretto by Metastasio; PoissFs 
(see 1814, 1815, 1817) and Mosel's musical 
dramas were the last stragglers in the train of 
Schweitzer's Alceste (see 1773), before German 
opera took a new turn after Weber's Freischiitz 
(see 1 821). 

BOiELDiEu:Le petit Chaperon rouge 

jo June. Paris, O.C. 
Text by E. G. M. Theaulon de Lambert. Three 
acts. 

Last revived at the O.C. on 2 August i860. 

In French also, Antwerp 8 December 181 8; 
Brussels 27 January 1819; Amsterdam March 
1819, etc.; New Orleans January 1821; New 
York 3'i* August 1827; Philadelphia October 
1827; Calcutta 19 August 1836. 

In English (as Rose d* Amour, or, Little Red 
Riding Hat), London, C.G. 3 December 181 8; 
another adaptation, by T. H. Reynoldson, was 
given at the Grecian Th. on 27 April 1844. 

In German (translated by T. Hell), Breslau 24 
March 1819; (translated by G. F. Treitschke), 
Vienna 27 March 1819; Budapest 5 July 1819; 
(translated by F. S. Krickeberg), Berlin 7 July 
1819; Briinn 15 November 1819; Munich 1819; 
Prague Spring 1821; Riga 1822. Last revived, 
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Gotha 29 July 1893; Vienna 19 November 1895; 
Frankfort 27 November 1900. 

In Russian (translated by R. M. Zotov), St. 
Petersburg 28 August 1819; Moscow 21 De- 
cember 1820. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 29 October 18 19. ' 

In Polish (translated by J. F. Krolikowski), 
Warsaw 1820. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 22 February 1830. 

In Flemish, Ghent n May 1845. 

In Czech (translated by P.S.), Prague 12 March 
1854. 

An Italian version by C. Bassi was announced 
for performance at Milan in 1845 (libretto print- 
ed) ; not produced. 

gyrowetz: Ilfinto Stanislao 

5 August. Milan, So 
Text by F. Romani. Two acts. 

(Verdi used the same libretto 22 years later.) 
The only opera the Viennese composer wrote 
for Italy. 

Pacini:// Barone di Dolsheim 

23 September. Milan, Sc. 
Text by F. Romani (founded on a novel by 
Pigault-Lebrun). Two acts. 

In Italy given until 1840, sometimes as Fede- 
rico II Re di Prussia or as // Barone di Felcheim. 

In Italian also, Munich 15 October 18 19 (as 
La Colpa emendata dal Valore); Barcelona 7 Sep- 
tember 1820; London 22 January 1822; Madrid 
17 August 1822; Lisbon 20 August 1824; Bastia, 
Corsica Autumn 1833; probably also Mexico 
(undated libretto printed). 

In German, Vienna, W. 6 December 1821. 

In Spanish, Madrid 22 July 1824. 

b at t o n : La Fenetre secrete ou 
Une Soiree a Madrid 

1 y November. Paris, O.C. 
Text by J. Desessarts d'Ambreville. Three acts. 
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Barton's first and best work. In French also, 
Brussels 7 June 18 19. 

In Danish (translated by N. T. Bruun), Co- 
penhagen 10 August 1819. 

rossini: Ricciardo e Zoraide 

3 December. Naples, S.C. 
Text by Marchesc F. Berio di Salsa (founded on 
the poem Ricciardetto, by N. Forteguerri). Two 
acts. 

In Italian also given at Lisbon 13 July 1821; 
Vienna 8 July 1822 (reduced to 1 act); Madrid 
19 November 1822; Dresden 12 April 1823; 
London 5 June 1823; Paris 25 May 1824; Malta 
1825; Mexico 7 July 1833. Revived Milan, Sc. 
13 October 1846. 

In German (translated by J. C. Grtinbaum), 
Vienna 3 October 1819; Stuttgart 1820; Buda- 
pest 1820; Munich 19 August 1821; Graz 6 No- 
vember 1823, etc. 



I8I9 

f. basilj: GV Illinesi 

26 January. Milan, Sc. 
Text by F. Romani. Two acts. 

The best of Basilj's comic operas. 

Given at Rome 29 January 1820 as Isaura e 
Ricciardo. Romani is mentioned as the author in 
the original libretto; sec the bibliographies*!^ L. 
Lianovosani (1878), no. 22, and by G. Bustico 
(R.M.L, 1917), no.26. But according to A. Ca- 
metti (La Musica Teatrale a Roma Cento Anni fa, 
193 1) the text was written by C. Sterbini. 

her old: Les Troqueurs 

18 February. Paris, O.C. 
Text by F. V. A. and L. C. A. d'Artois de Bour- 
nonvillc (founded on Vade's libretto, see 1753). 
One act. 

Given in Paris until 1825; Brussels 12 Septem- 
ber 1 8 19. 

In Polish (translated by L. A. Dmuszewski), 
Warsaw 15 December 1820. 
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In German (translated by I. F. Castelli), Vienna 
1 May 1820; Berlin, Kgst. 2 July 1825; in a new 
translation by C. A. L. von Lichtenstein : Berlin, 
O. 1 March 1831. 

Revived Hanover 19 January 1852 (German 
version by E. Pasque, Der Weihertmtsch) ; Berlin, 
Fr. W. 6 November 1880. 

spohr: Zetnire undAzor 

4 April Frankfort 
Text by J. J. Ihlee (based on Marmonters lib- 
retto, see 1771). Three acts. 

Next to Faust and Jessonda Spohr's most suc- 
cessful work. 

In German also, Amsterdam c. January 1820; 
Munich 1821; Vienna 20 December 1821, etc. 

In French (adapted by H. Brovellio), Lille 18 
April "1826. 

In Swedish (translated by B. H. Crusell), 
Stockholm 1 December 1828. 

In English, London, C.G. 5 April 1831 (as 
Azov and Zemira; or The Magic Rose, translated 
by W. Ball, music adapted by G. Smart); also 
Dublin 1 83 1. 

Revived (in concert form), Cassel 24 February 
1862 and Berlin 17 November 1885. 

rossini: Eduardo e Cristina 

24 April Venice, S. Ben. 
Text by G. Schmidt (originally set to music by 
Pavesi as Odoardo e Cristina and produced at 
Naples, S.C. 1 December 1810); altered for 
Rossini by A. L. Tottola and G. Bevilacqua- 
Aldovrandini. Two acts. 

A great part of the music is taken from earlier 
unsuccessful works: 9 numbers come from Ade- 
laide di Borgogna (Rome, Arg. 27 December 
1817), 7 from Ermione (Naples, S.C. 27 March 
1819), and 3 from Ricciardo e Zoraida (see 1818). 

Outside Italy given at Munich 26 January 
1821; Ljubljana May 1821; Lisbon 13 December 
1 822 ; Vienna 4 May 1 824 ; Barcelona 10 Novem- 
ber 1824; Corfu Autumn 1824; Santiago, Chile 
1830; St. Petersburg 1831; New York 25 No- 
vember 1834. 



In German (translated by J. von Seyfried), 
Budapest 25 October 1820; Vienna, W. 16 Oc- 
tober 1821; Bucharest November 1830; Graz 21 
September 1833. 

kurpinski: Zamek na Czorsztynie 

czyli Bojomir i Wanda 

(The Castle of Czorsztyn, or Bogumir 

and Vanda) 

1 1 May. Warsaw 

Text by J. K. Krasiriski. Two acts. 

One of the best works of the Polish composer. 
Lemberg 8 November 1819; Cracow 24 August 
1820, etc. 

carnicer: Adele di Lusignano 

13 May. Barcelona, T. Principal 
Text by F. Romani (first set to music by Carafa 
in 1 8 17). Two acts. 

Carnicer's first (Italian) opera. 

meyerbeer: Emma di Resburgo 

26 June. Venice, S. Ben. 
Text by G. Rossi. Two acts. 

Successful in Italy. 

In Italian also given Dresden 29 January 1820; 
Barcelona 31 January 1829. 

In German (translated by May), Berlin 11 Feb- 
ruary 1820; Vienna, W. February 1820; Buda- 
pest 20 February 1821; Briinn 19 March 1921, 
etc. 

In Polish (translated by K. Godebski), Warsaw 
6 April 1 821. 

r o s s I N i : La Donna del Lago* 

24 September, Naples, S.C. 
Text by A. L. Tottola (founded on Scott's The 
Lady of the Lake). Two acts. 

Very successful in Italy and abroad; given in 
London until 1851 ; in Paris until 1854; at Trieste 
as late as in Autumn i860. 

The first performances were at: 
Dresden 29 September 1821 (in Italian). 
Munich 8 December 1821 (in Italian). 
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Lisbon 22 January 1822 (in Italian). 

Vienna 11 February 1822 (in Gorman, as Das 
Fraulein vom Sec) and 25 July 1823 (in Italian). 

MALTA 1822 (in Italian). 

Budapest 2 January 1X22 (in German). 

London, hm. 1 8 February 1823 (in Italian) and 
D.L. 4 January 1827 and C.G. 31 January 1843 
(in different anonymous English versions, that 
at C.G. by M. Lemon, the music adapted 
by Tuliy). 

Barcelona 17 May 1823 (in Italian). 

st. Petersburg 1 824 (in German) and 22 April 
1830 (in Italian). 

PARIS, th. 1. 7 September 1824 (in Italian) and 
Odeon 31 October 1825 (in French, translated 
by J. B. Viollct d'Epagny and A. Rousseau, 
music arranged by Lemicrc de Corvey). 

graz 13 September 1824 (in German). 

Amsterdam 1 5 December 1824 (in German) and 
before 1834 in Dutch. 

brunn 12 March 1827 (in German). 

lifge 16 April 1827 (in French). 

Copenhagen 29 January 1828 (in Danish, trans- 
lated by J. L. Heiberg). 

new york 25 August 1 829 (in French) and 16 
December 1833 (in Italian). 

Stockholm 5 October 1 83 1 (in Swedish, trans- 
lated by J. L. Abergsson). 

Berlin 15 October 1831 (in German). 

Brussels 5 March 1832 (in French). 

Mexico 10 December 1833 (in Italian). 

Philadelphia 21 April 1 834 (in Italian). 

Dublin 24 January 1837 (in Italian). 

Havana Carnival 1840 (in Italian). 

ajaccio, Corsica Autumn 1840 (in Italian). 

RIO de Janeiro 1843 (in Italian). 

Valparaiso 1844 (in Italian). 



In Italian also, Barcelona 23 August 1821; 
Munich 13 June 1823. 

In German (as Das Schloss Lotvinsky, translated 
by J. von Scyfricd), Vienna, W. 18 March 1824; 
Stuttgart 19 May 1824; Budapest 12 July 1824; 
Berlin, Kgst. 3 August 1827 (as Konio Stanislaus 
oder Widerverocltung). 

spontini: Olimpie* 

22 December. Paris, O. 
Text by M. Dieulafoy and C. Brifaut (from 
Voltaire's tragedy). Three acts. 

Unsuccessful in Paris (given il times only); 
revived after revision 28 February 1826. 

In German (translated by E. T. A. Hoffmann), 
Berlin 14 May 1821 (as the first of his operas 
Spontini himself conducted there as Prussian 
Generalmusikdirektor); given in Berlin until 
1870. In German also Dresden 12 November 
1825 (with additions by Weber); Darmstadt 26 
December 1858. 

Revived, Rome 12 December L885 (in concert 
form by the Societa Musicale Romana). 

rossini: Bianca e Falliero ossia 
II Consiglio dei Tre 

26 December. Milan, Sc. 
Text by F. Romani (from A. Manzonf s tragedy, 
// Conie di Carmagnola). Two acts. 

Given at Lucca Summer 1829 with the sub- 
title ll Foscarini. 

Outside Italy, Lisbon 3 July 1824; Vienna 19 
February 1825; Barcelona 13 January 1830. Last 
revived Cagliari, Sardinia Autumn 1846. 



s t u n z : La Rappressaglia 

2 October. Milan, Sc. 

Text by F. Romani (originally called // Contrac- 
cambio, first set to music by Cordelia and produced 
at Rome in Carnival of that year). Two acts. 

The first and most successful opera of the 
Bavarian composer. 



1820 

auber: La Bergere Chatelaine 

27 January. Paris, O.C. 
Text by F. A. E. de Planard. Three acts. 

Auber's first greater success; given in Paris 55 
times until 1828; Brussels 9 October 1820. 



665 



666 



1 820 



ANNALS OF OPERA 



1820 



In German (translated by F. L. Rhode), Frank- 
fort 6 May 1821. 
In Russian, St. Petersburg 10 June 1824. 

pixis: Almazinde oder 
Die Hohle Sesam 

1 1 April Vienna, W. 
Text by H. Schmidt (first set to music by Bierey 
in 1814). Three acts. 

The first opera of the famous pianist; given 
also at Prague May 1820. 

wei gl: Baals Sturz 

13 April Vienna, Ka. 
Text by G. E. von Hofmann. Three acts. 

Given at Stuttgart August 1821 as Daniel in 
der Lowengrube, the original title which the Vien- 
na censor had objected to (see K. Glossy injahr- 
buch der Grillparzer-Gesellschaft, Vol.25 (i QI 5)» 
pp.244 f., 317 f In German also, Budapest No- 
vember 1821. 

"Es ist dies nicht nur die gelungenste Arbeit 
dieses Komponisten, sondern eines der herrlich- 
sten Produkte unseres Zeitalters" (A.M.Z., 17 
May 1820). 

f. e. fesca: Cantemire 

2j April Carlsruhe 
Text by A. von Dusch. Two acts. 

Fairly successful in Germany; Weber was the 
first to draw attention to Fesca as a gifted com- 
poser; see his article in A.M.Z., 19 August 1818. 

schubert: Die Zwillingsbruder* 

14 June. Vienna, Ka. 

Text by G. E. von Hofmann (Posse mil Gesang). 
One act. 

Schubert's first performed work for the stage 
(the dates of 14 January 1820 and 11 June 1820, 
as given in some books of reference are not 
correct). 

Revived Vienna 25 January 1882 (revised by 
J. N. Fuchs; again 22 November 1928); Stras- 
bourg 4 February 1897; Lauchstedt 26 June 1938 
(by the Leipzig University Collegium Musicum). 



Of Schubert's numerous operas, Die Zwillings- 
bruder and Die Zauberharfe (see next entry) are 
the only two which were produced in his life- 
time; several more were given after his death; 
see 1854 (Alfonso und Estrella); 1861 (Die Ver- 
schworenen); 1896 (Der vierjdhrige Posten); 1897 
(Fierrabras) ; 19 18 (Fernando) ; and 1928 (Die 
Freunde von Salamanca). 

schubert: Die Zauberharfe* 

19 August. Vienna, W. 
Text by G. E. von Hofmann (Zaubersptel mil 
Musik). Three acts. 

The music consisted of two overtures, five 
melodramatic pieces, and six choruses. Schubert 
introduced one overture from the unsuccessful 
work later on into Rosamunde, Furstin von Cypern, 
a 4-act play by H. von Chezy (who wrote the 
Euryanthe libretto for Weber in 1823); Rosa- 
munde was produced at Vienna, W. 20 Decem- 
ber 1823 with incidental music by Schubert (the 
famous ballets and entr'actes). The Zauberharfe 
music was revived with A. Wilbrandt's play, 
Das Mdrchen uom Untersberg, Vienna 31 May 
1884 (adapted by J. N. Fuchs), with Shakespeare's 
Twelfth Night, Hamburg 1885 (adapted by H. 
Kruse), and with F. Raimund's play, Die gefes- 
selte Phantasie, Carlsruhe 13 March 1898 (adapted 
by F. Mottl), also at Berlin, Sch. 7 October 1921 
and Vienna, B. 12 September 1936. 

p A c i n I : La Schiava in Bagdad 
ossia II Papucciajo 

28 October. Turin, T. Carignano 
Text by V. Pezzi (who is mentioned in later edi- 
tions of the libretto) and not by F. Romani, 
to whom it is generally attributed. Romani's 
// Califfo e la Schiava (first set by Basilj, 
Milan, Sc. 21 August 1819) is a different text. 
Two acts. 

Pacini's opera was given outside Italy at 
Madrid 27 August 1825 (in Spanish) and (in 
Italian): Barcelona 16 December 1822; London 
30 December 1826; St. Petersburg Spring 1830; 
revived Cagliari, Sardinia November 1839. 
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meyerbeer: Margherita d'Anjou 

1 4 November, Milan, Sc. 
Text by F. Romani (founded on a French melo- 
drama by R. C. G. de PixeYecourt). Two acts. 

In Italian also, Munich February 1822; Dres- 
den 20 March 1824; Barcelona 10 May 1825; 
London 12 January 1828; Madrid 14 March 
1836; Lisbon 22 October 1837. 

In French (in 3 acts, translated by T. Sauvage, 
-music arranged by P. Cremont), Paris, Odeon 
11 March 1826; Brussels 21 December 1826; 
Amsterdam Spring 1835; Hague 25 January 1839. 

In German, Graz 26 March 1831 ; Berlin, Kgst. 
22 November 1831; Prague December 1831; 
Budapest February 1832; Laibach 24 January 
1833, etc. 



rossini: Maometto II* 

3 December, Naples, S.C. 

Text by C. della Valle, Duke of Ventignano. 

Two acts. 
This first version was also produced at Vienna 

22 January 1823 (in German, translated by J. C. 

Grunbaum) and Lisbon 26 October 1826 (in 

Italian). 

In 1826, Rossini adapted the Maometto music 

to a new French libretto by L. A. Soumct and 

G. L. Balochi (in 3 acts), called Le Siege de Co- 

rinthe, and added some new numbers. It was in 

this French version that the opera became a great 

success. First produced at: 

paris, o. 9 October 1826 (given there until 1844; 
100th performance 4 February 1839). 

frankfort 16 July 1827 (in German, translated 
by J. Kupelwieser). 

Barcelona 24 July 1827 (in Italian, as L'Asscdio 
di Corinto y translated by C. Bassi). 

Brussels 21 August 1827 (in French). 

Budapest 3 December 1827 (in German). 

parma 26 January 1828 (first production of the 
second version in Italy; previously the work 
had been heard at a concert of the Accadcmia 
Filarmonica, Rome 27 December 1827. Given 
at Venice, S. Ben. Spring 1828 as L'Assedio di 
Granata; at Genoa Spring 1828 in a different 



Italian version by G. B. Scotti); Naples, S.C. 
4 October 1828. 

graz 2 July 1828 (in German). 

Dresden 3 January 1829 (in Italian). 

PARIS, th. 1. 4 February 1829 (in Italian). 

brunn 31 December 1829 (in German). 

Berlin 25 January 1830 (in German). 

ST. Petersburg 14 February 1830 (in Russian); 
December 1835 (in German); and Carnival 
1855 (in Italian). 

Prague March 183 1 (in German) and 3 Decem- 
ber 1843 (in Czech, translated by E. Ujky). 

Vienna 4 July 183 1 (in German). 

Mexico 1832 (in Italian). 

Corfu Autumn 1833 (in Italian). 

London, hm. 5 June 1834 (in Italian) and D.L. 
8 November 1836 (in English, translated by 
J. R. Planche, music arranged by T. S. Cooke). 

new york 6 February 1835 (in Italian). 

oporto 1837 (in Italian). 

Algiers 1840 (in Italian). 

basle 14 January 1842 (in German). 

Constantinople 1 844 (in Italian). 

Copenhagen 28 October 1845 (in Danish, trans- 
lated by T. Overskou). 
Given in Italy until 1867. Revived in Germany: 

Cologne 6 March 1 880. 

PACINI: La Gioventu di Enrico V 

26 December. Rome, Valle 
Text by J. Ferretti (founded on Shakespeare's 
Henry IV). Two acts. 

The libretto is attributed to Ferretti by A. 
Cametti (who seems to be the most reliable 
authority), to G. Tarducci by Chiappari and 
Salvioli. Most books of reference and the British 
Museum Catalogue wrongly attribute it to F. 
Romani (who wrote a libretto of the same title 
14 years later for Mercadante). 

Given at Milan, T. Re 1 July 1823 (as La bella 
Tauernaia ossia Le Avventure d'una Notte); last 
revived Cagliari, Sardinia Carnival 1848. 

In Italian also, Munich January 1822; Lisbon 
22 August 1 823 ; Madrid 24 February 1 824 ; Zara, 
Carnival 1826; Bastia, Corsica Autumn 1833. 

In Danish (translated by T. Overskou), Co- 
penhagen 28 October 1831. 
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grazioli: La Vesta della Riconoscenza 
o sia II Pellegrino bianco 
25 January, Rome, Ap. 
Text by J. FerrettL Two acts. 

The best of Grazioli's numerous operas; in 
Italian also given at Malta 1822; Trieste 1823; 
Lisbon 17 October 1823. Revived Naples, T. 
Rossini 1870. 

In German (translated by L. Ritter von Ritters- 
berg), Prague 24 September 1825. 

rossini: Matilde di Shabran o sia 
Bellezza e Cuor di Ferro* 

24 February. Rome, Ap. 
Text by J. Ferretti (an Italian version of Hoff- 
man's Euphrosine, see 1790). Two acts. 

Paganini conducted the first performance. 
Successful in Italy; sometimes given as Corradino, 
or as Bellezza e Cuor di Ferro. 

In Italian also given at Malta Carnival 1822; 
Vienna 7 May 1822 (revived 14 May 1856); 
London, Hm. 3 July 1823 (revived C.G. 18 April 
T854); Bastia, Corsica Autumn 1825; Lisbon 
December 1825; Dresden 14 January 1826; Bar- 
celona 28 April 1827; Madrid 7 November 1827; 
St. Petersburg February 1829; Rio de Janeiro 10 
February 1829; Paris 15 October 1829; Odessa 
1830; Corfu Autumn 1833; New York 10 Feb- 
ruary 1834; Philadelphia 28 April 1834; Cagliari, 
Sardinia 7 November 1835; Mexico 1837; Ce- 
phalonia Carnival 1841; Bona, Algeria Carnival 
1844; Geneva May 1845; Brussels 21 September 
1850. Last revived Florence 7 November 1892. 

In German, Budapest 1823; Berlin 17 June 
1827; Hamburg 22 June 1827; Prague 1827; 
Graz 6 September 1828; Bucharest 1834, etc. 
Revived Cologne 12 March 1852. 

In Spanish, Madrid 7 January 1826. 

c. m. von weber: Preciosa* 

14 March. Berlin, O. 
Text by P. A. Wolff. Romantisches Schauspiel wit 
Musik (founded on Cervantes's story La Gita- 
nella). Four acts. 



One of the border cases between Singspiel 
with spoken dialogue, and play with inserted 
musical numbers. Included here as surviving only 
by means of Weber's music. 

Stated to have been first set by Goethe's 
friend, Carl Eberwein, but apparently not pro- 
duced with his music. Further settings were by 
J. P. C. Schulz (Leipzig May 1812; Dresden 
3 November 1812) and by I. von Seyfried (Vien- 
na, W. 19 October 18 12). Weber's music con- 
sists of thirteen numbers (choruses, ballets, melo- 
dramas, etc). 

Successful in Germany; given at Berlin 115 
times until 1890; frequently revived up to the 
present. 

Outside Germany: 
Prague December 1821 (in German) and 20 No- 
vember 1 83 1 (in Czech, translated by J. K. 
Tyl). 
Copenhagen 29 October 1822 (in Danish, trans- 
lated by C. J. Boye). 
pjga 1823 (in German) and 1886 (in Lettish). 
Vienna, w. 5 July 1823 and B. 22 June 1825 (in 

German); Graz 6 January 1825. 
Budapest 1824 (in German) and 4 December 

1827 (in Hungarian). 
winterthur i October 1 824 (in German) ; Berne 

8 December 1826 (with puppets). 
Stockholm 20 October 1824 (in Swedish, trans- 
lated by P. A. Granberg). 
London, c.g. 28 April 1825 (in English, trans- 
lated probably by G. Soane or W. Ball, music 
arranged by W. Hawes) and St. J.'s 8 July 1853 
(in German); revived D.L. 4 July 1881 (in 
German). 
ST. Petersburg 3 October 1825 (in Russian, 

translated by A. Ivanov). 
PARIS, odeon 17 November 1825 (in French, 
translated by T. Sauvage, music arranged by 
P. Cremont; one night only!); Th.I. 12 May 
1842 (in German); Th.L. 16 April 1858 (new 
French version by C. Nuitter and A. Beau- 
mont, with some numbers from Weber's 
Silvana). 
agram 15 May 1826 (in German). 
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clausenburg 30 January 1827 (in Hungarian, 
translated by F. Komlossy). 

Warsaw 17 March 1827 and Lemberg 21 Decem- 
ber 1827 (in Polish, translated by J. D. Minaso- 
wicz). 

Gothenburg I June 1827 (in German). 

Hague 8 July 1834 (in Dutch, translated by F.J. 
Kerkhoven, the translation already published 
Amsterdam 1830). 

new york, franklin th. 9 March 1840 (in Ger- 
man; by amateurs). 

Cincinnati 13 October 1846 (in German). 

Bucharest 1 853 (in Rumanian, translated by Ed. 
Wachmann). 

bergen, Norway 18 January 1857 (in Danish). 

Helsinki 12 May 1870 (in Finnish, translated by 
P. Cajander). 

Ljubljana 1 88 1 (in Slovenian, translated by J. 
Cimperman). 

dorpat (tartu) 24 April 1883 (in Estonian). 

Antwerp October 1890 (in Flemish). 

English version by L. C. Elson published Bos- 
ton 1870; English vocal score (translated by J. 

Troutbeck) published London 1879. Revived in 

English, London, Twentieth Century Th. 1 June 

1940. 

paer: Le Maitre de Chapelle ou 
Le Souper imprevu 

2g March. Paris, O.C. 
Text by S. Gay (founded on A. Duval's comedy 
Le Souper imprevu ou Le Chanotne de Milan, 1796). 
One act. 

This little opera-comique, although it came 
rather late to most countries, proved to be a much 
more lasting success than Paer's ambitious Italian 
serious operas, so much admired in their time; 
given at the O.C. until 191 4 and again 13 January 
1933 anc l frequently revived at other Paris theat- 
res, viz. Th.L. 28 September 1851; F.P. 18 No- 
vember 1866; Nouveautes 1 April 1871; Tr.L. 
27 January 191 5 and 13 November 193 1. 

Outside Paris (in French), also given at Ghent 
11 November 1821; Breslau April 1825; Berlin, 
Kgst. 1 June 1825; Vienna 20 September 1826; 
London, C.G. 13 June 1845, St. J/s 15 January 



1849, and O.C. 4 May 1872; Rio de Janeiro 1846; 
Buenos Aires 1852; New York 25 June 1852 
(parts, in concert form, at the "Chinese Museum" 
already 1 August 1849); Turin April 1858; Mad- 
rid, Z.July 1859; Barcelona 30 June 1866; Lisbon 
19 May 1878. Revived at The Hague as late as 
April 1940. 

In German (as Wie gerufen), Dresden 2 June 
1824 (in 2 acts). 

Revived (new German version by H. Brennert 
and W. Kleefeld), Magdeburg 22 October 1903 ; 
Halle 30 April 1922, and again 8 June 1930. 

In Italian (translated by A. Zanardini, recita- 
tives by P. Floridia), Milan, T.L. 11 November 
1 895, etc. ; Malta 1899; London, Prince of Wales's 
16 February 1897; 22 May 1905 (at the inaugura- 
tion of the Waldorf Theatre) ; and 20 May 191 5 
(by the Florence Ettlinger Opera School) ; Buenos 
Aires 21 December 1905 ; New York 9 December 
1909. 

In Spanish, Barcelona March 1924; Buenos 
Aires 1924. 

In Danish (translation by P. Biorn), Copen- 
hagen 1934. 

aiblinger: Rodrigo und Zitnene 

1 May. Munich 
Text by J. Sendtner (based on Corneilles Cid). 
Two acts. 

The only (unsuccessful) German opera^of the 
Munich conductor. 

weber: Der Freischiitz* 

18 June. Berlin, Sch. 
Text by F. Kind (founded on a tale in J. A. Apel 
and F. Laun's Gespensterbuch, 181 1). Three acts. 

No other German opera had ever been so 
successful and conquered so many and even the 
smallest stages in so short a time. The 500th per- 
formance at Berlin was on 18 December 1884, the 
800th on n February 1929; given there 852 times 
up to 1937. 

The first productions in Germany, in 1821 and 
1822, were at: 
Leipzig 23 December 1821. 
carlsruhe 26 December 1821. 
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Brunswick i7january 1822. 
DRESDEN 26 January 1822. 
Hamburg 5 February 1822. 
konigsberg 25 February 1822. 
cassel 1 March 1822. 
hanover 12 March 1822. 
frankfort 3 1 March 1822. 
danzig 31 March 1822. 

STUTTGART 12 April 1 822. 

Munich 15 April 1822. 

LUBECK 29 April 1822. 

weimar 4 May 1822. 
mannheim 5 May 1822. 
elbing 25 June 1822. 

DARMSTADT 4 August 1 822. 
NEUSTRELITZ 12 AugUSt 1 822. 

wurzburg 21 August 1822. 

NUREMBERG 26 August 1 822. 
AUGSBURG 30 August 1 822. 

Bremen 26 September 1822. 
cologne 3 November 1822. 
dusseldorf 14 November 1822. 
mayence 16 November 1822, etc. 

Productions in German, outside Germany, 
were at : 

Vienna 3 November 1821. 
Prague 29 December 1821. 
brunn 29 March 1822. 
Budapest 13 May 1822. 
GRAZ24june 1822. 
Strasbourg Autumn 1822. 

AMSTERDAM Autumn 1 822. 

riga 7 October 1822. 

berne 14 March 1823. 

zurich November 1823. 

ST. Petersburg 19 January 1824. 

winterthur i November 1824. 

paris 12 May 1829. 

viipuri 1 5 June 1829. 

Brussels 24 July 1829. 

LONDON 9 May 1832. 

Budapest 19 September 1833. 

Bucharest December 1833 or January 1834. 

Philadelphia 23 March 1840. 

new york 22 January 1842. 

AGRAMjuly 1844. 



ODESSA 1845. 

san francisco Summer 1854. 

Stockholm 21 June 1863. 
An anonymous German parody, called Samiel 

oder Die Wunderpille was published in 1824 and 

(translated into Danish by P. D. Faber) at Aarhus 

in 1825 ; produced in a Swedish version by C. A. 

F. Berggren, Stockholm 1 August 1830. (See for 

other parodies, imitations, sequels, etc., P.A. Mer- 

bach in Zeitschrift fur Musikwissenschaft, Vol. n, 

p.642.) 
Translated into other languages, the opera was 

produced at: 

Copenhagen 26 April 1 822 (in Danish, translated 
by A. G. Oehlenschlager); Christiania 1836. 

Stockholm 23 April 1 823 (in Swedish, translated 
by A. Lindeberg). 

Prague 6 May 1824 (in Czech, translated by J. N. 
Stepanek); revived 24 February 1874 (new 
Czech version by J. Bohm). 

st. Petersburg 24 May 1 824 and Moscow 1 8 July 
1825 (in Russian, translated by R. M. Zotov); 
in Italian, St. Petersburg Carnival 1855. 

london 22 July 1824 (in English; see below). 

paris 7 December 1824 (in French; see below). 

clausenburg 19 March 1825 and Budapest 21 
December 1827 (in Hungarian, translated by 
E. Paly). 

Warsaw 4 July 1826; Wilna 5 September 1827; 
Lemberg 16 November 1827 (in Polish, trans- 
lated by W. Boguslawski); revived Lemberg 
17 September 1872 (new Polish version by 
A. Urbanski). 

Amsterdam 1 827 (in Dutch). 

Florence 3 February 1843 (in Italian, translated 
by F. Guidi, recitatives by C. Romani). 

Rio de Janeiro 1 848 (in French) and 28 Novem- 
ber 1865 (in Italian). 

Barcelona 4 August 1 849 and Madrid 21 Feb- 
ruary 1874 (in Italian). 

Berlin, kgst. 5 December 1 849 (in Italian, trans- 
lated by J. A. Rossi; with Berlioz's recitatives). 

Valparaiso May 1854 (in Italian, with Berlioz's 
recitatives). 

milan, T. carcano 24 June 1856 (in Italian, with 
Berlioz's recitatives). 
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buenos aires 1 4 September 1864 (in Italian, with 
Berlioz's recitatives). 

Milan, sc. 19 March 1872 (new Italian version by 
A. Boito, recitatives by F. Faccio); Rome, Ap. 
26 November 1873 ; Venice, F. 19 March 1875 ; 
Turin 17 November 1877; Naples, T. Bellini 
3 April 1880. 

Helsinki 30 December 1873 (in Finnish, trans- 
lated by A. Torneroos; the second act only; 
the whole opera not before 1924. 

Zagreb 24 April 1875 (in Croatian, translated by 
P. Brani). 

Cairo February 1877 (in Italian). 

Mexico 1 April 1 891 (in English !) and 29 Septem- 
ber 1894 (in Italian). 

riga 1893 (in Lettish); revived 8 October 1930 
(new translation by E. Melngailis). 

Ljubljana 28 December 1893 (in Slovenian, 
translated by A. Funtek). 

Antwerp 3 October 1893 (in Flemish). 

Lisbon 1894 (in Italian). 

Tallinn 1 9 19 (in Estonian). 

Belgrade 7 April 1 924 (in Serbian; concert per- 
formance; Serbian translation by J. Grcic, B. 
Brancic, and M. Dimovic published already 
1900). 

Sofia 19 May 1930 (in Bulgarian, translated by 
H. Levensson). 
The first London performance of Weber's 

opera took place at the English Opera House 

(Lyceum), on Thursday, 22 July (not 23), 1824 as 

Der Freischutz; or, The seventh Bullet (translation 

by W. McGregor Logan 1 ), music adapted by W. 

Hawes. Several other adaptations followed in the 

1 Logan is mentioned as the translator in the vocal 
score published by the Royal Harmonic Institution in 
1824. Considering the close connection of William 
Hawes with both the Lyceum and the Royal Harmonic 
Institution (see Diet. Nat. Biog.) there is every reason 
for assuming Logan's authorship. A. Nicoll (A History 
of Early Nineteenth Century Drama, Vol. n, p. 357) 
attributes the first English version of Der Freischutz to 
John Oxenford who, in 1824, was only a boy of twelve. 
Forty-two years later, Weber's opera was revived at 
Astley's (2 April 1866), and a comparison of the libretto 
("rewritten by John Oxenford", Lacys Acting Edition, 
Vol. lxix) with the 1824 score shows not a small degree 
of indebtedness to Logan's version. 



course of the next months, viz. a melodrame by 
J. H. Amherst (Royal Amphitheatre 30 August 
1824) and three more operatic versions: 
surrey th. 6 September 1824 (Der Freischutz; or 

The Demon of the Wolf's Glen, and the seven 

charmed Bullets, adapted by E. Fitzball). 
c.G. 14 October 1824 (Der Freischutz; or, The 

black Huntsman of Bohemia, adapted by J. R. 

Planche and B. Livius). 
d.l. 10 (not 11) November 1824 (Der Freischutz, 

adapted by G. Soane, additional music by 

Bishop). 

A travesty, Der Freischutz, by Septimus Globus, 
Esq., was published in 1824; the half-title reads: 
"Der Freischutz, a new muse-sick-all and see-nick 
performance from the new German uproar. By 
the celebrated Funnybear". It seems to be identi- 
cal with a parody produced at Edinburgh 26 May 
1825 (as Der Fry shot, or Number Seven) as the 
words "muse-sick-all" and "sce-nick" also occur 
on the Edinburgh play-bill. 

The German original (apart from a selection 
sung at C.G. 3 June 1829) was first produced in 
London, Hm. 9 May 1832 by a German company 
under the direction of the French composer Che- 
lard. 1 In Italian, as II franco Arciere, the opera was 
heard at C.G. 16 March 1850 (with recitatives by 
Costa). 

Given at: 
Edinburgh 29 December 1824 (in English; the 

Lyceum version). 
Dublin 17 February 1825 (in English) and 4 Oc- 
tober 1865 (in Italian). 
cape town 1 83 1 (in English). 
Sydney 25 August 1 845 (in English). 

new YORK 2 March 1825 (in English; sub-title, 
The Wild Huntsman of Bohemia, probably the 

1 It is generally stated that Der Freischutz was the first 
opera in London to have been sung in German. Strictly 
speaking, the statement is not quite correct. Dalayrac's 
Adolphe et Clara (see 1799), had been produced in Ger- 
man, by a company of children as early as 26 October 
1805 at the Sanssouci Th. See on that early German 
season in London the magazine London und Paris, Vol. 
xvi (1805), pp.3-12, and xvn (1806), pp.93-108; and 
Journal des Luxus und der Moden, 1806, p. 588. 
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C.G. version) 1 ; 13 August 1827 (in French, 
Castil-Blaze's version, see below) ; 8 November 
1827 (in English, the D. L. version); 29 January 
1834 (the Lyceum version) ; 22 January 1 842 (in 
German, by amateurs) and 8 December 1845 
(by professionals) ; 21 October 1850 (in Italian). 

Philadelphia 18 March 1825 (not December 1824 
as stated by W. B. Wood, Recollections, 1855, 
p. 3 06) (in English, C.G. version, with additio- 
nal music by H. W. Darley); 3 October 1827 
(in French); and 23 March 1840 (in German). 

Baltimore Spring 1825 (in English). 

boston 19 February 1828 (in English). 

ST. louis 10 August 1837 (in English). 

Halifax, n.s. 9 January 1906 (in English). 

paris, odeon 7 December 1824 (as Robin desBois 
ou Les trois Balks, adapted by T. Sauvage and 
F. H. J. Castil-Blaze; this version was very 
successful; given in Paris more than 100 times 
and subsequently at Brussels 9 March 1825; 
Bordeaux 30 June 1825; Marseilles 20 July 
1825; Rouen 19 August 1825; Nantes 29 Sep- 
tember 1825; Lyons 17 October 1825; Lille 
27 October 1825, etc.). 

PARIS, th. 1. 12 May 1829 (in German). 

paris, o.C. 15 January 1835 (the 1824 version). 

paris, o. 7 June 1 841 (new French version by 
E. Pacini and H. Berlioz, recitatives by Berlioz; 
last revived there 3 July 1876 and 27 October 
1905 and given 231 times up to 1906). 

paris, th. l. 24 January 1855 (once more the 1824 
version). 

paris, th. L. 19 December 1866 (new translation 
by H. Trianon and G. F. E. Gautier). 

1 There exists an adaptation of Der Freischiitz by 
Washington Irving, written 1823-24 and published (as 
The Wild Hunstsman) for the first time by the Boston 
Bibliophile Society in 1924. Irving's version was written 
on a Central European journey he undertook in the 
company of Barham Livius. The traces of their com- 
mon work are easily to be detected in the printed edi- 
tion of Livius's own version (produced at C.G., see 
above). In the preface Livius expresses his thanks to J. 
R. Planche "for whatever of poetic merit this opera 
may possess" and "to another friend, whose name, were 
he permitted, it would be his pride and his pleasure to 
declare, for various valuable hints and emendation". 



papjs, chateau d'eau i July 1 891 (new trans- 
lation by L. V. Durdilly). 

paris, ch. e. 2 April 191 3 (new translation by 
G. Servicrcs). 

paris, o. 29 October 1926 (new translation by 
A. Coeuroy). 
(For details on the various Paris productions, 

see J. G. Prod'homme in Le Minestrel October 

1926.) 

Brussels 9 March 1825 (in French, Castil-Blaze's 
version). 

Brussels 24 July 1829 (in German). 

Brussels 20 April 1863 (in French, Berlioz's ver- 
sion). 

liege 14 January 1867 (new French version by 
A. van Hasselt and J. B. Ronge). 

auber: Emma on La Promesse 
imprudente 

7 July- Paris, O.C. 
Text by F. A. E. de Planard. Three acts. 

Given at the O.C. until 1836 and revived there 
24 April 1846. 

In French also, Liege 7 January 1822; Antwerp 
3 March 1822; Brussels 23 July 1822, etc. 

In German (translated by F. Ellmenreich), 
Berlin, Kgst. 3 August 1828 (reduced to one act); 
(translated by K. J. Braun von Braunthal), 
Vienna 20 October 1835. 

mercadante: Elisa e Claudio ossia 
U Amove protetto dall } Amicizia* 

30 October. Milan, Sc. 

Text by L. RomanelH (founded on F. Casari's 

play, Rosella). Two acts. 
Mercadante' s first great success; given all over 

Italy and at : 

London, hm. 12 April 1823 (in Italian) and Ly. 
5 September 1835 (in English, as No Plot with- 
out Danger). 

Barcelona i<5 April 1 823 (in Italian). 

paris, th. 1. 22 November 1823 (in Italian). 

Vienna, ka. 10 July 1824 (in Italian) and Jos. 24 
July 1833 (in German). 

Lisbon 22 September 1824 (in Italian). 
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Dresden 5 February 1825 (in kalian). 

Budapest 28 February 1825 (in German) and 
7 November 1835 (in Hungarian). 

graz 4 July 1827 (in German, translated by J. C. 
Grunbaum). 

Berlin, kgst. 1 8 October 1828 (in German, trans- 
lated by J. C. Grunbaum). 

ST. Petersburg Spring 1 829 (in Italian) and 1831 
(in Russian). 

Santiago, chile 1830 (in Italian). 

cagliari, Sardinia Carnival 1831 (in Italian). 

buenos aires 5 July 1 83 1 (in Italian). 

Corfu 1832 (in Italian). 

Mexico 1832 (in Italian). 

new YORK 18 October 1832 (in Italian). 

clausenburg January 1833 (in Hungarian, trans- 
lated by J. Szerdahelyi). 

Philadelphia 23 January 1833 (in Italian). 

ajaccio, Corsica Autumn 1835 (in Italian). 

Prague 10 October 1837 (in German). 

Dublin 31 March 1838 (in Italian). 

cephalonia [15 December] 1838 (in Italian). 

Algiers Carnival 1839 (in Italian). 

Constantinople Summer 1842 (in Italian). 
Revived in Italy: Naples 13 May 1874 (by the 

Societa Filarmonica). 

dupuy: Felicie eller Den 
Romaneska Flickan 

19 December. Stockholm 
Text by L. Hjortsberg (translated from Mercier- 
Dupaty's French libretto, see 1815). Three acts. 

Dupuy's second and last opera. 

In Danish (translated by C. N. Rosenkilde), 
Copenhagen 22 May 1823. 

See on Dupuy, P. Long des Clavieres, in Schwei- 
zerisches Jahrbuch fiir Musikivissenschaft, Vol. IV, 
1929 (where the date of the Copenhagen pro- 
duction is wrongly given as 1803), 

1822 

donizetti: Zoraida di Granata 

28 January. Rome, Arg. 
Text by B. Merelli. Two acts. 
Donizetti's first greater success. 



Revived, with alterations, at the same theatre 
6 January 1 824 (text revised by J. Ferretti) ; Lisbon 
Winter 1825. 

morlacchi: Tehaldo e Isolina 

4 February. Venice, F. 
Text by G. Rossi. Two acts. 

Morlacchi's most successful work; given at 
Naples Summer 1824 as Rambaldo ed Isolina. 

In Italian also given at Barcelona 28 September 
1824; Lisbon 6 October 1824; Dresden 5 March 
1825; London 25 February 1826; Paris 31 July 
1827; St. Petersburg Spring 1829; Mexico 27 Oc- 
tober 1831; Havana 1834; Cagliari, Sardinia Oc- 
tober 1835. 

In German (translated by T. Hell), Leipzig 
13 November 1826'; Graz 19 July 1827; Prague 
19 March 1829; Budapest 31 January 1835. (The 
German vocal score was arranged by Marschner.) 

In Russian, St. Petersburg January 1841. 

(isouard): Aladin ou La Lampe 
merveilleuse 

6 February. Paris, O. 
Text by C. G. Etienne. Three acts. 

Given at the O. 147 times until 1830; 100th 
performance 11 February 1825. In French also 
given at The Hague in 1834. This was Isouard's 
(d.1818) last work; it had been completed by 
A. M. Bcnincori, who did not live to see the pro- 
duction either (d. 30 December 1821). 

rossini: Zelmira* 

16 February. Naples, S.C. 
Text by A. L. Tottola (founded on a French 
tragedy by P. L. Buirette de Belloy, 1762). Two 
acts. 

The first of his operas Rossini himself conduc- 
ted in Vienna and London. 

In Italian also given at Vienna 13 April 1822; 
Lisbon 13 May 1823; London 24 January 1824; 
Barcelona 6 May 1824; Moscow 12 November 
1825; Paris 14 March 1826; Berlin, Kgst. 3 Feb- 
ruary 1834; Mexico 1836. 



681 



682 



1 822 



ANNALS OF OPERA 



1822 



In German, Munich 12 November 1822; 
Brtinn November 1822; Lemberg 22 February 
1823; Budapest 1823; Prague 25 April 1824; 
Graz 3 January 1825; Amsterdam 1825, etc. 

spontini: Nurmahal 
oder Das Rosenfest von Caschmir 

2j May. Berlin, O. 
Text by C. A. Herklots (founded on Spicker's 
German translation of Moore's Lalla Rookh). Two 
parts. 

Spontini's first German opera. 

Revived Darmstadt I2january 1834 and 6 May 
1840; Berlin 23 October 1861. 

(The bacchanale originally had been written 
for the 1 81 7 revival of Salieri's Danaides [see 
1784] at Paris.) 

carnicer: II Dissoluto punito 
o sia Don Giovanni Tenorio 

20 Jane. Barcelona, T. Principal 
Adapted from Da Ponte. Two acts. 

The first Don Juan opera written by a Spanish 
composer, but to Italian words (cf. R. Mitjana, 
Discantes y Contrapuntos, 1905, pp.74-75). 

alyabyev: Lunnaya Noch, 

ili Domovye 

JlyHHaH Hotb mjih floMOBMe 

(The Moon Night; or, The House Spirits) 

ijuly. St. Petersburg 
Text by P. A. Mukhanov and P. N. Arapov. 
Two acts. 

Moscow 3 July 1823. The most successful opera 
of the Russian composer, who is best-known by 
his songs, especially The Nightingale, which some- 
times was used as "air de bravour" in the singing 
lesson of Rossini's Barhiere di Siviglia. 

carafa: Le Solitaire 

17 August. Paris, O.C. 
Text by F. A. E. de Planard (founded on d'Arlin- 
court's novel). Three acts. 
Carafa's most successful opera. 



Given at the O.C. until 1833 and revived at the 
Th.L. 14 December 1855. 

In French also, Brussels 9 January 1823; St. 
Petersburg 1824, etc.; New York 26 October 
1827. 

In German (translated by I. F. Castelli), Frank- 
fort September 1823 ; Vienna 21 November 1826; 
Prague 28 November 1826; Budapest 9 February 
1828; Berlin, Kgst. 30 August 1828, etc. 

In Russian (translated by A. P. Veshnyakov), 
St. Petersburg 8 December 1823; Moscow 20 
December 1824. 

(mehul): Valentine de Milan 

28 November. Paris, O.C. 
Text by J, N. Bouilly. Three acts. 

Mehul's last work, completed by his nephew 
Daussoigne and posthumously performed. Un- 
successful in Paris. In French also, Brussels 15 
April 1823. 

In German (translated by G. Doring), Frank- 
fort November 1823. 

In Russian (translated by A. P. Veshnyakov), 
St. Petersburg 13 December 1824. 

In Danish (translated by T. Overskou), Co- 
penhagen 29 January 1829. 

bishop: Maid Marian ; or, 
The Huntress ofArlingford 

3 December. London, C.G. 
Text by J. R. Planche (founded on T. L. Peacock's 
novel). A Legendary Opera. Three acts. 

One of Bishop's best works (27 performances 
in London). 

Also given at New York 9 January 1824 (as 
Maid Marian; or, The Merry Days of Robin Hood), 

k. kreutzer: Libussa 

4 December. Vienna, Ka. 
Text by J. K. Bernard. Three acts. 

Kreutzer's first great success; subsequently pro- 
duced at Budapest 3 March 1823; Briinn 29 
March 1823; Prague 21 May 1823; Leipzig 29 
August 1823; Frankfort 31 August 1823; Berlin 
1 December 1823 (with additional music by K. 



683 



684 



1822-23 



ANNALS OF OPERA 



1823 



Blum); Munich 1824; Amsterdam 9 June 1824, 
etc. 

In Danish (translated by C. N. Rosenkilde), 
Copenhagen 29 January 1824. 

reicha: Sapho 
1 6 December. Paris, O. 

Text by A. J. S. Empis and H. Cournol. Three 

acts. 

The last opera of the famous pianist; unsuccess- 
ful, given for 12 nights only. 

ruzsicska: BelaFutdsa 
(Belas Flight) 

26 December. Clauscnburg 
Text by P. Csery (based on a play by A. von 
Kotzebue). Two acts. 

Budapest 13 November 1827. This seems to be 
the earliest extant example of Hungarian opera; 
it was popular until about 20 years later, when 
Erkel's national operas were produced. 

Revived Budapest 17 January 1836 and (ac- 
cording to Wurzbach) 24 February 1862. 

(26 December is the earliest recorded perfor- 
mance ; the opera seems to date from the preced- 
ing season.) 

1823 

auber: Leicester ou Le Chateau 
de Kenilworth 

23 January. Paris, O.C. 

Text by A. E. Scribe and A. H. J. Melesville 
(founded on Scott's novel). Three acts. 

In French also, Brussels 11 August 1823. 

In German (translated by I. F. Castelli), Press- 
burg 25 October 1826; Vienna 30 October 1826; 
Graz 18 October 1827; Hamburg 18 February 
1830; Berlin 15 May 1830, etc. 

In Russian (translated by R. M. Zotov), St. 
Petersburg 14 October 1824 (with additional 
music by Cavos). 



rossini: Setniramide* 

3 February. Venice, F. 
Text by G. Rossi (founded on Voltaire's tragedy). 
Two acts. 

The last opera Rossini wrote in Italy. Very 
successful all over Europe. 

In Italian also given at: 
Vienna, ka. 4 September 1823. 
Munich March 1824. 
London, hm. 15 July 1824. 
paris, th. 1. 8 December 1825. 
Lisbon Carnival 1826. 
Dresden 4 January 1826. 
oporto 27 January 1826. 

BARCELONA 20 April 1 826. 
ODESSA I826. 
MALTA I827. 

ST. Petersburg February 1 829. 
Mexico 20 February 1832. 
Berlin, kgst. 23 September 1833. 
Dublin 9 October 1834. 
Havana January 1835. 
new Orleans 1 9 May 1837. 

ALGIERS AugUSt 1837. 

Corfu Carnival 1839. 
Brussels 5 May 1841. 

VALPARAISO 1844. 

Copenhagen Carnival 1845. 

new york 3 January 1845 (parts already 29 April 

1835). 
Amsterdam October 1845. 
Constantinople 2 November 1845. 

RIO DE JANEIRO 1 852. 

buenos aires i 3 June i860. 
Cairo March 1870. 

In German, Budapest 6 March 1826; Graz 27 
August 1829; Hamburg 18 February 1830; Berlin 
15 May 1830; Briinn 7 November 1831; Prague 
12 April 1832; Vienna, Jos. 20 December 1832; 
Bucharest 11 November 1834; St. Petersburg 

1837. 

In Russian (translated by A. I. Sheller), St. 
Petersburg January 1836. 

In English (translated by T. H. Reynoldson), 
London, C.G. 1 October 1 842 ; Sydney and Mel- 
bourne 1 866; New York 2 October 1884. 
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In French (translated by N. Lafont), Lyons 
15 December 1844; (translated by F.J. Mery, 
recitatives adapted by Carafa), Marseilles 1 April 
1854; Paris, O. 9 July i860. Another French ver- 
sion by L. Montdutaigny was published in 1847. 

In Czech, Prague 25 June 1864. 

An anonymous Dutch translation was publish- 
ed at Amsterdam in 1827. 

Last given in Paris 5 March 1874; Vienna 13 
March 1877; Berlin (at the "Skating Rink") 6 
June 1882; London, C.G. 23 June 1885 (with 
Adelina Patti); New York 25 January 1895. Re- 
vived at Lisbon 3 February 1904. 

Revived at Rostock 18 March 1932 (new Ger- 
man translation by H. Bodenstedt, music revised 
by A. Seeker and O. Petersen); at Florence 28 
April 1940 (opening of the sixth Maggio Musi- 
cale Fiorentino). 

bishop: Clari; or, The Maid 
of Milan 

8 May. London, C.G. 
Text by J. H. Payne (founded on Marmontel's 
tale, Lauretta). Three acts. 

New York 12 November 1823, etc. Given on 
minor London stages until 1854. 

Revived at Seattle University in November 
1928. 

Bishop's most famous work, containing the 
song Home, Sweet Home. A sequel, called Home 
Sweet Home or The Rantz des Vaches (libretto by 
C. A. Somerset) was produced at C.G. 19 March 
1829 and New York 25 May 1829. "An examina- 
tion of the score of this work makes it apparent, 
that Clari having outlived its popularity, a fresh 
medium for the exploitation of Bishop's immor- 
tal balled was demanded . . ." (F. Corder, in The 
Musical Quarterly, Vol. iv, 191 8). See on the vogue 
of Clari also, Willis T. Hanson's The Early Life of 
John Howard Payne (Boston 1913). 

her old: Le Muletier 

12 May. Paris, O.C. 
Text by P. de Kock (after Boccaccio). One act. 
Brussels 25 September 1823; revived Paris, 



O.C. 29 August 1848 and 7 May 1858; F.P. 26 
March 1868. 

berton: Virginie 

11 June. Paris, O. 
Text by A. F. Desaugiers. Three acts. 

The most successful of Berton's grand operas 
(given 32 times until 1827). 

spohr: Jessonda* 

28 July. Cassel 
Text by E. H. Gehe (founded on Lemierre's 
tragedy, La Veuve de Malabar). Three acts. 

Spohr 's chief work; given in Germany 
throughout the 19th century, and revived even 
in the 20th (Berlin, Morwitz-Oper 25 July 1907; 
Hanover 22 October 1909, etc.). First produced 
at Berlin 14 February 1825 (100th performance 
1 May 1885). 

In German also, Amsterdam 1829; Budapest 
29 October 1832; Prague 18 March 1834; Vienna, 
Jos. 29 July 1836 and Ka. 22 October 1836; Lon- 
don, Prince's 18 June 1840; Lemberg 18 Septem- 
ber 1 841; Paris, Th. I. 28 April 1842; Basle 17 
January 1845; Philadelphia 15 February 1864; 
Ghent 7 January 1881. 

In Swedish (translated by A. Lindeberg), 
Stockholm 26 January 1826. 

In Czech (translated by J. N. Stepanek), 
Prague 1 March 1840. 

In Italian (translated by S. M. Maggioni), 
London, C.G. 6 August 1853. 

French (translated by H. Brovellio) and Eng- 
lish (translated by W. Bartholomew) vocal 
scores published. 

Never given in New York or in Italy. 

c arafa: Le Valet de Chamhre 

16 September. Paris, O.C. 
Text by A. E. Scribe and A. H. J. Melesville. One act. 

Liege 21 November 1825 ; Brussels 26 Septem- 
ber 1826 (revived 5 November 1841); revived 
Paris, O.C. 2 July 1858. 

In German, Vienna 14 December 1830 and 
19 October 1840. 
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auber: La Neige ou 
Le Nouvel Eginard 

8 October. Paris, O.C. 
Text by A. E. Scribe and G. Delavigne (originally 
written for Boieldieu). Four acts. 

Given at the O.C. 176 times until 1841. 

In French also, Brussels 5 February 1824; New 
York 30 July 1827. 

In German (translated by I. F. Castelli), 
Vienna 19 March 1824; Prague 26 June 1824; 
Budapest 5 July 1824; Munich 30 July 1824; 
(translated by F. Ellmenreich) Frankfort Sep- 
tember 1824; (translated by C. A. Herklots) Ber- 
lin 3 Augusf 1824. 

In German also, Riga 1825; Bucharest 1835; 
Basle 8 November 1837; Helsinki 15 December 
1840. Revived Berlin, Kroll's 23 October 1858. 

In English (as The Frozen Lake), London, C.G. 
26 November 1824; previously Ly. 3 September 
1824, adapted by J. R. Planchc, music arranged 
by G. W. Reeve. 

In Swedish (translated by N. E. W. af Wetter- 
stcdt), Stockholm 21 January 1825. 

In Danish (translated by A. G. Oehlenschla- 
ger), Copenhagen 14 September 1825. 

In Russian, St. Petersburg 11 January 1827. 

In Czech (translated by J. K. Chmelensky), 
Prague 18 November 1827. 

In Hungarian (translated by E. Paly), Clausen- 
burg 20 August 1830. 

Leicester (see above) and La Neige were the first 
results of the prolific partnership between Auber 
and A. E. Scribe which lasted until the latter's 
death in 1861. Of some 120 librettos written by 
Scribe, alone or in collaboration with others, and 
produced in Paris between 1813 and 1870, no less 
than 37 were set by Auber (who, on the 
other hand, set to music only 9 more librettos 
which were not by Scribe). 

c. M. von weber: Euryanthc* 

2$ October. Vienna, Ka. 
Text by H. von Chezy. Three acts. 

Weber's only grand opera (without spoken 
dialogue). Subsequently given at Frankfort 8 



March 1824; Prague n March 1824; Carlsruhe 
21 March 1824; Dresden 31 March 1824; Munich 
21 December 1825; Berlin 23 December 1825; 
Graz 1 February 1827, etc. and all over Germany. 

In German also, produced at Budapest 30 
December 1826; Paris, Th.I. 14 June 1831; Lon- 
don, C.G. 29 June 1833 (revived Prince's 3 June 
1840 and D.L. 13 June 1882); Zurich November 
1837; St. Petersburg Winter 1840; Riga October 
1842; New York, M. 23 December 1887. 

In French (translated by F. H.J. Castil-Blaze), 
Paris, O. 6 April 1831 (given 4 times only). Parts 
of the Euryanthe music had already been used in 
Castil-Blaze's pasticcio, La Fork de Senart ou La 
Partie de Chasse, produced at the Odeon, Paris 14 
January 1826 and at Brussels 20 October 1826. 
Euryanthe was revived at the Th.L. 1 September 
1857 (new French translation by A. de Leuven 
and J. H. Vernoy de Saint-Georges); again 17 
March 1895 (at the Concerts d'Harcourt; the 
second act only ; new French version by C. Grand- 
mougin and E. d'Harcourt) ; the whole opera, in 
concert form, by the Schola Cantorum 31 Jan- 
uary 1908. 

In Swedish (translated by P. Westerstrand), 
Stockholm 3 December 1838. 

In Russian, St. Petersburg April 1885. 

In Flemish, Antwerp 6 October 1894. 

In English (translated by W. Thornthwaite), 
London, Daly's 30 October 1900 (by the R.C.M.). 

In Italian (translated by G. Macchi), Milan, 
Sc. 2 April 1902. 

Frequently revived in Germany and Austria. 
The Euryanthe music was adapted to a new 
libretto by H. J. Moser (Die sieben Raben) at Ber- 
lin 5 March 1915. 

Revived Basle 21 March 1924 in a version by 
R. Lauckner and D. F. Tovey. 

[haydn] : Die Ochsentnenuette 

13 December. Vienna, W. 
Text by G. E. von Hofmann (dealing with an 
incident in Haydn's life). One act. 

The music, compiled from Haydn's works, 
was arranged by I. von Seyfried, in Germany one 
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of the earliest examples of that sort of pasticcio. 
Very successful on German stages, Berlin, Kgst. 
4 August 1824 1 and O. 4 August 1848; Hamburg 
11 May 1825; Hanover 26 May 1825; Prague 
183 1, etc. Revived Vienna, Ka. 12 September 
1829 (in two acts); Leop. 22 September 1846; 
and W. 31 October 1857. In German also, New 
York 7 December 1858. 

In Swedish (translated by C. G. Nordforss), 
Stockholm 26 April 1826. 

Vocal score re-issued in 1927 (edited by G. 
Droescher). 

Hofmann's libretto was founded upon a French 
comidie-anecdote melie de vaudevilles, by J. J. Gab- 
riel and A. J. M. Wafflard (Haydn ou Le Menuet 
du Bauf), produced at the Th. du Vaudeville, 
Paris 12 November 1812, in which there were 
five numbers by Haydn. There exists, however, 
a forerunner dating from a time when Haydn was 
still alive, Le Menuet du Bceuf ou Une Lecon de 
Haydn, by J. B. Constantin, printed (and pro- 
duced?) at Verdun in 1805 (BibL Soleinne, no. 
3053) ; here apparently the whole music was taken 
from Haydn's works. 

b. klein: Dido 

15 October. Berlin, O. 
Text by L. Rellstab. Three acts. 

The only performed opera of the Berlin con- 
ductor; it had been previously given in concert 
form at Hofrat Parthey's on 9 April 1821; and 
was revived, also in concert form, at Berlin on 
10 February 1855. 

I824 

vacc ai: Pietro il Grande ossia 
Un Geloso alia Tortura 

1 7 January. Parma 
Text by B. Merelli. Two acts. 
Vaccai's first greater success. 
In Italian also, given at Lisbon 25 August 1824; 

1 At the opening of the second Berlin opera-house, 
the Konigstadtisches Theater (existed until 30 June 
1851). 



Dresden 6January 1827; Barcelona 21 September 
1828. 

donizetti: UAjo neW Imbarazzo* 

4 February. Rome, Valle 
Text by J. Ferretti (founded on a comedy by G. 
Giraud, first set to music by Pilotti in 18 11). Two 
acts. 

Successful in Italy. 

In Italian also given at Vienna 2 April 1827; 
Dresden 9 April 1828 (as II Governo alia Casa); 
Barcelona 3 June 1828; Rio de Janeiro 14 July 
1829; Lisbon 4 December 1837; Nice Carnival 
1840; Berlin, Kgst. 26 July 1841; Corfu Autumn 
1842; Copenhagen Spring 1844; Constantinople 
Spring 1844; London, H.M/s 28 July 1846 (as 
Don Gregorio). 

Revived Milan 4 April 1866; Venice 12 Feb- 
ruary 1879. 

meyerbeer: Il Crociato in Egitto* 

7 March, Venice, F. 
Text by G. Rossi. Two acts. 

The last and most successful of Meyerbeer's 
Italian operas; Florence, P. 7 May 1824, etc. 
Given at Naples, S.C. 30 September 1826 as // 
Cavaliere d'Orville in Egitto, at Rome Autumn 
1836 as Armando d'Orville. 

In Italian also London 30 June 1825; Munich 
July 1825; Paris 25 September 1825; Barcelona 
22 December 1825 ; Dresden 14 November 1826; 
Oporto Spring 1827; Lisbon 25 April 1828; Ha- 
vana 1828; Mexico 1837; Corfu Autumn 1838; 
Constantinople Carnival 1839. 

In German (translated by J. Kupelwieser), 
Press-burg 7 October 1826; Munich 14 Novem- 
ber 1826; Graz 1 September 1S27; Budapest 8 
March 1828; Prague 20 March 1828; Vienna 24 
May 1829; Berlin, Kgst. 15 October 1832; Ham- 
burg 15 April 1832 (with new dialogue by F. L. 
Schmidt); Bucharest 1835. 

In Russian, St. Petersburg Spring 1841. 

Revived Milan, Sc. 5 March 1859; Paris, Th.I. 
27 March i860; in German, Konigsberg 14 April 
1847 (translated by F. Ellmenreich); Graz Decem- 
ber i860. 
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A u B e r : Le Concert a la Cour ou 
La Debutante 

3 June. Paris, O.C. 

Text by A. E. Scribe and A. H.J. Melesville. One 
act. 

Last revived at the O.C. 17 October 1851 
(given there 246 times altogether). 

In French also, Brussels 31 October 1824; Ber- 
lin 31 October 1835; Rio de Janeiro 1846; Lon- 
don, St. J/s 26 February 1849. 

In German (translated by C. A. Herklots), 
Berlin 11 October 1825; (translated by F. Ell— 
menrcich) Budapest 31 March 1826; Prague 17 
June 1826; Graz 31 July 1826; Munich 1826; 
Vienna, Jos. 10 January 1827 (with additional 
music by Riottc) and Ka. 9 March 1827; St. Pe- 
tersburg 28 December 1836; last revived Frank- 
fort 25 November 1857; Breslau 29 April 1862. 

In Swedish (translated by P. U. Huldberg), 
Stockholm 7 February 1834. 

In Danish (translated by T. Overskou), Co- 
penhagen 28 October 1839. 

In Hungarian (translated by E. Abranyi), 
Budapest as late as 3 March 1888. 

peellaert: Agnes Sorel 
30 August. Brussels, M. 

Text by J. N. Bouilly and E. Mercier-Dupaty 
(originally performed as a vaudeville in 1806). 
Three acts. 

The opera had "six representations, chifFre 
extraordinaire, a ce moment, pour une piece 
bruxelloise" (Isnardon). 

Also given at Ghent 19 January 1825, etc. 



OF OPERA 1824 

wurfel: Rubezahl 

7 October. Prague 
Text by W. Marsano. Three acts. 

Popular on German stages; Vienna, W. 10 
March 1825; Leipzig 21 March 1825, etc.; Buda- 
pest 30 May 1829. 

In Czech (translated by J. K. Chmclensky), 
Prague 30 January 183 1. 

kuhlau: Lulu 

29 October. Copenhagen 

Text by C. F. Giintelberg (founded on a tale in 
C. M. Wieland's Dschinnistan). Three acts. 

Danish romantic opera, given at Copenhagen 
until 1838. 

A Swedish translation by P. U. Huldberg was 
published in 1835. 

auber: Leocadie 

4 November. Paris, O.C. 

Text by A. E. Scribe and A. H. J. Melesville 
(founded on Cervantes's story La Fuerca de la 
Sangre). Three acts. 

Given in Paris 120 times until 1831; in French 
also, Ghent 9 March 1825; Brussels 23 March 
1825, etc. 

In English, London, D.L. 17 December 1825 
(music arranged by B. Livius). 

In German (translated by K. A. Ritter), Munich 
12 July 1825; (in another version by F. Ellmen- 
reich, as Anatolie), Vienna 20 October 1827; 
Prague 1827; Graz 30 November 183 1, etc. 



vaccai: La Pastorella Feudataria 

1$ September. Turin, T. Carignano 

Text by B. Merelli (founded on Planard's Bergere 
Chdteleine, see 1820). Two acts. 

In Italian also given at Dresden 20 April 1826; 
Lisbon 1826; Barcelona 20 December 1826; Paris, 
Th.I. 21 April 1827. 
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mirecki: Evandro in Pergamo 

26 December. Genoa, S. Agostino. 

Text by A. Peracchi (originally called Argene e 
Dalmiro and composed by Stuntz, Turin 26 De- 
cember 1820). Two acts. 

Probably the first opera written by a Polish 
composer for Italy; ran for 26 nights. 
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I825 

lindpaintner: Der Bergkonig 

jo January. Stuttgart 
Text by C. Hanisch. Three acts. 

The same subject was treated by Spohr 2 
months later. 

In German also, Budapest 31 October 1825. 

marschner: Der Holzdieb* 

22 February. Dresden 
Text by F. Kind. One act. 

The little work was not very successful at its 
first appearance; but it was frequently revived, 
viz.: Leipzig 13 January 1850 (at the Conserva- 
toire); Berlin, Kroll's 21 April 1853 (as Geborgt); 
Barmen 8 May 1856 (by amateurs); Hamburg 
18 January 1878; Hanover 9 May 1879; Konigs- 
berg 8 April 1902; Strasbourg January 1909; 
Rochester, N.Y., 27 May 1935 (in English); 
Amsterdam February 1935 (by the Dutch Cham- 
ber Opera) ; Berlin, D.O. 8 October 1937 (revised 
by H. Burkard and O. Rombach). 

spohr: Der Berggeist 

24 March. Cassel 
Text by G. Doring. Three acts. 

Written for the celebration of the wedding 
of Prince Bernhard Erich of Saxe-Meiningen and 
Princess Maria of Hesse-Cassel. 

Also given at Leipzig 16 November 1825, etc.; 
Prague 24 June 1837. 

AVBERiLeMagon 

J May. Paris, O.C. 
Text by A. E. Scribe and G. Delavigne. Three 
acts. 

One of Auber's greatest successes; given at the 
O.C. 525 times until 1896. Given on German 
stages even until about 1930. Outside Paris pro- 
duced at: 

Brussels 15 September 1825 (in French). 
Berlin 19 March 1826 (in German, translated by 

C. A. L. von Lichtenstein) ; another translation, 

by K. A. Ritter, was used at Wiirzburg 19 

March 1828, etc. 



Budapest 15 June 1826 (in German) and 1 April 
1846 (in Hungarian). 

Vienna 2 August 1 826 (in German, translated by 
J. G. Seidl). 

Prague Autumn 1826 (in German) and 10 March 
1850 (in Czech, translated by J. Prazsky). 

new york i August 1 827 (in French) and 8 Jan- 
uary 1857 (in German). 

Copenhagen i September 1827 (in Danish, trans- 
lated by T. Overskou). 

lemberg 26 June 1828 (in Polish, translated by 
F. K. Blotnicki). 

Warsaw 8 November 1828 (in Polish, translated 
by F. K. Blotnicki). 

Stockholm 3 April 1 834 (in Swedish, translated 
by C. M. Craelius) and 22 June 1 861 (in a new 
Swedish version by F. A. Dahlgren). 

clausenburg 2 November 1834 (in Hungarian, 
translated by J. Szerdahelyi; translation pub- 
lished already Kassan 1830). 

basle 13 March 1835 (in German). 

Bucharest 1 83 5 (in German). 

ST. Petersburg January 1836 (in German). 

RIGA 1837 (in German). 

Helsinki 28 June 1839 (in German). 

Rio de Janeiro 1 846 (in French). 

London, st. j/s 13 March 1850 (in French). 

spontini: Alcidor 

23 May. Berlin, O. 
(Original French) text by E. G. M. Theaulon de 
Lambert, German version by C. A. Herklots. 
Three parts. 

Written for the celebration of the wedding of 
Prince Frederick of Holland and Princess Luise 
of Prussia. 

Given in Berlin until 1836, but nowhere else. 

rossini: 7/ Viaggio a Reims ossia 
L'Albergo del Giglio d'Oro 

igjune. Paris, Th. I. 
Text by G. L. Balochi. Two acts. 

The first work Rossini wrote for Paris (for the 
coronation of King Charles x). Complete failure, 
3 nights only. Rossini used the greater part of the 
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music for his Comte d'Ory (see 1828); after that, 
another resurrection, in Italian, took place at the 
Th. I. 26 October 1 848 as Andremo a Parigi ossia 
L'Albergo di Plombieres (without most of the 
Comte d'Ory additions). 

Revived at Vienna 26 April 1854 (as II Viaggio 
a Vienna ossia VAlbergo di . . . ai Bagni di . . ., 
Melodrama d'Occasione, con Quadro allusive). 

cordella: Gli Avventurieri 

6 September. Milan, Can. 
Text by F. Romani. Two acts. 

Successful in Italy; revived at the Scala, Milan 
28 April 1840. 

Also given at Lisbon 6 February 1826; Trieste 
Carnival 1827; Barcelona 19 September 1827. 

davies: The Forest Rose; or, 
American Farmers 

7 October. New York, Chatham Th. 
Text by S. Woodworth. Two acts. 

Successful American pastoral opera, introduc- 
ing the Yankee character of Brother Jonathan 
(Jonathan Ploughboy). 

Revived New York 8 March 1849 and 16 May 
1855. 

liszt: Don Sanche ouLe Chateau 
d y Amour* 

17 October. Paris, O. 
Text by E. G. M. Theaulon de Lambert and De 
Ranee (founded on a story by Florian). Opera 
feerie. One act. 

The only opera of the (then 14 years old) com- 
poser; given 4 times only. Rodolphe Kreutzer is 
said to have helped with the orchestration. The 
score was for many years thought to be lost, but 
recovered in 1903 ; see J. Chantavoine in Die 
Musik, May 1904 (where the overture was printed 
for the first time). 

vaccai: Giulietta e Romeo 

31 October. Milan, Can. 
Text by F. Romani (after Shakespeare). Two 
acts. 



Vaccai's greatest and last success; he wrote 9 
more operas, all of which were failures. 

In Italian also given at Barcelona 26 May 1827; 
Paris 11 September 1827; Lisbon Autumn 1828; 
London 10 April 1832; Mexico July 1841. 

In German (translated by I. C. Kollmann), 
Graz 12 October 1833; Budapest 31 July 1845. 
After 1832, the penultimate scene of this opera was 
frequently (in Italy nearly always) introduced into 
Bellini's Capuleti e Montecchi (see 1830); in this 
form parts of Vaccai's setting were revived at 
Hamburg as late as 8 September 1897. 

Pacini: U ultimo Giorno di Pompei 

19 November. Naples, S.C. 
Text by A. L. Tottola (not founded on the novel 
by E. Bulwer Lytton which was not published 
until 1834). Two acts. 

Very successful in Italy; in Italian also given at 
Vienna I7july 1827; Lisbon Autumn 1828; Mad- 
rid 7 September 1830; Paris 2 October 1830; 
London 17 March 1831; Mexico 31 July 1838. 

In German (translated by G. Ott), Stuttgart 
Summer 1829; Vienna 18 August 1832 (at the 
Th. in der Josephstadt which was then re-opened 
as an opera-house under J. A. Stoger's manage- 
ment); Prague December 1834; Budapest 1 Au- 
gust 1835. 

boieldieu: La Dame blanche* 

10 December. Paris, O.C. 
Text by A. E. Scribe (founded on Scott's Guy 
Mannering and The Monastery). Three acts. 

Boieldieu*s chief work, and one of the greatest 
successes of French opera-comique. The 1, oooth 
performance at the O.C. was on 16 December 
1862, the 1,675 th on 12 March 1914; last revived 
there 7 January 1926; revived at Brussels 20 Oc- 
tober 1936. 

Parodies: Les Dames a la Mode (on Boieldieu's 
opera and Rossini's Donna delLago) by N. Gersin, 
N. Brazier, J. J. Gabriel, and A. Vulpian, Th. du 
Vaudeville 5 January 1826; La Dame jaune, at the 
same theatre, 9 March 1826; La Dame noire ou Le 
Tambour et la Grisette, by C. Honore, Bordeaux 
February 1827. 
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La Dame blanche was first produced at Rouen, 

the composer's native town, on 25 February 1826 

and subsequently given all over France. 
Outside France, the first performances were at: 

liege 13 March 1826 (in French). 

Brussels 6 April 1826 (in French). 

Vienna 6 July 1826 (in German, translated by 
I. F. Castelli); Graz 19 January 1827. 

Berlin, o. 1 August 1 826 (in German, translated 
by C. A. L. von Lichtenstein) and Kgst. 2 No- 
vember 1826 (translated by L. Angely); there 
were other German versions by F. Ellmen- 
reich, J. B. Rousseau, and K. A. Ritter pub- 
lished about the same time. The latest German 
version, by G. Brecher, published 193 1. 

pressburg 16 September 1826 and Budapest 23 
October 1826 (in German). 

London, d.l. 9 October 1826 (in English, as The 
White Lady, translated by S. Beazley, music 
arranged by T. S. Cooke) ; C.G. 2 January 1827 
(as The White Maid, translated by J. H. Payne) ; 
Hm. 9 June 1834 (in German); and St. J/s 31 
January 1849 (in French). Revived by the Carl 
Rosa Company between 1873-83 in a new 
English version by A. Matthison. 

Copenhagen 30 October 1826 (in Danish, trans- 
lated by T. Overskou). 

Naples, fondo Carnival 1827 (in Italian). 

PRAGUE 9 January 1827 (in German) and 17 April 
1853 (in Czech, translated by E. Ujky). 

Stockholm 3 1 January 1 827 (in Swedish, trans- 
lated by B. H. Crusell and N. E. W. af Wetter- 
stedt) and 14 May 1863 (in German). 

Trieste 7 July 1827 (in German). 

Warsaw 23 August 1827 (in Polish, translated by 
W. Boguslawski). 

new york 24 August 1827 (in French); 23 April 
1828 and 21 May 1832 (in English, the D.L. 
and C.G. versions respectively); 15 January 
1864 (in German). 

agram (zagreb) 2 January 1828 (in German) and 
7 January 1900 (in Croatian, translated by V. 
Badalic). 

Moscow 1828 (in Russian). 

Amsterdam 1 828 (in Dutch) ; 1834 (in French); 
October 1836 (in German). 



clausenburg ij August 1830 (in Hungarian, 
translated by E. Paly). 

Bucharest January 1834 (in German) and 1 Oc- 
tober 1840 (in French). 

Helsinki 14 April 1834 (in German). 

basle 24 October 1834 (in German). 

ST. Petersburg 1 83 5 (in German) and 19 February 
1864 (in Italian, translated by M. M. Marcello, 
recitatives by E. Bauer). 

christiania 1835 (in Danish). 

b ata via 10 October 1836 (in French; first opera 
ever given there); Soerabaya 29 October 1866. 

RIGA 1837 (in German). 

Rio de Janeiro 1 846 (in French). 

buenos aires 14 March 1852 (in French). 

baden-baden 1 5 July 1 864 (in French). 

Barcelona 23 June 1866 (in French). 

Lisbon 11 May 1878 (in French). 

Mexico 22 March 1879 (in French). 

Sarajevo 1882 (in German). 



1826 

maurer: Der neue Paris 

27 January. Hanover 
Librettist unknown. One act. 

In German also, Riga 18 October 1826. 

In English (as Not for me; or, The new Apple of 
Discord, translated by H. Napier, music arranged 
by W. Hawes), London, Ly. 23 August 1828. 

Produced in Russian (translated by N. I. 
Khmelnitsky), Moscow 3 July 1829 (as a vaude- 
ville, with some new music by Verstovsky, pio- 
bably partly in the original setting, as Maurer 
frequently collaborated with Verstovsky). 

skroup: Drdtentk 
(The Tinker) 
2 February. Prague 
Text by J. K. Chmelensky. Two acts. 
First opera ever written to Czech words. 
Given at Brunn 21 November 1840; revived at 
Prague 28 January 1865; 10 July 1895; 20 Feb- 
ruary 1926; and 28 May 1938. 
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Skroup was the composer of the Czech natio- 
nal hymn Kde domov muj? (Where is my Home?) 
which first appeared in his incidental music to 
Fidlovacka, a farce by J. K. Tyl (performed 21 
December 1834); the song was afterwards intro- 
duced into the finale of Drdtentk. 

mercadante: Car ilea, Regina 
di Spagna 
21 February. Venice, F. 
Text by P. Pola. Two acts. 

Outside Italy: Barcelona 12 July 1828; London 
26 July 1830; St. Petersburg 183 1; Lisbon Sum- 
mer 1834; Havana June 1836; Palma, Mallorca 
Carnival 1840; Mexico 6 September 1842. Mostly 
given as Donna Caritea. 

In German, Graz September 1831 ; Briinn De- 
cember 1833. 

peellaert: Teniers ou La Noce 
fiamande 

9 March. Brussels, M. 
Text by J. N. Bouilly and J. M. Pain. One act. 
Successful in Belgium; Ghent 17 April 1828; 
last revived at Brussels 2 December 1845. 

fetis: La Vieille 

14 March, Paris, O.C. 
Text by A. E. Scribe and G. Delavigne. One act. 

The most successful opera of the famous writer 
on music; given at the O.C. until 1840 and re- 
vived there 11 October 185 1. 

In French also, Ghent 6 September 1826; Brus- 
sels 11 September 1826 (revived 20 December 
i860); New York 20 July 1827; Calcutta 20 No- 
vember 1838; Rio de Janeiro 1846. 

In German (as Die liebenswiirdige Alte y trans- 
lated by L. Angely), Berlin, Kgst. 1 June 1827. 

In English (as Love in Wrinkles; or, The Russian 
Stratagem, adapted by M. R. Lacy), London, D.L. 
4 December 1828; (as My old Woman, adapted by 
G. Macfarren, music arranged by J. Blewitt) 
Surrey 14 January 1829. 



weber: Oberon; or, The Elf 
King's Oath* 

12 April. London, C.G. 

Text by J. R. Planche (founded on W. Sotheby's 
translation of C. M. Wieland's Oberon). Three 
acts. 

Given in London 31 times during the first 
season and frequently revived afterwards; given 
at D.L. 19 April 1841 in German; at H.M/s 3 
July i860 in Italian, translated by S.M. Maggioni, 
with recitatives by Benedict and additional music 
from other works of Weber. 

Produced at Dublin 1 February 1827 (in Eng- 
lish) and 8 October 1863 (in Italian); Edinburgh 
26 August 1827 (in English); New York 9 Octo- 
ber 1828 (in English); Philadelphia 9 March 1870 
(in Italian); Melbourne and Sydney 1865 (in 
English). 

Outside the English-speaking countries,given at : 
Leipzig 23 December 1826 (in German, translated 

by T. Hell). 
Vienna, jos. 20 March 1827 (text arranged by 
K. Meisl, music re-scored by Glaser); Ka. 4 
February 1829 (in the original form). 
Berlin, o. 2 July 1828 (previously given there 
privately, at the publisher Schlesinger's in De- 
cember 1826; see H. Dorn, Aus meinem Leben % 
Vol. 11, p.101). 
Prague 4 October 1828 (in German) an^6 Sep- 
tember 1889 (in Czech, translated by V. J. 
Novotny). 
Budapest 18 May 1829 (in German) and 29 Jan- 
uary 1914 (in Hungarian, translated by S. 
Hevesi). 
Amsterdam 1 829 (in Dutch, translated by J. F. 

Majofski). 
paris, th.i. 25 May 1830 (in German); Th.L. 27 
February 1857 (in French, translated by C. 
Nuitter, A. Beaumont and P. de Chazot) ; Ren. 
10 April 1899 (new translation by L. V. Dur- 
dilly and M. Carre fils). 
Copenhagen 3 1 January 1831 (in Danish, trans- 
lated by A. G. Oehlenschlager) ; revived 18 
December 1886 (new Danish version by S. 
Bauditz and P. Krohn). 
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RIGA 27 April 1832 (in German). 

graz 22 February 1834 (in German). 

basle 15 April 1836 (in German). 

liege 18 May 1838 (in German). 

toulouse May 1846 (in French, as Huon de Bor- 
deaux, translated by F. H. J. Castil-Blaze; an 
earlier French version, by J. Ramoux, was 
written for Liege and published in 1832. Ac- 
cording to Annuaire Dramatique Beige, 1842, 
p.151, produced at Marseilles in 1833, a state- 
ment I could not verify). 

Brussels July 1846 (in German); 16 November 
1863 (in French, the Paris 1857 version); 23 
November 191 1 (new French version by M. 
KufFerath and H. Cain, with Wullner's recita- 
tives). 

lemberg 1850 (in German). 

Stockholm 2i May 1858 (in Swedish, translated 
by C. W. A. Strandberg). 

Ghent 20 February 1862 (in French). 

st. Petersburg 1 863 (in Italian; the London i860 
version). 

Rotterdam 28 January 1865 (in German). 

Antwerp 27 February 1872 (in French) and 17 
January 19 14 (in Flemish). 

rome 26 June 1882 (for the first time in Italy, in 
concert form, by the Societa Musicale Roma- 
na). 

agram (Zagreb) 15 October 1901 (in Croatian, 
translated by A. Schneider). 

milan, sc. 18 February 1913 (first stage produc- 
tion in Italy; new Italian version by A. Lega). 

buenos aires 5 July 1913 (in Italian). 

Sofia 28 September 1936 (in Bulgarian). 

Of the numerous revivals and arrangements in 

Germany, the following should be mentioned : 

Vienna 25 February 1881 (new German version 
by F. Grandaur, recitatives by F. Wiillner). 

wiesbaden 1 6 May 1900 (arranged by G. von 
Hiilsen, J. Schlar and J. LaufF). 

cologne 10 April 191 3 (new German version by 
G. Brecher, music revised by G. Mahler). 

basle 15 November 1930 (new version by Wein- 
gartner). 
Revived at the Metropolitan, New York 28 

December 191 8 (in English, music arranged by 



A. Bodanzky). Revived in Italian (with spoken 
dialogue), Rome, T.R. 12 December 1938; 
Milan, Sc. 26 March 1940. 

bishop: Aladdin 

2g April. London, D.L. 
Text by G. Soane (A fairy opera). Three acts. 

Bishop's only opera without spoken dialogue. 
Commissioned by Elliston, then manager of D.L., 
as a counter-attraction to Oberon, which was so 
successful at the rival house; but Aladdin was a 
complete failure and had to be withdrawn after 
a few nights. 

Outside London, only given at Philadelphia 
12 November 1830. 

wolfram: Maja und Alpino oder 
Die bezauberte Rose 

24 May. Prague 
Text by E. H. Gehe (founded on E. K. F. 
Schulze's poem Die bezauberte Rose, 181 8). Three 
acts. 

The most successful of Wolfram's operas. 
Dresden 7 September 1826; Berlin 13 December 
1827, etc. 

bellini: Bianca e Gernando* 

30 May. Naples, S.C. 
Text by D. Gilardoni. Two acts. 

Bellini's first publicly performed opera. The 
original title, Bianca e Fernando, had to be changed 
because Fernando had been the name of the late 
King of Naples. 

Repeated Genoa 7 April 1828 (at the inaugu- 
ration of the Teatro Carlo Felice ; text revised 
probably by F. Romani and the music by the 
composer and possibly Florimo, including an 
overture) ; Rome 3 1 July 1837. 

Outside Italy, only Barcelona 19 May 1830. 

herold: Marie 

12 August. Paris, O.C. 
Text by F. A. E. de Planard. Three acts. 

Very successful in Paris; last revived at the 
Th.L. 14 September 1855; O.C. 10 July 1865; 
Galerie Vivienne 6 December 1 894. 
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Outside Paris given at: 
Vienna 18 December 1826 (in German, translated 

by I. F. Castelli). 
Brussels 18 January 1827 (in French). 
Budapest 15 March 1827 (in German). 
Hamburg 26 September 1827 (in German). 
Berlin, kgst. 7 November 1827 (in German). 
new york 18 August 1 829 (in French). 
clausenburg 7 September 1830 (in Hungarian, 

translated by P. Szilagyi). 
Copenhagen 25 September 1830 (in Danish, 

translated by T. Overskou). 
Stockholm 1 7 December 1832 (in Swedish, 

translated by J. E. Remmer). 
Prague 3 April 1840 (in German). 
London, princess's i 8 January 1849 (in English, 

as Mark, the Foundling of the Lake, music ar- 
ranged by Loder). 
Bucharest 1 83 5 (in German). 

[rossini]: Ivanhoe 

15 September. Paris, Odeon 

Text by E. Deschamps and G. G. de Wailly 
(founded on Scott's novel). Three acts. 

One of the numerous Rossini pasticcios; music 
from Semiramide, Mose, Tancredi and GazzaLadra, 
adapted to the new libretto by A. Pacini. 

In French also, Ghent 10 January 1827; Lille 
20 February 1827, etc. 

In English (as The Maid ofjudah; or, The Knight 
Templars, translated by M. R. Lacy), London, 
C.G. 7 March 1829; Dublin 30 June 1830; New 
York 27 February 1832; Philadelphia 6 March 18 3 4. 

In German, Coburg 1833. 

Much confusion in books of reference has been 
caused by the fact that the famous composer Gio- 
vanni Pacini (1796-1867) also wrote an (Italian) 
Ivanhoe opera, performed Venice 19 March 1832 
and (in German, translated by G. Ott) Vienna 
14 February 1837. Apart from the subject, it has 
nothing to do with our (French) Rossini pasticcio, 
arranged by the less famous composer Antonio 
Pacini (1778-1866), father of Emiliano Pacini 
(181 1-98), the librettist who translated Freischiitz, 
Trovatore, etc., for the Paris Opera. 



c. conti: Olimpia 
29 October, Naples, S.C. 
Text by A. L. Tottola. Two acts. 

Conti's best work; revived at Naples, S.C. on 
9 October 1829. 

auber: Fiorella 

28 November. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

Revived at the O.C. 9 June L848 (118 perfor- 
mances). In French also, Ghent 14 March 1827; 
Brussels 5 April 1827; New York 22 August 
1829. 

In German (translated by I. F. Castelli), Berlin, 
Kgst. 14 March 1828; Pressburg 26 March 1828; 
Graz 26 April 1828; Budapest 25 September 
1828; Prague 5 January 1829; Vienna, W. 19 Feb- 
ruary 1829 (as Das Pilgerhaus) and Ka. 5 March 
183L (as Fiorella). Another German translation by 
F. Ellmenreich was published c.1830. 

In Danish (translated by T. Overskou), Co- 
penhagen 13 February 1838. 

1827 

donizetti: Olivo e Pasquale 

7 January. Rome, Valle 
Text by J. Ferretti (founded on a comedy by A. S. 
Sografi). Two acts. 

Given in Italy until about 1870. 

In Italian also produced at London 3 1 March 
1832; Barcelona 6 February 1833 ; Bastia, Corsica 
Autumn 1833; Lisbon 20 January 1836; Nice 
Autumn 1839; Berlin, Kgst. 8 January 1845; 
Vienna 17 June 1847. 

In German (translated by G. Ott), Graz 10 
April 1830; Vienna, Jos. 5 October 1836. 

Pacini: Gli Arabi nelle Gallic ossia 
II Trionfo della Fede 

8 March. Milan, Sc. 
Text by L. Romanelli (founded on d'Arlincourt's 
novel Le Renegat). Two acts. 

One of Pacini's most successful works. 
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In Italian also produced at Vienna 22 May 1 827 ; 
Madrid 30 April 1829; Dresden 12 December 
1829; London 12 May 1832; New York 20 Jan- 
uary 1834; Philadelphia 23 April 1834; Lisbon 
Summer 1834; Clausenburg 9 January 1836 (parts 
only); Havana 29 January 1838; Odessa Autumn 
1939; Nice Carnival 1842; Mexico 12 June 1842. 

Revived (with seven additional numbers): 
Paris, Th.I. 30 January 1855 (as L' Ultimo dei 
Clodovei ossia Gli Arabi nelle Gallie). 

Mendelssohn: Die Hochzeit 
des Gamacho 

2Q April. Berlin, Sch. 
Text by C. A. L. von Lichtenstein (founded on an 
episode from Cervantes* s Don Quixote). Two acts. 

Mendelssohn's first performed opera; given 
only once. (On earlier attempts see G. Schiine- 
mann in Zeitschrift fur Musikwissenschaft, Vol. v, 
p. 506.) 

Revived (in concert form) : Frankfort 30 De- 
cember i860; Chicago 1 May 1875; Boston 19 
March 1885 (English version by A. L. Blandy); 
Berlin 9 February 1886. 

Lichtenstein is mentioned as the author (zur 
beibehaltenen Musik . . . umgearbeitet) in the original 
libretto. Goedeke (in, p.1104), attributes the text 
to Friedrich Voigts; Devrient (Erinnerungen) to 
"Klingemann". Probably he did not mean Karl 
Klingemann, Mendelssohn's friend and collabo- 
rator in Die tjeimkehr aus der Fremde (see 1851), 
but the elder August Klingemann whose Don 
Quixote und Sancho Panza oder: Die Hochzeit des 
Gamacho (music from different operas) had been 
produced at Berlin on 30 May 1811 (overture by 
Seidel). Lichtenstein perhaps based his version on 
Klingemanns Dramatisches Spiel mit Gesang, 
which had been published in 181 5. 

D o n i z e t t i : Gli Esiliati in Siberia 
ossia Otto Mesi in due Ore 

13 May. Naples, T.N. 
Text by D. Gilardoni (from a melodrama by 
R. C. G. de Pixerecourt which itself was founded 
upon the novel by S. Cottin, 1806). Three acts. 



In Italian also given at Lisbon 4 March 1839 
and Barcelona 15 October 1840. 

In German (as Die Macht der kindlichen Liebe, 
translated by G. Ott), Graz 12 February 1829; 
Berlin, Kgst. 3 May 1832; Vienna 3 August 1832. 

Revived (after Donizetti's death), Paris, Th.L. 
31 December 1853 (in French, as Elisabeth ou La 
Fille du Proserin translated by A. de Leuven and 
L. L. Brunswick, music adapted by U. Fontana) ; 
this version, re-translated into Italian, was given 
at Milan, S. Radegonda 24 July 1854. 

weyse: EtEventyr i Rosenborg Have 
(An Adventure in Rosenborg Gardens) 

26 May. Copenhagen 
Text by J. L. Heiberg. One act. 

Very successful in Denmark; frequently re- 
vived at Copenhagen; the 165th performance 
was on 27 February 1917! 

chelard: Macbeth 

2g]une. Paris, O. 
Text by C. J. Rouget de Lisle. Three acts. 

The opera was a failure in Paris (5 nights only), 
but became successful in Germany (translated by 
C. M. Heigel); Munich 25 August 1828, etc. 

In German also, London, Hm. 4 July 1832 
(under Chelard); Budapest 21 October 1837. 
Revived Weimar 13 January 1861 (in an enlarged 
5-act version). 

donizetti:// Borgomastro di Saardam* 

ig August, Naples, Fondo 
Text by D. Gilardoni (founded on a French play 
by A. H.J. Melesville, J. T. Merle, and E. C. de 
Boirie, 1818). Two acts. 

Successful in Italy. In Italian also, Barcelona 
16 December 1829. 

In German, Vienna, Jos. 16 September 1836; 
Berlin, Kgst. 3 August 1837. 

In Hungarian (translated by K. Lengey) Buda- 
pest 1839. 

(For a German opera on the same subject, see 
Lortzing's Czaar und Zimmermann t 1837). 
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1827 ANNALS OF OPERA 

spohr: Pietro von Abano 



1827-28 



13 October. Cassel 
Text by K. Pfeiflfer (founded on a story by L. 
Tieck), originally written for Curschmann (see 
1828). Two acts. 
Revived Munich 13 April 1890. 

bellini: IlPirata* 

27 October. Milan, Sc. 
Text by F. Romani based on the 3 -act melodrama 
Bertram oh Le Pirate by Raimond, Isidore and J. S. 
Taylor, 1826. Two acts given with two ballets. 

Bellini's first international success; still occasio- 
nally given in Italy; one of the latest revivals was 
at Rome on 1 January 1935. 

In Italian also : 
Vienna 25 February 1828. 
Dresden 31 October 1829. 
London 17 April 1830. 
Madrid 9 May 1830. 
paris 1 February 1832. 
new york 5 December 1832. 
Lisbon 7 May 1834. 

HAVANA 1834. 

Mexico 16 January 1835. 
Algiers Spring 1839. 

MALTA 1840. 

Berlin, kgst. 28 January 1843. 
ST. Petersburg Spring 1843. 

VALPARAISO 1845. 

buenos aires i January 1850. 

In German (translated by G. Ott): Graz 20 
January 1830; Budapest 23 August 1830; Munich 
31 October 1830 as Der Seerauber; Prague Summer 
1 831; Berlin, Kgst. 31 August 1831; Amsterdam 
1833 (here translated by F. Ellmenreich) ; Agram 
1834; St. Petersburg 11 November 1836; Vienna 
20 February 1 840, etc. 

In French (translated by E. Duprez, music 
adapted by P. Cremont): Lyons 24 February 
1835; Toulouse 24 November 1835 (music ar- 
ranged by J. Cadaux); Liege 8 February 1836; 
Amsterdam Spring 1836; Brussels 10 August 183 8. 



onslow: Le Colporteur ou 
UEnfant du Bucheron 

22 November. Paris, O.C. 
Text by F. A. E. de Planard. Three acts. 

The most successful of Onslow's three operas. 

In French also given at Ghent 13 February 1828 
(until 1863!); Liege 25 February 1828; Brussels 
30 October 1828 (revived 17 May 1839), etc. 

In German (as Der Spion oder Alexis der Findling 
im Walde, translated by J. Kupelwieser), Graz 
9 August 1828; Budapest 9 March 1829; Prague 
May 1829, etc.; (as Der Hausirer, translated by 
C. A. L. von Lichtenstein), Berlin 19 August 
1828. 

In Danish (translated by J. L. Heiberg), Co- 
penhagen 28 October 1828. 

In English (as The Emissary; or, The Revolt of 
Moscow, adapted by B. Livius), London, D.L. 13 
May 183 1. 

carafa: Masaniello, ou 

Le Pecheur napolitain 

27 December. Paris, O.C. 

Text by C. Moreau and A. M. Lafortelle (the 

same subject as in Auber's La Muette de Portici, 

produced at the Opera two months later). 

Given at the O.C. 136 times and revived at the 
Th. Chateau d'Eau 10 August 1882. In French 
also, Ghent 19 March 1828; Amsterdam 1834, 
etc. 

1828 

donizetti: UEsule di Roma ossia 
II Proscritto 

1 January. Naples, S.C. 
Text by D. Gilardoni. Two acts. 

Given at Venice Spring 1831 as Settimio ossia 
UEsule di Roma. 

In Italian also, London 4 February 1832; Mad- 
rid 21 May 1832; Corfu Autumn 1832; Cagliari, 
Sardinia Autumn 1833; Ragusa Carnival 1838; 
Lisbon 13 June 1839; Nice Carnival 1840; Malta 
Summer 1 841. 
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In German (translated by G. Ott), Graz 1 Au- 
gust 1832; Vienna, Jos. 26 September 1832; 
Prague March 1837. 

maurer: Aloise 

16 January. Hanover 
Text by F. I. von Holbein (founded on a novel by 
E. Wodomerius). Two acts. 

The most successful opera of the well-known 
violinist. 

In German also, Riga 22 July 1828; Hamburg 
30 August 1828; Vienna 9 July 1829; Dresden 
14 December 1834, etc. Revived Cassel 25 Feb- 
ruary 1869. 

In Danish (translated by J. L. Heiberg), Co- 
penhagen 29 January 1830. 

auber: La Muette de Portici* 

2g February. Paris, O. 
Text by A. E. Scribe and G. Delavigne. Five acts. 
Auber's most famous work, and one of the 
greatest successes at the Paris Opera; the 100th 
performance there was as early as 23 April 1840, 
the 500th 14 June 1880. Very successful in other 
countries as well, especially in Germany (at least 
five contemporary versions). It is well known 
that a performance (not the first performance 
though as sometimes stated) at Brussels 25 August 
1830, gave the signal to the outbreak of the Bel- 
gian revolution, which led to the independence 
of the country. 

Outside France produced at: 
rudolstadt 16 October 1828 (for the first time 
in German, translated by C. A. L. von Lichten- 
stein). 
Antwerp 27 November 1828 and Brussels 12 Feb- 
ruary 1829 (in French). 
Budapest 4 December 1828 (in German) and 
14 August 1 841 (in Hungarian, translated by 
P. Szilagyi; the translation already published 
Kassan 1833). 
Berlin 12 January 1829 (in German, Lichten- 
stein's translation) ; last revived there 24 April 

1930. 
Hamburg 24 March 1829 (in German, translated 
by A. Lewald); there are other German ver- 



sions by K. A. Ritter (Mannheim 14 June 1829) 
and by T. von Haupt (Dessau 21 April 1830). 

Vienna, jos. 9 April 1829 (as Die Stumme, oder 
Untreue una 1 edle Rache, translated by A. Prix) ; 
Ka. 12 February 1830 (Ritter's translation). 

London, d.l. 4 May 1829 (as Masaniello; or, The 
Dumb Girl of Portici, translated by J. Kenney, 
music adapted by T. S. Cooke and B. Livius) ; 
D.L. 24 March 1841 (in German); C.G. 23 
June 1845 (in French) and 15 March 1849 (in 
Italian, translated by S. M. Maggioni). 

Prague 30 July 1829 (in German) and 8 January 
1837 (in Czech, translated by J. K. Chmelen- 
sky). New Czech version by Muzik published 
1891. 

Edinburgh 30 July 1829 and Dublin 2 December 
1829 (in English). 

Amsterdam 1 829 (in Dutch, translated by C. 
Vreedenberg) ; 1834 (in French) and 1837 (in 
German), 

Copenhagen 22 May 1830 (in Danish, translated 
by J. L. Heiberg). 

Warsaw 15 January 1831 (in Polish, translated by 
J. D. Minasowicz). 

agram (zagreb) Summer 1831 (in German) and 
27 February 1877 (in Croatian, translated by 
J. E. Tomic). 

new york 15 August 1 83 1 (in French); 28 No- 
vember 1831 (in English); November 1854 (in 
German); and 18 June 1855 (in Italian). 

Trieste Carnival 1832 (for the first time in Italian, 
translated by C. Bassi, additional music by 
Colla and Donizetti; subsequently given at 
Venice, S. Ben. 21 November 1834; Rome 30 
May 1835; Naples 6 July 1836 (as Manfredi 
Primo, Re di Napoli); Florence 8 September 
1836; Milan 26 December 1838, etc.; given at 
Rome Spring 1 847 as II Pescatore di Brindisi; the 
first French opera which made a real success in 
Italy). 

Bucharest 30 December 1833 (in German) ; Jassy 
February 1842 (in German). 

ST. Petersburg 25 January 1834 (in German), 
1847 (in Italian) and 8 December 1857 (in 
Russian); Moscow Carnival 1845 (in Italian) 
and 1858 (in Russian). 
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basle 8 December 1834 (in German). 

Madrid 19 November 1835; Barcelona 17 March 
1 841 (in Italian). 

Stockholm 19 March 1836 (in Swedish, trans- 
lated by B. H. Crusell). 

batavia Autumn 1836 and Soerabaya 26 October 
1865 (in French). 

ST. louis 3 August 1837 ( m English). 

Lisbon 4 April 1838 (in Italian). 

Helsinki 14 May 1 841 (in German). 

cagliari, Sardinia Carnival 1843 (in Italian). 

christiania 28 April 1 844 (in Norwegian). 

Sydney 10 November 1845 (in English). 

rio de Janeiro 1 846 (in French) and May 1891 
(in Italian). 

Montevideo October 1853 (in French). 

buenos aires 23 March 1854 (in French) and 19 
February 1874 (in Italian). 

Mexico August 1854 (in Italian). 

Santiago, chile 1 858 (in French). 

malta 1865 (in Italian). 

Constantinople December 1869 (in Italian). 

Cairo 1870 (in Italian). 

Ljubljana 1904 (in Slovenian; earlier given there 
in German). 

marschner: Der Vampyr* 

2g March. Leipzig 
Text by W. A. Wohlbruck. Two acts. 

The first of Marschncr's more important 
operas. 

In German also, Budapest 29 December 1828; 
Prague 1829; Amsterdam 1834; Basle 4 February 
1839; Riga 1839-40; Graz 27 January 1849. 

Given at the Vienna O. as late as 15 October 
TS84; at Berlin, Kroll's as late as 8 July 1885 (O. 
27 September 1890); and at Stuttgart (where 
Lindpaintncr's opera of the same title, sec below, 
was very successful) as kite as 8 February 1891. 
Revived (in a new version by H. Pfitzncr), Stutt- 
gart 28 May 1924; Berlin 2 April 1927; Basle 7 
April 1927, etc. 

In English (translated by J. R. Planche, music 
arranged by W. Hawes), London, Ly. 25 August 
1829. 



In Russian, St. Petersburg 4 November 1833. 

In French (translated by J. Ramoux and A. 
Aulagnier), Liege 27 January 1845. 

Anonymous Dutch translation published Am- 
sterdam 1835. 

For the librettists sources see Lindpainter, Der 
Vampyr, col.715. 

Donizetti: La Regina di Golconda 
12 May. Genoa, C.F. 
Text by F. Romani (a new version of the 18th 
century subject, see 1766). Two acts. 

First new opera at the Carlo Felice Theatre 
(opened 7 April 1828). 

Outside Italy, given at Madrid 3 January 1842; 
Lisbon 12 June 1842.; Cagliari, Sardinia Autumn 
1842; Vienna 12 May 1843; Nice Autumn 1844; 
Barcelona 13 October 1849; St. Petersburg 18 
January 1851. Revived Rome 3 December 1890. 

verstovsky: Pan Tvardovsky 

IlaHb TBaptfOBCKlM 

5 June. Moscow 
Text by K. S. Aksakov. Three acts. 

St. Petersburg 9 February 1829 (revived 1852), 
etc. One of the more important works of the 
pre-Glinka period of Russian opera. 

morlacchi: Colombo 

21 June. Genoa, C.F. 
Text by F. Romani. Two acts. 

Second new opera at the Carlo Felice Theatre. 

In Italian also, Dresden 2 May 1829; Leipzig 
25 May 1830; revived Genoa Spring 1839; Sc villa 
June 1839. 

mercadante: Gabriella di Vergy 

8 August. Lisbon, S.C. 
Text by A. Profumo (partly taken from Tottola's 
libretto of the same title, sec 1816). Two acts. 

Given in a new version (text altered by E. 
Bidcra) at Genoa Spring 1S32; Milan 27 March 
1837; Naples, S.C. Winter 1839, etc. 

In Italian also, Barcelona 25 April 1837; Odessa 
Summer 1839; Trieste 5 October 1839; Cagliari, 
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Sardinia Autumn 1840; Dresden 11 February 
1842; Malta 1852. 
In German, Prague 15 December 1841. 

rossini: LeComte Ory* 

20 August. Paris, O. 
Text by A. E. Scribe and C. G. Delestre-Poirson. 
Two acts. 

The first of Rossini's two French operas; it 
comprises the greater part of the music of II 
Viaggio a Reims (see 1825) and 12 additional num- 
bers. 

Very successful in Paris; given at the Opera 
434 times until 18 January 1884 (last revived 
there 25 October 1880). 

In French also, Liege 27 February 1829; Ant- 
werp 17 March 1829; Brussels 24 August 1829; 
New York 22 August 1831 ; London, St. J.'s 20 
June 1849; Baden-Baden 27 July 1863. 

In Italian (translator not mentioned), London, 
Hm. 28 February 1829; Venice, S. Ben. 2 July 
1829; Milan 10 May 1830; Barcelona 1 July 1830; 
Rome 1 1 October 1830 (revived 9 October 1 890) ; 
Mexico 1833 ; Odessa 1839; St. Petersburg Carni- 
val 1849; Malta 1870; Lisbon 20 March 1879. 

In German (translated by F. von Biedenfeld), 
Berlin, Kgst. 11 February 1829; Graz 30 March 
1829; Budapest 8 August 1829; Prague 24 Octo- 
ber 1829; Vienna 3 November 1829; Bucharest 
1834, etc. There were other German translations 
by T. von Haupt, and by K. A. Ritter published 
about the same time. 

In Polish (translated by J. Slowaczyiiski), 
Warsaw 27 March 1830. 

In Russian (translated by G. A. Elkan), St. 
Petersburg Winter 1838. 

Revived Paris, Petite Scene 5 June 1926 (in 
French); Turin, T.R. March 1930 (in Italian). 

lindpaintner: Der Varnpyr 

21 September. Stuttgart 
Text by C. M. Heigel. Three acts. 

Munich 19 October 1828; Vienna 1 September 
1829; Briinn 12 March 1832, etc. Given at Linz 
20 April 1840 as Isolde, Grafin von Port d' Amour. 
Last revived Stuttgart 21 December 1856. 



The librettos of both Marschner's and Lind- 
paintner's operas are founded on J. W. Polidori's 
tale The Vampyre (first published in 1 819 and then 
considered to be the work of Byron), by way of 
a French melodrame by C. Nodier, P. F. A. 
Carmouche, and A. de Jouffroy (Paris 1820), 
translated into German by L. Ritter in 1822. 

R I E s : Die Rauberbraut 

i5 October. Frankfort 
Text G. Doring. Three acts. 

Ries's most successful work. Leipzig 4 August 
1829; Berlin 8 February 1831, etc. 

In German also, Paris, Th.l. 22 June 1830; 
Amsterdam 1838. 

In English (rival versions), London, Ly. 15 July 
1829 (translated by E. Fitzball, music arranged by 
W. Hawes) and C.G. 22 October 1829 (trans- 
lated by I. Pocock). 

In French (translated by J. Ramoux), Liege 

11 December 1839. 

According to the Vienna Allgemeine Theater- 
zeitung (1829, p.470), Doring seems to have 
altered an earlier libretto, which was partly al- 
ready composed by Ries. This accounts for the 
fact that, besides Doring, two other authors are 
mentioned as the librettist, viz., C. W. Haeser 
(Riemann) and J. J. Reiff (Goedeke, in). 

curschmann: Abdul und Erinieh 
oder Die Toten 

29 October. Cassel 
Text by S. tor Hardt. One act. 

The only opera of Curschmann who was a 
pupil of Spohr. Vocal score published 1836. 

skroup: Oldfich aBozena 

14 December. Prague 
Text by J. K. Chmelensky. Three acts. 

Early Czech historical opera. Skroup's second 
attempt (see 1826). 

In German (translated by F. V. Ernst), Prague 

12 February 1833; Coburg October 1835. 
Revived Prague 7 November 1847 (in Czech). 
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1829 

auber: La Fiancee 

10 January. Paris, O.C. 

Text by A. E. Scribe. Three acts. 

Last revived at the O.C., Paris 10 February 

1858 (273 performances altogether) ; outside Paris 

produced at: 

Brussels 8 April 1829 (in French). 

Berlin, kgst. 26 July 1 829 (in German, translated 
by L. Angely) and O. 3 August 1829 (trans- 
lated by C. A. L. von Lichtenstein) ; other 
German versions by T. von Haupt and by F. 
Ellmenreich were published about the same 
time. Given on German stages until 1861. 

new york 21 August 1829 (in French) and 30 
March 1832 (in English). 

GRAZ 7 September 1829 (in German). 

London, d.l. 4 February 1830 (in English, as 
The National Guard; or Bride and no Bride, trans- 
lated by J, R. Planche. This version was also 
given at Edinburgh 22 December 1830; New 
York 30 March 1832; and Philadelphia 13 May 
1850). 

Prague September 1830 (in German). 

Budapest I7january 1831 (in German). 

Vienna 21 April 1831 (in German, translated by 
K. A. Ritter). 

Copenhagen 22 April 1831, Christiania 1834 (in 
Danish, translated by J. L. Heiberg). 

ST. Petersburg 25 June 1832 (in Russian, trans- 
lated by R. M. Zotov) and February 1834 (in 
German). 

Warsaw 28 June 1832 (in Polish, translated by 
J. L. Piotrowski). 

Amsterdam 1834 (in French). 

Turin, t. carignano Autumn 1835 (in Italian). 

basle 13 November 1S35 (in German). 

Bucharest 1 83 5 (in German). 

Santiago, chile 1 85 1 (in French). 

Given at Stockholm 30 May 1835 as a comedy 

(without music; Swedish version by O. U. Torss- 

low). 
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bellini: La Straniera* 

14 February. Milan, Sc. 



Text by F. Romani (founded on d'Arlincourt's 
novel L'Etrangerc, 1825). Two acts. 

Very successful in Italy and abroad. In Italian 
also produced at: 
Dresden 8 November 1830. 
Madrid 3 December 1830. 
London, king's t. 23 June 1832. 
paris 4 November 1832. 
corfu Autumn 1833. 
new york 10 November 1834. 
Vienna 20 May 1835. 
Lisbon 25 June 1835. 

MEXICO 1837. 

oporto 1837. 

Algiers Carnival 1838. 

Constantinople Carnival 1839. 

Odessa Spring 1839. 

malta Carnival 1841. 

palma, mallorca Carnival 1841. 

BERLIN, KGST. 23 May I 842. 
SANTIAGO, CHILE 1 846. 

rio de Janeiro 2 December 1846. 
Warsaw June 1855. 
buenos aires 9 April 1864. 

BUCHAREST 1876. 

In German (translated by G. Ott): Graz 19 
February 1S31; Vienna 24 November 1831; 
Prague 26 January 1832; Berlin, Kgst. 3 February 
1832; Budapest 30 July 1832; Amsterdam 1834; 
Bucharest 1834; Agram May 1835; Basle 10 Feb- 
ruary 1840. Given on German stages until 1884. 

In Danish (translated by J. L. Heiberg), Co- 
penhagen 4 December 1834. 

In Hungarian (translated by J. Szerdahelyi), 
Budapest 1837. 

In Swedish (translated by N. E. W. af Wetter- 
stedt), Stockholm 23 January 1841. 

Still given in Italy; revived at the Scala, Milan 
22 April 1935, as part of the commemorations on 
the centenary of Bellini's death. 

boieldieu: Les deux Nuits 

20 May. Paris, O.C. 
Text by A. E. Scribe and J. N. Bouilly. Three acts. 
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Boieldieu's last opera. 

In French also, Liege 1 February 1830; Ant- 
werp 20 May 1831; Brussels 15 December 1831. 

In English, London, C.G. 17 November 1829 
(as The Night before the Wedding, translated by 
E. Fitzball, music adapted and enlarged by Bi- 
shop; see FitzbalTs Memoirs, Vol. 1, pp.i 83-192; 
this version was also given at Sydney on 4 May 

1874). 

In German (translated by I. F. Castelli), Buda- 
pest 21 December 1829; Hamburg 23 April 1830; 
Berlin, Kgst. 14 September 1830; Brunn 3 No- 
vember 1830; Prague 15 March 1832; Vienna 
17 May 1834. 

In Banish (translated by J. L. Heiberg), Co- 
penhagen 21 September 1832. 

In Russian (translated by D. T. Lensky), St. 
Petersburg 1834. 

spontini: Agnes von Hohenstaufen* 

12 June. Berlin, O. 
Text by E. Raupach. Three acts. 

Spontini's last opera. The first act had already 
been given on 28 May 1827. 

Revived Berlin 6 December 1837 (consider- 
ably altered). 

rossini: Guillaume Tell* 

3 August, Paris, O. 
Text by V. J. Etienne dc Jouy and H. L. F. Bis 
(founded on Schiller's drama). Four acts. 

Rossini's last opera and (apart from his Barbiere) 
his greatest success. After Guillaume Tell, he vo- 
luntarily concluded his unprecedentedly success- 
ful career and spent the last 39 years of his life 
without writing another opera. 

The 100th performance at the Paris O. was on 
17 September 1834, the 500th on 10 February 
1868; given there 868 times until 1912 and re- 
vived once more 23 April 1932. The original 4- 
act version was reduced to 3 acts on 1 June 1831. 
First given in Italian at the Th.l. 26 December 
1836. 

On account of its political subject, the opera 
had to be given in many countries in different 



disguises and with more or less essential alterations 

in the original libretto ; see below, under London, 

Berlin, Milan, Rome, St. Petersburg, Warsaw, 

the various alternative titles. As late as in 1866 the 

censor at Palermo demanded changes in the text. 

At Riga the opera had to be given as Karl der 

Kuhne right up to the end of the 19th century. 
Outside Paris, the opera was first produced at: 

Brussels 18 March 1830 (in French). 

Frankfort 24 March 1830 (in German, translated 
by T. von Haupt, music arranged by K. W. F. 
Guhr). 

Budapest 27 March 1830 and 3 April 1830 (in 
German; divided into 2 parts of 2 acts each); 
9 May 1856 (in Hungarian, translated by L. 
Nadaskay). 

London, d.l. i May 1830 (as Hofer; or The Tell 
of the Tyrol, adapted by J. R. Planche, music 
arranged by Bishop); D.L. 3 December 1838 
(new English version by A. Bunn; music again 
arranged by Bishop); H.M.'s 11 July 1839 (in 
Italian) ; C.G. 6 June 1845 (in French) ; the latest 
revival in London was at the London Opera 
House, Kingsway, 15 November 1911 (in 
French). 

graz 12 May 1830 (in German). 

Vienna 24 June 1830 and 22 July 1830 (in German, 
as at Budapest); very mutilated; with all the 
original music only 26 June 1848; in Italian 
9 April 1853. 

Berlin, o. 18 October 1830 (as Andreas Hofer, 
translated from Planche* s English version by 
C. A. L. von Lichtenstein) ; Kgst. 7 June 1838 
(reduced to three acts, as in Paris); O. 6 Octo- 
ber 1 842 (for the first time in the original form ; 
Haupt's translation). 

brunn 24 November 1830 (in German). 

Prague 30 December 1830 (in German) and 14 
December 1866 (in Czech, translated by J. 
Bohm). 

Dresden 28 January 1831 (acts 1-2, in Italian) and 
29 January 1831 (acts 3-4, in Italian). 

lucca 17 September 183 1 (in Italian, translated 
by C. Bassi); Florence 27 October 183 1 ; Nap- 
les, S.C. Spring 1833 as // Gouernatore Gessler 
e GugHelmo Tell; etc. Given at Milan, Sc. 26 
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December 1836 as Guglielmo Vallace; at Rome 

30 May 1840 as Rodolfo di Sterlinga. 
new YORK 19 September 1831 (in English); 16 

June 1845 (in French); 9 April 1855 (in Italian); 

and 18 April 1866 (in German). 
agram (zagreb) 1834 (in German) and 12 May 

1887 (in Croatian, translated by J. E. Tomic). 
Zurich 1833 (in German). 
Amsterdam 1834 (in German) and 1835 (in 

French). 
Madrid 19 November 1834 (in Italian). 
Mexico 16 September 1836 (in Italian). 
st. Petersburg ii November 1836 (in Russian, 

as Karl Stnity [Charles the Bold], adapted by R. 

M. Zotov); June 1838 (in German); Carnival 

1847 (in Italian, as Carlo il Temerario); Moscow 

Autumn 1842 (in German). 
Lisbon 25 November 1836 (in Italian). 
Copenhagen Summer 1841 (in German, by a 

company from Neustrelitz) and 4 September 

1842 (in Danish, translated by T. Overskou); 

Christiania (Oslo) 1851 (in Danish). 
new Orleans 1 3 December 1842 (in French). 
buenos aires 30 August 1 854 (in French) and 19 

November 1870 (in Italian). 
Warsaw June 1855 (in Italian, as Carlo il Teme- 
rario). 
Stockholm 4 June 1856 (in Swedish, translated 

by C. W. A. Strandberg). 
Helsinki 22 July 1 857 (in German). 
Havana 1858 (in Italian). 
soerabaya 16 November 1866 (in French). 
malta 1870 (in Italian). 
Sydney Autumn 1870 (in English). 
Rio de Janeiro 20 June 1871 (in Italian). 
Bucharest January 1876 (in French). 
Dublin 4 April 1877 (in Italian). 
lemberg 21 May 1878 (in Polish). 
Ljubljana 1902 (in Slovenian). 

An open-air production at the Arenes, Ermont 
(near Enghien) took place on 1 June 1902. 

Some of the latest revivals outside France were 
at New York, M. 21 March 193 1; Leningrad 
1932 (in Russian); Berlin, O. 3 March 1934 (new 
German version by J. Kapp) ; Florence 9 May 
1939 (at the fifth Maggio Musicale Fiorentino). 
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pixis : Bibiana oder Die Kapelle 
itn Walde 

8 October. Aachen 



Text by L. Lax (founded on a novel by H. Cuno). 
Three acts. 

In German also given at Paris, Th.I. 1 May 
1830 and Prague 12 June 1830. 

halevy: La Dilettante d* Avignon 

7 November, Paris, O.C. 

Text by F. B. Hoffman and Leon Halevy (the 
brother of the composer). One act. 

Halevy 's first success; given at the O.C. 119 
times until 1836. 

In French also, Liege 16 December 1830; Brus- 
sels 28 August 1837. 

marschner: Der Templet und 

diejiidin 

22 December. Leipzig 

Text by W. A. Wohlbriick (founded on Scott's 
Ivanhoe). Three acts. 

Berlin 3 August 1831, etc. In German also 
given at: 
Budapest 7 May 1832. 

AMSTERDAM 1 83 8. 

Prague 4 October 1839. 

RIGA 1839-4O. 

ST. PETERSBURG 184O. 

London, prince's 17 June 1840. 
GRAZ7March 1846. 
basle 11 December 1846. 
Vienna 10 January 1849. 
Gothenburg 27 January 1865. 
new york 29 January 1872. 

In Danish (translated by T. Overskou), Co- 
penhagen 21 April 1834. 

In Hungarian (translated by A. Rad6), Buda- 
pest 8 March 1890. 

Revived (in a new version by H. Pfitzner), 
Strasbourg 20 April 1912; Cologne 25 September 
191 3, etc. 
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chelard: La Table et leLogement 

24 December. Paris, O.C. 

Text by J. J. Gabriel and T. M. Dumersan. One 
act. 

In German (as Der Student), Munich 19 Feb- 
ruary 1832. 

In English (as The Students of Jena; or, The 
Family Concert, translated by J. R. Planche), Lon- 
don, D.L. 4 June 1833 (with Maria Malibran). 



1830 

auber: Fra Diavolo ou L'Hotellerie 
de Terracine* 

28 January. Paris, O.C. 

Text by A. E. Scribe. Three acts. 

Two years after his most important grand 

opera, La Muette de Portici, now Auber's most 

successful comic opera was produced; given at 

the O.C. 909 times until 191 1. 
Outside France: 

Brussels 15 July 1830 (in French). 

Berlin, kcst. 1 6 July 1830 (in German, translated 
by K. A. Ritter) and O. 3 August 1830 (trans- 
lated by K. Blum); Kgst. 18 October 1848 (in 
Italian, recitatives by C. E. di Barbieri); Vict. 
Th. 24 May 1862 (in French). 

graz 9 August 1830 (in German). 

Hamburg 11 September 1830 (in German). 

Vienna 18 September 1830 (in German). 

Budapest 23 October 1830 (in German) and 29 
September 1835 (in Hungarian). 

ST. Petersburg 26 January 1831 (in Russian, trans- 
lated by A. Rotchev and R. M. Zotov) ; Feb- 
ruary 1834 (in German); Carnival 1858 (in 
Italian). Revived Leningrad 25 September 
1920. 

London, d.l. I February 1831 (as The Devils 
Brother, music arranged by A. Lee) ; C.G. 3 No- 
vember 1 83 1 (translated by M. R. Lacy); 
St. J.'s 20 April 1849 (in French); Ly. 4 July 
1857 (in Italian, translated by S. M. Maggioni, 
with recitatives and some new numbers). 

brunn 13 March 1831 (in German). 



Copenhagen 19 May 1 83 1 (in Danish, translated 
by T. Overskou); Christiania 1833. 

agram (zagreb) 1 83 1 (in German) and 15 Octo- 
ber 1887 (in Croatian, translated by A. M. 
Biscan). 

Prague 4 August 1 83 1 (in German) and 3 Sep- 
tember 1843 (in Czech, translated by J. J. 
Kolar). Revived in new Czech translation 24 
May 1910. 

Warsaw 13 August 183 1 (in Polish, translated by 
K. Forster). 

new york 17 October 183 1 (in French); 20 June 
1833 (in English) ; 16 November 1858 (in Ger- 
man); 21 December 1864 (in Italian). 

Philadelphia 19 April 1 83 3 (in English, trans- 
lated by J. T. Reynoldson). 

Stockholm 17 May 1833 (in Swedish, translated 
by B. H. Crusell) and iojune 1863 (in German). 

CLAUSENBURGjune 1833 (in Hungarian, translated 
byj. Szerdahelyi). 

zurich 1833 (in German); Basle 8 October 1834, 
etc. 

Bucharest 2 January 1834 (in German). 

Calcutta 31 October 1836 (in French). 

Helsinki 19 November 1840 (in German) and 29 
May 1874 (in Finnish, translated by A. Torne- 
roos). 

Sydney 14 August 1845 (in English). 

buenos aires Spring 1852 (in French) and 3oJunc 
1887 (in Italian). 

Barcelona ii November 1853 (in Italian). 

Dublin 6 August 1857 (in Italian). 

oporto 30 August 1 861 (in Portuguese). 

malta 1866 (in Italian). 

Florence 5 January 1867 (in Italian). 

Cairo 1870 (in Italian). 

Toronto June 1874 (in English). 

Lisbon 17 March 1875 (in Italian) and 7 May 1878 
(in French). 

Naples, T. sannazaro i April 1 875 (in Italian). 

Mexico 11 May 1879 (in French) and 23 February 
1895 (in Spanish). 

reval 26 October 1882 (in German). 

Rio de Janeiro May 1 891 (in Italian). 

Ljubljana 1899 (in Slovenian). 

Madrid 28 May 1919 (in Spanish, as Zerlina). 
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SOFIA 2 April 1924 (in Bulgarian; translation pub- 
lished already Varna 1905). 

RIGA 8 November 1924 (in Lettish; earlier given 
there in German). 

Kaunas 23 September 193 1 (in Lithuanian). 
Still given in France, Germany, and other 

countries ; revived in Italy, Turin 26 January 1929, 

etc.; in London, R.C.M. 20 November 1934 and 

Sadler's Wells 20 February 1935 (new English 

version by E. J. Dent). 

bellini: ICaputeti e i Montecchi* 
1 1 March, Venice, F. 

Text by F. Romani (founded on Shakespeare's 
Romeo and Juliet; first set to music by Vaccai, see 
1825 ; Romani made some alterations for Bellini's 
new setting). Four parts. 

Bellini introduced into this opera parts of 
his unsuccessful Zaira, written for the inaugura- 
tion of the Teatro Regio, Parma (16 May 1829). 
Beginning with a performance at Bologna on 27 
October 1832, ICapuleti was nearly always given 
with the last act substituted from Vaccai's Giu- 
lietta e Romeo (see 1825) 1 ; the original form was 
restored as late as in December 1895, at Naples. 

In Italian also produced at: 
Dresden 1 October 183 1. 
madrid i8June 1832. 
PARIS, th.i. 10 January 1833. 

LONDON, KING'S T. 20july 1 83 3. 

BERLIN, kgst. 5 June 1834. 
CORFU 15 January 1835. 
ODESSA Carnival 1835. 
Lisbon 9 February 1835. 
HAVANA 12 January 1836. 
Mexico 1836. 

NEW ORLEANS 4 April 1837. 

Dublin 28 January 1837. 
Vienna 1 8 June 1839. 
ATHENS Carnival 1841. 
cephalonia Carnival 1841. 
Copenhagen 24 January 1841. 

CONSTANTINOPLE Autumn 184I. 

ST. PETERSBURG 1 843. 

1 Malibran was the first Romeo to substitute the 
Vaccai score. 
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Bucharest Autumn 1843. 

RIO DE JANEIRO 1 844. 
VALPARAISO 1844. 

trinidad Autumn 1844. 
boston 13 May 1847. 
Philadelphia 23 December 1 847. 
new YORK 28 January 1848. 
buenos aires 23 October 1852. 

In German (translated by J. C. Griinbaum), 
Berlin, Kgst. i8June 1832; (tanslated by G. Ott) 
Graz 13 July 1832; Vienna, Jos. 23 November 
1832 and Ka. 1 December 1832. 

In German also, Briinn 10 April 1833; Prague 

8 June 1833; Budapest 8 June 1833; Bucharest 
18 March 1834; Amsterdam 1836; St. Petersburg 
1836; Basle 20 April 1836; Riga 1837; Liege 22 
May 1839; Helsinki 17 June 1839; Agram Au- 
tumn 1841; Gothenburg 26 January 1862. 

(It may be mentioned that there are in the 
British Museum copies of two German versions, 
the one translated by J. C. Griinbaum [Berlin, 
n.d.], the other translation by F. Ellmenreich 
[Breslau, n.d.], which are practically identical.) 

In Hungarian (translated by J. Szerdahelyi), 
Clausenburg 29 May 1836 and Budapest 18 Feb- 
ruary 1839. 

In Russian, St. Petersburg 1 March 1837. 

In Czech (translated by V. A. Swoboda), 
Prague 13 May 1838. 

In Danish (translated by N. C. L. Abrahams), 
Copenhagen 25 January 1845. 

In French (translated by G. Oppelt), Ghent 

9 November 1845; Antwerp 5 January 1851; 
(translated by C. Nuitter), Paris, O. 7 September 
1859. 

In Polish (translated by J. B. Wagner), War- 
saw 10 April 1847. 

Revived Turin on 26 December 1934. 

wolfram: Der Bergmonch 

14 March. Dresden 
Text by K. B. von Miltitz. Three acts. 

Successful on German stages: Prague 3 Octo- 
ber 1831; Berlin 3 August 1832, etc. 
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s p o hr : Der Alchymist 

28 July, Cassel 
Text by "Fr. Georg Schmidt" (pseud, for K. 
PfeifFer), based on a story by Washington Irving. 
Three acts. 

In German also, Prague 23 November 1838. 

In English (translated by T. H. Bayly, the 
songs by E. Fitzball; music arranged and enlarged 
by Bishop), London, D.L. 20 March 1832. 

Spohr's opera was revived at Essen on 28 May 
1925. 

auber: Le Dieu et la Bayadere ou 
La Couttisane amoureuse 

13 October. Paris, O. 
Text by A. E. Scribe. Opera-ballet. Two acts. 

Given in Paris 146 times until 1866; 100th per- 
formance 4june 183 8, last revival 22 January 1866. 

In French also, Brussels 7 February 1833, etc. 

In German (translated by C. A. L. von Lich- 
tenstein), Berlin 8 April 1831; Vienna 3 February 
1832; Graz 4 February 1837; Prague 1848; Riga 
1 85 1. The latest revival seems to have been at 
Hamburg 19 March 1881. 

In English (as The Maid of Cashmere, translated 
by E. Fitzball, music arranged by Bishop), Lon- 
don, D.L. 16 March 1833; (translated by J. H. 
Horncastle) Grecian Th. 1 March 1844; Bishop's 
version was also given at New York 3 October 
1836 and on many other English and American 
stages. 

In Danish (translated by T. Overskou), Co- 
penhagen 28 May 1833. 

In Russian, St. Petersburg 24 November 1835. 

In Dutch, Amsterdam Spring 1836 (translation 
published 1835). 

In Swedish (translated by E. A. Wallmark), 
Stockholm 14 March 1863. 

donizetti: AnnaBolena* 

26 December. Milan, T. Carcano 
Text by F. Romani. Two acts. 

It was with this his thirtieth opera that Doni- 
zetti entered the first rank of Italian composers, 
rivalling Rossini and Bellini. 



Outside Italy, given at: 
London, hm. 8 July 1 83 1 (in Italian; last revived 

D.L. 1 August 1871), and Princess's 12 January 

1847 (in English, translated by C. Jefferys). 
paris, th.i. 1 September 1831 (in Italian; first 

Donizetti opera in Paris). 
graz 27 April 1832. 
Madrid 21 August 1 832 (in Italian). 
Vienna, jos. 31 January 1833 (in German, trans- 
lated by J. Kupelwieser). 
brunn 24 February 1833; Prague April 1834 (in 

German). 
Vienna, ka. 26 February 1833 (in German, trans- 
lated by K.J. Braun von Braunthal) and 4 April 

1835 (in Italian). 
Budapest 29 August 1833 (in German) and 1840 

(in Hungarian, translated by R. Schodel-Klein). 
Berlin, kgst. 26 August 1 83 3 (in German) and 

1 July 1 841 (in Italian). 
malta 15 September 1833 (in Italian). 
Lisbon 23 February 1834 (in Italian). 
Dresden 5 March 1834 (in Italian). 
Havana 1834 (in Italian). 
le havre 25 November 1835 (apparently for the 

first time in French, translated by F. H.J. Castil- 

Blaze) ; Lyons February 1839; Lille 24 February 

1839, etc. 
Mexico February 1836 (in Italian). 
Odessa 1836 (in Italian). 
ZANTE1837 (in Italian). 
Antwerp 7 March 1838 (in French). 
Brussels 29 March 1838 (in French). 
ST. Petersburg Spring 1838 (in German) and 

Carnival 1845 (in Italian), 
new Orleans 12 December 1839 (in French). 
Dublin 11 September 1840 (in Italian); revived 

13 September 1871. 
geneva Autumn 1840 (in French). 
new york 2 August 1 843 (in French), 6 May 1844 

(in English) and 7 January 1850 (in Italian). 
Philadelphia 7 October 1843 (in French), 11 

April 1844 (in English, translated by J. R. Fry) 

and 3 December 1847 (in Italian). 
Athens Autumn 1843 (in Italian). 
Stockholm 1 7 June 1844 (in Swedish, translated 

by N. E. W. af Wetterstedt). 
hague 1844 (in French). 
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Constantinople Carnival 1844 (in Italian). 
Smyrna Spring 1844 (in Italian). 
Copenhagen Spring 1 844 (in Italian). 
MO de Janeiro 1 844 (in Italian). 
Warsaw October 1844 (in Italian). 
Santiago, chile 1 847 (in Italian). 
lugano 1849 (in Italian). 
buenos aires 17 December 1854 (in Italian). 

Revived Milan 20 January 1 877 ; Brescia August 
1879; and Leghorn 11 August 1881, and subse- 
quently. 

I83I 

carnicer: Colombo 

j 2 January. Madrid, T. del Principe 
Romanes text (first set to music by Morlacchi, see 
1828). Two acts. 

First Columbus opera written by a Spanish com- 
poser. 

bellini: La Sonnambula* 

6 March. Milan, T. Carcano 
Text by F. Romani. Based on a ballet-pantomime 
by Scribe and Aumer, La Sonnambule oh Varrivee 
Sun nouveau Seigneur with music by Hexold (1 827), 
which in its turn was derived from a comedie- 
vaudeville by Scribe and Delavigne (1819). Two 
acts. 
Very successful and still given all over the world. 
The first performances were at: 
London, hm. 28 July 1 83 1 (in Italian) and D.L. 
1 May 1833 (in English, translated by S. Beaz- 
ley, music adapted by Bishop; Maria Mali- 
bran's d£but on the English stage); iooth per- 
formance at C.G. 3 June 1889; given there until 
1911. 
paris, th.i. 28 October 1 831 (in Italian) and Th.L. 

14 June 1867 (in French). 
Budapest 5 December 1832 (in German) and 19 
June 1 841 (in Hungarian, translated by F. S. 
Deaky). 
Madrid 21 July 1834 (in Italian). 
Dresden 27 September 1834 (in Italian). 
Vienna, jos. 12 November 1834 (in German, 
translated by G. Ott) and Ka. 15 May 1835 (in 
Italian). 



Corfu 9 December 1834 (in Italian). 

pressburg 20 December 1834 (in German). 

Prague May 1835 (in German) and 7 April 1865 
(in Czech, translated by B. Peska). 

new york 13 November 1835 (in English), 13 
May 1844 (in Italian) and 4 January 1871 (in 
German). 

boston 28 December 1835; Philadelphia 11 Feb- 
ruary 1836; St. Louis I9june 1838 (in English). 

HAVANA January 1836 (in Italian). 

Mexico 1 February 1836 (in Italian). 

Berlin, o. 25 May 1836 (in German, translated by 
F. Ellmenreich) and Kgst. 7 March 1842 (in 
Italian). 

Dublin 17 January 1837 (in Italian). 

basle 10 March 1837 (in German; revived 12 
March 1902). 

st. Petersburg 29 May 1 83 7 (in Russian) and 
Spring 1843 (in Italian); revived 10 October 
1897 (in Russian). 

Lisbon 6 October 1837 (in Italian). 

Antwerp 10 January 1839 (in French, translated 
by E. Monnier. 

bordeaux March 1839 (in French, translated by 
E. Monnier. 

Brussels 26 June 1839 (m French, translated by 
E. Monnier; last revived 8 May 1933). 

Helsinki 7 July 1839 (in German), 1876 (in Swe- 
dish) and 8 February 1878 (in Finnish, trans- 
' lated by A. Torneroos). 

Odessa 19 September 1839 (in Italian). 

Amsterdam 1 839 (in German) and Carnival 1845 
(in Italian). 

palma, mallorca Carnival 1840 (in Italian). 

new Orleans 14 January 1840 (in French). 

Athens Spring 1840 (in Italian). 

Warsaw 2 June 1840 (in Polish, translated by 
K. K. Kurpiriski). 

ajaccio, Corsica Carnival 1841 (in Italian). 

Constantinople November 1841 (in Italian). 

Copenhagen 4 November 1842 (in Italian) and 
2 November 1864 (in Danish, translated by 
A. M. Rosenkilde). 

Stockholm 9 January 1843 (in Swedish, trans- 
lated by N. E. W. af Wetterstedt). 

malta Carnival 1844 (in Italian). 

Valparaiso 1844 (in Italian). 
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agram (zagreb) July 1 844 (in German) and 30 

October 1877 (in Croatian, translated by J. E. 

Tomic). 
Bucharest 17 February 1845 (in Italian). 
Sydney 9 December 1845 (in English). 
Rio de Janeiro 14 September 1846 (in Italian). 
Edinburgh 9 March 1847 (in English). 
christiania 23 January 1848 (in Danish). 
buenos aires 27 January 1850 (in Italian); last 

revived 26 July 1934. 
Chicago 29 July 1850 (in Italian; first opera there). 
san francisco 12 February 1851 (in Italian; first 

opera there). 
Marseilles 25 May 1852 (in French). 
Montevideo 1 852 (in Italian). 
tunis March 1935 (in Italian). 

bertin: Fausto 

8 March. Paris, Th.I. 
Text by the composer (based on Goethe's tra- 
gedy). Four acts. 

The first Italian Faust opera and probably the 
only one ever written by a woman composer; it 
was unsuccessful, but is reported to have been not 
unworthy of its great subject. 

reissiger: Die Felsenmuhle 
zu Estalieres 

1 April. Dresden 
Text by K. B. von Miltitz. Two acts. 

The best opera of Reissiger, who was Marsch- 
ner's successor at Dresden; popular overture. 

Successful on German stages: Berlin 3 August 
1834; Prague 20 March 1840. 

In Danish (translated by T. Overskou), Co- 
penhagen 14 March 1833. 

In Hungarian, Clausenburg 21 June 1834; Bu- 
dapest 14 July 1835. 

In Russian, Moscow 1835. 

raimondi: II Ventaglio 

ig April. Naples, Fondo 
Text by D. Gilardoni (founded on Goldoni's 
comedy of the same title). Two acts. 



Successful in Italy, especially at Naples where 
it was last revived on 11 June 1898. 

Outside Italy given at Malta Spring 1840; 
Corfu Carnival 1844; and Athens Carnival 1856. 

A sequel Palmetella maritata (text by A. Passaro) 
was given at Naples in 1837; unsuccessful, like 
most sequels. 



h e r o l d : Zampa ou La Fiancee 
de Marbre* 

3 May. Paris, O.C. 

Text by A. H. J, Melesville. Three acts. 

Very successful in Paris ; the 300th performance 

at the O.C. was on 12 November 1863; given 

there 694 times until 191 3. 
The first performances outside France were at : 

mayence 17 November 1831 (in German, trans- 
lated by F. Ellmenreich). 

Hamburg 25 November 183 1 (in German, trans- 
lated by F. Ellmenreich). 

graz November 183 1 (in German, translated by 
J. Kupelwieser). 

Antwerp 8 December 1831, Brussels 10 April 
1832, etc. (in French). 

Copenhagen 20 January 1832; Christiania 31 May 
1 841 (in Danish, translated by T. Overskou). 

Berlin, o. 31 January 1832 (in German, translated 
by K. Blum) and Kgst. 23 April 1849 (in Ita- 
lian). 

Budapest 10 March 1832 (in German) and 3 No- 
vember 1836 (in Hungarian). 

brunn 9 April 1832 (in German, translated by J. 
von Sey fried). 

Vienna 3 May 1832 (in German, translated by J. 
von Seyfried). 

Prague 28 September 1832 (in German) and 14 
February 1841 (in Czech, translated by J. N. 
Stepanek; the first act only; the whole opera 
15 October 1843). 

london, hm. 19 April 1833 (in German, with a 
new finale of the third act by J. N. Hummel) ; 
Olympic iojune 1833 (in English, as The Bridal 
Promise, adapted by J. Oxenford); D.L. 21 
March 1836 (in English, as The Corsair, adapted 
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by W. Ball); StJ.'s i6January 1850 (in French); 
C.G. 5 August 1858 (in Italian). 

agram (zagreb) i 83 3 (in German). 

boston 26 July 1833. 

NEW YORK 12 August 1 83 3 (in French); 29 March 
1841 (in English, translated by W. H. Latham) ; 
21 May 1862 (in German); and 17 December 
1866 (in Italian). 

Naples, fondo 28 December 1833; Turin Autumn 
1834; Florence January 1835; Milan 2 Septem- 
ber 1835, etc. (in Italian, translated by G. 
Schmidt) ; revived in a new translation by A. 
Zanardini, with recitatives by A. Mariani, 
Genoa Spring 1861; with recitatives by F. 
Faccio, Milan, Sc. 19 January 1889. 

Moscow Winter 1833 (in Russian, translated by 
D. T. Lensky). 

ST. Petersburg 3 June 1834 (in Russian); 1835 
(in German); and 29 November 1876 (in 
Italian). 

Warsaw 9 March 1834 (in Polish, translated by 
J.Jasiriski). 

clattsenburg 21 June 1834 (in Hungarian, trans- 
lated by J. Szerdahelyi). 

Amsterdam 1 834 (in French) and October 1836 
(in German). 

Bucharest 1 834 (in German). 

basle 18 February 1835 (in German). 

Stockholm 19 February 1838 (in Swedish, trans- 
lated by P. Westerstrand) and 16 June 1863 (in 
German). 

Lisbon 31 July 1839 (in Italian). 

Barcelona 8 October 1839 (in Italian). 

Helsinki 9 October 1840 (in German). 

christiania 3 1 May 1 841 (in Danish); Norwe- 
gian translation by A. M. Rosenkilde published 
1848. 

Rio de Janeiro Autumn 1 846 (in French). 

buenos aires 4 July 1854 (in French). 

Madrid, z. 1 September 1859 (in Spanish, trans- 
lated by M. Pastorfido and N. Serra) and 31 
December 1862 (in Italian). 
Still occasionally revived in France and Ger- 
many; revived in English, Birmingham 20 Sep- 
tember 1922. 



AUBER:Le Philtre 

20 June. Paris, O. 
Text by A. E. Scribe. Two acts. 

Given at the Paris Opera 243 times until 1862; 
1 ooth performance 3 November 1837. 

In French also, Brussels 5 January 1832 (given 
until 1878); New York 9 August 1833; Amster- 
dam 1834; London, D.L. 10 August 1846. 

In German (translated by C. A. L. von Lichten- 
stein), Berlin 15 October 1831; Vienna 3 April 
1832; Brunn 15 October 1832; Graz 4 January 
1834; St. Petersburg 1836 (pasticcio from Au- 
ber's opera and Donizetti's Elisir d'Amore, arran- 
ged by G. F. Keller). 

In English, London, Olympic 27 October 
1 83 1 (as The Love Spell, or The Flirts of the Village, 
music adapted by C. E. Horn) ; D.L. 3 Novem- 
ber 1 83 1 (as The Love Charm, or The Village Co- 
quette, translated by J. R. Planche, music arran- 
ged by Bishop). 

In Danish (translated by T. Overskou), Co- 
penhagen 22 May 1832. 

In Italian, Milan, T.L. 5 April 1900 (!); given 
so late in Italy because Donizetti's Elisir d'Amore, 
produced in 1832, barred the way to Auber's 
opera on the same subject. 



ries: The Sorceress 

4 August London, Adelphi 

Text by E. Fitzball (founded on C. F. van der 
Velde's story Arwed Gyllenstjerna, 1822, translat- 
ed into English 1827). Two acts. 

After the great success his Rauberbraut (see 
1828) had had in London, Ries had been asked 
to write an opera for the English stage; it was a 
complete failure. 

"This opera was too heavy, and too Germanic, 
and required, above all things, melody, without 
which, no opera can ever succeed, whatever 
merit else it may possess" (FitzbalTs Memoirs, 
Vol. 1, p.213). 

There is a German translation by J. B. Rous- 
seau, Liska, oder Die Hexe von Gyllensteen ; but the 
opera was never given in Germany. 
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SCHNYDER VON WARTENSEE*. 

Fortunat 

2 October. Frankfort 
Text by G. Doring. Three acts. 

The only opera of the German-Swiss composer 
which was performed and of which the vocal 
score was printed. 

L. ricci: Chiara di Rosembergh 
1 1 October. Milan, Sc. 
Text by G. Rossi (founded on Mad. de GenhVs 
novel Le Siege de La Rochelle). Two acts. 

Very successful in Italy, where it was given 
until after 1880; one of the latest revivals was at 
Venice on 25 December 1878. 

In Italian also: 
Barcelona 23 October 1832. 
Madrid 3 December 1832 
paris, th. 1. 6 November 1833. 
Lisbon 24 January 1834. 
dubrovnik (Ragusa) 1834. 
corfu Autumn 1834. 
Havana March 1836. 
Vienna 28 May 1836. 
London, ly. 24 January 1837. 
Mexico 1837. 
Athens February 1840. 
Smyrna Summer 1840. 
Alexandria Carnival 1842. 

CONSTANTINOPLE Autumn 1 843. 

Berlin, kgst. 1 5 October 1843. 
new york 18 November 1844. 

VALPARAISO 1845. 
STOCKHOLM 1 849. 
WARSAW 1851. 

buenos aires 23 December 1853. 

In German (translated by G. Ott), Vienna 22 
July 1834; Budapest 8 July 1843. 

In Spanish (translated by A. Rodriguez), Ma- 
drid, Z. 10 June 1863. 

AUBER AND OTHERS: 

La Marquise de Brinvilliers 
31 October. Paris, O.C. 
Text by A. E. Scribe and F. H. J. Castil-Blaze. 
Three acts. 



Also given at Brussels 2 August 1832. This 
opera is recorded here as an example of collective 
work, not unusual in France in those years; the 
nine joint composers, all of them more or less 
renowned, were: Auber, Batton, Berton, Blan- 
gini, Boieldieu, Carafa, Cherubini, Herold, and 
Paer. The lion's share of the success went to 
Auber (who had contributed only one duet). 

meyerbeer: Rohert-k-Diahk* 

21 November. Paris, O. 
Text by A. E. Scribe and G. Delavigne. Five acts. 

Meyerbeer's first French opera; one of the 
greatest operatic successes of all times. The 100th 
performance at the Paris Opera was already on 
20 April 1834; the 500th on 1 March 1867; the 
600th on 26 January 1877; altogether, the opera 
was given there 758 times until 9 August 1893 
and revived at the Gaite-Lyricjue 17 November 
1911. 

Given in London in two different English ver- 
sions on two consecutive days: at D.L. as The 
Daemon; or, The Mystic Branch 20 February 1832 
(music adapted by Bishop), at C.G. as The Fiend- 
Father; or, Robert of Normandy 21 February 1832 
(adapted by M. R. Lacy 1 ); but even ear Her an 
English parody {romantic and magical burletta) on 
the opera had been produced at the Adelphi Th. 
on 23 January of that year: Robert le Diable t the 
Devil's Son, by E. Fitzball and J. B. Buckstone. 
The French original was given at Hm. 11 June 
1832, a German version at D.L. 18 June 1841, an 
Italian version by S. M. Maggioni at H.M.'s 
4 May 1847. 

Revived in English, Liverpool 8 February 1888. 
Last revived at C.G. 25 October 1890 (in Italian; 
100th performance there). After Paris and Lon- 
don produced at: 

1 "I attended one such mongrel representation, and 
found in that piece of patchwork, The Demon, Meyer- 
beer's best intentions utterly destroyed; fine scenery and 
ignorant listeners could alone save this performance 
from complete failure. Drury Lane, in rivalry with 
Covent Garden, wanted to produce another version, 
and having better singers partially suceeded; still there 
was no Meyerbeer in it*'. (Moscheles, Diary.) 
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liege 26 March 1832; Antwerp 13 January 1833; 
Brussels 10 October 1833, etc. (in French). 

BERLIN, o. 20 June 1832 (in German, translated 
by T. Hell); Kgst. 23 February 1848 (in 
Italian). 

Strasbourg i August 1 832 (in another German 
version by E. Kneiff). 

Dublin 26 November 1832 (in English) and 25 
September 1869 (in Italian). 

Vienna, jos. 22 June 1833 and Ka. 31 August 
1833 (in German); revised V.O. 5 November 
1 921. 

Copenhagen 28 October 1833 (in Danish, trans- 
lated by T. Overskou). 

new york 7 April 1834 (in English); 17 Decem- 
ber 1 841 (in Italian); 2 July 1845 (in French); 
and 16 September 1856 (in German). 

Budapest 14 April 1834 (in German) and 26 
March 1836 (in Hungarian, translated by J. 
Szerdahelyi). 

brunn 23 August 1834 (in German). 

ST. Petersburg 26 December 1834 (in Russian, 
translated by R. M. Zotov); November 1837 
(in German); and Spring 1848 (in Italian). 

the hague 1 834 (in French). 

Amsterdam 1 834 (in French). 

Prague 24 July 1835 (in German) and 26 Novem- 
ber 1864 (in Czech, translated by B. Peska). 

Bucharest 1 83 5 (in German) and 15 January 
1853 (in Italian). 

basle 14 March 1836 (in German; the Strasbourg 
version). 

Calcutta 4 November 1836 (in French) and 
1869 (in Italian). 

laibach November 1836 (in German). 

Warsaw 16 December 1837 (in Polish, translated 
by L. A. Dmuszewski and J. Jasiriski). 

Lisbon 2 September 1838 (in Italian, translated 
by C. Bassi) and 14 January 1882 (in Portu- 
guese). 

Stockholm io May 1839 (in Swedish, translated 
by B. H. Cruscll). 

new Orleans November 1840 (in French). 

Florence, P. 26 November 1840 (in Italian, trans- 
lated by F. Casuccini); given at Naples, S.C. 
29 July 1856 as Roberto di Piccardia. Previously 



the music had been used at the Canobbiana, 
Milan 24 March 1835, with a farce called 
Baboon, Nano selvaggio, "sacrilegamente ac- 
compagnata" (Cambiasi). 

Barcelona 6 September 1845 (in Italian). 

Odessa 12 December 1846 (in Italian). 

Valparaiso January 1847 (in Italian). 

RIO de Janeiro January 1850 (in Italian). 

Helsinki 25 June 1850 (in German) and 4 May 
1877 (in Finnish, translated by A. Torneroos). 

batavia Autumn 1850 and Soerabaya 23 No- 
vember 1866 (in French). 

Constantinople 27 October 1850 (in Italian). 

zagreb (Agram) Spring 1852 (in Italian) and 29 
April 1876 (in Croatian, translated by I.Trnski). 

MALTA 1852 (in Italian). 

Mexico 1 October 1852 (in Italian). 

CORFU February 1854 (in Italian). 

buenos aires 9 July 1854 (in French) and 3 March 
1869 (in Italian). 

Melbourne 1 866 (in English). 
As a curiosity, it may be mentioned that the 

Revue et Gazette Musicale, $ September 1841, 

records a production of Robert k Diable at Port 

Louis, Mauritius, and another on 29 September 

i860. Yet, according to Seymour Hide's Theatre 

a Maurice (1917) Meyerbeer's opera was first 

given there on 28 February 1873. 

bellini: Norma* 

26 December. Milan, Sc. 
Text by F. Romani (founded on L. A. Soumet's 
tragedy (1831) of the same title). Two acts. 

After La Sonnambula Bellini's second great suc- 
cess in that year and perhaps the most famous of 
all his operas. Given at Rome 18 January 1834 as 
La Foresta d'lrmtnsul. 

Outside Italy given at: 
Vienna 11 May 1833 (in German, translated by 

J. von Seyfried) and 29 April 1835 (in Itajian). 
London, hm. 20 June 1833 (in Italian); D.L. 24 

June 1837 (in English, translated by J. R. Plan- 

chc); C.G. 10 June 1842 (in German). 
Madrid 16 January 1834 (in Italian) and Spring 

1846 (in Spanish); Barcelona 4 June 1835 (in 

Italian). 
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Berlin, kgst. 26 March 1834 and O. 12 January 
1838 (in German); Kgst. 10 July 1841 (in 
Italian). 

corfu Autumn 1834 (in Italian). 

brunn 24 October 1834 (in German). 

Budapest 3 November 1834 (in German) ; 28 Oc- 
tober 1837 (in Hungarian); and October 1847 
(in Italian). 

Prague 20 February 1835 (in German) and 7 
April 1839 (in Czech, translated by V. A. 
Swoboda). 

Lisbon Summer 1835 (in Italian). 

ST. Petersburg November 1835 (in German); 15 
October 1837 (in Russian); and 1844 (in 
Italian). 

agram (Zagreb) November 1835 (in German); 
Spring 1852 (in Italian); and 2 December 1876 
(in Croatian, translated by D. Demeter). 

PARIS, th.i. 8 December 1835 (in Italian) and Th. 
L. 14 June 1864 (in French). 

Mexico 12 February 1836 (in Italian). 

lemberg 5 April 1836 (in Italian). 

clausenburg 23 May 1836 (in Hungarian, trans- 
lated by J. Szerdahelyi). 

Havana 12 August 1 836 (in Italian). 

basle 6 March 1837 (in German). 

wilna and mitau Summer 1837 (in German). 

lyons 14 November 1837 (in Italian) and 18 De- 
cember 1 841 (in French, translated by E. Mon- 
nier). 

riga 23 December 1837 (in German). 

Algiers Carnival 1838 (in Italian). 

liege 10 May 1838 (in German). 

Odessa Spring 1839 (in Italian). 

Amsterdam May 1 839 (in German); anonymous 
Dutch translation published Utrecht, n.d. 

Helsinki 9 June 1839 (in German) and 16 De- 
cember 1874 (in Finnish, translated by A. 
Torneroos). 

hague October 1839 (in French, translated by E. 
Monnier) and September 1840 (in Italian). 

palma, mallorca Carnival 1840 (in Italian). 

Copenhagen 20 March 1840 (in Danish, translat- 
ed by A. G. Oehlenschlager). 

Brussels April 1840 (in Italian) and 18 March 
1842 (in French). 



Moscow April 1840 (in Italian). 

Athens Spring 1840 (in Italian). 

malta Spring 1840 (in Italian). 

Philadelphia ii January 1841 (in English, trans- 
lated by J. R. Fry; the same night at two 
different theatres!) and 13 November 1843 (in 
Italian). 

nancy January 1 841 (in French, translated by N. 
Lafont). 

new YORK 25 February 1841 (in English) and 20 
September 1843 (in Italian). 

Stockholm 19 May 1 841 (in Swedish, translated 
byN.E.W.afWetterstedt). 

Dublin 31 August 1 841 (in Italian). 

Constantinople 1 8 November 1841 (in Italian; 
first Italian opera there). 

jassy 31 January 1842 (in German). 

Smyrna Summer 1842 (in Italian). 

new Orleans 3 1 December 1842 (in Italian). 

Bucharest 1 842 (in German) and 15 September 
1843 (in Italian, the first opera sung in Italian 
there). A Rumanian version by G. Asachi had 
been published at Jassy in 1838; first opera lib- 
retto ever printed in Rumanian. 

Warsaw Summer 1843 (in Italian) and 8 May 
1845 (in Polish, translated by J. Jasiriski). 

guajaquil, peru Spring 1843 (in Italian). 

Gibraltar Summer 1843 (in Italian). 

Rio de Janeiro 1 7 January 1844 (in Italian) and 
12 August 1858 (in Portuguese). 

Santiago, chile 1845 (in Italian). 

buenos aires 26 June 1849 (in Italian). 

NIZHNY Novgorod 8 May 1850 (in Russian). 

san francisco February 1851 (in Italian). 

Sydney 16 February 1852 (in English). 

Caracas, Venezuela November 1854 (in Italian). 

soerabaya 2 November 1866 (in French), 

Cairo 1870 (in Italian). 

orange 23 August 1874 (in French; open-air 
performance at the Roman Theatre). 

cape town 1875 ( m Italian). 

christiania 1875 (in Norwegian). 

Ljubljana 1896 (in Slovenian). 

Sofia 1 90 1 (in Bulgarian? translated by S. Chris- 
tov published 1901). 
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Still given in Italy and in other countries; some 
of the more recent revivals outside Italy were at : 
Vienna 22 September 1927 (in German). 
new york, m. 1 6 November 1927 (in Italian). 
London, c.G. 28 May 1929 (in Italian). 
tripolis November 1934 (in Italian). 
Bucharest February 1935 (in Rumanian). 
Prague 20 February 1935 (in Czech). 
paris, 0. 11 June 1935 (in Italian). 
Berlin, d.o. March 1936 (new German version 

by W. Oehlmann). 



1832 

donizetti: Fausta 

12 January. Naples, S.C. 
Text by D. Gilardoni (libretto completed by the 
composer). Two acts. 

In Italian also given at Madrid 23 January 1833; 
Lisbon 1834; Havana 19 December 1837; Vienna 
25 April 1 841; London 29 May 1841 ; Valparaiso 

1845. 
Last revived: Milan 26 December 1859. 
In German, Berlin, Kgst, 26 February 1835. 

t A u b e r t : Die Kirmes 

23 January. Berlin, O. 
Text by E. Devrient. One act. 

Taubert's first and most successful opera. Re- 
vived Carlsruhe 11 November 1855; Berlin 21 
February 1889. 

mercadante: I Normanni 
a Parigi 

7 February. Turin, T.R. 

Text by F. Romani. Three acts. 
Successful in Italy. Also given at: 

Barcelona i August 1 83 3 (in Italian). 

Vienna, jos. 9 April 1834 (in German, translated 
by G. Ott). 

Berlin, kgst. i6June 1835 (in German, translat- 
ed by G. Ott). 

Lisbon 19 August 1836 (in Italian). 

Mexico 1837 (in Italian). 



palma, mallorca Carnival 1840 (in Italian). 
Vienna, ka. 26 June 1844 (in Italian). 

l. ricci: Ilnuovo Figaro 

IS February. Parma 
Text by J. Ferretti. Two acts. 

Given in Italy until 1863. 

In Italian also, Corfu Autumn 1833 ; Barcelona 
18 December 1833 ; Madrid 3 April 1834; Lisbon 
9 June 1834; Havana Spring 1836; London, Ly. 
12 December 1837; Vienna 19 May 1838; Malta 
October 1838. 

In German (translated by J. C. Grimbaum), 
Berlin, Kgst. 9 December 1834. 

In Polish (translated by J. Checiriski), Warsaw 
23 March 1850. 

In Spanish (translated by A. Rodriguez), Ma- 
drid, Z. 20 September 1862. 

marschner: Des Falkners Braut 

1 March. Leipzig 

Text by W. A. Wohlbriick (founded on a story 
by K. Spindler). Three acts. 

In German also Berlin 10 April 1838, etc. In 
English (as Rob of the Fen, translated by M. Le- 
mon, music adapted by F. Romer), London, Ly. 
7 July 1838. 

(Marschner dedicated the opera to King 
William iv.) 

berggreen: Bilkdet og Busten 
(Portrait and Bust) 
p April. Copenhagen 
Text by A. G. Oehlenschlager. Three acts. 
Berggrecn's only (unsuccessful) opera. 

b re dal: Brudenfra Lammermoor 

_5 May. Copenhagen 
Text by H. C. Andersen (founded on Scott's 
Bride of Lammermoor). Four acts. 

This Danish romantisk Syngestykke preceded 
Donizetti's Lucia di Lammermoor by three years. 
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donizetti: L'Elisir d'Amore* 

12 May. Milan, Can. 

Text by F. Romani (founded on Scribe's Le 

Philtre, see 1831). Two acts. 

One of Donizetti's greatest successes; still given 

in Italy and sometimes revived in other countries. 

Given at the Teatro Rossini, Turin Autumn 1859 

"tradot e ridot an dialet piemonteis da Anaclet 

Como d'Alba". 
The first performances were at: 

Barcelona 5 May 1833 (in Italian). 

Madrid 8 August 1833 (in Italian) and Z. 13 May 
186J (in Spanish, translated by C. Frontaura 
and M. Pastorfido). 

cagliari, Sardinia Autumn 1 83 3 (in Italian). 

Lisbon 6 January 1834 (in Italian). 

lugano 1834 (in Italian). 

Berlin, kgst. 26 June 1834 (in German, translated 
by J. C. Grunbaum) and 22 May 1841 (in 
Italian); O. 3 August 1837 (in German). 

Vienna 9 April 1835 (in Italian) and 2 December 
1837 (in German). 

Mexico 1836 (in Italian). 

PRAGUE 22 October 1836 (in German) and 27 Jan- 
uary 1840 (in Czech, translated by J. N. Ste- 
panek). 

London, ly. 10 December 1836 (in Italian) and 
Surrey Th. 29 May 1839 and D.L. 24 June 
1839 (in English, translated by T. H. Reynold- 
son); revived 9 March 1934 at Birkbeck Col- 
lege. 

Dublin 27 February 1838 (in Italian). 

lemberg io March 1838 (in German). 

MALTA 1838 (in Italian). 

new YORK 18 June 1838 (in English) and 22 May 
1844 (in Italian). 

Budapest July 1838 (in German). 

paris, th.i. 17 January 1839 (in Italian). 

Warsaw 26 January 1839 (in Polish, translated 
by L. Osiriski) and October 1844 (in Italian). 

Corfu Spring 1839 and Carnival 1843 (in Italian). 

Algiers Carnival 1840 (in Italian). 

pressburg Spring 1840 (in Italian). 

clausenburg 7 May 1840 (in Hungarian, trans- 
lated by F. S. Deaky). 



Brussels May 1840 (in Italian) and 15 March 
1933 (for th e fir st &me in French, translated 
by P. Spaak). 

Odessa Summer 1840 (in Italian). 

Havana November 1840 (in Italian). 

basle 9 December 1840 (in German). 

Stockholm io December 1840 (in Swedish, 
translated by N. E. W. af Wetterstedt) and 
1848 (in Italian). 

ajaccio, Corsica Carnival 1841 (in Italian). 

ST. Petersburg June 1841 (in Russian); 1842 (in 
German); and Autumn 1844 (in Italian); re- 
vived in Russian, Leningrad Spring 1934* 

agram (zagreb) Autumn 1841 (in German and 
in Italian) and 19 February 1887 (in Croatian, 
translated by J. E. Tomic). 

Alexandria 9 October 1841 (in Italian; first 
opera there). 

Copenhagen November 1841 (in Italian) and 16 
June 1856 (in Danish, translated by T. Over- 
skou). 

Smyrna Carnival 1843 (in Italian). 

Constantinople Carnival 1844 (in Italian). 

Rio de Janeiro 1 844 (in Italian). 

la paz, Bolivia 1846 (in Italian). 

buenos aires i January 1849 (in Italian). 

Helsinki 21 June 1849 (in German) and 12 De- 
cember 1923 (in Finnish). 

christiania August 1849 (in Italian). 

jassy 1851 (in Rumanian? libretto published in 
that year). 

san francisco 1855 (in Italian). 

Melbourne 1 856 (in English). 

sao luiz, brazil i 856 (in Portuguese; libretto 
British Museum). 

Valparaiso 1864 (in Italian). 

cairo December 1869 (in Italian). 

boston Spring 1887 (new English version by O. 
Weil). 

sofia 28 December 1934 (in Bulgarian). 

Ljubljana 14 October 1938 (in Slovenian, trans- 
lated by R. Petelinova). 
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16 June. Madrid, T. de la Cruz 
Text by M. J, de Larra. Two acts. 

The only opera Genoves wrote to Spanish 
words. Score preserved; libretto, lost. 

rastrelli: Salvator Rosa oder 
Zwey Nachte in Rom 

22 July. Dresden 

Text by J. P. T. Lyser (founded on E. T. A. 
Hoffmann's Signor Formica). Two acts. 

After the liquidation of Italian opera at Dres- 
den this was the first new German opera there. 
Also given at Berlin, Kgst. 3 August 1833. 

auber: he Serment ou Les 
faux Monnayeurs 

1 October. Paris, O. 

Text by A. E. Scribe and E. J. E. Mazeres. Three 
acts. 

Given at the Paris O. until 1849; 100th per- 
formance 30 March 1849. 

In French also, Liege 9 March 1833; Brussels 
19 August 1834; Amsterdam Spring 1836. 

In English (as The Coiners; or, The Soldier's 
Oath, adapted by M. R. Lacy), London, C.G. 
23 March 1833. 

In German (translated by "Dr. Petit"; pseud.?), 
Hamburg 5 November 1833 ; Graz 10 April 1834; 
Vienna, Jos. 29 July 1834 (with additional music 
by K. Kreutzer) and Ka. 29 October 1834; Buda- 
pest 29 November 1834; Berlin, Kgst. 28 March 
1835; Prague May 1835; Bucharest 1835; last 
revived Coblenz 3 December 1899. 

In Hungarian (translated by I. Balogh), Clau- 
senburg 2 December 1834. 

In Russian, St. Petersburg Spring 1840. 

In Italian, Florence, P. Carnival 1852 (accord- 
ing to U. Morini). 

In Czech (translated by K. S.), Prague 31 Jan- 
uary 1866. 



j. p. e. hartmann: 

Ravnen eller Broderpreven 

(The Raven, or The Brother Test) 

2p October. Copenhagen 

Text by H. C. Andersen (founded on C. Gozzi's 

comedy, II Corvo, 1761). Three acts. 

Revived Copenhagen 23 April 1865 (in an 
enlarged 4-act version). 

wolfram: Das Schloss Candra 

1 December. Dresden 
Text by E. H. Gehc (Heroische Oper). Three acts. 
Berlin 19 April 1833, Briinn October 1836, etc. 

her old : he Pre aux Clercs* 

13 December. Paris, O.C. 

Text by F. A. E. de Planard. Three acts. 

In France regarded as HerokTs best work and 

still given there. 

One of the greatest successes at the O.C: the 

1,000th performance was on 10 October 1871, 

the 1,200th 10 September 1878, the 1,400th 17 

April 1886; given there 1,589 times until 1898 

and revived at the Tr. L. 25 February 1916 and 

21 January 1925; at the O.C. 15 December 1932. 
Outside France: 

liege 8 April 1833. 

Brussels 15 April 1833, etc. (in French). 

London, adelphi 9 September 1833 (as The Court 
Masque; or, Richmond in the Olden Time, adapt- 
ed by J. R. Planche, music arranged by W. 
Hawes). 

London, c.G. 1 April 1834 (as The Challenge, 
adapted by H. M. Milner, music arranged by 
T. S. Cooke). 

London, st. j.'s 2 May 1849 (in French). 

London, c.G. 26 June 1880 (in Italian). 

Berlin 26 September 1833 (in German, translated 
by C. A. L. von Lichtenstein). 

Baltimore 14 October 1833. 

Vienna, jos. 17 October 1833 (in German, trans- 
lated by J. Kupelwieser). 

Vienna, ka. 6 March 1834 (in German, translated 
by J. von Seyfried). 
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Budapest 12 June 1 834 (in German, translated by 
J. von Seyfried). 

Copenhagen 28 October 1834 (in Danish, trans- 
lated by T. Overskou). 

brunn 26 November 1834 (in German). 

Amsterdam 1 834 (in French). 

ST. Petersburg January 1835 (in Russian, trans- 
lated by Gorskoy). 

Prague February 1835 (in German) and 14 No- 
vember 1873 (in Czech, translated by E. 
Ziingel). 

turin, T. d'angennes May 1835 (in Italian, as 7/ 
Duello ossia II Prato degli Scrivani). 

Bucharest 1 83 5 (in German). 

Stockholm 31 October 1836 (in Swedish, trans- 
lated by G. G. Ingelman). 

new york 3 July 1843 (in French). 

RIO de Janeiro 25 September 1846 (in French). 

buenos aires Spring 1852 (in French). 

Madrid, z. 1 September 1861 (in Spanish, trans- 
lated by N. de la Escosura). 

baden-baden 20 July 1 863 (in French). 

Barcelona 20 November 1869 (in French). 

Naples, t. filarmonico 1 5 June 1872 and T. Bel- 
lini 28 February 1880 (in Italian, translated by 
T. Cottrau). 

Lisbon 23 April 1878 (in French). 

Mexico 27 January 1881 (in French). 

An English version by T. T. Barker, The Field 

of Honor, was published at Boston in 1880. 

G laser: Des Adlers Horst 

2g December. Berlin, Kgst. 
Text by K. von Holtei (founded on a story by 
Johanna Schopenhauer, the mother of the phi- 
losopher; the text originally was written for 
Meyerbeer). Three acts. 

Glaser's most successful opera, given on every 
German stage. 

Vienna 14 June 1833; Prague 7 December 
1833; Basle 14 December 1835. 

In German also, Amsterdam 1834; St. Peters- 
burg 16 November 1836; Budapest 16 January 
1837. 

In Danish (translated by C. N. Rosenkilde), 
Copenhagen 29 May 1835. 



In Swedish (translated by U. E. Mannerhjerta), 
Stockholm 20 February 1837. 

In English (as The Eagle s Haunt) London, St. 
J.'s 5 May 1837, 

First given at the Berlin O. 20 February 1855; 
the latest revivals were at Hamburg 19 March 
1881; Mannheim 31 May 1882; Bremen 18 April 
1883. 



1833 

donizetti: II Furioso neW Isola 
di San Domingo* 

2 January. Rome, Valle 
Text by J.Ferretti (founded on an episode in Cer- 
vantes^ Don Quixote). Two acts. 

Given all over Italy and, in Italian, also at: 
Barcelona 3 May 1834. 

MALTA 1834. 

corfu Autumn 1834. 

VIENNA 22 April 1835. 
LISBON 1835. 

Mexico Spring 1836. 

HAVANA 1836. 

London, ly. 17 December 1836. 
nice Spring 1837. 
Odessa Summer 1839. 
Brussels May 1840. 

LUGANO 184O. 

Constantinople Spring 1842. 

0RAN, ALGERIA Autumn 1 842. 
ALEXANDRIA 1 843. 
RIO DE JANEIRO 1 844. 
BUCHAREST 1 844. 

buenos aires 2 December 1848. 
paris, th.i. 2 February 1862. 

In German, Vienna 29 January 1835; Budapest 
18 January 1836; Graz 18 March 1836; Berlin, 
Kgst. 1 March 1838. 

In Russian, St. Petersburg February 1839. 

In French (translated by G. Oppelt), Brussels 
14 March 1844. 

Revived by the Societa Filarmonica Dram- 
matica, Trieste 8 December 1889. 
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c o c c I A : Caterina di Guise 

14 February, Milan, Sc. 



1833 



Text by F. Romani. Two acts. 

Coccia's best work. 

In Italian also, Madrid 3 May 1835; Lisbon 7 
March 1837; Vienna 15 April 1837; Odessa Sep- 
tember 1839. 

In German, Budapest 5 December 1835 ; Vien- 
na, Jos. 14 April 1836. 

k. kreutzer: Melusina 

2j February. Berlin, Kgst. 
Text by F. Grillparzer (originally written for 
Beethoven). Three acts. 

Briinn 9 August 1833; Vienna, Jos. 9 April 
1835, etc. 

auber: Gustave III ou 
he Bal Masque 

27 February. Paris, O. 
Text by A. E. Scribe. Five acts. 

Given at the Paris Opera 169 times until 1859; 
100th performance 4 January 1837. 

In French also, Brussels and Liege 19 February 
1835; Hague and Amsterdam 1835, etc. 

In English (translated by J. R. Planche, music 
arranged by T. S. Cooke), London, C.G. 13 No- 
vember 1833; New York 21 July 1834; Edin- 
burgh 7 February 1835; Sydney 23 October 1845. 

In German (translated by C. A. L. von Lichten- 
stein), Frankfort 21 August 1834; Hamburg 29 
October 1834, etc.; (translated by J. von Seyfried 
and G. E. von Hofmann) Vienna 26 September 
1835; Graz 5 December 1835; Budapest 20 Feb- 
ruary 1836; Briinn 14 March 1836; Prague 5 
April 1836, etc.; given at Weimar 16 February 
1836 in a German version by M. J. Seidel, with 
a new finale by J. N. Hummel; Berlin, Kgst. 23 
February 1837; Basle 26 February 1838; Agram 
July 1844; Helsinki 17 August 1856; Gothenburg 
12 January 1865 (apart from this German pro- 
duction the opera was on account of its subject 
never produced in Sweden). Last revived in Ger- 
many, Hanover 5 October 1890. 



In Hungarian (translated by J. Szerdahelyi), 
Budapest February 1839; Clausenburg 31 Jan- 
uary 1845. 

In Italian (translated by S. M. Maggioni?), 
London, H.M.'s 29 March 1851. 

In Russian (as Gonzago), St. Petersburg 14 Feb- 
ruary i860* 

In Czech (translated by E. Ziingel), Prague 26 
January 1869. 

For Verdi's opera on the same subject, see 1859. 

bellini: Beatrice di Tenda* 

J 6 March. Venice, F. 
Text by F. Romani. Two acts. 

Very successful in Italy. Given at Trieste Au- 
tumn 1837, as ll Castello d'Ursino. 

In Italian also: 
london 22 March 1836. 
Lisbon 8 May 1837. 
Vienna 15 June 1837. 

Madrid and Barcelona 12 December 1837. 
malta Carnival 1840. 
Athens Summer 1 840. 
zante 30 December 1840. 
paris, th.i. 8 February 1841. 
Mexico September 1841. 
Havana Autumn 1841. 
Berlin, kgst. 29 January 1842. 
new Orleans 5 March 1842. 
Copenhagen December 1 842. 
agram March 1843. 
lugano October 1843. 
bona, Algeria Carnival 1844. 
new york 1 8 March 1 844. 
st. Petersburg 29 November 1845. 
Stockholm Summer 1848. 

BUENOS AIRES 8 April 1 849. 

Brussels 9 October 1851. 

BUCHAREST 1 858. 
CORFU 1862. 

In German (as Das Castell von Ursitto, translated 
by G. Ott), Vienna, Jos. 15 March 1836; Graz 
1 June 1836; Prague 19 August 1836; Berlin, 
Kgst. 29 December 1836; Budapest 28 April 
1838; on German stages until about 1855. 



749 



750 



1833 



ANNALS OF OPERA 



1833 



In Hungarian (translated by I. Jakab), Clausen- 
burg 9 April 1840. 

Frequently revived in Italy until c.1900 and 
again at Catania (Bellini's native town), 1 January 
I935- 

donizetti: Parisina* 

ij March. Florence, P. 
Text by F. Romani (founded on Byron's poem). 
Three acts. 

In Italian also, given at: 
Madrid 27 August 1834. 
Lisbon 13 July 1836. 
Havana [i7>*November] 1836. 
paris 24 February 1838. 
London 1 June 1838. 

DRESDEN 27 July 1 839. 

palma, mallorca 9 October 1839. 

vtenna 25 April 1840. 

Odessa Summer 1841. 

Berlin, kgst. 5 November 1841. 

lima, peru Spring 1843 

MEXICO 1843. 

Smyrna Spring 1844. 

VALPARAISO 1844. 

Budapest 25 January 1847. 
MALTA 1848. 

rio de Janeiro June 1849. 
new york 22 October 1850. 
buenos aires 1 8 November 1852. 

Revived Naples, T. Bellini August 1895 and 
August 1896. 

In German, Bucharest 1835; Graz 6 Novem- 
ber 1841. 

(herold) : Ludovic 

16 May. Paris, O.C. 
Text by J. H. Vernoy de Saint-Georges. Two 
acts. 

Heroldls last opera, completed by Halevy. 
Brussels 20 December 1833, etc. 

In German (translated by J. Cornet), Leipzig 
November 1833 ; (translated by F. Genee), Berlin, 
Kgst. 12 December 1833 ; (translated by Baron v 
Lichtenstein), Vienna, Jos. 13 September 1834 



(with additional music by K. Kreutzer) ; Prague 
10 March 1838, etc. 

In Danish (translated by T. Overskou), Copen- 
hagen 24 May 1834; Christiania 1835. 

In Russian, St. Petersburg February 1835. 

marschner: Hans Heiling* 
24 May. Berlin, O. 

Text by E. Devrient. Prologue and 3 acts. 

Marschner 's most important opera and one of 
the chief works of German pre-Wagnerian 
romanticism. Prague 30 December 1840; Graz 7 
September 1844; Vienna 24 January 1846; Basle 
6 January 1862. 

In German also, Amsterdam c. March 1836; 
Budapest November 1856; Ghent 3 December 
1880. 

In Danish (translated by C. F. Giintelberg), 
Copenhagen 13 May 1836. 

In Swedish (translated by C. W. A. Strand- 
berg), Stockholm 11 October 1865. 

In Czech (translated by A. E. Muzik), Prague 
28 April 1889. 

In Russian, Moscow 11 May 1901. 

In Croatian (translated by V. Badalic), Zagreb 
2 February 1902. 

carafa: La Prison d'Editnbourg 

20 July. Paris, O.C. 

Text by A. E. Scribe and F. A. E. de Planard 
(founded on Scott's Heart of Midlothian). Three 
acts. 

In French also, Amsterdam 1834; Liege 7 Jan- 
uary 1835; Antwerp 21 April 1835, etc. 

In German (translated by J. Kupelwieser), 
Vienna, Jos. 3 February 1835; (translated by J. 
D. Anton) Frankfort 26 April 1835; Basle 8 Jan- 
uary 1836. 

In Russian (translated by R. N. Zotov), St 
Petersburg 25 December 1836. 

In English (as The Heart of Midlothian), Lon- 
don, Princess's 18 April 1849 (with additional 
music by E. J. Loder). 

For an Italian version of the libretto, see 1838. 
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cherubini: AliBaba ou 
Les Quarante Voleurs* 

22 July. Paris, O. 

Text by A. E. Scribe and A. H. J. Melesville. 
Prologue and 4 acts. [ 

Cherubim's last finished opera, partly utilizing 
the music of an earlier opera Koukourgi, written 
in 1793 for the Th. Feydeau but not performed. 
Given in Paris not more than 11 times. 

In German (translated by J. C. Griinbaum), 
Dresden 22 November 1834; Berlin 27 February 
1835, etc. 

donizetti: Torquato Tasso* 

p September. Rome, Valle 
Text by J. Ferretti. Three acts. 

Successful in Italy; given at Naples, Fondo 4 
April 1835 as Sordello if Trovatore. In Italy until 
1881. 

In Italian also produced at: 
Barcelona 21 February 1835. 
Lisbon 4 January 1837. 
Dublin 19 April 1838. 
Algiers February 1839. 
Vienna 3 April 1839. 
Odessa Spring 1839. 

MARSEILLES June 1 839. 

London 3 March 1840. 

palma, mallorca Carnival 1841. 

SANTIAGO, CUBA 184I. 

Berlin, kgst. 4 September 1841. 
agram Autumn 1841. 

SMYRNA 1842. 
LUGANO 1842. 
RIO DE JANEIRO 1 843. 

Copenhagen Spring 1847. 
Brussels 3 February 1852. 

MONTEVIDEO 1 85 5. 

buenos aires 3 November 1857. 

In German, Vienna, Ka. 10 January 1837 (and 
three days later at the Jos.); Graz 31 March 
1837. 



OF OPERA 1833 

lobe: Die Fiirstin von Grenada 
oder Der Zauberblick 

28 September. Weimar 
Text by the composer and K. Sondershausen. 
Five acts. 

The most successful of Lobe's five operas, all 
of them written for Weimar between 1821 and 
1844. Leipzig 20 August 1834, etc. 

krebs: Agnes Bernauer 

8 October. Hamburg 
Text by A. Lewald. Four acts. 

Krebs's most successful opera. Revived in a 
new version (as Agnes der Engel von Augsburg, 
with recitatives instead of dialogue), Dresden 17 
January 1858 and again 25 October 1863. 

See on the origin of this opera, Lewald's ac- 
count in his Europa, 183d, Vol. iv, p.139. 

donizetti: Lucrezia Borgia * 

26 December. Milan, Sc. 
Text by F. Romani (after Victor Hugo). Pro- 
logue and 2 acts. 

On many Italian stages this opera had to be 
given in various disguises and under several tides: 
Florence 12 November 1838 as Eustorgia da Ro- 
mano; Trieste Autumn 1838 as Alfonso Duca di 
Ferrara; Ferrara 14 April 1841 as Giovanna I di 
Napoli; Rome 26 December 1841 as EHsa da 
Fosco. In Paris, on the other hand, Victor Hugo 
(from whose drama Romani had taken plot and 
title) objected to the opera being performed in 
its original version and eventually succeeded; the 
libretto was changed and the title became La 
Rinnegata. (This version was also given in Italy, 
first at Turin in Carnival 1847.) Once more the 
story was changed when the music was adapted 
to a French libretto by E. Monnier (Nizza de 
Grenade) f Versailles 1842. In other countries Lu- 
crezia Borgia was given in its original form. 
Vienna 9 May 1839 (in Italian) and 24 November 

1843 (in German, translated by J. Franke). 
London, h.m.'s 6 June 1839 (in Italian) and Prin- 
cess's 30 December 1 843 (in English, translated 
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by J. M. Weston). Last revived at C.G. 14 May 

1888. 

lugano 1839 (in Italian). 

Madrid 4july 1839 (in Italian). A Spanish parody 
by A. Azcona, called La Venganza de Alifonso, 
was given at Madrid on 24 December 1846. 

Budapest 31 August 1839 (in Hungarian, trans- 
lated by I. Jakab) and 28 February 1840 (in 
German). 

Berlin, kgst. 14 December 'i 839 (in German, 
translated by W. H. Claepius) and I May 1841 
(in Italian); O. 27 March 1840 (in German). 

graz 25 January 1840 (in German). 

pre$sburg Spring 1840 (in Italian). 

Lisbon 29 June 1840 (in Italian). 

paris, th.i. 27 October 1840 (since 14 January 

1845 as La Rinnegata, see above). 
Havana 1840 (in Italian). 
cephalonia Carnival 1841 (in Italian). 

lyons 5 May 1841 (in Italian) and 6 March 1843 
(in French, as Nizza de Grenade; as Lucrece 
Borgia only 10 January 1862). 

Mexico September 1841 (in Italian). 

Odessa November 1841 (in Italian). 

Copenhagen November 1841 (in Italian) and 15 
April 1859 (in Danish, translated by F. C. 
Flillerup). 

st. Petersburg January 1842 (in German); Au- 
tumn 1844 (in Italian); and 1855 (in Russian). 

Brussels 1 February 1842 (in French, as Lucrece 
Borgia). 

jassy February 1842 (in German). 

Prague 16 March 1842 (in German) and 26 May 
1861 (in Czech; revived 26 January 1884). 

Versailles 3 1 March 1842 (in French, as Nizza 
de Grenade, adapted by E. Monnier). 

Amsterdam 1 842 (in Italian). 

zagreb March 1843 (in Italian) and 10 October 
1874 (in Croatian). 

Warsaw Summer 1843 (in Italian) and 13 April 

1846 (in Polish, translated by L. Sygietyriski). 
Zurich September 1843 (in German). 

corfu Autumn 1843 (in Italian). 
Athens October r843 ,(in Italian). 
new Orleans ii May 1843 (in Italian). 
palma, mallorca Spring 1844 (in Italian). 



Algiers Summer 1844 (in Italian). 

new york 25 November 1844 (in Italian); 18 

March 1856 (in German); and 13 October 1871 

(in English). 
malta Autumn 1844 (in Italian). 
Bucharest 1845 (in Italian). 
Constantinople Carnival 1845 (in Italian). 
Amsterdam Autumn 1845 (in Italian) and March 

1846 (in German). 
Santiago, chile i 847 (in Italian). 
Smyrna Autumn 1847 (in Italian). 
Stockholm July 1 848 (in Italian) and 16 March 

1853 (in Swedish, translated by A. Lindebcrg). 
buenos aires 5 April 1849 (in Italian). 
Helsinki 15 June 1849 (in German) and 26 Feb- 
ruary 1875 (in Finnish, translated by A. Tor- 

neroos). 
christiania August 1849 (in Italian). 
Dublin 17 September 1852 (in Italian). 
Sydney 1855 (in English). 
Bogota 29 July 1858 (in Spanish). 
tiflis Autumn 1861 (in Italian). 
cape town 1875 (in Italian). 

A Bulgarian translation by V. Shak was pub- 
lished at Sofia in 1891 (first opera libretto printed 
in that language). 

Still given in Italy; one of the latest revivals 
was at Florence on 24 April 1933 (at the first 
Maggio Musicale Fiorentino). 

1834 

k. kreutzer: Das Nachtlager 
von Granada 

1 3 January, Vienna, Jos. 
Text by K. J. Braun von Braunthal (founded on 
a play by F. Kind). Two acts. 

Kreutzer's most popular work, very success- 
ful on German stages and still sometimes revived. 
An open-air performance took place at Zoppot 
in August 1909. 

After Vienna, it was first given at Dresden 5 
April 1834; Graz 2 May 1834; Budapest 13 Oc- 
tober 1834; Prague 22 November 1834; Lembcrg 
17 October 1835; Linz 1835; Berlin, Kgst. 15 
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October 1836 (O. 4 August 1843); Vienna, Ka. 
9 March 1837; Strasbourg September 1838; 
Basle 18 October 1839. 

In German also, London, Prince's 13 May 
1840; Riga 1840; Helsinki 31 January 1841; St. 
Petersburg 1841; Bordeaux 18 June 1841; Lyons 
27 September 1841; Paris, Th.I. 3 May 1842; 
Liege 22 May 1842; Agram March 1844; Brus- 
sels 26 July 1844; Amsterdam 2 November 1848; 
Hoboken November 1853 (in concert form); 
New York 15 December 1862; Philadelphia 17 
January 1863; Stockholm 28 May 1863. 

In Czech (translated by J. N. Stepanek), 
Prague 10 February 1839; revived 18 August 
1889 (new Czech version by V.J. Novotny). 

In Swedish (translated by F. Arlberg), Stock- 
holm 29 February i860. 

In English, Boston March 1 869. 

In Croatian (translated by A. Senoa), Zagreb 
21 October 1876. 

In Hungarian (translated by H. Bodorfi), Bu- 
dapest 22 November 1888. 

In Slovenian (translated by J. Cimperman), 
Ljubljana 1893. 

In Flemish, Ghent March 1901. 

In Lettish, Riga 1902. 

marliani: IlBravo* 

1 February, Paris, Th.I. 

Text by A. Berrettoni (founded on a novel by 
J. F. Cooper). Three acts. 

In Italian also, Naples, S.C. 27 February 1836; 
Rome Spring 1842, etc. 

In English (as The Red Mask; or, The Council 
of Three, adapted by J. R. Planche), London, D.L. 
15 November 1834 (music arranged by T. S. 
Cooke; A. Nicoll, probably misinterpreting a 
passage in Planche's Autobiography, attributes the 
music to the singer John Templeton) 1 . 

In German (translated by J. D. Anton), Vienna, 
Jos. 12 May 1835; Prague December 1835, etc. 

1 A History of Early Nineteenth Century Drama, Vol. n, 
p.370. See J. R. Planche, Recollections and Reflections, 
pp.150 and 152. 



c. loewe: Die drei Wiinsche 

1 8 February, Berlin, Sch. 
Text by E. Raupach. Three acts. 

The only performed Singspiel of the famous 
ballad composer, given three times at Berlin and 
twice at Weimar (first 2 February 1835). 

l. ricci: Un* Avventura 
di Scaramuccia 

8 March, Milan, Sc. 
Text by F. Romani. Two acts. 

Very successful in Italy. Also given at : 
Vienna 10 June 1835 (in Italian). 
LONDON, ly. 29 December 1836 (in Italian) and 

23 August 1839 (in English, translated by E. 

Fitzball). 
cagliari, Sardinia Carnival 1837 (in Italian). 
Madrid 18 February 1837 (in Italian). 
Lisbon 11 February 1838 (in Italian). 
Dublin 20 March 1838 (in Italian). 
ZANTE Carnival 1840 (in Italian). 
Odessa Summer 1840 (in Italian). 
Mexico 5 February 1 842 (in Italian). 
Versailles 24 June 1842 (in French, translated by 

P. A. A. Pittaud de Forges, music arranged by 

Flo tow). 
baden (near Vienna) 3 August 1843 (in German). 
Marseilles 23 May 1845 (in Italian). 
geneva Autumn 1845 (in Italian). 
Constantinople Carnival 1846 (in Italian). 
paris, th.i. 26 February 1846 (in Italian). 
Warsaw 22 December 1846 (in Polish, translated 

by J. Jasinski). 
Brussels 10 July 1851 (in French). 
buenos aires 20 August 1851 (in Italian). 

van bree: Saffo 

22 March, Amsterdam 
Text by J. van Lennep. Five acts. 

Successful Dutch opera, given for 17 nights 
running. A. Dupont (Repertoire Dramatique Beige, 
Vol. 1, p. 1 97) wrongly calls this a French opera 
in 3 acts, performed at Antwerp, and says that 
the libretto was not printed; a copy is in the Bri- 
tish Museum. 
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auber: Lestocq ou L } Intrigue 
et V Amour 

24 May. Paris, O.C. 
Text by A. E. Scribe. Four acts. 

Given at the O.C. until 1840; in French also, 
Brussels 28 October 1834; Amsterdam 1836. 

In German (translated by C. A. L. von Lichten- 
stein), Berlin, Kgst. 15 January 1835; Magdeburg 
3 February 1836 (conducted by Richard Wag- 
ner); Vienna, Jos. 12 November 1836 (as Liebe 
und Intrigue); Vienna, Ka. 13 March 1837 (as Der 
treue Arzt); Budapest 20 February 1837, etc. Re- 
vived Leipzig 8 August 1858 ; Brunswick 25 April 
i860. 

In English, London, C.G. 21 February 1835 
(as Lestocq; or t The Fete of the Hermitage, translat- 
ed by G. Macfarren, music arranged by T. S. 
Cooke). 

In Danish (translated by C N. Rosenkilde), 
Copenhagen 5 April 1836. 

l. ricci: Gli Esposti ossia 

Eran due or sono (re 

3 June. Turin, T. d'Angennes 

Text by J. Ferretti (founded on the comedy 

Meneghin Pescena by G. fiorio). Two acts. 

Very successful in Italy. 

In Italian also given at Barcelona 18 August 
1835; Cagliari, Sardinia Carnival 1836; Madrid 
26 August 1836; Algiers January 1839; Agram 
1 841; Bastia, Corsica 1843; Locarno June 1846; 
Lisbon 20 November 1848; Valparaiso June 1852. 
Revived Florence 9 July 1870; Padua February 
1880; Malta 1887. 

In Portuguese (translated by L. V. de Simoni), 
Rio de Janeiro 20 April 1858. 

In Spanish (translated by C. Frontaura), Ma- 
drid April 1867. 

loder: Nourjahad 

21 July. London, Ly. 
Text by S. J. Arnold, originally set to music by 
Kelly and performed at D.L. 25 November 1813 
as Illusion, or The Trances of Nourjahad. The lib-* 



retto has been wrongly attributed to Byron (cf. 
Ayrton's Musical Library). Three acts. 

This was the first new opera at the "English 
Opera House" (under which name the Lyceum 
was re-opened on July 14 of that year). 

paer: Un Caprice de Femme 

23 July. Paris, O.C. 
Text by J. P. F. Lesguillon. One act. 

Paer's last completed opera (performed 13 
years after the preceding one). 

Also given in Danish (translated by C. Hvid), 
Copenhagen 4 September 1838. 

lauro rossi: La Casa disabitata 

16 August. Milan, Sc. 
Text by J. Ferretti (founded on a comedy by G. 
Giraud). Two acts. 

Rossi's first and greatest success. Given in a new 
version as I falsi Monetari (sometimes with the 
alternative title, Don Eutichio e Sinforosa), Turin, 
T. Sutera 26 December 1843; Milan, T. Re 8 
April 1844; Cagliari, Sardinia Autumn 1844, etc. 
Last revived in Italy: Milan, T. Carcano 26 De- 
cember 1883 and Siena 22 March 1886. 

Outside Italy: Madrid, Z. 20 July 1835 (in 
Italian) and 24 December 1859 (in Spanish, trans- 
lated by M. Pastorfido) ; Mexico 1 837 (in Spanish) 
and 1858 (in Italian); in Italian also, Nice Au- 
tumn 1844; Corfu Carnival 1845; Geneva 1 De- 
cember 1845; Copenhagen Spring 1849; Lisbon 
18 January 1852; Agram Autumn 1852. 

barnett: The Mountain Sylph 

23 August. London, Ly. 
Text by T. J. Thackeray. Two acts. 

Barnett's most important work; it has been 
called the first English opera since Arne's Ar- 
taxerxes in 1762, and there is some truth in that 
statement in as far as opera means only opera 
without spoken dialogue. The Mountain Sylph 
opens the long series of more or less successful 
English romantic operas, by Loder and Thomson 
(who also begin in 1834), Balfe (1835), Hullah 
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(1836), Rooke and Costa (1837), Benedict (1838), 
Hatton (1844), Wallace, Macfarren and Forbes 
(1845), Lavenu (1846), etc. Given on many Eng- 
lish stages: Dublin May 1835 ; New York 15 Sep- 
tember 1835 (music arranged by W. Penson); 
Philadelphia 28 January 1836; Edinburgh 21 Jan- 
uary 1837; Sydney 12 May 1846, etc. 

Frequently revived; by the Guildhall School 
of Music, London, as late as 5 July 1906. 

jensen: Robinson 

1 September. Copenhagen. 
Text by G. Siesby. Three acts. 

The only (unsuccessful) opera of Jensen, who 
was a pupil of Kuhlau. 

av am: Le Chalet* 

23 September, Paris, O.C. 
Text by A. E. Scribe and A. H. J. Melesville. One 
act. 

Adam's 10th French opera and his first great 
success. In Paris even more popular than his Pos- 
tilion de Longjumeau (see 1836). The 1,000th per- 
formance at the O.C. was on 5 February 1873; 
the 1,500th on 12 January 1922. Still occasionally 
revived on French stages. 

Outside France, given at : 
Brussels 19 December 1834 (in French). 
ST. Petersburg 1 83 5 (in Russian). 
Copenhagen 14 September 1836 (in Danish, 

translated by C. Borgaard). 
new york 22 September 1836 (in a mutilated 
English version, as The Swiss Cottage) and 7 
July 1843 (in French); 29 October 1855 (new 
English version by E. Seguin). 
Stockholm 28 April 1 83 7 (in Swedish, translated 

by B. H. Crusell). 
new Orleans 22 November 1840 (in French). 
London, c.G. 6 June 1 845 (in French) ; revived 
H.M/s 26 December 1877 (in English, trans- 
lator not mentioned) and C.G. 8 July 1899 (in 
French). 
Rio de Janeiro Autumn 1846 (in French). 
frankfort 8 December 1846 (in German, trans- 
lated by E. Hartenfels). 



buenos aires 11 March 1852 (in French). 
Berlin, fr.w. 23 July 1853 (in German) and Vict. 

Th. 4 June 1862 (in French). 
Turin April 1858 (in French). 
Vienna 28 August 1858 (in German, translated 

by H. Proch). 
Madrid, z.July 1859 and Barcelona 14 July 1866 

(in French). 
oporto 6 July 1 861 (in Portuguese) and Lisbon 

29 May 1878 (in French). 
soerabaya 15 February 1867 (in French). 
Prague 25 January 1871 (in Czech, translated by 

E. Ziingel). 
orange 24 August 1874 (in French; open-air 

production at the Roman Theatre). 
Helsinki 31 March 1889 (in Finnish, translated by 

A. Torneroos). 

For Donizetti's opera on the same subject see 
1836. An anonymous Italian translation of the 
libretto was published in 1876. The opera was 
revived at Stuttgart September 1909 (in Ger- 
man); at Toulon December 1930 (in French). 

j. Thomson: Hermann; or, 
The Broken Spear 

2j October. London, Cy. 
Librettist unknown. "This young musician was 
elected professor of music in the University of 
Edinburgh on the foundation of that chair in 
1838. His untimely death, which took place soon 
afterwards, deprived the world of a great and 
rising genius** (G. Hogarth). 

donizetti: Gemma di Vergy* 

26 December. Milan, Sc. 
Text by E. Bidera (founded on A. Dumas*s play 
Charles VII chez ses Grands Vassaux, 1831). Two 
acts. 

In its time one of the most popular of Doni- 
zetti's operas, especially so in Italy; but it was a 
great success in other countries as well : 
Madrid 4 August 1836. 
Lisbon 27 April 1838. 
Vienna 28 May 1838. 

MALTA 1838. 
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Marseilles May 1839. 
corfu October 1839. 
Algiers 3 December 1839. 
palma, mallorca Spring 1840. 
Brussels 24 April 1840. 
hague September 1840. 
nice Autumn 1840. 
Havana December 1840. 
cephalonia Carnival 1841. 
zante 26 January 1841. 
lugano March 1841. 
BERLIN, KGST. 6 May 1 841. 
Odessa Summer 1841. 
agram Autumn 1 841. 
Copenhagen November 1841. 
Athens 24 November 1841. 
Constantinople January 1842. 
London 12 March 1842. 
Mexico 1 July 1842. 
new york 2 October 1843. 
Trinidad Autumn 1844. 
paris 6 December 1845. 

ST. PETERSBURG 1 847. 
BUENOS AIRES 21 April 185O. 

In Hungarian (translated by I. Jakab), Budapest 
1839 and Clausenburg 6 December 1842. 

In German, Graz 17 June 1840; Budapest 12 
June 1843. 

In French, Lyons April 1 860. 

Revived in Italian: Malta 5 December 1883; 
Mantua January 1888; Empoli 1 January 1901. 

l. ricci: Chi dura vince 

27 December. Rome, Valle 
Text by J. Ferretti. Two acts. 

Outside Italy, given at: 
corfu Autumn 1840. 
agram Autumn 1841. 
cagliari, Sardinia Autumn 1842. 
Athens February 1843. 
oran, Algeria Spring 1843. 
Copenhagen Carnival 1 844. 
nice January 1845. 
Vienna 6 May 1845. 

BARCELONA 26 August 1 845. 



Lisbon 21 January 1846. 
locarno June 1846. 

MALTA 1849. 

BUENOS AIRES 27 April 1 854. 

Last revived Milan 26 December 1878. 

In French (as La Petite Comtesse, translated by 
G. Escudier, music arranged by the composer's 
brother, F. Ricci), Paris, Th. Taitbout2i February 
1876. 

1835 

bellini: I Puritani di Scozia* 

25 January. Paris, Th.I. 

Text by C. Pepoli (founded on a play by F. An- 

celot and X. B. Saintine, Tetes Rondes et Cava- 
liers, 1833). Three parts. 
Bellini's last opera; he died on 24 September 

1835, two days before the production of his rival's 

Lucia di Lammermoor. 
Outside Paris, given at: 

London, hm. 21 May 1835 (in Italian) and Prin- 
cess's 16 March 1843 (in English, translated by 
G. A. A'Beckett). 

milan, sc. 26 December 1835; Palermo 26 De- 
cember 1835, etc. (Rome 6 February 1836 as 
Elvira Walton; Palermo Autumn 1840 as Elvira 
ed Arturo). 

Berlin, o. 10 February 1836 (in German, trans- 
lated by C. A. L. von Lichtenstein) and Kgst. 
2 June 1 841 (in Italian). 

Vienna, ka. 16 May 1836 (in Italian) and Jos. 6 
February 1837 (in German). 

Madrid 26 September 1836 (in Italian). 

brunn 28 October 1836; Prague 18 March 1837 
(in German). 

Budapest 10 December 1836 (in German). 

Dublin 4 February 1837 (in Italian). 

Lisbon 17 April 1837 (in Italian). 

Copenhagen 23 November 1838 (in Danish, 
translated by C. F. Giintelberg) and 21 No- 
vember 1845 (in Italian). 

laibach December 1838 (in German). 

basle 27 February 1839 (in German). 

the hague 20 April 1 839 (in French, translated 
by E. Monnier). 
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Algiers November 1839 (in Italian). 

ST. Petersburg January 1840 (in Russian) and 

Spring 1843 (in Italian). 
Brussels 19 February 1840 (in French). 
lille 3 May 1840 (in French). 
Munich 12 November 1840 (in German, new 

translation by F. Ellmenreich). 
Havana Carnival 1841 (in Italian). 
Alexandria Carnival 1842 (in Italian). 
Mexico Carnival 1843 (in Italian). 
Philadelphia 22 November 1843 (in Italian). 
new york 3 February 1844 (in Italian). 
palma, mallorca September 1844 (in Italian). 
Malta 1845 (in Italian). 
rio de Janeiro 1 845 (in Italian). 
Constantinople December 1846 (in Italian). 
buenos aires 25 July 1850 (in Italian). 
Stockholm 7 April 1 85 1 (in Swedish, translated 

by A. F. Lindblad). 
agram January 1852 (in Italian). 
Warsaw 1852 (in Polish, translated by J. Che- 

ciiiski). 

AMSTERDAM 1 853 (in Dutch). 

Sydney Summer 1863 {m English). 
Helsinki 12 January 1898 (in Italian). 

Revived at the Metropolitan, New York 18 
February 1917; Florence 25 May 1933 (at the first 
Maggio Musicale Fiorentino); Barcelona De- 
cember 1934; Catania 25 January 1935. 



persiani: Inez de Castro 

28 January. Naples, S.C. 
Text by S. Cammarano. Three acts. 

Persiani' s most successful opera, written for 
Maria Malibran. Given all over Italy and in Italian 
also, at Madrid 3 May 1837; Lisbon 10 December 
1838; Paris 24 December 1839; London 30 May 
1840. 

Coppola: La Pazza per Amore 

14 February. Rome, Valle 
Text by J. Ferretti (founded on G. B. Lorenzfs 
Italian version of Marsollier's Nina, see 1786 and 
1789). Two acts. 



Coppola's most successful work. Given in Italy 
until 1872. In Italian also given at: 
Mexico Spring 1836. 
Vienna 9 April 1836. 
Lisbon n May 1836. 
Barcelona 3 1 May 1836. 
london, ly. 7 January 1837. 

HAVANA 1837. 

Dublin 17 March 1838. 
Odessa Spring 1840. 
Athens Summer 1840. 

LUGANO 1 84I. 

Copenhagen November 1841. 
Berlin, kgst. 5 October 1842. 
new york 5 February 1847. 
paris, th.i. 6 May 1854. 
buenos aires 30 July 1855. 

In French (as Eva, adapted by A. de Leuven and 
L. L. Brunswick, additional music by N. Girard) ; 
Paris, O.C. 9 December 1839. 

In Portuguese, Rio de Janeiro 21 June 1858. 

HALEVYiLaJuive* 

23 February. Paris, O. 

Text by A. E. Scribe. Five acts. 
Halevy's most famous work; given at the Paris 

Opera 550 times until 1893; 100th performance 

3 June 1840; 500th 26 May 1886. Revived Gaite^* 

Lyrique 21 November 1903; O. 3 April 1933. 

Last revived at Brussels 31 January 1938. 
Outside France, given at: 

Brussels 23 December 1835, etc. 

Leipzig 29 December 1835 (in German, translated 
by C. A. L. von Lichtenstein). 

Vienna 3 March 1836 (in German, translated by 
J. von Seyfried and G. E. von Hofmann). 

Budapest 25 July 1836 (in German) and 6 August 
1842 (in Hungarian, translated by I. Jakab). 

Berlin, kgst. 28 November 1836 and O. 12 Feb- 
ruary 1847 (in German); last revived 29 No- 
vember 1917. 

brunn 6 March 1837 (in German). 

st. Petersburg 23 October 1837 (in German); 
14 December i860 (in Russian, translated by 
N. I. Kulikov); 2 March 1872 (in Italian). 
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Copenhagen 25 May 1 83 8 (in Danish, translated 
by T. Overskou). 

RIGA 1838 (in German) and 15 February 1927 (in 
Lettish). 

Prague 25 July 1838 (in German) and 6 January 
1854 (in Czech, translated by A. £.). 

new Orleans 1 3 February 1844 (in French). 

Helsinki 26 March 1844 (in German) and 14 De- 
cember 1877 (in Finnish, translated by A. 
Torneroos). 

new york i6July 1845 (in French); 30 April i860 
(in Italian); 23 September 1864 (in German); 
20 May 1 92 1 (in Yiddish) ; 16 June 1922 (in 
Russian). 

basle 29 October 1845 (in German). 

London, d.l. 29 July 1846 (in French); CG. 25 
July 1850 (for the first time in Italian, translated 
by P. Giannone); and Surrey 21 June 1854 (in 
English, translated by H. Drayton). As a drama, 
adapted from Scribe's libretto by J. R. Planche*, 
La Juive had been given at D.L., London, as 
early as 16 November 1835 (incidental music 
by T. S. Cooke). This version was also given 
at New York 11 March 1836 (music arranged 
by W. Penson) ; Edinburgh 1 June 1836, etc. 

Montevideo 3 October 1853 (in French). 

buenos aires 17 April 1854 (in French) and Sum- 
mer 1874 (in Italian). 

Warsaw 8 February 1857 (in Polish, translated by 
J. Checinski) and Spring 1871 (in Italian). 

Genoa 6 March 1858 (in Italian, translated by 
M. M. Marcello). 

Barcelona I March 1859 (in Italian, translated 
by M. M. Marcello). 

Gothenburg 3 November 1864 (in German). 

Stockholm 6 June 1866 (in Swedish, translated 
by A. Lindeberg). 

soerabaya 11 January 1867 (in French). 

Constantinople 30 September 1869 (in Italian). 

Lisbon 29 October 1869 (in Italian). 

Cairo 1870 (in Italian). 

Sydney Summer 1874 (in Italian). 

malta 1877 (in Italian). 

Mexico 31 March 1883 (in French). 

zagreb 5 May 1888 (in Croatian, translated by 
I. Ore&ovid). 



Liverpool 27 October 1888 (new English version 
by W. Grist). 

Ljubljana 1901 (in Slovenian). 

OSLO 192 1 (in Norwegian). 

Belgrade 1922 (in Serbian). 

Jerusalem 1 7 June 1924 (in Hebrew, translated 
by M. Freidmann) ; an earlier Hebrew version, 
by S. Mavrik, had been published at Wilna in 
1886; another, by J. J. Lerner, at Warsaw in 
1889. 

Kaunas 6 March 1927 (in Lithuanian). 

sofia 23 December 1927 (in Bulgarian). 

Tallinn 193 1 (in Estonian). 

Bucharest 1935 (in Rumanian). 

donizetti: Marino Faliero* 

12 March, Paris, Th.I. 
Text by E. Bidera (founded on Byron's drama). 
Three acts. 

In Italian also produced at: 
London 14 May 1835. 

FLORENCE, T. ALFIERI April 1836. 
MILAN 19 AugUSt 1837. 

Havana November 1837. 

MALTA 1838. 

Lisbon 15 October 1838. 

VIENNA, KA. 20 April 1 839. 
BARCELONA 8 AugUSt 1 839. 

zante Autumn 1839. 
Odessa Summer 1840. 
Corfu 11 November 1840. 
Mexico 4 August 1 841. 
new Orleans 22 February 1842. 
Copenhagen Carnival 1843. 
lima, peru Spring 1843. 

BERLIN, KGST. 27 May 1 843. 

new york 15 December 1843. 
Constantinople Carnival 1844. 
Algiers Summer 1844. 

VALPARAISO 1845. 

Bucharest Autumn 1845. 

LA PAZ, BOLIVIA 1 847. 

Brussels 21 January 1851. 
Athens Autumn 1853. 
buenos aires 27 October 1853. 
In German (as Antonio Grimaldi, translated by 
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G. Ott), Pressburg 18 February 1838; Vienna Jos. 
21 April 1838; Lembergjune 1838; Graz 19 De- 
cember 1838; (translated by W. H. Claepius) 
Berlin, Kgst. 15 October 1839; Prague 12 January 
1840. 

In Hungarian (translated by I. Jakab), Buda- 
pest April 1840. 

In French (translated by L. Danglas), Ghent 
12 March 1852; Marseilles 14 March 1857. 

Revived at Verona 26 December 1887; Leghorn 
6 May 1888 ; Florence 23 November 1892. 

auber: Le Cheval de Bronze 

23 March. Paris, O.C. 
Text by A. E. Scribe [opira-feerique). Three acts. 

Given at the O.C. 106 times and revived at the 
Op^ra (in a new version as opera-ballet) on 21 
September 1857. 

In French also, Liege 28 December 1835; 
Hague 1835; New Orleans 15 April 1836; Ant- 
werp 7 December 1836; Brussels 7 March 1837; 
Amsterdam 1837, etc.; Rio de Janeiro Autumn 
1846. 

In English (translated by E. Fitzball, music 
arranged 1 by Rod well), London, C.G. 14 De- 
cember 1835; another translation, by A. Bunn, 
was given at D.L. on 5 January 1836 (with the 
original music) ; revived at the Alhambra, London 
4 July 1 88 1 as a Grand Musical Spectacle (new lib- 
retto by G. H. H. Paul); New York 23 October 
1837 (in English) and 9 May 1842 (in French); 
Sydney 3 March 1850 (in English). 

In German (translated by C. A. L. von Lichten- 
stein), Berlin 15 July 1835; Vienna 5 January 
1836; Graz 28 June 1836, etc. Revived Munich 
30 December 1869 and (revised by E. Humper- 
dinck) Carlsruhe 10 November 1889; Berlin 5 
May 1900; Prague 5 September 1900. 

In Danish (translated by C. F. Giintelbcrg), 
Copenhagen 29 January 1836. 

In Russian, St. Petersburg 29 January 1837; 
revived St. Petersburg it April 1878 and Moscow 
28 January 1900 (new Russian version by G. A. 
Lishin). 

1 "Instead of being Auber's last opera, it was (at least 
a great part of it) Kodwcll's last opera". (Bunn.) 



In Polish (translated by J. Jasiriski), Warsaw 
12 August 1839. 
In Italian, Milan, S. Radegonda 13 May 1875. 

huttenbrenner: Leonore 

22 April Graz 
Text by G. von Leitner (founded on G. A. 
Burger's ballad). Two acts. 

The most important opera of Schubert's friend 
Huttenbrenner, who is now chiefly remembered 
as the egoistic keeper of the Unfinished Symphony. 

Leonore was revived at Graz on 16 June 1837 
(in a new 3 -act version, text altered by I. C. 
Kollmann). 

(First production 22 April, not 10 June as 
sometimes stated.) 

lindblad: Frondorerna 

(The Frondists) 

1 1 May. Stockholm 

Text by N. J. Cervin-Steenhoff (founded on a 

French play by A. H. J. Melesville). Historisk Ko- 

medi wed Sang, Three acts. 

Revived Stockholm 1 December i860 (with 
some new music) and again 19 September 1898. 
See F. H. Tornblom in Svetisk Tidskriftfor Mu- 
sikforskning, Vol. xvi (1935)- 

truhn: Trilby 

22 May. Berlin, O. 
Text by "L. W. Both" - L. Schneider (founded 
on a vaudeville by Scribe and Carmouche, 1823; 
the subject is that of Nodier's story). One act. 

The same libretto was used by G. A. Schmitt, 
whose setting was produced at Frankfort 21 
December 1845. 

G o M i s : he Portefaix 

16 June. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

The most successful opera of the Spanish com- 
poser (who after 1823 lived as a refugee in Paris 
and London). 

In French also, Antwerp 21 December 1S35. 
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In German (translated by J. Cornet, as Gasparo, 
der Lasttrager von Granada), Brunswick January 
1836; Berlin, Kgst. 16 March 1836; Hamburg 4 
July 1836; Budapest 10 November 1836, etc. 

In Danish (translated by C. F. Guntelberg), 
Copenhagen 8 March 1837. 

chelard: Die Hermannsschlacht 
12 September. Munich 
Text by K. Weichselbaumer. Five acts. 
Chelard's most important work; fairly success- 
ful in Germany. 

donizetti: Lucia di Lammermoor* 

26 September. Naples, S.C. 
Text by S. Cammarano (founded on Scott's 

novel). Three acts. 

The most famous of Donizetti's serious operas. 

Still given in Italy and other countries. 
First performed at: 

Vienna 13 April 1837 (in Italian) and 28 January 
1843 (in German). 

Madrid 2 August 1837 (in Italian) and 13 Feb- 
ruary 1 847 (in Spanish, music adapted to a new 
libretto by A. Azcona, called El Sacristan de San 
Lorenzo). 

paris, thj. 12 December 1837 (in Italian); Ren. 
6 August 1839 and O. 20 February 1846 (in 
French, translated by A. Royer and G. Vaez). 

Lisbon 26 January 1838 (in Italian); a Portuguese 
parody by F. Paiha, O Andador das Almas, was 
produced at Lisbon in 1850. 

London, h.m.'s 5 April 1838 (in Italian); Prin- 
cess's 19 January 1843 (in English); D.L. i<5July 
1845 (in French); 200th performance at C.G. 
on 4 June 1902. 

malta 1838 (in Italian). 

baden (near Vienna) 25 August 1838 (in German, 
translated by G. Ott) ; Graz 12 September 1838. 

Berlin, kgst. 15 October 1838 (in German) and 
15 May 1841 (in Italian); O. 16 June 1852 (in 
German). 

Prague 27 October 1838 (in German, translated 
by V. A. Swoboda) and 14 February 1864 (in 
Czech). 



lemberg 29 December 1838 (in German). 
laibach (Ljubljana) February 1839 (in German) 

and 1907 (in Slovenian). 
Algiers Spring 1839 (in Italian). 
Corfu Spring 1839 (in Italian). 
Odessa Summer 1839 (in Italian). 
Brussels 5 September 1839 (in French). 
zante Autumn 1839 (in Italian). 
Amsterdam December 1839 (in French) and Au- 
tumn 1844 (in Italian). 
Budapest 1 3 January 1 840 (in German) and 4 Au- 
gust 1846 (in Hungarian, translated by B. 

Egressy). 
Athens 23 January 1 840 (in Italian, at the opening 

of the T. Sansoni). 
pressburg Spring 1840 (in Italian). 
Stockholm 26 May 1840 (in Swedish, translated 

from the French version by L. A. Weser) and 

3 July 1848 (in Italian). 
geneva Autumn 1840 (in French). 
Havana 27 October 1840 (in Italian). 
st. Petersburg December 1840 (in Russian) ; 1842 

(in German); and Spring 1843 ( m Italian). 
ajaccio, Corsica Carnival 1841 (in Italian). 
lima, peru 1 841 (in Italian). 
Mexico 12 July 1 841 (in Italian). 
Copenhagen November 1841 (in Italian) and 8 

December 1857 (in Danish, translated by T. 

Overskou). 
new Orleans 28 December 1841 (in French). 
Alexandria Carnival 1842 (in Italian). 
batavia 1 October 1842 (in French). 
Zurich May 1843 (in German). 
new york 15 September 1843 ( m Italian) and 

17 November 1845 (in English, translated by 

G. Bowes and M. R. Lacy). 
Santiago, chile i 844 (in Italian). 
palma, mallorca July 1 844 (in Italian). 
Warsaw October 1844 (in Italian) and 17 June 

1845 (in Polish, translated by L. Sygietyiiski). 
trtnidad 21 October 1844 (in Italian; first opera 

there). 
Bucharest Autumn 1845 (in Italian) and 1903 (in 

Rumanian). 
Constantinople November 1845 (in Italian). 
Dublin 31 August 1846 (in Italian). 
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Rio de Janeiro 28 December 1846 (in Italian). 
buenos aires 27 October 1848 (in Italian) and 

Spring 1852 (in French). 
christiania August 1849 (in Italian). 
Helsinki 20 June 1850 (in German) and 21 No- 
vember 1873 (in Finnish, translated by A. Tor- 

neroos). 
tiflis Autumn 1853 (in Italian). 
BOGOTA July 1858 (in Italian). 
soerabaya 20 February 1865 (in French). 
Melbourne 1 865 (in English). 
Cairo Carnival 1870 (in Italian). 
. KIEV 1875 (in Russian, translated by A. Grigo- 

ryev). 
zagreb 16 February 1878 (in Croatian, translated 

by J. E. Tomic). 
cape town 1895 (in Italian). 

Some of the latest revivals were at: 
Vienna 19 January 1929 (in Italian). 
Sofia 29 April 1929 (in Bulgarian; translation 

published already at Shumen 1905). 
ATHENS Summer 1933 (in Greek). 
Prague December 1934 (in German). 
paris, 0. 15 May 1935 (in Italian). 
carlsruhe 2 July 1937 (new German version by 

H. Wolfram). 
ROME i August 1937 (open-air performance at the 

Baths ofCaracalla). 

verstovsky: Askoldova Mogila 

AcKOJibflOBa Moniaa 

(TheTombof Askold) 

2$ September. Moscow 

Text by M. N. Zagoskin. Four acts. 

Verstovsky *s most successful work (the im- 
mediate forerunner of Glinka's A Life for the Czar). 
St. Petersburg S September 1841 (reached its 
100th performance there in 1S50, earlier thai: A 
Life for the Czar). Given on Russian stages 
throughout the 19th century; last revived at 
Moscow in 1897. 

Produced also by a Russian company in New 
York 15 December 1869 (first Russian opera in 
America; English translation by O. Agrenev pub- 
lished on that occasion). 



prevost: Cosimo 

13 October. Paris, O.C. 
Text by A. Villain de Saint-Hilaire and P. Du- 
port. Two acts. 

The most successful of Prevost's operas. 

In French also, Brussels 1 January i838;New 
York 22 July 1843. 

In English, London, St. J.'s 7 May 1838. 

Swedish version by L. A. Weser published 
1837. 

balfe: The Siege of Rochelle* 

2g October. London, D.L. 
Text by E. Fitzball (founded on Mme de Genlis's 
novel). Two acts. 

Balfe's first English opera (on the production, 
see Fitzball's Memoirs, Vol. 11, pp. 17-27). Given 
in London for more than three months; last re- 
vived Princess's 8 October 1875. Dublin 4 May 
1836; New York 9 April 1838; Sydney 3 August 
1848. Revived Birmingham January 1892 and 
3 February 1893. 

In German (translated by A.J. Becher), Vienna, 
W. 24 October 1846. 

ruolz: Ltfrrf 

22 Xovember. Naples, S.C. 
Text by E. Bidera (after Byron). Three acts. 

This opera was enthusiastically praised by 
Alexandre Dumas in the Gazette Musicalc. 

KAtivY: UEclair 

16 December. Paris, O.C. 
Text by J. H. Vernoy de Saint-Georges and F, A. 
£. de Planard. Three acts. 

Halevy's most successful comic opera, pro- 
duced in the same year as Lajuive. Given at the 
O.C. more than 300 times until 1879 and revived 
there 5 June 1899; still popular in France. 

In French also, Antwerp 19 April 1S36; Brussels 
5 October 1836, etc; New Orleans 16 February 
1837; Amsterdam 1837; Florence April 1839 (by 
amateurs, at Prince Poniatowsky's); New York 
23 June 1843. 
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In German (translated by F. Genee), Berlin 3 
August 1836; (translated by K. Holland), St. 
Petersburg 28 December 1836; (translated by F. 
Ellmenreich), Munich 24 November 1837; (trans- 
lated by J. von Ribics), Prague 3 October 1840; 
Vienna, Jos. 23 November 1848 and Ka. 30 Au- 
gust 1849. 

In Polish (translated by J. Jasiiiski), Warsaw 24 
September 1836. 

In Czech (translated by J. Svatek), Prague 9 Au- 
gust 1863. 

In Russian, Moscow 6 February 1867. 

In Italian, Naples 6 January 1884. 

In Danish (translated by C. F. Guntelberg and 
E. Christiansen), Copenhagen 26 March 1886. 

Revived (in F. Ellmenreich's translation), Ha- 
nover 22 October 1880 and on many other Ger- 
man stages; also at Rotterdam 1883; Strasbourg 
30 March 1900, etc. ; in a new German version by 
W. Kleefeld, as Der Schicksahtag, Halle 12 March 
1922; Berlin, D.O. 21 February 1927. 

coppola: Glilllinesi 

26 December, Turin, T.R. 

Text by F.Romani (first set to music by Basilj, see 
1 8 19, and rafforzato e migliorato in gran parte for 
Coppola). Two acts. 

One of Coppola's better works; outside Italy 
given at Lisbon 16 September 1839. 
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avbe-r: Acteon 

23 January. Paris, O.C. 
Text by A. E. Scribe. One act. 

Last revived at the O.C. on 30 June 1852. 

In French also, Philadelphia 16 October 1843; 
Brussels 16 January 1846; London, St. J.'s 12 
March 1849. 

In German (translated by M. G. Friedrich), 
Vienna 3 July 1839. 

(The title has merely symbolical meaning; the 
action is in 18th-century Sicily). 
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marschner: Das Schloss am Atna 

2g January. Leipzig 



Text by A. Klingemann (originally called Aiel- 
gunde). Three acts. 

Fairly successful in Germany; last revived Bres- 
lau 25 February 1848. 

In Danish (translated by A. G. Oehlenschlager), 
Copenhagen 2 May 1837. 

donizetti: Belisario* 

4 February. Venice, F. 
Text by S. Cammarano. Three acts. 

Like most of Donizetti's operas of the thirties, 
successful all over the world. 

In Italian produced at: 
Vienna 17 June 1836. 
Madrid 22 November 1836. 
London 1 April 1837. 

LJUBLJANA 1837. 

lisbon 7 July 1837. 
MALTA Carnival 1838. 
Algiers 16 October 1838. 
Odessa Spring 1839. 
zante Spring 1839. 
Havana February 1 840. 
Athens Spring 1840. 
pressburg Spring 1840. 
lyons 7 July 1840. 
ghent 27 June 1 841. 
Mexico September 1841. 

CONSTANTINOPLE Spring 1 842. 

Alexandria September 1842. 
berlin, kgst. 12 November 1842. 

RIO DE JANEIRO 1 843. 
PHILADELPHIA 29 July 1 843. 

Bucharest Autumn 1843. 
paris, th.i. 24 October 1843. 
ST. Petersburg Carnival 1844. 
new york 14 February 1844. 

VALPARAISO 1844, 

trinidad Autumn 1 844. 

AMSTERDAM Autumn 1 844. 

Copenhagen Carnival 1845. 
Dublin 3 September 1846. 
buenos aires 26 July 1851. 
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MONTEVIDEO 1 852. 

Revived in Italy at Venice 3 November 1889; 
Pisa 8 August 1891 ; Leghorn 8 November 1891. 

In German (translated by V. A. Swoboda), 
Prague 15 February 1838; Graz 31 August 1838; 
(translated by J. Hahnel) Berlin, Kgst. 28 April 
1838 (and O. 28 December 1841); Lemberg Sep- 
tember 1838; Budapest 3 November 1838; 
Vienna, Jos. 7 September 1839 and Ka. 12. No- 
vember 1839; Zurich September 1840; Jassy 9 
February 1842; Agram March 1844; Helsinki 5 
July 1849; Gothenburg 1865; Reval 19 April 
1883. 

The latest revivals were at Vienna 1 1 February 
1 888 ; Frankfort 24 March 1888 ; Basle 20 October 
1889; Coblenz 7 November 1899. 

In Russian, St. Petersburg December 1839. 

In Hungarian (translated by F. Gyergyai), Bu- 
dapest 19 May 1 841; Clausenburg 6 May 1842. 

In French (translated by H. Lucas), Brussels 13 
January 1843; Lille 23 April 1848. 

In Czech (translated by J. N. Stepanek), Prague 

1843. 

In Polish (translated by J. Jasinski), Warsaw 
27 June 1850. 



meyerbeer: Les Huguenots* 
29 February. Paris, O. 
Text by A. E. Scribe (and E. Deschamps). Five 
acts. 

Meyerbeer's most successful work. Given at the 
Paris O. 1,080 times until 1914 and revived there 
13 January 1930 and 23 March 1936. 100th per- 
formance 22 July 1839; 500th 4 April 1872; 
1,000th 16 May 1906. In Catholic countries plot 
and title had often to be changed (see below, 
under Munich, Vienna, Florence, Rome). It may 
be noted that in London as well as in New York, 
Les Huguenots was given in French, German, and 
Italian earlier than in English. 

First produced at: 
cologne 21 March 1837 (in German, as Marga- 

retha von Navarra); Leipzig 10 April 1837, etc. 

(in German, as Die Hugenotten, translated by 

I. F. Castelli). 



hague 11 November 1837 (in French). 

Brussels 15 November 1837 (in French; last re- 
vived 1 October 1934). 

Munich 22 May 1838 (as Die Anglkaner und Puri- 
taner, Castelli's version altered by C. Birch- 
PfeifFer) ; under the original title 19 November 
1848. 

basle 18 January 1839 (in German); Geneva Feb- 
ruary 1839 (in French). 

Budapest 6 March 1839 (in German, translated 
by G. Ott) and 6 November 1852 (in Hunga- 
rian, translated by L. Nadaskay). 

new Orleans 29 April 1839 (in French). 

Vienna, jos. 6 July 1839 (as Die Gibellinenin Pisa, 
translated by G. Ott); Briinn 14 December 
1839 (the same version). 

Vienna, ka. 19 December 1839 (as Die Welfen und 
die Gibellinen; the opera was given in Austria 
in its original form only after the 1 848 revoluti- 
on: Prague 6 May 1848; Vienna I7july 1848, 
etc); in Italian, Vienna 18 March 1876. 

lemberg 10 March 1840 and Cracow 2 December 
1854 (in German). 

Prague 30 May 1840 (in German) and 13 January 
1850 (in Czech, translated by B. Peska). 

Florence, p. 26 December 1841 (as Gli Anglicani, 
translated by F. Guidi) ; there are other Italian 
versions by C. Bassi, S. M. Maggioni, P. Pe- 
rego, M. M. Marcello. Given at Rome 19 No- 
vember 1864 (as Renato di Croenwald). 

Stockholm io May 1842 (in Swedish, translated 
by P. Westerstrand). 

Berlin 20 May 1842 (in German); revived in a 
new version by J. Kapp 1932. 

London, c.G. 20 June 1842 (in German); C.G. 
30 June 1845 (in French); C.G. 20 July 1848 (in 
Italian) ; and Surrey 16 August 1849 (inEnglish, 
translated by H. Russell). 200th performance at 
C.G. 20 July 1891; last revived there 30 May 
1927 (in Italian). 

Odessa Autumn 1843 (in German). 

new york 11 August 1 845 (in French); 24 June 
1850 (in Italian); 23 April 1866 (in German); 
6 December 1869 (in English). 

Copenhagen 28 February 1844 (in Danish, trans- 
lated by T. Overskou). 
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HAVANA 1849 (in Italian). 

ST. Petersburg Carnival 1850 (in Italian, as I 
Guelfi e i Ghibellini) and 2 February 1862 (in 
Russian, translated by P. I. Kalashnikov) ; given 
there in German, in concert form, March 1840 
already; revived Moscow May 1934 (new 
Russian version by V. Yepanechnikov). 

Helsinki 11 June 1850 (in German) and 8 Decem- 
ber 1876 (in Finnish, translated by A. Torne- 
roos). 

riga 1850 (in German as Raoul und Valentine) and 
19 December 1923 (in Lettish). 

batavia 24 May 1851 and Soerabaya 28 Decem- 
ber 1866 (in French). 

Lisbon 31 May 1854 (in Italian). 

Barcelona 1 7 January 1856 (in Italian). 

Dublin 1 October 1857 (in Italian). 

Madrid 9 February 1858 (in Italian). 

Warsaw 11 July 1858 (in Polish, translated by 
J. B. Wagner). 

Algiers November 1858 (in French). 

Sydney 10 August 1863 (in English). 

Mexico November 1865 (in Italian). 

Constantinople November 1866 (in Italian). 

MALTA 1869 (in Italian). 

buenos aires 18 June 1870 (in Italian). 

Cairo 1870 (in Italian). 

Rio de Janeiro 14 September 1870 (in Italian). 

christiania February 1876 (in Norwegian). 

Bucharest March 1876 (in French). 

zagreb 4 May 1878 (in Croatian, translated by 
H. Badalic). 

Ljubljana 1904 (in Slovenian). 

SOFIA 23 January 1922 (in Bulgarian). 

Tallinn 1924 (in Estonian, translated by H. Laur). 
Jerusalem 12 December 1926 (in Hebrew, trans- 
lated by A. Aschmann). 

Kaunas 22 January 1932 (in Lithuanian). 

mercadante: IBriganti 

22 March. Paris, Th.I. 
Text by J. Crescini (founded on Schiller's Die 
Rauber). Three acts. 
In Italian also given at London 2 July 1836; 



Venice, S. Ben. 30 September 1837; Milan 6 No- 
vember 1837; Cagliari, Sardinia Autumn 1837; 
Lisbon 16 September 1838; Naples, S.C. Winter 
1839; Madrid 12 December 1839; Malta Carnival 
1840 (revived 1886); Corfu February 1844. 

A French translation by L. Danglas was pub- 
lished in 1854. 

r. wagner: Das Liebesverbot oder 
Die Novize von Palermo* 

2g March. Magdeburg 
Text by the composer (founded on Shakespeare's 
Measure jor Measure). Two acts. 

Wagner's first performed opera, given for one 
night only; the second performance was an- 
nounced but did not take place because "Bedlam 
broke loose behind the scenes" (E. Newman). 
(See Wagner's report in Vol. 1 of his Gesammelte 
Schriften). 

The opera was first published in 1922 (vocal 
score) and 1923 (full score). 

Revived Munich 24 March 1923; Berlin 20 
January 1933 and on some other German stages. 

balfe: The Maid ofArtois 

27 May. London, D.L. 
Text by A. Bunn. Three acts. 

Written for Maria Malibran. Dublin 24 Oc- 
tober 1840; New York 5 November 1847; Phi- 
ladelphia 29 December 1 847, etc. 

Revived London, D.L. 8 October 1846 (with 
Ann Bishop). 

donizetti: // Campanello di Notte* 

ljune. Naples, T.N. 
Text by the composer (founded on a French vau- 
deville, La Sonnette de Nuit, by L. L. Brunswick,. 
M. B. Troin, and V. Lherie, 1835). One act. 

Written within one week in order to save an 
impresario from bankruptcy. Successful in Italy ; 
given sometimes as ll Campanello dello Speziale 
(Venice, S. Ben. 3 September 1853); in Italian 
also, London, Ly. 30 November 1837 and St. J.'s 
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14 November 1857; Dublin 3 March 1838; Bar- 
celona 11 May 1855; Brussels 11 April 1862; St. 
Petersburg January 1864; Madrid 13 November 
1869. 

In Spanish, Madrid 24 December 1842; re- 
vived Circo 3 November 1 862 (new Spanish ver- 
sion by M. Pastorfido). 

In French (as La Somwtte, translated by J. 
Ruelle), Paris 2 December 1865 (at the opening 
of the Fantaisies-Parisiennes). 

Revived New York, Lyceum 7 May 1917 (in 
English, translated by S. Rosenfeld); Breslau 12 
October 1923 (in German, translated by W.Klee- 
feld); Budapest 26 May 1926 (in Hungarian, 
translated by V. Lanyi). 

Coppola: Enrichetta Baienfeld 
ossia La Festa delta Rosa 
2gjune. Vienna, Ka. 
Text by J. Ferrctti. Two acts. 

In Italian also, produced at Milan 6 September 
1836 and in some other Italian towns. 

m o n P o u : Le Luthier de Vienne 

30 June. Paris, O.C. 
Text by J. H. Vernoy dc Saint-Georges and A. de 
Leuven. One act. 

One of Monpou's better works. Liege 7 No- 
vember 1836; Brussels 8 February 1838; Hague 
September 1838. 

In Danish (translated by T. Ovcrskou), Copen- 
hagen 12 September 1839. 

donizetti: Betly ossia 
La Capanna Svizzera* 

24 August. Naples, T.N. 
Text by the composer (founded on Scribe's Cha- 
let, see 1834). One act. 

Given on an enlarged 2-act version at Palermo 
Autumn 1836. 

In Italian also, Lisbon November 1837; Lon- 
don, Ly. 9 January 1838; Dublin 3 March 1838; 
Odessa Carnival 1841 ; Havana April 1842; Mad- 
rid 15 September 1842; Lugano 14 October 1846; 
Philadelphia 25 October 1861 ; New York 28 Oc- 
tober 1861; Buenos Aires 13 April 1895. 



In English, London, Ly. 9 March 1841 (revived 
Gaiety 25 September 1870). 
' In Polish (translated by L. Matuszyriski), War- 
saw 15 August 1845; Lemberg 28 January 1859. 

In French (translated by H. Lucas), Paris, O. 
27 December 1853 (music arranged by Adam, the 
composer of Le Chalet, the French original of 
Donizetti's text). 

Revived Naples, T.N. 13 October 1877; and 
Lugano May 1933. 

ad am: Le Postilion de Longjumeau* 
13 October. Paris, O.C. 
Text by A. de Leuven and L. L. Brunswick. Three 
acts. 

Outside France regarded as Adam's most po- 
pular work, while in Paris Le Chalet was more 
successful. The 500th night at the O.C. was on 
24 October 1873 ; on 24 July 1903, the centenary 
of Adam's birth, a performance was given at 
Longjumeau; a centenary performance at Long- 
jumeau took place on 17 May 1936. 

Outside France, given at: 
antwekp 22 February 1837; Brussels 22 May 1837, 

etc. (in French). 
London, ST. j.'s 13 March 1837 (in English, as 
Postilion /, translated by G. A. A'Beckett, music 
arranged by G. F. Stansbury); Grecian Th. 28 
August 1843 (in English); D.L. 9 July 1845 (in 
French). Revived Empire 21 August 1886 (as A 
Maiden Wife); Edinburgh 10 December 1892; 
Dublin August 1893. 
Prague 11 May 1837 (in German, translated by 
V. A. Swoboda) and 27 June 1866 (in Czech, 
translated by B. Pcska). 
Berlin 3 June 1837 (in German, translated by 

M. G. Friedrjch). 
Budapest 30 September 1837 (in German) and 
29 November 1904 (in Hungarian, translated 
by S. Varady). 
lemberg 10 October 1837 (in German). 
Vienna 14 October 1837 (in German). 
Copenhagen 28 October 1837 (in Danish, trans- 
lated by Th. Overskou). 
Amsterdam 1837 (in French) and February 1846 
(in German). 
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ST. Petersburg January 1838 (in German). 

Warsaw 5 May 1838 (in Polish, translated by J. 
Jasiiiski). 

basle 16 November 1838 (in German, translated 
by F. Ellmenreich). 

Helsinki 17 July 1839 (in German) and 23 Sep- 
tember 1930 (in Finnish). 

Stockholm ii February 1839 (in Swedish, trans- 
lated by L. A. Weser). 

new york 30 March 1840 (in English); 16 June 
1843 (in French); and 9 December 1870 (in 
German). 

christiania 31 October 1841 (in Danish). 

new Orleans ii March 1845 (in English). 

Rio de Janeiro Autumn 1846 (in French). 

baden-baden 1 5 August 1 862 (in French). 

milan, s. radegonda i 7 March 1875 (for the first 
time in Italian; an Italian Version of the libretto 
by C. Bassi had been set by Coppola in 
1838). 

Sarajevo 1882 (in German). 

ZAGREB 17 September 1899 (in Croatian, trans- 
lated by M. Pogacic). 

Ljubljana 1919 (in Slovenian). 

benedict: Un Anno e un Giorno* 

ig October. Naples, Fondo 
Text by Marchese D. Andreotti. One act. 

The last opera Benedict wrote in Italy before 
he settled in London. 

In Italian also, London, Ly. 31 January 1837 
(text altered by S. M. Maggioni). 

Revived London, Ly. 9 March 1871. 

B E r T i N : La Esmeralda 

14 November. Paris, O. 
Text by V. Hugo (from his novel, Notre-Dame de 
Paris, 183 1). Four acts. 

The first of a score of Esmeralda operas (see 
Mazzucato 1838; Dargomyshsky 1847; Battista 
1 851; Fry 1864; Campana 1869; A. G. Thomas 
1883; F. Schmidt 1914). 

Although this was, so to speak, the authorized 
operatic version of the famous novel, and although 
Louise Bertin as the daughter of the proprietor of 
Le Journal des Dibats enjoyed the highest protec- 



tion from all quarters, her opera was a failure. 
Parts of it were revived at Paris, in concert form, 
on 6 July 1865. The vocal score was arranged by 
Liszt. 

The statement in Riemann's Musiklexikon and 
elsewhere that the opera was also produced at 
Munich in a German version by Charlotte Birch- 
PfeifFer is not correct. The German authoress had 
made a play out of Hugo's novel in 1830 already. 
Meyerbeer tried to secure a German production 
of Bertin's opera in 1 83 8 (see his letter to Wilhelm 
Speyer of 6July 1838, printed in Edward Speyer's 
biography of his father, 1925, p.201), but did not 
succeed. 

hull ah: The Village Coquettes 

6 December. London, St. J.'s. 
Text by Charles Dickens (the only opera libretto 
he ever wrote; see The Musical World, 16 Feb- 
ruary 1861, where a record of this little work will 
be found). Two acts. 

The Village Coquettes was performed in Danish 
(as Landlxgt Koketteri, translator not mentioned) 
at Copenhagen 5 September 1862, apparently 
without music. 

Revived London, King's Hall 19 June 1924 (by 
the Trinity College of Music, revised and with 
additional music by F. Bridge). 

Vocal score re-issued in 1935. 

glinka: Zhizn za Tsarya 
JKn3Hb 3a IJapn* 
(A Life for the Czar) - 
9 December. St. Petersburg 
Text by Baron G. F. Rozen. Four acts and epi- 
logue. 

The first of Glinka's two operas. After the more 
or less successful attempts of the 18th and early 
19th centuries Glinka's work opens the history of 
Russian opera proper. 

A Life for the Czar was extremely popular all 
over Russia right up to the revolution of 1917 
(and there have been attempts to adapt the music 
to new librettos since, notably at Odessa in 1924, 
when the opera was retitled For the Hammer and the 
Sickle and given a solitary performance. It was re- 
vived in its original form in Moscow on 21 Feb- 
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ruary 1939 but with the title oilvan Susanin, which 
had been Glinka's original title. H.R.). 

Every new season at St. Petersburg and Mos- 
cow was opened with a performance of it. First 
given at Moscow on 19 September 1842. The 
100th performance at St. Petersburg was in 1851, 
the 300th on 1 May 1868, the 400th on 22 Jan- 
uary 1874, the 500th on 27 November 1879, the 
660th on 9 December 1896. Given at Kazan 7 
September 1874, at the opening of the first opera- 
house there. 

It took rather a long time before Glinka's 
opera was heard outside Russia and it has never 
become popular anywhere else; still, there are 
quite a number of productions to be recorded: 
Prague 29 August 1866 (in Czech; revived 1 June 

1900). 
reval (tallinn) 15 March 1873 (in German). 
milan, t. d. v. 20 May 1874 (in Italian, translated 

by Mad. Santagano Gorchakov). 
RIGA 1878 (in German) and 1886 (in Lettish, first 

opera sung in that language). 
hanover 12 December 1878 (in German, trans- 
lated by R. Pohl). 
tiflis 9 December 1880 (in Russian). 
nice 8 March i88r (in Italian, at the private 

theatre of Baron Derwies) and 30 January 1890 

(in French, translated by J. Ruelle and M. 

Delines). 
London, c.G. 12 July 1887 (in Italian). 
Berlin, vict. th. 6 May 1888 and Kroll's 20 May 

1908 (in Russian). 
Copenhagen June 1888 (in Russian). 
Manchester 9 July 1 888 (in Russian, by the same 

touring company as in Berlin and Copenhagen ; 

subsequently given in some other English 

towns). 
Helsinki 13 December 1888 (in Russian). 
COBURG 22 October 1889 (in German). 
paris, nouveau th. 19 October 1896 (in French; 

one air from the opera had been heard at a 

Berlioz concert in Paris as early as 16 March 

1845). 
posen (poznan) 25 December 1899 (in German, 

new translation by H. Schmidt). 
Hamburg 17 February 1900 (in German, Schmidt's 

translation). 



monte carlo 29 February 1916 (in Russian). 
new york 4 February 1936 (parts only; in con- 
cert form, by the Schola Cantorum). , 
san francisco 12 December 1936 (in Russian). 
Stuttgart May 1937 (in German). 
Berlin, 0. 7 February 1940 (in German). 

auber: L } Amhassadrice* 
21 December. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

Given at the O.C. 417 times until 1873 and 
revived at the Galerie Vivienne, Paris, on 19 
November 1897. 

In French also, Brussels 27 July 1837; New 
Orleans 8 January 1841; Rio de Janeiro Autumn 
1846. 

In Danish (translated by T. Overskou), Copen- 
hagen 1 September 1837. 

In German (translated by C. A. L. von Lichten- 
stein), Berlin 15 October 1837; Graz 6 September 
1838; Prague 20 April 1839; Vienna, Jos. 23 July 
1839 and Ka. 24 January 1840, etc.; Zurich 1852. 
Another German translation by F. Ellmenreich 
was also used at some theatres. 

London, St. J.'s 5 March 1838 (in English, 
translated by G. A. A'Beckett) ; Princess's 2 De- 
cember 1847 (translated by ?); St. J/s 27 January 
1849 (in French). 

New York 26 May 1843 (in French) and 27 
January 1851 (in English, translated by G. Loder). 

In Swedish (trar lated by U. E. Mannerhjerta), 
Stockholm 18 March 1846. 

Madrid, Z. 14 September 1858 (in Spanish, 
translated by A. M. Segovia) and July 1859 (in 
French). 

Revived Berlin, D.O. 24 October 1930 (as 
Vertauschte Rollcn, new German version by A. 
Guttmann and M. Barthel). 

The heroine of the opera, the prima donna 
Henriette, was supposed to be a portrait of 
Henriette Sontag. 

1837 

costa: MalekAdel 

14 January. Paris, Th.I. 
Text by C. Pcpoli (founded on S. Cottin's novel, 
Mathildc, 1805). Three acts. 
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Costa used parts of the music of his earlier 
opera, Malvina, produced Naples, S.C. 7 Feb- 
ruary 1829. Malek Adel was also given in London 
on 18 May 1837. 

lortzing: Die beiden Schutzen* 

20 February, Leipzig 
Text by the composer (founded on Patrat's 
Miprises par Ressemblance, see 1786). Three acts. 

Lortzing's first greater success: Prague 9 Octo- 
ber 1838; Berlin 16 August 1839; Vienna, Jos. 
6 September 1843 (O. only 15 October 1889); 
Basle 9 November 1845. 

In German also Helsinki 13 July 1849; New 
York 13 December 1859. 

Frequently revived in Germany; lately Magde- 
burg 17 April 1935 (as Der vertauschte Sohn, revis- 
ed by A. Treumann-Mette). 

In Czech (translated by E. Ziingel), Prague 
1883. 

In English (as The Random Shot), London, St. 
George's Hall 31 March 1898 (by the London 
Academy of Music). 

In Flemish, Antwerp October 1910. 

French vocal score (Les Meprises, translated by 
L. Danglas) published Brussels 1865. 

barnett: Fair Rosamond 

28 February. London, D.L. 
Text by C. Z. Barnett and F. S. Shannon. Four 
acts. 

Barnett's second opera, less successful than his 
Mountain Sylph (see 1834). 

mercadante: II Giuramento* 

10 March. Milan, Sc. 
Text by G. Rossi (founded on Victor Hugo's 
Angelo). Three acts. 

Mercadante's chief work; very successful in 
Italy; given at Rome, Valle [4 September] 1839 
as Amore e Dovere; revived Florence 16 March 
1883; Bassano 18 January 1884; at Altamura 
(Mercadante's native town) 17 August 191 1 and 
again on 27 April 1937. 

In Italian also: 
Vienna 3 April 1838. 



Barcelona 7 November 1839. 
London 27 June 1840. 
Lisbon November 1840. 
cagliari, Sardinia Carnival 1841. 
GHENT 30 June 1 84 1. 

MALTA 1 84I. 

corfu Autumn 1841. 
Brussels May 1842. 

MEXICO 1842. 
HAVANA 1842. 

agram March 1843. 
Copenhagen November 1843. 
nice Autumn 1844. 

SANTIAGO, CHILE 1 847. 

new york 14 February 1848. 
ST. Petersburg Spring 1848. 
buenos aires 29 October 185 1. 
PARIS 22 November 1858. 

In German (translated by G. Ott), Graz and 
Briinn Summer 1839; (translated by J. C. Griin- 
baum), Berlin 3 August 1839; Vienna 5 March 
1842; Prague 24 March 1843 (as Bianca und 
Elaisa); Budapest 5 October 1844; Riga 2 Feb- 
ruary 1856. 

In Hungarian (translated by I. Jakab), Budapest 
December 1838; Clausenburg 5 April 1846. 

In Polish (translated by J. Jasiiiski), Warsaw 
3 1 July 1845. 

In French (as Henriette d'Entragues, ou Un Pacte 
sous Philippe ///, translated by G. Oppelt), Brus- 
sels 9 February 1847. 

In Swedish (translated by A. F. Lindblad), 
Stockholm 19 January 1852. 

girschner: Undine 

20 April. Danzig 

La Motte Fouque's text (first set to music by Hoff- 
mann, see 1816), revised by the author. Three 
acts. 

Previously heard in concert form with piano 
accompaniment at Berlin 19 May 1830. Fouque 
preferred Girschner's setting because of its greater 
"Gemiitlichkeit". There was a heated dispute 
about this opera between the composer and F. H. 
Truhn; see A.M.Z., 1837. 
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23 August Paris, O.C. 
Text by F. A. E. de Planard. One act. 

Thomas's first opera; given at the O.C. 187 
times until 1845. 

In French also, Antwerp 15 November 1837; 
NewOrleans January 1 841; Brussels ^December 
1842; London, St. J/s 2 March 1849. 

In German (translated by K. Blum), Berlin 15 
October 1838; Vienna 31 October 1838, etc. 

In English (as The Matrimonial Ladder, trans- 
lated by G. Macfarren), London, Ly. 25 March 
1 841. 

donizetti: Roberto d'Evereux, 
Conte d'Essex* 

29 October. Naples, S.C. 

Text by S. Cammarano (founded on F. Ancelot's 
tragedy, Elisabeth d'Angleterre). Three acts. 

Very successful in Italy; last revived Pavia 
Carnival 1882. 

In Italian also, given at: 
Lisbon 13 July 1838. 
Barcelona 29 November 1838. 
Paris 27 December 1838. 

HAVANA 1839. 

Brussels May 1840. 
CORFU Autumn 1840. 
malta Carnival 1841. 
Odessa Spring 1 841. 

BERLIN, KGST. 12 June 184I. 

London 24 June 1 841. 
lugano Autumn 1841. 
Copenhagen November 1841. 

MEXICO 1842. 

Athens December 1842. 
Smyrna November 1843. 
Vienna 22 June 1844. 
ST. Petersburg Carnival 1845. 
Constantinople Summer 1845. 
bastia, Corsica Autumn 1847. 
new york 15 January 1849. 
agram Carnival 1852. 
buenos aires 26 May 1854. 



In German (translated by G. Ott), Pressburg 
17 November 1840. 

In French (translated by E. Monnier), Hague 
1840; Rouen 15 February 1841; Brussels 31 Au- 
gust 1842. 

In Hungarian (translated by I. Jakab), Buda- 
pest 22 March 1841. 

In Russian, St. Petersburg Spring 1843. 

rooke: Amilie; or, The Love Test 

2 December. London, C.G. 
Text by J. T. Haines. Three acts. 

Rooke's first opera (written as early as 181 8; 
cf. note on Hatton s Pasqual Bruno, 1844). Success- 
ful on English stages: New York 15 October 
1838; Dublin 10 November 1838; Philadelphia 
19 November 1838. 

Revived Melbourne 1862 and Sydney Summer 
1863. 

auber: Le Domino noir 

2 December, Paris, O.C. 
Text by A. E. Scribe. Three acts. 

One of Auber's most successful comic operas; 
the 700th night at the O.C. was on 18 February 
1866, the 1,000th on 3 April 1882. Still given on 
French stages as well ac in other countries; last 
revived in Paris 10 June 1935 at the Th. Porte 
St. Martin. 

Outside France : 
London, c.G. 16 February 1838 (in English, trans- 
lated by J. Kenney and J. M. Morton) ; abridged 
versions had been given: Olympic 18 January 
1838 (adapted by C.J. Mathews, music arran- 
ged by W. Penson); Adelphi 22 January 1838; 
and St. J.'s 29 January 1838. Other English 
versions: Little Hm. 10 June 1846 (by B. N. 
Webster); C.G. 20 February 1 861 (new adap- 
tation by H. F. Chorley) % ; the French original : 
D.L. 10 August 1 846 (by the Brussels company) 
and St. J.'s 15 January 1849 (opening of the 
first regular French opera season in London). 
Revived in English by the Guildhall School of 
Music 23 March 1904. 
Antwerp 4 April 1838 (revived 21 March 193 1); 
Brussels 18 April 1838, etc. (in French). 
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Berlin 16 June 1838 (in German, translated by 
C. A. L. von Lichtenstein). 

Amsterdam 1 83 8 (in French). 

ST. Petersburg i January 1839 (in Russian). 

Copenhagen 29 January 1839 (in Danish, trans- 
lated by T. Overskou). 

Prague 19 February 1839 (in German) and 12 
November 1869 (in Czech, translated by B. 
Peska); revived 14 February 1891 (new Czech 
version by Muzik). 

christiania 29 May 1839 (in Danish); revived 
9 September 1901 (in Norwegian). 

new Orleans November 1839 (in French). 

Madrid 22 February 1840 (in Italian) and Decem- 
ber 1858 (in Spanish, translated by A. Arnao). 

Helsinki 6 January 1841 (in German) and 1 No- 
vember 1876 (in Finnish, translated by A. 
Torneroos). 

Lisbon 8 December 1841 (in Portuguese) and 16 
April 1878 (in French). 

Budapest 2 April 1842 (in Hungarian, translated 
by D. Lengyel). 

new york 7 June 1843 (in French) and 18 July 
1848 (in English). 

Stockholm 7 November 1845 (in Swedish, trans- 
lated by N. E. W. af Wetterstedt; revived 6 
November 1930). 

Vienna, W. 1 July 1846 and Ka. 28 July 1849 (in 
German); Graz 28 May 1850. 

Rio de Janeiro Autumn 1 846 (in French). 

basle 12 March 1852 (in German). 

buenos aires Spring 1852 (in French). 

turin April 1858 (in French). 

baden-baden 18 August 1862. 

Barcelona 7july 1 868 (in French). 

Warsaw 1868 (in Polish, translated by L. Matus- 
zyiiski). 

zagreb 3 March 1874 (in Croatian, translated by 
J. E. Tomic). 

Bucharest March 1876 (in French). 

malta 1878 (in Italian, translated by A. Zanar- 
dini). 

rome 11 June 1 89 1 (in Italian; apart from the 
French production at Turin, for the first time 
in Italy. For an Italian version of the libretto 
see Lauro Rossi's // Domino ncro, 1849). 



l o r t z I n g : Czaar und Zitntnermann, 
oder Die zwei Peter* 

22 December, Leipzig 
Text by the composer (founded on a French play 
by A. H. J. Melesville, J. T. Merle and E. C. de 
Boirie, 1818). Three acts. 

Lortzing's chief work; very successful in Ger- 
many, where it still holds the boards. Given at: 
Berlin 4 January 1839, etc. 
Copenhagen Summer 1841 (in German, by the 

Neustrelitz company) and 18 September 1846 

(in Danish, translated by A. Vibe). 
Prague 5 November 1841 (in German) and 6 

Decembet 1846 (in Czech, translated by J. 

Pecirca). 
BASLE 9 March 1842 (in German). 
Vienna, jos. 4 August 1 842 and Ka. 22 October 

1842 (in German). 
christiania 1842 (in Norwegian). 
liege 20 October 1842 (in German). 
Stockholm 6 November 1843 (in Swedish, 

translated by J. M. Rosen) and 22 May 1863 (in 

German). 
zagreb March 1844 (in German) and 20 February 

1898 (in Croatian, translated by J. E. Tomic). 
Amsterdam April 1 845 (in German) and 24 No- 
vember 1886 (in Dutch, translated by A. de 

Winter). 
RIGA December 1845 (in German, as Flandrische 

Abenteuer, Maximilian 1 being substituted for 

Peter die Great). 
Strasbourg 1 846 (in German) and 19 April i860 

(for the first time in French, translated by L. 

Danglas, as Pierre le Grand a Saardam). 
Budapest 15 January 1848 (in Hungarian). 
Helsinki 17 June 1849 (in German) and 23 Sep- 
tember 1877 (in Finnish, translated by U. von 

Schrowe). 
Milwaukee 8 April 1852 (in German). 
new york 13 January 1857 (in German) and 8 

February 1882 (in English). 
Brussels 9 October 1864 (in German) and 13 May 

1867 (in French). 
london, gaiety i 5 April 1 871 (in English, as 

Peter the Shipwright, translated by J. M. Mad- 
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dox); revived Ly. 25 March 1893 (by the 

R.A.M.). 
Ljubljana 3 October 1905 (in Slovenian). 
st. Petersburg Spring 1907 (in Russian) revived 

5 February 1919. 
tsingtou 1908 (in German). 
oxford 25 November 1930 (new English version 

by S. Austin and W. A. Halpern). 
Sofia 4 October 1933 (in Bulgarian). 
cape town Autumn 1937 (in German; first 

opera sung there in that language). 

vinc. fioravanti: II Ritomo di 
Pulcinella dagli Studj di Padova 

2j December, Naples, T.N. 
Text by A. Passaro. Two acts. 

The most successful work of the younger 
Fioravanti. Given at Malta 1838 as // Ritomo di 
Stentcrello da Padova. 

Very successful in an adaptation for Northern 
Italy, as II Ritomo di Columella ossia II Pazzo per 
Amore (libretto altered by C. Cambiaggio, reci- 
tatives and some new pieces by Eduardo Bauer) : 
Milan, T. Re I7june 1842; Venice 14 September 
1842, etc. Last revived Leghorn 27 August 1877 
and Florence, T. Niccolini 11 April 1902. 

In Italian also produced at: Cagliari, Sardinia 
Autumn 1843; Copenhagen December 1843; 
Odessa Summer 1844; Nice 31 December 1844; 
Madrid 26 March 1845; Constantinople February 
1846; Lisbon 29 April 1847; Brussels 17 March 
1849; Santiago, Chile 1855; London, St. J/s 10 
November 1857; Mexico 8 December 1858; 
Paris 11 April 1867. 

In Portuguese (translated by L. V. dc Simoni), 
Rio dc Janeiro 24 November 1857. 

In Spanish (adapted by M. del Palacio), Mad- 
rid, Z. 10 November 1859. 

An English version by A. Baildon was announ- 
ced for performance at the Academy of Music, 
New York October 1871. Produced by the 
Parepa Rosa Company, not in New York, but 
probably in other American towns about the 
same time. Libretto printed. 



I838 

adam: Lejidele Berger 

6 January. Paris, O.C. 
Text by A. E. Scribe and J. H. Vernoy de Saint- 
Georges. Three acts. 

In French also, Brussels 12 February 1846; 
revived with alterations, Paris, O.C. 14 July 1851. 

In German (translated by C. A. L. von Lichten- 
stein), Berlin, Kgst. 15 September 1838; Prague 
12 March 1839; Vienna, Jos. 25 June 1839 (Ka. 
16 September 1848); Budapest 19 September 
1839, etc. 

Revived Prague 17 December 1869 and 18 
March 1886 (in Czech, translated by E. Ziingel). 

saldoni: Ipermestra 

20 January. Madrid, T. de la Cruz 
Metastases text (1744), altered and reduced to 
2 acts by I. Pasini. 

Saldoni's first opera; successful in Spain. Re- 
vived at Madrid 6 June 1843. 

donizetti: Maria di Rudenz* 
30 January. Venice, F. 
Text by S. Cammarano. Three acts. 

Outside Italy, produced at Madrid 26 April 
1 841; Corfu Autumn 1841; Lisbon 27 February 
1842; Malta 1843; Alexandria 28 December 
1844; Barcelona 22 November 1845; Rio de 
Janeiro 2 December 1851 ; Buenos Aires 25 Octo- 
ber 1854. 

m azzvc at o: Esmeralda 

1 February. Mantua 
Text by F. dc' Boni (founded on Victor Hugo's 
Notre-Dame de Paris). Four acts. 

Mazzucato's most successful opera. Outside 
Italy, given at Lisbon 1 January 1840; Barcelona 
14 November 1840. 

marschner: DerBdbu 

19 February. Hanover 
Text by W. A. Wohlbruck. Three acts. 

Given also on some other German stages and, 
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in Danish (translated by T. Overskou), at Copen- 
hagen on 11 April 1839. 

halevy: Guido et Ginevra ou 
La Peste de Florence 

5 March. Paris, O. 
Text by A. E. Scribe. Five acts. 

Given in a reduced 4-act version, Paris, O. 23 
October 1840. 

In French also, Amsterdam 1838; Hague Jan- 
uary 1839; Antwerp 27 February 1839; Brussels 
14 April 1845, etc.; London, C.G. 11 June 1845 
(the first act only). 

In German (translated by J. C. Grunbaum), 
Hamburg i6January 1839; Berlin, Kgst. 6 March 
1839; Budapest 25 November 1839; Prague 30 
April 1841; Vienna, Jos. 4 May 1841 and Ka. 
5 January 1844, etc. 

Revived Paris, Th.I. 17 February 1870 (in 
Italian); O. Populaire 27 October 1879 (in 
French); Mannheim 3 April 1881 and Hamburg 
20 March 1882 (in German). 

carnicer: Ismalia ossia Morte 
ed Amove 

12 March. Madrid, T. de la Cruz 
Text by F. Romani (first set to music by Merca- 
dante in 1832). Two acts. 

The last opera of the Spanish composer. 

f. ricci: La Prigione d'Edimburg 

13 March. Trieste 

Text by G. Rossi (founded on Scribe and Plan- 
ard's French libretto, see 1833). Three acts. 

In Italian also produced at Cagliari, Sardinia 
Carnival 1840; Vienna 2 April 1840; Barcelona 
24 July 1840; Nice 22 November 1840; Malta 
1 841; Odessa Autumn 1841; Copenhagen No- 
vember 1841 ; Lisbon 12 December 1841 ; Mexico 

14 January 1842; Prague 5 April 1843; Warsaw 
October 1844; Buenos Aires 7 October 1853. 

In German, Hamburg 27 April 1842; Budapest 

15 October 1842. 



In Spanish (as Susana, adapted by M. Pastor- 
fido), Madrid 23 May 1867 (previously published 
in 1859 as La Loca par Amor Las Prisiones de 
Edimburgo). 

A. thomas: Le Perruquier de 
la Regence 

30 March. Paris, O.C. 
Text by F. A. E. de Planard and P. Duport. Three 
acts. 

In French also Brussels 25 December 1838. 

In German (translated by C. A. L. von Lichten- 
stein), Berlin, Kgst. 4 December 1838 (with 
additional music by Glaser); Prague 18 May 
1839, etc. 

In Danish (translated by T. Overskou), Copen- 
hagen 2 September 1839. 

benedict: The Gipsy'sWarning 

ig April. London, D.L. 
Text by G. Linley and R. B. Peake. Two acts. 

Benedict's first English opera. New York 20 
April 1 841, etc. 

In German, Lemberg 27 August 1839; Berlin, 
Kgst. 14 October 1840 (translated by T. Hell); 
Stuttgart 3 October 1841 (translation revised by 
C. Gollmick). 

In Russian, St. Petersburg i860. 

dessauer: Ein Besuch in Saint-Cyr 

6 May. Dresden 
Text by E. von Bauernfeld. Three acts. 

Dessauer's best work. Prague 31 January 1839; 
Vienna 23 October 1839, etc. 

balfe: Diadeste; or, 
The Veiled Lady 

17 May. London, D.L. 
Text by E. Fitzball (founded on a French libretto 
by L. Pillet and A. Villain de Salnt-Hilaire, set 
to music by Godefroid in 1836). Two acts. 

Balfe's first English comic opera. (Diadeste is 
the name of an Arabian game, not that of the 
"Veiled Lady") Cork 28 July 1838. 
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balfe: Falstaff 

19 July. London, H.M.'s 
Text by S. M. Maggioni. Two acts. 
The only Italian opera Balfe wrote for London. 

c u y A s : La Fattuchiera 

23 July. Barcelona, T. Principal 
(Italian) text by F. Romani (originally called 
Ismalia, first set to music by Mercadante in 1832). 
Two acts. 

The only opera of the Spanish composer, who 
died in 1839 at the age of 23. 

macfarren: The Devil's Opera 

13 August. London, Ly. 
Text by G. Macfarren (the father of the com- 
poser). Two acts. 

Macfarren's first opera (a satire on the diabolic 
features in Freischiltz, Robert le Diable and other 
works then in vogue). Revived Taunton 13 Au- 
gust 1888. 

berlioz: Benvenuto Cellini* 

10 September. Paris, O. 

Text by L. de Wailly and A. Barbier. Two acts. 
Berlioz's first opera; failure, 29 rehearsals — 7 

performances. Revived only 14 years later by 

Liszt, at; 

weimar 20 March 1852 (in German, translated by 
A. F. Riccius) and again 18 February 1856 (in 
a new German version by P. Cornelius). 

LONDON, c.G. 25 June 1853 (in Italian, translated 
by J. Nicodemo; under Berlioz). 

hanover 2 February 1879 (in German; under H. 
von Biilow). 

Prague 10 October 1894 (in Czech, translated by 
V.J. Novotny). 

Berlin 21 November 1896 (in German). 

Strasbourg ii December 1903 (in German). 

Vienna 25 February 191 1 (in German). 

Zurich November 19 12 (in German). 

Rotterdam December 1919 (concert perform- 
ance). 

Glasgow 23 March 1936 (for the first time in 
English, translated by E. J. Dent). 



Revived in Paris 3 April 191 3 (at the inaugu- 
ration of the Th. des Champs-Elysees) ; and in 
Germany at Dresden 12 June 1929. 

A d a m : Le Brasseur de Preston 

31 October, Paris, O.C. 
Text by A. de Leuven and L. L. Brunswick. 
Three acts. 

Not very successful in Paris (revived Opera- 
National 22 January 1848), but popular in other 
countries. 

In French, Antwerp 14 March 1839; Brussels 
1 April 1839; Amsterdam 1839; New Orleans 
November 1842. 

In German (translated by J. Cornet), Hamburg 
21 March 1839; Berlin, Kgst. 20 April 1839; 
(translated by C. A. L. von Lichtenstein) Berlin, 
O. 28 April 1839. 

In German also, Prague 23 August 1839; Riga 
1839; St. Petersburg 25 February 1840 (under 
Adam's direction) ; Basle 23 March 1840; Vienna, 
Jos. 10 July 1844 and Ka. 25 February 1851; New 
York 20 March 1855. Revived Munich 2 March 
1883 ; Berlin 31 December 1883 ; Gotha February 
1904. 

In Danish (translated by T. Overskou), Copen- 
hagen 6 February 1840. 

In Swedish (translated by N. E. W. af Wetter- 
stedt), Stockholm 25 March 1840. 

In Polish (translated by J. B. Wagner), Warsaw 
6 March 1841. 

In English, New York 23 March 1846; Phila- 
delphia 27 April 1846. 

In Czech (translated by J. Zelenka), Prague 22 
March 1867 (revived 24 May 1890). 

For an Italian version of the libretto, see 1847. 

d o rn : Der Schoffe von Paris 

13 November. Riga 
Text by W. A. Wohlbruck. Two acts. 

Dorn's most successful opera. 

In German also, Konigsberg 3 April 1840; 
Budapest 28 January 1841; Cologne 22 Novem- 
ber 1843 ; Leipzig 10 September 1844, etc.; Berlin 
6 February 1852. 
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mercadante: Elena da Feltre 

26 December. Naples, S.C. 
Text by S. Cammarano. Three acts. 

Successful in Italy. 

In Italian also, Lisbon 4 April 1840; Barcelona 
9 May 1840; Vienna 20 May 1840; Malta Spring 
1840; London, C.G. 15 January 1842 (in English, 
translated by H. F. Chorley, as Elena Uberti) and 
H.M/s 31 May 1842 (in Italian); Corfu Autumn 
1842; Amsterdam Autumn 1845. 



1839 

adam: Regine ou Les deux Nuits 

17 January. Paris, O.C. 
Text by A. E. Scribe. Two acts. 

Brussels 14 April 1840; revived Paris, O.C. 
16 June 1849. 

In German (translated by C. A. L. von Lichten- 
stein), Berlin, Kgst. 24 August 1839. 

grisar: L'Eau merveilleuse 

30 January. Paris, Ren. 
Text by T. Sauvage. Two acts. 

Grisar's first greater success (Flotow contri- 
buted parts of the music). 

Transferred to the O.C. on 18 November 1842 
and given there until 1858. 

In French also, Brussels 7 August 1839; Ant- 
werp 24 January 1840; Amsterdam 1840, etc. 

In English (as The Wonderful Water Cure, trans- 
lated by B. N. Webster, music arranged by T. G. 
Reed), London, Hm. 15 July 1846. 

In German (translated by Flotow under the 
pseudonym of F. Marckwordt), Lemberg 1851; 
Breslau 11 July 1859; Vienna, W. September 
1862. 

barnett: Farinelli 

8 February. London, D.L. 
Text by C. Z. Barnett [A serio comic opera). Two 
acts. 

Barnett' s third and last opera; the composer 
took his leave from the stage at the age of 37 and 



lived on for 51 years without writing another 
opera (cf. col.360 and 719). Balfe sang the name- 
part in Farinelli. 

lindpaintner: Die Genueserin 

$ February. Vienna, Ka. 
Text by C. P. Berger. Two acts. 

Given at Breslau 8 March 1840 and on a few 
other German stages. 

kucken: Die Flucht nach 
der Schweiz 

26 February. Berlin, O 
Text by K. Blum. Two acts. 

Successful Singspiel of the well-known Lied 
composer. Hamburg 10 October 1840 etc. 

mercadante: II Bravo* 

g March. Milan, Sc. 
Text by G. Rossi and M. M. Marcello. Three acts. 

Successful in Italy; given at Milan 40 nights 
running; last revived there at the T. Manzoni 
27 April 1893. 

In Italian also given at Trieste 20 February 
1840; Vienna 12 April 1841 ; Lisbon 29 June 1841 ; 
Barcelona 2 October 1841; Malta 1842; Agram 
March 1843; Amsterdam 26 February 1845; 
Havana 1847; Pans 12 May 1853 ; Rio de Janeiro 
1853; Constantinople Carnival 1854; Buenos 
Aires 13 May 1854; Corfu Autumn 1855; St. 
Petersburg Carnival 1856; Oporto 1858. 

In German (translated by J. C. Griinbaum), 
Berlin 2 October 1840; revived Hanover 30 Oc- 
tober 1851. 

In Polish (translated by J. Checirisky), Warsaw 
17 March 1853. 

auber: LeLac des Fees 

1 April. Paris, O. 
Text by A. E. Scribe and A. H.J. Melesville. Five 
acts. 

Unsuccessful in Paris (30 performances only). 

In French also, Amsterdam 1839; Brussels 11 
October 1 846, etc. 
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In English (adapted by C. Selby, with additio- 
nal music from Herold, Marschner and Merca- 
dante), London, Strand 13 May 1839 and (adapt- 
ed by A. Lee), D.L. 26 October 1839. 

In English also, New York 1 December 1845 
(translated by W. K. Northall). 

In German (translated by J. C. Griinbaum), 
Leipzig 31 December 1839; Berlin 14 October 
1840, etc.; Graz 5 June 1841; Riga 16 April 1845; 
revived Carlsruhe 17 April 1865; Stuttgart 24 
September 1871. 

In Polish (translated by J- Jasiiiski), Warsaw 30 
March 1843. 

In Czech (translated by J. K. Tyl), Prague 9 
May 1 847. 

bartay: Csel 

(The Trick) 
29 April. Budapest 
Text by I. Jakab. Two acts. 

The first original Hungarian comic opera; pro- 
duced at the Nemzeti Szinhaz, the first regular 
Hungarian theatre at Budapest (opened 22 Au- 
gust 1837). 

rooke: Henrique; or, The 
Lope Pilgrim 

2 May. London, C.G. 
Text by J. T. Haines. Three acts. 

Rooke's last performed opera (given for five 
nights only). 

A. thomas: Le Panierfleuri 

6 May. Paris, O.C. 
Text by A. de Leuven and L. L. Brunswick. One 
act. 

In French also, Brussels 28 September 1844; 
London, D.L. 23 July 1845; Buenos Aires 1852; 
revived Paris, Th.L. 26 March 1854. 

In German (translated by J. Franke), Vienna 
13 November 1 84 1. 

In English (as The Fox and the Goose; or, The 
Widows Husband, adapted by B. N. Webster and 
D. Boucicault), London Adelphi 2 October 1844. 



In Polish (translated by P. Krzemiriski), War- 
saw 21 October 1854. 

i. lachner: Die Regenbruder 

20 May. Stuttgart 
Text by E. Mdrike (the famous German poet and 
novelist) and H. Kurz. Two acts. 

Unsuccessful, not given on any other stage. 

The libretto was published in Morike's Iris, 
1839. 

montfort: Polichinelle 

14 June. Paris, O.C. 
Text by A. E. Scribe and C. Duveyrier. One act. 

Montfort's most successful opera. 

In French also given at New York 19 May 
1843; Philadelphia 14 October 1843; Brussels 
7 January 1845; London, St. J.'s 22 January 1849. 

nini: La Marescialla d'Ancre 

23 July. Padua 
Text by G. Prati (founded on A. de Vigny's 
drama). Two acts. 

Very successful in Italy. 

In Italian also, Barcelona 5 August 1 843 ; Ca- 
gliari, Sardinia Carnival 1844; Lisbon 4 April 
1845; Buenos Aires 20 July 1855; Santiago, Chile 
i860. 

(Date of first performance according to the 
review in A.M.Z.) 

halevy: LeSherif 

2 September. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

Never revived in Paris. 

In Danish (translated by T. Overskou), Copen- 
hagen 1 September 1 840. 

In German (translated by V. A. Swoboda), 
Prague 27 November 1840. 

adam: La Reine d'unjour 

19 September. Paris, O.C. 
Text by A. E. Scribe and J. H. Vernoy de Saint- 
Georges. Three acts. 
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In French also, Antwerp 13 February 1840; 
Brussels 21 April 1840, etc.; revived Paris, ThX. 
25 April 1854. 

In German (translated by C. A. L. von Lichten- 
stein), Munich 23 March 1840; Berlin, Kgst. 14 
April 1 840 ; Hamburg 1 8 September 1 840 ; Vienna 
4 March 1842; Prague 1848, etc. 

In Danish (translated by T. Overskou), Copen- 
hagen 14 April 1 841. 

In English (adapted by J. T. Haines), London, 
Surrey 14 June 1841. 

marliani: LaXacarilla 

28 October, Paris, O. 
Text by A. E. Scribe. One act (2 scenes). 

Marlianf s most successful work ; given in Paris 
112 times until 1866 (100th performance 11 July 
1862). 

In French also, Brussels 9 April 1847. 

In German (translated by J. Franke), Vienna 
17 August 1 841. 

In Italian (as Lazzarello, translated by A. Ber- 
rettoni), Venice, S. Ben. 23 February 1842; Milan 
28 July 1842; Lisbon 5 May 1852. 

speranza: I due Figaro ossia 

II Soggetto d'una Commedia 

30 October. Turin, T. Carignano 

Text by F. Romani (first set to music by Carafa in 

1820). Two acts. 

Speranza's most popular work; given all over 
Italy and Lisbon 1841 ; Cagliari, Sardinia Autumn 
1 841; Barcelona 14 February 1844; Odessa 23 
April 1844. 

verdi: Oberto, Conte di 
5. Bonifacio* 

17 November. Milan, Sc. 
Text: according to Verdi's own account the lib- 
retto had been given to him by one "Masmi" 
(recte Pietro Massini),conductor of a musical ama- 
teur society at Milan. The text, however, was not 
written by Massini, but by a Milan journalist, 
Antonio Piazza; it was, in 1839, revised and al- 



tered by B. Merelli (then impresario of theTeatro 
della Scala) and by T. Solera, the composer and 
librettist. Two acts. 

Verdi's first opera and, as such, fairly successful. 
Also given at Turin, Carnival 1840, Genoa Jan- 
uary 1841, and Naples, S.C. Spring 1841; Bar- 
celona 1 February 1842; Malta i860. 

Revived Milan 17 November 1889; Chicago 
October 1903 (in concert form); Parma 6 Sep- 
tember 1913; Busseto (Verdi's native town) 30 
July 1939 (celebrating the centenary of the opera) ; 
Buenos Aires, T. Colon 17 November 1939. 

The Oberto libretto was set to music once more 
by A. Graffigna; produced as I Bonifazi ed i Sa- 
linguerra, Venice, S. Ben. 28 March 1842 and as 
Ekonora di San Bonifazio, Verona 11 March 1843. 

A French translation by L. Danglas was pub- 
lished in 1855. 

I84O 

saldoni: Cleonice, Regina di Siria 

24 January. Madrid, T. de la Cruz 

Librettist unknown (not even the composer 
himself in his Diccionario . . . de Mtisicos Espafioles 
states whose text he used; probably it was a 
reduced versionofMetastasio'sDewe/n'c^.Twoacts. 
Barcelona 29 September 1841. 

donizetti: La Fille du Regiment* 

1 1 February. Paris, O.C. 

Text by J. H. Vernoy de Saint-Georges and J. F. 

A. Bayard. Two acts. 
Donizetti's first French opera and one of his 

most popular works; equally successful in France, 

Italy and other countries. The 600th performance 

at the O.C. was on 29 September 1875; given 

there about 1,000 times until 1916. 
Outside France : 

Copenhagen 6 October 1840 (in Danish, trans- 
lated by T. Overskou). 

milan 30 October 1840 (in Italian), translated by 
C. Bassi) 1 

1 Another contemporary Italian version was by A. 
Passaro. 
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geneva Autumn 1840 (in French). 

liege 11 April 1841; Brussels 9 July 1841 (in 
French). 

Vienna 11 May 1 841 (in Italian) and 23 Septem- 
ber 1843 (in German). 

cagliari, Sardinia Summer 1841 (in Italian). 

malta 1 841 (in Italian). 

Lisbon 6 October 1841 (in Italian) and 19 May 
1878 (in French). 

stuttgart 2i November 1841 (in German, trans- 
lated by C. Gollmick). 

christiania 15 December 1841 (in Danish). 

ma'drid 31 January 1842 (in Italian); July 1859 (in 
French) and 11 September i860 (in Spanish, 
translated by E. Alvarez as La Hija del Regi- 
miento); an earlier Spanish version, by Jose 
Sanchez y Albarran, La Canttnera de los Alpes, 
music adapted by Ventura Sanchez Lamadrid, 
was produced at Cadiz [8 July] 1858. 

Berlin, O. 29 July 1842 (in German) and kgst. 
28 December 1842 (in Italian). 

Riga Autumn 1842 (in German). 

Prague 7 December 1842 (in German) and 29 
October 1843 (in Czech, translated by J. Pe- 
circa). 

new Orleans 7 March 1843 (in French). 

Budapest 6 May 1843 (in German) and 14 March 
1844 (in Hungarian, translated by B. Egressy). 

new YORK 19 July 1843 (in French); 5 June 1844 
(in English); and 15 May 1855 (in German). 

basle 25 October 1843 (in German). 

Odessa Spring 1844 (in Italian). 

Stockholm 9 June 1845 (in Swedish, translated 
byN. E. W. afWetterstedt). 

Bucharest Carnival 1846 (in Italian). 

Warsaw 9 May 1 846 (in Polish, translated by J. 
Jasiriski). 

st. Petersburg Carnival 1847 (in Italian) and 
1855 (in Russian). 

London, h.m.'s 27 May 1847 (in Italian); Surrey 
21 December 1847 (in English, translated by 
E. Fitzball); and O.C. 4 May 1872 (in French). 
An earlier adaptation by Fitzball, Madclame; 
or, The Daughter of the Regiment, had been given 
at D.L. on 30 November 1843 as a play with 
incidental music. Another English version, La 



Vivandiere; or, The Daughter of the Regiment, was 

produced at the Princess's 26 June 1848. 
Dublin 14 October 1848 (in Italian). 
Helsinki 1 July 1849 (in German) and 14 March 

1876 (in Finnish, translated by A. Torneroos 

and K. Bergbom). 
Sydney 1 85 1 (in English). 
zagreb January 1852 (in Italian) and 11 December 

1901 (in Croatian, translated by F. Miler). 
buenos aires 12 March 1852 (in French) and 20 

April 1854 (in Italian). 
Mexico 11 October 1852 (in Italian). 
san francisco April 1 8 54 (in English). 
Bogota, Colombia 1858 (in Spanish). 
baden-baden 29 August 1 862 (in French). 
soerabaya 19 December 1864 (in French). 
Calcutta 1867 (in Italian). 
CAIRO 1870 (in Italian). 
Ljubljana 1878 (in Slovenian). 
Bristol 13 October 1890 (new English version 

by O. Weil). 
shanghai 1898 (according to Gazzetta Musicale 

di Milano). 
Tallinn 191 5 (in Estonian). 
Quebec January 193 1 (in French). 

nicolai: II Templario 

11 February. Turin, T.R. 

Text by G. M. Marini (founded on Scott's 
Ivanhoe). Three acts. 

The most successful of Nicolai's Italian operas; 
given at Naples, S.C. 1840 and Autumn 1843 as 
Teodosia ossia II Templario. Last revived in Italy, 
Leghorn 13 February 1879. 

In Italian also, Trieste 19 September 1840; 
Vienna 31 May 1841 ; Barcelona 8 June 1841 (and 
in many other Spanish towns); Mexico 15 April 
1842; Lisbon 18 May. 1842; Cagliari, Sardinia 
Carnival 1843; Budapest July 1843; Palma, Ma- 
llorca August 1844; Berlin, Kgst. 15 September 
1844; St. Petersburg January 1846; Copenhagen 
Spring 1 846 ; Bucharest 1 847 ; Malta 1 849 ; Buenos 
Aires 25 September 1851; Nice February 1854; 
Paris, Th.I. 28 January 1868; (and, according to 
G. R. Kruse, also at Constantinople and New 
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York; as far as New York is concerned, that 
statement is not correct). 

In German (translated by S. Kapper), Vienna 
20 December 1845. 

In French (translated by L. Danglas), Antwerp 

1 April 1 861; Brussels 28 March 1862; Bordeaux 
April 1864. 

In Hungarian (translated by F. Ney), Bu- 
dapest 30 June 1842. 

mercadante: La Vestale* 

10 March. Naples, S.C. 
Text by S. Cammarano. Three acts. 

Very successful in Italy; given at Rome Au- 
tumn 1 842 as Emilia, The latest revivals were at 
Milan, T.d.V. 18 April 1877; Siena 26 December 
1880; Altamura (Mercadante's native town) 17 
September 1895 and subsequently at Naples. 

In Italian also given at Barcelona 8 May 1841; 
Malta 1 841; Paris 23 December 1841; Vienna 

2 April 1842; Lisbon 29 July 1842; Corfu and 
Cagliari Autumn 1842; Berlin, Kgst. 16 Novem- 
ber 1844; Bucharest 1847; Rio de Janeiro June 
1849; Agram January 1852; Havana 1855; 
Buenos Aires 1 September 1855 ; Mexico Decem- 
ber 1855; Smyrna 1867;* Santiago, Chile 1868. 

French vocal score (translated by L. E. Crevel 
de Charlemagne) published. 

donizetti: Les Martyrs* 

1 April. Paris, O. 
Text by A. E. Scribe (founded on Corneille's 
Polyeucte). Four acts. 

The opera had originally been composed to an 
Italian libretto by S. Cammarano, Poliuto (3 acts). 
Written for the French singer, Adolphe Nourrit, 
and to be produced at Naples, but not passed there 
by the censor. 

Not a great success in Paris (20 performances); 
but given in many other countries all the same. 

In French also, Amsterdam 1840; Hague March 
1 841; Ghent 14 March 1843; Brussels 7 Decem- 
ber 1843; New Orleans 24 March 1846; Buenos 
Aires 21 April 1854. 



In German (translated by C. A. L. von Lichten- 
stein), Hamburg 1 February 1841; (as Die Romer 
in Melitone, Lichtenstein's version, altered by J. 
Kupelwieser) Vienna, Jos. 15 June 1841 and Ka. 
13 October 1841; Budapest 11 September 1841; 
Prague 16 October 1841 ; Graz 19 February 1842. 

In Italian (as IMartiri, re-translated by C.Bassi), 
Lisbon 15 February 1843; Madrid 20 February 
1845; Barcelona 15 December 1849; London, 
C.G. 20 April 1852. 

In Italy the opera was performed only after 
Donizetti's death, mostly in its original 3 -act form 
as Poliuto: Naples, S.C. 30 November 1848; 
Rome 26 December 1849 (as Paolina e Severo), etc. 

Poliuto, in Italian, was also given at Malta 1849 ; 
Boston 16 December 1849 (in concert form); 
Vienna 10 March 1853 (as Paolina e Poliuto); 
Bucharest 1853; Rio de Janeiro 1853; Buenos 
Aires 8 March 1854; St. Petersburg December 
1854; Madrid 19 December 1854; Warsaw Au- 
gust 1857; Mexico October 1858; Paris, Th.I. 14 
April 1859; New York 25 May 1859; Lisbon 
17 October i860; Sydney September 1873; Ber- 
lin, Skating Rink 8 April 1882; Santiago, Chile 
1883; Alexandria 1 August 1895. 

Revived in French, Paris, Chateau d'Eau 5 June 
1884; in Italian, Bergamo 16 November 1907 (at 
the inauguration of the T. Rubini); Malta 1926. 

clapisson: La Perruche 

28 April Paris, O.C. 
Text by J. H. Dupin and P. F. Pinel Dumanoir. 
One act. 

Clapisson's first greater success. 

In French also, Brussels 3 September 1841; 
Antwerp 11 November 1841, etc.; New York 
24 May 1843; Philadelphia 17 October 1843. 

Revived Paris, O.C. 23 April 1852 and 4 De- 
cember i860; Galerie Vivienne 15 October 1896. 

In German (as Der Papagei), Vienna 13 Feb- 
ruary 1843. 

auber: Zanetta ou Jouer avec le Feu 

18 May. Paris, O.C. 
Text by A. E. Scribe and J. H. Vernoy de Saint- 
Georges. Three acts. 
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In French also, Amsterdam 1840; Brussels 20 
December 1845; London, St. J.'s 12 February 
1849. 

In German (translated by I. F. Castelli), Prague 
27 August 1 841. 

In Danish (translated by T. Overskou), Copen- 
hagen 13 September 1841. 

lortzing: Hans Sachs* 

2 j June. Leipzig. 
Text by the composer and P. Reger (founded on 
a play by J. L. F. Deinhardstein). Three acts. 

Berlin 5 August 1841 ; Prague 8 October 1842, 
etc. Revived Mannheim 30 March 1883; Berlin 
18 November 1889 (in concert form); Hamburg 
21 November 1889; Strasbourg 23 October 1901. 

Lately revived in two modern adaptations: 
Stuttgart 5 May 1934 (libretto revised by O. 
Kuhn, music arranged by H. Riicklos) ; Rostock 
23 October 1934 and Berlin, D.O. 4 March 1936 
(new libretto by P. Hensel-Haerdrich, founded 
on A. von Kotzebuc's comedy, Die dcutschen 
Kleinstddter, under the title, Die kleine Stadt). 

Lortzing's Hans Sachs is interesting as a fore- 
runner of the Meistersinger. For a comparison of 
the two librettos see H. Laue, Die Operndichtung 
Lortzings, p. 102, etc. Some years earlier yet 
another German composer, Gyrowetz, had 
treated the same subject. His Hans Sachs was never 
acted, but parts of it were heard at concerts in 
Vienna 26 December 1836 and again 26 Decem- 
ber 1837. The librettist of Gyrowetz's opera is 
unknown; the music was recovered in 1903 (see 
K. Mey, in Die Musik, May 1903). 

erkel: Bdthory Mdria 

8 August. Budapest 
Text by B. Egressy. Two acts. 

The first opera of the famous Hungarian com- 
poser. Given at Clausenburg on 25 April 1846, etc. 

verdi : Un Giorno di Regno* 

5 September. Milan, Sc. 
Text by F. Romani (first set to music by Gyro- 
wetz, sec 1 81 8). Two acts. 



Verdi's second opera and, except for Falstaff 
(1893), the only comic opera he ever wrote. 
Given at the Scala only once. Revived as Iljinto 
Stanislao, Venice, S. Ben. 11 October 1845; 
Rome, Valle 9 February 1846; Naples, T.N. 11 
June 1859. 

pentenrieder: Die Nacht 
zu Paluzzi 

2 October. Munich 
Text by J. von Forst. Three acts. 

Fairly successful in Germany: Leipzig 31 De- 
cember 1840; Brunswick 16 September 1841, etc. 
In German also, Budapest 31 July 1841. 

coppola: Giovanna Prima, Regina 
di Napoli 

1 1 October. Lisbon, S.C. 
Text by F. Romani (altered version of Lucrezia 
Borgia, see 1833). Prologue and 2 acts. 

Successful at Lisbon, where Coppola had been 
appointed court conductor in 1839. Also given 
at Turin January 1844 and revived at Lisbon 3 
February 1866. 

Pacini: Saffo* 

2g November. Naples, S.C. 
Text by S. Cammarano. Three parts. 

Pacini's chief work. Very successful in Italy; 
some of the latest revivals were at Parma 28 Sep- 
tember 1889; Rome 8 March 1900; Milan, Sc. 
29 January 191 1; Catania July 1939. 

In Italian also given at : 
paris 15 March 1842. 
Vienna 2 June 1842. 

MALTA 1842. 

MADRID 9 AllgUSt 1842. 

Lisbon 23 March 1843. 
Corfu Autumn 1843. 
Odessa Summer 1844. 
Copenhagen 3 November 1844. 
Berlin, kgst. 22 March 1845. 
Constantinople November 1845. 

HAVANA 1846. 
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boston May 1847. 
new york 14 June 1847. 
buenos aires 1 5 September 1854. 
st. Petersburg December 1854. 
Mexico December 1857. 
Warsaw December 1 869. 

SYDNEY 1 87I. 
BUCHAREST 1 871. 

In English (translated by T. J. Serle, music 
adapted by J. L. Hatton), London, D.L. 1 April 

1843. 

Spanish translation by P10 del Castillo pub- 
lished Barcelona 1863. 

donizetti: La Favorite* 

2 December. Paris, O. 

Text by A. Royer, G. Vaez (and A. E. Scribe). 
Four acts. 

(The opera originally was in three acts and 
called UAnge cte Niside and had been written for 
the Th. de la Renaissance.) Richard Wagner ar- 
ranged the vocal score. Given at the Paris Opera 
more than 650 times until 1904; revived at the 
Th. Porte St. Martin 28 May 1934. Still on the 
"boards in France and Italy. 

Outside Paris, given at: 
liege 26 March 1841; Brussels 13 August 1841, 

etc. (in French). 
Hague 20 April 1 841 (in French). 
cassel 31 May 1841 (in German, translated by 
R. O. Spazier); Frankfort 27 September 1841, 
etc. 
Vienna 26 December 1 841 (in German, as Richard 
und Mathilde; given there as Leonore 4 October 
1853; and 11 May 1864 (in Italian). 
padua June 1842 (for the first time in Italian, 
translated by F. Jannetti, as Leonora di Guzman ; 
as La Favorita, translated by C. Bassi, Milan, Sc. 
16 August 1843). Given at Venice 1847 as La 
Favorita with (lifFerent characters, Louis vn of 
France being substituted for Alfonso xi of Cas- 
tile and Elda (a Greek girl) for Leonora di Guz- 
man. In Italy also given as Daila (Rome 29 Sep- 
tember i860, text altered by G. Cencetti) and 
as Riccardo e Matilda. 



Budapest 12 March 1842 (in German, translated 
by J. Kupelwieser, as Die Tempter in Sidon) and 
3 April 1869 (in Hungarian, translated by G. 
Bohm). 

st. Petersburg Autumn 1 842 (in Russian) and 
Carnival 1846 (in Italian). 

Berlin, kgst. 1 5 October 1842 (in Italian) and O. 
25 August 1852 (in German). 

Lisbon 11 December 1842 (in Italian). 

geneva December 1842 (in French). 

new Orleans 9 February 1843 (in French). 

milan, sc. 16 August 1843 (in Italian). 

Madrid 26 August 1843 (in Italian). 

London, d.l. 1 8 October 1843 (in English, trans- 
lated by E. Fitzball); C.G. 9 June 1845 (hi 
French); H.M.'s 16 February 1847 (in Italian); 
last revived at C.G. on 13 May 1896. 

cagliari, Sardinia Autumn 1844 (in Italian). 

new york 25 June 1845 (in French); 4 October 
1847 (in English); 21 December 1855 (in 
Italian). 

RIO de Janeiro Autumn 1846 (in French) and 
1852 (in Italian). 

Bucharest 1 847 (in Italian). 

Algiers Spring 1847 (in French). 

Havana 1849 (in Italian). 

Stockholm 9 March 1850 (in Swedish, translated 
by A. F. Lindblad). 

basle 15 March 1850 (in German). 

wilna 6 January 1851 (in Polish, translated by J. 
Checiiiski). 

malta 1 85 1 (in Italian). 

brunn 17 November 1851 (in German). 

Mexico 25 May 1852 (in Italian). 

buenos aires 22 July 1852 (in French) and 19 Oc- 
tober 1855 (in Italian). 

Dublin 20 September 1856 (in Italian). 

Melbourne 1 85 8 (in English). 

soerabaya 2 January 1865 (in French). 

Valparaiso 1865 (in Italian). 

cairo November 1870 (in Italian). 

zagreb 4 December 1875 (in Croatian, translated 
by I. Trnski). 

prague 6 December 1889 (in Czech, translated by 
V.J. Novotny). 

cape town 1895 (in Italian). 
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Helsinki 23 September 1896 (in Italian). 
Ljubljana 1902 (in Slovenian). 

poniatowsky: Don Desiderio 

26 December. Pisa 
Text by C. Zaccagnini (founded on a comedy by 
G. Giraud); sub-title: // Disperato per Eccesso di 
buon Quore. Two acts. 

Subsequently given at Venice 29 March 1841; 
Florence 22 June 1841; Naples, T.N. Summer 
1 844, etc. 

In Italian also, Paris 16 March 1858. 

In Polish, Lemberg 12 February 1878. 

h o v e n : Johanna d'Arc 

30 December. Vienna, Ka. 
Text by O. Prechtler (founded on Schiller's Die 
Jungfrau von Orleans). Five acts. 

The most successful of Hoven's operas. Dresden 
16 February 1845, etc. 



I84I 

halevy: Le Guitarrero 

21 January. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

In French also, Brussels 21 December 1841; 
Hague August 1842, etc. 

In German (translated by J. C. Griinbaum), 
Cassel 29 September 1841; Berlin 15 October 
1841. 

In Italian, Malta 1890. 

donizetti: Adelia, ossia La Figlia 
deWArciere 

1 1 February. Rome, Valle 
Text by F. Romani (first set to music by Coccia in 
1834) and G. M. Marini (who added a new third 
act for Donizetti). Three acts. 

Outside Italy, given at Lisbon 28 March 1842; 
Malta 1842; Madrid 23 September 1842; London 
11 March 1843. 



auber: Les Diamants de 
la Couronne 

6 March. Paris, O.C. 

Text by A. E. Scribe and J. H. Vernoy de Saint- 
Georges. Three acts. 
Given at the O.C. 379 times until 1889; revived 

Marseilles 20 March 1896. 
Outside France, given at: 

Brussels 25 November 1841 (in French). 

new Orleans 3 1 March 1842 (in French). 

Munich 15 July 1842 (in German, translated by 
V. A. Swoboda). 

Prague 13 August 1842 (in German) and 4 De- 
cember 1865 (in Czech, translated by B. Peska). 

Hamburg 29 October 1842 (in German), 

RIGA 1843 (in German). 

Amsterdam 1 843 (in French). 

Berlin, o. 11 February 1843 (in German) and 
Vict. Th. 30 May 1862 (in French). 

Copenhagen 1 7 February 1843 (in Danish, trans- 
lated by T. Overskou). 

new york 14 July 1843 (in French). 

London, princess's 2 May 1844 (in English, trans- 
lated by T. H. Reynoldson) ; C.G. njune 1845 
(in French); DX. 16 April 1846 (new English 
version by E. Fitzball, additional music by H.B. 
Richards and J. H. Tully) ; C.G. 3 July 1873 (in 
Italian, translated by G. ZafFira, recitatives by 
A. Vianesi). 

Stockholm 17 September 1845 (in Swedish, 
translated by N. E. W. af Wetterstedt). 

Rio de Janeiro September 1846 (in French). 

lemberg 1848 (in German). 

Vienna 25 January 1849 (in German; revived 18 
December 1884). 

buenos aires ii April 1852 (in French). 

boston 1854 (in English, Fitzball's version). 

san francisco 1 854 (in English, Fitzball's ver- 
sion). 

Turin 3 April 1858 (in French). 

Sydney August 1863 (in English, the D.L. ver- 
sion). 

Barcelona 20 October 1866 (in French). 

ST. Petersburg 1 5 January 1876 (in Italian). 
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Lisbon 26 April 1878 (in French). 

naples, th. bellini 3,o April 1 879 (in Italian, 

translated by M. M. Marcello, recitatives by 

E. Gelli). 
HEXico 8 May 1879 (in French). 
Budapest 1880 (in Hungarian, translated by K. 

Abranyi). 
malta 1890 (in Italian). 
Barcelona 22 August 1891 (Zarzuela buffa, 2 acts, 

El Collar de Perlas, text by Jose Maria Nogues 

and Ricardo Revenga, music adapted by To- 

mas Fernandez Grajal). 

balfe: Keolanthe; or, The 
Unearthly Bride 
g March. London, Ly. 
Text by E. Fitzball. Two acts. 
In English also, Melbourne May 1855. 
In German (as Keolanthe, oder: Das Traumbild, 
translated by C. Golimick), Vienna 3 December 
1853 (enlarged 3-act version, with seven addi- 
tional numbers). 

n i c o l A I : II Proscritto 

13 March. Milan, Sc. 
Text by G. Rossi (originally written for Verdi). 
Three acts. 

Nicolai's last Italian opera; given at Milan for 
one night only. 

In German (translated by S. Kapper), Vienna 
3 February 1844; Berlin 19 November 1849. 

Revived Vienna 9 October 1857. 

k RiccuLuigi Rollae 
Michelangelo 

30 March. Florence, P. 
Text by S. Cammarano. Three acts. 

Successful in Italy; last revived Florence 18 
April 1876. 

In Italian also, Dresden 24 August 1843; Mad- 
rid 25 January 1845; Copenhagen November 
1 848 ; Warsaw August 1 85 1 ; Lisbon 1 3 May 1855; 
St. Petersburg 23 December 1864. 



OF OPERA - 1841 

eslava: II Solitario del Monte 
Selvaggio 

June. Cadiz 
Text probably an Italian version, by C. Bassi, of 
Planard's Solitaire (see 1822), originally called II 
Solitario and first set by Persiani (Milan 20 
April 1829). Three acts. 

The first of Eslava's (Italian) operas. Madrid 
7 December 1841. 

kastner: La Maschera 

17 June. Paris, O.C. 
Text by J. de Wailly and A. J. F. Arnould. Two 
acts. 

The most successful opera of Kastner, who was 
a theoretician and writer on music of considerable 
importance. 

b . b A s I l j : El Contrabandista 
(The Smuggler) 

20 June. Madrid, T. de la Cruz. 
(Spanish) text by T. Rodriguez y Diaz Rubi. 
Three acts. 

Has been called, if not quite correctly, the first 
Spanish opera of the 19th century. 

f. ricci: Corrado d'Altamura 

16 November. Milan, Sc. 
Text by G. Sacchero. There is an edition of the 
libretto (Rome 1842) on the title-page of which 
the name of the author is printed "Sauliero." Two 
acts. 

Successful in Italy. 

In Italian also, Vienna 21 April 1842; Barcelona 
20 May 1843; Paris 15 March 1844; London, 
H.M.'s 10 August 1844; Amsterdam Carnival 
1845; Copenhagen December 1845; Lisbon 2 
February 1846; Boston September 1847; Santia- 
go, Chile 1850; Malta 1851 ; Buenos Aires 12 May 
i860. 

In German (translated by S. Schlesinger), Buda- 
pest 27 August 1844. 
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f. iachner: Catharina Comoro i , 
Konigin von Cypern 

3 December. Munich 
Text by A. Biissel (a German version of Saint- 
Georges's French libretto which he had sold to 
both Lachner and Halevy; the latter's setting was 
produced in Paris three weeks later). Four acts. 

Lachner's most important work. Successful on 
German stages: Vienna 19 November 1842 (al- 
tered); Berlin 15 October 1845, etc. In German 
also, Brussels 26 July 1846. 

Revived Mannheim 14 April 1878; Munich 4 
October 1891 and 5 May 1903. 

(For an English version of the libretto, see 
Balfe's Daughter of St. Mark, 1844.) 

halevy: La Reine de Chypre 

22 December. Paris, O. 
Text by J. H. Vernoy de Saint-Georges. Five acts. 

Given at the Paris O. 118 times until 1878; 
100th performance 19 May 1854; last revival 6 
August 1877; the vocal score was arranged by 
Richard Wagner. 

In French also, Antwerp 2 February 1843; 
Brussels 21 August 1844; New Orleans 25 March 
1845; London, D.L. 7 July 1845; New York 10 
September 1845; Buenos Aires 21 June 1854; 
Soerabaya 10 February 1865. 

In German (translated by J. C. Grunbaum), 
Leipzig 19 September 1842, etc.; Vienna 20 Feb- 
ruary 1858. 

In Italian, Florence 26 December 1842; revived 
Parma 26 December 1882 (translated by A. Za- 
nardini). 

donizetti: Maria Padilla* 

26 December. Milan, Sc, 
Text by G. Rossi (founded on a play by F. Ance- 
lot). Three acts. 

In Italian also, Lisbon 26 December 1845; 
Malta 1846; Barcelona 15 August 1846; Vienna 
18 May 1847. 

In French (translated by H. Lucas), Versailles 
March 1845; Nantes 7 February 1850; Marseilles 
5 May 1854. 



lortzing: Casanova* 

31 December. Leipzig 
Text by the composer (founded on a French 
vaudeville, Casanova au Fort Saint-Andre 1 , by C. V. 
Varin, E. Arago and Desvergers). Three acts. 

In German also, given at Riga December 1846. 

Revived Berlin 8 February 1888 (in concert 
form); on the stage: Hamburg 4 December 1889; 
Leipzig 6 January 1900; Pyrmont 29 June 1901; 
Rostock 7 February 1904. 

A modern revival was at Wiesbaden 12 Sep- 
tember 1925 (as Der Mazurka-Oberst oder Die 
galante Festung, text revised by W. Jacoby, music 
arranged by H. Spangenberg from Casanova and 
other works by Lortzing). 

I842 

a u b e r : Le Due d'Olonne 

4 February. Paris, O.C. 
Text by A. E. Scribe and X. B. Saintine. Three 
acts. 

In French also, Brussels 19 October 1842. 

In German (translated by H. Bornstein), Berlin 
13 November 1842; Prague 14 August 1843. 

In Portuguese, Lisbon 26 February 1843. 

In English (translated by T. H. Reynoldson), 
London, Princess's Th. 14 April 1845. 

In Norwegian (translated by A. Vibe), Chris- 
tiania 1847. 

eugen (duke of wurttemberg) : 
Die Geisterbraut 

22 February. Breslau 
Text by the composer (founded on the poem by 
G. A. Burger). Three acts. 

Given at Breslau 26 times during the first sea- 
son. Revived Stuttgart 26 December 1880. 

The vocal score had been published already in 
1838. 

verdi : Nahucodonosor* 

q March. Milan, Sc. 
Text by T. Solera (first offered to and refused by 
Nicolai). Four acts. 

Verdi's first great success and the first of his 
operas which made the composer's name known 
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in other countries. Repeated at the Scala in the 

next season, 13 August, and given there 67 times 

until 4 December 1842. 
Outside Italy, produced at: 

Vienna 4 April 1843 (in Italian; first Verdi opera 
in Vienna; in German 22 January 1848). 

cagliari, Sardinia Autumn 1 843 (in Italian). 

Lisbon 29 October 1843 (in Italian). 

Barcelona 2 May 1 844 (in Italian). 

Berlin, kgst. 21 September 1844 (in Italian). 

stuttgart 27 September 1 844 (for the first time 
in German, translated by H. Proch). 

Corfu 28 September 1844 (in Italian). 

malta Autumn 1844 (in Italian). 

Marseilles July 1 845 (in Italian). 

Algiers Summer 1845 (in Italian). 

paris 16 October 1845 (in Italian). 

Hamburg 29 October 1845 (in German). 

Copenhagen Carnival 1846 (in Italian). 

London, h.m.'s 3 March 1846 (in Italian, as Nino) 
and C.G. 30 May 1850 (as Anato), 

Budapest 3 1 August 1 846 (in German), 2 January 
1847 (in Hungarian, translated by B. Egressy) 
and October 1847 (in Italian). 

Constantinople Autumn 1846 (in Italian). 

Havana 1847 (in Italian). 

Bucharest November 1847 (in Italian; Ruma- 
nian translations published Jassy 1851 and 
Bucharest 1856). 

new YORK 4 April 1848 (in Italian). 

Brussels 29 November 1848 (in French, trans- 
lated by F. Gravrand and J. Guilliaume). 

graz 8 January 1849 (in German). 

Prague 5 March 1 849 (in German) and 7 Decem- 
ber 1868 (in Czech, translated by B. Peska). 

lemberg 1850 (in German). 

buenos aires 22 August 1850 (in Italian). 

Zurich 1 851 (in German). 

ST. Petersburg 27 December 1851 (in Italian). 

Montevideo 1852 (in Italian). 

Rio de Janeiro 1856 (in Italian). 

Mexico December 1856 (in Italian). 

riga October 1858 (in German). 

Gothenburg 1865 (in German). 

zagreb i October 1878 (in Croatian, translated 
by J. E. Tomic). 



Still given in Italy; some of the latest revivals 
were at Florence 22 April 1933 (opening of the 
first Maggio Musicale Fiorentino) and at Milan, 
Sc. 26 December 1933; revived at Amsterdam 
November 1936 (in Italian). 

Revived in Germany (after a long period of 
oblivion) Mannheim 28 October 1928 (new 
translation by L. Schottlaender) and subsequently 
on many other German stages. Berlin, Berliner 
Th. 4 April 1935 (by the "Jiidischer Kulturbund"). 
Cassel 25 December 1939 (new translation by J. 
Kapp, in which the Hebrews became enslaved 
Egyptians in 568 B.C., and Zaccharia became the 
High Priest of Memphis). 

netzer: Mara 

16 March. Vienna, Ka. 
Text by O. Prechtler. Three acts. 

Netzer's most successful work. Prague 10 No- 
vember 1843; Berlin 23 July 1844, etc. 

donizetti: Linda di Chamounix* 

ig May. Vienna, Ka. 
Text by G. Rossi. Three acts. 

The first of the two Italian operas Donizetti 
wrote for Vienna (first given there in German 28 
March 1849). 
turin, t. carignano 24 August 1 842 and all over 

Italy. 
Budapest 10 September 1842 (in German, trans- 
lated by H. Proch) and 1844 (in Hungarian, 

translated by B. Egressy). 
paris, th.i. 17 November 1842 (in Italian). 
Hamburg 10 December 1842 (in German). 
Berlin, 0. 18 December 1842 (in German) and 

Kgst. 8 September 1845 (in Italian). 
London, h.m.'s i June 1843 (in Italian) and D.L. 

12 January 1848 (in English, translated by M. 

D. Ryan). 
sevilla November 1843 (in Italian); Madrid 9 

December 1843, etc. 
Brussels 1 February 1844 (in French, translated 

by H. Lucas). 
agram March 1844 (in German). 
Prague 23 April 1844 (in German) and 5 January 

1865 (in Czech, translated by F. Martinec). 
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cagliari, Sardinia 15 November 1 844 (in Italian). 

Copenhagen Carnival 1845 (in Italian). 

malta Carnival 1845 (in Italian). 

ST. Petersburg February 1 845 (in Italian) and 10 
March 1861 (in Russian). 

clausenburg 29 March 1845 (in Hungarian, 
translated by B. Egressy). 

Corfu Autumn 1845 (in Italian). 

Lisbon 19 October 1845 (in Italian). 

zante November 1845 (in Italian). 

Bucharest Carnival 1846 (in Italian) and 18 May 
1885 (in Rumanian). 

new york 4 January 1 847 (in Italian) and 4 Au- 
gust 1847 (in English; Ann Bishop's American 
debut). 

Dublin 28 April 1847 (in English) and 21 Feb- 
ruary 1850 (in Italian). 

Havana 1847 (in Italian). 

Warsaw 11 July 1847 (in Polish, translated by J. 
Jasiriski). 

basle 10 November 1847 (in German). 

Stockholm 1 849 (in Italian; Swedish translation 
in libretto by N. E. W. af Wetterstedt) and 21 
April 1855 (in Swedish, translated by C. W. A. 
Strandbcrg). 

buenos aires 4 October 1849 (in Italian). 

riga 1 85 1 (in German). 

Mexico 1852 (in Italian). 

Montevideo 1 852 (in Italian). 

Constantinople Carnival 1854 (in Italian). 

Santiago, chile i 854 (in Italian). 

Marseilles 17 December 1855, Lille 28 February 
1856, Lyons 6 April 1858 (in French). 

Helsinki 30 July 1857 (in German) and 21 No- 
vember 1878 (in Finnish, translated by P. Ca- 
jandcr). 

Melbourne 1 86 1 (in English). 

CALCUTTA 1867-68. 

Athens 1874 (in Italian). 
BATAvrA 1892 (in Italian). 

Still given in Italy (Milan, Sc. 9 December 
1939); outside Italy, some of the more recent 
revivals were at : 

Berlin, th. D. w. 4 October 1899 (in German). 
st. Petersburg February 1906 (in Italian). 
monte carlo 21 March 191 1 (in Italian). 



Ljubljana 1932 (in Slovenian). 

new york, m. i March 1934 (in Italian). 

adam: Le Roi d'Yvetot 
13 October, Paris, O.C. 
Text by A. de Leuven and L. L. Brunswick 
(founded on a poem by Beranger). Three acts. 
In French also, Brussels 10 April 1843 ; London, 
St. J.'s 11 February 1850; revived Paris, Th.L. 
5 January 1853. 

In German (translated by J. Franke), Leipzig 
25 March 1843 ; Berlin 23 June 1844, etc. 

r. wagner: Cola Rienzi, derLetzte 
der Tribunen* 

20 October. Dresden 
Text by the composer (founded on Bulwer 
Lytton's novel). Five acts. 

In the same year as Verdi, Wagner had his first 
greater success. Most stages, however, produced 
Rienzi only after Hollander, Tannhauser, or even 
Lohengrin, and some other stages never at all. 

Given at Dresden sometimes in two parts and 
on two subsequent nights (as Rienzis Grosse and 
Rienzis Fall, first on 23 and 24 January 1843). 
The 100th performance at Dresden was on 18 
December 1873, the 200th on 30 August 1908. 

After Dresden, given at Hamburg 21 March 
1844; Konigsberg 1845; Berlin 26 October 1847, 
etc. At Berlin, given 155 times up to 1935 (revived 
11 March 1933). 

Outside Germany: 
Prague 24 October 1859 (in German). 
Stockholm 5 June 1 865 (in Swedish, translated 

by F. Arlbcrg). 
graz 13 November 1865 (in German). 
Rotterdam 1 3 January 1868 (in German). 
paris, th.l. 6 April 1869 (in French, translated by 

C. Nuittcr and J. Guilliaumc). 
Vienna 30 May 1 871 (in German). 
Ghent 22 March 1872 (in French). 
Antwerp 27 March 1873 (in French). 
Venice 15 March 1874 (in Italian, translated by 

A. Boito); Bologna 14 November 1876; Rome 

3 October 1880, etc. 
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Budapest November 1874 (in Hungarian, trans- 
lated by G. Bohm); revived March 1936. 

Madrid 5 February 1876 (in Italian; first Wagner 
opera in Spain). 

Riga 9 February 1878 (in German). 

new YORK 4 March 1878 (in German); Phila- 
delphia 20 March 1878, etc. 

london, h.m/s 27 January 1879 (in English, 
translated by J. P. Jackson) ; revived Lyric 27 
August 1909. 

st. Petersburg 3 November 1879 (in Russian, 
translated by G. A. Lishin) ; revived 7 Novem- 
ber 1923. 

Zurich 22 December 1880 (in German). 

Zagreb 15 January 1901 (in Croatian, translated 
by F. Miler). 

reval 1902 (in German). 

Catalan version by X. Viura and J. Pena pub- 
lished 1906. 

DiETSCH:Le Vaisseau-FantSme 

g November. Paris, O. 
Text by P. H. Foucher and B. H. Revoil (founded 
on the scenario of Der fliegende Hollander which 
Wagner had been forced to sell for 500 francs). 
Two acts. 

Dietsch's opera was a failure and given for 11 
nights only (see G. Servieres, in his Episodes 
d'Histoire Musicale, 1914). 

Incidentally, the composer of Le Vaisseau- 
FantSme was to conduct Tannhduser in Paris 19 
years later. 

glinka: Ruslan iLyudtnila 
Pycjiamb h JIiojjMHJia* 

9 December. St. Petersburg 
Text after Pushkin, partly drafted by K. A. Bakh- 
turin, mainly by V* F. Shirkof, with additions by 
N. Kukolnik, M* A. Gedeonov, one Markevitch 
and Glinka himself. Five acts. 

Glinka's second and last opera, equally impor- 
tant if not quite as popular as A Life for the Czar 
(see 1836). Full score not published until 1878. 

First produced at Moscow in 1847. 300th per- 
formance at St. Petersburg 6 December 1893; 

823 



given there in Italian (translated by V. Narducci) 

20 January 1899. 
Outside Russia produced at: 

PRAGUE 16 February 1867 (in Czech, translated 
by J. J. Koldr; revived 20 June 1886). 

Iiflis February 1881 (in Russian). 

Ljubljana 3 November 1906 (in. Slovenian). 

Helsinki 2 April 1907 (in Russian). 

Paris, chAtelet 4 June 1909 (the first act only); 
ch. e\ 24 May 1930, (the whole work, in Rus- 
sian). 

san Sebastian October 1930 (in Russian). 

London, ly. 4june 193 1 (in Russian). 

Riga 3 September 193 1 (in Lettish). 

Still given in U.S.S.R.; produced at Baku 

Spring 1937 (in Azerbaidzhan). 
Ruslan i Lyudmila was the first opera founded 

on one of the works of A. S.Pushkin (1799-1837), 

the great animating spirit of Russian music in the 

19th century. A list of operas taken from his 

plays and poems will be found in Pamy A. 5. 

Pushkina (1900), pp. 124-131. 

Pacini: La Fidanzata Corsa 

10 December. Naples, S.C. 
Text by S. Cammarano (founded on MenmeVs 
Colomba). Three acts. 

In Italian also given at Paris 17 November 
1846; Lisbon 12 March 1848; Barcelona 18 Au- 
gust 1848; Rio de Janeiro 1850; Buenos Aires 17 
February 1854. 

lortzing: Der Wildschutz oder 
Die Stimtne der Natur* 

31 December. Leipzig 
Text by the composer (founded on a play by A. 
von Kotzebue Der Rehbock). Three acts. 

Very popular in Germany: Vienna, Jos. 18 
August 1843 (Ka. only 21 January i860); Berlin 

24 October 1843; Prague 3 February 1844; Graz 
3 May 1845; Basle 18 February 1846, etc. 

In German also, Helsinki 30 June 1850; Mil- 
waukee 1853; Ghent 18 April 1855; New York 

25 March 1859; Rotterdam Autumn 186*1 ; Phila- 
delphia2i January 1863 ;London,D.L. 3july 1895. 
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In Swedish (translated by G. L. Silverstolpe), 
Stockholm 31 October 1849. 

In Czech (translated by E. Ziingel), Prague 
1882. 

In Hungarian (translated by E. Abranyi), Buda- 
pest 10 February 1894. 

In Croatian (translated by M. Pogacic), Zagreb 
26 September 1899. 

In Flemish, Antwerp 9 November 1907. 

In English (translated by A. Houghton), Brook- 
lyn, Little Th. 9 November 1931 and New York, 
Heckscher Th. 16 November 1931. 



1843 

wagner: Derjliegende Hollander 

2 January. Dresden 
Text by the composer (founded on an episode in 
Heine's Memoiren des Herrn von Schnabekwopski). 
Three acts. 

Given at Dresden in 1843 four times only and 
not revived there until 1865; 100th performance 
13 March 1884, 200th 2 January 1899, 300th 13 
February 1910. 

The next productions were at: 
RIGA 3 June 1 843 (in German, under H. Dorn) ; 

in Lettish much later, see below. 
cassel 5 June 1843 (under Spohr). 
Berlin 7 January 1844 (500th performance 18 

October 1936). 
Zurich 25 April 1852 (Basle only 29 November 

1877). 

Prague 7 September 1856 (Briinn only 2 Decem- 
ber 1871); in Czech much later, see below. 

Vienna 2 November i860. 

Rotterdam 30 October 1869. 

LONDON, d.l. 23 July 1 870 (in Italian, as VOlan- 
dese datmato, translated by S. de Castrone, Mar- 
chcse della Rajata; the printed English version 
in the libretto by L. H. F. du Terrcaux). First 
Wagner opera ever produced in London (con- 
ductor: Arditi); Ly. 3 October 1876 (in Eng- 
lish, translated by J. P. Jackson) ; D.L. 20 May 
1882 (in German). 

graz 29 July 1870. 



Stockholm 24 January 1872 (in Swedish, trans- 
lated by F. Arlberg). 

Brussels 6 April 1872 (in French, translated by 
C. Nuitter). 

Budapest 10 May 1873 (in Hungarian, translated 
by K. Abranyi). 

Philadelphia 8 November 1876 (for the first 
time in America, in Italian). 

new york 26 January 1877 (in English) ; 12 March 
1877 (in German); and 31 March 1892 (in 
Italian). 

Edinburgh February 1877 (in English). 

Dublin 9 August 1877 (in Italian). 

bologna 20 November 1877 (f° r tne £ rst ^ me 
in Italy, as II Vascello Fantasma, translated by 
A. Giovannini); Turin 2 November 18S6; 
Rome, Ap. 3 April 1887; Florence 23 May 
1887, etc. 

new Orleans 29 November 1877 (in French). 

Ghent 20 December 1880 (in German). 

Copenhagen 7 September 1884 (in Danish, trans- 
lated by A. Zinck). 

Barcelona 12 December 1885 (in Italian); Cata- 
lan version by X. Viura and A. Ribera publish- 
ed 1904. 

buenos aires 9 August 1887 (in Italian). 

Mexico 3 April 1 891 (in English). 

reval (tallinn) 9 December 1892 (in German) 
and 1925 (in Estonian, translated by H Kom- 
pus). 

lille 28 January 1 893 (in French, for the first time 
in France); Rouen 12 February 1896, etc., 
Lyons as late as 25 March 1909. 

Lisbon March 1893 (in Italian). 

geneva 27 December 1893 (in French). 

Moscow 18 February 1894 (in Italian) and 2 De- 
cember 1902 (in Russian). 

Antwerp 30 January 1895 (in Flemish). 

Montreal 3 April 1895 (in English; concert per- 
formance). 

zagreb 28 March 1896 (in Croatian, translated by 
F. Miler). 

Madrid 27 October 1896 (in Italian). 

paris, o.c. 17 May 1897 (in French); transferred 
to the 0. 27 December 1937. 

st. Petersburg 7 March 1898 (in German). 
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Ljubljana 27 January 1900 (in Slovenian, trans- 
lated by A. Stritov). 
Helsinki 26 May 1900 (in German) and 2 Decem- 
ber 1924 (in Finnish, translated by T. MurOma). 
christiania (oslo) 9 May 1901 (in Norwegian). 
lemberg 7 February 1902 (in Polish, translated by 

T. Mianowski). 
Prague 17 December 1907 (in Czech, translated 

by V.J. Novotny). 
RIGA September 191 8 (in Lettish, translated by R. 

Egle). 
Bucharest 2 October 1922 (in Rumanian). 
Belgrade 6 November 1923 (in Serbian). 
sofia 10 February 1930 (in Bulgarian, translated 
by V. Bobchevsky). 

Wagner was not the first to write a Flying 
Dutchman opera. Apart from Dietsch's Le Vais- 
seau-Fant6me (see 1842), there was an English 
melodrama The Flying Dutchman; or, The Phan- 
tom Ship, text by E. Fitzball, music by G. Rodwell, 
performed at the Adelphi Th., London 1 January 
1827 and in New York 9 April 1827. On its 
possible connection with Wagner's opera, see the 
study by W. A. Ellis in The Meister, February 
1892. 

donizetti: Don Pasquale* 

3 January. Paris, Th.I. 
Text founded on Anelli's Ser Marc' Antonio (see 
1810), re-written by Donizetti himself and "Mi- 
chele Accursi", pseudonym of G. Ruffini, who is 
mentioned in later editions of the vocal score). 
Three acts. 

There has always been some uncertainty as to 
the author of the text and different names occur 
in different books of reference. It is attributed to 
the Neapolitan Carlo Zanobi CafFerecci (181 1-60) 
by C. Martorana (Notizie biografiche, 1874) and in 
Wotquenne's catalogue of the library of the 
Brussels Conservatoire, Vol.11, p. no. 

Donizetti's last great success and of his 66 
operas the one which is most popular at present. 

A French parody Don Pasquale, Opira buffa, 
meli de couplets, by P. A. Chapelle, was produced 
at the Gymnase-Dramatique, Paris 14 March 
1843. 



Outside Paris given at: 
milan, sc. 17 April 1843, Turin, T. d'Angennes 

in the same stagione, Naples, T.N. Summer 

1843 and all over Italy. 
Vienna 14 May 1843 (in Italian) and 4 October 

1879 (in German). 
London, h.m.'s 29 June 1843 (in Italian) and 

Princess's 23 October 1843 (in English, trans- 
lated by T. H. Reynoldson). 
Brussels 11 August 1 843 (in French, translated 

by A. Royer and G. Vaez). 
lille 9 November 1843 (in French). 
corfu 2 December 1843 (in Italian). 
ST. Petersburg 1 844 (in Italian). 
hanover 28 May 1844 (in German, translated by 

H. Proch). 
Dublin 12 September 1844 (in Italian). 
Copenhagen Carnival 1845 (in Italian). 
Madrid 4 January 1845 (in Italian) and [21 May] 

1863 (in Spanish, translated by M. Pastorfido). 
brunn 7 February 1845 (in German). 
Berlin, kgst. 24 February 1845 (in Italian); O. 

19 April 1852 (in German); Vict. Th. 4 April 

1886 (in French). 
Lisbon 30 November 1845 (in Italian). 
new york 9 March 1846 (in English) and 29 

November 1849 (in Italian). 
clausenburg 20 March 1846 and Budapest 1 

October 1846 (in Hungarian, translated by B. 

Egrcssy). 
Warsaw 20 August 1 846 (in Polish, translated by 

J.Jasuiski). 
malta 1847 (in Italian). 
Constantinople May 1 847 (in Italian). 
Santiago, chile 1848 (in Italian). 
Stockholm 1 848 (in Italian) and 6 December 

1869 (in Swedish, translated by E. A. Wall- 
mark). 
Prague 1849 (in German) and 15 June 1869 (in 

Czech, translated by J. Bohm). 
buenos aires 16 May 1851 (in Italian). 
Mexico 1852 (in Italian). 
lima, peru 1852 (in Italian). 
Amsterdam 1853 (in Italian). 
RIO de Janeiro 1 853 (in Italian). 
Melbourne 1 856 (in English). 
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Bucharest 1 857 (in Italian) and Autumn 1929 (in 

Rumanian). 
paris, th.l. 9 September 1864 (in Paris for the 

first time in French; O.C. 24 June 1896). 
Calcutta 1866 (in Italian). 
Helsinki 22 May 1878 (in Finnish, translated by 

A. Torneroos). 
RIGA 1906 (in German). 
ZAGREB 19 October 1921 (in Croatian). 
Ljubljana 1925 (in Slovenian). 
Sofia 8 April 1932 (in Bulgarian). 
Kaunas 23 October 1936 (in Lithuanian). 

Still on the stage in many countries; a new- 
German version by O.J. Bierbaum and W. Klee- 
feld was first produced at Frankfort 14 September 
1902; at Vienna 14 September 1911. Revived (in 
English) Birmingham 4 July 1921; in Hungarian 
(new translation by V. Lanyi) Budapest 26 March 
1931; in Russian, Leningrad 29 June 1931; in 
Italian, last revived at New York, M. 23 February 
1935; London, C.G. 21 April 1937; first given at 
Glyndebourne 28 June 1938. 

auber: La Part du Diable 

16 January. Paris, O.C. 

Text by A. E. Scribe. Three acts. 
. Revived at the O.C. 4 September 1858 and 
25 March 1868. Given there 263 times altogether. 

Outside Paris, given at: 
Vienna, w. 8 July 1843 and Ka. 25 September 

1847 (in German, translated by H. Bornstein 

and C. Gollmick). 
Copenhagen 3 1 July 1843 (in French). 
Brussels 29 August 1843 (in French). 
frankfort 1 7 September 1843 ( m German). 
Berlin 19 November 1843 (in German). 
Prague 17 February 1844 (in German) and 6 

March 1853 (in Czech, translated by J. J. Lit- 

nensky) ; new translation by E.Zungel published 

1881. 
Stockholm 1 8 December 1844 (in Swedish, 

translated by L. A. Weser). 
Budapest 21 December 1844 (in German) and 3 

October 1846 (in Hungarian). 



London, c.g. 13 June 1845 (in French) and Gre- 
cian Th. 13 February 1849 (in English, trans- 
lated by J. H. Horncastle). 

basle 10 October 1845 (in German). 

Warsaw i February 1846 (in Polish, translated by 
J. Jasiriski). 

clausenburg 28 February 1846 (in Hungarian, 
translated by B. Egressy). 

rio de Janeiro Autumn 1846 (in French). 

Lisbon 27 May 1849 (in French). 

Helsinki 25 June 1849 (in German). 

new york 10 May 1852 (in English) and 25 Jan- 
uary 1875 (in German). 

bergen 4 November 1855 (in Danish, translated 
by E. Bogh; pasticcio). 

Madrid 1863 (in Spanish, translated by E. Alva- 
rez). 
Revived Plymouth 7 May 1870 (in English); 

Budapest 7 December 1889 (in Hungarian); 

Basle 19 March 1902 (in German); Oppeln, 

Silesia 21 January 1930 (in German). 

(The hero of the opera is the famous castrato 

Carlo Broschi, called Farinelli. The story has 

nothing to do with the Devil to pay subject as 

sometimes stated). 

verdi: I Lombardi alia 
prima Crociata* 

1 1 February. Milan, Sc. 
Text by T. Solera (founded on T. Grosses poem). 
Four acts. 

This first version of the opera was outside Italy 
(in Italian), also produced at: 
Odessa March 1845. 

BARCELONA 7juiie 1845. 
BERLIN, KGST. 25 August 1845. 

cagliari, Sardinia 6 September 1845. 
Bucharest Autumn 1845. 
corfu October 1845. , 
ST. Petersburg November 1845. 
London, h.m.'s 12 May 1846. 
Vienna 27 May 1846. 
Copenhagen Carnival 1847. 
new york 3 March 1847. (First Verdi opera in 
New York.) 
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tiSBON 16 March 1847. 

MALTA 1847. 

Philadelphia 1 7 July 1847. 

HAVANA 1848. 
STOCKHOLM 1 849. 
CONSTANTINOPLE I85O. 
BUENOS AIRES 26 April 1 85 1. 

Mexico July 1852. 

New French version, Jerusalem, translated by 
A. Royer and G. Vaez, with several additional 
numbers : Paris, 0. 26 November 1 847 ; in French 
also, Brussels 15 July 1848; New Orleans January 
1850; Soerabaya 24 October 1864. 

In Polish (translated by J. Jasiriski), Warsaw 
25 March 1848. 

In German (translated by J. von Seyfried), 
Hamburg 10 July 1849; Darmstadt 16 December 
1849; Graz 28 December 1861, etc. 

In Italian (re-translated by C. Bassi, as Gerusa- 
lemme): Milan, Sc. 26 December 1850; Constan- 
tinople January 1851 (as Giselda, libretto altered 
by Tondi); Vienna 16 May 1853; Alexandria 
Spring 1855; Algiers Spring 1857; Oporto and 
Seville 1858; Buenos Aires 20 November 1858; 
Paris, Th.I. 10 January 1863 (in Paris for the first 
time in Italian); Sydney Summer 1874. 

In Portuguese (translated by L. V. de Simoni), 
Rio de Janeiro 1859. 

In Russian (translated by P. I. Kalashnikov), 
Kiev 1872. 

In Dutch, Amsterdam 24 September 1895. 

Revived in Italy at Turin, T.R. 16 December 
1926; Milan, Sc. 7 December 1931. 

halevy: Charles VI 

15 March. Paris, O. 
Text by C. and G. Delavigne. Five acts. 

Revived, with some alterations, Paris, O. 4 
October 1847; Th.L. 5 April 1870. 

In French also, Brussels 2 October 1845 ; Hague 
25 April 1846; New Orleans 22 April 1847; 
Buenos Aires 4 May 1854; Batavia 27 April 1866; 
Barcelona 29 April 1871; Mexico 19 January 
1882; last revived Marseilles 8 April 1901. 

In German, Hamburg 13 February 1851. 



In Italian, Milan 16 March 1876. 
Dutch version by J. Schmier published Amster- 
dam 1895. 

balfe: Le Puits d 'Amour 

20 April Paris, O.C. 
Text by A. E. Scribe and A. de Leuven. Three 
acts. 

The first opera Balfe wrote to French words. 

In French also, Lyons 26 August 1843, etc.; 
Brussels 28 December 1843. 

In English (as Geraldine; or, The Lover's We\\ % 
translated by G. A. A'Beckett), London, Prin- 
cess's 14 August 1843. 

In Norwegian (translated by A. Vibe), Chris- 
tiania 1845. 

In German (as Der Liebesbrunnen, translated by 
J. Kupelwieser), Vienna, W. 4 November 1845; 
Hermannstadt 1850. 

buzzi: Saul 

31 May. Ferrara 
Text by C. Giuliani. Four acts. 

Successful in Italy: Rome 29 April 1845, etc. 

In Italian also, Buenos Aires 16 November 
1854; Barcelona 31 October 1857. 

donizetti: Maria di Rohan* 

5 June. Vienna, Ka. 
Text by S. Cammarano (originally called 1/ Conte 
di Chalais and set to music by Lillo in 1 839). Three 
acts. 

In Italian also given at Paris 20 November 
1843; Parma 1 May 1844, etc. (Naples Autumn 
1844 and Rome 26 December 1846 as II Conte di 
Chalais); Malta 1845; St. Petersburg Carnival 
1846; Corfu 5 January 1846; Barcelona 2 May 
1846; London, C.G. 8 May [not 8, April] 1847; 
Berlin, Kgst. 4 September 1847; New York 10 
December 1849; Lisbon 2 February 1850; Con- 
stantinople 15 February 1850; Agram January 
1852; Mexico 5 June 1852; Lima, Peru 12 June 
1853; Buenos Aires 11 December 1853; Bucha- 
rest 1858. 



831 



832 



i8 4 3 



ANNALS OF OPERA 



1843 



In French (translated by J. P. Lockroy and E. 
Badon), Brussels 9 January 1845. 

In German (translated by J. Kupelwieser), 
Budapest 4 January 1845; Vienna 11 August 
1849; Lemberg 1850; Prague 1851; Graz 20 
October 1853. 

In Czech (translated by V. Zabransky), Prague 
14 May 1865. 

In Polish, Lemberg 30 November 1876. 

In Rumanian, Bucharest 1903. 

Revived Florence 8 October 1885 and 11 Jan- 
uary 1910; Vienna 1 April 1880 (in German) and 
12 June 1910 (in Italian) ; Barcelona 27 November 
1906 (in Italian); Paris, O. 22 March 1917 (in 
French). 

A. thomas: Mina ou 
he Menage a trois 

10 October. Paris, O.C. 
Text by F. A. E. de Planard. Three acts. 

In French also, Antwerp 17 November 1844; 
Brussels 20 January 1 847, etc. 

In German (translated by C. Gollmick), Lem- 
berg August 1847. 

donizetti: Don Sebastien, 
Roi de Portugal* 

13 November. Paris, O. 
Text by A. E. Scribe. Five acts. 

The last opera of Donizetti which was pro- 
duced in his lifetime. Donizetti himself thought 
Don Sibastien to be his masterpiece; the disap- 
pointment caused by the failure accelerated the 
paralysis which finished his activity in 1 844. 1 

Given at Paris 32 times until 1845. 

In French also, Antwerp 16 January 1848; 
Brussels 5 April 1848, etc. 

In Italian (translated by G. Ruffini), Lisbon 
4 May 1845; Milan 14 August 1847; Barcelona 
21 September 1848; Rio de Janeiro 1856; Buenos 
Aires 13 December 1856; Malta i860; New York 
25 November 1864; Mexico 6 December 1866. 

In German (translated by L. Herz), Vienna 6 
February 1845; Budapest 3 June 1846; Prague 10 
October 1 846 ; Dresden 6 January 1 848 ; Hamburg 

1 Not so; he died from the effects of syphilis. H.R. 



15 January 1848; Graz 9 October 1852, etc.; Riga 
Autumn 1856 and Helsinki 16 August 1857 (as 
Dom Vincente). 

In Czech (translated by J. A. Zabransky), 
Prague 8 November 1867. 

The opera was revived in German at Carlsruhe 
on 10 March 1901 ; in Italian, Bergamo May 1909 
and Rome April 191 1. 

Never given in London (although a produc- 
tion was planned in the 1860s and an Italian- 
English libretto was printed). 

balfe: The Bohemian Girl* 

27 November. London, D.L. 
Text by A. Bunn (founded on La Gipsy , a ballet- 
pantomime byj. H. Vernoy de Saint-Georges, pro- 
duced at the Paris Opera 28 January 1839, with 
music by F. Benoist, A. Thomas and M. A. Mar- 
hani, itself based onCervantes's story LaGitanella). 
Three acts. 

Balfe's most popular work; in fact, the most 
successful English opera of the early 19th century 
and about the only one which made headway in 
other countries as well. The 100th performance 
at D.L. was as early as 13 November 1844; sub- 
sequently given at Dublin 24 June 1844; New 
York 25 November 1844; Philadelphia 16 De- 
cember 1844; Sydney 15 July 1846; and in all 
English-speaking countries. 

In English also, Toronto June 1874; New Or- 
leans December 1876; Mexico 18 February** 884; 
Cape Town 1887. 

In Italian (as La Zingara), London, H.M/s 6 
February 1858; Dublin 16 August 1858; New 
York 10 January 1859, etc. 

In German (first translated by J. P. T. Lyser), 
Vienna, W. 24 July 1846 (Ka. 1 October 1849, 
translated by J. Staudigl, with recitatives by H. 
Proch); Hamburg 17 December 1846; Brunn 15 
May 1847; Prague 19 November 1847; Frank- 
fort 22 October 1849; Munich 11 April 1850; 
Berlin 15 October 1850; Zurich October 1854; 
Amsterdam 9 October 1855; Basle 11 October 
1861; Gothenburg 1865; New York 19 Septem- 
ber 1873. 
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The latest revivals in German were at Chemnitz 

4 March 1879; Berlin, Louisenstadt 20 July 1881 ; 
Teplitz 10 February 1886; Darmstadt 25 Novem- 
ber 1888; Coburg 17 May 1892; Posen 30 April 
1902. 

In Italian (translated by R. Paderni), Madrid 
9 April 1845; Trieste 12 February 1854; Brescia 
Summer 1854; Bologna Autumn 1854, etc. 

In Swedish (translated by A. T. Blanche), 
Stockholm 28 March 1849. 

In French (translated by J. H. Vernoy de Saint- 
Georges, recitatives and two new arias by Du- 
prato), Rouen 23 April 1862; Liege 9 February 
1863; Paris, Th.L. 30 December 1869. 

In Croatian (translated by A. Senoa), Zagreb 

5 October 1872. 

According to Morkov also given at St. Peters- 
burg between 1855-62, in Russian. 

A 50th anniversary performance took place at 
D.L. on 27 November 1893; a 75th anniversary 
performance at the Shaftesbury Th. on 8 June 
191 8. 

Still given on English provincial and amateur 
stages; one of the latest productions was at Dublin 
on 6 November 1920; there was an open-air 
revival at Scarborough on 24 July 1939. 

Revived New York, Majestic 27 July 1933; 
and, as a musical comedy, Gypsy Blonde, re- 
written by K.Jones, lyrics by F. Gabrielson, Lyric 
Th. 25 June 1934. 

Pacini: Medea 

28 November. Palermo 
Text by B. Castiglia. Three acts. 

Outside Italy, given at Barcelona 15 October 
1845 ; Malta 1858 ; Mexico 10 October 1858; New 
York 27 September i860; Buenos Aires 7 June 
1865; Rio de Janeiro Autumn 1865. 

flotow: L'Esclave de Camoens 

1 December. Paris, O.C. 
Text by J. H. Vernoy de Saint-Georges. 

This opera, originally in one act, went through 
several different versions; translated into German 
by G. zu Putlitz it was given as Indra, das Schlan- 



genmadchen (enlarged to three acts) at Vienna 18 
December 1852; Frankfort 16 February 1853; 
Berlin 22 March 1853; Budapest 2 1 January 1854; 
Prague 22 February 1854; Riga 25 October 1855; 
Amsterdam 11 December 1855; Helsinki 9 Au- 
gust 1857, etc. 

In Russian, St. Petersburg 8 May 1857; Mos- 
cow 19 October 1866. 

Translated into Italian by A. de Lauzieres (as 
Alma Vlncantatrice, 4 acts), given at Paris, Th.I. 
9 April 1878 and London, C.G. 9 July 1878. This 
Italian version was again translated into German 
(by A. von Wolzogen) and given as Alma at 
Schwerin 28 February 1879. 

The German Indra was revived at Posen 24 
November 1882; Cassel2i November 1883; Ber- 
lin, Louisenstadt Th. 12 July 1884; Basle 6 No- 
vember 1889; Leipzig 18 September 1892; Reval 
1896; Coburg 22 November 1901; Elberfeld 
October 1902. 

I844 

erkel: Hunyady Ldszlo 

27 January. Budapest 
Text by B. Egressy. Four acts. 

Erkel's most famous work; in the history of 
Hungarian music this opera holds the same posi- 
tion as A Life for the Czar (see 1836) in Russia, 
Halka (1854) in Poland, or The Bartered Bride 
(1866) in Czechoslovakia. Very successful in 
Hungary; the 200th performance at Budapest 
was on 24 February 1874; the 300th on 24 No- 
vember 1898; last revived there in September 

1933. 

In Hungarian also, Clausenburg 26 April 1846; 
Temesvar 1852; Pressburg 1856; Vienna, W. 14 
August 1856 (by a company from Arad) ; Zagreb 
July i860. 

In German (translated by A. Prasch), Prague 
27 October 1895. 

h at t o n : Pasqual Bruno 

2 March. Vienna, Ka. 
(Original English) text by E. Fitzball, German 
version by J. von Seyfried. Three acts. 
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Unsuccessful in Vienna and never performed in 
England. 

"Hatton . . . who, not being able to get it re- 
presented, and not having the patience of Rooke, 
to wait 20 years, took it over to Germany, had it 
translated into that language, and, on returning 
brought me a play-bill, thinking that I should be 
sufficiently delighted, and perfectly satisfied (as I 
was forced to be) at seeing my name Herr Fixball 
inserted as the English author of the libretto" (E. 
Fitzball, Thirty-five Years, Vol. it, p.158). 

Hatton's second and last, equally unsuccessful, 
opera, Rose; or, Love's Ransom, text by H. S. 
Edwards, was produced 20 years later, London, 
C.G. 26 November 1864. 

verdi: jEnwm* 

p March. Venice, F. 
Text by F. M. Piave (founded on Victor Hugo's 
drama Hcmani). Four acts. 

Even more successful than Nabucodonosor (1842) 
and I Lowbardi (1843). 

Performed on every Italian stage in Europe and 
oversea. The Gazzctta Musicalc Italiana even re- 
cords a performance at Manila (Philippines) on 
8 December 1888. Sometimes performed as It 
Proscritto (sec Paris), Elvira d'Aragona (Palermo 
Carnival 1845), II Corsaro di Venczia (Naples, T. 
Fondo 1847). Still given in Italy and other 
countries. 
Vienna 30 May 1844 (in Italian) and 3 March 

1849 (in German)., 
Lisbon 1 January 1S45 (in Italian) and 15 January 

1881 (in Portuguese). 
Madrid 4 March 1845 (in Italian). 
London, h.m.'s 8 March 1845 (in Italian) and 

Surrey Th. 1 November 1851 (in English, 

translated by J. W. Mould) ; last revived Dal- 

ston Th. 6 March 1914. 
Algiers 31 May 1845 (in Italian). 
Amsterdam Au tu mn 1 845 (in Italian). 
palma, MALLORCA27 November 1845 (in Italian). 
Brussels 17 December 1845 (in French, translated 

by M. and L. Escudier). 



Berlin, kgst. 27 December 1845 (in Italian) and 
O. 16 May 1859 (in German); revived 12 De- 
cember 1934 (new German version byJ.Kapp). 

paris, th.i. 6 January 1846 (in Italian, as // Pro- 
scritto ossia II Corsaro di Venezia, Victor Hugo 
protesting against the use of the title Ernatii). 

lille 8 January 1846 (in French). 

cagliari, Sardinia Carnival 1846 (in Italian). 

Constantinople Carnival 1846 (in Italian). 

Copenhagen Carnival 1846 (in Italian). 

malta 1846 (in Italian). 

Budapest 6 August 1 846 (for the first time in 
German, translated by J. von Seyfried) and 3 
February 1847 (in Hungarian, translated by B. 
Egressy). 

lugano 10 October 1846 (in Italian). 

ST. Petersburg October 1846 (in Italian). 

Havana Carnival 1847 (in Italian). 

Hamburg 20 January 1847 (in German). 

new york 15 April 1847 (in Italian). 

boston 23 April 1847 (in Italian). 

Santiago, chile 1 847 (in Italian). 

GRAZ 7 September 1847 (in German). 

Stockholm 1 848 (in Italian) and 25 May 1853 (in 
Swedish, translated by G. L. Silverstolpe). 

buenos aires 26 July 1849 (in Italian). 

christiania August 1 849 (in Italian) and January 
1876 (in Norwegian). 

Prague 15 December 1849 (in German) and 7 
September 1865 (in Czech, translated by B. 
Peska). 

Mexico 15 May 1850 (in Italian; partly or- 
chestrated by J. Bustamente). 

lemberg 1850 (in German). 

Warsaw 25 January 1851 (in Polish, translated by 
J. Checiiiski); Wilna 2 February i860. 

Dublin 24 February 1851 (in Italian). 

san francisco February 1851 (in Italian). 

zagreb 19 March 1852 (in Italian); April 1856 (in 
German); and 18 November 1871 (in Croatian, 
translated by L. Vukotinovic). 

Zurich January 1853 (in German); Geneva 10 
January 1865 (in French); but see above, Lu- 
gano, for the first performance in Switzerland. 

tiflis February 1854 (in Italian). 

Caracas, Venezuela October 1854 (in Italian). 
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rio de Janeiro 11 November 1854 (in Italian). 

Sydney April 1857 (in English). 

Bucharest 1 857 (in Italian) and October rg^2 (in 

Rumanian). 
Helsinki 19 July 1857 (in German) and 4 January 

1876 (in Finnish, translated by A. Torneroos). 
Bogota, Colombia 1 865 (in Spanish). 
soerabaya 7 December 1866 (in French). 
Cairo December 1869 (in Italian). 
Ljubljana 1893 (in Slovenian). 
cape town 1895 (in Italian). 
riga 30 January 193 1 (in Lettish); earlier given 

there in German. 

A Bulgarian translation was published at Shu- 
men in 1905. 

auber: La Sirene 

26 March. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

Successful in Paris ; revived at the Th.L. 19 June 
1855, at the O.C. 4 November 1861 and 26 Jan- 
uary 1887 (164 performances). 

In French also, Antwerp 2 November 1844; 
Brussels 18 November 1844, etc; New Orleans 
1845; Buenos Aires 11 May 1854; London, St. J/s 
1 July 1854. 

In German (translated by J. Franke), Frankfort 
1 September 1844; Vienna, Jos. 21 September 
1844; Berlin 15 October 1844; Wiirzburg 6 De- 
cember 1844 (here, translated by H. Mainhardt); 
Graz 1 1 October 1 845 ; Prague 7 January 1 846, etc. 

In English (translated by G. Soane), London, 
Princess's 14 October 1844; three days later 
another English version, by A. Bunn, was pro- 
duced at D.L. (music adapted by J. H. Tully). In 
English also, New York 20 November 1854. 

In Polish (translated by J. Jasiiiski), Warsaw 1 
January 1845. 

In Swedish (translated by J; M. Rosen), Stock- 
holm 30 October 1846. 

In Russian, St. Petersburg October 1851. 

benedict: The Brides of Venice 

22 April. London, D.L. 
Text by A. Bunn and the composer. Two acts. 



In German (translated by K. Klingemann), 
Cassel 20 August 1845. 

Revived Manchester 27 September 1877. 

boom: Necken, eller Elfspelet 
(The Sprite; or, Elves' Play) 
1 1 May. Stockholm 
Text by J. H. Meyersson. Three acts. 

The only (romantisk) opera of the Dutch- 
Swedish composer. 

sal oman: Tordenskjold 
x Dynekilen 

23 May. Copenhagen 
Text by H. Hertz (partly translated from a Ger- 
man libretto by J. P. T. Lyser). Three acts. 

The first opera of the Danish composer; the 
overture had been heard at a concert at Dresden 
on 14 February 1842. 

costa: Don Carlos 

20 June. London, H.M/s 
(Italian) text by L. Tarantini. Three acts. 
Costa's last opera; unsuccessful. 

b alfe: Les quatre Fils Aymon 

15 ply. Paris, O.C. 
Text by A. de Leuven and L. L. Brunswick. Three 
acts. 

Given in Paris 17 times only; not very success- 
ful in England either; but very popular on Ger- 
man stages, where its success even surpassed that 
o£The Bohemian Girl (see 1843). 

In French also produced at Count Farrobo's 
private theatre, Lisbon 10 May 1846. 

In English (as The Castle of Aymon; or, The Four 
Brothers, translated by G. A. A'Beckett ?), Lon- 
don, Princess's 20 November 1844. 

In German (translated by J. Kupelwieser), 
Vienna, Jos. 14 December 1844 and (translated by 
J. von Seyfricd) Ka. 27 September 1845; Prague 
i4March 1845 (revived 22 January 1870); Frank- 
fort 21 July 1845; Leipzig 29 August 1845; Ham- 
burg 12 September 1845; Basle 11 February 1846; 
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Amsterdam March 1846; Berlin Kroll's 6 June 
1852 (revived Woltersdorf Th. 18 December 
1877), etc.; on German stages until about 1880. 

In Hungarian (translated by B. Egressy), Buda- 
pest 1845; Clausenburg 3 November 1845. 

In Italian (translated by S. M. Maggioni), Lon- 
don, H.M.'s 11 August 1851. 

Lvov: Bianca und Gualtiero 

13 October. Dresden 
(Original French) text by J. Guillou, German 
version by J. C. Grunbaum. Three acts. 

The first opera of the Russian composer. Given 
at St. Petersburg 9 February 1845 (in Italian). 

verdi : I due Foscari* 

3 November* Rome, Arg. 
Text by F. M. Piave (founded on Byron's drama). 
Three acts. 

In Italian also given at: 
VIENNA I April 1845. 
Barcelona 8 July 1845. 

HAVANA 1846. 

cagliari, Sardinia 20 September 1846. 

CONSTANTINOPLE 12 October 1 846. 

Copenhagen November 1846. 

paris 17 December 1846. 

ST. Petersburg Carnival 1847. 

LONDON, H.M.'s. 10 April 1 847. 

boston May 1847. 
new york 9 June 1847. 

LUGANO 1848. 
SANTIAGO, CHILE 1 848. 
MALTA 1849. 

rio de Janeiro 4 September 1849. 
Bucharest 14 January 1850. 
buenos aires 25 May 1850. 
Brussels September 1850. 
Mexico December 1852. 
GRAz6June 1853. 
oporto Carnival 1855. 
Sydney May 1868. 

In Polish (translated by J. Jasiriski), Warsaw 24 
May 1849; Lemberg 3 August 1S76. 
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In French (translated by M. and L. Escudier), 
Antwerp 18 December 1849; Brest November 
1850. 

In Hungarian, Budapest 9 December 1850 
(translated by B. Egressy). 

In German, Weimar 8 April 1856; Lemberg 
April 1857. 

Rumanian translation published Jassy 1851. 

Revived New York 27 October 1886. 

Revived in Italy, Siena 1 o January 1 892 ; Milan, 
T. Fossati 4 September 1903, etc. 

Revived in a new German version by R. Franz, 
Halle 12 February 1929. 

(From a note in a copy of the score it would 
seem that I due Foscari was performed at Hong- 
kong in Autumn 1870; see R. Franz in Zeitschrift 
fur Musik, 1929, p.71.) 

s e c h t e r : Alt Hitsch-Hatsch 

12 November. Vienna, Jos. 
Text by "Theodor Heiter" (pseudonym). Three 
acts. 

The only opera of Sechter, who was the teacher 
of Bruckner, and one of the most important Ger- 
man theoreticians of the 19th century. Previously 
performed at Matzleinsdorf (near Vienna) at the 
private theatre of Baron Dietrich. A record of this 
curious work will be found in Allgemeine Mustka- 
lische Zeitung, 20 September 1871, 

balfe: The Daughter of St. Mark* 

27 November. London, D.L. 

Text by A. Bunn (founded on J. H. Vernoy de 

Saint-Georges's La Reine de Chypre, see 1841). 

Three acts. 

Sydney 22 June 1852; New York 18 June 1855, 
etc. 

A German translation by J. P. T. Lyser was pub- 
lished in 1849; produced probably Lemberg 1850. 

mercadante: Leonora 

5 December. Naples, T.N. 
Text by M. d'Arienzo. Four acts. 
Given in Italy until 1876. 
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Outside Italy, Lisbon 13 April 1846; Madrid 
5 June 1847; Berlin, Kgst. 13 November 1847; 
Copenhagen Carnival 1848; Rio de Janeiro 1853; 
Buenos Aires 6 July 1855; Paris 8 January 1866. 

niedermeyer: Marie Stuart 

6 December. Paris, O. 
Text by T. Anne. Five acts. 

Niedermeyer's best work (containing the fa- 
mous romance Adieux done, belle France). 

In German (translated by F. Gumbert), Stutt- 
gart 18 November 1877 and 20 April 1887. 

meyerbeer: Ein Feldlager 
in Schlesien 

7 December. Berlin, O. 

Text by L. Rellstab (Singspiel in Lebensbildern aus 
der Zeit Friedrictis des Grossen). Three acts. 

Written for the re-opening of the Berlin 
Opemhaus (after the fire of 18 August 1843). 
Given in Berlin 64 times until 17 October 1894. 

In German also, Vienna, W. 18 February 1847 
(as Vielka, with Jenny Lind). Meyerbeer after- 
wards introduced parts of the music into his 
L'Etoile du Nord (see 1854). 

flotow: Alessandro Stradella 

30 December. Hamburg 
Text by W. Friedrich. Three acts. 

This opera is developed from a French comidie 
melie de chant by P. A. A. Pittaud de Forges and 
P. Duport, originally produced, with some new 
airs by Flotow, at the Palais Royal, Paris 4 Feb- 
ruary 1837. 1 Apart from Martha (see 1847), Flo- 
tow's most successful work. 

Given at: 
Berlin 29 August 1845, etc. (in German). 
Vienna, w. 30 August 1845 and Ka. 9 September 

1845 (in German). 
Budapest 27 September 1845 (in German). 

1 An English version The Musician of Venice was pro- 
duced at St. J.'s, London, 17 January 1838, according to 
the play-bill with music by Pilati. The original French 
vaudeville was given at the same theatre 2 February 
1844. 



Prague 21 November 1845 (in German) and 29 
March 1846 (in Czech, translated by V. A. 
Swoboda). 

basle 2 January 1846 (in German), 

London, d.l. 6 June 1846 (in English, translated 
by A. Bunn, music arranged by Benedict); 
DX. 21 May 1849 (in German); and C.G. 4 
June 1864 (in Italian). 

Warsaw 20 June 1846 (in Polish, translated by 
J.Jasinski). 

lyons 21 July 1846 (in German). 

Stockholm 22 January 1847 (in Swedish, trans- 
lated by G. L. Silverstolpe). 

reval October 1848 (in German). 

Helsinki 13 June 1849 (in German) and 21 Oc- 
tober 1875 (in Finnish, translated by A. Tor- 
neroos). 

ST. Petersburg 1 3 November 1851 (in Russian) 
and 11 January 1862 (in Italian). 

new york 29 November 1853 (in German) and 
20 April i860 (in Italian); English version by 
D. Buck published at Hartford, Connecticut 
1868. 

Copenhagen June 1 858 (in German). 

Cleveland 1 859 (in German). 

Brussels 7 March 1859 (in French, translated by 
G. Oppelt and A. Royer). 

hague 15 January i860 (in French, translated by 
G. Oppelt and A. Royer). 

Strasbourg 19 January i860 (in French, trans- 
lated by G. Oppelt and A. Royer). 

Rotterdam Autumn i860 (in German). 

Mexico Spring 1861 (in Italian). 

Madrid, 2. 23 October 1 861 (in Spanish, trans- 
lated by L. Rivera and M. del Palacio). 

parts, th.l 19 February 1863 (in Italian, trans- 
lated by C. Bassi). 

Genoa Autumn 1863 (in Italian, Bassi's trans- 
lation). 

Santiago, chile 1 869 (in Italian, Bassi's trans- 
lation). 

buenos aires 20 August 1 872 (in Italian, Bassi's 
translation). 

christiania 23 March 1875 (in Norwegian). 

zagreb 9 October 1875 (in Croatian, translated 
by I. Trnski). 
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Sarajevo 22 October 1881 (in German). 

Rio de Janeiro 1 8 89 (in concert form; in Italian). 

Ljubljana 1901 (in Slovenian). 



1845 

s p o h r : Die Kreuzfahrer 

1 January. Cassel 
Text by the composer (founded on a play by A. 
von Kotzebue). Three acts. 

Spohr's last opera. Berlin 26 July 1845, etc. 

Revived Cassel 7 April 1899 and Leipzig 8 Au- 
gust 1902 (revised by F. Beier and M. Paar). 

marschner; Kaiser Adolph 
von Nassau 

5 January. Dresden 
Text by H. Rau. Four acts. 

(Wagner conducted the first performance.) 
Hamburg 15 February 1845, etc. 

Revived Berlin 13 April 1886 (in concert form, 
by the Bloch'scher Opernverein). 

H. rung: Stormen paa Ktfbenhavn 
(Storm over Copenhagen) 

21 January. Copenhagen 
Text by T. Overskou. Five acts. 

The most successful of Rung's works; early 
attempt at Danish historical opera. 

verdi : Giovanna d'Arco* 

15 February. Milan, Sc. 
Text by T. Solera (founded on Schiller's drama). 
Four acts. 

One of Verdi's less successful works. Given at 
Rome, Arg. 3 May 1845 and Naples, T. S. Fer- 
dinando Carnival 1855 as Orietta diLcsbo. Last (?) 
revived Milan, T. Castelli April 1876. 

In Italian also, Madrid 30 October 1 846 ; Lisbon 
10 November 1847; St. Petersburg December 
1849; Malta 1852; Buenos Aires 19 August 1854; 
Santiago, Chile 1855; Vienna 2 May 1857; 
Mexico December 1857; Paris 28 March 1868. 



A French translation by L. Danglas was pub- 
lished in 1855. 

arrieta: Ildegonda 

28 February. Milan, Conservatorio 
Text by T. Solera (first set to music by Solera 
himself, produced Milan 20 March 1840). Two 
acts. 

The first opera of the Spanish composer. 

In Italian also, Madrid, Palacio Real 10 October 
1849; Lisbon 6 February 1852. 

Pacini: Lorenzino de } Medici 

4 March. Venice, F. 
Text by F. M. Piave. Three acts. 

Successful in Italy; revived Rome 3 January 
1854 (as Elisa Valasco); Naples March 1858 (as 
Torrismondo, text altered by D. Bolognese). 

In Italian also, Barcelona 24 February 1858; 
Vienna 18 May 1859. 

esser: Die zwei Prinzen 

1 1 April. Munich 
Text by M. G. Friedrich (founded on a French 
play by Scribe and Melesville). Three acts. 

Esser 's last and best opera. Berlin 15 October 
1846; Frankfort 5 April 1847; Bninn August 
1847, etc. 

lortzing: Undine* 

21 April. Magdeburg 
Text by the composer (founded on La Motte 
Fouque's story). Four acts. 

Successful in Germany: Hamburg 24 April 
1845; Vienna, W. 20 November 1847 (O. not 
until 4 December 1881); Berlin 28 September 
1850, etc. 

In German also, Helsinki 14 July 1849; Zurich 
1853; New York 9 October 1856; Prague 18 
August 1864; Riga April 1865; Laibach 1870; 
Ghent 21 February 1881; St. Petersburg 16 No- 
vember 1887. 

In Flemish (translated by J. Ferguut), Brussels 
19 December 1867. 
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In Lettish, Riga 1893. 

In Croatian (translated by F. Miler), Zagreb 
10 December 1898. 

Still given in Germany. Revived Berlin, D.O. 
16 August 1932. Lately (c.1934) revived at Stras- 
bourg in a French version by L. Mancini. 

auber: La Barcarolle ou U Amour 
et la Musique 

22 April Paris, O.C. 
Text by A. E. Scribe. Three acts. 

In German (translated by G. Ball), Vienna, W. 
5 September 1846 and Ka. 9 August 1849. 

In English, London, Princess's 5 April 1847. 

Given at Lisbon 1847 (in French) and July 1850 
(in Portuguese, translated by J. J. da Silva Mendes 
Leal). 

daddi: O Salteador 
(The Highwayman) 
11 May. Lisbon 
Librettist unknown. One act. 

Early Portuguese comic opera, performed at 
the private theatre of Count de Farrobo das La- 
rangeiras. 

balfe: The Enchantress 

14 May. London, DX. 
Text by A. Bunn (translated from a French lib- 
retto by Vernoy de Saint-Georges). Three acts. 

In English also, Philadelphia 31 January 1846; 
New York 26 March 1849; Sydney 1851; San 
Francisco 1854. 

(This is not the English version of Balfe's 
Vktoile de Seville as stated in Riemann's Opern- 
handbuch). 

fry: Leonora 

4june. Philadelphia 
Text by J. R. Fry (the brother of the composer), 
founded on E. Bulwer Lytton's The Lady of 
Lyons). Three acts. 

The "first publicly performed grand opera 
written by a native American" {Diet. American 
Biography). 



Given at Philadelphia 16 times in 1845-46; re- 
vived (in Italian, in an enlarged 4-act version) 
New York 29 March 1858. Fragments revived in 
a concert version by O. Kinkeldey New York 
May 1929, at a Pro Musica concert. 



pacini: Bondelmonte 

1 8 June. Florence, P. 
Text by S. Cammarano. Three acts. 

Successful in Italy. Revived Milan, T. Carcano 
Autumn 1885. 

In Italian also given at Malta 1847; Rio de Ja- 
neiro January 1851; Trieste 24 September 1853; 
Odessa Carnival 1855; Barcelona 8 April 1855; 
Buenos Aires 7 October i860; Mexico 12 August 
1865. 

ESpfN y guillen: Padilla o 

El Asedio di Medina 
(Padilla or the Siege of Medina) 
p July. Madrid, T. del Circo 
Text by G. Romero Larranaga. Three acts. 

Spanish opera, of which only one act was per- 
formed. 

verdi : Alzira* 

12 August Naples, S.C. 
Text by S. Cammarano (after Voltaire). Two 
acts. 

Unsuccessful, even in Italy. 

In Italian also, Lisbon, Ace. Filarmonica 1847 
and S.C. 29 October 1849; Barcelona 3 February 
1849; Malta 1858. 

In a German translation by L. Riedinger, Alzira 
was broadcast from Vienna 18 September 1936. 

forbes: The Fairy Oak 

18 October. London, D.L. 
Text by H. C. Coape (according to the printed 
libretto; A. Nicoll attributes the text to Fitzball). 
Three acts. Forbes's only opera. 
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r. wagner: Tannhauser und der 
Sdngerkrieg auf Warthurg 

ig October. Dresden 
Text by the composer (Handluno). Three acts. 

Very successful at Dresden; given there with 
slightly altered endings 4 September 1846 and 
1 August 1847. 1 ooth performance 12 December 
1872; 500th performance 16 November 1913 
(500th Berlin performance 26 August 1907). 

The next productions were at Weimar 16 Feb- 
ruary 1849 (under Liszt); Schwerin 26 January 
1852; Brcslau 6 October 1852; Freiburg 7 No- 
vember 1852; Wiesbaden 13 November 1852; 
Frankfort 15 January (not February) 1853; Riga 
18 January 1853; Leipzig 31 January 1853; Posen 
22 May 1853; Darmstadt 23 October 1853; Ham- 
burg 11 November 1853; Konigsbcrg 18 Novem- 
ber 1853; Cologne 25 November 1853, etc.; given 
in 1853 and in 1854 on about 15 new stages each. 
Outside Germany produced at: 
rica 18 January 1853 (in German) and 2 Decem- 
ber 1919 (in Lettish, on the opening night of 

the Latvian State Opera House). 
reval (tallinn) January 1854 (in German) and 

1930 (in Estonian). 
GRAZ 20 January 1854 (not 20 June 1854); for the 

first time in Austria and as the first Wagner 

opera in Austria. 
Prague 25 November 1854 (in German) and 28 

January 1891 (in Czech, translated by V.J. No- 

votny). 
Zurich 16 February 1855 (for the first time in 

Switzerland; Basic 30 March 1857, etc.). 
Antwerp 13 March 1855 (in German); 26 January 

1894 (in Flemish); and 2 December 1897 (in 
French). 

Strasbourg T2 July 1855 (in German). 

beklin 7january 1856 (in German). 

geneva 23 May 1X57 (in German) and 29 January 

1895 {in French). 

Helsinki 5 August 1857 (in German) and 17 Oc- 
tober 1919 (in Finnish, translated by T. Muroma). 

Vienna, THALrA th. 28 August 1857 and Ka. 19 
November 1859 (in German); the Paris version 
22 November 1K75. 
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Amsterdam 24 March 1858 (in German) and 17 
December 1895 (in Dutch); Rotterdam 28 De- 
cember i860 and Hague 26 October 1870 (in 
German). 

new york 4 April 1859 (in German ; first Wagner 
opera in America); 4 April 1888 (in English); 
10 December 1909 (in French); Philadelphia 
12 February 1864; Chicago January 1865; 
Boston 20 January 1871 ; Cincinnati 22 January 
1875 {in German). 

paris, o. 13 March 1861 (in French, translated by 
E. Roche, R. Lindau and C. Nuitter), with 
alterations and additions; withdrawn by the 
composer after the third night. Revived there 
only 34 years later, on 13 May 1895; 100th per- 
formance 26 November 1900; 200th 26 July 
1909. 

Budapest 6 March 1862 (in German) and 11 
March 1871 (in Hungarian, translated by K. 
Abranyi). 

hermannstadt 11 August 1866 (in German). 

Munich 1 August 1867 (first German production 
of the Paris version). 

bologna 7 November 1872 (in Italian, translated 
by S. de Castrone, Marchesc della Rajata); 
Trieste 16 November 1878; Rome, Ap. 18 
April 1886; Venice 21 January 1887; Turin 26 
December 1888; Naples 20 April 1889; Milan 

26 December 1 891 ; Genoa 19 January 1 895, etc. 
Brussels 20 February 1873 (in French). 
laibach (Ljubljana) March 1874 (in German) 

and 10 December 1901 (in Slovenian, trans- 
lated by A. Stritov). 

ST. Petersburg 25 February 1873 (in Russian, 
translated by K. Svantsov; another Russian 
version, by G. A. Lishin, was published in 
1875) and 8 January 1879 (in Italian). 

Copenhagen 1 7 March 1 875 (in Danish, translated 
by A. Hertz). 

CHRisTrANiA 1 8 November 1876 (in Danish, trans- 
lated by A. Hertz). 

London, c.g. 6 May 1876 (in Italian); H.M/s 14 
February 1882 (in English, translated by J. P. 
Jackson) ;D.L. 23 May 1882 (in German) ; C.G. 

27 May 1896 (in French, the Paris version); 
I ooth C.G. performance 28 May 1906. 
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Stockholm 16 August 1 876 (in Swedish, trans- 
lated by F. T. Hedberg). 

Moscow 8 February 1877 (in Italian) and 28 Jan- 
uary 1882 (in Russian). 

new Orleans 12 December 1877 (in Italian). 

Warsaw 29 April 1883 (in Polish, translated by 
M. Radzikowski). 

Barcelona ii February 1887 (in Italian); Catalan 
version by J. Lleonart and A. Ribera published 
1904; another by J. Zanne and J. Pena published 
1907. 

Madrid 14 March 1890 (in Italian). 

Mexico 29 March 1891 (in English!). 

lyons 4 April 1892 (in French) ; Nantes 27 March 
1894; Marseilles 11 March 1896; Rouen 22 
January 1897; Lille 18 March 1897, etc.). 

Rio de Janeiro 30 September 1892 (in Italian). 

Lisbon 23 December 1893 (in Italian). 

buenos aires 21 July 1894 (in Italian). 

zagreb 5 June 1895 (in Croatian, translated by A. 
Harambasic). 

Montreal 29 April 1 896 (in English; concert per- 
formance). 

Algiers 25 March 1897 (in Italian). 

Santiago, chile 24 July 1897 (in Italian). 

Alexandria 20 February 1898 (in Italian). 

Cairo Carnival 1901 (in French). 

Johannesburg 1905 (in English). 

Bucharest 16 October 1929 (in Rumanian). 

Kaunas 26 October 1930 (in Lithuanian). 

Sofia 30 January 193 1 (in Bulgarian). 
Of several parodies, the following three may 

be mentioned : 

Tannhauser, Zukunftsposse in 3 Acten mit ver- 

gangener Musik und gegenwdrtxgen Gruppirungen, 

text by J. Nestroy (founded on a parody by H. 

Wollheim, Breslau 1854) music by C. Binder, 

Vienna Leop. 31 October 1857. 
Panne-aux-Airs, in 2 acts, text by Clairville, 

music by F. E. Barbier, Paris, Th. Dejazet 30 

March 1 861. 

Ya-Mein-Herr, Cacophonie de VAvenir, en 3 actes 

entr'acte milie de chants, de harpes et de chiens savants, 

text by Clairville, A. Delacour, and L. Thiboust, 

with some new airs by V. Cheri, Paris, Varietes 

6 April 1861. 



Wallace: Maritana 

15 November. London, D.L. 
Text by E. Fitzball (founded on the French play, 
Don Char de Bazan, by d'Ennery and Pinel 
Dumanoir). Three acts. 

Wallace's first and most famous opera, Dublin 
1 July 1846; Philadelphia 9 November 1846; 
Edinburgh 15 December 1847; New York 4 May 
1848; Sydney 19 April 1849, etc. In English also, 
New Orleans December 1876; Mexico 20 Feb- 
ruary 1884; Cape Town 1887. 

In German (translated by A.J. Becher), Vienna, 
W. 8 January 1848; Hamburg 16 February 1849; 
Prague 1851, etc. 

In Italian (recitatives by T. Mattei), Dublin 4 
March 1877; London, H.M.'s 9 December 1880; 
New York 20 December 1885. 

Frequently revived on English stages and still 
given in the provinces. The so far latest revivals 
in London were at the Ly. 22 May 1925 ; Old Vic 
30 March 193 1. 

balfe: Uliteile de Seville 

1 y December. Paris, O. 
Text by H. Lucas. Three acts. 

The only opera Balfe wrote for the "Academie 
Royale de Musique." Not very successful there 
(15 performances) and never given in England. 

In French also, Antwerp 13 March 1849. 

German translation by C. Gollmick published 
1847. 

flotow: Die Matrosen 

23 December. Hamburg 
Text by W. Friedrich. Four acts. 

Berlin 17 July 1853; Vienna 11 March 1854, 
etc. 

In Polish (translated by J. Jasiriski), Warsaw 
17 June 1848. ■ 

(This was a new version of Le Naufrage de la 
Miduse, text by H. and T. Cogniard, music by 
Flotow, Grisar, and Pilati: Paris, Ren. 31 May 
1839; Brussels 4 November 1839; Antwerp 6 
November 1839. The score was burnt and re- 
written by Flotow for the German stage). 
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benedict: The Crusaders 



ha levy: Les Mousquetaires 
de la Reine 

3 February. Paris, O.C. 
Text by J. H. Vernoy de Saint-Georges. Three 
acts. 

Given at the O.C. until 1865 and revived 10 
January 1 878 ; revived at Marseilles 8 March 1900. 

In French also, Brussels 15 April 1846; Hague 
7 May 1846; London, D.L. 3 August 1846; New 
Orleans November 1846; Madrid 1 October 
1853; Buenos Aires 4 May 1854; Turin April 
1858; Rio de Janeiro October 1861; Berlin, 
Victoria Th. 15 May 1862; Batavia 12 February 
1866; Barcelona 7 July 1866; New York 9 Octo- 
ber 1 866; Lisbon 27 April 1878; Mexico 25 Feb- 
ruary 1879. 

In German (translated by J. C. Griinbaum), 
Berlin 22 July 1846; (translated by J. Kupelwie- 
ser), Vienna, W. 20 August 1846 and Ka. 5 Sep- 
tember 1 846 (with additional music by Rculing) ; 
Lemberg April 1847; Prague 1850, etc. Revived 
Leipzig 23 June 1895. 

In Danish (translated by C. Hvid), Copenhagen 
7 October 1848. 

In Swedish (translated by N. E. W. af Wetter- 
stedt), Stockholm 8 November 1848. 

In Russian, St. Petersburg 1855. 

In English, Boston March 1882; New York 15 
February 1883. 

macfarren: An Adventure of 
Don Quixote 

3 February. London, D.L. 
Text by G. Macfarren (the father of the com- 
poser). Two acts. 

Macfarrcn's second opera. Unsuccessful. 

Pacini: La Regina di Cipro 

j February. Turin, T.R. 
Text by F. Giudi. Four acts. 

In Italian also, Lisbon 22 January 1848; Rio de 
Janeiro 1852; Buenos Aires 26 July 1854. 
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26 February. London, D.L. 
Text by A. Bunn. Three acts. 

One of Benedict's best works; more popular 
in Germany than in England. 

In German (as Der Alte vom Berge, translated 
by G. Schilling), Prague May 1847; Stuttgart 23 
January 1848; Frankfort 6 September 1850; 
Munich 6 January 1854; Konigsberg 10 March 
1854, etc. Revived Hamburg 23 April 1868. 

b . b A s i lj : El Diablo Predicador 
(The Devil a Preacher) 

4 March. Madrid, T. de la Cruz 
Text by V. de la Vega (Drama Hrico, imitation de 
la comedia antigua espahola). Three acts. 

Successful Spanish comic opera ; repeated Mad- 
rid 26 May 1847 and Barcelona 12 September 
1849. 

verdi: Attila* 

J 7 March. Venice, F. 
Text by T. Solera. Prologue and 3 acts. 

"Cet opera, un des plus faibles du maitre, n'a 
pas eu de succes" (Clement-Larousse). "None, 
perhaps, of Verdi's works had kindled more 
enthusiasm in Italy or crowned the fortunate 
composer with more abundant laurels than his 
Attila* (B. Lumley, 1864). 

Given at Palermo Carnival 1854 as Gli Umii ed 
i Romatti. 

Outside Italy: 
Copenhagen Carnival 1847. 
Madrid 5 January 1847. 
Lisbon 5 April 1847. 
London, h.m.'s 14 March 1848. 

MALTA 1848. 
HAVANA 1848. 
CONSTANTINOPLE 1 849. 
CHRISTIANIA August 1 849. 

Bucharest 2 October 1 849. 
new york 15 April 1850. 
Vienna 11 June 1851. 
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Budapest Summer 1852. 

RIO DE JANEIRO 1 853. 

buenos aires 23 September 1853. 

MEXICO 31 August 1854. 

Caracas 20 October 1854. 
nice 10 October 1863. 
Sydney October 1870. 

la French (translated by L. Danglas), Brussels 
13 December 1850. 

In German (translated by W. Haeser), Stutt- 
gart 12 February 1854. 

In Spanish, Bogota 1865. 

Revivals in Italy include Genoa 26 May 1880; 
Pisa 1 September 1889; Trieste 10 March 1894; 
Lodi, Collegio S. Francesco Carnival 191 1. 

lux: Das Kdthchen von Heilbronn 

23 March. Dessau 
Text by F. Meek (founded on H. von Kleist's 
drama). Five acts. 

. New version (prologue and 3 acts), Wiesbaden 
9 January 1847; Mayence 15 November 1852. 
Revived Dessau 11 December 1881 and May- 
ence 16 February 1900. 

lisinski: L/u6<u/ iZloba 
(Love and Malice) 
28 March. Zagreb 
Text by D. Demeter. Two acts. 

The first Croatian opera; produced by ama- 
teurs. Revived at Zagreb 21 October 1871 and 
19 October 1895. 

According to contemporary journals, the opera 
was orchestrated by F. Wiesner von Morgen- 
stern. Libretto printed in 1846 (copy British 
Museum) and 1872. Cf. P. Loewe, in Der Merker 
(Vienna), 1917, p.232; and A. Dobronic, A Study 
of Jugoslav Music, in The Musical Quarterly, Vol. 
xii (1926). 

Lisinski's second and lasc opera was produced 
51 years after Ljuhav i Zloha (43 years after the 
composer's death, see 1897). 



fuchs: Guttenberg 

1 April Graz 
Text by O. Prechtler. Four acts. 

Ftichs's most successful work: Briinn 18 Octo- 
ber 1846; Vienna, W. 19 November 1846 and 
Ka. 3 January 1852; Prague January 1847; Ham- 
burg 7 October 1847; Dresden 14 June 1848, etc. 
In German also, Riga November 1857. 

schindelmeisser: DerRdcher 

4 April Budapest 
Text by O. Prechtler (founded on Corneille's 
Cid). Three acts. 

The most successful opera of Schindelmeisser 
(then conductor of the German opera at Buda- 
pest). Given also at Frankfort 23 December 1849; 
Mayence 8 December 1850; Darmstadt 21 No- 
vember 1852, etc. 

j. p. e. hartmann: Liden Kirsten 
(Little Christina) 
12 May. Copenhagen 
Text by H. C. Andersen. One act. 

Very successful at Copenhagen; given since 29 
October 1858 in an enlarged 2-act version; last 
revived there 27 February 1910 and 24 September 
1922. The 200th performance was on 15 Decem- 
ber 1912. 

In Danish also, Stockholm 3 February 1928 (by 
the Copenhagen company). 

In German, Weimar 17 January 1856. 

bazin: Le Trompette de 
M. le Prince 

15 May. Paris, O.C. 
Text by A. H.J. Melesville. One act. 

Given at the O.C. until 1856. 

In French also, Brussels 10 November 1846; 
Buenos Aires 14 July 1854. 

In German (translated by J. C. Grunbaum), 
Berlin 6 December 1 849. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 19 September 1861. 
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mangold: Tanhduser 

17 May. Darmstadt 
Text by E. Duller. Three acts. 

Independent of Wagner. (Tannhauscr gets 
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flotow: UAme en Peine 



married in the end !) Revived Darmstadt 17 Jan- 
uary 1 892 (as Der getreue Eckart, libretto revised 
by E. Pasque). 

lortzing: Der Waffenschmied* 

31 May. Vienna, W. 

Text by the composer (founded on F. W. Zieg- 
ler's comedy, Licbhaber und Nebenbuhkr in einer 
Person, 1790; the same play on which Weigl's // 
Rivale di se stesso, see 1808, was based). Three acts. 

One of Lortzing's most successful works. Dres- 
den 29 November 1846; Basle 27 October 1847; 
Prague 1848; Graz 23 February 1850; Berlin, 
Krolfs 12 August 1850 (O. only 31 December 
1887); Vienna, Ka. 24 August 1865, etc. 

In German also, Helsinki 6 July 1849; Gothen- 
burg 9 October 1864; New York 4 February 
1867 (revived 26 September 1925); Ghent 13 
October 1880; St. Petersburg 11 September 1887. 

In Czech (translated by J. Prazsky), Prague 21 
January 1849; revived 25 August 1894 (new 
Czech version by V.J. Novotny). 

In Swedish, Stockholm 11 December 1885. 

In Hungarian (translated by A. Rado), Buda- 
pest 1 7 January 1891. 

In Croatian (translated by M. Pogacic), Zagreb 
23 March 1899. 

gordigiani: Consuelo 

6 June. Prague 

(Italian) text by the composer (founded on G. 
Sand's novel). Four parts. 

An isolated instance of an Italian opera pro- 
duced at Prague in the 19th century. The com- 
poser was a teacher at the Prague Conservatoire. 
A German version, by C. Gordigiani, was publish- 
ed at Vienna. 

(See on this production O. Teubcr, Geschichtc 
des Prager Theaters, 11, p.357-) 



2gjune. Paris, O. 
Text by J. H. Vernoy de Saint-Georges. Two 
acts. 

In French also, Liege 8 February 1847; Ant- 
werp 2 December 1847; revived Paris, O. 4 No- 
vember 1859. 

Like most operas of Flotow, VAme en Peine 
was given under many different titles. In German 
(as Der Forster, translated by G. N. Barmann), 
Vienna 9 January 1 847 ; Hamburg 1 5 March 1 847, 
etc. 

In English (as Leoline), London, Princess's Th. 
16 October 1848. 

In Polish (as Paola, translated by L. Matus- 
zyriski), Warsaw 3 June 1852. 

In Italian (translated by C. Bassi), Lisbon 29 
October 1852 (as Paula, YOrfana tradita); Turin 
30 November 1872 (as IlBoscaiuolo ossiaL'Anima 
tradita). 

lin d P aintner: Lichtenstein 

26 August. Stuttgart 
Text by F. von Dingelstedt (founded on a novel 
by W. Hauff). Five acts. 

Written for the inauguration of the new court 
theatre, Stuttgart. 

loder: The Night Dancers 

28 October. London, Princess's 
Text by G. Soane. Two acts. 

Loder's best work. New York 6 October 1847; 
Sydney November 1847, etc. 

Revived London, C.G. 10 October i860. "The 
Princess's Theatre in Oxford Street was opened 
for English opera in 1842 x under the manage- 
ment of Mr. Maddox, who carried it on till last 
season, 1850. The pieces performed by him were 
chiefly versions of popular foreign operas. He 
produced, however, two original English operas 
of the highest merit, The Night Dancers (1846) and 
King Charles the Second (1849): the one wild, 

1 Viz. 26 December, with Bellini's La Sonnambuta, in 
English, under Schira. 
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romantic, and imaginative; the other gay, genial, 
and full of English character; and 'both worthy to 
be classed among the most remarkable works of 
the present century" (G. Hogarth, Memoirs, Vol. 
n, p.375). 

lavenu: Loretta, a Tale of Seville 

9 November, London, D.L. 
Text by A. Bunn. Three acts. 

Written for Ann Bishop. 

merc ad ante: Gli Orazi ed i Curiazi 

10 November. Naples, S.C. 
Text by S. Cammarano. Three acts. 

Successful in Italy. Last revived Naples 21 
March 1882. 

In Italian also, Barcelona 24 August 1848; Lis- 
bon 9 April 1849; St. Petersburg December 1849; 
Malta 1853; Rio de Janeiro 1856. 

In Hungarian, Budapest 13 May 1848 (trans- 
lated by B. Egressy). 

balfe: The Bondman 

1 1 December. London, DL. 

Text by A. Bunn (from Melesville's Le Chevalier 
de Saint-George). Three acts. 

In German (as Der Mulatte, translated by J. C. 
Griinbaum), Berlin 25 January 1850. 

F. malipiero: Alberigo da Romano 

26 December. Venice, F 
Text by C. Berti. Three acts. 

The most successful opera of Malipiero (the 
father of G. F. Malipiero). 

Revived at Venice, T. Apollo 27 November 
1869 and once more at the T. Goldoni 14 April 
1886. 

I847 

boisselot: Ne touchez pas a la Reine 

16 January. Paris, O.C. 
Text by A. E. Scribe and G. Vaez. Three acts. 
Boisselot's best work. 



In French also, Brussels 18 March 1847; Lon- 
don, St. J/s 21 May 1849; Santiago, Chile 1851; 
New York 20 August 1852. 

Revived Paris, Th.L. (Athenee) 12 September 
1871. 

In German (as Die Konigin von Leon), Vienna, 
W. 15 July 1847; Leipzig 16 September 1847; 
Munich 3 October 1847, etc. In German also, 
Helsinki 14 July 1850. Last revived Munich 17 
January 1879. 

In English, London, Grecian Th. 14 February 

1853. 

In Spanish (translated by Luis Cortes y Suana, 
music adapted by Genoves), Valladolid [8 April] 
1850. 

l. ricci: IlBirraio di Preston 

4 February. Florence, P. 
Text by F. Guidi (founded on De Leuven and 
Brunswick's French libretto, see 1838). Three 
acts. 

Successful in Italy; in Italian also, Corfu 1854; 
Barcelona 8 April 1855; Mexico February 1857 
(as IlEroeper Forza) ; London, St. J.'s 24 Novem- 
ber 1857. 

Revived Madrid 2 July 1868; Genoa 16 March 
1886; Lodi Carnival 1890 (at the Collegio S. 
Francesco). 

Wallace: Matilda of Hungary 

22 February. London, D.L. 
Text by A. Bunn (his last libretto and "one of the 
worst librettos in existence", according to the 
Diet. Nat. Biogr.). Three acts. Unsuccessful. 

c. l. a. YOGBLiLe Siege de 

Leyde, 1574 

4 March. Hague 
Text by H. Lucas. Four acts. 

One of the first original works produced at 
the Royal French Opera at The Hague. The sub- 
ject had been suggested by King William n of 
Holland. 

Revived at the Hague in 1854 and as late as 
February 1870. 
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verdi : Macbeth* 

14 March. Florence, P. 
Text by F. M. Piave (after Shakespeare). Four 



1847 



One of the best of Verdi's earlier operas. 

Given all over Italy and at : 
Madrid 20 February 1848 (in Italian). 
Warsaw 1 January 1849 (in Polish, translated by 

J.Jasiiiski). 
Lisbon 13 January 1849 (in Italian). 
malta 1849 (in Italian). 
Havana 1849 (in Italian). 
Vienna 11 December 1849 (in German) and 21 

April 1851 (in Italian). 
new york 24 April 1850 (in Italian). 
Constantinople 1850 (in Italian). 
Budapest 1850 (in Hungarian, translated by B. 

Egressy). 
hanover 23 December 1850 (in German). 
Rio de Janeiro 25 March 1852 (in Italian). 
Stockholm 29 April 1852 (in Swedish, translated 

by C. W. A. Strandberg). 
buenos aires 21 March 1854 (in Italian). 
ST. Petersburg December 1854 (in Italian, as 

Sivardo il Sassone). 
Santiago, chile 1 855 (in Italian). 

ATHENS 1856. 

pressburg 1856 (in German). 

graz 22 September 1856. 

Mexico December 1857 (in Italian). 

Bucharest 1858 (in Italian). 

Dublin 30 March 1859 (in Italian). 

Amsterdam i860 (in Italian). 

paris, th.l. 21 April 1865 (in French, translated 
by C. Nuitter and A. Beaumont, with many 
alterations and additions); an earlier transla- 
tion, by L. Danglas, had been published in 
1853. 

Sydney 1872 (in Italian). 

Zagreb 13 May 1886 (in Croatian, translated by 
I. Trnski). 
Macbeth was to be produced in London in 186 1 

and again in 1870; both times the production did 

not take place. A libretto, in English and Italian, 

was printed c.1850. 



Still given frequently ; revived in Italy (Milan, 

Sc. 26 December 1938); outside Italy, some of the 

revivals up to 1940 were at : 

Stockholm 1 5 October 192 1 (new Swedish ver- 
sion by H. Key). 

Dresden 21 April 1928 (new German version by 
G. Gohler). 

Zurich 1928 (Gohler's version). 

Berlin i October 193 1 (Gohler's version). 

Vienna 28 April 1933 (Gohler's version). 

Prague December 1935 (Gohler's version.) 

glyndebourne 21 May 1938 (in Italian; for the 
first time in England). 

buenos aires 23 June 1939 (in Italian). 

saloman: Diamantkorset 
(The Diamond Cross) 
20 March. Copenhagen 
Text by T. Overskou. Three acts. 

Saloman's best work. In German, Berlin 19 
September 1848. In Swedish, Stockholm 18 April 
1886. 

Offenbach: U Alcove 

24 April. Paris 
Text by P. A. A. Pittaud de Forges and A. de 
Leuven. One act. 

Offenbach's first operetta; score preserved. 

Produced at a concert at the Salle de la Tour 
d'Auvergne for Offenbach's benefit, with orches- 
tra and scenery. 

Also given at Cologne 9 January 1849 (in Ger- 
man, as Marielle oder Sergeant und Commandant* 
translated by C. O. Sternau). 

c&GNom:DonBucefalo 

28 June. Milan, Conservatorio 
Text by C. Bassi. Three acts. 

Cagnoni's first opera; very successful in Italy, 
given there until 1888. 

In Italian also, Lisbon 1 January 1850; Warsaw 
1853; Buenos Aires 17 June 1854; Malta 1854; 
Barcelona 22 January 1856; Constantinople 1857; 
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Dublin 21 September i860; Marseilles April 
1865; Paris 9 November 1865; New York 18 
October 1867; Santiago, Chile 1868; St. Peters- 
burg 17 December 1868; London, C.G. 29 May 
1869; Vienna 16 April 1876 and 7 May 1881 
(parts only). 

In Spanish (translated by M. del Palacio), Mad- 
rid 18 October i860. 

In German (name-part sung in Italian), Berlin 
19 May 1867. 

verdi : IMasnadieri* 

22 July. London, H.M.'s 
Text by A. MafTei (founded on Schiller's Die 
Rduber). Four acts. 

The only opera Verdi wrote for London. 

Subsequently given at Rome, Ap. 12 February 
1848; Florence March 1848; Venice 10 May 
1851; Milan 20 September 1853, etc.; Barcelona 
3 June 1848; Madrid 10 February 1849 (orches- 
trated by J. D. Skoczdopole); Lisbon 8 March 
1849; Malta 1849; Rio de Janeiro 1849; Havana 
1849; Lugano 1850; Brussels 3 October 1850; 
Smyrna 1851; Budapest Summer 1852; Athens 
18 November 1852; Bucharest 1853; Odessa 
Carnival 1853 as Adele di Cosenza; Buenos Aires 
11 September 1853; Vienna 3 June 1854; Mexico 
December 1856; New York 2 June i860. 

In Hungarian (translated by L. Nadaskay) 
Budapest 12 May 1853. 

In French (translated by J. Ruelle), Paris, 
Athenee 3 February 1 870; (translated by L.Danglas 
and M. and L. Escudier) Lille 24 March 1870. 

Revived at Bergamo 26 December 1891 and 
Milan, T. Fossati 29 August 1903. 

Revived at Barmen 29 March 1928 (for the 
first time in German, translated by R. Franz). 

a. e. fesca: Der Troubadour 

2$July. Brunswick 
Text by F. Schmezer. Five acts. 

The composer of tins Troubadour opera six 
years before Verdi was the son of F. E. Fesca (see 
1820). 

863 



G. schmidt: Prinz Eugen, 
der edle Ritter 

26 July. Frankfort 1 

Text by A. Rost. Three acts. 

Very successful, given on German stages until 
1884. 

In German also, Prague 1848; Riga 1849; Ber- 
lin, Kroll's i7july 1850; Zurich 1850, etc.; New 
York 26 May 1871 (as Prinz Bugen; oder, Der 
Uhrenhandler aus dem Schwarzwald); revived 
Brooklyn 21 February 1881. 

doppler: GrofBenjowsky 

(Count Benyowsky) 

2g September. Budapest 

(Hungarian) text by R. Komnger (founded on a 

play by A. von Kotzebue). Three acts. 

The first opera of the Hungarian composer. 
Revived in a new version, as Afanasia> Buda- 
pest, c. 30 January 1854. 

In German, Wiirzburg 27 March 1852; Lem- 
berg 26 December 1857. 

ma ill art: Gastibelza, ouLe Fou 
de Tolede 

13 November. Paris, Opera-National 
Text by A. P. d'Ennery and E. Cormon (founded 
on a French ballad Le Fou de Tolede). Three acts. 

In French also, Antwerp 26 October 1848; 
New Orleans November 1848; Brussels 30 Au- 
gust 1849; Buenos Aires 27 August 1854. 

There is a printed Italian version by C. Bassi; 
but the opera does not seem to have been given 
in Italy. 

Gastibelza was the opening opera of the third 
Paris opera-house, the Opera-National, better 
known under its later name of The'atre-Lyrique 
(which it adopted 12 April 1852). 

fl o t o w : Martha oder Der Markt* 
von Richmond 

2$ November. Vienna, Ka. 
Text by W. Friedrich (operatic version of a ballet- 
pantomime, Lady Henriette ou La Servante de 
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Greenwich, scenario by Vernoy de Saint-Georges, 

music by Flotow, Burgmiiller and Deldevez, first 

produced Paris, O. 21 February 1844). Four acts. 
Flotow's most popular work. Subsequently 

given at: 

weimar 16 February 1848. 

Dresden and Leipzig i March 1848. 

Berlin 7 March 1848, and all over Germany. 

BUDAPEST n July 1848 (in Hungarian, translated 
by J. Szerdahelyi). 

Prague 24 March 1849 (in German) and 17 Feb- 
ruary 1850 (in Czech, translated by F. Censky). 

RIGA 1849 (in German) and 1893 (in Lettish). 

London, d.l. 4 June 1849 (in German); C.G. 
1 July 1858 (in Italian); D.L. n October 1858 
(in English, translated by T. H. Reynoldson). 
New English version by E. J. Dent, published 
1941. 

Helsinki 26 June 1 849 (in German) and 27 April 
1876 (in Finnish). 

Warsaw 20 January 1850 (in Polish, translated by 
J.Jasiiiski). 

basle 8 February 1850 (in German). 

Stockholm 27 November 1850 (in Swedish, 
translated by C. W. A. Strandberg). 

new york 1 November 1 852 (in English) ; 13 March 
1855 (in German); 7 January 1859 (in Italian). 

Copenhagen 23 December 1852 (in Danish, trans- 
lated by C. Hvid and A. Zinck). 

san francisco 1 85 3 (in English). 

Antwerp 20 November 1854 (in German). 

Sydney 1855 (in English). 

ZAGREB April 1856 (in German) and 1 January 
1872 (in Croatian, translated by A. Senoa). 

st. Petersburg 1 856 (in Russian, translated by N. 
I. Kulikov) and Carnival 1859 (in Italian). 

paris, th.i. 11 February 1858 (in Italian, trans- 
lated by A. de Lauziercs) and Th.L. 16 Decem- 
ber 1865 (in French, translated by J. H. Vernoy 
de Saint-Georges). 

Brussels 13 February 1858 (for the first time in 
French, translated by L. Danglas). 

Strasbourg May 1 85 8 (in another French version, 
by L. E. Crevel de Charlemagne). 

Algiers Spring 1858 (in Italian) and Carnival 1861 
(in French). 



Marseilles 15 December 1858 (in French). 

geneva 5 April 1859 (in French). 

Dublin 9 April 1859 (in Italian). 

milan, canobbiana 25 April 1859 (in Italian). 

Barcelona 9 February i860 (in Italian). 

Rotterdam September i860 (in German). 

Lisbon 27 February 1861 (in Italian). 

Madrid, z. 13 March 1861 (in Spanish, translated 

by E. Alvarez and M. del Palacio) and T.R. 

21 December 1861 (in Italian). 
Mexico Spring 1861 (in Italian) and 18 June 1869 

(in Spanish). 
palma, mallorca Autumn 1861 (in Italian). 
malta 1863 (in Italian). 
batavia 15 January 1864 (in French). 
buenos aires i June 1864 (in Italian). 
Santiago, chile 1865 (in Italian). 
Naples, s.c. 24 January 1865 (in Italian). 
rio de Janeiro Autumn 1865 (in Italian). 
Cairo January 1872 (in Italian). 
Toronto 15 June 1874 (in English). 
christiania Autumn 1875 (in Norwegian). 
Sarajevo 1882 (in German). 
Ljubljana 1894 (in Slovenian, translated by A. 

Funtek). 
Kaunas 15 September 1935 (in Lithuanian). 

kalliwoda: Blanda oder Die 
silberne Birke 

29 November. Prague 
Text by F. Kind (posthumous libretto of the 
Freischutz author). Three acts. 

The only opera of the well-known violinist 
and instrumental composer. 

lortzing: Zum Grossadmiral 

13 December. Leipzig 
Text by the composer (founded on A. Duval's 
comedy, Lajeunesse de Henri v). Three acts. 

Vianna, Jos. February 1849, etc. Revived 
Schwerin 26 April 1936 (revised by A. Treumann- 
Mette). 
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dargomuizhsky: Esmeralda 
9cMepajibsa 

j 7 December. Moscow 

Text by the composer (translated from Victor 
Hugo's French libretto, see 1836). Four acts. 

Dargomuizhsky 's first opera, St. Petersburg 
11 December 1851, etc. Given in Russia until 
about 1876. 



1848 
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kittl: Bianca und Giuseppe oder 
Die Franzosen vox Nizza 



balfe: The Maid of Honour 

20 December. London, D.L. 

Text by E. Fitzball (the same subject as Flo- 
tow's Martha, see above). Three acts. 

Balfe himself considered this opera his most 
finished production — but it was unsuccessful. 

auber: Hay dee ou he Secret 

28 December. Paris, O.C. 
Text by A. E. Scribe. Three acts, 

Auber's greatest success after Le Domino noir 
(1837). Given at the O.C 498 times until 
1898. 

In French also, Antwerp 2 April 1848; Brussels 
9 August 1848, etc.; New Orleans 1849; Buenos 
Aires 11 June 1854; Turin April 1858; Soerabaya 
11 November 1867; Barcelona 6 September 
1868 ; Lisbon 4 May 1 878 ; New York 25 January 
1879; Mexico 20 February 1879. 

In English (translated by G. Soane), London, 
Strand 3 April 1848; another English version by 
H. F. Chorley was given at C.G. on 4 November 
1848 (music adapted by L. H. Lavenu). 

In German, Cassel 20 August 1848; Munich 
8 October 1848; Vienna, Jos. 28 December 1848 
and Ka. 10 November 1849; Prague and Riga 
1849; Berlin, KrolTs 8 May 1854. 

In Polish (translated by J. Jasiiiski), Warsaw 
2 8 July 1849. 

In Spanish (translated by R. Puente y Branas, 
music adapted by F. A. Barbieri), Madrid, Circo 
22 June 1 871. 

Last revived, Nice January 1934. 



19 February. Prague 
Text by Richard Wagner. Four acts. 

Also given at Frankfort 11 April 1853; Graz 
5 December 1 854. Revived Prague 7 March 1857; 
5 May 1868 ; and 1 August 1886; Hamburg 2 Jan- 
uary 1886 (as Die hohe Braut, revised by H. 
Zumpe). 

In Prague also produced in a Czech version by 
B. Peska 20 September 1875. 

(Wagner had written the scenario at Konigs- 
berg in 1836, originally intending to set the 
text himself; it is based upon a novel by one 
Heinrich Konig. Later on, in 1842, at Dresden, 
Wagner altered the libretto for Reissiger who, 
however, did not set it either. See E. Newman, 
Richard Wagner, Vol.i, pp.216-17.) 

grisar: Gilles Ravisseur 

21 February. Paris, O.C. 
Text by T. M. F. Sauvage. One act. 

Given at the O.C. until 1855. Liege 18 February 
1849; Brussels 20 April 1849; Antwerp 7 Feb- 
ruary 1850, etc. Revived Paris, F.P. 21 December 
1868; Brussels 10 April 1864 and 21 July 1880. 

piERSON:Ldfo 

22 February. Hamburg 
Text by C. Leonhardt-Lyser (the wife of the 
composer). Three acts. 

The most important of Pierson's four German 
operas (none of which was ever performed in 
England). 

hacklander: Soldatenlehen 

4june. Stuttgart 
Text by the composer. Three acts. 

The only operatic attempt of Hacklander, who 
was a popular novelist in his time. The opera was 
orchestrated by the singer Schlooz. 
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csAszar: AKunok 
(The Cumans) 

16 September. Budapest 
Text by Hegyalji. Four acts. 

The most successful of Csaszar's Hungarian 
operas. Given at Budapest more than 100 times. 

In Hungarian also, Temesvar 15 June 1852; 
Zagreb July i860. Revived Budapest i$ May 
1904. 

lvov: Undina 

YHflHHa 

20 September. St. Petersburg 
Text by V. A. Sollogub (translated from a French 
libretto by Vernoy de Saint-Georges). Three acts. 
In German (as Die Tochter der Wellen, trans- 
lated by O. Prechtler), Vienna 30 October 1852. 



In French also, New Orleans December 1849. 

In German (translated by L. Rellstab), Berlin 
8 April 1849, etc. ; in German also, Riga 14 April 
1852; Prague 20 November 1856. 

London, St. J.'s 7 January 1850 (in French) and 
Princess's 28 January 1850 (in English); New 
York 15 March 1851 (in English); St. Petersburg 
Spring 1852 (in Russian, translated by P. S. Fedo- 
rov); Warsaw 9 October 1852 (in Polish, trans- 
lated by J. Jasiiiski) ; Milan, T. d. V. 5 December 
1876 (in Italian); Stockholm 1 April 1888 (in 
Swedish). 

Revived in Paris :Th.L. 15 October i860; O.C. 
14 October 1875; Tr.L. 16 October 1915. 

Revived in German: Cassel 1 September 1880; 
Hamburg 28 September 1885; Carlsruhe 3 De- 
cember 1900. 



miro: A Marqueza 

4 October. Lisbon 
Text by P. Midosi (founded on a French libretto 
La Marquise, by Vernoy de Saint-Georges, com- 
posed by Adam in 1835). One act. 

The most successful of Miro's Portuguese 
operas. 

verd I : II Corsaro* 

23 October. Trieste 
Text by F. M. Piave (founded on Byron's poem). 
Four acts. 

Of all Verdi operas It Corsaro was the least for- 
tunate one ; it was repeated at Milan, T. Carcano 
7 February 1852; Modena 26 December 1852; 
Turin Autumn 1852; Novara Carnival 1853; 
Venice, F. February 1853; Malta 1853 and Nap- 
les, S.C. 1854. 

halevy: Le Val d'Andorre 

11 November. Paris, O.C. 
Text by J. H. Vernoy de Saint-Georges. Three 
acts. 

One of Halevy's greatest successes. 

Antwerp 19 February 1849; Brussels 14 March 
1849, etc. 
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A. thomas: LeCaid 

3 January. Paris, O.C. 
Text by T. M. F. Sauvage. Two acts. 

Apart from Mignon and Hamlet, Thomas's most 
successful work. 

In French also, Brussels 26 August 1849; New 
Orleans December 1850; London, St. J/s 28 Jan- 
uary 1850; New York 28 June 1852; Buenos 
Aires Spring 1852; Turin 4 April 1858; Madrid 

7 July 1859; Batavia 18 March 1864. 

In English (translated by B. N. Webster), Lon- 
don, Little Hm. 18 June 1851 ; revived Manchester 

8 December 1880 (translated by A. Matthison). 

In German (translated by C. Gollmick), Vienna 
29 August 1856; Berlin 22 September 1857; 
Prague May i860, etc. 

In Italian (translated byM. M. Marcello, reci- 
tatives by P. Repetto), Milan February 1863; 
Barcelona 25 August 1865; Florence 7 December 
1877; Naples 4 August 1889. 

In Polish (translated by L. Matuszyriski), War- 
saw 1870. 

Last revived Paris, O.C. 16 February 191 1 and 
Gaite Lyrique 18 May 1931. 
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verdi : La Battaglia di Legnano* 

27 January. Rome, Arg. 
Text by S. Camrnarano. Three acts. 

In Italy sometimes, and at Oporto 1858, given 
as VAssedio d'Arlem. In Italian also, Malta 1861. 

In a French 4-act version by M. Drack (Patria), 
Verdi's work v/as chosen as the opening opera of 
the new Theatre du Chateau d'Eau in 1889; it 
was, however, not produced and has never been 
given in France. 

Revived Milan, Sc. I9january iQi6andBucnos 
Aires 28 May 1916 (in Italian); Augsburg 20 
March 1932 (in German, as Die Schlacht von Le- 
gnano, translated by F. X. Bayerl); Bremen 6 
March 1937 (as Das heilige Fetter, translated by J. 
Kapp). 

glaser: Bryllupet vet Como-S0en 

(The Wedding on Lake Como) 

2g January. Copenhagen 

Text by H. C. Andersen (founded on Manzoni's 

I promessi Sposi). Three acts. 

The most successful of Glaser's three Danish 
operas; he had been appointed court conductor 
at Copenhagen in 1842. 

nic o lai : Die lustigen Weiber 
von Windsor* 

9 March. Berlin, O. 
Text by S. H. Mosenthal (from Shakespeare's The 
Merry Wives of Windsor). Three acts. 

Nicolai's chief work and his last opera (d. 1 1 
May 1849). 

Written for Vienna but refused there and event- 
ually produced at Berlin. Very popular on Ger- 
man stages, and successful also abroad; not even 
Verdi's Falstaff (ifyi) was able to displace it. 

Given at the Berlin O. more than 300 times 
until 1926; the 250th performance was on 2 
March 1908. Subsequently produced at: 
riga 1 December 1 85 1 (in German) and 27 March 

1923 (in Lettish). 
Vienna 12 February 1852 (with recitatives by H. 

Proch). 



Zurich 26* November 1852 (in German). 

Prague November 1853 (in German) and 4 March 
1865 (in Czech, translated by B. Pcska). 

Amsterdam March 1857 (in German). 

Stockholm 1 8 May 1857 (in Swedish, translated 
by G. A. Elkan); revived 15 February 1897. 

temesvar 2 February 1858 (in German). 

Budapest 19 October 1859 (in Hungarian, trans- 
lated by L. Csepregi). 

Antwerp 9january 1861 (in French, translated by 
L. Danglas). 

Philadelphia 16 March 1863 (in German). 

new york 27 April 1863 (in German) and 5 Feb- 
ruary 1886 (in English, translated by H. E. 
Krchbicl). 

londont, h.m.'s 3 May 1864 (in Italian, translated 
by S. M. Maggioni) ; Adelphi 1 1 February 1 878 
(in English); and C.G. 16 February 1907 (in 
German). 

bordeaux 1864 (in French). 

Warsaw 1865 (in Polish, translated by J.Matus- 
zewski). 

paris, th.l. 25 May 1866 (in French, translated by 
J. Barbier). 

Copenhagen 14 September 1867 (in Danish, 
translated by A. Zinck). 

Dublin 24 September 1867 (in Italian) and 17 Oc- 
tober 1877 (in English). 

laibach (Ljubljana) 27 February 1868 (in Ger- 
man) and 1920 (in Slovenian). 

zagreb 12 February 1876 (in Croatian, translated 
by A. M. Biscan). 

Aberdeen io October 1877 (for the first time in 
English, translated by H. Hersee). 

Sydney October 1877 (in English). 

Naples, T. bellini i March 1889 (for the first time 
in Italy; new Italian version by S. de Castrone, 
Marchese della Rajata; Milan, Sc. as late as 5 
February 1912). 

Barcelona November 1895 (in Italian). 

Helsinki 20 May 1900 (in German) and 15 Feb- 
ruary 1922 (in Finnish). 

Belgrade 1922 (in Serbian). 

Kaunas 15 May 1928 (in Lithuanian). 

Sofia 13 December 1929 (in Bulgarian). 

Tallinn 1930 (in Estonian). 
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Bucharest Spring 1934 (in Rumanian). 

Last revived in New York 22 April 1936 (by 
the Juilliard School of Music, Krchbicl's trans- 
lation); revived in London 6 July 1937 (by the 
R.C.M.). 

hernando: Colegialas y Soldados 
(College Girls and Soldiers) 

21 March. Madrid, Comedia 
Text by M. Pina. Two acts. 

Although this is not the "first zarzuela" as it 
has been called, not evdn the first zarzuela of the 
19th century, it certainly is the work which stands 
at the beginning of a new' school of Spanish 
musical drama which, in the following years, 
slowly secured victory over the hitherto un- 
challenged rule of Italian opera in Spain. After 
Hernando, the chief composers were Gaztambide, 
Barbieri, Arrieta, and Oudrid. The vocal score of 
Colegialas y Soldados was published in 1872. 

limnander: Les Montenegrins 

I 31 March. Paris, O.C. 

Textiby J. E. Alboize du Pujol and G. Labrunie 
de Nerval. Three acts. 

The most successful work of the Belgian com- 
poser. 

Antwerp 6 January 1850; Brussels 30 January 
1850, etc. 

Revived Paris, O.C. 14. August 1858 (reduced 
to two acts); last revived at Brussels 28 August 
1880. 

meyerbeer: Le Prophete* 

16 April Paris, O. 
Text by A. E. Scribe. Five acts. 

The 100th performance in Paris was on 14 July 
1 8 5 1 ; the 500th on 26 November 1898; last re- 
vived there 26 February 1912. Outside Paris given 
at: 

london, c.G. 24 July 1849 (in Italian, translated 
by S. M. Maggioni) ; Surrey Th. 7 August 1854 
(in English); C. G. 23 June 1890 (in French); 
last revived at C.G. 15 May 1895 (150th per- 
formance there). 



Hamburg 24 January 1850 (in German, translated 
byL. Rellstab). 

Amsterdam 29 January 1850 (in German, trans- 
lated by L. Rellstab). 

Vienna 28 February 1850 (in German, translated 
by L. Rellstab). 

Lisbon i April 1850 (in Italian). 

Antwerp 2 April 1850 (in French). 

new Orleans 2 April 1850 (in French). 

Berlin 28 April 1850 (in German). 

Budapest 11 June 1850 (in Hungarian, trans- 
lated by B. Egressy and J. Szerdahelyi). 

Brussels 6 September 1850 (in French); a Flemish 
parody by H. van Peene was given at Ghent 
10 March 1851. 

GRAZ 10 October 1850. 

Prague 6 December 1850 (in German) and 5 De- 
cember 1875 (in Czech, translated by B.Peska). 

basle 13 December 1850 (in German). 

Constantinople Autumn 1 85 1 (in Italian). 

ST. Petersburg 1 7 March 1852 (in Italian) and 24 
December 1 869 (in Russian, translated by P. I. 
Kalashnikov). 

Stockholm 8 November 1 852 (in Swedish, trans- 
lated by C. W. A. Strandberg). 

Florence 26 December 1852 (for the first time in 
Italy, in Italian). 

new york 25 November 1853 (in Italian); 7 May 
1872 (in German); and 1 January 1892 (in 
French). 

Dublin 6 September 1855 (in Italian). 

milan sc. 1855 (in Italian, translation revised by 
L. Fortis). 

reval March 1856 (in German, as Die Belagerung 
von Gent). 

Helsinki 8 June 1856 (in German). 

Havana 1857 (in Italian). 

Mexico 8 June 1861 (in Italian). 

Barcelona 21 January 1863 (in Italian). 

Algiers Spring 1863 (in Italian). 

Melbourne and Sydney Summer 1 864 (in Eng- 
lish). 

Naples s.c November 1865. 

Warsaw 1867 (in Polish, translated by J. Che- 
ciriski). 

Malta 1873 (in Italian). 
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buenos aires 22 August 1 873 (in Italian). 
CAIRO February 1875 (in Italian). 
Rio de Janeiro Autumn 1876 (in Italian). 
zagreb 20 March 1 897 (in Croatian, translated by 

F. Miler). 

Given at Brisbane, Queensland, in the universal 
language, " Volapiik," on 1 July 1 889 (according 
to contemporary journals). 

Still on the stage in several countries; revived 
at Brussels 1 August 1926; Leningrad October 
1934 (in Russian). 

adam: Le Toreador ou 
L } Accord parfait 

18 May. Paris, O.C. 
Text by T. M. F. Sauvage. Two acts. 

Adam says in his autobiographical notes that he 
wrote the score in six days. Very successful in 
Paris; the latest revivals at the O.C. were on 28 
December i88r, 1 June 1893, and 2 February 
1911. 

In French also given at Brussels 13 November 
1849; London, St.J.'s 18 February 1859; Madrid, 
Z.July 1859; New York 18 October 1866; Bar- 
celona 30 June 1868; Lisbon 29 May 1878. 

In Swedish (translated by C W. A. Strand- 
berg), Stockholm 23 November 1857. 

In German (translated by R. Schickele and F. 
Rumpel, music revised by M. Morris), Berlin, 
K.O. 27 March 1909; Prague 18 August 1909. 

Revived Duisburg, October 1929 (in German); 
Johannesburg, Winter 1929 (in English). 

lortzing: Rolands Knappen oder 
Das ersehnte Gliick 
25 May. Leipzig 
Text by the composer, G. Meisinger, and C. 
Haffner (see H. Laue, Die OpcmdichtungLortzing's, 
pp. 1 80-1 86), founded on a tale by J. K. A. Mu- 
saus. Three acts. 

Berlin, Fr. W. 9 August 1862. Revived Bremen 
8 March 1906 (revised by G. R. Kruse and P. No- 
dermann) ; Berlin, Th.d.W. 27 October 1906, etc. 
As Die Glucksnarren (new libretto by P. Hensel- 
Haerdrich), Rostock and Cassel 26 October 1937. 



hernando: El Duende 
(The Ghost) 
6 June. Madrid, Variedadcs 
Text by L. de Olona. Two acts. 

Very successful zarzucla, running for 1 20 nights. 
A second part, by the same authors, followed on 
18 February 1851 at the Teatro Lirico Espaiiol; 
El Duende was given at Barcelona Autumn 1850; 
Mexico 15 December 1854; and Buenos Aires 
1856 as the first zarzuela there. 

lauro rossi: II Domino nero 

1 September. Milan, Can. 
Text by F. Rubino (founded on Scribe's French 
libretto, see 1837). Three acts. 

Successful in Italy; last revived Turin 12 June 
1873; Pistoia February 1878. 

In Italian also, Vienna 17 May 1851 ; Barcelona 
6 December 1851 ; Malta 1852. 

halevy: La Fee aux Roses 

1 October. Paris, O.C. 
Text by A. E. Scribe and J. H. Vernoy de Saint- 
Georges. Three acts. 

In French also, Brussels 20 June 1850; New Or- 
leans January 1 85 1. 

In German (translated by J. C. Grunbaum), 
Leipzig 19 September 1850. 

In Polish (translated by J. Checiriski), Warsaw 
15 February 1855. 

In Russian, St. Petersburg 1855. 

Revived Paris, Galcrie Vivienne 12 April 1897; 
Geneva 11 January 1898. 

macfarren: King Charles II 

27 October. London, Princess's 
Text by M. D. Ryan (founded on the comedy by 
J. H. Payne). Two acts. 

"The triumphant success achieved by Mr. Mac- 
farren's new opera has been chronicler] by the 
whole of the metropolitan press. We have not 
heard one dissentient voice, nor read one dissen- 
tient opinion as to the merits of King Charles II. 
That it is the finest and most complete operatic 



875 



876 



1 849 



ANNALS OF OPERA 



1 849-50 



work of a native musician ever produced on the 
stage is no less universally allowed. The produc- 
tion of such a work and its reception must be 
regarded as an epoch in the history of the music 
of the country". {Musical World, 3 November 
1849.) 

fuertes:£/ Tio Caniyitas, o El 

Mundo Nuevo di Cadiz 

(Goodfellow Caniyitas, or The New 

World of Cadiz) 

November. Sevilla 
Text by J. Sanz Perez. Two acts. 

Fuertes's best zarzuela; popular in Spain; Mad- 
rid, Circo December 1850, etc. 

Also given at Mexico Spring 1855, etc. 

verdi : Luisa Miller* 

8 December. Naples, S.C. 
Text by S. Cammarano (from Schiller's drama, 
Kabale undLicbe). Three acts. 

In Italian also given at : 
malta 1850. 
Madrid 27 April 1851. 
Lisbon 22 June 1 85 1. 

BARCELONA 25 October 1 85 I. 

Vienna 20 April 1852. 
paris 7 December 1852. 
Constantinople Carnival 1853. 

RrODE JANEIRO I 853. 
BUCHAREST 1853. 

buenos aires 28 January 1854. 

NEW YORK 20 July 1854. 
ST. PETERSBURG 1857. 
CORFU 1857. 

bastia, Corsica Carnival 1858. 

LONDON, H.M.'s 8 June I 858. 

wrLNA 1873. 

In German, Hanover 27 May 1851. 

In Hungarian (translated by B. Egressy), Bu- 
dapest 30 May 1851, 

In French (translated by B. Alaffrc and E. Pa- 
cini), Paris, O. 2 February 1853. 

In English (translated by C. Jcffcrys), London, 
Sadler's Wells 3 June 1858; Melbourne i860. 



Still given frequently, revived Berlin 10 Decem- 
ber 1927 (in German, translated by G. Gohler); 
Budapest March 1929 (in Hungarian, translated by 
V. Lanyi); New York, M. 21 December 1929 (in 
Italian) ; Vienna, Akadcmic Th. 14 March 1930 (in 
German); Leningrad May 1936 (in Russian); 
Zurich 1938 (in German). 

gaztambide: La Mensajera 
(The Errand Girl) 

24 December. Madrid 
Text by L. de Olona. Two acts, 

Gaztambide's first zarzuela; produced at the 
T. Espanol (formerly T. del Principe). 

doppler: Ilka, vagy: 

A Huszdrtohorzo 

(Ilka; or, The Hussar Recruiting) 

29 December. Budapest 

Text by J. Janotyckh von Adlerstein. Three acts. 

Successful Hungarian comic opera; revived at 

Budapest 29 December 1892 and given there 

until 1900. 

In German, Prcssburg November 1857; Ha- 
nover 26 November 1858; Vienna 23 March 1 867. 



I85O 

hoven: Ein Abenteuer Carl 
des Zweiten 

12 January. Vienna, Ka. 
Text by S. H. von Moscnthal. One act. 

Hovcn's most successful work; subsequently 
given at Weimar 7 April 1850; Berlin, Fr. W. 19 
November 1 85 1 ; Dresden 29 November 1 85 1, etc. 

Revived at the Vienna Conservatoire March 
1879; and Lauchstcdt 26 June 1938 (by the Leip- 
zig University Collegium Musicum). 

g r i s a r : Les Porcherons 

12 January. Paris, O.C. 
Text by T. M. F. Sauvage and J. J. Gabriel. Three 
acts. 
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Brussels 13 August 1850; Antwerp 25 October 
1850, etc. 

Revived Paris, O.C. 26 August 1865. 

German vocal score, translated by C. Gollmick, 
published 1851. 

gade: Mariotta 

17 January. Copenhagen 
Text by C. Borgaard (founded on a comedy by 
Scribe). Three acts. 

The only (unsuccessful) opera of the, famous 
Danish romantic composer. 

l. and f. ricci: 

Crispino e la Comare ossia 

II Medico e la Morte 

2S February. Venice, S< Ben. 
Text by F. M. Piave (melodramma fantastico-gio- 
coso, founded on a comedy by S. Fabbrichcsi, 
1835). Three acts. 

The most popular work of the brothers Ricci, 
very successful in Italy and abroad: 
Constantinople Carnival 1854 (in Italian). 
Barcelona 1 8 March 1854 (in Italian). 
malta 1856 (in Italian). 
London, ST. j.'s 17 November 1857 (m Italian; 

last revived Shaftesbury 19 October 1891). 
cadiz [16 April] 1858 (in Spanish, translated by 

J. Sanz Perez, music adapted by V. Lama- 

dnd). 
Rio de Janeiro March 1861 (in Portuguese) and 

1875 (in Italian). 
paris, th. 1. 4 April 1865 (in Italian) and Athenee 

18 September 1869 (in French). 
new york 24 October 1865 and Philadelphia 15 

October 1866 (in Italian); New York 13 No- 
vember 1882 (in English). 
WARSAW 9 December 1865 (in Italian). 
new Orleans 7 November 1866 (in Italian). 
Mexico 22 November 1866 (in Italian). 
liege 17 December 1866 (in French, translated by 

C. Nuitter and A. Beaumont). 
Brussels 18 December 1866 (in French, translated 

by C. Nuitter and A. Beaumont). 



Lisbon 22 February 1867 (in Italian; revived 7 
February 1891). 

buenos aires 22 March 1867 (in Italian). 

Vienna 10 May 1867 (with additions) (in Italian): 

Santiago, chile 1 867 (in Italian). 

baden baden 12 August 1 867 (in Italian). \ 

Berlin, vict. th. 1 5 October 1 867 (in Italian). 

ST. Petersburg 17 February 1868 (in Italian). 

Prague 20 June 1869 (in Czech, translated by J. 
Bohm). 

breslau 20 February 1870 (for the first time in 
German; revived Stuttgart 6 March 1887). 

Cairo March 1870 (in Italian). 

zagreb 7 April 1874 (in Croatian, translated by 
A. M. Biscan). 

Sydney Summer 1874 (in Italian). 

Helsinki 1880 (in Swedish, translated by R. Hertz- 
berg). 

Bucharest 1903 (in Rumanian). 

Revived New York iS January 1919; one of 

the latest revivals in Italy was at Turin, T. Cari- 

gnano 2 February 1937. 

f. A. barbieri: Gloria y Peluca 

(Glory and Wig) 
p March. Madrid, Variedades 
Text by J. de la Villa del Vaile. One act. 
Barbieri's first zarzuela (of more than 70). 

( t h r A n e ) : Fjeldeventyret 

(Mountain Adventure) 
p April Christiania 
Text by H. A. Bjerregaerd. Two acts. 

This first Norwegian opera had been printed as 
early as 1824 and given a concert performance at 
Christiania in March, 1827 (see note in The Har- 
monicon, 1826, p.208). f 

Bergen 2 October 1851; Copenhagen 26 May 
1858. 

In Swedish (translated by C. A. K. Almlof and 
E. A. Wallmark), Stockholm 16 August 1861. 

Revived Christiania 5 April 1908 and still given 
there as late as 1929 and 1933. 
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skroup: Libusin Snatek 
(The Marriage of Libussa) 
1 1 April. Prague 
Text by J. K. Chmelensky. Three acts. 

Early Czech national opera (Smetana treated 
the same subject in 1881). 

A. thomas: Le Songe 
d'une Nuit d'Ete 

20 April Paris, O.C. 

Text by J. B. Rosier and A. de Leuven (not 
founded on Shakespeare's A Midsummer Night's 
Dream, but dealing with an episode in Shake- 
speare's life, with the poet himself, Queen Eliza- 
beth and Sir John Falstaff appearing in it). Three 
acts. 

Very successful in France. 

Revived at the O.C. 22 September 1859 and 
17 April 1886 (with some new pieces) ; revived at 
the Tr.L. 12 November 1915; at Lille as late as 
13 February 1936; at Brussels 27 September 1937. 

Outside France : 
liege 24 March 1851; Brussels 1 July 1851, etc. 

(in French). 
new Orleans 1 85 1 (in French). 
frankfort 22 April 1 852 (in German, translated 

by C. Gollmick). 
new york 21 June 1852 (in French) and 15 Oc- 
tober 1877 (in English, translated by M. A. 

Cooney). 
Vienna 12 January 1854 (in German). 
Berlin, fr. w. 2 February 1854 (in German). 
geneva March 1854 (in French). 
buenos aires 7 October 1854 (in French). 
Barcelona i August 1 868 (in French). 
Lisbon 10 April 1878 (in French). 
Mexico 24 April 1879 (in French). 
padua 24 February 1897 (in Italian, translated by 

A. Zanardini). 
Glasgow 18 February 1898 (in English, as A Poet 's 

Dream, translated by W. B. Kingston). 
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halevy: La Tempesta 

8 June, London, H. M.'s 

(Original French) text by A. E. Scribe (from 
Shakespeare's Tempest), Italian version by P. 
Giannone. Three acts. 

(Originally the libretto had been written for 
Mendelssohn). The only opera Halevy wrote for 
London; unsuccessful. 

In Italian also, Paris 25 February 1851. 

Schumann: Genoveva* 

25 June. Leipzig 

The original text, by R. Reinick, was altered by 
the composer himself, who based the libretto on 
L. Tieck's and F. HebbeFs Genoveva dramas. 
Four acts. 

Schumann's only opera; it was never a success 
although produced on several stages: 
weimar 9 April 1855. 
CARLSRUHE 3 December 1867. 
Munich 12 October 1873. 
Vienna 8 January 1874. 
Wiesbaden 7 February 1874. 
hanover 14 November 1874. 
mannheim 14 March 1875. 
BERLIN I March 1877. 
cassel 18 March 1878. 
HAMBURG 8 January 1879. 
frankfort 1 5 October 1880. 
basle 18 February 1881. 
cologne 21 October 1881. 
Dresden 24 January 1882. 
augsburg 14 March 1882. 
Rotterdam 9 December 1882. 
darmstadt 27 March 1887. 

PRAGUE 27 AllgUSt 1902. 

Revived Rudolstadt February 1935. 

Outside the German-speaking countries given 

at: 

London, d.l. 6 December 1893 (by the R.C.M., 
in English, translated by L. Vance; a concert 
selection had been given by the Bach Choir at 
St. James's Hall, on 8 March 1887); R.C.M., 
again, 1910. 
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paris 16 December 1894 (in concert form at the 
Concerts d'Harcourt; in French, translated by 
E. d'Harcourt and C. Grandmougin). 

ST. Petersburg 20 April 1 896 (in Russian; in Ger- 
man given there privately 24 February 1870 
already). 

f. A. barbieri: Ttamoya 
(The Trick) 
27 June. Madrid, Comedia 
Text by J. de Olona. One act. 

This zarzuela was very successful in Spain and 
South America. 

de giosa: Don Checco 

11 July. Naples, T.N. 
Text by A. Spadctta. Two acts. 

De Giosa's most popular work, according to 
Clement "un des plus grands succes de Fopera 
bouffe". 

One of the latest revivals was at Naples on 7 
December 1902. 

In Italian also given at Malta, Autumn 1854; 
Barcelona February 1859; Santiago, Chile 1870; 
Cairo November 1870; Sydney January 1885. 

In Portuguese (translated by L. V. de Simoni), 
Rio de Janeiro 17 November i860. 

In Spanish (as De Incognito, translated by C. 
Frontaura, music adapted by Luis Cepeda), Mad- 
rid, Circo 30 May 1861 and Mexico 29 Novem- 
ber 1892. 

adam: Giralda ou La 
nouvelle Psyche 

20 July. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

Successful in Paris; revived at the O.C. 28 
March 1862 and 24 January 1883; Tr.L. 7 May 
1915. 

In French also, Brussels 20 December 1S50; 
Hague September 1851. 

In Portuguese, Lisbon December 1850. 

In German (translated by W. Friedrich), Berlin 
25 February 1851; Vienna .4 October 1851; 
Prague 25 October 1855, etc. Revived Berlin, Fr. 



W. 1 July 1880; Hanover 9 December 1884; 
Leipzig 25 December 1888. 

In Spanish (translated by M. Pina), Granada 
27 May 1 85 8 and Madrid, Z. 19 June 1858; (trans- 
lated by C. Frontaura), Barcelona November 
1862; Mexico July 1893. 

In Russian, Moscow 1869. 

In English (translated by A. Baildon), London, 
Ly. 21 September 1876; Boston 4 March 1885. 

In Swedish, Stockholm 13 September 1893. 

cossoul:A Cisterna do Diaho 
(The Devil's Cistern) 
17 August. Lisbon 
Text by J. F. O. Romano. One act. 

Early Portuguese comic opera, produced at the 
. Theatro do Gymnasio. 

r. wagner: Lohengrin 

28 August. Weimar 
Text by the composer. Three acts. 

Written 1846-48. Originally intended to be 
produced at Dresden, but rejected there in 1848. 
Produced by Liszt at Weimar when Wagner was 
a political exile in Switzerland. He did not attend 
a performance of Lohengrin until after 11 years (at 
Vienna 15 May 1861). The next productions were 
at Konigsberg 1853; Wiesbaden 2 July 1853; 
Leipzig 7 January 1854; Schwcrin 15 January 
1854; Frankfort 12 April 1854; Darmstadt 17 
April 1854 (not 1855); Breslau 31 October 1854; 
Cologne 4 January 1855; Hamburg 19 January 
1855, etc. 
riga 5 February 1855 (in German) and 2 October 

1920 (in Lettish, translated by A. Anderson). 
Prague 23 February 1856 (in German) and 12 

January 1885 (in Czech, translated by V. J. 

Novotny; first Wagner opera sung in that 

language). 
Vienna, o. 19 August 1858 (688 performances 

until 1936). 
Berlin, o. 23 January 1859 (745 performances 

until 1935; 500th performance 23 March 1906). 
Rotterdam 1 9 November 1862 (in German). 
graz 5 December 1863. 
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Budapest i December 1806 (in Hungarian, trans- 
lated by G. Bohm and F. Ormai). 

ST. Petersburg 16 October 1 868 (in Russian, 
translated by K. Svantsov); Moscow 31 De- 
cember 1 881. 

Brussels 23 March 1870 (for the first time in 
French, translated by C. Nuitter). 

Copenhagen 30 April 1870 (in Danish, translated 
by A. Hertz). 

hague 30 November 1870 (in German) and 20 
May 1 871 (in French). 

new YORK 3 April 1 871 (in German); 23 March 
1874 (in Italian); and 20 January 1886 (in Eng- 
lish, translated by N. Macfarren). 

bologna 1 November 1871 (in Italian, translated 
by S. de Castrone, Marchese della Rajata); 
first Wagner opera in Italy; conductor, A. 
Mariani. Subsequently produced at Florence, 
T. Pagliano 8 December 1871; Milan, Sc. 20 
March 1873 (under Faccio); Trieste 4 October 
1876 (under Mancinelli); Turin 14 March 1877 
(under Pedrotti); Rome, Ap. 25 April 1878 
(under Ponchielli); Genoa 15 June 1880 (under 
Mancinelli); Naples, S.C. 26 February 1881; 
Venice 2 January 1882 (under Usiglio), etc. 

Stockholm 22 January 1874 (in Swedish, trans- 
lated by F. T. Hedberg). 

London, c.G. 8 May 1875 (in Italian); H.M.'s 7 
February 1880 (in English, translated by J. P. 
Jackson); D.L. 18 May 1882 (in German). 
100th performance at C.G. 8 May 1899. 

Dublin 11 October 1875 (in Italian). 

basle 8 December 1876 (in German); concert 
performances already Berne 1 March 1873 
(first act) and Zurich 13 March 1874. 

lemberg 21 April 1877 (in Polish, translated by 
A. Urbaiiski). 

new Orleans 3 December 1877 (in Italian) and 
4 March 1889 (in French). 

Ghent 22 October 1880 (in German) and 9 April 

1888 (in French). 

Antwerp 12 March 1881 (in German); 21 March 

1889 (in French); 15 December 1896 (in Flem- 
ish). 

nice 21 March 1881 (in Italian); for the first time 
in France. 



Madrid 25 March 1881 ; Barcelona 17 May 1882; 
Bilbao 1 7 June 1890 (in Italian); a fragment of 
Lohengrin had been performed at a concert at 
Bilbao as early as 1872. Catalan version by X. 
Viura and J. Pena published 1905; Spanish 
(Castilian) version by A. Gil y Gordaliza pub- 
lished 1910. 

Lisbon 14 March 1883 (in Italian). 

reval (tallinn) 15 March 1883 (in German); 
August 1913 (in Italian!); and 1927 (in Esto- 
nian, translated by G. Tuksam). 

buenos aires 17 July 1883 (in Italian). 

Rio de Janeiro 19 September 1883 (in Italian). 

christiania 2 December 1885 (in Norwegian). 

paris, th. eden 3 May 1 887 (in French); then 
Rouen 7 February 1891; Angers and Nantes 
21 February 1891; Lyons 26 February 1891; 
Bordeaux 31 March 1891; Paris, O. only 16 
September 1891; Marseilles 26 February 1892; 
Monte Carlo 8 March 1902. 

Montreal 7 January 1888 (in English). 

Santiago, chile December 1889 (in Italian). 

geneva 27 December 1889 (in French). 

Mexico 8 November 1 890 (in Italian) and 8 April 
1 891 (in English). 

zagreb 28 June 1893 (in Croatian, translated by 
A. Harambasic). 

Bucharest December 1893 (in Italian) and 8 De- 
cember 1 92 1 (in Rumanian, on the opening 
night of the Rumanian State Opera). 

malta 1 896 (in Italian), 

Alexandria January 1897 (in Italian). 

Ljubljana 19 January 1899 (in Slovenian, trans- 
lated by M. Markic). 

perm 7 November 1899 (in Russian). 

Helsinki 2 May 1900 (in German) and 6 May 1920 
(in Finnish, translated by P.J. Hannikainen). 

corfu 1902 (in Italian). 

Johannesburg 1905 (in English). 

Melbourne 30 March 1907 (first opera in Austra- 
lia sung in German). 

Kharkov 1925 (in Ukrainian). 

Kaunas 3 February 1926 (in Lithunian). 

Athens November 193 1 (in Italian). 

tokyo 1932 (the first act, in concert form). 

Sofia 5 September 1934 (in Bulgarian). 
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arrieta: La Conquista di Granada 

1 October. Madrid, T. del Real Palacio 
(Italian) text by T. Solera. Three acts. 

Revived Madrid, T. de la Plaza de Oriente 18 
December 1855. 

verdi :Stiffelio* 

16 November. Trieste 
Text by F. M. Piave ("uno dei maggiori delitti 
poetici del Piave* \ according to L. Miragoli), 
founded on a French play by E. Souvestre and 
E. Bourgeois. Three acts. 

Unsuccessful; given on a few Italian stages; at 
Rome 23 February 1851 and Florence 30 May 
1 85 1 as Guglielmo Wellingrode; outside Italy, 
Barcelona 20 October 1856. 

Verdi revised this opera some years later for the 
inauguration of the Teatro Nuovo, Rimini; it 
was given there as Aroldo (4 acts) on 16 August 
1857; this new version was somewhat more 
successful; given at Rome 31 January 1858, etc.; 
and, in Italian also, at Vienna 5 May 1858; Malta 
1859; Buenos Aires 15 November i860; Lisbon 
25 November i860; New York 4 May 1863; 
Mexico 23 September 1864; Rio de Janeiro No- 
vember 1864; Santiago, Chile 1865. 

Given on Italian stages until 1883 (Crema). 

French vocal score (translated by E. Duprez) 
published c.1865. 

flotow: Sophia Catharina oder 
Die Grossfurstin 

ig November. Berlin, O. 
Text by C* Birch-Pfeiffer. Four acts. 

Given on many other German stages and, in 
Swedish (translated by T. Knos), at Stockholm 
20 March 1852. Revived Berlin 5 October 1858. 

masse: La Chanteuse Voilee 

26 November. Paris, O.C. 
Text by A. E. Scribe and A. de Leuven. One act. 

Masse's first greater success. 

In French also, Brussels 7 March 1851 ; Lisbon 
1855; revived at the O.C., Paris 27 April 1863. 



In German (translated by A. Schirmer), Vienna, 
Ca. 3 November i860 (revived 31 March 1874). 

In Swedish (translated by E. A. Wallmark), 
Stockholm 7 November 1868. 

auber: U Enfant prodigue 

6 December. Paris, O. 
Text by A. E. Scribe. Five acts. 

Auber' s only opera on a biblical subject. 

Given in Paris 44 times. In French also, Brussels 
4 April 1851. 

In English (as Azae\> the Prodigal, translated by 
E. Fitzball, music adapted by H. Laurent), Lon- 
don, D.L. 19 February 1851; New York 2 June 
1851. 

In Italian, London, H.M.'s 12 June 1 85 1 ; reviv- 
ed Florence 12 September 1875. 

In German (translated by J. C. Grunbaum), 
Graz 22 October 1851; Vienna 21 November 
1 851; Munich 15 March 1852, etc. 

I85I 

strakosch: Giovanna Prima 
di Napoli 
6 January. New York, Astor Place Opera House 
Librettist not mentioned ; perhaps an altered ver- 
sion of A. Pendola's libretto of this title (set by 
Granara, Venice 1836). Three acts. 

The only Italian opera of the well-known im- 
presario, who was the brother-in-law of Adelina 
Patti. 

lortzing: Die vornehmen Dikttanten 
oder Die Opernprobe* 

20 January, Frankfort 
Text by the composer (founded on a French play 
by R. Poisson). One act. 

The last of Lortzing's operas which was pro- 
duced in his lifetime; he died at Berlin the day 
after the first performance at Frankfort. 

Popular on German stages; Berlin, Fr.W. 28 
September 1851; Vienna, W. 7 October 1858, 
etc. Revived Carlsruhe 16 October 1885; Dres- 
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den 29 January 1893; Vienna, O. 10 February 
1899; Brunn 10 November 1901; Riga 10 De- 
cember 1901; Graz 15 January 1902; Berlin, 
Kroll's 5 December 1903, D.0. 12 May 1926, Th. 
am Kurfurstendamm 27 November 1932. 

In Czech, Prague 10 October 191 5. 

Heard in London at a concert of the Vienna 
Sangerknaben on 9 October 1934. 

B at t I s ta : Ermelinda 

1$ February. Naples, T.N. 
Text by D. Bolognese (founded on Victor Hugo's 
Notre-Dame de Paris), Four acts. 

Successful in Italy ; given sometimes as Esme- 
ralda. Revived Milan 28 April 1866; Parma 17 
July 1S83; Milan, T. Carcano August 1900. 

In Italian also, Malta 1856; Lisbon 19 April 

1857. 

In English (translated by C. Jefferys), London, 
D.L. 30june 1856. 

gri s ar : Bonsoir, M. Pantalon 

ig February. Paris, O.C 
Text by Dc Morvan and J. P. Lockroy (founded 
on J. Oxenford's play Twice Killed), One act. 

The most successful of Grisar's works; given 
at the O.C. until 1874; frequently revived on 
French stages, at Brussels as late as 28 October 
1933. After Paris it was given at Antwerp 22 
April 1 851; Brussels 25 April 1851, etc. 

In French also, Naples 22 May 1869. 

In English, London, Adelphi 29 May 1 85 1 (run- 
ning for 132 nights). 

In German (translated by J. C. Griinbaum), 
Vienna, W. 2 December 1851 (Ka. 15 September 
1855; O. 3 April 1882); Munich 21 December 
1 851; Dresden 9 February 1852; Berlin 13 June 
1853, etc. Rejvived in German, Hanover 30 Jan- 
uary 1911; Zurich 18 October 1907. 

In Polish (translated by L. Matuszyiiski), War- 
saw I7january 1852. 

In Danish (translated by H. P. Hoist), Copen- 
hagen 4 March 1867. 

In Czech (translated by A. P.), Prague 28 April 
1871 (in German only 28 March 1905). 



In Hungarian (translated by E. Abranyi), Buda- 
pest 3 September 1887. 

raff: Konig Alfred 

g March. Weimar 
Text by G. Logau, altered by the composer. Four 
acts. 

The first opera of the well-known instrumental 
composer and friend of Wagner and Liszt. Also 
given Wiesbaden 28 August 1856 (rectify Rie- 
mann's Musiklcxikon). 

verdi: Rigoletto 

11 March. Venice, F. 

Text by F. M. Piave (founded on Victor Hugo's 

Le Rot s amuse and originally called La Makdi- 

zione). Three acts. 

Given on Italian stages also as ViscardeUo 

(Rome 27 September 1851; Bologna 26 Decem- 
ber 1852); Clara di Pert (text altered by L. E. 

Bardare, Naples, T.N. December 1853); Lionello 

(Naples 1858). 
Outside Italy: 

Vienna 12 May 1852 (in Italian) and 24 Novem- 
ber i860 (in German). 

Budapest 18 December 1852 (in Hungarian, 
translated by L. Nadaskay). 

brunn 8 January 1853 (in German, translated by 
J. C. Griinbaum). 

graz 18 January 1853 (in German, translated by 
J. C. Griinbaum). 

Stuttgart 3 o January 1853 (in German, trans- 
lated by J. C. Griinbaum). 

Prague 5 February 1853 (in German) and 10 Sep- 
tember 1864 (in Czech). 

ST. Petersburg 12 February 1853 (in Italian) and 
18 November 1878 (in Russian, translated by 
G. A. Lishin). 

London, c.g. 14 May 1853 (in Italian; 200th per- 
formance 3 June 191 1); H.M/s 25 November 
1886 (in French); C.G. 20 October 1909 (in 
English, translated by N. Macfarren; People's 
10 April 19 1 2 (in Yiddish, translated by S. Al- 
man). Revived Sadler's Wells 24 February 1937 
(new English version by E. J. Dent). 
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Warsaw 1853 (in Polish, translated by J. Che- 
ciriski). 

Madrid 18 October 1853 (in Italian); Spanish 
version by M. Capdepon published 1903 ; Span- 
ish parody by A. Pinadas published 1881. 

Athens 28 October 1853 (in Italian). 

Lisbon 29 January 1854 (in Italian). 

Constantinople Carnival 1854 (in Italian). 

tiflis February 1854 (in Italian). 

new york 19 February 1855 (in Italian); 14 De- 
cember 1870 (in German); 27 January 1874 (in 
English); and 8 June 1922 (in Russian). 

buenos aires 1 6 June 1855 (in Italian). 

Havana 1855 (in Italian). 

Rio de Janeiro 12 January 1856 (in Italian). 

paris, th.i. 19 January 1857 (in Italian) and Th.L. 
24 December 1863 (in French). 

Santiago, chile 1 857 (in Italian). 

Mexico 1857 (in Italian) and April 1893 (in Span- 
ish, translated by J. Vigil y Robles). 

Bucharest 1857 (in Italian). 

Dublin 4 August 1857 (in Italian). 

bastta, Corsica Carnival 1858 (in Italian, as Vis- 
cardello). 

riga January 1858 (in German) and 191 5 (in 
Lettish). 

Brussels 22 November 1858 (for the first time in 
French, translated by E. Duprez). 

agram (zagreb) April 1859 (in Italian) and 13 
December 1873 (in Croatian, translated by A. 
M. Biscan). 

Berlin, vict. th. 4 February i860 (in Italian); O. 
5 November i860 (in Italian) and 15 March 
1865 (in German). 

new Orleans 19 March i860 (in Italian). 

Marseilles 1 3 May i860 (in French, for the first 
time in France). 

basle 31 January 1861 (in German). 

Stockholm 3 June 1861 (in Swedish, translated 
by E. A. Wallmark). 

Sydney November 1861 (in English). 

Malta 1863 (in Italian). 

Smyrna 1867 (in Italian). 

soerabaya 27 January 1868 (in French). 

christians April 1868 (in Italian) and 20 Sep- 
tember 1 91 5 (in Norwegian). 



Cairo December 1869 (in Italian). 

kiev 1876 (in Russian, translated by P. I. Kalashni- 
kov). 

Copenhagen 1 8 September 1879 (in Danish, 
translated by A. Hertz). 

Liverpool August 1888 (in Russian). 

cape town 1895 (in Italian); Johannesburg 
March 1912 (in English). 

Ljubljana 1896 (in Slovenian). 

tunis 12 April 1903 (in Italian). 

Helsinki 24 April 191 7 (in Finnish). 

shanghai 191 8 (in Russian). 

Yokohama Autumn 1 91 9 (in Italian). 

Sofia 13 December 1920 (in Bulgarian, translation 
published already at Shumen 1905) ; in German 
16 November 1938. 

Tallinn 1921 (in Estonian). 

Belgrade 1921 (in Serbian). 

Kaunas 3 November 1921 (in Lithuanian). 

Jerusalem 30 October 1923 (in Hebrew, trans- 
lated by M. Freidmann). 

rosenhain: Le Demon de la Nuit 

17 March. Paris, O. 
Text by E. Arago and J. F. A. Bayard. Two acts. 

The most successful opera of the Frankfort 
composer (a new version of his German opera 
Liswenna, written in 1836, never performed). 

In French also, Brussels 8 January 1852. 

In German (translated by C. Gollmick), Frank- 
fort 10 December 185 1. 

ERNST II DUKE OF 

saxe-coburg-gotha: Casilda 

2 3 March: Gotha 
Text by "M.Tenelli" (pseudonym of J. H. Mille- 
net). Four acts. 

The Duke's first greater success as an opera 
composer; given also at Vienna 18 August 1851 ; 
Berlin 19 November 1851, etc. Revived Gotha 
12 February 1888; Darmstadt and Leipzig 3 May 
1892. 

In French (translated by G. Oppelt), Brussels 
14 April 1852 and Ghent 19 March 1856. 

In Italian, London, H.M.'s 5 August 1852. 
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s A n e l l i : II Fornaretto 

24 March. Parma 
Text by A. Codebo. Three acts. 

Of Sanelli's eleven operas the most successful 
one. Also given as Picro di Vasco. Revived Parma 
9 March 1870; Milan, T. Carcano 12 July 1873. 

In Italian also, Trieste 26 December 1851 ; Val- 
paraiso 1854; Buenos Aires 8 May 1858; Barce- 
lona 27 November 1859; Malta 1866. 

alary: Le ire Nozze 

2p March. Paris, Th.I. 
Text by A. Berrettoni. Three acts. 

This opera was famous for a polka duct sung 
by Henriette Sontag and Lablache, both in Paris 
and London. 

In Italian also, London, H.M/s 8 May 1851 and 
Madrid 27 March i860. 

(mendelssohn): Die Heimkehr 
aus der Fremde 

10 April. Leipzig 
Text by K. Klingemann. One act. 

This "Liederspiel" had originally been written 
for the silver-wedding of the composer's parents 
and had been privately performed at their house 
at Berlin on 26 December 1829. The first public 
performance was at Leipzig on 10 April 1851 (not 
20 April as most books of reference, following 
Lampadius, have it), three years after Mendels- 
sohn's death. Subsequently given at Berlin, Fr.W. 
4 December 1851 and O. 30 December 185 1, etc.; 
Vienna, Jos. 18 August 1853 and Ka. 3 January 
1862; Prague 16 November 1853; Lucerne 1867; 
revived Stuttgart 11 May 1879; Leipzig 4 No- 
vember 1 883; Frankfort 22 November 1883; Ber- 
lin 2 October 1890 (at the Architektenhaus, by the 
"Gesellschaft der Opernfreunde") ; Brcslau May 
1900; Bremen 3 February 1909. 

In English (as Son and Stranger, translated by 
H. F. Chorlcy), London, Little Hm. 7 July 1851 ; 
revived C.G. 11 March i86r; Guildhall School 
of Music 23 December 1896. 

In French (as Lishcth on La Cinquantaine, trans- 
lated by J. Barbier), Paris, Th.L. 9 June 1865. 



In Swedish, Stockholm 27 November 1901. 
In Hungarian (translated by S. Varady), Buda- 
pest 14 February 1909. 

gounod: Sapho* 

16 April. Paris, O. 
Text by E. Augier. Three acts. 

Gounod's first opera. 

In Italian (translated by S. M. Maggioni), Lon- 
don, C.G. 9 August 1851. Revived Paris, O. 26 
July 1858 (in a reduced two-act version) and 
again 2 April 1884 (in an enlarged four-act ver- 
sion); revived also Antwerp 1 February 1894. 

auber: Zerline on La 
Corbeille d'Oranges 

16 May. Paris, O. 
Text by A. E. Scribe. Three acts. 

In French also, Brussels 26 October 1851. 
In Italian, London, H.M.'s 22 July 1851. 

PETRELLA:Le Precauzioni ossia 
II Carnevale di Venezia 
20 May. Naples, T.N. 
Text by M. d'Arienzo. Three acts. 

Petrella's first greater success. Given in a new 
version at Milan 16 February 1858. Frequently 
revived in Italy; at Rome, Arg. as late as 1924. 
In Italian also given at Malta 1856; Barcelona 
1 1 April 1863 ; New York 3 April 1867; Santiago, 
Chile 1869; London, Ly. 21 March 1871; St. 
Petersburg 18 January 1883. 

In Spanish (translated by E. Noriega and V. 
d'Alessio), Mexico 13 July 1890. 

a.thomas: Raymond ou Le Secret 
de la Reine 

: 5 June. Paris, O.C. 

Text by A. de Leuven and J. B. Rosier. Three 
acts. 

Unsuccessful in Paris ; Brussels 4 February 1852. 
Popular on German stages (translated by J. C. 
Grunbaum): Frankfort 4 March 1855; Vienna, 
Jos. April 1857; Graz 10 October 1857; Berlin, 
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Wallner Th. 2 June 1861; Prague 1862, etc. 
Revived Schwerin 28 January 1870; Frankfort 
6 January 1878. 

VAVLLi:Lodsen 
(The Pilot) 

25 September. Copenhagen 
Text by P. Chiewitz and A. F. von der Recke. 
One act. 

The only opera of Paulli who, as a conductor, 
did much to popularize Wagner's music in Den- 
mark. 

boisselot: Mosquita la Sorciere 

27 September. Paris, Th.L. 
Text by A. E. Scribe and G. Vaez. Three acts. 

Written for the re-opening of the third Paris 
opera-house, the "Theatre-Lyrique", then called 
"Theatre National" (see 1847). Given also at 
Brussels 24 December 1851. 

f. A. barbieri: Jugar con Fuego 

(Playing with Fire) 

6 October. Madrid, Circo 

Text by V. de la Vega (founded on the French 

play La Comtesse d'Egmont by J. Ancelot and A. 

Decomberousse). Three acts. 

Very successful zarzucla, frequently revived in 
Spain, where it still holds the boards. 

In Spanish also, Mexico 11 April 1855 (first 
zarzuela there); Havana March 1856; Buenos 
Aires 1856; Lisbon 1 July 1859. 

In Portuguese (translated by J. F. dc Castilhos), 
Rio dc Janeiro 31 August 1857. 

foroni: I Gladiatori 

7 October. Milan, Can. 
Text by G. Peruzzini (the original title Spartaco 
had to be changed by order of the police). Pro- 
logue and 3 acts. 

The most successful Italian opera of Foroni, 
who, in 1849, had become court conductor at 
Stockholm. Last revived Turin 20 October 1883. 
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d u pre z : L'Abitne de la Maladetta 

iq November. Brussels, M. 
Text by E. Duprez and G. Oppelt. Three acts. 
Paris, Th.L. 11 March 1852 (as Joanita). (The 
composer was the famous tenor and singing 
teacher.) 

pedrotti: Fiorina ossiaLd Fanciulla 
di Claris 

22 November. Verona 
Text by L. Serenelli Honorati. Two acts. 

Pedrotti's first success. 

In Italian also, Trieste 26 December 1 852 ; War- 
saw 1853; Paris 8 December 1855; Barcelona 13 
June 1856; Rio de Janeiro 1857; Vienna 3 June 
1859; Lisbon 11 March 1863; Malta 1863. 

In Hungarian, Budapest 1859. 

f. d av i d : La Perk du Bresil 

22 November. Paris, Th.L. 
Text by J. J. Gabriel and S. Saint-Etienne. Three 
acts. 

The first opera of David, who then already 
was famous as the composer of Le Desert and other 
Odes-Symphonies. 

In French also, Brussels 5 November 1852; 
revived Paris, O.C. 17 May 1883; Rouen 30 
January 1S89. 

skroup: Der Meergeuse 

29 November. Prague 
Text by J. K. Hickel. Three acts. 

The last opera of the Czech composer; given 
also at Rotterdam 17 April 1861 (where Skroup 
was the first conductor at the German opera- 
house founded there in i860). 



I852 

G r i s A r : Le Carillonneur de Bruges 

20 February. Paris, O.C. 
Text by J. H. Vernoy de Saint-Georges. Three 
acts. 
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In French also, Antwerp 2 December 1852; 
Brussels 9 March 1853, etc. Revived Antwerp 
13 February 1897 (in Flemish). 

ADAM:Ld Poupee de Nuremberg 

21 February. Paris, Th.L. 

Text by A. de Leuven and L. L. Brunswick. One 
act. 

One of Adam's most long-lived operas. 

In French also, Brussels 25 April 1852, etc. 

In German (translated by Herrmann), Berlin, 
Fr.W. 26 November 1852, etc.; Vienna, Ca. 
December i860. 

In Swedish (translated by C. W. A. Strand- 
berg), Stockholm 25 November 1853. 

In English (as Dolly), Cork 26 December i860; 
London, Gaiety 22 August 1870. Another version 
(The Toy-Maker, text and new music by G. Lin- 
ley) was given at C.G. 19 November 1861; and 
an adaptation from the Swedish (!), by W. 
Wardroper, at Sheffield 12 July 1886 (as The 
Miraculous Doll, with Adam's original music). 

In Russian, St. Petersburg 22 May 1854. 

In Polish (translated by L. Matuszyiiski), War- 
saw 30 September 1855. 

In Danish (translated by A. F. von der Recke), 
Copenhagen 23 November 1861; Christiania 
1868. 

In Hungarian (translated by M. Havi), Buda- 
pest 16 May 1863. 

In Croatian, Zagreb 1865. 

In Finnish (translated by A. Torneroos), Hel- 
sinki 4 January 1880. 

Still popular in France and frequently revived 
in many other countries, viz.: 
frankfort 1 8 September 1875 (new German ver- 
sion by E. Pasque). 
Berlin, fr.w. 3 March 1880 (Pasque's version). 
Vienna, w. 20 November 1880 and 0. 23 Decem- 
ber 1 881 (Pasque's version). 
RIGA 1895 (Pasque's version). 
basle 28 March 1900 (Pasque's version). 
monte carlo 17 November 1903 (in French). 
barmen 28 February 1930 (in German). 
ST. gallen 6 April 193 1 (in German). 



brno January 1936 (in Czech). 
tel-aviv 12 January 1938 (in Hebrew, translated 
by E. Troche). 

adam: Le Farfadet 

19 March. Paris, O.C. 
Text by F. A. E. de Planard. One act. 

Antwerp 6 February 1853; Brussels 9 January 
1857, etc. Frequently revived in Paris, F.P. 3 Feb- 
ruary 1868; O. Populaire 30 December 1879; 
O.C. 5 February 1899; revived at Grenoble 4 
May 193 1. 

p A c i u s : Kung Carls Jakt 
(King Charles's Hunting Party) 
24 March. Helsinki 
Text by Z. Topelius. Three acts. 

Generally regarded at the first Finnish opera; 
but as a matter of fact the composer was German 
and the opera was sung in Swedish. Performed by 
amateurs ; previously given there in concert form 
18 March 1851. 

In Swedish also, Stockholm 1 December 1856 

(produced at the coronation of King Charles xv). 

Revived in Finnish (translated by J. Finne) 

Viipuri (Viborg) 17 March 1905 and Helsinki 19 

April 1909. 

masse: Galatee 

14 April Paris, O.C. 
Text by J. Barbier and M. Carre. Two acts. 

One of Masse's most successful works ; given 
at the O.C. throughout the 19th century and 
revived there 23 January 1908; Tr.L. 10 October 

1915* 

In French also, Brussels 22 September 1852 
(last revived 30 October 1904); Buenos Aires 
5 September 1854; New Orleans 1858; Madrid, 
Z. 15 July 1859; Barcelona 28 October 1866; 
New York 30 November 1866; Soerabaya 13 
February 1868; London, O.C. 23 May 1872; 
Orange 24 August 1874 (open-air performance); 
Berlin, Vict. Th. 7 April 1886 and Kroll's 22 April 
1902. 
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In Danish (translated by A. F. von der Recke), 
Copenhagen 22 September 1866. 

In Spanish (translated by F. Camprod6n and 
E. Alvarez), Madrid 7 February 1 868. 

In German, Vienna 19 April 1869. 

In Czech (translated by E. Zungel), Prague 17 
December 1873. 

In English (translated by F. A. Schwab), Phila- 
delphia 20 November 1886; New York 30 De- 
cember 1886; Bristol 8 October 1887. 

In Dutch (translated by J. Schmier), Amster- 
dam 2 November 1889. 

oudrid: Buenas Noches, Senor 
Don Simon 

16 April Madrid, Circo 
Text: a Spanish version, by L. dc Olona, of Bon- 
osir, M. Pantalon (see 1851). One act. 

Successful zarzuela. Mexico 14 February 1854; 
Buenos Aires January 1858. 

In Portuguese (translated by Q. Bocayuva), 
Rio de Janeiro 30 October 1857. 

A sequel Pablito, by the same authors, was pro- 
duced at Madrid on 24 December 1854. 

rubinstein: Dmitry Donskoy 
ili Kulikova Bitva 

^MHTpifi ^OHCKOM MJIH KyjlMKOBa EtfTBa 

(Dmitry Donskoy; or, 

The Battle of Kulikov) 

30 April St. Petersburg 

Text by V. A. Sollogub and V. R. Zotov. Three 

acts. 

Rubinstein's first opera. 

F. ricci: II Marito e I'Amante 

9 June. Vienna, Ka. 
Text by G. Rossi. Three acts. 

In Italian also, St. Petersburg 2 December 1853. 

In French (as Une Fete a Venise, translated by 
C. Nuitter and A. Beaumont), Paris, Th.L. 15 
February 1872. 

Never given in Italy. 



balfe: The Devil's in it 

26 July, London, Surrey 
Text by A. Bunn. Prologue and 3 acts. 

Subsequently given at New York 17 Decem- 
ber 1852 as The Basket Maker's Wife. 

Revived London, Gaiety 14 June 1871 as Lefty the 
Basket Maker (text re-written by J. P. Simpson). 

Balfe himself, in a list of his operas (see C. L. 
Kenney, A Memoir o/M. W. Balfe, p.256) errone- 
ously gives 1847 as the year of the first production 
of The Devil's in it, and his authority, of course, 
has been followed by all biographers and books 
of reference. Nevertheless, no production took 
place before 1852. 

Yet another error is to be found in all biogra- 
phies of Balfe and elsewhere, namely that The 
Devil's in it is an English version of Scribe*s La 
Part du Diable libretto (set by Aubcr, see 
1843). Bunn's and subsequently Simpson's, text 
has nothing to do with it, but is a new version of 
the old English TheDevilto pay subject (see 1731). 

raimondi: Putifar-Giuseppe-Giacobbe 

7 August Rome, Arg. 
Text by G. Sapio (tre drammi lirici in uno) t 

Three opera oratorios in one ; they were per- 
formed first one after the other and then simul- 
taneously (the same night, not as often stated on 
four subsequent nights). An account of this 
curious contrapuntal experiment will be found 
in Neue Berliner Musikzeitung, 1852, p.292; see 
also C. Gray in The Music Review, February 1940. 

jullien: Pietro il Grande 

17 August. London, C.G. 
Text by S. M. Maggioni (translated from an 
English libretto by M. D. Ryan). Three acts. 

The only opera of Jullien who was the founder 
of the London Promenade Concerts and played 
an important part in the musical life of London 
in those years. "The success of Pietro il Grande is 
beyond all dispute, and we have no doubt it will 
prove, for many years to come, one of the most 
attractive operas in the splendid repertory of the 
Royal Italian Opera" (Musical World, 28 August 
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1852). The opera was a complete failure; parts of 
it were given at a concert in New York on 22 
September 1853. 

adam: Sifetais Roi* 

4 September, Paris, Th.L. 
Text by A. P. d'Ennery and J. Bre*sil. Three acts. 

The third successful opera by Adam produced 
in that year. 

Frequently revived in Paris; Brussels 17 Jan- 
uary 1853, etc. 

In French also, Turin April 1858; New Orleans 
10 April 1856; Soerabaya 21 October 1864; Bar- 
celona 15 October 1866; Lisbon 24 April 1878; 
Buenos Aires 13 September 1881; New York 29 
November 1881 ; Mexico 10 February 1882. 

In Czech, Prague 15 January 1875. 

In Swedish (translated by E. A. Wallrnark), 
Stockholm 25 January 1882. 

In English (translated by W. Castle and J. 
Rosewald), New York 14 December 1 882 ; (trans- 
lated by V. Smith), Newcastle 20 February 1893 ; 
London, ParkhurstTh. (Holloway) 23 May 1893. 

In Norwegian, Christiania 1883. 

In Danish (translated by S. Bauditz), Copen- 
hagen 17 March 1889. 

In German (translated by M. Schlesinger, music 
adapted by O. Nowack), Breslau 22 January 
1904; (translated by P. Wolff), Berlin, Morwitz 
Oper 27 June 1908; Riga 1909; Prague 1909; 
Vienna, V.O. 4 October 1911. 

Revived Schwerin 29 September 1918; Berlin, 
D.O. 13 December 1924; Graz December 1928; 
Vienna, V.O. 6 November 1937; Berlin, V.O. 
February 1939. 

In Bulgarian, Sofia 15 December 1930; in 
Rumanian Bucharest Spring 1936. 

Still popular in France as well as in other coun- 
tries; revived in Paris, Th. Porte St. Martin 
7 May 1934- 

gaztambide: El Valle 
de Andorra 

5 November. Madrid, Circo 
Text by L. de Olona (from J. H. Vernoy de 
Saint-Georges's French libretto, see 1 848 ; during 



the following years, very many Spanish zarzuela 
librettos were taken from French sources). Three 
acts. 

Popular in Spain; given in Summer 1855 at 
Mexico and Havana; in 1856 at Lima (first zar- 
zuela there) and Buenos Aires. 

auber: Marco Spada 

21 December. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

Given at the O.C. 78 times. 

Revived as a ballet, Paris, O. 1 April 1857 (as 
Marco Spada ou La Fille du Bandit, with additional 
music from Fra Diavolo, Zerline, and La Fiancee, 
choreography by Mazilier. The operatic version 
was also given at: 
Brussels 23 May 1853 (in French). 
hanover 8 December 1853 (in German). 
Berlin, kroll's 12 March 1854 (in German). 
WARSAW 23 April 1854 (in Polish, translated by 

J. Chccinski). 
Vienna, thalia th. 6 June 1857 (in German, with 

recitatives and additional music by H. Proch). 
Stockholm 1 8 September 1867 (in Swedish, 

translated by A. E. Wallrnark and C. O. Wij- 

kander). 

Last given Mannheim 21 December 1881 (in 
German). 

Auber*s opera was never given in London ; a 
drama by J. P. Simpson, founded on Scribe's 
libretto, with Auber's overture and incidental 
music by R. Stopel, was produced at the Prin- 
cess's Th. on 28 March 1853. 



I853 

verdi : II Trovatore 

ig January. Rome, Ap. 
Text by S. Cammarano (founded on a Spanish 
play by A. Garcfa Gutierrez, 1836). 1 Four acts. 
The libretto was completed, after Cammara- 
no *s death, by L. E. Bardare. 

1 See C. A. Regensburger, Uber den Trovador des 
Garcia Gutierrez, etc., 191 1. 
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One of Verdi's most popular works, given all 

over the world : 

corfu Autumn 1853 (in Italian). 

malta 1 October 1853 (in Italian). 

Trieste 22 October 1853 (in Italian). 

Constantinople Carnival 1854 (in Italian). 

Madrid 16 February 1854 (in Italian). 

Athens Spring 1854 (in Italian). 

Odessa 1854 (in Italian). 

Vienna 11 May 1854 (in Italian); in German, Jos. 
9 October i857 > Ka. 20 December 1859. 

Warsaw 1854 (in Italian) and 1859 (in Polish, 
translated by J. Chechiski). 

Rio de Janeiro 7 September 1854 (in Italian) and 
2 January 1856 (in Portuguese, translated by 
Q. Bocayuva). 

Budapest 31 October 1854 (in Hungarian, trans- 
lated by L. Nadaskay). 

Lisbon 8 November 1854 (in Italian). 

paris, th.i. 23 December 1854 (in Italian) and O. 
12 January 1857 (in French). 

buenos aires 4 January 1855 (in Italian). 

temesvar 9 January 1855 (apparently for the first 
time in German). 

Alexandria Spring 1855 (in Italian). 

Brunswick 20 April 1855 (in German). 

new york 2 May 1855 (in Italian); 4 October 
1858 (in English, translated by T. T. Barker); 
9 January 1867 (in French); and 13 September 
1870 (in German). 

London, c.G. 10 May 1855 (in Italian; 100th per- 
formance 26 September 1902) and D.L. 24 
March 1856 (for the first time in English, as 
The Gipsy's Vengeance, translated by C. Jeffe- 
rys). Revived Sadler's Wells 25 January 1937 
(new English version by E.J. Dent). 

brunn 25 August 1855 (in German). 

Dublin 3 September 1855 (in Italian). 

graz 29 September 1855 (in German). 

darmstadt i December 1855 (in German, trans- 
lated by H. Proch). 

st. Petersburg December 1855 (in Italian) and 
22 December 1859 (in Russian, translated by 
T. M. Rudnev). 

Edinburgh 21 January 1856 (in Italian). 



MEXICO 27 January 1856 (in Italian). 

Marseilles 22 February 1856 (for the first time in 
French, translated by E. Pacini). 

Brussels 20 May 1856 (in French). 

Prague 19 July 1856 (in German) and 30 June 
1 861 (in Czech, translated by E. Ziingel). 

Berlin 24 March 1857 (in German). 

new Orleans 13 April 1857 (in French). 

lemberg 23 January 1858 (in German). 

agram (zagreb) April 1858 (in Italian) and 14 
February 1871 (in Croatian, translated by A. 
Senoa). 

Melbourne and Sydney 1 859 (in English). 

Zurich 1859 (in German). 

basle 20 January i860 (in German). 

Stockholm 3 1 May i860 (in Swedish, translated 
by C. W. A. Strandberg). 

Rotterdam Autumn i860 (in German). 

christiania 8 July 1861 (in Danish). 

Helsinki 6 July 1862 (in Swedish) and 25 Novem- 
ber 1870 (in Finnish, translated by A. Torne- 
roos). 

Valparaiso 1864 (in Italian). 

Copenhagen io September 1865 (in Danish, 
translated by H. P. Hoist). 

batavia 3 March 1866 (in French). 

Smyrna 1867 (in Italian). 

Cairo Carnival 1870 (in Italian). 

Toronto 10 June 1874 (in English). 

cape town 1875 (in Italian). 

tiflis 1875 (in Italian). 

Ljubljana 1894 (in Slovenian, translated by A. 
Stritof). 

riga 1902 (in Lettish; earlier given there in Ger- 
man). 

Johannesburg 1905 (in English). 

Sofia 17 January 1914 (in Bulgarian; translation 
published already Shumen 1905). 

Belgrade 1920 (in Serbian). 

Jerusalem 2i December 1924 (in Hebrew, trans- 
lated by A. Aschmann). 

Tallinn 1926 (in Estonian). 

Kaunas 14 November 1929 (in Lithuanian). 

Singapore c.March 1932 (in Italian). 
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ad am: Le Sourd ou 
UAuberge Pleine 

2 February. Paris, O.C. 

Text by A, de Leuven and F. Langle (founded on 
a comedy by P.J. B. Choudard Desforges, 1790). 
Three acts. 

In French also, Brussels 22 December 1853; 
New York 18 February 1870; Mexico 23 Feb- 
ruary 1879. 

In Swedish (translated by C. H. Rydberg), 
Stockholm 29 November 1854. 

In Spanish (translated by M. Pina), Madrid, Z. 
24 April 1859 (music adapted by M. Vazquez). 

In German (as Kein Platz im Gasthofe, trans- 
lated by C. Juin), Vienna, Ca. 2 December 1861. 

In Russian, Moscow 1866. 

In Norwegian, Christiania April 1873. 

Frequently revived in Paris, at the O.C. as late 
as 12 February 1893 and 23 October 1934. 

masse: Les Noces dejeannette 

4 February. Paris, O.C. 

Text by J. Barbier and M. Carre. One act. 

Masse's most successful work; the 1,000th per- 
formance at the O.C. was on 10 May 1895. Still 

given on French stages. 
Outside France: 

Brussels 7 September 1853 (in French). 

Dresden 9 January 1854 (in German, translated 
by I. Schuselka-Briining). 

buenos aires 28 May 1854 (in French). 

new Orleans November 1854 (in French). 

new york 9 April 1855 (in English, as Georgette's 
Wedding, translated by W. Harrison) and 28 Oc- 
tober 1 861 (in French) ; revived Boston 24 April 
1886 (new English version by F. A. Schwab). 

ST. Petersburg c.January 1855 (in Russian). 

Stockholm 9 October 1855 (in Swedish, trans- 
lated by J. C. Stjernstrom) ; revived 25 May 

1893. 
Berlin 30 October 1857 (in German). 
London, C.G. 26 November i860 (in English, 

Harrison's translation) and O.C. 16 May 1872 

(in French). 



Rio de Janeiro 1861 (in Portuguese, translated by 
J. M. Machado de Assis). 

Vienna, quai th. 1 8 October 1862 (in German); 
revived O. I7january 1884. 

lemberg io November 1865 (in Polish, translated 
by M. Radziszewski). 

Barcelona 25 July 1866 (in French); revived 
March 1924 (in Spanish). 

milan 16 September 1868 (in French). 

Helsinki 1 February 1876 (in Finnish, translated 
by A. Rahkonen). 

Naples 20 May 1877 (in Italian, translated by E. 
Golisciani; a later Italian version, by A. Za- 
nardini, was published in 1896). 

Budapest 4 February 1 879 (in Hungarian, trans- 
lated by G. Bohm). 

Copenhagen 9 February 1879 (in Danish, trans- 
lated by A. Zinck); revived 14 January 1928. 

Mexico 23 March 1879 (in French). 

Belgrade 1 883 (in Serbian, translated by J. N. 
Marinovic). 

A Greek translation by G. Sklabos was pub- 
lished in 1912. 

arrieta: El Domino azul 
(The Blue Domino) 
xg February. Madrid, Circo 
Text by F. Camprodon. Three acts. 

The first of three successful zarzuelas by Arrieta 
produced in that year. 

In Spanish also, Mexico 1 6 June 1855; Havana 
1855; Buenos Aires November 1869. 

In Portuguese (translated by Q. Bocayuva), 
Rio de Janeiro 8 May 1858. 

verdi : La Traviata 

6 March. Venice, F. 
Text by F. M. Piave (founded on A. Dumas's La 
Dame aux Camillas). Three acts. 

The opera was a complete failure at its first per- 
formance; on 7 March Verdi wrote to Emanuele 
Muzio: "La Traviata ieri sera fiasco. La colpa e 
mia o dei cantanti? 11 tempo giudichera". It was 
triumphantly received in the same town, at the 
Teatro S. Benedetto, on 6 May 1854; given at 
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Rome, T. Apollo 30 December 1854 as Violetta. 

Outside Italy: 

Madrid 1 February 1855 (in Italian) and 1918 (in 
Spanish, adapted by L. Pascual Frutos). 

Vienna 4 May 1855 (in Italian) and 5 February 
1879 (in German). 

malta i October 1855 (in Italian). 

Barcelona, L. 25 October 1855 (in Italian). 

LISBON 29 October 1855 (in Italian) and 14 May 
1878 (in French). 

Rio de Janeiro 1 5 December 1855 (in Italian) and 
19 March 1862 (in Portuguese). 

London, h.m/s 24 May 1856 (in Italian) and Sur- 
rey Th. 8 June 1857 (in English, translated by 
T. H. Reynoldson); the 150th performance at 
C.G. was on 22 May 1912. 

buenos aires io June 1856 (in Italian). 

Warsaw Summer 1856 (in Italian) and 1865 (in 
Polish, translated by J. Checiriski). 

Moscow 24 September 1856 (in Italian). 

Dublin 14 October 1856 (in Italian). 

Mexico November 1856 (in Italian). 

new york 3 December 1856 (in Italian) and 4 
March 1886 (in English). 

paris, th.i. 6 December 1856 (in Italian) and Th.L. 
27 October 1864 and O.C. 12 June 1886 (in 
French, as Violetta). 

Santiago, chile 1 857 (in Italian). 

Montevideo 1857 (in Italian). 

Hamburg 10 November 1857 (in German, trans- 
lated by N. Frassini). 

Budapest 10 November 1857 (in Hungarian, 
translated by J. Pataki). 

Bucharest 1 85 8 (in Italian) and 1903 (in Ruma- 
nian). 

GRAZ21 July 1858. 

agram (zagreb) April 1859 (in Italian) and 11 
March 1879 (in Croatian, translated by J. E. 
Tomi£). 

bastia, Corsica Autumn 1859 (in Italian). 

Amsterdam i860 (in Italian). 

Melbourne i860 (in English). 

Berlin, vict. th. io November i860 (in Italian); 
O. 13 December i860. 

Brussels 6 March 1861 (in Italian) and 20 October 
1865 (in French). 



Milwaukee 1861 (in German). 

lille 26 November 1861 (for the first time in 
French, translated by E. Duprez). 

Prague June 1862 (in German) and 13 June 1868 
(in Czech, translated by J. Bohm and E. 
Zungel). 

Zurich 1863 (in German). 

Stockholm 21 February 1868 (in Swedish, trans- 
lated by E. A. Wallmark). 

christians April 1868 (in Italian) and 3 October 
1888 (in Norwegian). 

st. Petersburg 8 May 1868 (in Russian, trans- 
lated by P. L Kalashnikov). 

Cairo December 1869 (in Italian). 

lemberg 11 May 1872 (in Polish). 

tiflis 1875 (in Italian). 

Helsinki 21 August 1 876 in Finnish, translated by 
A. Torneroos). 

Havana 1877 (in Italian). 

Copenhagen 29 November 1887 (in Danish, 
translated by S. Bauditz). 

Ljubljana 1898 (in Slovenian). 

sofia 10 February 1910 (in Bulgarian; translation 
published already at Shumen 1905). 

Riga 191 3 (in Lettish); earlier given therein Ger- 
man. 

Tallinn 191 5 (in Estonian). 

Yokohama Autumn 1919 (in Italian). 

Kaunas 31 December 1920 (in Lithuanian; first 
opera sung in that language). 

Belgrade 1921 (in Serbian). 

tel-aviv 28 July 1923 (in Hebrew, translated by 
A. Aschmann; apparently first opera sung there 
in Hebrew). 

tripolis March 1935 (in Italian). 

gris ar: Les Amours du Diable 

1 1 March, Paris, Th.L. 
Text by J. H. Vernoy de Saint-Georges. Four 
acts. 

Brussels 5 November 1853; Geneva January 
1854, etc. 

In French also, New Orleans 1858; New ver- 
sion Paris, O.C. 24 August 1863 ; revived Th. du 
Chatelet 18 November 1874 (with ballet music 
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by Salvayre added); also given at Buenos Aires 

28 July T876; Mexico 15 April 1879; revived at 
Brussels 18 March 1882 and 7 September 1898; 
revived at Lyons 31 December 1890. 

In Spanish (translated by Ramon de Navarrete 
y Fernandez y Landa) Madrid 1 May 1871. 

migoni: Sampiero 

4 April. Lisbon, S.C. 
(Italian) text by L. Arceri. Three acts. 
Successful at Lisbon. 

bay: Lazarilla eller Sangerinden 

med Sfaret 
(Lazarilla, or The veiled Songstress) 

21 May. Copenhagen 
Text by A. F. von der Recke (from Scribe's and 
De Leuven's La Chanteuse voilee, see 1850). One 
act. 

Bay's only opera; also given at Bergen on 10 
May 1857. 

arrieta: El Grumete 
(The Cabin Boy) 

17 June. Madrid, Circo 
Text by A. Garcia Gutierrez. One act. 
• In Spanish also, Mexico June 1855; Lisbon 1 
June 1870. (A sequel by the same authors La 
Vuelta del Corsario was given at Madrid on 18 
November 1863.) 

poise: Bonsoir, Voisin 

1 8 September. Paris, Th.L. 
Text by L. L. Brunswick and A. de Beauplan. 
One act. 

Poise's first (very successful) opera. 

Liege 13 December 1857; Antwerp 19 Decem- 
ber 1858; Brussels 28 September 1863. 

In French also, Baden-Baden 14 August 1861. 
New York 26 October 1870; London, Royalty 

29 January 1873. 

Revived Paris, F.P. 17 January 1866; O.C. 12 
June 1872; revived Nice Spring 193 1. 



In Swedish (translated by F. Arlberg), Stock- 
holm 30 December 1856. 

In German (zsjungfer Nachbarin, translated by 
K. Treumann, orchestrated by K. Krottenthaler), 
Vienna, Ca. 3 March 1859; revived Vienna, K.O. 
28 January 1874; Berlin, Fr. W. 23 October 1874 
(new translation by J. Hopp) ; lately revived in a 
new German version by L. Andersen, Essen 26 
November 1926. 

a d A m : Le Bijou perdu 

6 October. Paris, Th.L. 
Text by A. de Leuven and P. A. A. Pittaud de 
Forges. Three acts. 

Brussels 27 January 1854; Geneva, March 1854, 
etc. 

In French also, London, St. J.'s 7 June 1854; 
Turin April 1858; New Orleans January 1861. 

Revived Paris, Athenee 18 October 1873 ; Gal. 
Vivierme 13 November 1896; Ren. 10 March 
1900. 

(Adam introduced into this opera one air from 
Rameau's Castor et Pollux, see 1737.) 

limnander: Le Maitre Chanteur 

j 7 October. Paris, O. 
Text by H. Trianon. Originally in 2 acts. 

Revived at the Paris Opera 5 March 1856 as 
Maximilien; revived in a new 3-act version, 
Brussels 28 April 1874 (as Maximilien a Francfort, 
text altered by H. Leroy) ; revived in 4 acts, again 
as Maximilien, Ghent 10 March 1876. 

OFrENBACH: PepitO 
28 October. Paris, Varietes 
Text by L. Battu and J. Moinaux. One act. 

First given at the BoufFes-Parisiens 10 March 
1856. 

In French also, London, St. J.'s 24 June 1857; 
Berlin, Kroll's 17 June 1858. 

This was one of the first successes of Offenbach 
in Germany and Austria where it was given as 
Das Madchen von Elizondo (translated by J. C. 
Griinbaum and T. Gassmann): Vienna, Ca. 18 
December 1858 (orchestrated by C. Binder); 
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Graz 31 March 1859; Prague 9 April 1859; Buda- 
pest May 1859; Berlin 8 November 1859, etc. 

In Croatian, Zagreb 1863. 

In Polish (translated by L. Matuszyriski), War- 
saw 1865. 

Last revived Prague, May 1934 (in German) 
and Jerusalem 1934 (in Hebrew, translated by M. 
Freidmann). 

flotow: Riibezahl 

26 November. Frankfort 
Text by G. H. Gans zu Putlitz. Three acts. 

Previously performed (in 2 acts) at Retzien, the 
estate of the librettist Putlitz, on 13 August 1852 
(privately). Berlin 11 January 1854, etc. 

Revived Brunswick 10 March 1934 (revised by 
O. Felix and R. Senger). 



1854 

petrella: Marco Visconti 

p February. Naples, S.C. 
Text by D. Bolognese. Three acts. 

Milan 26 December 1854, etc. Very successful 
in Italy; last revived Rome 11 March 1900. 

In Italian also given at Madrid 9 January 1855; 
Vienna 13 May 1855; Barcelona 27 November 
1855; Lisbon 6January 1856; Mexico 17 Febru- 
ary 1859; Buenos Aires 27 April 1859; Rio de 
Janeiro i860; Malta i860. 

meyerbeer: UEtoile du Nord* 
16 February. Paris, O.C. 

Text by A. E. Scribe. Three acts. 
Meyerbeer used parts of the music (6 numbers) 

of his Feldlager in Schlesien (see 1844). 

Given in Paris until 1887. The 100th perform- 
ance at the O.C. was as early as 16 February 

1855. Outside France: 

Brussels 4 December 1854 (in French). 

Stuttgart 27 September 1854 (in German, trans- 
lated by L. Rellstab). 

Amsterdam 20 February 1855 (in German, trans- 
lated by L. Rellstab). 



new Orleans i April 1855 (in French). 

London, C.G. 19 July 1855 (in Italian, translated 
by S. M. Maggioni); D.L. 17 April 1890 and 
Kennington Th. 25 September 1901 (in Eng- 
lish). 

Vienna 29 December 1855 (in German). 

Budapest 31 January 1856 (in Hungarian, trans- 
lated by M. Havi). 

st. Petersburg 26 January 1856 (in Italian). 

Algiers Spring 1856 (in French). 

milan 30 April 1856 (in Italian, translated by E. 
Picchi). 

new york 24 September 1856 (in Italian) and 
' 3 March 1 876 (in English, translated by C. L. 
Kellogg). 

geneva 9 February 1858 (in French). 

Prague 9 October 1858 (in German). 

graz 20 December 1866. 

Mexico 19 November 1872 (in Italian). 

Madrid 24 February 1877 (in Italian). 

Naples, s.c. December 1879 (in Italian). 

Stockholm 2 December 1881 (in Swedish, trans- 
lated by E. A. Wallmark). 

Barcelona 22 October 1882 (in French). 

Zurich 15 December 1884 (in German). 

Liverpool I February 1889 (in English, translated 
by F. W. Pratt). 

buenos aires 13 July 1889 (in Italian). 

moniuszko: Halka* 

16 February. Wilna 
Text by W. Wolski (founded on a story by K. W. 
Wojcicki). Originally in 2 acts. 

Previously the opera had been produced pri- 
vately at Wilna (Sala Miller) 20 December 1847 
by amateurs. Given in its final version, enlarged 
to 4_acts, at Warsaw 1 January 1858. 

The most popular Polish opera ever written; 
the 500th performance at Warsaw was on 9 De- 
cember 1900, the 1000th on 8 October 1935. The 
4-act version was first produced at Wilna 26 No- 
vember i860; subsequently given at Grodno and 
Kovno (Kaunas) 1861; Cracow 1 December 
1866; Lemberg 17 March 1867, etc. Given at 
Poznaii (Posen) 8 March 1873 in Polish and 25 
November 1898 in German, translated by M. 
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Morris. In German also, Bydgoszcz (Bromberg) 
10 April 1899. 

In Esperanto (translated by A. Grabowski) per- 
formed at Cracow August 1912. Outside Poland 
produced at 
Prague 28 February 1868 (in Czech, translated by 

V.S.K.; revived 19 September 1886). 
Moscow March 1869 (in Russian, translated by 

N. I. Kulikov; revived 20 September 1898 and 

17 September 1904). 
ST. Petersburg 16 February 1870 (in Russian). 
riga 1888 (in German). 
Vienna, exhibition th. io September 1892 (in 

Polish) and V.O. 29 April 1926 (in German, 

translated by W. Klein). 
Ljubljana 15 November 1898 (in Slovenian, 

translated by P. Podravsky-Miklavec). 
new york June 1903 (in Russian); revived Mecca 

Temple 18 February 1940 (in Polish). 
milan 5 November 1905 (in Italian, translated by 

G. A. Bonoldi). 
Sofia 3 May 1921 (in Bulgarian). 
Milwaukee 1 3 May 1923 (in Polish). 
berne January 1934 (in German). 
zagreb 20 March 1934 (in Croatian). 
Hamburg 14 May 1935 (in German, translated by 

F. Greissle). 
Berlin 15 November 1936 (in German, translated 

by F. Greissle). 
Tallinn 1937 (in Estonian). 

cl apis son: La Promise 

16 March. Paris, Th.L. 
Text by A. de Leuven and L. L. Brunswick (histo- 
riette provencale). Three acts. 

Apart from Fanchonnette (see 1856), this was 
Clapisson's most popular work. Liege 14 Decem- 
ber 1854; Antwerp 4 January 1855; Brussels 28 
March 1855, etc. 

In French also, London, St. J/s 12 June 1854. 

dorn: Die Nibelungen 

27 March. Berlin, O. 
Text by E. Gerber. Five acts. 

Fairly successful in Germany. Given at Weimar 
22 January 1854; Konigsberg 15 May 1855; Bres- 



lau 28 November 1855; Vienna 20 February 185 7; 
Stettin 6 March 1857; Sondershausen 22 March 
1 861. See on the origin of this Nibelungen opera 
H. Dorn's autobiographic sketches Aus mcincm 
Lchen, Vol. 11, p. 40, etc. The text (let alone the 
music) has hardly anything to do with Wagner 
whose Ring des Nibelungen text had been privately 
printed in January 1853. 

It may be mentioned here that the suggestion 
of turning the Nibelungen subject into an opera 
occurs — for the first time as far as I can sec — as 
early as in 1 844 in F. T. Vischer's Kritische Gange 
(Vol. n, p.399), where also a scenario is given. The 
idea was taken up by Louise Otto who, one year 
later, published in the Neue Zcitschrift fur Musik 
.(Vol. xxiii) a series of articles on this subject con- 
taining also the beginning of her — the first — Nibe- 
lungen libretto (which was to be set by N. W. 
Gade in 1846). It was published as a whole at 
Gera in 1852. 

ernst ii duke of 

saxe-coburg-gotha: 

Santa Chiara 

2 April Gotha 
Text by C. Birch-Pfeiffer. Three acts. 

The most important of the Duke's operas. Suc- 
cessful in Germany: Coburg 15 October 1854; 
Hamburg 21 February 1855, etc. Also Graz 21 
December 1855; Vienna, Jos. 13 March 1858; 
Prague April 1866. Last revived Hamburg 5 Feb- 
ruary 1 891; Berlin, KrolFs 5 August 1891; Co- 
burg 24 September 1893. 

In French (translated by G. Oppelt), Paris, O. 
27 September 1855 and Brussels 19 April 1858. 

In Italian, London, C.G. 3oJune 1877. 

bovy-lysberg: La Fille 
du Carillonneur 

1 7 April. Geneva 
Librettist unknown. One act. 

Early example of a French opera originally 
produced in Switzerland. The score is lost. See 
P. Long des Clavicres in Schweizerisches Jahrbuch 
fur Musikwissenschaft y Vol. in (1928). 
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reyer: MattreWolfram 

20 May. Paris, Th.L. 
Text by F. J. Mery. One act. 

Reyer's first opera. Revived Baden-Baden 24 
July 1863; Brussels 26 September 1868; Paris, 
O.C. 5 December 1873 and 7 February 1902; 
Rouen 1 February 1905. 

(schubert): Alfonso und Estretla* 

24 June. Weimar 
Text by F. von Schober. Three acts. 

Written in 1821-22. Produced by Liszt (who 
published the first account of this opera in the 
Neue Zeitschriftfiir Musik). Revived (in a new ver- 
sion by J. N. Fuchs) Carlsruhe 22 March 1881; 
Cassel 8 December 1881; Mannheim 29 March 
1882; Vienna 15 April 1882; Berlin 11 May 1882; 
Cologne 4 October 1882; Munich 26 November 
1882; Hanover 10 December 1882, etc. 

D u p r at o : Les Trovatelles 

28 June. Paris, O.C. 
Text by M. Carre and J. Lorin. One act. 

Duprato's first and most successful opera ; given 
at the O.C. 107 times until 1 861. In French also, 
Liege 28 February 1858. 

f. A. barbieri: Los Diamctntes 
de la Corona 

15 September. Madrid, T. del Circo 
Text by F. Camprodon (founded on Scribe's lib- 
retto, see 1841). Three acts. 

Successful zarzuela; also given at Havana 1855 ; 
Mexico Summer 1856; Buenos Aires September 
1867. 

In Portuguese (translated by Q. Bocayuva), 
Rio de Janeiro May 1858. 

boulanger: Les Sabots de 
la Marquise 

2g September. Paris, O.C. 
Text by J. Barbier and M. Carre. One act. 
Brussels 13 February 1857, etc. In French also 



Baden-Baden 22 July 1864. Given at the O.C. 
until 1866; revived Paris, Ren. 8 November 
1899. 

gounod: La Nonne sanglante 

18 October. Paris, O. 

Text by A. E. Scribe and G. Delavigne (founded 
on M. G. Lewis's novel The Monk). Five acts. 

The libretto had been refused by Halevy, 
Meyerbeer, Berlioz, David, Grisar, Verdi and Cla- 
pisson before Gounod accepted it. Gounod's 
second opera ; failure, never revived. 

gaztambide: Catalina 

23 October. Madrid, Circo 

Text by L. de Olona (founded on Scribe's L'Etoile 
du Nord, see above). Three acts. 

This zarzuela was also given at Mexico Sum- 
mer 1856; Lisbon 25 June 1859; Havana 1868; 
Buenos Aires December 1869. 

balfe: Pittore e Duca 

21 November. Trieste 
Text by F. M. Piave. Prologue and 3 acts. 

Revived London, H.M.'s 28 January 1882 (in 
English, as Moro, the Painter of Antwerp, translated 
by W. A. Barrett). 

The correct date of the first production will be 
found in The Musical World, 1854, no.49, p.809. 
Both the composer himself (see the facsimile list 
in C. L. Kenney's Memoir ofM. W. Balfe) and the 
English translator (see W. A. Barrett, Balfe: His 
Life and Work, p.219) give the wrong date of 
1856. 

lovenskjold: Turandot 

3 December. Copenhagen 

Text by H. H. Nyegaard (founded on Gozzi's 
comedy). Two acts. 

The only (unsuccessful) opera of the Danish 
composer. 
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1855 
grisar: Le Chien dujardinier 

16 January. Paris, O.C. 
Text by J. P. Lockroy and E. Cormon. One act. 

Liege 7 October 1855, etc. 

Revived Paris, O.C. 10 December 1866; given 
at Brussels until about 1890. 

In Czech (translated by J. J. Stankovsky), 
Prague 7 November 1872. 

In German (translated by E. Mautner), Vienna 
18 February 1884. 

Revived Antwerp 24 October 1909 (in Flem- 
ish). 

apolloni: UEbreo 

23 January. Venice, F. 
Text by A. Boni (founded on E. Bulwer Lytton's 
Leila). Prologue and three acts. 

Very successful all over Italy: Rome 20 No- 
vember 1855 (as Lida di Granata), Milan 26 De- 
cember 1855, etc. 

In Italian also, Barcelona 6 October 1855; Lis- 
bon 26 March 1856; Rio de Janeiro Spring 1856; 
Malta 1857; Santiago, Chile 1864; Mexico 29 
January 1884; Buenos Aires 6 February 1905. 

The latest revivals in Italy were at Venice 4 May 
1901 ; Trieste 8 July 1905 (inauguration of the 
new Politeama Minerva); Malta 14 February 
1906; and Vicenza 8 April 1922 (celebrating Apol- 
loni's 100th birthday). 

HALivYiJaguarita I'Indienne 

14 May. Paris, Th.L. 
Text by J. H. Vernoy de Saint-George and A. de 
Leuven. Three acts. 

In French also, Brussels 6 February 1856; New 
Orleans 18 January 1859. 

In German (translated by J. C. Griinbaum), 
Hamburg 27 November 1858; Amsterdam Jan- 
uary 1859. 

Revived Paris, O.C. 10 May 1869; O. Popu- 
laire 24 August 1886. 

For an English version, see 1863. 



verdi : Les Vepres Siciliennes* 

13 June. Paris, O. 
Text by A. E. Scribe and C. Duveyrier. Five acts. 

The first of Verdi's two French operas; given 
in Paris 62 times until 1865. 

In French also, Brussels 18 November 1856. 

In Italian (as Giovanna de Guzman, translated 
by A. Fusinato), Parma 26 December 1855; 
Milan, Sc. 4 February 1856 (translated by E. 
Caimi), etc. 

Given at Naples, T.N. Spring 1857 as Gio- 
vanni di Sicilia and S.C. Autumn in the same year 
as Batilde di Turenna. 

In Italian also: Barcelona 4 October 1856; Lis- 
bon 12 March 1857; St. Petersburg 1857; San- 
tiago, Chile 1857; London, D.L. 27 July 1859; 
New York 7 November 1859; Constantinople 
October i860; Buenos Aires 23 May. 1862; 
Havana 1862; Malta 1862; Mexico November 
1864; Sydney May 1870; Rio de Janeiro 1871. 

In Hungarian, Budapest 1856. 

In German (translated by K. F. Draxler-Man- 
fred), Darmstadt 14 March 1857; Vienna 19 
November 1857; Prague 1859; revived Darm- 
stadt 12 September 1887; Hamburg 14 April 
1901. 

In Polish, Warsaw 1872. 

Swedish translation by F. Arlberg published in 
1872. 

Still given in Italy; revived Milan 21 February 
1909, etc.; Palermo 31 March 1937; also Malta 
December 1938. 

Revived in a new German version by G. Bun- 
di: Stuttgart 27 November 1929; Zurich Decem- 
ber 1930; Basle 1 September 1932; revised by J. 
Kapp, Berlin 5 June 1932. 

offenbach: Les deux Aveugles 

5 July. Paris, B.P. 
Text by J. Moinaux (bouffonnerie). One act. 

Written for the inauguration of the Bouffes- 
Parisiens and given there on the opening night on 
the same bill with a prologue Entrez, Messieurs, 
Mesdames and another one-act operetta La Nuit 
blanche, also composed by Offenbach. 
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Les deux Aveugles was also given (in French), 
by the B.P. on their first tour at Berlin, Kroll's 

10 March 1856; Vienna, Ca. 19 April 1856; Ant- 
werp 21 November 1856; London, St.J.'s 20 May 
1857 (opening night of the first season of the B.P. 
in London, lasting until 14 July). 

First given in: 

LONDON, HANOVER SQUARE ROOMS 27 June 1 856 

(in French) and Gaiety 15 April 1871 (in Eng- 
lish, translated by H. B. Farnie) and 31 August 
1874 (translated by A. Clements). 

new york 26 August 1 858 (in French) and 31 
October 1859 (in English, as Going blind, trans- 
lated by M. G. Walcot). 

Stockholm October 1858 (in French) and 31 
January 1859 (in Swedish, translated by A. 
Safstrom), 

buenos aires 1 3 October 1861 (in French). 

Vienna, quai th. May 1 863 (in German, trans- 
lated by K. F. Wittmann). 

saigon Autumn 1864 (in French; first opera 
there). 

graz 8 February 1866. 

Dresden 19 November 1866 (in German). 

Copenhagen 20 May 1 868 (in Danish, translated 
by J. Petersen). 

Valparaiso 1869 (in French). 

Revived: Monte Carlo 7 May 1902; Paris, 

O.C. 14 December 1910; London Ambassador's 

11 May 1914 (in French). 

bristow: Rip van Winkle 

27 September. New York, Niblo's Garden 
Text by J. H. Wainwright (founded on Irving' s 
story). Three acts. 

This early American opera was revived at New 
York 9 November 1870, at Philadelphia 21 No- 
vember 1870; and (in concert-form), New York 
11 December 1898. 

de ferrari: Pipele ossia 
17 Portinaio di Parigi 

25 November. Venice, S. Ben. 
Text by R. Berninzone (founded on E. Sue's Les 
Mysteres de Paris). Three acts. 



Ferrari's most successful opera. Given in Italy 
until 1906. 

In Italian also, Malta 1857; Barcelona 12 July 
1864; Santiago, Chile 1866; New York 10 De- 
cember 1869; Philadelphia 13 January 1870; 
Buenos Aires 11 November 1870; Sydney 1871; 
Oporto May 1890. 

In Portuguese (translated by J. M. Machado de 
Assis) Rio de Janeiro 28 October 1859. 



I856 

b o t t e s i n i : L'Assedio di Firenze 

21 February. Paris, Th.L 
Text by C. Corghi (founded on a libretto Maria 
de Ricci by F. Manetta). Four acts. 

The first opera of the famous double-bass vir- 
tuoso. Milan 5 September i860, etc. 

auber: ManonLescaut 

2 j February. Paris, O.C. 
Text by A. E. Scribe (founded on Prevost's 
novel). Three acts. 

The first operatic version of A. F. Prevost's 
novel (for Massenet's and Puccini's operas, see 
1884 and 1893). 

Revived Liege 12 February 1875; Paris, O.C. 
1 February 1882. 

*'La perle de la partition est la Mort de Manon, 
page unique dans Tceuvre d'Auber par sa simple 
grandeur et sa reelle emotion" (Malherbe). 

CLAPissoNrLa Fanchonnette 

1 March. Paris, Th.L. 
Text by J. H. Vernoy de Saint-Georges and A. de 
Leuven. Three acts. 

Clapisson's best work. Ghent 13 December 
1856; Brussels 3 May 1857, etc. 

Revived Paris, Athenee 19 February 1873 and 
Chateau d'Eau 23 July 1880. 

In German (translated by A. Schwarz), Frank- 
fort April 1857 ; Vienna, W. 13 November 
1858. 
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petrella: Elnava ossia 
UAssedio di Leida 

4 March. Milan, Sc. 
Text by D. Bolognese. Prologue and 3 acts. 

In Italian also given at Lisbon 16 September 
1856; Malta 1857; Barcelona 1 October 1859. 

arditi: La Spia 

24 March. New York, Ac. of Music 
Text by F. Manetta (founded on J. F. Cooper's 
The Spy). Three acts. 

Arditi, the composer of this Italo- American 
opera, composer also of the famous waltz IlBacio, 
played, from 1858 onwards, an important part in 
the musical life of London. (See his Reminiscences, 
1896, pp.32-34.) 

J. Mattfeld in A Hundred Years of Grand Opera 
in New York, pp.75 and 84, erroneously gives 
1854 as the year of the production of La Spia). 

adam: Les Pantins de Violette 

2g April Paris, B.P. 
Text by L. Battu. One act. . 

Adam's last opera; he died 4 days after the first 
night. 

In French also given at London, St. J.'s 22 May 
1857; Berlin, Kroll's 18 June 1858; Brussels 8 
December 1859; New York 15 December 1863; 
Naples 3 August 1868. 

In German, Vienna, Quai Th. 7 September 1 861 . 

In Croatian, Zagreb 1865. 

In Czech (translated by J. Bohm), Prague 6 
December 1867. 

In Slovenian, Ljubljana 1 May 1870 (first opera 
sung in that language). 

dargomuizhsky: Rusalka* 
PycajiKa 

16 May. St. Petersburg 
Text by the composer (from Pushkin's dramatic 
poem). Four acts. 

Very successful in Russia; Moscow 1858, etc. 

Given at St. Petersburg on 16 February 1899 in 
Italian (translated by V. Narducci). Last revived 



Leningrad, Conservatory February 1936; Mos- 
cow 1937. 

Outside Russia: 
Copenhagen June 1888 (in Russian). 
Helsinki 27 January 1889 (in Russian) and 17 

November 1937 (in Finnish). 
Prague 23 November 1889 (in Czech, translated 

by A. E. Muzfk). 
Berlin, kroll's 6 June 1908 (in Russian). 
monte carlo 25 March 1909 (in Russian). 
paris, th s.b. 2 May 191 1 (in Russian) and 3 May 

191 1 (!) (in French). 
san francisco io January 1922 (in Russian). 
new york 8 May 1922 (in Russian). 
RIGA 23 October 1923 (in Lettish). 
Jerusalem 3 May 1926 (in Hebrew, translated by 

A. Aschmann). 
London, ly. 1 8 May 193 1 (in Russian). 

oudrid : El Postilion de la Rioja 

7 June. Madrid, Circo 
Text by L. de Olona. Two acts. 

Successful- in Spain and South America. Re- 
vived Mexico July 1868; Buenos Aires March 
1870. 

ponchielli: I Promessi Sposi 

jo August Cremona 
Text founded on Manzoni's novel. Librettist 
unknown; in 1872 the text was revised by E. 
Praga. Four acts. 

Ponchielli's first opera. Revived (in a new ver- 
sion) Milan, T-d.V. 5 December 1872 and Sc. 
11 October 1874; Cremona 5 April 1891. 

In Italian also, Barcelona 7 August 1875; 
Bucharest 1877; Malta 1877; Lisbon 8 June 1886. 

In English (translated by H. Hersee), Edinburgh 
23 March 1881; revived Glasgow Summer 1931. 

soderman: Hin Ondesforsta 

Larospan 

(The Devil's First Lesson) 

14 September. Stockholm 
Text by F. Arlberg (founded on a French libretto 
by Scribe, Le Diable a VEcole, set to music by 
Ianger in 1842). One act. 
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Popular Swedish operetta, revived at Stock- 
holm in 1871, 1882, 12 May ioioand 193 1. 

ma ill art; Les Dragons de Villars 

19 September. Paris, Th.L. 

Text by J. P. Lockroy and E. Cormon. Three acts. 
Maillart's most popular work;, very successful 

in Paris (where it was transferred to the O.C. on 

6 June 1868) and in other countries: 

Ghent 3 April 1857 (in French); Brussels 7 May 
1857, etc. 

geneva 14 April 1857 (in French). 

hague January 1858 (in French). 

Algiers June 1859 (in French). 

new Orleans 1 8 59 (in French). 

Berlin, fr.w. 29 November 1 860 (in German, as 
Das Glockchen des Eremiten, translated by G. 
Ernst). 

Vienna 14 September 1861 (in German, as Das 
Glockchen des Eremiten, translated by G. Ernst). 

RIGA December 1861 (in German, as Das Glock- 
chen des Eremiten, translated by G. Ernst). 

Stockholm 4 May 1863 (in Swedish, translated 
by E. G. Kolthoff). 

Madrid [29 September] 1864 (in Spanish, trans- 
lated by M. Pastorfido) and Circo 28 August 
1871 (translated by R. Puente y Bralias). 

Prague August 1866 (in German) and 4 February 
1887 (in Czech, translated by J. J. Stankovsky). 

ZURICH November 1867 (in German). 

basle 30 December 1867 (in German). 

new york 22 April 1 868 (in German); 10 May 
1869 (in French) ; and 6 June 1878 (in English). 

Barcelona 20 June 1868 (in French). 

Copenhagen 1 9 October 1870 (in Danish, trans- 
lated by H. P. Hoist). 

Odessa October 1871 (in French). 

milan, s. radegonda i March 1 875 (in Italian); 
Naples 4 December 1875, etc. 

London, gaiety 24 June 1875 (in French) and 
Folly 14 April 1879 (in English, as The Dra- 
goons, translated by H. Hersee). 

Mexico 3 February 1878 (in French) and 24 June 
1882 (in Spanish). 

Lisbon 9 May 1878 (in French). 

laibach 1880 (in German). 



Budapest 14 January 1881 (in Hungarian, trans- 
lated by J. Rakosi and L. Ewa). 

zagreb 19 January 1884 (in Croatian, translated 
by J. E. Tomic). 

Liverpool 18 January 1886 (as Fadette, adapted by 
W. Grist). 

ST. Petersburg 3 October 1887 (in German). 

christiania 9 February 1893 (in Norwegian). 

Helsinki Summer 1899 (in German). 

Warsaw 1902 (in Polish). 

MOSCOW 1908 (in Russian). 

Some of the more recent revivals were at: 

basle 22 March 1925 (in German). 

Berlin, d.o. 13 January 1927 (in German). 

Brussels 27 October 193 1 (in French)* 

paris, porte st. martin 3 June 1935 (in French). 
Still given on French and German stages. 

pedrotti: Tutti in Maschera 

4 November. Verona 
Text by M. M. Marcello (founded on Goldoni's 
comedy, V Impresario delle Smirne). Three acts. 

Pedrotti's chief work. Frequently revived in 
Italy; some of the latest productions were at Trieste 
5 December 1888; No vara November 1899; 
Verona May 1924; and Pesaro February 1930. 

In Italian also, Malta 1862; Barcelona 22 April 
1863; Vienna 18 May 1865. 

Given at Budapest May 1859 (in German) and 
in the same year in Hungarian, translated by F. 
Ney. 

In French (translated by C. Nuitter and A. 
Beaumont), Paris, Athenee 23 September 1869. 

In Croatian (translated by J. E. Tomic), Zagreb 
1 April 1880. 

bazin: Maitre Pathelin 

12 December. Paris, O.C. 
Text by A. de Leuven and J. A. F. Langlc. One 
act. 

One of Bazin's most popular works; given at 
the O.C. until 1869 and revived at the O. Popu- 
laire 30 April 1887; revived at Marseilles 8 Feb- 
ruary 1919; at Verviers c. October 1929. 

In French also, New York 4 December 1869. 
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In German, Berlin 21 January 1858. 
In Danish (translated by O. Zinck), Copen- 
hagen 10 March 1875 (revived 13 April 1912). 
For a Swedish version, see 1858. 

doppler: Wanda 

16 December. Budapest 
Text by T. Bakody. Three acts. 

The most successful of Doppler's Hungarian 
operas. 

In German (translated by O. Prechtler), Vienna 
27 September 1862; Stuttgart 6 March 1865; 
Dresden 4 June 1866; Riga 9 November 1867; 
Darmstadt 19 May 1872; Posnaii (Posen) 16 
November 1877. 

In Polish, Lemberg December 1874. 

masse: La Reine Topaze 

27 December. Paris, Th.L. 
Text by J. P. Lockroy and L. Battu. Three acts. 

Given in Paris 170 times. Geneva 12 November 
1857; Antwerp 13 April 1859; Brussels 17 Octo- 
ber 1864, etc. 

In German (translated by H. Proch), Vienna 19 
November 1858. 

In English (translated by J. Oxenford, music 
adapted by G. Linley), London, H.M.'s 26 De- 
cember i860; (translated by F. A. Schwab), Bos- 
ton 8 January 1889. 

I857 

A. thomas: Psyche 

26 January. Paris, O.C. 
Text by J. Barbier and M. Carre. Three acts. 

Revived Paris, O.C. 21 May 1878 (new ver- 
sion). 

verstovsky: Gtomoboy 

rpOM060H 

(Thunder) 
5 February. Moscow 
Text by D. T. Lensky (founded on a poem by V. 
A. Zhukovsky). Four acts. 



Apart from Askoldova Mogila (see 1835), Ver- 
stovsky 's most popular work; given in Russia un- 
til about 1900. 

verdi: Simon Boccanegra* 

12 March. Venice, F. 
Text by F. M. Piave (founded on a Spanish drama 
by A. Garcia Gutierrez). Prologue and 3 acts. 

Outside Italy also Malta i860; Madrid 7 Jan- 
uary 1 861 ; Lisbon 29 October 1 861 ; Buenos Aires 
28 June 1862. Revived in a new version (libretto 
altered by A. Boito) Milan 24 March 1881, etc. 
This version was given outside Italy at Vienna 18 
November 1882 (in German, translated by K. F. 
Niese); Paris 27 November 1883 and Buenos 
Aires 13 August 1889 (in Italian). 

Again revived: Vienna 12 January 1930 (new 
German translation by F. Werfel); this version 
was also given at Berlin 8 February 1930; Prague 
1 93 1 ; Basle 3 September 1 93 1 , and on many other 
German stages. 

Zagreb 14 May 193 1 (in Croatian). 

New York, M. 28 January 1932 (in Italian; for 
the first time in America); revived 13 January 
1939. Revived at Buenos Aires 6 June 1935. 

Budapest June 1937 (in Hungarian) translated 
by K. Nadasdy. 

gaztambide: Los Magyares 

12 April Madrid, Z. 
Text by L. de Olona. Four acts. 

The first great success at the new Teatro de la 
Zarzuela, Madrid, inaugurated 10 October 1856. 
Los Magyares was also given at Lisbon 8 July 1859; 
Mexico 8 October 1868 ; and Buenos Aires 3 June 
1870. 

A. peri: Vittote Pisani 

21 April. Reggio 
Text by F. M. Piave. Three acts. 

Successful in Italy. Milan, Sc. 4 October i860, 
etc. 

In Italian also, Barcelona 2 March 1859; Con- 
stantinople October i860; Malta 1861; Buenos 
Aires Summer 1865. 
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gastinel: U Opera aux Fenetres 

5 May. Paris, B.P. 
Text by Lud. Halevy (founded on a play by A. 
von Kotzebue). One act. 

The most successful of Gastinel's operettas. Re- 
vived Nice April 1898. 

London, St. J.'s 5 June 1857 (in French) and 
Gaiety 19 April 1869 (in English, as An Eligible 
Villa). 

In German (translated by J. C. Griinbaum), 
Vienna, W. 4 February 1859; Breslau April 1859; 
Berlin, Fr.W. 19 January i860, etc. 

lassen: LandgrafLudwigs Brautfahrt 

10 May. Weimar 
Text by E. Pasque (translated from a French lib- 
retto, Le Roi Edgar). Five acts. 

The first of the three (unsuccessful) operas of 
Lassen who, in 1 861, succeeded Liszt as conductor 
at the Weimar Hoftheater. 

vivier: Spadillo le Tavernier 

22 May. Brussels, M. 
Text by C. Michaels. One act. 

The only opera of Vivier (who is better-known 
as the author of the famous Traiti complet d' Har- 
monic). 

GAUTiER:Le Manage extravagant 

20 June. Paris, O.C. 
Text by E. Cormon (founded on a comedie- 
vaudeville by M. A. M. Desaugiers and J. J. C. 
Mourier, 1812). One act. 

Gautier's best work. 

In French also, Liege 1 January 1858; Brussels 
1 February 1858. Revived Paris, O.C. 27 October 
1871. 

In Swedish (translated by L. E. Granberg), 
Stockholm 26 February 1859. 

Offenbach: Le Manage 
aux Lantemes 

10 October. Paris, B.P. 
Text by "Jules Dubois" (pseudonym of M. Carre 
and L. Battu). One act. 



(An earlier version, called Le Tresor a Mathurin, 

had been given in concert form at the Salle Hertz, 

Paris in May 1853). 
The most popular of Offenbach's numerous 

1 -act operettas produced before Orphee auxEnfers 

(1858). 
Outside Paris, given at: 

Berlin, kroll's 17 June 1 858 (in French, by the 
Bouffes-Parisiens) and O. 13 December 1858 
(in German). 

Vienna, ca. 1 6 October 1858 (in German, translat- 
ed by K. Treumann, orchestrated by C. Binder). 

lemberg 3 January 1859 and Warsaw 20 March 
1859 (in Polish, translated by J. B. Wagner). 

Prague 8 January 1859 (in German) and 20 May 
1865 (in Czech, translated by J. Bohm). 

graz 1 5 January 1859. 

Copenhagen 5 March 1859 (in Danish, translated 
by A. F. von der Recke). 

Budapest May 1859 (in German) and 21 Novem- 
ber 1 860 (in Hungarian, translated by M. Feleki) . 

new YORK 18 March i860 (in German); 6 Feb- 
ruary 1864 (in French); and 21 August 1868 (in 
English). 

London, ly. ii May i860 (in French) and New 
Royalty 1 8 January 1 862 (in English, translator 
not mentioned; this seems to have been the first 
production of an Offenbach operetta in Eng- 
lish; not recorded by R. Northcott. There were 
three later English versions, produced in 1 869, 
1 871, and 1915). 

Brussels 9june i860 (in French). 

Stockholm 29 October i860 (in Swedish, trans- 
lated by E. A. Wallmark, orchestrated by J. A. 
Soderman). 

basle 10 January 1862 (in German). 

zagreb 8 November 1 863 (in Croatian, translated 
by J. Freudenreich). 

Moscow 1 871 (in Russian). 

Milan 19 March 1875 (in Italian). 

Belgrade 1 884 (in Serbian, translated by J. N. 
Marinovic). 

Ljubljana 1892 (in Slovenian). 

tsingtou April 1908 (in German). 

tel avtv 12 January 1938 (in Hebrew, translated 
by E. Troche). 
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Revived Paris, O.C. 4 December 1919; Stock- 
holm 15 October 1927; Berlin, O. 31 December 

1930. 

balfe: TheRoseofCastille 

29 October. London, Ly. 
Text by A. G. Harris and E. Falconer (founded 
on a French libretto by d'Ennery and Clairville, 
Le Muletier de Tolede, composed by Adam in 
1854). Three acts. 

Successful in London; the 100th performance 
at the Lyceum was on 9 October 1858. 

Revived London 30 September 1871 at the 
inauguration of the "Royal National Opera," St. 
James's Theatre; also Grand Th. Islington April 
1907; Old Vic. October 1909 and April 1914. 
Given at New York on 27 July 1864. 

In German (translated by H. Proch), Vienna 5 
February 1859. 

Frequently revived on English provincial sta- 
ges. Given at Dublin as late as 26 June 1920, at 
Birmingham 28 September 1922. 

taubert: Macbeth 

16 November. Berlin, O. 
Text by F. Eggers (after Shakespeare). Five acts. 
Given at Berlin until 1 872 ; revived Magdeburg 
ip April 1877. 

flotow: Pianella 

27 December. Schwerin 
Text by E. Pohl (a German version of the Serva 
Padrona subject, see 1733). One act. 

In French (translated by O. Fere* and Saint- 
Yves), Paris, Th. Dejazet 11 May i860; New 
York 3 1 March 1 864. Revived (in German) Bre- 
men 26 March 1881. 

I858 

bruch: Scherz, List und Rache 

14 January. Cologne 
Text by L. Bischoff (reduced from Goethe's 4-act 
Singspiel, first set by P. C. Kayser in 1785-86). 
One act. 



Bruch's first opera (it had been privately given 
at F. Miller's, Cologne 14 December 1856). 

GOUNOD:Le Medecin malgre lux * 
IS January. Paris, Th.L. 
Text: Moliere's comedy, with slight alterations 
by the composer, J. Barbier and M. Carre. Three 
acts. 

Gounod's first opera-comique and his first grea- 
ter success. Revived Paris, O.C. 22 May 1872, 15 
May 1886, 15 November 1902, and 24 March 193 8. 

Outside France, given at: 
Brussels 25 February 1859 (in French). 
Warsaw October 1862 (in Polish). 
Hamburg 22 November 1862 (in German, trans- 
lated by T. Gassmann). 
Stockholm 14 December 1863 (in Swedish, 

translated by E. A. Wallmark). 
LONDON, c.G. 27 February 1865 (in English, as 
The Mock Doctor, translated by C. L. Kenney) ; 
revived Grand, Islington 24 November 1890 
(translation revised by R. Temple) ; Avenue 26 
February 1891 (by the R.A.M.), etc. 
Copenhagen 5 April 1 876 (in Danish, translated 
by A. Zinck) ; revived (in a new German ver- 
sion by E. N. von Reznicek), Berlin, K.O. 3 
September 1910 and again, KrolTs 4 February 
1928. 
Prague 22 June 191 1 (in Czech, translated by V. 
J. Novotny) and 27 August 193 1 (in German). 
new york 10 May 1 91 7 (in English, translated by 

A. Mattulath). 
monte carlo 5 January 1924 (produced by Dia- 
ghilev, recitatives by E. Satie) ; in French also, 
Cairo Spring 1938. 

A new English adaptation, The Frantic Physi- 
cian; or, Three Drams ofMatrimonium, by A. Dean, 
music arranged by M. Bartholomew, was pub- 
lished at Newark, N. Y. in 1935 and produced at 
Juilhard School of Music New York 1936. 

PETRELLArJtfrte 

26 January. Milan, Sc. 
Text by G. Peruzzini (founded on E. Bulwer 
Lytton*s The Last Days of Pompeii). Four acts. 
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Very successful in Italy, given there until about 
1910. 

Outside Italy (in Italian) : 
MALTA 1 861. 
HAVANA 1862. 

new york 6 April 1863 (revived 18 October 

1886). 
Barcelona 3 October 1863. 
buenos aires 21 July 1864. 
Rio de Janeiro Autumn 1865. 
Mexico 28 October 1865. 
new Orleans 8 February 1 867. 

ATHENS 1868. 

Lisbon 15 December 1869. 
Sydney Autumn 1870. 

BUCHAREST 1871. 
VIENNA, W. 28 July 1 87I. 

London, bijou th. 28 June 1876 (by amateurs). 
CAIRO January 1877. 
Odessa Carnival 1881. 

SANTIAGO, CHILE 1883. 

G. schmidt: Weibertreue oder 
Kaiser Konrad vox Weinsberg 

1 6 February. Weimar 
Text by the composer. Three acts. 

Berlin 30 March i860, etc. Revived Zurich 22 
November 1883. 

Offenbach: Mesdames de la Halle 

j March. Paris, B.P. 
Text by A. Lapointe. One act. 

In French also given at Berlin, Kroll's 7 July 
1858; Brussels 13 June i860, etc. 

In German (translated by A. Berla), Vienna, 
Quai Th. 22 February 1862 ; Berlin, Kroll's 6 Au- 
gust 1867. 

In Polish, Lemberg 19 April 1868. 

In Czech (translated by J. Hanus), Prague 8 
June 1 871. 

Revived (in French), Monte Carlo 18 Decem- 
ber 1908; Paris, O.C. 4 May 1940. 



h A l e v y : La Magicienne 

17 March. Paris, O. 
Text by J. H. Vernoy de Saint-Georges. Five acts. 
The last opera of Halevy which was produced 
in his lifetime; performed 42 times within one 
year, but never revived. 

gevaert: Quentin Durward 

25 March. Paris, O.C. 
Text by E. Cormon and M. Carre (founded on 
Scott's novel). Three acts. 

Brussels 5 October 1858; Ghent 17 December 
1858; Antwerp 25 December 1859, etc. Geneva 
14 February 1890; Hague December 1891. Suc- 
cessful in Belgium; last revived at Brussels 13 Oc- 
tober 1930. 

In Swedish, Stockholm 7 December 1865. 

In German (translated by O. Neitzel), Weimar 
20 May 1888. 

Pacini: // Saltimbanco 

24 May. Rome, Arg. 
Text by G. Checchetelli (originally called Pa- 
gliaccio). Three acts. 

In Italian also given at Madrid 21 March 1859 
and Barcelona 24 March 1859; Malta i860; Bue- 
nos Aires 7 November 1866. 

moniuszko:JF/is 

(The Raftsman) 
24 September. Warsaw 
Text by S. K. Boguslawski. One act. 
Lemberg 14 March i860, etc. 
Frequently revived in Poland ; Lemberg 9 May 
1919; Poznaii Summer 193 1; Warsaw March 
1932. 

Offenbach: Orphee auxEnfers* 

21 October. Paris, B.P, 
Text by H. Cremieux and Lud. Hale'vy (from a 
German scenario by Karl Cramer? See A. Hen- 
seler, Offenbach, p.275). Two acts. 

Of Offenbach's more than 100 works for the 
stage, Orphee may be regarded as the most popu- 



931 



932 



1858 



ANNALS OF OPERA 



1858 



lar one; given at the B.P. 227 nights running; 

revived in a new 4-act version (as opera-feerique), 

Paris, Gaitc 7 February 1874; the 400th Paris per- 
formance was on 18 December 1862, the 800th 

on 8 September 1874; the so far latest revival at 

the Th. Mogador in December 193 1. -\ 

Outside Paris given at: 

breslau 17 November 1859 (for the first time in 
German, translated by L. Kalisch). 

Prague 31 December 1859 (in German) and 15 
September 1869 (in Czech, translated by J. 
Bohm and E. Ziingel). 

Vienna, ca. 17 March i860 (new German version 
by J. Nestroy). 

Berlin, fr.w. 23 June i860 (in German: 300th 
performance 26 December 1870). 

Brussels 28 June i860 (in French). 

GRAZ 4 September i860. 

Stockholm 1 3 September 1 860 (in Swedish, 
translated by E. A. Wallmark and C. A. K. 
Almlof); there are several other Swedish ver- 
sions. 

Copenhagen ii October i860 (in Danish, trans- 
lated by H. P. Hoist). 

new york March 1861 (in German); 17 January 
1867 (in French); and 22 April 1874 (in Eng- 
lish). 

Warsaw 1 861 (in Polish, translated by L. Matus- 
zyiiski). 

ST. Petersburg December 1861 (in German) and 
1869 (in Russian). 

Budapest 28 December 1861 (in German) and 
12 May 1882 (in Hungarian). 

Zurich May 1862 (in German). 

Amsterdam 1 862 (in German) and January 1865 
(in Dutch). 

Madrid, z. 27 March 1864 (in Spanish, translated 
by M. Pina). 

christiania 1 864 (in Norwegian). 

Rio de Janeiro 3 February 1865 (in French). 

Moscow 12 December 1865 (in Russian, translat- 
ed by V. A. Kruilov). 

London, hm. 26 December 1865 (in English, 
adapted by J. R. Planche) and St. J.'s 12 July 
1869 (in French); Northcott records four later 
English versions. 



buenos aires 30 November 1866 (in French) and 
October 1906 (in German). 

milan May 1867 (in French). 

Naples 23 September 1868 (in French) and 29 
May 1869 (in Italian). 

Mexico 22 June 1^869 (in Spanish). 

Valparaiso 1869 (in French). 

Sydney 1872 (in English). 

Sofia Summer 1893 (in German; Bulgarian trans- 
lation by T.N. Shishkov published Varna 1892). 

zagreb 19 April 1897 (in Croatian, translated by 
P. Brani). 

Belgrade 1902 (in Serbian, translated by J. R. 
Odavic). 

riga 5 March 1932 (in Lettish; earlier given there 
in German). 

Helsinki 15 March 1932 (in Finnish). 

(foroni); Advokaten Patelin 

4 December. Stockholm 

Text by E. G. Kolthoff (translated from De Leu- 
ven and Langlc's French libretto, see 1856), lyrics 
by D. Hwasser and J. John. One act. 

Produced at Stockholm three months after Fo- 
roni's death; very successful there; revived in 
1875, 1879, 1894, 1908 and 1926. 

ernst ii duke of 

saxe-coburg-gotha: 

Diana von Solange 

5 December. Coburg 
Text by O. Prcchtler. Five acts. 

Gotha 16 January 1859; Dresden 25 January 
1859; Vienna 19 March 1859; Berlin, Kroll's 15 
July 1882. 

In German also, Rotterdam April 1874; Prague 
March 1875; Brtinn 20 November 1875; Riga 
1876; Reval November 1876; New York 9 Jan- 
uary 1891. 

Last revived: Bremen 10 March 1892. 

Polish translation by J. Jasiriski published i860 
French translation by H. Lefebvre published 
1863. 
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Cornelius: Der Barbier von Bagdad* 

13 December, Weimar 
Text by the composer. Two acts. 

Cornelius's first opera. At the first night, the 
theatre became the battlefield between Liszt's and 
Dingelstedt's adherents and as a result of the 
events connected with the production, Liszt re- 
signed his post as court conductor at Weimar. 
The opera was never given again in Cornelius's 
lifetime. 

When revived 19 years later at Hanover 24 May 
1877 it was again a failure. 

The score was then revised and re-orchestrated 
by F. Mottl and the new version was produced at 
Carlsruhe 1 February 1884. Only from that date 
onwards (and not even in its original form) Der 
Barbier von Bagdad was recognised, still very 
slowly and reluctantly, as one of the masterpieces 
of German comic opera. 

The Mottl version, after Carlsruhe, was given 
at Munich 15 October 1885 (under H. Levi; with 
new alterations); further productions (in Ger- 
man) : 

Hamburg 23 November 1886. 
coburg 28 October 1887. 
Leipzig 11 November 1887. 
weimar 15 January 1888. 
cologne 3 January 1889. 
bonn 16 April 1889. 
Vienna 4 October 1890. 
Dresden 22 October 1890. 

STUTTGART 8 May 1 892. 
DARMSTADT l6 May 1 895. 

dusseldorf 23 October 1896. 
halle 28 October 1899. 
basle 23 February 1900. 
frankfort 1 8 March 1900. 
Zurich 2 November 1900. 
rostock 4 November 1900. 
bromberg 23 April 1901. 
GRAz 2 November 1901. 

In German also, Prague 30 September 1888; 
New York 3 January 1890; Chicago 5 May 1890; 
Rotterdam 31 October 1900; Briinn 24 April 
1901; Metz 28 November 1901; London, C.G. 
1 1 May 1906. 



First given at Berlin, Lessing Th. 28 June 1891 
(by the Prague company); O. 6 November 1900 
(revived 11 December 1907; 27 February 1922; 
24 April 1929). 

The original version in 1904 found a new ad- 
vocate in M. Hasse 1 and was revived at Weimar 
on 6 June of that year. 

In English (translated by M. E. Browne), Lon- 
don, Savoy 9 December 1891 (by the R.C.M.); 
revived C.G. 11 May 1906 (in German). 

In Hungarian (translated by K. Abranyi), Bu- 
dapest 30 December 1891. 

In Flemish, Antwerp 8 October 1904. 

In Danish (translated by J. Lehmann), Copen- 
hagen 21 November 1904. 

In Russian, Moscow, Th. Zimin January 1905. 

In Czech (translated by J. Vymetal), Prague 
21 December 1906. 

In Slovenian (translated by F. Bucar), Ljubljana 
29 May 1925. 

An open-air performance took place at Arnhem 
(Holland) 13 September 1925. 

balfe: Satanella; or, The 
Power of Love* 

20 December. London, C.G. 
Text by A. G. Harris and E. Falconer (from Le- 
sage's Le Diable boiteux). Four acts. 

Sydney 6 July 1862; New York 23 February 
1863; Philadelphia 28 October 1871. Revived 
London, Gaiety 14 August 1875 and C.G. 26 Jan- 
uary 1884. 

gaztambide: Eljuramento 

(The Oath) 

20 December. Madrid, Z. 

Text by L. de Olona (partly founded on a French 

libretto La Rose de Peronne). Three acts. 

Successful in Spain. 

Also given at Havana Autumn i860; Buenos 
Aires December 1867; Mexico Summer 1868. 
Last revived at Madrid in October 1933. 

1 See his pamphlet Peter Cornelius und sein Barbier von 
Bagdad, die Kritik zweier Partituren, etc., 1904. 
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1859 

verdi : Un Ballo in Maschera* 

17 February. Rome, Ap. 

Text by A. Somma (founded on Scribe's Gus- 

tave III, see 1833). Three acts. 

Originally the opera was called La Vendetta 

in Domino and had been written for Naples ; but 

it was not allowed to be acted for political rea- 
sons ; the libretto had to be changed and a gov- 
ernor of Boston to be substituted for Gustav m, 

King of Sweden. In the original form the opera 

was revived at Copenhagen on 25 September 

1935. Outside Italy given at: 

Lisbon 15 April i860 (in Italian). 

paris, th.i. 13 January 1861 (in Italian with the 
scene transposed to Florence) and Th.L. 17 No- 
vember 1869 (in French, translated by E. 
Duprez). 

Barcelona 3 1 January 1861 (in Italian). 

new york 11 February 1861 (in Italian); 5 Feb- 
ruary 1871 (in English) and 11 December 1889 
(in German). 

London, ly. 15 June 1861 (in Italian). 

Dublin 25 September 1861 (in Italian). 

Berlin 23 November 1861 (in Italian) and 12 Feb- 
ruary 1873 (in German). 

ST. Petersburg December 1861 (in Italian). 

STUTTGART 6 March 1862 (for the first time in 
German, translated by J. C. Griinbaum). 

buenos aires 4 October 1 862 (in Italian). 

lima, peru 1863 (in Italian). 

Budapest December 1863 (in German) and 16 
January 1864 (in Hungarian, translated by G. 
Bohm). 

Vienna i April 1864 (in Italian) and 19 November 
1866 (in German). 

Brussels 9 April 1864 (in Italian) and 5 March 
1872 (in French). 

Mexico August 1864 (in Italian). 

Valparaiso 1864 (in Italian). 

Warsaw 22 October 1865 (in Italian). 

prague August 1866 (in German) and 30 June 
1869 (in Czech, translated by E. Ziingel). 

new Orleans i February 1867 (in Italian). 



Copenhagen 1 8 May 1867 (in Italian); revived 

25 September 1935 in the original Gustav in 
version (in Danish, translated by P. Biorn). 

christiania April 1868 (in Italian). 

Sydney 2 June 1868 (in Italian). 

RIGA 1869 (in German) and 14 May 1927 (in 

Lettish). 
Cairo Carnival 1870 (in Italian). 
Rio de Janeiro 1871 (in Italian). 
Havana 1872 (in Italian). 
wilna 1873 (in Italian). 
geneva 29 April 1873 (in French). 
graz 27 February 1 874. 
malta 1876 (in Italian). 
zagreb 2 October 1877 (in Croatian, translated 

by I. Trnski). 
laibach (Ljubljana) 1880 (in German) and 1927 

(in Slovenian). 
Helsinki 1879 (in Swedish, translated by R. 

Hertzberg); 25 October 1896 (in Italian) and 

26 April 1922 (in Finnish). 

Bucharest April 1923 (in Rumanian; translation 

published already Jassy 1864). 
sofia 22 October 1926 (in Bulgarian; translation 

published already Varna 1905). 
Kaunas 30 October 1926 (in Lithuanian). 
Tallinn 1928 (in Estonian). 

Given at Stockholm for the first time on 12 
February 1927 (the reasons for this very late 
production being obvious; a Swedish translation 
of the libretto, however, by E. A. Wallmark had 
been published at Stockholm in 1868 and another 
for Helsinki in 1879 (see above). 

f. david: Herculanum 

4 March. Paris, O. 
Text by F. J. Mcry and T. Hadot. Four acts. 

The work was originally called Le dernier 
Amour and had been written for the Thcatre-Ly- 
rique. Given in Paris 74 times until 1868; in 
French also Brussels 29 November i860. 

In Italian (translated by M. M. Marcello), St. 
Petersburg 27 January 1865; Venice 17 February 
1870. 
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(In 1867 Herculanum was awarded the prize of 
20,000 francs, founded by Napoleon in for 
"Poeuvre ou la decouverte la plus propre a ho- 
norer le pays".) 

gounod: Faust* 

ig March, Paris, Th.L. 
Text by J. Barbier and M. Carre (founded on 
Goethe's tragedy). Five acts. 

Gounod's chief work and one of the most suc- 
cessful French operas ever written. First produced 
at the Th.L. in the form of an "opera-comique" 
with spoken dialogue; given there 57 times until 
31 December 1859. The recitatives were added 
for a production at Strasbourg in April 1 860 ; sub- 
sequently given at Rouen 16 April i860 and all 
over France. 

In Paris Faust was resumed at the Th.L. 18 De- 
cember 1862 (150 more performances there and 
at its temporary branch, the Th. de la Renaissance, 
until 4 May 1868) and finally transferred to the 
Opera (with the ballet music added) 3 March 
1869. 

500th Paris performance 4 November 1887. 

i,ooodi „ ,, 14 December 1894. 

1,500th „ „ 1 January 1912. 

2 ( oooth „ „ 31 December 1934. 

Outside France given at: 
liege 5 March i860 (in French). 
Ghent 24 December i860 (in French). 
Darmstadt io February 1861 (for the first time in 

German, translated by K. Gollmick; first given 

as Faust; Dresden 31 August 1 861 as Margarete; 

Stuttgart 27 September 1861 as Gretchen). Ger- 
man parody Margarethe published Breslau 1 862. 
Antwerp 15 February 1861 (in French) and 12 

December 1918 (in Flemish). 
Brussels 25 February 1861 (1, oooth performance 

26 November 1924). 
PRAGUE 24 October 1861 (in German) and 6 June 

1867 (in Czech, translated by J. Bohm). 
Amsterdam 1 4 January 1862 (in French) and 16 

October 1886 (in Dutch). 
geneva 23 January 1862 (in French). 
Vienna 8 February 1862 (in German); 4 March 

1876 (in Italian); and 11 May 1928 (in French). 



RIGA May 1 862 (in German) and 1902 (in Lettish). 

Stockholm 5 June 1862 (in Swedish, translated 
by E. A. Wallmark). 

milan, sc. 11 November 1862 (for the first time 
in Italian, translated by A. de Lauzieres). 

Berlin 5 January 1863 (in German). 

graz 8 January 1863. 

London, h.m.'s ii June 1863 (in Italian); 23 Jan- 
uary 1864 (in English, translated by H. F. Chor- 
ley ; see C. E. Pearce, Sims Reeves, p. 241) ; 6 No- 
vember 1886 (in French). First given at C.G. 
2 July 1 863 ; 200th performance there 6 June 
1893, 300th 10 May 1906. Faust was included 
in every C.G. season from 1863 to 191 1. 

Zurich 1863 (in German). 

Budapest 2 September 1863 (in Hungarian, trans- 
lated by F. Ormai). 

Dublin i October 1863 (in Italian). 

Philadelphia 1 8 November 1863 (in German). 

new york 25 November 1 863 (in Italian) ; 1 8 De- 
cember 1863 (in German); 18 May 1868 (in 
English) ; 27 April 1 881 (in French) ; the Metro- 
politan Opera House was inaugurated with a 
production of Faust (in Italian) 22 October 
1883. 

ST. Petersburg January 1 864 (in Italian) and 27 
September 1 869 (in Russian) ; revived Leningrad 
27 October 1922. 

Barcelona 1 7 February 1864 (in Italian). 

Sydney Spring 1864 (in English). 

malta 1864 (in Italian). 

Mexico 12 October 1864 (in Italian). 

Copenhagen 12 December 1 864 (in Danish, trans- 
lated by A. Hertz). 

Warsaw 1865 (in Polish, translated by L. Matus- 
zyriski). 

Lisbon 1 December 1865 (in Italian); 16 May 1878 
(in French) ; and 8 January 1882 (in Portuguese). 

batavia 20 July 1866 and Soerabaya 14 Decem- 
ber 1866 (in French). 

Havana 1866 (in Italian). 

buenos aires 22 August 1 866 (in Italian). 

new Orleans 20 November 1 866 (in French). 

MOSCOW 22 November 1866 (in Russian, trans- 
lated by P. I. Kalashnikov). 

Naples, s.c. Carnival 1 867 (in Italian). 
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Constantinople 12 February 1868 (in Italian). 

CHRiSTiANiA May 1869 (in Italian) and December 
1874 (in Norwegian). 

Cairo January 1870 (in Italian). 

Smyrna 1870 (in Italian). 

Rio de Janeiro Carnival 1871 (in Italian). 

lemberg 13 April 1872 (in Polish). 

zagreb 19 March 1873 (in Croatian, translated by 
A. Senoa). 

Helsinki 10 February 1876 (in Finnish, translated 
by A. Torneroos). 

Caracas, Venezuela Carnival 1881 (in Italian). 

Manila 20 October 1882 (in Italian). 

Ljubljana 1896 (in Slovenian). 

Bucharest 1903 (in Rumanian). 

Johannesburg 1905 (in English). 

Sofia 10 March 1910 (in Bulgarian; translation 
published already Shumen 1905). 

Casablanca, morocco April 1913 (in French). 

reval (tallinn) 191 3 (in Estonian). 

shanghai 191 8 (in Russian). 

Yokohama Autumn 1919 (in Italian). 

Kaunas 16 March 1922 (in Lithuanian). 

Belgrade 1922 (in Serbian). 

Jerusalem 19 February 1924 (in Hebrew, trans- 
lated by A. Aschmann). 

Athens Summer 1933 (in Greek). 

meyerbeer: Le Pardon de Ploermel 

4 April Paris, O.C. 
Text by J. Barbier and M. Carre. Three acts. 

Very successful in Paris; revived at the O.C. 
27 August 1874, 23 May 1881, 6 June 1896 and 
16 March 1912. Last revived at Brussels on 11 
January 1939. 

Outside France (mostly given as Dinorah) : 
London, c.G. 26 July 1859 (in Italian, translated 

by A. de Lauzieres) and 3 October 1859 (in 

English, translated by H. F. Chorley). 
COBURG 6 December 1859 (in German, translated 

by J. C. Grunbaum). 
hague 8 December 1859 (in French). 
Brussels 23 December 1859 (in French). 
geneva 5 January i860 (in French). 
ST. Petersburg 4 February i860 (in Italian). 



Prague 25 February i860 (in German) and 12 Oc- 
tober 1862 (in Czech, translated by J. Prazsky). 

Budapest 1 7 November 1 860 (in Hungarian, trans- 
lated by L. Cscprcgi; revived December 1917). 

linz 25 November i860 (in German). 

new Orleans 4 March 1861 (in French). 

lemberg 12 November 1861 (in German) and 22 
March 1873 (in Polish). 

graz 25 October 1862. 

new york 24 November 1862 (in Italian; revived 
22 January 1925). 

basle 12 December 1862 (in German). 

Algiers March 1864 (in French). 

Vienna 11 March 1865 (in German). 

Gothenburg 1 866 (in German). 

Florence '29 March 1867 (for the first time in 
Italy; revived Naples, T. FondoJuly 1873 and 
Milan 26 March 1904). 

Barcelona ii February 1868 (in Italian). 

Dublin 14 September 1869 (in Italian). 

Constantinople 22 January 1870 (in Italian). 

Warsaw Spring 1870 (in Italian) and 3 December 
1887 (in Polish). 

Stockholm 23 May 1870 (in Swedish, translated 
by E. A. Wallmark). 

Havana 1872 (in Italian). 

Mexico 28 August 1872 (in Italian). 

buenos aires 7 September 1872 (in Italian). 

RIGA 10 December 1873 (in German). 

malta 1874 (in Italian). 

Lisbon 28 April 1874 (in Italian) and 22 May 1878 
(in French). 

Cairo March 1875 (in Italian). 

Helsinki 27 February 1878 (in Finnish, translated 
by A. Torneroos). 

Rio de Janeiro 24 October 1878 (in Italian). 

Berlin, O. 31 October 1881 (in German) and 
Kroll's 13 October 1885 (in Italian). 

SANTIAGO, chile 1883 (in Italian). 

Rotterdam ii February 1885 (in German). 

Copenhagen 14 December 1892 (in Danish). 

flotow: Veuve Grapin 

21 September. Paris, B.P. 
Text by P. A. A. Pittaud de Forges. One-act 
operetta. 
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In French also, Brussels r January i860. 

In German (translated by the composer under 
the pseudonym of F. Marckwordt), Berlin, Fr.W. 
31 January 1861; Vienna, Quai Th. 1 June 1861 ; 
Budapest 7 June 1885. 

In Russian, St. Petersburg, February 1868. 

In Finnish, Helsinki, 27 March 1879. 

Revived Berlin, Th.d.W. 6 November 1898 
and at the "Theater Die Rampe" as late as 18 No- 
vember 1922. 

sobolewski: Mohega 

1 1 October. Milwaukee 
(German) text by the composer. Three acts. 

One of the earliest German operas which had 
their original productions in the U.S.A. "Mohega 
was probably the first operatic treatment o£ an 
episode from the Revolutionary War, the libretto 
celebrating the love and tragic end of Count Pu- 
laski and the Indian maid Mohega at the siege of 
Savannah in 1779" (Diet. Americ. Biogr.). 

(Sobolewski was a native of Konigsberg who 
settled in America in 1859. Liszt had produced his 
opera, Komala at Weimar on 30 October 1858.) 

Offenbach: Genevieve de Brabant 

19 November. Paris, B.P. 

Text by A. Jaime and E. Trefeu. The original 

2-act version was enlarged to 3 acts at the Menus- 

Plaisirs 26 December 1867 (text revised by H. 

Crcmicux) and to 5 acts at the Gaite 25 February 

1875. Last revived in Paris 21 February 1908 (Th. 

des Va notes). 

Outside Paris given at:. 

Vienna, ca. 3 April 1 861 (in German, translated 
by E. Dohm, as Die schone Magcllone). 

Berlin, fr.w. I July 1 86 1 (in German, translated 
by E. Dohm, as Die schone Magcllone). 

PRAGUE February i S64 (in German) and 1 3 May 
1 871 (in Czech, translated by J. Hruby). 

new YORK 22 October 1S68 (in French) and 2 No- 
vember 1874 (in English). 

Brussels 4 March 1869 (in French; the second 
version). 



Madrid 4 September 1869 (in Spanish, translated 
by F. Moreno Godino and F. Bardan). 

London, philharmonic ii November 1871 (in 
English, translated by H. B. Farnie). 

Sydney 1873 (in English, translated by G. Walch). 

Mexico 31 January 1874 (in French). 

Naples 5 July 1879 (in Italian, translated by A. 
Scalvini). 

kashperov: Maria Tudor 

7 December. Milan, T. Carcano 
Text by A. Ghislanzoni. Four acts. 

Since 1788 (see note on Sacchinfs Armida, 
1772), this was probably the first opera written by 
a Russian composer for Italy. 

In Italian also, Nice March i860. 

mellon: Victor xne 

19 December. London, C.G. 
Text by E. Falconer. Three acts. 

Successful in London. Dublin 2 May 1861, etc. 

(Rectify A. Nicoll, A History of Early 19th Cen- 
tury Drama, Vol. n, p. 3 00, where the name of the 
composer is mis-spelt and the year 1839 is given 
instead of 1859.) 



i860 

caspers: Ma TanteDort 

21 January. Paris, ThX. 

Text by H, Crcmieux (and, according to Goizet, 
E. About). One act. 

Caspcrs's most successful work; transferred to 
the O.C. on 17 September i860. Brussels 12 Jan- 
uary 1 86 1, etc. 

In German (translated by M. Oscar), Vienna, 
Quai Th. 1 November i860; Berlin, Fr.W. 26 
August 1861. 

Revived (in German), Leipzig 17 February 
1903; Prague 27 January 1904; Berlin, Th.d.W. 
13 February 1904; Vienna, O. 7 March 19 14. 
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moniuszko: Hrabina 

(The Countess) 
7 February. Warsaw 
Text by W. Wolski. Three acts. 

Successful in Poland; given at Lemberg 22 
March 1872 (in German) and 22 October 1874 
(in Polish). 

Frequently revived in Poland; Warsaw Octo- 
ber 1929; Lemberg 1930. 

gounod: Philemon et Baucis 

18 February. Paris, Th.L. 

Text by J. Barbier and M. Carre. Three acts. 
Brussels 21 February 1862; Antwerp 17 March 

1863, etc. More successful in a reduced 2-act ver- 
sion (Paris, O.C. 16 May 1876) which was also 

given at : 

basle 23 May 1878 (in French). 

Vienna 4 October 1 878 (in German, translated by 
J.Hopp). 

Stockholm 26 March 1879 (in Swedish, trans- 
lated by F. T. Hedberg). 

Prague i January 1880 (in German) and 28 No- 
vember 1892 (in Czech, translated by V.J. No- 
votny). 

Budapest September 1880 (in Hungarian, trans- 
lated by K. Abranyi). 

Madrid 24 March 1883 (in Spanish). 

ST. Petersburg 28 December 1883 (in Italian, 
translated by A. Zanardini). 

Dresden 3 September 1884 (in German). 

Liverpool March 1888 (for the first time in Eng- 
lish, by amateurs); Birmingham 19 Novem- 
ber 1892 (in concert form). 

London, c.G. 24 October 1891 (in French) and 
D.L. 26 April 1894 (in English, translated by 
J. Bennett). 

Berlin, kroll's 28 October 1892 (in French). 

new york 16 November 1893 (in English) and 
29 November 1893 (in French). 
Revivals : 

linz 10 February 1900 (in German). 

carlsruhe 7 January 1904 (in German). 

Berlin, kurf. o. ii December 191 1 (in German). 

monte carlo io January 1924 (in French). 



aix-les-bains Summer 1930 (in French). 
paris, tr.l. 13 November 1931 (in French). 

Wallace: Lurline 
23 February. London, C.G. 
Text by E. Fitzball. Three acts. 

Apart from Maritana, Wallace's most popular 
work; it anticipates Wagner in having a scene at 
the bottom of the Rhine. 

Given at Dublin 30 April 1861; Sydney Sep- 
tember 1862; Cambridge, Mass. 1 June 1863 (in 
concert form) ; New York 13 May 1869 (in Eng- 
lish and the very next night in Italian, translated 
by G. Vacotti). 

In German (translated by J. Mielck), Konigs- 
berg February 1863. 

Very successful on English stages; revived Li- 
verpool 22 January 1890 and London, D.L. 12 
April 1890; given in the provinces as late as 1917. 

poniatowsky; Pierre de Medicis 

g Mars. Paris, O. 
Text by J. H. Vernoy de Saint-Georges and E. 
Pacini. Four acts. 

Poniatowsky's first French opera and his most 
successful one. 

Given in Paris 47 times. 

In Italian (translated by A. Berrettoni), Madrid 
5 April 1863; Milan, Sc. 26 December 1869. 

(The composer was the nephew of the Napo- 
leonic marshal and a friend of Napoleon in.) 

A- peri: Giuditta 

26 March. Milan, Sc. 
Text by M. M. Marcello. Three acts. 

Peri's chief work. 

Outside Italy also given at Madrid 20 Novem- 
ber 1 861 ; Barcelona 5 November 1862; and New 
York 11 November 1863 (in Italian). 

offenbach: Daphnis et Chloe* 

27 March. Paris, B.P. 

Text by Clairville and J. Cordier. One act. 

In German (translated by G. Ernst), Berlin, Fr. 
W. 23 December i860; (translated by J. Nestroy), 
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Vienna, Ca. 2 March 1861, Graz 30 November 
1861, etc. Budapest March 1862 (in German) and 
June 1862 (in Hungarian). 

In Polish, Lemberg 24 November 1865. 

In Czech (translated by C. Pilulka), Prague 11 
May 1867; revived 14 March 1901 (new Czech 
version by V.J. Novotny). 

In Croatian, Zagreb 1868. 

In French, Brussels 3 June 1873. 

In Swedish (translated by C. G.W. Michal), 
Stockholm 30 October 1886. 

Revived Monte Carlo 7 February 1907; in Ger- 
man,Wiesbaden March 1911 and Prague De- 
cember 1934. 

z A j c : Amelia ossia II Bandito 

14 April. Fiume 

Text: an altered version of J. Crescinf s J Brigand 
(see 1836). Four acts. 

Revived Zagreb 28 December 1872 (in Croa- 
tian, translated by V. Gjorgjcvic). 

Zajc became conductor of the Zagreb theatre 
in 1870 and was one of the first composers to 
write operas in the Croat language. 

(donizetti): Rita ouLe Mart Battu* 

7 May. Paris, O.C. 

Text by G. Vacz. One act. 

The opera had been written in Summer 1840. 

In French also, Brussels 27 December i860; 
revived Paris, O. Populaire 22 November 1879. 

In Italian, Naples 18 May 1876 (revived Verona 
21 March 1924). 

In Hungarian (translated by E. KulifFay), Buda- 
pest 1879. 
-- A Spanish version seems to be El Propositi de 
Mujer (text adapted by E. Alvarez), produced 
Madrid 1864. 

gounod:L(? Colombe 

3 August. Baden-Baden 

Text byj. Barbier and M. Carre(aftcr Lafontaine). 
Two acts. 



In French also, Paris, O.C. 7 June 1866; Brus- 
sels 5 December 1867. 

In Swedish, Stockholm 11 February 1868. 

In English (as The Pet Dove, translated by H. B. 
Farnie), London, Crystal Palace 20 September 
1870. 

In Danish (translated by A. Schwartz), Copen- 
hagen 27 April 1873. 

In Czech translated by E. Ztingcl), Prague 22 
September 1873. 

In Italian, Bologna 23 February 1912. 

Revived Monte Carlo 1 January 1924 (pro- 
duced by Diaghilev; recitatives by F. Poulcnc). 

gautier: Le Docteur Mirabolan 

2$ August Paris, O.C. 
Text by E. Cormon and H. Trianon. One act. 

Brussels 12 October 1864; revived Paris, O.C. 
11 July 1868; Antwerp 5 February 1880. 

In Russian, Moscow 1869. 

macfarren: Robin Hood 

11 October. London, H.M.'s 
Text by J. Oxcnford. Three acts. 

Successful in London; revived Crystal Palace 
11 June 1872; National Standard Th. 29 April 
1889; Princess's 7 August 1889. Revived at Bir- 
mingham 18 February 1889. 

m A i L L A r t : Les Pechcurs de Catane 

19 December. Paris, Th.L. 
Text by E. Cormon and M. Carre. Three acts. 

In German (translated by J. C. Grunbaum), 
Hamburg 14 March 1862; Berlin, Fr.W. 4 Feb- 
ruary 1863. 

dyutsh: Kro^ka 
KpoaTKa 

21 December. St. Petersburg 
Text by N. I. Kulikov. Four acts. 

In Polish, Warsaw January 1861; revived St. 
Petersburg 12 November 1892. 

The alternative title in the vocal score is Sopy- 
ernitsi [The. Rivals). 
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OFFENBACH: Bdfkouf 

24 December. Paris, O.C. 

Text by A. E. Scribe and H. Boisseaux. Three 



1861 



acts. 

The first work of Offenbach which was given 
at the Opera-Comique; failure, 7 performances 
only. 

Offenbach used parts of the music for his ope- 
retta Boule-de-Neigc, text by C. Nuitter and E. 
Trefeu; Paris B.P. 14 December 1871. Also per- 
formed in German (translated byJ.Hopp), Vienna, 
Ca. 3 February 1872, Berlin, Vict. Th. 23 March 
1872, Graz 30 December 1872, and in Czech 
(translated by J. J. Kolar), Prague 19 June 1872. 



I86I 

moniuszko: Verbum Nobile* 

1 January. Warsaw 
Text by J. Checiriski. One act. 

Successful in Poland; Lemberg 24 August 1872, 
etc. 

Revived Lemberg 1926; Poznari Summer 1931. 

Offenbach: La Chanson de Fortunio 

5 January. Paris, B.P. 
Text by H. Cremieux and Lud. Halevy (a sequel 
to A. de Musset's he Chandelier for which Offen- 
bach had written one song in 1850). One act. 

Given also at: 
Brussels 7 March 1861 (in French). 
vihnna, quai th. 25 April 1 861 (in German, trans- 
lated by G. Ernst). 
Berlin, fr.w. 21 July 1861 (in German, translated 

by G. Ernst). 
Budapest January 1862 (in Hungarian). 
Prague June 1862 (in German) and 6 October 

1865 (in Czech, translated by J. Bohm). 
graz 3 September 1862. 

Stockholm 1 7 October 1S62 (in Swedish, trans- 
lated by E. A. Wallmark; revived 29 April 
1922). 
ST. Petersburg January 1864 (in German) and 4 
March 1905 (in French). 



Warsaw 1865 and Lemberg 23 November 1868 
(in Polish, translated by J. B. Wagner). 

zagreb 14 December 1865 (in Croatian, translat- 
ed by S. Udbinski). 

new york 14 September 1867 (in German); 21 
December 1868 (in French); 23 April 1883 (in 
Fnglish). 

basle 11 November 1867 (in German). 

milan 16 September 1868 (in French). 

london, gaiety i July 1871 (in French) and 
R. A.M. 1 1 December 1907 (in English, adapted 
by L. H. F. du Terreaux). 

Moscow and st. Petersburg 1874 (in Russian). 

Naples 24 February 1875 ( m Italian), 

Revived Prague 18 December 1901 (new Czech 

version by V. J. Novotny). In French; Monte 

Carlo 24 November 1903; Paris, Tr. L. 28 Jan- 
uary 19 10. 

auber: La Circassienne 

2 February. Paris, O.C. 
Text by A. E. Scribe. Three acts. 

Given 49 times in 1861, but never revived. 
English vocal score (translated by T. Oliphant) 
published 1861. For a German adaptation of the 
libretto, see Suppe's Fatinitza, 1876. 

rubinstein: Die Kinder der Heide 

23 February. Vienna, Ka. 
Text by S. H. Mosenthal (founded in K. Beck's 
Janko). Four acts. 

Rubinstein's first greater success as an opera 
composer. 

In German also given at Weimar 8 Aprih862,etc. 

In Russian, Moscow 22 February 1867. 

Revived Danzig 4 October 1 885 ; Cassel 28 Oc- 
tober 1886; Prague 25 January 1891; Bremen 2 
December 1892; Berlin, Kroll's 2 June 1893; 
Dresden 12 December 1893. 

Wallace: The Amber Witch 

28 February. London, H.M.'s 
Text by H. F. Chorley (founded onW. Mein- 
hold's novel Die Bemsteinlicxe, translated as The 
Amber Witch by Lady Duff Gordon). Four acts. 
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In Wallace's opinion his best work but not very 
successful. 

Revived Southport 12 January 1899 and Lon- 
don (Clapham) 22 March 1899. 

erkel: Bdnk-Bh* 

g March. Budapest 
Text by B. Egressy (founded on a play by J. 
Katona). Three acts. 

After Hunyady Ldszlo (see 1844) Erkel's second 
great national opera. 1 

Given at Budapest c. 300 times until 5 March 
1934. 

Offenbach: Le Pont des Soupirs* 

23 March. Paris, B.P. 
Text by H. Cremieux and Lud. Halcvy. Two acts. 

Enlarged to 4 acts: Varietes 8 May 1868. 

In French also, Vienna June 1861; Brussels 20 
August 1861; Buenos Aires 1870; New York 27 
November 1871. 

In German (translated by J. Lasker), Vienna, 
Quai Th. 12 May 1862 (with additional airs by 
Suppe) ; Berlin, Fr.W. 17 May 1 862, Graz 20 Sep- 
tember 1865, etc. In German also, Budapest June 
1865. 

London, St.J.'s 18 November 1872 (in English, 
translated by H. S. Leigh); another English ver- 
sion, by H. B. Farnie (Venice), Alhambra 5 May 
1879. In English also, New York 20 April 1885. 

Milan 1877 (in Italian). 

Revived Basle 26 March 1933 (new German 
version by O. Maag). 

reyer: La Statue 

XI April. Paris, Th.L. 
Text by J. Barbier and M. Carre. Three acts. 

In German (translated by K. F. Draxler-Man- 
fred and E. Pasque, with recitatives instead of spo- 
ken dialogue), Weimar 8 April 1864; Darmstadt 
13 May 1864, etc. 

In French, the new version was first given at 
Brussels 20 March 1865. 

Revived Paris, O.C. 20 April 1878 and Ant- 
werp 21 April 1881 ; in German, Weimar 30 De- 

1 The opera was banned by the Austrian government 
because of its patriotic content. H.R. 



cember 1888. Again revived (in 5 acts), Paris, O. 
27 February 1903 and, lately, Antwerp March 
1931. 

pedrotti: Guerra in quattro 

25 May. Milan, Can. 
Text by M. M. Marcello. Three acts. 

Remodelled: Trieste 22 February 1862; Nice 
Carnival 1864. 

deffes: Le Cafedu Roi 

17 August. Ems 
Text by H. Meilhac. One act. 

Deffcs's most successful operetta. 

Paris, Th.L. 16 November 1861 ; revived O.C. 
2 September 1868 and 29 September 1889; in 
French also Liege 1 March 1869. 

(schubert): Die Verschworenen 
oder Der hdusliche Krieg* 

2g August. Frankfort 
Text by I. F. Castclli (the plot taken from Aristo- 
phanes* s Lysistrata). One act. 

Composed in 1823. Of Schubert's numerous 
operas which were produced after his death (see 
note on Die ZwiUingsbriider, 1820) this was the 
most successful one. It had been given in concert 
form at Vienna on I March 1861 already (by the 
"Singverein", under J. Herbeck). 

After Frankfort produced at Vienna 19 Octo- 
ber 1 861 and on many other German stages. In 
German also, Budapest April 1862; Hoboken 21 
March 1863; London, Crystal Palace 2 March 
1872 (in concert form); New York 16 June 1877; 
Prague 14 March 1880. 

In French (as La Croisade des Dames, translated 
by V. Wilder), Paris, F.P. 3 February 1868. 

In Hungarian (translated by E. KulifFay), Buda- 
pest 15 April 1884. 

In Russian, St. Petersburg, Conservatoire De- 
cember 1898. 

Revivals in the 20th century include: Weimar 
1 8 October 1903; Amsterdam 24 January 191 1 
(in German) ; Konigsberg 20 October 19 19 (revis- 
ed by R. Hirschfeld); Stuttgart 2 July 1922 (new 
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German version by R. Lauckner, music arranged 
by F. Busch and D. F. Tovey); this version was 
also given at Basle 15 April 1923 ; Budapest No- 
vember 1928 (new Hungarian version by Z. Har- 
sanyi); Vienna 14 October 1924 in a double bill 
with the premiere of Schoenberg's Die Gluckliche 
Hand; Berlin, Hochschule 27 November 1928; 
Monte Carlo Spring 1929 (the Paris 1868 version, 
as Guerre et Amour). 

gomes: Noite do Castello 

(Night in the Castle) 

4 September. Rio de Janeiro 

Text by A. J. Fernandes dos Reis (founded on a 

poem by A. F. de Castilho). Three acts. 

The first opera of the Brazilian composer. Per- 
formed at the Theatro Lyrico Fluminense which 
was the first theatre at Rio de Janeiro where 
operas were sung in the Portuguese language. 

siboni: Carl den Andens Flugt 
q October. Copenhagen 
Text by T. Overskou. Three acts. 

The last opera of the Danish-Italian composer 
who was the son of the famous tenorist Giuseppe 
Siboni (The hero of this opera is King Charles 11 
of England.) 

glover: RuyBlas 

24 October. London, C.G. 
Text by the composer (founded on V. Hugo's 
drama). Three acts. 

Glover's most successful opera. (Date of the 
first performance verified from the contemporary 
papers; in the dictionaries there also occur the 
dates 21 October, 28 October and 31 October.) 

vilboa: Natasha ili Volzhskie 

Razboyniki 

HaTama hjih Boji?KCKie Pa36otanKii 

(Natasha, or The Volga Bandits) 
ji October. Moscow 
Text by N. I. Kulikov. Two acts. 

St. Petersburg 30 January 1863. The only per- 
formed opera of the French- Russian composer. 
Vocal score published in 1861. 



balfe: The Puritan's Daughter 

30 November. London, C.G. 
Text by J. V. Bridgeman. Three acts. 

New York 11 September 1869. Successful on 
English stages; last revived Birmingham 25 Oc-* 
tober 1915; Dublin 9 June 1920; Leeds 22 Octo- 
ber 1920. 

\ 

mosonyi: Szep Ilohka 

(Fair Ilonka) 

16 December. Budapest 

Text by M. Fekete (founded on Vorosmarty's 

poem of the same title). Five (produced in 4) acts. 

Successful Hungarian comic opera. Mosonyi's 

first opera and the only one which was produced 

during his lifetime (see 1934). 

alary: La Voix humaine 

jo December. Paris, O. 
Text by A. J. Melesville. TWd acts. 

This (unsuccessful) opera was commissioned by 
the Paris Opera in order to make use of the 
expensive settings and costumes of Wagner's 
Tannhauser (hissed off the boards on 13 March of 
the same year). The action of La Voix humaine 
takes place at the Wartburg. The opera had 13 
performances (10 more than Tannhauser). 

1862 

offenbach: Monsieur et 
Madame Denis 

11 January. Paris, B. P. 
Text by M. Laurencin and M. Delaportc. One 
act. 

Particularly successful on German stages (trans- 
lated by G. Ernst): Vienna, Quai Th. 31 March 
1862 (Ka. iojanuary 1870; last new work produ- 
ced there before the Opening of the Hof-oper) ; 
Hamburg 22 May 1862; Berlin, FrW. 22 June 
1862, Graz 10 December 1862, etc.; Prague De- 
cember 1862 (in German) and 15 January 1868 
(in Czech, translated by J. Bucinsky); Budapest 
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3 1 July 1862 (in Hungarian, translated by K. Szer- 
dahelyi) and February 1863 (in German). Warsaw 
1865 (in Polish, translated by L. Matuszyiiski). 
Zagreb 1865 (in Croatian); New York 16 July 
1873 (in German). 

Revived in German: Basle 23 December 1929; 
Munich 1932; Prague, May 1934. 

benedict: The Lily ofKillarney 

8 February. London, C.G. 
Text by J. Oxenford and D. Boucicault (founded 
on the latter's play Colleen Bawn). Three acts. 

Benedict's most successful work; given in all 
English-speaking countries, viz.: Dublin 21 April 
1862; Edinburgh 19 April 1863; Melbourne 29 
July 1864; New York 1 January 1868; Calcutta 
27 November 1875, etc. Produced in a revised 
version, London, Ly. 12 September 1876. 

Successful also in a German version by F. von 
Dingelstedt, as Die Rose von Erin: Brunswick 28 
January 1863 ; Hamburg 22 February 1863 ; Berlin 
9 February 1 864, etc. 

Still given on English provincial stages; last 
revived in London, C.G. 11 September 1902; Old 
Vic. 15 March 1928 and 14 March 1931. 

f. hiller: Die Katakomben 

j 5 February. Wiesbaden 
Text by M. Hartmann. Three acts. 

Successful in Germany; in German also Rotter- 
dam 19 December 1863. 

G o u n o d : La Reine de Saba* 

28 February. Paris, O. 
Text by J. Barbier and M. Carre. Four acts. 

In Paris given 15 times only. 

In French also, Brussels 5 December 1862; New 
Orleans 12 January 1899. 

Revived Marseilles 21 November 1900; Paris 
27 November 1900 (at the inauguration of the 
Opera-Populaire). 

In German (translated by E. Pasque), Darm- 
stadt 25 January 1863. 

In English (adapted by H. B. Farnie, as Irene), 
London, Crystal Palace 12 August 1865 (in con- 



cert form); on the stage, Manchester 10 March 
1880; revived by the Guildhall School of Music, 
London 11 November 1909. 

eichberg: The Doctor of Alcantara* 

7 April Boston 
Text by B. E. Woolf. Two acts. 

The most popular of Eichberg's four American 
"comic operettas". 

New York 28 May 1866, etc. Libretto publish- 
ed Philadelphia 1870 and Boston 1879. 

Outside the U.S.A. also given at Liverpool 21 
October 1873 1 (as The Village Doctor); London, 
Connaught Th. (late Amphitheatre, Holborn) 1 
November 1879; revived London, O.C. 6 Feb- 
ruary 1897 (by amateurs). 

berwald: Estrella de Soria 

q April. Stockholm 
Text by E. A. Wallmark (translated from a Ger- 
man libretto by O. Prechtler). Four acts. 

Successful at Stockholm; parts of the work 
were revived there on 19 September 1898 (at the 
inauguration of the new opera-house); the whole 
work on 15 November 1899. 

f. dav id :Lalla-Roukh 

12 May. Paris, O.C. 
Text by H. Lucas and M. Carre (from Moore's 
poem). Two acts. 

The most important of David's operas. Given 
in Paris until 1897. 

In French also, Liege 20 October 1862; Brus- 
sels 27 October 1862; Antwerp 29 October 1862; 
Geneva 19 January 1864, etc. 

In German (translated by E. Pasque), Coburg 
25 December 1862; Mayence 26 December 1862; 
Munich 16 March 1863; Vienna 22 April 1863, 
etc. Berlin, Meysel's Th, 7 August 1865. 

In Hungarian (translated by L. Csepregi), Bu- 
dapest 31 January 1863. 

1 First novelty produced by Carl Rosa's English Opera 
Company (which had started with a performance of 
Wallace's Maritana, at Manchester 1 September 1873). 
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In Polish (translated by L. Matuszyriski), War- 
saw 8 March 1866. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 12 January 1870. 

In Italian (translated by M. M. Marcello), Mi- 
lan, T. Re 7 September 1870. 

In Russian, St. Petersburg 5 February 1884 and 
Moscow 10 February 1896. 

Offenbach: Bavard et Bavarde 

11 June. Ems 
Text by C. Nuitter (founded on Cervantes's in- 
termezzo Los Habladores). Two acts. 

Given. in an enlarged version, as Les Bauardst 
Paris, B.P. 20 February 1863 ; Brussels 28 Decem- 
ber 1867, etc. 

In French also, New York 9 December 1868; 
London, Gaiety 1 July 1871 ; Rio de Janeiro Sum- 
mer 1871. 

In German (as Die Schwdtzerin von Saragossa, 
translated by K. Treumann), Vienna, Quai Th. 
November 1862; Frankfort 30 September 1863; 
Berlin, Fr.W. 9 November 1863 ; Graz 14 Octo- 
ber 1865, etc.; New York 28 October 1867. 

In Russian, Moscow 23 January 1867. 

In Croatian (translated by D. Demeter), Zag- 
reb 30 November 1867. 

In Spanish (translated by S. M. Granes), Mad- 
rid 15 April 1872. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 21 June 1873. 

In Italian, Rome 7 March 1875. 

In Norwegian, Christiania 6 October 1910. 

Revived Milan, T.L. 21 December 1915 (new 
Italian version by C. Clausetti); Berlin, D.O. 4 
June 1919 (in German); Paris, O.C. 3 May 1924 
(in French). 



erkel: 



Sarolta 



26 June. Budapest 
Text by J. Czanyuga. Three acts. 

Erkel's first comic opera. Revived Budapest 24 
January 1901. 



berlioz: Beatrice et Benedict * 

p August. Baden-Baden 
Text by the composer (founded on Shakespeare's 
Much Ado about Nothing). Two acts. 

The Baden-Baden production was in French; 
given at the Paris O.C. as late as 4june 1890. 

In German (translated by R. Pohl), Weimar 8 
April 1863; Carlsruhe 6 April 1888 (with recita- 
tives by F. Mottl); Vienna 20 March 1890; Leip- 
zig 27 March 191 3 (re-modelled by J. Stransky 
and W. Kleefeld) ; Plauen (Saxony) 25 September 
1929. 

Given for the first time in English (translated 
by G. F. MacCrone) at Glasgow 24 March 1936. 

reyer: Prostrate 

22 August. Baden-Baden 
Text by F. J. Mery and E. Pacini. Two acts. 

Produced at Baden-Baden by artists of the Paris 
Opera. Paris, O. 16 October 1871 (performed 
there only twice). Revived Marseilles 17 October 
1899. 

suppe: Zehn Mddchen und 
kein Mann 

25 October. Vienna, Quai Th. 
Text by K. Treumann (from a French libretto by 
A. Jaime and A. Choler, Six Demoiselles a marier, 
composed by Delibes in 1856). One act. 

One of Suppe's first great successes. (Oddly 
enough, Suppe, a native of Spalato and descen- 
dent from a Belgian family, was proclaimed the 
German Offenbach — the real Offenbach being a 
native of Cologne!) Berlin, Fr.W. 3 May 1863 
and all over Germany; Basle 24 November 1865. 

In German also, New York 24 April 1867. 
Given at the Vienna O. 15 April 1873 in an "en- 
larged" version as 25 Mddchen und kein Mann. 

In Polish (translated by W. L. Anczyc), War- 
saw 1865 and Lemberg 11 April 1866. 

In Croatian (translated by J. Freudenreich), 
Zagreb 17 November 1866. 

In Czech (translated by J. Bohm), Prague 27 
June 1867. 



957 



958 



1 862 



ANNALS OF OPERA 



1862-63 



In Italian (as Lc Amazzoni, translated by A. 
Scalvini), Milan, S. Rad. Carnival 1872; Modena, 
T. Aliprandi April 1873 (as Le Donne guerriere, 
additional music by P. Piaccnza). 

In English (as Ten of'enu translated by A. Mat- 
thison), London, D.L. 2 December 1874. 

In Yiddish, New York 14 January 1887. 

In Hungarian (translated by E. Latabar), Buda- 
pest 1 8 January 1897, 

In Finnish, Helsinki 20 March 1901. 

Still occasionally revived on minor German 
stages. 

verdi: La Forza delDestino* 

10 November. St. Petersburg 
Text by F. M. Piave (founded on a Spanish drama 
by Angclo Perez di Saavedra, Duke of Rivas, Don 
Alvaro, La Fucrza de Sino, 1835). Four acts. 

First given in Italy: Rome, T. Apollo 7 Feb- 
ruary 1863 (as Don Alvaro). 

In Italian also, Madrid 21 February 1863 ; New- 
York 24 February 1865; Vienna 2 May 1865; 
Buenos Aires 9 July 1866; London, H.M.'s 22 
June 1867. 

New version (libretto altered by A. Ghislan- 
zoni): Milan 27 February 1869, etc. Also, Buenos 
Aires 1869; Rio de Janeiro 1871 ; Lisbon 15 March 
1872; Cairo March 1873; Malta 1873; Paris 31 
October 1876; Berlin, Kroll's 12 October 1878; 
Corfu Autumn 1881; Santiago, Chile 1883; St. 
Petersburg 7 February 1901. 

In Hungarian, Budapest 9 November 1875. 

In Croatian (translated by J- E. Tomic), Zag- 
reb 11 February 1882. 

In French (translated by C. Nuitter and C. Du 
Locle); Antwerp 14 March 18S3; Geneva 24 
March 1884. 

In English (translated by P. E. Pinkerton), 
Manchester 25 November 1909; London, Ken- 
nington Th. 2 September 1910. 

In German (translated by J. C. Grunbaum), 
Hamburg 20 September 191 3 (revised by G. 
Gohler; this production was the beginning of the 
Verdi "Renaissance" movement in Germany). 
Grunbaum's translation had been published in 
1863. 



Revived in a new German version by F. Wer- 

fel: Altenburg 8 November 1925; Dresden 20 

March 1926; Vienna 27 November 1926; Berlin 

30 April 1927; Basle 2 September 1927; Prague 

1927. 
Translated from Werfel's version : 

Stockholm 21 January 1928 (in Swedish). 

Budapest 23 March 1929 (in Hungarian, translat- 
ed by V. Lanyi). 

lemberg 1929 (in Polish). 

Ljubljana 2 November 1930 (in Slovenian, trans- 
lated by N. Stritov). 

RIGA 13 December 193 1 (in Lettish). 

Sofia 21 February 1934 (in Bulgarian). 

Leningrad January 1935 (in Russian, translated 
by S. Levik; concert performance). 

Prague 13 April 1937 (in Czech). 
Danish translation by T. Thygesen published 

1937. 

Revived in French: Brussels 15 October 193 1. 

Revived in London: Old Vic. 10 April 1930 (in 
English, translated by J. B. Gordon) and C.G. I 
June 193 1 (in Italian). 

Revived in Italian: Buenos Aires July I933i 
Tripolis November 1934. 

Very popular in Italy and in many other 
countries. 



1863 

dobrzynski: Monbat czyli 

Flibusterowie 

(Monbar; or, The Filibusters) 

January ? Warsaw 
Text by S. Pruszakowa and L. Paprocki (based on 
a story by C. J. van der Vclde). Three acts. 

A concert performance had been given at War- 
saw 1839. 

Parts of this Polish opera were also given in 
concert form at Berlin 1845 and 20 June 1846; 
Dresden 20 January 1846; German translation by 
Elkan. 

The overture was heard at a Leipzig concert on 
6 November 1845. 
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G. Schmidt: LaReole 

24 January. Breslau 
Text by C. Birch-PfeifFcr (originally written tor 
Flotow). Three acts. 

Successful in Germany: Dresden 16 September 
1863; Berlin 24 October 1863, etc. Last revived 
Darmstadt 17 September 1874. 

balfe: The Armourer of Nantes 

12 February. London, C.G. 
Text by J. V. Bridgeman (founded on Victor 
Hugo's Marie Tudor). The acts. 
Successful in London. 

rubinstein: Feramors 

24 February. Dresden 
Text by J. Rodenberg (founded on Moore's 
poem). Two acts. 

(Originally the opera was called Lalla Roohh, 
but the title was changed because of David's 
opera on the same subject, see 1862.) 

New enlarged 3 -act version: Vienna 24 April 
1872; Berlin 4 March 1879. Revived Riga c. Jan- 
uary 1909 (in German). 

In Russian (translated by E. A. Tr.), St. Peters- 
burg 6 May 1884 and revived 27 September 1898, 
etc. 

Italian version by A. Zanardini published 1874. 

noronha; Beatrice di Portogallo 

7 March. Oporto 
(Original Portuguese) text by C. Monthoro 
(founded on Almeida Garrett's Auto de Gil-Vi- 
cente), Italian version by L. Bianchi. Four acts. 
The first opera of the Portuguese composer. 

s u p p e : Flotte Bursche 

18 April. Vienna, Quai Th. 
Text by J. Braun. One act. 

Berlin, Fr.W. 3 December 1863 and all over 
Germany where it is still occasionally revived. 

In German also given at Budapest July 1863; 
Basle 1 7 November 1865; New York 25 October 
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1867; Helsinki June 1899; Buenos Aires October 
1906. 

In Croatian (translated by J. Freudenreich), 
Zagreb 2 February 1866. 

In Russian, Moscow 1867. 

In Polish (translated by W, L. Anczyc), War- 
saw 24 November 1867. 

In Czech (translated by E. Ziingcl), Prague 13 
April 1872. 

In Swedish (translated by A, Jonason), Stock- 
holm 1875. 

In Italian (as Le Collegiali), Venice, T. Malibran 
30 December 1880. 

In Rumanian, Bucharest 6 March 1908. 

Revived Vienna, Redoutensaal 26 December 
1931. 

SEROVlJudith 

28 May. St. Petersburg 
Text by the composer and A. N. Maikov (found- 
ed on P. Giacometti's drama, Giuditta). Five acts. 

Serov's first opera, very successful in Russia. 
Revived St. Petersburg 20 November 1874 and 
given there until c.1915. 

In Russian also, Paris, Chatelet 7 June 1909 
(parts only). 

bruch: Die Loreley 

I4]une. Mannheim 
Text by E. Geibel (originally written for Men- 
delssohn, of whose setting there exist only the 
finale of the first act, an "Ave Maria," and the 
chorus of the vintagers). Four acts. 

Successful in Germany; revived (text altered by 
O. Walther), Leipzig 9 September 1887; Breslau 
4 March 1888; Cologne 5 January 1896; Stras- 
bourg 26 March 1916 (first version). In German 
also, Prague 8 December 1 866 ; Rotterdam 14 No- 
vember 1868; Amsterdam 22 February 1869. 

The fragments of Mendelssohn's setting had 
been given first at a concert at Leipzig on 27 
March 1 851 ; on the stage, Leipzig I9january 1852; 
Frankfort \6 February 1852, etc.; Prague 16 No- 
vember 1853; Basle 5 January 1854; Vienna, Jos. 
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November 1857 (Ka. 15 November i860, in con- 
cert form); Berlin, O. 14 March 1875; Cassel 17 
January 1884; Wiesbaden 30 September 1884. In 
concert form also Birmingham 8 September 1 852 
(in English, translated by W. Bartholomew); 
revived London, Twentieth Century Th. 1 June 
1940. In Hungarian (translated by E. Abranyi), 
Budapest 1 March 1891. 

GeibeFs libretto was written in 1 846-47, pub- 
lished in 1 861 and dedicated to the memory of 
Mendelssohn. 

Offenbach: Lischen et Fritzchen 

21 July. Ems 

Text by "Paul Dubois" (pseudonym of P. Boisse- 
lot and C. Nuitter?; see A. Henseler, Offenbach, 
p.468). One act. 

Paris, B.P. 5 January 1864; Brussels 5 Septem- 
ber 1864, etc. 

In French also, Mexico 12 September 1875; 
Naples, T. Sannazaro 1878. 

In German (first given as Franzosische Schwa- 
ben, translated by P. Henrion), Vienna, Ca. 16 
April 1864; Berlin, Fr.W. 23 June 1864, etc.; 
Basle 11 March 1868; Graz 14 August 1869. 

London, St. J/s 2 June 1868 (in French) and 
Gaiety 9 August 1869 (in English, translated by 
W. Guernsey). 

New York 25 June 1868 (in French), 8 October 
1868 (in English), and 26 May 1872 (in German). 

In Russian, Moscow 1868; in English, Sydney 
1 871 ; in Dutch, Hague 1872; in Finnish, Helsinki 
1 October 1 897. 

(marschner): Sangeskonig Hiarne 
unci das Tyrfingschwert 

13 September. Frankfort 
Text by W. Grothe. Four acts. 

Marschner's last opera, produced two years 
after his death. Revived Munich 7 March 1883 
(revised by H. Levi) and Hamburg 2 January 
1884. 



skuhersky: Vladimir, Bohuv 
Zvolenec 

27 September. Prague, Cz. 
Text by H. Mostecky (after J. V. Fric). Four acts. 
The first original Czech opera which was given 
at the "Kralovske Zemske Ceske Prozatimni 
Divadlo", the first theatre at Prague exclusively 
reserved for Czech plays and operas ; this 
theatre was replaced by the "Narodni Divadlo" 
in 1881. 

bizet: Les Pecheurs de Perks* 

30 September. Paris, Th.L. 

Text by E. Cormon and M. Carre. Three acts. 
In 1863 given for 18 nights only; the great 

success of the opera came many years atter the 

composer's death : 

milan 20 March 1886 (in Italian, translated by A. 
Zanardini). 

aix-les-bains 8 August 1 886 (first production in 
France since 1863). 

coburg 14 November 1886 (in German, trans- 
lated by F. Fremery). 

Lisbon 1886 (in Italian). 

geneva 3 March 1887 (in French). 

London, c.G. 22 April 1 887 (in Italian, as Leila) 
and 18 May 1889 (as I Pescatori di Perle). 

Barcelona 29 October 1887 (in Italian). 

Brussels 25 November 1887 (in French). 

Mexico 26 November 1887 (in Italian). 

buenos aires 24 June 1888 (in Italian). 

Budapest 25 October 1888 (in Hungarian, trans- 
lated by E. Abranyi). 

st. Petersburg 1 5 January 1889 (in Italian). 

Prague 17 January 1889 (in Czech). 

paris, gaite 20 April 1889 (in Italian; in French, 
revived at the O.C. as late as 24 April 1893). 

Berlin, kroll's io June 1893 (in German). 

Philadelphia 25 August 1893 (in Italian) ; revived 
16 May 1928. 

Kharkov January 1898 (in Russian). 

Copenhagen 25 February 1900 (in Danish, trans- 
lated by J. Lehmann). 

Zagreb 24 March 1900 (in Croatian, translated by 
V. Badalic). 
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malta 1900 (in Italian). 

Rio de Janeiro 30 August 1902 (in Italian). 

graz January 1903 (in German). 

Moscow 16 December 1903 (in Russian). 

Warsaw January 1904 (in Polish). 

Ljubljana 1906 (in Slovenian). 

Stockholm 5 November 1913 (in Swedish, trans- 
lated by E. Grandinson). 

new york 13 November 1916 (in French; the 
first two acts already n January 1896). 

Sofia 12 September 1927 (in Bulgarian). 

Amsterdam January 1929 (in Italian). 

rica 25 May 1933 (in Lettish). 

Sydney 1935 (in English, translated by C. Pre- 
rauer). 
Still given on French and Italian stages; revived 

at the O.C., Paris 17 March 1932 and 27 October 

1938; Berlin, O. 21 June 1934; at the Scala, Milan 

23 February 1938. So far never produced at Vienna. 

Wallace: The Desert Flower 

12 October. London, C.G. 
Text by A. G. Harris and T.J. Williams (founded 
on Vernoy de Saint-Georges's and De Leuven's 
Jaguarita Vlndieimc, see 1855). Three acts. 

Wallace's last opera. Also given at New York 
1 5 January 1868. 

MACFARRENrJesiyLea 

2 November. London, Gallery of Illustration 
Text by J. Oxenford (founded on Scribe's Le 
Philtre, see 1831). An opera di camera. Two acts. 

Also given at New York 8 October 1868. Re- 
vived London, Hm. 11 February 1886 (by the 
R.A.M.); Kilburn Town Hall 9 May 1890. 

berlioz: Les Troy ens a Carthage* 

4 November. Paris, Th.L. 
Text by the composer (after Virgil). Prologue and 
5 acts. 

The second part of Berlioz's Les Troyens (writ- 
ten 1856-58), consisting of 8 acts (11 scenes) alto- 
gether and published in 1864. The whole work 
was not produced until 21 years after the com- 
poser's death (see 1890). 



For the production at the Th.L., Berlioz divid- 
ed the original 3 acts of the second part into 5 acts 
and added a prologue which served to replace the 
first part. The work was produced under the 
somewhat misleading title of Les Troyens (which, 
in reality, is the title of the whole). Given at the 
Th.L. 21 times until 20 December 1863. 

Revived in Paris, O.C. 9 June 1892 (for further 
revivals see 1890). 

Outside Paris, the second part was produced at 
New York 26 February 1887 (in a concert version 
by F. van der Stucken, English translation by H. 
E. Krehbiel and J. S. Tunison) ; Carlsruhc 7 De- 
cember 1890 (in German, translated by O. Neit- 
zel, music arranged by F. Mottl); also given at 
Munich 29 January 1893 ; Leipzig 27 June 1900. 

Liverpool 30 March 1897 (concert performance 
in English, translated by F. Corder); revived in 
concert form Manchester 1 November 1928. 

Moscow 26 December 1 899 (in Russian, trans- 
lated by E. N. Kletkova). 

An open-air performance took place at the Ro- 
man Theatre, Orange on 5 August 1905. 

gaztambide: La Conquista 
de Madrid 

23 December. Madrid, Z. 
Text by M.J. de Larra. Three acts. 

Also given at Havana 1868. The first and only 
Spanish zarzuela which was performed in Ger- 
many: Coburg 25 December 1878 (translated by 
A. Eilers). 

I864 

miry: Bouchard d'Avesnes 

5 February. Ghent 
Text by H. van Peene. Five acts. 

The most successful work of the Belgian com- 
poser. Liege 8 April 1864; Brussels 16 December 
1864, etc.; revived Brussels 24 August 1871. 

A parody, by E. Humbert, called Bouchard pas 
d'Veine, Optra fake avec Peine, was published at 
Brussels in 1864. 
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(Date of first performance wrongly given by 
Claeys and Wotqucnne as 6 March 1862; by Du- 
pont as 6 February 1863.) 

PETRELLA:La Contessa d'Amalfi 

8 March. Turin, T.R. 
Text by G. Pcruzzini (founded on O. Feuillet's 
Dalila). Four acts. 

Successful in Italy: last revived Milan 12 Octo- 
ber 1888; Foligno 13 February 1892; Florence 5 
October 1897. 

In Italian also, Malta 1865; Buenos Aires 29 
June 1872; Mexico 3 October 1872; Barcelona 21 
March 1874. 

gounod: Mireille* 

ig March. Paris, Th.L. 
Text by M. Carre (founded on a poem by F. Mis- 
tral).. Originally in 5 acts. 

The opera was given in a reduced 3-act version 
at the same theatre on 1 5 December 1 864 ; revived 
at the O.C. on 10 November 1874, 29 November 
1889, 13 March 1901 (in 4 acts), etc. Gaite-Lyri- 
que 11 May 1930. Outside Paris: 
London, h.m.'s 5 July 1864 (in Italian, translated 

by G. ZafFira); C.G. iojunc 1891 (in French); 

and Guildhall School of Music 4 December 

1899 (in English, translated by H. F. Chorley). 
Dublin 29 September 1864 (in Italian). 
Philadelphia 17 November 1864 (in German; 

the first two acts only). 
Antwerp 10 March 1865; Brussels 12 May 1865, 

etc. (hi French). 
ST. Petersburg 9 February 1874 (in Italian). 
; Vienna 26 April 1876 (in Italian). 
geneva 12 April 1877 (in French); revived 19 

January 1938. 
rome 31 May 1880 (in Italian, by the Circolo 

Filodrammatico). 
Chicago 13 September 1880 (in English). 
new york 18 December 1884 (in Italian). 
NEW Orleans 29 December 1884 (in Italian). 
turin 20 October 1885 (in Italian). 



Berlin, kroll's 5 February 1893 and 18 April 

1902 (in French). 
Glasgow March 1894 (in English). 
Barcelona September 1900 (in Spanish), 
Algiers Spring 1902 (in French). 
Bremen 19 March 1903 (in German, translated by 

A. Bertuch). 
buenos aires 8 July 191 1 (in French). 
Cairo Spring 1938 (in French). 

Still given on French stages; an open-air per- 
formance at St. Rcmy-de-Provence (where the 
opera had been written) took place on 7 Septem- 
ber 1913. Revived Paris O.C. 6 June 1939 in its 
original version, reconstructed by Reynaldo Hahn. 

maiilakt: Lara 

21 March. Paris, O.C. 
Text by E. Cormon and M. Carre (after Byron). 
Three acts. 

Brussels 4 March 1865; in French also, Barce- 
lona 7 July j 881. 

In Polish (translated by L. Matuszyiiski), War- 
saw 1864. 

In German (translated by E. Pasquc), Prague 
26 October 1864; Leipzig 29 October 1864; Co- 
logne 3 November 1864, etc. Revived Stuttgart 
26 September 1879. 

In English (translated by J. Oxcnford), London, 
H.M.'s 31 January 1865. 

fry: Notre-Damc of Paris 

4 May. Philadelphia 

Text by J. R. Fry (the brother of the composer), 
founded on V. Hugo's novel. Four acts. 

Fry's second and last opera, produced at the 
American Academy of Music, Philadelphia on 
the above date (not in 1863 as many books of 
reference have it). 

mermet: Roland a Roncevaux 

3 October. Paris, O. 
Text by the composer. Four acts. 

Mcrmct's best work. Given at the Paris Opera 
65 times until 1867. 
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In French also, Antwerp 22 March 1865 ; Ghent 
28 March 1865; Brussels n May 1865, New- 
Orleans 1869; etc. 

Revived Paris, O. Populaire 13 October 1883; 
Amsterdam Spring 1887; Ghent 1888-89. 

macfarren: Helvellyn 

3 November. London, C.G. 
Text by J. Oxenford (founded on Mosenthal's 
novel, Der Sonnenwendhof). Four acts. 
Macfarren's last opera. 

benedict: The Bride of Song 

3 December. London, C.G, 
Text by H. B. Farnie. One act. 

Benedict's last opera. (Previously given in con- 
cert form at Hanover Square Rooms, London 23 
May 1864.) 

Offenbach: La belle Helene* 

17 December. Paris, Varictcs 
Text by H. Meilhac and Lud. Halevy. Three acts. 

One of Offenbach's greatest successes, in Paris 
as well as elsewhere. 
Vienna, w. 17 March 1865 (in German). 
Prague 17 April 1865 (in German) and 6 August 

1875 (in Czech, translated by S.Jiny). 
Stockholm II May 1865 (in Swedish, translated 

byE. A. Wallmark). 
Berlin, fr.w. 1 3 May 1865 (in German). 
GRAZ 31 May 1865 (in German). 
Brussels 3 June 1 865 (in French). 
Helsinki 1865 (in Swedish) and 4 May 1927 (in 

Finnish). 
pressburg 28 October 1865 (in German). 
Copenhagen 24 November 1865 (in Danish, 

translated by A. F. von dcr Rcckc). 
christiania 1 3 May 1866 (in Danish, translated 

by A. F. von dcr Rcckc). 
London, adelphi 30 June J 866 (in English, as 

Helen; or, Taken from the Greek, adapted by F. 

C. Burnand) and St. J/s 13 July 1868 (in 

French). 
Constantinople April 1 867 (in French). 



milan, t. re 27 April 1 867 (in French). 

st. Petersburg 14 October 1867 (in German) and 
October 1868 (iri Russian, translated by K. I. 
Babikov); revived 19 June 193 1 (new transla- 
tion by H. Erdman and V. Mass). 

new york 3 December 1867 (in German); 26 
March 1868 (in French); and 13 April 1868 (in 
English, translated by M. St. John); revived 
Boston 20 October 1919 (new English version 
by A. Strong and C. H. Towne). 

basle 24 February 1868 (in German). 

Naples, t.n. 18 September 1868 (in Italian, trans- 
lated by F. Mastriani). 

Cairo 4 January 1869 (in French). 

Warsaw 1869 (in Polish, translated by J. Checiri- 
ski). 

Madrid 1869 (in Spanish, translated by M. Pas- 
torfido and T. Fortun) and Circo 31 December 
1870 (translated by R. Puente y Brafias). 

Lisbon 1869 (in Portuguese, translated by J. da 
Silva Mendes Leal). 

Budapest 14 September 1870 (in German) and 
7 October 1882 (in Hungarian). 

Mexico 6 January 1874 (in French). 

buenos aires October 1876 (in Spanish). 

zagreb 14 February 1897 (in Croatian, translated 
by P. Brani). 

Sofia 4 November 1935 (in Bulgarian). 

New German translation by L. Fulda 193 1. An- 
other by E. Fricdell and H. Sassmann, music ar- 
ranged by E. W. Korngold, Berlin, Th. am Kur- 

furstendamm 15 June 1931. 

Revived in London at the Adelphi 30 January 

1932 (new adaptation by A. P. Herbert). 



f. a. barbieri: Pan y Toros 
(Bread and Bulls) 
22 December. Madrid, Z. 
Text by J. Picon. Three acts. 

Barbieri* s most successful zarzucla, very popu- 
lar in Spain and South America. Mexico 2 July 
1 S69, etc. 

Frequently revived at Madrid up to the present. 
(The hero of the work is the painter Goya.) 
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c. e. di BARBiERi:Pm/itaoder 
Ein Wintermdrchen 

1 1 January, Prague, G. 
Text by K. Gross (founded on F. von Dingel- 
stedt's German version of Shakespeare's A Win- 
ter's Tale). Four acts. 

The most successful work of Barbieri, who was 
a pupil of Mercadante and a conductor in Hun- 
gary, Germany, and Rio de Janeiro. 

In German also, Budapest 11 February 1865; 
Leipzig 9 May 1865; Graz 18 August 1867, etc. 
Berlin 11 January 1870 (at Nowack's Th.). 

lassen: Le Captif 

24 April. Brussels, M. 
Text by E. Cormon (dealing with an incident in 
the life of Cervantes). One act. 

In German (translated bv P. Cornelius), Wei- 
mar 8 April 1869. 

(meyerbeer) : UAfricaine* 

28 April Paris, O. 

Text by A. E. Scribe. Five acts. 

Meyerbeer's last opera; he had begun working 

at it as early as 1838, but it was not performed 

until a year after his death (original title, Vasco da 

Gama; several different versions before the final 

one which was revised by Fctis). 

The 100th performance at the Paris O. took 

place within less than one year, on 9 March 1 866 ; 

given there 485 times until 1893. 
Outside Paris, produced at: 

London, c.G. 22 July 1 865 (in Italian, translated 
by J. Nicodemo) and 21 October 1865 (in 
English, translatedby C. L. Kenney). 

Madrid 14 October 1865 (in Italian, translated by 
M. M. Marcello). 

bologna 4 November 1865 (in Italian, translated 
by M. M. Marcello). 

Berlin 18 November 1865 (in German, translated 
by F. Gumbert; given there until 191 7). 

Antwerp 25 November 1865; Brussels 30 No- 
vember 1865 (in French). 



new york 1 December 1 865 (in Italian) and 2 May 

1 871 (in German). 
hague 25 December 1865 (in French). 
ST. Petersburg 1 9 January 1866 (in Italian) and 

11 November 1890 (in Russian, translated by 

G. A. Lishin). 
Budapest 15 February 1866 (in Hungarian, trans- 
lated by G. Bohm and F. Ormai). 
Vienna 27 February 1866 (in German) and 28 

March 1876 (in Italian). 
Sydney April 1866 (in English). 
lemberg 27 December 1866 (in German) and 10 

March 1874 (in Polish). 
Havana 1866 (in Italian). 
geneva 19 February 1867 (in French). 
riga 13 March 1867 (in German). 
Stockholm 28 April 1867 (in Swedish, translated 

byE. A.Wallmark). 
brunn 30 April 1867 (in German). 
Prague 8 May 1867 (in German) and 6 June 1884 

(in Czech, translated by E. Zungel). 
Naples, s.c. November 1867 (in Italian). 
Algiers March 1869 (in Italian). 
Constantinople Spring 1869 (in Italian). 
Montevideo Summer 1869 (in Italian). 
Alexandria 21 October 1869 (in Italian). 
graz 23 November 1867 (in German). 
new Orleans 1 8 December 1 869 (in French). 
Lisbon 8 January 1870 (in Italian). 
buenos aires 2 June 1870 (in Italian). 
malta 1870 (in Italian). 
RIO de JANEIRO 1870 (in Italian). 
Warsaw 1870 (in Polish, translated by L. Sygie- 

tyiiski). 
tiflis March 1872 (in Italian). 
Mexico 8 December 1873 (in Italian). 
Cairo 18 January 1S76 (in Italian). 
Santiago, chile 1876 (in Italian). 
zagreb 8 November 1879 (in Croatian, translated 

by J. E. Tomic). 
lalbach (Ljubljana) 1880 (in German) and 1895 

(in Slovenian, translated by E. Gangl). 
reval 1890 (in German). 
Helsinki 29 November 1896 (in Italian). 

Still given on French and Italian stages ; revived 
in German, Vienna 30 October 1935; in French, 
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Brussels 4 January 1938; in Swedish, Stockholm . 
4 October 1938; in Italian, Rome 12 December 
1937- 

Cornelius: DerCid 

21 May. Weimar 
Text by the composer. Three acts. 

Cornelius's second opera, the last which was 
performed in his lifetime. Revived in a revised 
version by H. Levi, Munich 21 April 1891 ; May- 
ence 8 January 1893; Dresden 17 January 1899; 
Mannheim 26 February 1899; Prague 22 Septem- 
ber 1900. Revived in its original form (re-con- 
structed by M. Hasse), Weimar 9 June 1904; Des- 
sau 25 December 191 3; Stuttgart 15 May 1938. 

faccio: Amleto 

30 May. Genoa, C.F. 
Text by A. Boito (after Shakespeare). Four acts. 
The second and last opera of the famous con- 
ductor. Milan, Sc. 9 February 1871, etc. Never 
produced outside Italy and, so far, never revived. 

r. wagner: Tristan und Isolde 

10 June, Munich 
Text by the composer. Three acts. 

Libretto finished 18 September 1857, published 
1858. Music written 1 October 1857-9 August 
1859; full score and vocal score (by H, von Bu- 
low) published i860. Wagner first thought of 
producing Tristan at Rio de Janeiro (see his letter 
of 5 May 1857); further projects included Stras- 
bourg, Paris, Prague, Carlsruhe, Vienna (first re- 
hearsed there 26 October 1862), Weimar; in 1864 
Munich was decided upon. 

A parody, Tristanderl und Sussholde, music by 
Rauchenecker, was produced at the Isar-Vorstadt 
Th., Munich 29 May 1865, earlier than the opera 
itself, the performance of which was postponed 
from week to week (after the dress rehearsal on 
11 May). 

In order to show how very slowly Tristan und 
Isolde conquered town after town and country 
after country, the following list contains all pro- 
ductions up to 1900 (and the more important ones 
after 1900). 

Productions in German: 



Munich 10 June 1865 (under H. von Biilow; re- 
peated 13 June, 19 June and 1 July 1865; 20 
June and 23 June 1869 when Biilow cut 83 bars 
from the score for the Vogls ; also performed on 
28 June, twice in July, 18 August and 30 
October 1872; three further performances in 
1874 and 1875). 

weimar 14 June 1874 (under E. Lassen). 

Berlin 20 March 1876 (under K. Eckert; 100th 
performance 1 September 1907; 250th perform- 
ance 9 October 1932). 

konigsberg io December 1881 (under H. Seidel). 

Leipzig 2 January 1882 (under A. Seidl). 

London, d.l. 20 June 1882 (under H. Richter). 

Hamburg 21 November 1882 (under J. Sucher). 

Vienna 4 October 1883 (under H. Richter; had 
been rehearsed there 77 times in 1862-63 •)* 

Bremen 26 December 1883. 

DRESDEN 21 May 1 884. 

frankfort i $ October 1884. 
carlsruhe 3 December 1884. 
sondershausen 9 July 1885. 
PRAGUE 29 April 1886. 

BAYREUTH 23 July 1 886. 

new YORK I December 1886. 
breslau 3 February 1888. 
mannheim 23 December 1888. 
Nuremberg 27 January 1889. 
cologne 18 February 1889. 
berne 18 March 1889. 
Strasbourg 6 February 1890. 
Rotterdam 22 March 1890. 
magdeburg 27 March 1 890. 
dusseldorf 26 January 1891. 
halle 28 January 1891. 

DARMSTADT 5 April 1 89 1. 

Zurich 29 January 1892. 
basle 14 March 1892. 
eisenach 23 March 1892. 
brunn 18 February 1893. 
hanover 3 April 1893. 
graz 12 February 1894. 
Brunswick 1 3 February 1 894. 
elberfeld 8 March 1894. 
mayence 15 February 1895. 
boston 1 April 1895. 
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Chicago 17 April 1895. 
lubeck 22 January 1896. 
Amsterdam 8 May 1896. 

STUTTGART 12 May 1 897. 

wiesbaden 25 May 1897. 
freiburg 16 March 1898. 
aachen 20 March 1898. 
ST. Petersburg 25 March 1898. 
stettin 10 April 1898. 
cobuhg 5 November 1899. 
ulm 28 March 1900. 
dessau 5 April 1900. 
posen i October 1900. 
gotha 25 January 1901. 
augsburg 17 March 1901. 
Brussels 6 May 1901. 
cassel i6June 1901. 
hagen 27 November 1901. 
metz 6 February 1902. 
regensburg December 1902. 
erfurt 7 January 1903. 
essen 24 January 1904. 
riga 4 November 1904. 
kiel 5 April 1905. 
dortmund 24 February 1906. 
wurzburg 6 April 1906. 
halberstadt 13 September 1906. 

ROSTOCK I907. 
GERA I908. 

schwerin 21 November 1909. 
altenburg 23 March 1913. 
paris, ch.e. 20 May 1914. 
salzburg 5 August 1933(0* 

In Italian (translated by A. Boito), Bologna 2 
June 1888 (under G. Martucci); Turin 14 Feb- 
ruary 1897; Barcelona 8 November 1899; Trieste 
25 December 1899; Milan, Sc. 29 December 1900 
(new translation by P. Floridia) ; Buenos Aires 1 
August 1901; Ravenna 11 May 1902; Rome 26 
December 1903; Alexandria February 1905; Ro- 
vereto 1905; Brescia 1906; Genoa 12 February 
1908; Naples, Parma, Lisbon 1908; Venice Feb- 
ruary 1909; Palermo, Cesena 1909; Rio de Janeiro 
27 May 1910; Madrid March 1911; Padua 1913; 
Montevideo Summer 1920. New Italian transla- 
tion by F. Gozo published 1934. 



In French (translated by V. Wilder), Monte 
Carlo 22 March 1893; Brussels 21 March 1894 
(not 1893); Aix-les-Bains September 1897; Nice 
February 1899; Paris, Nouvcau Th. 28 October 
1899 (under Lamoureux who had conducted the 
first act in concert form on 16 March 1884 al- 
ready); Lyons 6 March 1900; Cairo 1901; Paris, 
Chateau d'Eau 1 June 1902 (under Cortot) ; Paris, 
O. 14 December 1904 (under Taffancl; new 
French version by A. Ernst, L. de Fourcaud and 
P. Bruck); Geneva 25 February 1909; Paris, O.C. 
26 May 1925 (new translation by M. Lena and J. 
Chantavoine) ; Marseilles March 1928; Brussels 
19 February 1930 and Paris, O. 28 February 1936 
(new translation by G. Samazeuilh; 100th Paris 
performance 22 June 1938). 

In English (translator not mentioned; there 
were printed versions by H. and F. Cordcr, 1882; 
F.Jameson, 1886; and A. Forman 1891): Liver- 
pool 15 April 1898; London, Ly. 3 February 
1899; Hull, Leeds, Manchester, Glasgow, Edin- 
burgh March and April 191 2 Johannesburg March 
1912; Cape Town 1912; Middlesborough 6 
March 1914; New York 20 November 1920. 

In Russian (translated by V. E. Cheshikhin), St. 
Petersburg 17 April 1899; Moscow 12 November 
1909 (new translation by V. Kolomiitsov). 

In Hungarian (translated by E. Abranyi), Bu- 
dapest 28 November 1901. 

Catalan version by J. Maragall and A. Ribera 
published 1904; another by J. Zanne and J. Pena 
1906. Probably never produced in that language. 

In Swedish (translated by O. W. Peterson-Ber- 
ger), Stockholm ri February 1909; Helsinki 23 
April 1 92 1. 

In Czech (translated by V.J. Novotny), Prague 
10 February 1913; Brno 26 January 1922 and 
Prague 18 December 1924 (new translation by K. 
Burian). 

In Danish (translated by K. Gjellerup), Copen- 
hagen 14 February 1914. 

In Croatian (translated by M. Nehajev), Zag- 
reb 29 June 1917. 

In Lettish (translated by A. Anderson), Riga 23 
April 1921. 

In Flemish, Antwerp 3 February 1924. 
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In Dutch, Amsterdam Spring 1929. 
In Norwegian, Oslo Autumn 1932. 
In Rumanian, Bucharest January 1934. 

suppe: Die schone Galatea 

30 June. Berlin, Meysel's Th. 
Text by "Poly Henrion" (pseudonym of L. Kohl 
von Kohlenegg). One act. 

The most successful of Suppe's early operettas; 
Vienna, Ca. 9 September 1865, etc.; Basle 23 Oc- 
tober 1 867 ; in German also, New York 6 Septem- 
ber 1867; St. Petersburg October 1867; Riga 16 
December 1867. 

In Polish (translated by F. Szober), Lemberg 9 
December 1867. 

In Croatian (translated by D. Demeter), Zag- 
reb 4 August 1868. 

In Swedish (translated by J. Philipsson), Stock- 
holm 8 August 1868. 

In English (as Ganymede and Galatea), London, 
Gaiety 20 January 1872 (translator not mention- 
ed; certainly not W. S. Gilbert as stated in The 
Stage Cyclopaedia) ; New York 14 September 1882 
(pasticcio from Suppe's operetta and from Masse's 
Galatee, see 1852, arranged by I. W. Norcross). 

In Italian, Turin Summer 1875. 

In Hungarian, Budapest 26 April 1876. 

In Russian, Moscow 1894. 

In Czech, Prague 18 September 1894. 

Frequently revived in many countries. Last 
revived in London, Victoria Palace 28 September 
1936. 

(The operetta was originally produced at Ber- 
lin, not at Vienna as usually stated.) 

moniuszko: Straszny Dwor* 

(The Haunted Castle) 
28 September, Warsaw 
Text by J. Checiiiski. Four acts. 

Apart from Halka (sec 1854) Moniuszko's chief 
work. Very successful in Poland: Lemberg 18 
January 1877, etc. Frequently revived on Polish 
stages. 

In Polish also, Vienna n September 1892 (at 
the Exhibition Th.). 



In Czech (translated by J. Bohm), Prague 29 
October 1891. 

Given for the first time in German (translated 
by J. Sliwinski), Basle 20 September 1939. 

sebor: Templdri na Morave 
(The Templars in Moravia) 
jp October. Prague, Cz. 
Text by K. Sabina. Three acts. 
The first of Sebor's five Czech operas. 

marchetti: Romeo e Giulietta 

2$ October. Trieste 
Text by M. M. Marcello (after Shakespeare). 
Four acts. 

Marchetti's first success. Revived Rome 10 
April 1876. 

serov: Rognyeda 
PorH'fefta 

8 November. St. Petersburg 
Text by D. V. Averkiev. Five acts. 

Moscow 15 December 1868; Kiev 1873, etc. 

Very successful in Russia ; revived Moscow 1 1 
October 1897; St. Petersburg 11 October 1904. 

bazin: Le Voyage en Chine 

p December. Paris, O.C. 
Text by E. M. Labiche and A. Delacour. Three 
acts. 

Bazin's most successful work. Last revived in 
Paris, Ren. 3 1 December 1 899 ; Th.Trianon 6 Sep- 
tember 1906; and Tr.L. 23 February 1915. 

Outside France: 
liege 9 April 1866; Brussels 3 September 1866, 

etc. 
Vienna, w. 12 May 1866 (in German, translated 

by J. C. Griinbaum) and 27 May 1872 (in 

French). 
Stockholm 1 4 November 1866 (in Swedish, 

translated by E. A.Wallmark). 
Prague January 1867 (in German). 
Berlin, wallner th. 2 July 1 867 (in German); 

revived Th.d.W. 15 September 1899. 
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Copenhagen 10 January 1868 (in Danish, trans- 
lated by A. F. von der Recke; as pasticcio? 
Offenbach is mentioned as the composer). 

christiania 22 January 1869 (in Danish, trans- 
lated by A. F. von der Recke; as pasticcio? 
Offenbach is mentioned as the composer). 

Lisbon 17 April 1869 (in Portuguese, translated by 
A. Mendes Leal) and 25 May 1878 (in French). 

hague 1873 (in Dutch, translated by C. P. T. Bigot). 

London, royalty 1 3 February 1873 (in French) 
and Garrick Th. 5 June 1879 (in English; trans- 
lator not mentioned). 

buenos aires 1 873 (in French). 

new YORK 11 January 1875 (in French). 

Mexico January 1876 (in French). 

Bucharest 1903 (in Rumanian). 

Still given on French stages ; revived Montreal 

January 1920; Geneva 9 April 1923; Antwerp 17 

April 1 93 1, etc. 

flotow: Naida 
Han.ua 

11 December. St. Petersburg 
(Original French) text by J. H. Vcrnoy de 
Saint-Georges and Leon Halevy, first called Le 
Vannier and written for Paris in 1856; then trans- 
lated into German by F. von Dingclstcdt, but not 
performed in Germany either. From Dingel- 
stedt's version it was translated into Russian. 
Three acts. 

Revived Milan, T. Manzoni 7 June 1873 (in 
Italian, translated by G. Eisner); also Genoa 12 
November 1873, etc. 

In 1873 the opera was announced as new and 
the fact of its having been produced in Russia 
eight years earlier was forgotten; accordingly, no 
book of reference mentions the St. Petersburg 
performance. 

1866 

s met an a: Branibofi v Cechdch* 
(The Brandenburgers in Bohemia) 

5 January. Prague, Cz. 
Text by K. Sabina. Three acts. 

Smetana's first opera. Revived Prague 9 April 



1885 (libretto revised by V.J. Novotny); 12 May 
1903; 12 May 1916; 2 March 1924. 

In Czech also, Vienna 28 May 1924 (by the 
Olomouc opera company). 

morales: Ildegonda 

27 January. Mexico 
(Italian) text by T. Solera (sec 1845). Three 
acts. 

Morale's setting was also given at Florence, T. 
Pagliano on 6 March 1869. 

(An account of lldcgouda — which was the first 
and probably still is the only opera by a Mexican 
composer ever performed in Europe — will be 
found in The Musical World, 2 June 1866.) 

(mozart): Zaide* 

27 January. Frankfort 
Original text by J. A. Schachtncr, re-written by 
K. Gollmick. Two acts. 

This German Singspicl had been written prob- 
ably in 1779, for J. Bohm's troupe; Mozart left it 
unfinished and without title (which was supplied 
by Andre when he published the score in 
1838). 

Of Schachtner's libretto (on its source, sec A. 
Einstein, in Acta Musicologica, Vol. vin, 1936) 
only the lyrics were extant. For the Frankfort 
1866 production the lost dialogue was re-written 
by K. Gollmick; overture and fmalc were added 
by Anton Andre. Zaide was revived at Vienna 
4 October 1902 (revised by R. Hirschfcld, who 
altered the libretto again and replaced Andre's 
additionsby substituting parts from Mozart's iCo/;/^ 
Thamos music); this version was also given at 
Carlsruhe 27 January 1903. 

Further revivals: Carlsruhe 5 May 1917 (revis- 
ed by A. Rudolph); Zurich 22 June 1918 (by 
puppets); Oldenburg January 1927 (in the origi- 
nal form) ; Berlin, Th. in der Klosterstrasse 10 April 
1928; Wiirzburg, July 1933 and Potsdam, Ncucs 
Palais 7 June 1939 (revised by W. Meckbach). 

A French version by J. Chantavoinc was pro- 
duced at Monte Carlo 7 January 1930. 
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Offenbach: Barbe-Bleue* 

5 February. Paris, Varietes 

Text by H. Meilhac and Lud. Halevy. Three acts. 
Like most Offenbach operettas of the 'sixties 

produced in every country, viz. : 

London, Olympic 2 June 1866 (in English, as 
Bluebeard repaired, adapted by H. Bellingham, 
music arranged by J. H. Tully); St. J/s 28 June 
1869 (in French); Gaiety 29 August 1870 (in 
English, translated by C. L. Kenney). 

Vienna, w. 21 September 1866 (in German, trans- 
lated by J. Hopp). 

Brussels 13 October 1866 (in French). 

Stockholm 23 February 1867 (in Swedish, trans- 
lated by E. A. Wallmark). 

Berlin, fr.w. 1 3 March 1867 (in German, Hopp's 
translation altered by E. Pohl). 

Budapest 5 April 1867 (in Hungarian, translated 
by E. Latabar). 

milan, t.re 3 May 1867 (in French). 

Copenhagen October 1867 (in Danish). 

Lisbon I4june 1868 (in Portuguese, translated by 
F. Palha) and 28 May 1870 (in Spanish). An- 
other Portuguese translation by A. Mendes Leal 
published 1868. 

graz 1 June 1868 (in German.) 

Amsterdam 1 868 (in Dutch). 

new york 13 July 1868 (in French) and 15 Feb- 
ruary 1870 (in German); 30 October 1886 (in 
Yiddish). 

NAPLES 27 July 1868 (in French) and 1869 (in 
Italian, translated by F. Mastriani). 

Madrid 1869 (in Spanish, translated by A. Pove- 
dano y Vidal). 

laibach 1870 (in German). 

Valparaiso 1870 (in French). 

Odessa 1870 (in Russian, translated by G. A. 
Lishin). 

Mexico 4 May 1871 (in Spanish). 

Sydney 1872 (in English). 

lemberg 13 December 1873 (in Polish, translated 
by L. Matuszyriski). 

Prague 8 August 1874 (in Czech, translated by 
E. Zungel and J. J. Stankovsky). 

malta 1875 (in Italian). 



Riga 1875 (in German). 
Sarajevo 1882 (in German). 
Helsinki Summer 1899 (in German). 
zagreb 5 October 1904 (in Croatian, translated 
by F. Miler). 

thooft: Alexia von Holland 

10 March. Rotterdam 
(German) text by E. Pasque. Three acts. 

Thooft's only opera and the first opera by a 
Dutch composer which was produced at the Ger- 
man Opera, Rotterdam (founded in i860). Also 
given at The Hague on 29 March 1 871 ; revived 
Rotterdam 28 March 1889. 

j. t. radoux: LeBearnais 

14 March. Liege 
Text by A. Pellier-Quengsy. Three acts. 

Brussels 30 January 1868 (libretto altered by H. 
Kirsch). Revived Lille 30 October 1879. 

mercadante: Virginia* 

7 April. Naples, S.C. 
Text by S. Cammarano (founded on Alfieri's tra- 
gedy). Three acts. 

Mercadante's last opera, written in 1851, but 
not allowed to be acted then. Revived Turin 30 
September 1 877 ; Naples 7 February 1901. Accord- 
ing to Clement, "... aux yeux des connaisseurs 
un des grands operas modernes soumis au juge- 
ment du public . . . ." 

avert: Astorga 

27 May. Stuttgart 
Text by E. Pasque (dealing with incidents of the 
life of the composer Astorga, see 1709). Three 
acts. 

Successful on German stages: Leipzig 29 Octo- 
ber 1866; Prague 4 December 1866, etc.; Vienna, 
Ca. 30 July 1870; Basle 17 February 1876; Graz 
i6January 1880; Posen 1888. In Czech (translated 
by J. Bohm), Prague 1876. French vocal score 
(translated by V. Wilder), published c.1870; an 
intended production in Paris was frustrated by the 
Franco-Prussian War. 
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flotow: Zilda 

28 May. Paris, O.C. 
Text by J. H. Vernoy de Saint-Georges and H. C. 
Chivot. Two acts. 

In German (translated by M. A. Grandjean and 
R. Gence), Prague 21 February 1867; Berlin, 
Fr.W. 9 August 1867; Vienna, W. November 
1869, etc. 

In Spanish (translated by A. Mondcjar y Men- 
doza and L. Pacheco), Madrid 1873. 

Some of the music of Floto w's Zilda was used in 
Fatme, by B. Bardi. Berlin, Th. d. W. 8 March 
1925, etc.; Prague 1933. 

smetana: Prodand Nevesta* 
(The Bartered Bride) 
30 May. Prague, Cz 
Text by K. Sabina. Three acts. 

Smetana's chief work; the most popular Czech 
opera ever written. Very successful at Prague 
where it was repeated with some alterations on 
29 January 1869, in a third version 1 June 1869 
and in its final version 25 September 1870, and 
where the 100th performance was on 5 May 1882; 
500th performance 8 August 1909; 1,000th per- 
formance 30 May 1927; 1,400th performance 16 
October 1938. The success of The Bartered Bride 
was limited to Slavonic stages until 25 years later 
when it was first given, in Czech, at the Vienna 
Exhibition Theatre 1 June 1892 and, translated 
into German by M. Kalbeck, at the Th. an der 
Wien 2 April 1893. 

The first performances were at : 
ST. Petersburg ii January 1871 (in Russian, trans- 
lated by P. I. Kalashnikov). Revived Leningrad 
25 May 1937 (new translation by Aleksyei Ni- 
kolacvich Tolstoy and V. Rozhdcstvensky, 
founded on earlier translation by F. Kub). 
zagreb 18 October 1873 (in Croatian, translated 

by A. Senoa). 
Vienna 1 June 1892 (in Czech) and 2 April 1893 

(in German, see above); O. 4 October 1896. 
Berlin 1 July 1893 (in German, at the Th. Unter 

den Linden; O. 24 May 1894). 
Chicago 20 August 1893 (in Czech). 
budape$T2i September 1893 (in Hungarian, trans- _ 
lated by K. Abranyi). 



Ljubljana 15 February 1894 (in Slovenian, trans- 
lated by A. Funtek). 

Stockholm 6 October 1894 (in Swedish). 

Strasbourg 27 January 1895 (in German). 

London, d.l. 26 June 1 895 (in German) and S.'s 
W. 21 November 1935 (in English, translated 
by R. Newmarch). 

Antwerp 14 October 1895 (in Flemish). 

riga 1895 (in German) and 28 October 1934 (in 
Lettish). 

Amsterdam 4 October 1896 (in German), Decem- 
ber 1902 (in Dutch) and January 1937 (in 
Czech). 

basle 31 March 1897 (in German). 

Warsaw September 1903 (in Polish). 

Bucharest 1903 (in Czech, by the Prague com- 
pany) and 30 March 1908 (in Rumanian). 

milan, t.l. 9 October 1905 (in Italian, translated 
by F. Ghione); revived Sc. 27 February 1935 
(translation revised by L. Mandaus). 

Brussels 23 February 1907 (in French, translated 
by R. Brunei). 

buenos aires I August 1907 (in Italian) and 9 Au- 
gust 1934 (in German). 

new york 19 February 1909 (in German) and 
15 May 1936 (in English, translated by G. 
Jones). 

Helsinki 29 March 1910 (in Finnish, translated by 
T. Wallenius). 

sofia 7 September 1912 (in Bulgarian). 

Belgrade 1922 (in Serbian). 

Barcelona 12 February 1924 (in Czech) ; Catalan 
translation by J. Pena and R.J. Slaby published 
in that year. 

Tallin 1924 (in Estonian, translated by A. Trill- 
jarv). 

paris, O.C. 26 October 1928 (in French, translated 
by R. Brunei and D. Muller). 

oxford 26 November 1929 (for the first time in 
English, translated by A. Raleigh). 

Copenhagen 1 5 May 1930 (in Danish, translated 
by H. H. SeedorfFPedersen). 

Chicago June 1933 (in Czech) and December 
1933 (in English, translated by L. Bartusek). 

Kaunas 7 March 1934 (in Lithuanian). 
_ Munich 5 March 1940 (in new German version by 
Pavel Ludikar and Use Hellmich). 
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offenbach: La Vie Parisienne* 

31 October. Paris, Palais Royal 

Text by H. Meilhac and Lud. Halevy. Five acts. 
Even more successful than Barbe-Bleue earlier 

in the same year. Still given in many countries; 

the latest revival in Paris was on 26 September 

1934 at the Th. Mogador. Outside Paris given at: 

Brussels 30 January 1867 (in French). 

Vienna, ca. 31 January 1867 (in German, trans- 
lated by K.Treumann) and 5 July 1871 (in French) . 

Berlin, fr.w. 22 May 1 867 (in German). Revived 
in a new German version by P. Scher, Munich 
2 February 1929 and Berlin, Renaissance Th. 
6 December 1929. 

Budapest 25 May 1867 (in German). 

Stockholm 6 June 1868 (in Swedish, translated 
by R. A. Gustafson). 

graz 26 August 1868 (in German). 

new york 29 March 1869 (in French); 15 No- 
vember 1869 (in German); 18 March 1884 (in 
English, translated by H. B. Farnie). 

Madrid, z. 26 July 1869 (in Spanish, translated by 
L. Rivera. An adaptation La Vida Madrilena, by 
M. Pina, music adapted by Sedo, T. Eslava, 
April 1886). 

basle 30 March 1870 (in German). 

Lisbon 29 May 1870 (in Spanish). 

Warsaw 1871 and Lcmberg 10 July 1873 ( m 
Polish, translated by J. Checiiiski). 

London, holborn th. 30 March 1872 (in English, 
translated by F. C. Burnand; last revived Lyric, 
Hammersmith 18 April 1929 in a new adapta- 
tion by A. P. Herbert and A. D. Adams). 

ST. Petersburg 9 October 1873 (in Russian). 

Mexico 10 February 1874 (in French). 

Naples 1874 (in French). 

rica 1874 (in German). 

copenhacen 1 5 November 1876 (in Danish, trans- 
lated by K. Mollcr and W. Fabcr). 

Prague 1876 (in Czech, translated by J. J. Stan- 
kovsky). 

A. thomas: Mignon 

17 November. Paris, O.C. 
Text by J. Barbicr wnd M. Carre (founded on 
Goethe's IVilhehn Masters Lchrjahrc). Three acts. 



Thomas's most successful work; the 500th per- 
formance at the O.C. was on 22 Octobre 1878, 
the 1,000th on 13 May 1894, the 1,600th on 22 
May 1927. 

Outside Paris, given at: 
Antwerp 7 March 1867 (in French). 
Brussels 29 March 1867 (in French). 
geneva 28 January 1868 (in French). 
weimar 13 April 1868 (in German, translated by 

F. Gumbcrt). 

Vienna 24 October 1868 (in German) and 9 
March 1876 (in Italian). 

Prague 19 January 1869 (in German) and 15 No- 
vember 1884 (in Czech, translated by J. Bohm). 

baden-baden 4 September 1869 (new version 
with recitatives instead of spoken dialogue). 

Berlin 10 December 1869 (in German). 

Trieste 10 March 1870 (in Italian, translated by 

G. Zaflfira). 

London, d.l. 5 July 1870 (in Italian) and H.M/s 
13 January 1880 (in English, translated by A. 
Matthison). 

graz 17 August 1871 (in German). 

new york 22 November 1871 (in Italian); n Oc- 
tober 1875 (in English, translated by C. L. 
Kellogg); 1 December 1879 (in French). 

st. Petersburg 26 December 1871 (in Italian); in 
Russian Leningrad 27 November 191 8 (if not 
earlier). 

RIGA February 1873 (in German) and 28 February 
1926 (in Lettish). 

Stockholm io March 1S73 (in Swedish, trans- 
lated by F. T. Hcdberg). 

Warsaw 1873 (in Polish, translated by F. 

Szober). 

Budapest 20 September 1S73 (in Hungarian, 
translated by F. Ormai). 

Barcelona 1 3 February 1875 (in Italian). 

MILAN 6 May 1S75 (in Italian). 

Lisbon 22 March 1877 (in Italian) and 1 May 1S7S 
(in French). 

Naples, T. bellini 1 5 February 1879. 

Mexico 28 February 1S79 (in French). 

Dublin 18 August 1879 (in English, translated by 
A. Matthison). 

Edinburgh I September 1S79 (in English, trans- 
lated by A. Matthison). 
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Copenhagen 6 January 1880 (in Danish, trans- 
lated by A. Hertz). 

christiania June 1880 (in Norwegian). 

buenos aires 1881 (in French) and 8 May 1883 
(in Italian). 

Melbourne 22 May 1 882 (in English). 

Zurich 14 December 1882 (in German). 

malta 1883 (in Italian). 

Amsterdam i October 1 887 (in Dutch). 

Athens 27 October 1888 (in French; at the open- 
ing of the new opera-house there). 

zagreb 20 May 1 894 (in Croatian, translated by 
M. Pogacic). 

reval (tallinn) i 896 (in German) and 1927 (in 
Estonian). 

Helsinki 19 November 1896 (in Italian); 2 Sep- 
tember 1900 (in Swedish); 6 November 1929 
(in Finnish). 

Ljubljana 1905 (in Slovenian). 

Belgrade 1 92 1 (in Serbian). 

sofia 23 December 1921 (in Bulgarian). 

Kaunas 1 October 1926 (in Lithuanian). 

Bucharest March 1929 (in Rumanian). 



I867 

bazzini: Turanda 

13 January. Milan, Sc. 
Text by A. Gazzoletti (after Gozzi). Four acts. 

Bazzini's only opera; like Faccio's Amleto (see 
1865), written in a more serious style than the 
average Italian operas of those vears ; unsuccess- 
ful, 

benoit: Isa 

24 February. Brussels 
Text by E. Hiel. Three acts. 

Early Flemish opera, produced at the Theatre 
du Cirque. 

verdi : Don Carlos* 

1 1 March. Paris, O. 
Text by F.J. Mery and C. Du Locle (founded on 
Schiller's drama). Five acts. 



Verdi's second (and last) French opera. Per- 
formed in Paris 43 times in 1 867. 

Outside Paris, given at : 
London, c.G. 4 June 1867 (in Italian, translated by 

A. de Lauzieres). 
bologna 27 October 1867 (in Italian, translated 

by A. de Lauzieres). 
Brussels 11 March 1868 (in French). 
Budapest 14 March 1868 (in Hungarian). 
darmstadt 29 March 1868 (in German, trans- 
lated by M. R. Behr). 
malta Carnival 1869 (in Italian). 
st. Petersburg i January 1869 (in Italian). 
Barcelona 27 January 1870 (in Italian). 
Prague 13 October 1870 (in German). 
Lisbon 21 December 1871 (in Italian), 
Madrid 15 June 1872 (in Italian). 
buenos aires 17 June 1873 (in Italian). 
new york 12 April 1 877 (in Italian). 
lemberg 8 January 1878 (in Polish); revived 1933 ; 

Warsaw 1935. 
Santiago, chile i 883 (in Italian). 

New version, reduced to 4 acts: 1 
MILAN 10 January 1884, etc. 
Dresden 31 January 1885 (German version by K. 

F. Niese). 
Mexico 13 November 1886 (in Italian). 

Revivals : 
monte carlo 1 5 March 1906 (in French). 
Berlin 9 April 1907 (in French, by the Monte 

Carlo Opera) and 11 October 1913 (in German). 
Zurich Spring 191 1 (in German). 
paris, gaite 2 June 1911 (in Italian). 
milan 26 October 1912 (in Italian). 
graz 10 October 191 3 (in German). 
new york 23 December 1920 (in Italian). 
Prague April 1 92 1 (in German) and 21 January 

1 93 1 (for the first time in Czech, translated by 

K. Kugler). 
Helsinki 14 January 1932 (in Finnish), 
Vienna 10 May 1932 (new German version by F. 

Werfel and L.Wallerstein). 
London, c.G. 1 June 1933 (in Italian) and S.'s W. 

6 December 1938 (for the first time in English, 

translated by S. Austin). 

1 Much further research has been made on the two 
versions. H.R. 
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Stockholm 2 November 1933 (for the first time 

in Swedish). 
basle 16 March 1934 (in German). 
Budapest 29 March 1934 (new Hungarian version 

by V. Lanyi). 
Brussels lojanuary 1936 (in French). 
Berlin 21 October 1936 (in German). 
sofia 28 December 1936 (in Bulgarian). 
Ghent 22 November 1937 (in the original French). 

massenet: La Grand' Tante 

3 April Paris, O.C. 
Text by J. Adcnis and C. Grandvallet. One act. 
Massenet's first opera; it had 17 performances 
in 1867, but was never revived. 

Offenbach: La Grande-Duchesse 
de Gerolsteiri* 

12 April Paris, Varietes 

Text by H. Meilhac and Lud. Halcvy. Three acts. 
One of Offenbach's greatest successes; by July, 

1 873 it was stated to have been given on 6$ French 

and 117 foreign stages. Produced at: 

Vienna, w. 13 May 1867 (in German, translated 
by J. Hopp) and 25 May 1872 (in French). Graz 
14 August 1867 (in German). 

Brussels 1 June 1867 (in French). 

Stockholm 4 September 1867 (in Swedish, trans- 
lated by E. A. Wallmark). 

new yorr 24 September 1867 (in French); 23 
April 1868 (in English); and 12 January 1870 
(in German). Offenbach's first great success in 
America. Salt Lake City 1 June 1869 (first 
opera there). 

London, c.G. 18 November 1867 (in English, 
translated by C. L. Kenney); in French St. J'.s 
22 June 1868; last revived Daly's 29 April 1937, 
new English version by G. P. Robinson. 

Berlin, fr.w. io January 1868 (in German). 

Rio de Janeiro 29 February 186S (in Portuguese). 

Milan 4 September 186S and Naples, T. Gregoire 
1872 (in French). 

Christiania Autumn 1868 (in Norwegian). 

Madrid 7 November 1868 (in Spanish, translated 
by R. Puente y Bragas). 

Dublin 10 May 1869 (in English). 



Valparaiso 1869 (in French). 
Cairo December 1869 (in French). 
Constantinople January 1870 (in French). 
Barcelona 21 May 1870 (in Catalan, adapted by 

I. Llaurador). 
Budapest i October 1870 (in German). 
Sydney 29 January 1871 (in English). 
Mexico 16 March 1871 (in Spanish). 
basle 20 November 1872 (in German). 
lemberg 30 December 1872 (in Polish). 
buenos aires 1873 (in French). 
Prague 11 June 1873 (in Czech, translated by E. 

Ziingel). 

Revived Leningrad 29 December 1922 (in Rus- 
sian) new German translation by W. Mchring 
I93I- 

gounod: Romeo et Juliette* 

27 April Paris, Th.L. 
Text by J. Barbier and M. Carre (after Shake- 
speare). Five acts. 

Apart from Faust Gounod's greatest success; 
given in Paris 322 times at the Th. L., since 20 
January 1873 at the O.C, since 28 November 
1888 at the O; the 500th performance was on 7 
January 1898. Outside Paris given at: 
London, c.g. 11 July 1867 (in Italian, translated 
by G. Zarfira); C.G. 15 June 1889 (in French); 
and D.L. 5 April 1890 (in English); 100th per- 
formance at C.G. 29 July 1901. 
Dresden 30 November 1867 (in German, trans- 
lated by T. Gassmarm). 
new york 15 November 1867 (in Italian); I4jan- 
uary 1881 (in English); and 8 December 1893 
(in French). 
new Orleans 24 February 1870 (in French). 
Brussels 18 November 1S67 (in French). 
milan 14 December 1867 (in Italian). 
Vienna 5 February 1868 (in German) and 23 

March 1876 (in Italian). 
Stockholm 1 1 June 1868 (in Swedish, translated 

byE. A. Wallmark). 
Warsaw April 1869 (in Italian). 
Prague 29 August 1869 (in Czech, translated by 
E. Ziingel) and 11 September 1873 (in German) 
Berlin 25 November 1869 (in German). 
Moscow 21 February 1870 (in Italian). 
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Budapest 27 January 1872 (in Hungarian, trans- 
lated by F. Ormai). 

ST. Petersburg 8 February 1 872 (in Italian) and 
23 January 1891 (in Russian, translated by N. 
M. Spassky). Revived Leningrad 25 April 1920 
and 16 March 1936 (in Russian). 

Madrid 19 November 1873 (in Italian). 

Helsinki 31 January 1879 (in Finnish) and 23 Jan- 
uary 1899 (in Italian). 

Mexico 19 December 1882 (in French) and 20 
September 1890 (in Italian). 

buenos aires 20 August 1 887 (in Italian). 

Lisbon 18 December 1887 (in Italian). 

Copenhagen 20 March 1888 (in Danish, trans- 
lated by H. Drachmann). 

Liverpool 15 January 1890 (in English, translated 
by H. B. Farnie). 

Bucharest 23 April 1891 (in Italian). 

Zagreb 5 May 1894 (in Croatian, translated by 
M. Pogacic). 

Honolulu 1895 ( m Italian). 

Ljubljana 1907 (in Slovenian). 

Jerusalem 14 April 1924 (in Hebrew, translated 
by A. Aschmann). 

Kaunas 11 February 1925 (in Lithuanian). 

RIGA 26 April 1928 (in Lettish). 

Tallinn 1928 (in Estonian, translated by S. Ma- 
montov). 

Sofia 17 March 1933 (in Bulgarian). 

Still given in France, Italy and other countries. 

The so far latest revival in London was at D.L. on 

26 June 191 8. 



sullivan: Cox andBox 

1 1 May. London, Adelphi 
Text by F. C. Burnand (from J. M. Mortons 
farce Box and Cox). One act. 

The first performance was a private one in May 
1866 at Murray Lodge, Campden Hill, the home 
of Arthur Lewis and his wife, the actress Kate 
Terry. It was first given in public by amateurs in 
May 1867 for the benefit of the widow and chil- 
dren of the late C. H. Bennett ; the first public per- 
formance took place at the "Royal Gallery of 
Illustration", London, on 29 March 1869 on the 
same bill with No Cards, a piece by W. S. 



Gilbert( !). First given in New York on 13 August 
1875, etc. 

Revived London, Prince's 28 November 1921 
and still in the "Gilbert-Sullivan" repertory (as 
the only operetta the text of which is not by 
Gilbert). 

(mozart) : L'Oie du Caire* 

6 June. Paris, F.P. 
Original Italian text (L'Oca del Cairo) by G. B, 
Varesco, French version by V. Wilder. Two acts. 

Mozart wrote this opera in 1783, but never 
finished it; the fragments (8 numbers of the first 
act) were published by Andre in 1855. For the 
Paris production they were, together with parts 
from another unfinished Mozart opera, Lo Sposo 
deluso, and from Mozart's additions to Bianchi's 
La Villanella rapita (see 1783), arranged by T. C. 
Constantiu and adapted to a new French libretto 
by V. Wilder. 

Previously, the fragments had been given in 
concert form at Frankfort in April i860 (by the 
"Operngesangverein"), and subsequently at Mag- 
deburg 3 February 1861, Leipzig 5 December 
1861, Jena 5 February 1862, etc. 

Wilder's French version was translated into 
German (by?) and produced at Berlin, Fr.W. 
4 October 1867; Vienna, Ca. 15 April 1868; 
Leipzig 17 April 1868; and Konigsberg 25 Octo- 
ber 1872. 

The Paris version was also given in London, 
D.L. 12 May 1870 (in Italian, translated by G. 
Zaffira, recitatives by Bottesini; the English ver- 
sion in the printed libretto by L. H. F. du Ter- 
reaux); Copenhagen January 1882 (in Danish). 

In the 20th century the following revivals and 
arrangements are to be recorded: 

VOie du Caire, in Wilder's French version, 
Paris, Tr. Lyr. 1 March 191 8. 1] Oca del Cairo, in 
a concert arrangement by R. Schulze-Rcudnitz, 
Lucerne 1935 ; in a new stage version by V.Mor- 
tari, Salzburg 22 August 1936 (text revised by L. 
Cavicchioli) and Milan, Sc. 5 March 1940 (text 
revised by D. Valeri) ; finally, in a new adaptation 
by H. F. Redlich, London, Sadler's Wells 30 May 
1940 (in Italian). 

An attempt has also been made to adapt the 
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musical fragments of both L?Oca del Cairo and Lo _ 
Sposo deluso to a German version of the libretto of 
the latter opera (which has been preserved : Lo Sposo 
deluso ossia La Rivalita di ire Donne per un solo 
Awantc), text perhaps by L. da Ponte (see E. An- 
derson in Music and Letters, April 1937) ; Mozart's 
music, written in the same year as L?Oca del Cairo, 
consists of the overture, two airs, one quartet and 
one tcrzet. Produced as Der bctrogene Brauiigam, 
text by A. Schrcmmcr, music arranged by L. 
Kusche, Gotha 28 February 1929. 

reinecke: Konig Manfred 

26 July. Wiesbaden 
Text by F. Rocber. Five acts. 

The most important of Reinecke's five operas. 
Leipzig 25 May 1868, etc. 

Revived Leipzig 23 April 1885; also St. Peters- 
burg 26 April 1887 (in Russian, at the Musical 
Dramatic Club). 

leschetizky: Die erste Fake 

9 October. Prague, G. 
Text by S. H. Mosenthal. One act. 

The only opera of the famous pianist. 

Successful on German stages: Wiesbaden 14 
December 1880; Mannheim 19 April 1882; Vien- 
na 4 January 1883. 

herve: L'GEil creve 

12 October. Paris, F.Dr. 
Text by the composer (folic musicalc). Three acts. 
Herve's first great success. 

Revived Paris, Ren. 24 September 1881 (H. 
Cremieux is mentioned as co-author in the 1881 
edition) ; Varietes 1 8 April 1 896. 

In French also, New York 11 January 1869; 
Naples 15 June 1869; London, Globe 15 June 
1872; Mexico 25 January. 1874. 

In German, Vienna, W. March 1868 (as Der 
Pfeil im Augc, translated by J. Hopp) ; Berlin, Fr. 
W. 22 May 1868 (as Fleur de Noblesse, translated 
by J. Stettenhcim). 

In English, London, Olympic 13 April 1868 (as 
Hit or Miss, translated by F. C. Burnand) ; another 
adaptation, by H. B. Farnie, was given at the 
O.C., London 21 October 1872. 



cohen: LesBleuets 



23 October. Paris, Th.L. 
Text by E. Cormon and H. Trianon. Four acts. 
Revived London, C.G. 3 July 1880 (in Italian, 
as Estella y translated by A. de Lauzieres) ; Adelina 
Patti sung the name-part. 

kashperov: Groza 
Tpo3a 

(The Tempest) 
11 November. St. Petersburg and Moscow 
Text by A. N. Ostrovsky (founded on his play 
of the same title). Four acts. 

The first performance took place both at St. 
Petersburg and Moscow the same night. 

blodek: VStudni 

(In the Well) 
17 November. Prague, Cz. 
Text by K. Sabina. One act. 

Successful Czech comic opera. Revived at Pra- 
gue 2 December 1883, 7 December 1924, and 
3 October 1934. 

In Croatian (translated by J. E. Tomic), Zagreb 
31 October 1885. 

In Slovenian, Ljubljana 1889. 

In German (translated by F. Binder), Leipzig 
29 October 1893; Vienna, W. September 1894 
(previously given there in Czech at the Jos. Th. 
14 April 1893); Berlin, Th.d.W. 4 March 1902. 

In Bulgarian, Sofia 20 April 1912. 

In Czech also New York 6 March 1920 (at the 
Jan Huss Neighborhood House). 

(In this opera occurs an Intermezzo sinfonico 23 
years before Cavalleria rusticana.) 

borodin: Bogatyri 
BoraTupn 

(Heroes) 
1$ November. Moscow 
Text by V. A. Kruilov. Opera-farce. Five acts, 

Borodin partly composed the music, partly 
compiled it from operas by Meyerbeer, Rossini, 
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Offenbach, Cavos, Serov, Verdi, etc. (22 num- 
bers altogether); the score was arranged and or- 
chestrated by I. N. Merten and F. F. Buechner. 
Apart from Prince Igor (see 1890), Borodin's only 
work for the stage, a musical satire on Serov's 
Rogneda (see 1865), and soon forgotten until 1922 
when I. Glyebov discovered the score at a Lenin- 
grad library. It was revived at the Kamerny Thea- 
tre, Moscow 12 November 1936 with a new lib- 
retto by D. Byednuy, but after a few nights ban- 
ned by the Soviet authorities. See I. Glyebov in 
Revue Musicale (December 1929 and February 
1930) and P. Lamm and S. Popov in Sovietshaya 
Muzyka (January 1934.) 

Offenbach: Robinson Crusoe* 

23 November. Paris, O.C. 
Text by E. Cormon and H. Cremieux. Three acts. 

Offenbach's second attempt at the O.C, like 
Barkouf (see i860), a comparative failure (32 
nights only). 

In French also, Brussels 17 February 1868; New 
York 6 September 1875. The opera was (in a Ger- 
man version by E. Pasque) to be produced at 
Darmstadt, but the performance was frustrated 
by the Franco-Prussian war. Robinson Crusoe 1 was 
revived in German only about 60 years later: 
Leipzig 21 September 1930; Zurich 31 December 
1930; Prague Spring 193 1, etc. (as Robinsonade, 
new libretto by E. Walther, music arranged by 
G. Winkler). Also given at Ljubljana 1932 (in 
Slovenian). An English version by A. Sterne was 
broadcast from London on 29 April 1937. 

bizet: Lajolie Fille de Perth* 

26 December, Paris, Th.L. 
Text by J. H. Vernoy de Saint-Georges and J. 
Adenis (founded on Scott's novel). Four acts. 

Brussels 14 April 1868, etc. Geneva 23 Novem- 
ber 1885. Revived Paris, O.C. 3 November 1890. 

In German (translated by J. Hopp), .Weimar 8 
April 1883 ; Vienna 5 May 1883, etc. 

In Italian (translated by A. Zanardini), Parma 
1 4 January 1885, etc. ; Barcelona September 1890. 



In Russian, Kiev 2 January 1887. 
In English (translator not mentioned), Man- 
chester 4 May 1917; London, D.L. 8 June 1917. 



1868 

BENDL:Lei7d 

4 January. Prague, Cz. 
Text by E. Krasnohorska (founded on E. Bulwcr 
Lytton's novel). Five acts. 

Bendl's first opera. Revived Prague 2 May 

1 891. 

s A L o m A n : Karpatskaya Roza 

KapnaTCKan Po3a 

(The Rose of the Carpathian Mountains) 

7 January. Moscow 
Original German text by W. Miillcr von Konigs- 
winter, translated into Russian by ? Five acts. 

Also given at Stockholm on 23 May 1881 (in 
Swedish, as Karpathernas Ros y translated by F. 
Hedberg). (An opera, written by a Danish com- 
poser to German words, produced in Russian and 
in Swedish!) 

auber: Le premier Jour de Bonheur 

15 February. Paris, O.C. 
Text by A. P. d'Ennery and E. Cormon. Three 
acts. 

The last great success of the then 86 years old 
composer. Given at the O.C. 175 times until 
1873. 

In French also, Brussels 4 November 1868; 
Geneva 26 January 1869. 

In Czech (translated by E. Ziingel), Prague 11 
September 1868. 

In German (translated by E. Pasque), Munich 
27 September 1868; Leipzig 11 November 1868, 
etc.; Vienna, K.O. 7 November 1874; Brunn 14 
November 1876; Berlin, Fr.W. 15 January 1881. 

In Hungarian, Budapest 17 December 1868. 

In Spanish (translated by L. Rodriguez), Mad- 
rid 1870. 
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b o i t o : Mejistofelc* 

s March. Milan, Sc. 
Text by the composer (after Goethe's Faust). Pro- 
logue, 4 acts, and epilogue. 

At its first appearance this famous opera was a 
complete failure; given at the Scala three nights 
only. The great success came eight years later, 
when Mejistofelc was revived, in an altered ver- 
sion, at Bologna 4 October 1875 and, with new 
alterations, at Venice 13 May 1876. Subsequently 
given at Turin 26 December 1S76; Rome 4 April 
1877, etc. 

Outside Italy, produced at: 
London, h.m/s 6 July 1880 (in Italian) and Marl- 
borough Th. (HoIIoway) 7 September 1912 (in 
English); last revived at C.G. 25 May 1926 (in 
Italian). 
boston 16 November 1880 (in English, translated 

byT.T. Barker). 
new YORK 24 November 1880 (in Italian) and 28 

February 1881 (in English). 
Philadelphia 27 November 1880; Chicago 10 

December 1880, etc. 
Barcelona t December 1880 (in Italian). 
Warsaw 19 December 1880 (in Italian) and 1882 

(in Polish, translated by M. Radziszewski). 
ST. Petersburg 24 January tSSi (in Italian) and 17 
December 1886 (in Russian, translated by G. A. 
Lishin). 
PRAGUE 19 February 1881 (in German, translated 
byK. F.Nicsc) and 9 December 1 8S5 (in Czech, 
translated by V. J. Novotny ; revived 5 May 
1936). 
cologne 24 February tSSi; Hamburg 26 Feb- 
ruary i88t, etc. (in German). 
Lisbon 24 February 1881 (in Italian). 
buenos aires 22 July 1881 (in Italian). 
Rio de Janeiro 26 September 1881 (in Italian). 
Vienna 18 March 1882 (in German) and 5 May 

1884 (in Italian). 
Budapest 24 April 1882 (in Hungarian, translated 

by A. Rado). 
Brussels 19 January 1883 (in French, translated 

by P. Milliet) and 10 May 1910 (in Italian). 
Madrid 27 January 1883 (in Italian). 



Stockholm 26 February 1883 (in Swedish, trans- 
lated by E. A. Wallmark). 

Dublin 21 August 1 884 (in English, translated by 
T. Marzials). 

Copenhagen 20 January 1885 (in Danish, trans- 
lated by S. Bauditz). 

malta 25 March 1886 (in Italian). 

nantes 23 April 1 887 (in French, for the first time 
in France). 

Mexico 14 November 1888 (in Italian). 

Bucharest 17 November 1 891 (in Italian) and 
December 1921 (in Rumanian). 

christiania 14 May 1893 (in Norwegian). 

Valparaiso August 1 895 (in Italian). 

Helsinki 28 November 1898 (in Italian) and 2 
February 1933 (in Finnish). 

Zagreb 13 April 1 901 (in Croatian, translated by 
F. Milcr). 

hague January 1905 (in Italian). 

Berlin 5 April 1907 (in French, by the Monte 
Carlo company). 

paris, 0. 9 May 1912 (in Italian) and Th.L. 25 De- 
cember 1919 (in French). 

Ljubljana 1922 (in Slovenian). 

Zurich June 1926 (for the first time in Switzer- 
land). 

riga 27 September 1929 (in Lettish). 

An open-air performance at the RomanTheatre, 

Orange, took place on 6 August 1905 (in Italian). 

A. thomas: Hamlet* 

g March. Pans, O. 

Text by J. Barbicr and M. Carre (after Shake- 
speare). Five acts. 

Very successful in Paris; 100th performance 20 
March 1874; 200th 21 February 1883; 300th 5 
June 1899; latest revival 1 December 1933. 

Outside Paris, given at: 
Leipzig 1 April 1869 (in German, translated by 

W. Langhans). 
london, c.g. 19 June 1869 (in Italian, translated 
by A. . dc Lauzieres) and 22 June 1898 (in 
French); last revived there 3 October 1910. 
Budapest 19 March 1870 (in Hungarian, translat- 
ed by G. Bohm). 
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Brussels 26 December 1871 (in French). 
Prague 4 January 1872 (in German). 
new york 22 March 1872 (in Italian) and 10 Feb- 
ruary 1892 (in French). 
Algiers 8 October 1872 (in French). 
ST. Petersburg 26 October 1872 (in Italian). 
Berlin 14 April 1873 (in German). 
Vienna 14 July 1873 (in German) and 24 March 

1878 (in Italian). 
geneva 2 March 1875 (in French). 
Venice, f. 26 February 1876 (in Italian). 
buenos aires 6 September 1876 (in French) and 

1 September 1887 (in Italian); revived 25 June 

1937. 
laibach 1877 (in German). 
Lisbon 17 March 1881 (in Italian). 
Copenhagen 20 November 1881 (in Danish, 

translated by H. P. Hoist). 
Barcelona 9 April 1 882 (in Italian). 
Mexico 1 April 1883 (in French). 
rio de Janeiro Summer 1886 (in Italian). 
lemberg May 1904 (in Polish, translated by L. 

German). 
Amsterdam January 1933 (in Italian). 

This opera seems to be the first in which a saxo- 
phone was used in the orchestra. 

lecocq: Fleur-de-The 

11 April. Paris, Athenee 

Text by H. C. Chivot and A. Duru. Three acts. 

Lecocq's first great success. 

In French also, Brussels 1 July 1868; Rio de 
Janeiro 16 January 1869; New York 1 February 
1869 ; Geneva 14 February r 869 ; Naples 30 March 
1869; London, Ly. 12 June 1871; Mexico 4 Feb- 
ruary 1874; Santiago, Chile 1875. 

In Spanish (translated by M. Pastorfido and 
F. Moreno Godino), Madrid 14 November 1868. 

In German (translated by E. Dohm), Berlin, 
Fr.W. 13 January 1869; Vienna, W. 1 February 
1869; Graz 28 January 1873, etc. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 17 May 1869. 

In Norwegian, Christiania 1869. 

In Danish (translated by A. L. C. de Coninck 



and S. Neumann), Copenhagen 20 October 1870. 

In Russian, Moscow 1872. 

In English (translated by J. H. Jarvis), New- 
castle 15 March 1875 and London, Criterion 9 
October 1875; (as The Pearl ojPekin) New York 
19 March 1888. 

In Czech (translated by B. Peska), Prague 30 
December 1875. 

u s I G l i o : he Educande di Sorrento 

1 May. Florence, T. Alfieri 
Text by R. Berninzone. Three acts. 

One of the few successful Italian comic operas 
of those years. Given in Italy sometimes as La 
Figlia del Generale. 

In Italian also, Vienna, Ca. 7 August 1872; 
Malta 1875; Buenos Aires 25 November 1876; 
Barcelona 28 October 1882. 

In Spanish (translated by Francisco Luis de Re- 
tes and Francisco Perez Echevarria) Madrid, Z. 4 
January 1872; Mexico August 1890. 

In German (as Das Pensionat von Sorrent, trans- 
lated by F. Falzari), Berlin, V.O. 18 February 
1911. 

smetana: Dalibor* 

1 6 May. Prague, Cz. 
(Original German) text by J. Wenzig, translated 
into Czech by E. Spindler. Three acts. 

Very successful in Bohemia; the 200th perform- 
ance at Prague was on 12 May 1914, the 300th 
on 10 March 1924. 

In Czech also, Vienna, Exhibition Th, 5 June 
1892. 

In German (translated by M. Kalbcck), Munich 
28 November 1 894; Vienna 4 October 1 897 ; Ber- 
lin, Th.d.W. 12 September 1903, etc. Revived in 
German, Vienna 2 March 1924; Prague May 
1930; Zurich October 1930; Vienna 26 February 
1938 (new translation by L. Wallerstein) ; Coburg 
4 February 1940 and Berlin, O. 5 October 1940 
(new translation by J. Kapp). 

In Croatian (translated by A. Harambasic), 
Zagreb 16 November 1895. 

In Slovenian, Ljubljana 1899. 
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In Russian, St. Petersburg 11 January 1900. 
In Polish, Warsaw March 1902. 
In Flemish, Antwerp 4 November 1902. 
In Hungarian (translated by D. Victor), Buda- 
pest 23 October 1909. 

In Bulgarian, Sofia 15 September 1924. 

wagner: Die Meistersinger 
von Nurnberg 

21 June. Munich 
Text by the composer. Three acts. 

Libretto first published 1863 ; full score and vo- 
cal score (by K. Tausig) 1868. On Wagner's sour- 
ces and for a Meistersinger bibliography, see H. 
Laue, Die Opermlichtung Lortzings (1932), p.83. 
For earlier operas on the same subject, see 1840 
(Lortzing's Hans Sachs). 

Of all Wagner operas Die Meistersinger was the 
one which made its way most quietly and steadily, 
and without that note of sensation and hostility so 
characteristic of the earlier (and later) operas. 

Produced at: 
Dresden 21 January 1869; Dessau 29 January 

1869; Carlsruhe 5 February 1869; Mannheim 

5 March 1869; Weimar 28 November 1869; 

Hanover 26 February 1870; first given at Nu- 
remberg 24 March 1874. 
Vienna 27 February 1870 (first new work at the 

Hof-Oper, opened 26 May 1869); Graz 7 

March 1878. 
Berlin 1 April 1870 (400th performance 22 May 

1928). 
Prague 26 April 1 871 (in German) and 7 February 

1894 (in Czech, translated by V.J. Novotny). 
RIGA 4 January 1872 (in German) and 25 March 

1925 (in Lettish, translated by R. Egle). 
Copenhagen 23 March 1872 (in Danish, translated 

by A. Hertz). 
Rotterdam 12 March 1879 (in German). 
London, d.l. 30 May 1882 (in German); C.G. 13 

July 1889 (in Italian, translated by G. A. Mazzu- 

cato); and Garrick Th. 22 January 1897 (in 

English). 
Amsterdam 16 March 1883 (in German) and 12 

October 1900 (in Dutch). 



Budapest 8 September 1883 (in Hungarian, trans- 
lated by A. Varadi). 

basle 20 February 1885 (in German). 

Brussels 7 March 1885 (in French, translated by 
V. Wilder). 

new york 4 January 1886 (in German) and 2 
March 1892 (in Italian). 

Stockholm 2 April 1 887 (in Swedish, translated 
by F. T. Hedberg). 

milan 26 December 1889 (in Italian, translated by 
A. Zanardini); Turin 28 December 1892; Ve- 
nice26 December 1899 ; Rome 26 December 1901. 

MADRID 3 March 1894 (in Italian). 

posen 3 March 1896 (in German). 

Manchester 1 6 April 1 896 (for the first time in 
English, translator not mentioned). 

lyons 30 December 1896 (in French, translated 
by A. Ernst); Marseilles 23 February 1904, etc. 

paris, 0. 10 November 1897 (in French) and Ch. 
E. 27 May 1914 (in German). 

st. Petersburg 1 5 March 1898 (in German) and 
December 191 2 (in Russian); revived Lenin- 
grad 4 May 1932. 

buenos aires 6 August 1 898 (in Italian). 

Lisbon January 1902 (in Italian). 

Antwerp 16 January 1904 (in Flemish). 

Barcelona January 1905 (in Italian) and 8 No- 
vember 1928 (in German) ; Catalan translation 
by J. Lleonart and A. Ribera published 1904; 
another by X. Viura and J. Pena published 
1905. 

Rio de Janeiro 3 August 1905 (in Italian). 

Warsaw 22 October 1908 (in Polish, translated 
by A. Bandrowski). 

Moscow 12 September 1909 (in Russian, trans- 
lated by V. Kolomiitsev). 

Johannesburg 1913 (in English). 

Helsinki 17 November 1921 (in Finnish, trans- 
lated by J. Finne). 

monte carlo February 1928 (in French). 

zagreb 15 June 1929 (in Croatian). 

Melbourne March 1933 (f° r tne f irst time in Aus- 
tralia?). 

Bucharest December 1934 (in Rumanian). 

Cincinnati 20 March 1936 (in America for the 
first time in English). 
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adelburg: Zrinyi 

23 June. Budapest 
Text by the composer (founded on T. Korner's 
drama). Five acts. 

The first opera of the well-known violinist; 
mportant Hungarian national opera. 

sebor: Husitskd Nevesta 
(The Hussite Bride) 
28 September. Prague, Cz. 
Text by E. RiirTer. Five acts. 

Sebor's most successful opera.' Revived at Pra- 
gue 30 April 1884 and 2 August 1891. 

Offenbach: Ulle de Tulipatan 

30 September. Paris, B.P. 
Text by H. C. Chivot and A. Duru. One act. 

Brussels 20 December 1868, etc. 

In German (translated by E. Pohl), Vienna, Ca. 
5 May 1869; Berlin, Fr.W. 21 July 1869; Graz25 
August 1869. 

In Swedish (translated by B. F. Scholdstrom), 
Stockholm 1871. 

In Russian, Moscow 1871. 

In English (adapted by F. C. Burnand), Lon- 
don, O.C. i2july 1873. 

In Italian, Modena, T. Aliprandi May 1873 ( as 
Kakatoa xxn, Duca deWhole di Tulipatatu) 

Revived Monte Carlo 26 November 1909 (in 
French). In German (as Die glucklichc Inset, text by 
O. Blumenthal, music arranged by L. Schmidt), 
Berlin, D.O. 26 April 1917; Vienna, V.O. 8 June 
1918. 

Offenbach: La Perichole* 

6 October! Paris, Varietes 
Text by H. Meilhac and Lud. Halevy. Two 
acts. 

Brussels 5 December 1868, etc. In an enlarged 
3-act version, Paris, Varietes 25 April 1874. 

In French also, New York 4 January 1869; Rio 
de Janeiro Summer 1869; Algiers 1869; Buenos 
Aires 1870; London, Princess's 27 June 1870; 



Naples 3 March 1871; Mexico 1 January 1874; 
Zagreb 2 April 1891. 

In German (translated by R. Gence), Vienna, 
W. 9 January 1869 (the second version 25 April 
1878); Prague 12 August 1869; (translated by L. 
Kalisch), Berlin, Fr.W. 6 April 1870; Graz 25 
May 1 871; New York 11 March 1874. 

In Swedish (translated by R. A. Gustafson), 
Stockholm 6 February 1869. 

In Russian, St. Petersburg 1870; Leningrad 13 
October 1918 (translated by V. Kruilov) and 25 
December 1933 (translated by P. K. Veisbrem 
and J. J. Sollertimsky) ; Moscow 14 July 1922 
(translated by M. Galperin). 

In Spanish (translated by M. Pastorfido), Mad- 
rid 4 September 1870. 

In Polish (translated by J. Checiriski), Warsaw 
1874; Lemberg 29 December 1875. 

In English (translated by F. Desprez), London, 
Royalty 30 January 1875; (translated by A. Mur- 
ray) Alhambra 9 November 1878; Cape Town 
1887. 

In Italian, Milan 1876. 

In Yiddish, New York 1 February 1887. 

Frequently revived in many countries; Lon- 
don, King's Hall 17 January 1919 (in English); 
New York 21 December 1925 (in Russian, by the 
Moscow Art Theatre) ; Berlin, Kroll's 27 March 
193 1 (new German version by K. Kraus); Kaunas 
9 April 193 1 (in Lithuanian). 

h o L s t e I n : Der Haideschacht 

22 October. Dresden 

Text by the composer (founded on a story by E. 
T. A. Hoffmann). Three acts. 

Holstein's first and most successful opera. Mu- 
nich 1 December 1871, etc. 

In German also, Rotterdam 31 January 1874; 
Riga September 1875; Berlin, Louisenstadt Th. 2 
August 1883; Zurich 30 November 1885. 

Last revived Brunswick 29 May 1899; Elber- 
feld '25 March 1901; Berlin, Morwitz-Oper 19 
June 1903. 

(The opera had already been given privately, in 
concert form, at Leipzig in April 1867.) 
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herve: Chilpiric 

24 October. Paris, F.Dr. 
Text by the composer. Three acts. 

In French also, New York I June 1869; Lon- 
don, Globe 3 June 1872; Buenos Aires 1873. Re- 
vived Paris, Varictcs 1 February 1895 (in a new 
version, libretto altered by P. Fcrrier). 

In English (translated by R. Reece), London, 
Ly. 21 January 1870; New York 9 December 
1874; Sydney 6 February 1875. Revived London, 
Coronet 9 March 1903 (new English version by 
A. JVL Thompson and R. Manscll). 

In German (translated by E. Jacobson and W. 
Mannstacdt), Berlin, Th. Untcr den Linden 21 
December 1895 ; Vienna, Ca. 28 November 1896, 
etc. 

(At the beginning of 1 869, during the successful 
run of La Pendicle at the Varictcs and ofChilperic 
at the Folies-Dramatiqucs, a parody, called Chil- 
pcrichole, was produced at the Alcazar, Paris.) 

1869 

napravnik: Nizhegorodcy 

HiKKeropojmM 
(The People of Nizhegorod) 

8 January. St. Petersburg 
Text by P. t. Kalashnikov. Five acts. 

The first opera of Napravnik, who, from 1869 
to 1915, was chief conductor at the Maryinski 
Theatre, St. Petersburg. Revived Moscow De- 
cember 1884 and St. Petersburg 7 December 
1888. 

Also given in Czech (translated by J. Hruby), 
Prague 5 November 1875. 

stauffer: Die Touristen oder 
Das romantische Abenteuer 

January, Lucerne 
Text by the composer. Three acts. 

One of the few early German-Swiss operas ; 
revived on several stages; last given at St. Gall 
in 1887. 



OF OPERA 1869 

F. ricci: Une Folie a Rome 

jo January. Paris, F.P. 
(Original Italian) text by the composer, French 
version by V. Wilder. Three acts. 

Successful in Paris, running for 77 nights. 

In French also, Antwerp 10 February 1870; 
Brussels 11 February 1870; Geneva 1870, etc. 

In the original Italian, Florence, P. 2 February 
1871. 

(A. Hculhard, in 187c, devoted a special book 
to this opera.) 

chaikovsky: Voyevoda 

BoeBO/ja 
1 1 February. Moscow 
Text by the composer and A. N. Ostrovsky 
(founded on a play by Ostrovsky). Four acts. 

Chaikovsky's first opera; given for five nights 
only. The composer destroyed the greater part of 
the music; only some fragments were extant un- 
til 1935, when a copy of the score was reported to 
have been discovered at a Moscow library. 

kyui: William Ratdiff 

BllJIbflM PaTKJIM$1> 

26 February. St. Petersburg 
Text by A. N. Pleshcheev (founded on Heine's 
drama). Three acts. 

Revived Moscow 28 December 1900. 

Offenbach: Vert-Vert 

1 March. Paris, O.C. 
Text by H. Meilhac and C. Nuitter. Three acts. 

Given at the O.C. 58 times. 

In German, as Kakadu (translated by J. Hopp), 
Vienna, Ca. 3 February 1870; Berlin, Fr. W. 4 
June 1870; Prague 6 June 1870; Graz 12 October 
1871, etc.; New York 31 October 1870. 

Revived Berlin, Fr.W. 9 November 1888. 

In English (translated by H. Herman and R. 
Mansell), London, St. J/s 2 May 1874. 

New German version by K. Krauss published 
1932. 



1005 



1006 



1 869 



ANNALS OF OPERA 



1869 



marchetti: Ruy Bias 

3 April. Milan, Sc. 
Text by C. d'Ormeville (from Victor Hugo's 
drama). Four acts. 

Marchetti's chief work; given in Italy until 
after 1930. 

Outside Italy, in Italian also, given at : 

MALTA 1871. 

Lisbon 24 February 1872. 

BUENOS AIRES iojuiie 1 872. 
BARCELONA 28 August 1 872. 

Mexico 23 October 1872. 
Cairo 11 February 1873. 

SANTIAGO, CHILE 1 873. 

HAVANA 1873. 

RIO DE JANEIRO 9 August 1 873. 

new yorr 14 October 1874. 

Sydney November 1876. 

ST. Petersburg 12 November 1877, 

London, h.m.'s 24 November 1877 (by amateurs 

at Albert Hall already 23 July 1875). 
Berlin, vict. th. 8 March 1882. 
Helsinki 30 December 1896. 
monte carlo 27 March 1919. 

In Croatian (translated by J. E. Tomic), Zagreb 
20 May 1875. 

In Polish (translated by M. Radziszewski), 
Lemberg 14 December 1878. 

In German (translated by K. F. Niese), Dresden 
6 September 1879. 

In Czech (translated by E. Zungel), Prague 
1881. 

In English (translated by W. Grist), Liverpool 
4 February 1886. 

viardot: Der letzte Zauberer 

8 April. Weimar 
(Original French) text by I. S. Turgenev, German 
version by R. Pohl. Two acts. 

Also given at Carlsruhe 28 January 1870; Riga 
1871. 

The only opera of the famous contralto which 
was performed in public. Previously it had been 
heard at Turgenev's villa at Baden-Baden, with 
piano accompaniment, in Spring 1868. 



h e r v e : he petit Faust 

29 April. Paris, F.Dr. 
Text by H. Cremieux and A. Jaime. Three acts. 

Herve's most successful operetta, still given on 
French stages; the so far latest revival in Paris was 
at the Th. Porte St. Martin 19 December 1934. 

In French also, Brussels 14 August 1869, etc.; 
New York 26 September 1870; Naples 2 April 
1871 ; Mexico 8 January 1874; Buenos Aires 1884. 

In Russian (translated by V. S. Kurochkin), St. 
Petersburg 1869. 

In English (translated by H. B. Farnie), Lon- 
don, Ly. 18 April 1870; New York 29 August 
1870. 

In German (translated by R. Genee), Vienna, 
W. May 1870; Berlin, Woltersdorf Th. 10 July 
1872, etc. 

In Italian, Naples 6 May 1871. 

In Swedish (translated by A. E. Hellgren), 
Stockholm 29 October 1883. 

Spanish version by Antonio Carralon de La- 
rrua published 1869. 

offenbach: La Princesse 
de Trebizonde 

31 July. Baden-Baden 
Text by C. Nuitter and E. Trefeu. Two acts. 

Enlarged to 3 acts, Paris, B.P. 7 December 
1869; Brussels 9 February 1870. 

In French also, Hague March 1870; Naples 4 
March 1871 ; Rio de Janeiro Summer 1871 ; Vien- 
na, Ca. 1 July 1871; New York 10 September 
1874; Mexico January 1876. 

In English (translated by C. L. Kenney), Lon- 
don, Gaiety 16 April 1870; New York 11 Sep- 
tember 1 871. 

In Spanish, Madrid Spring 1870. 

In Danish (translated by E. B0gh), Copenhagen 
26 December 1870. 

In Swedish (translated by C. G. W. Michal and 
A. Bosin), Stockholm 21 January 1871. 

In German (translated by J. Hopp), Vienna, Ca. 
18 March 1871; Prague 15 May 1871; Berlin, 
Fr.W. 3oJune 1871; Graz2oJuly 1871, etc. New 
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York 14 December 1882. Revived Berlin, D.O. 
31 December 1932. 

In Czech (translated by E. Ziingel), Prague 9 
June 1 871. 

In Rumanian (translated by G. Bengescu), Bu- 
charest 1875. 

In Portuguese, Rio dc Janeiro 1883. 

In Croatian (translated by G. Prcjac), Zagreb 
6january 1907. 

s e m E t : La petite Fadette 

11 September. Paris, O.C. 
Text by M. Carre and G. Sand (founded on the 
latter's novel of the same title). Three acts. 

Semet's best-known work; he had treated the 
same subject before, as a 2-act vaudeville, text by 
A. Bourgeois and C. Lafont, produced Paris, 
Varietes 20 April 1850. 

In German (translated by N. Roda), Cologne 
31 March 1882. 

r. wagner: Das Rheingold* 

22 September. Munich 
Text by the composer ; the first part (" Vorabend") 
of Wagner's Der Ring des Nibelungen. One act (4 
scenes). 

The unsatisfactory dress rehearsal took place on 
27 August. 

For dates concerning the origin of the Ring and 
for productions of the whole cycle, sec 1876. 

Separately, Das Rheingold was performed at: 
Vienna 24 January 1878 (in German). 
Prague 19 December 1885 (in German) and 19 

March 191 $ (in Czech). 
new YORK 4 January 1889 (in German) and 10 

November 1924 (in English). 
Budapest 26 January 1889 (in Hungarian, trans- 
lated by A. Rado). 
Riga 26 October 1890 (in German). 
Rotterdam 27 October 1 890 (in German). 
posen 10 March 1893 (in German). 
Zurich 20 March 1894 (in German). 
Brussels 31 October 1898 (in French, translated 

by A. Ernst; in German earlier; see the Ring, 

1876). 



Stockholm 26 October 1901 (in Swedish, trans- 
lated by S. Elmblad). 

nice 19 March 1902 (for the first time in France; 
in French). 

lyons 1 April 1903 (in French). 

milan, sc. 10 December 1903 (in Italian, trans- 
lated by A. Zanardini). 

st. Petersburg 9 January 1906 (in Russian; in 
German earlier; see the Ring, 1876). 

lemberg 13 February 1908 (in Polish, translated 
by A. Bandrowski). 

Copenhagen 2 May 1908 (in Danish, translated 
by J. Lehmann). 

paris, 0. 17 November 1909 (in French; frag- 
ments had been given there on 6 May 1893 al- 
ready, and the opera had been heard in full at 
a Lamourcux concert on 13 January 1901). 

Antwerp 19 February 1910 (in Flemish, translated 
by W. Kloos). 

Madrid March 1910 (in Italian). 

buenos aires 11 August 1910 (in Italian). 

Johannesburg 1913 (in English). 

Rio de Janeiro September 1922 (in German). 

Helsinki 13 March 1930 (in Finnish). 

zagreb 11 March 1935 (in Croatian). 

Catalan translation by S. Vilaregut published 

1902; another by J. Zanne and J. Pena published 

1910. 

h e i s e : Paschaens Datter 
(The Pasha's Daughter) 

30 September. Copenhagen 

Text by H. Hertz. Four acts. 

The first opera of the Danish composer. 

petrella: I Promessi Sposi* 

2 October, Lecco 

Text by A. Ghislanzoni (founded on Manzoni's 
novel). Four acts. 

First performed at Lecco, the small town where 
the action of Manzoni's novel takes place. Milan 
October 1872; Naples, S.C. April 1873, etc.; 
Buenos Aires 25 December 1878. Successful in 
Italy; last revived Genoa 8 March 1913. 
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Offenbach: Les Brigands 

1 December. Paris, Varietes 
Text by H. Meilhac and Lud. Halevy. Three acts. 

Successful in Paris; outside France given at: 
Vienna, w. 13 March 1870 (in German, translated 

by E. Dohm). 
Antwerp 29 March 1870 (in French). 
Prague 30 June 1870 (in Czech, translated by E. 

Ziingel). 
Stockholm 27 August 1870 (in Swedish, trans- 
lated by E. A. Wallmark). 
Berlin, fr.w. 24 September 1870 (in German). 
Madrid October 1870 (in Spanish, translated by 

M. Pina). 
Budapest 13 October 1870 (in German). 
new york 14 November 1870 (in French); 2 Oc- 
tober 1873 (in German); and 9 May 1889 (in 
English, as The Brigands, translated by W. S. 
Gilbert; this version was given at Plymouth 2 
September 1889 and at the Avenue Th., Lon- 
don 16 September 1889). 
graz 26 November 1870 (in German). 
London, globe th. 22 April 1871 (in English, as 
Fahacappa, translated by H. S. Leigh) and Ly. 
1 July 1871 (in French). 
milan 11 March 1872 (in Italian, translated by E. 

Golisciani). 
buenos aires 1873 (in French). 
Warsaw 1873 (in Polish, translated by J. Checiii- 

ski). 
Naples, T. filarmonico 6 January 1874. 
Mexico 21 January 1874 (in French). 
Rio de Janeiro 1 875 (in French). 
christiania 2 December 1902 (in Norwegian). 

Another Italian translation by L. E. Tettoni and 
G. Gargano performed at Ancona 1874 and 
Genoa 1875. 

Still given in many countries; some of the latest 
revivals were at Paris, Gaite Lyrique 10 Decem- 
ber 1921; O.C. 15 June 1931; Montreal Decem- 
ber 1923 (in French); Stockholm 30 August 1928 
(in Swedish); Carlsruhe 9 February 1930 (new 
German version by E. Nocther and O. F. Schuh) ; 
Stendal 2 April 1930 and Berlin, D.O. 29 May 
1932 (new German version by K. Kraus); Buda- 
pest i April 1933 (in Hungarian, translated by Z. 



Harsanyi) ; Helsinki 22 November 1933 (in Finn- 
ish) ; Monte Carlo 27 December 1934 (in French). 

moniuszko: Paria 

1 1 December. Warsaw 
Text by J. Checiiiski (founded on C. Delavigne's 
tragedy). Three acts. 

Successful in Poland; given at Warsaw until 
1887. 

auber: Rive d' Amour 

20 December. Paris, O.C. 
Text by A. P. d'Ennery and E. Cormon. Three 
acts. 

Auber's 46th and last (unsuccessful) opera. (Au- 
ber was then 88 years old; his first opera had been 
produced in 1805.) 

campana: Esmeralda 

30 December. St. Petersburg 
Text by G. T. Cimino (founded on Victor Hugo's 
Notre-Dame de Paris). Four acts. 

Written for Adelina Patti. 

In Italian also, London, C.G. 14 June 1870; 
Homburg (near Frankfort) 29 August 1871; 
Trieste January 1874; Mexico 24 September 
1879. Revived Florence 10 November 1890. 

I87O 

VDBYE'.Junkeren og Flubergvaesen 

j January. Christiania 
Text by H. 0. Blom. One act. 

This operetta was the first Norwegian musical 
work for the stage since Thrane's Fjeldeventyret 
(see 1850). 

pereir a: Eurico 

23 February. Lisbon, S.C. 
(Italian) text by P. de Lima (founded on the Por- 
tuguese novel Eurico Presbytero, by A. Flercula- 
no). Four acts. 

Oporto 17 January 1874 (reduced to 3 acts); 
Rio de Janeiro 1878. 
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gomes: II Guaranv* 

ig March. Milan, Sc. 
Text by A. Scalvini (founded on a novel by Jose 
dr Alencar), revised by C. d'Ormeville. Four acts. 

Gomcs's most successful work and the most out- 
standing opera ever written by a Brazilian com- 
poser. Very popular and still being given in Brazil 
and Italy (Milan, T.L. 21 October 1936; Naples, 
S.C.January 1937). 

First produced at: 
rio de Janeiro 2 December 1870. 

LONDON, C.G. 13 July 1872. 
BUENOS AIRES 27june 1 874. 

Barcelona 7 March 1876. 

MONTEVIDEO I 876. 
HAVANA 1878. 

ST. Petersburg 12 February 1879. 
malta 21 October 1879. 
nice 1 March 1880. 
Lisbon 31 March 1880. 
Mexico December 1883. 

SAN FRANCISCO 1884. 

new york 3 November 1884. 

In Croatian (translated by J. E. Tomic), Zagreb 
21 April 1883. 

r. wagner : Die Walkure* 

26 June. Munich 
Text by the composer. The second part ("Enter 
Tag") ofWagner's Ring des Nibclungcn. Three 
acts. 

As a single opera, Die Walkure may be called 
the most popular part of the whole cycle; in most 
towns and countries it was produced much earlier 
than the other parts. Apart from the cyclic per- 
formances (see 1876), given at: 
Vienna 5 March 1877 (in German); Schwerin 7 

January 1878; Hamburg 30 March 1878, etc. 
new YORK 2 April 1 877 (in German). 
Rotterdam 17 April 1878 (in German). 
Strasbourg 23 December 1883 (in German). 
Berlin 7 April 1884 (in German). 
Prague 20 December 1885 (in German) and 14 

February 1916 (in Czech). 
Zurich 27 January 1886 (in German). 



OF OPERA 



1870 



Brussels 9 March 1887 (in French, translated by 
V. Wilder). 

Budapest 27 January 1889 (in Hungarian, trans- 
lated by G. Csiky). 

riga 25 October 1889 (in German) and 13 Octo- 
ber 1926 (in Lettish, translated by A. Anderson). 

Ghent 23 March 1890 (in German). 

Copenhagen 7 March 1891 (in Danish, translated 
by K. Gjcllerup). 

Mexico 14 April 1891 (in English!). 

turin 22 December 1891 (in Italian, translated by 
A. Zanardini); Milan 27 December 1893, etc. 

geneva 10 March 1893 (in French). 

paris, O. 12 May 1893 (in French); Lyons 4 Jan- 
uary 1894; Marseilles 9 April 1897, etc. 

Amsterdam 24 November 1894 (in German) and 
13 April 1897 (in Dutch). 

London, ex. 16 October 1895 (in English, trans- 
lated by H. and F. Corder) and 13 June 1896 
(in French!). 

Stockholm 7 November 1895 (in Swedish, trans- 
lated by O. Bensow). 

zagreb 16 April 1898 (in Croatian, translated by 
F. Miler). 

Barcelona 25 January 1899 (in Italian); Catalan 
translation by X. Viura and A. Ribera published 
1903 ; another by J. Pena and J. Zanne published 
1910; produced in Catalan, Barcelona January 
1912. 

MADRID 29 January 1899 (in Italian). 

buenos aires io May 1899 (in Italian). 

ST. Petersburg 7 December 1900 (in Russian, 
translated by G. Tyumenev). 

Cairo 1901 (in French). 

Warsaw 31 December 1901 (the first act only, in 
concert form ; Polish version by T. Mianowski) ; 
stage production of the whole opera, Cracow 
August 1903 (Polish version by A. Bandrowski) ; 
there are two more printed Polish translations, 
by M. Radziszewski and by A. Bednarski, both 
1903). 

Moscow 24 February 1902 (in Russian, translated 
by A. K. Abramova) and 20 March 1902 (in 
German) ; revived Moscow, Bolshoi Th.21 No- 
vember 1940. 

reval (tallinn) 1902 (in German). 
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Antwerp 11 February 1905 (in Flemish). 

Helsinki 3 April 1905 (in German) and 30 Sep- 
tember 1920 (in Finnish, translated by J. Finne). 

Melbourne 1907 (in German). 

Lisbon 1909 (in Italian). 

Johannesburg March 1912 (in English). 

Rio de Janeiro September 191 3 (in Italian) and 
September 1922 (in German). 

oslo 24 August 1920 (in German). 

Bucharest 8 November 1923 (in Rumanian). 

Ljubljana 17 November 1929 (in Slovenian). 

Belgrade 17 May 193 8 (in German, by the Frank- 
furt Opera Company). 

fiotow: UOmbre 

7 July. Paris, O.C. 

Text by J. H. Vernoy de Saint Georges* Three 

acts. 

Flotov/s last great success; revived in Paris, O. 

Populaire 30 April 1887 and 20 April 1900; O.C. 

4 June 1888; and Galerie Vivienne 25 October 

1898. 
Outside Paris, given at: 

Brussels 19 October 1870 (in French). 

geneva 31 March 1871 (in French). 

Algiers 1 871 (in French). 

Vienna, w. 10 November 1871 (in German, trans- 
lated by R. Genee). 

Budapest 1 8 November 1 871 (in Hungarian, trans- 
lated by F. Ormai). 

Genoa November 1871 (in Italian, translated by 
A. de Lauzieres); Turin 6 April 1872; Naples, 
T. Sannazaro 8 December 1815, etc. 

cassel 7 February 1872 (in German). 

hague March 1872 (in French). 

Berlin 22 March -1873 (in Italian, privately at 
court) ; publicly Sch. 27 February 1875 (in Ger- 
man). 

Madrid October 1873 (in Spanish). 

new york 9 April 1875 (in Italian). 

London, h.m.'s I2january 1878 (in English, trans- 
lated by G. A. A'Beckett). 

basle 16 July 1883 (in French). 

Revived in Italy, Rome 7 September 1892; 

Pavia 10 June 1898; Milan 16 April 1900 and 26 



December 1933; revived in Germany both at 
Hamburg and Schwerin on 15 October 1933 
(new German version by H. and S. Scheffer). 

doppler; Judith 

30 December. Vienna, O. 
Text by S. H. Mosenthal. Four acts. 

The only German opera of the Hungarian com- 
poser. 

First original production of a new work at the 
Vienna Hof-Oper (inaugurated 25 May 1869, 
with a performance of Don Giovanni). The old 
Karntnertor Theatre was officially closed 17 April 
1870, but used for another five years as a house for 
lighter operas (finally closed 1 September 1875, 
and then pulled down). 

I87I 

BOTTESINV. AH Bdba 
1 8 January. London, Ly. 
Text by E. Taddei. Four acts. 

The famous double-bass virtuoso wrote this 
opera for the "Opera Buffa", newly established 
at the Lyceum on 3 May 1869. Revived in Lon- 
don, Garrick Th. 26 July 1924 (as a puppet opera, 
by the Teatro dei Piccoli). 

J. strauss: Indigo und die 
vierzig Rduber 

10 February. Vienna, W. 
Text by M. Steiner. Three acts. 

Strauss 's first operetta; popular on German 
stages. Graz 1 1 May 1 871 ; Berlin, Vict. Th. 1 Sep- 
tember 1871 (text altered by E. Dohm), etc. 

In German also, New York 7 April 1875 ; Lai- 
bach 1877; Brunn 18 February 1878; Prague 13 
October 1878; Zurich 15 February 1881, etc. 

In French (as Reine Indigo, adapted by A. Jaime 
and V. Wilder), Paris, Ren. 27 April 1 875 ; Brussels 
24 June 1876; New York 14 December 1877; 
Mexico 5 February 1878. 

In Russian, St. Petersburg 1875. 

In Italian, Naples 20 October 1 875 ; Malta 1 890. 
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In Polish, Lemberg 21 March 1876. 

In Spanish (translated by M. Pina), Madrid 
1877; (translated by A. Chavero) Mexico 20 De- 
cember 1878 (as Fantasca). 

In English (translated by F. C. Burnand), Lon- 
don, Alhambra 24 September 1877; (translated 
by M. Freeman and E. Smith) New York 25 Au- 
gust 1 891. 

The operetta was revived in several different 
versions: Vienna 9 October 1877 (as Kbnigin 
Indigo, re-adapted from the French by J. Braun); 
Vienna 15 June 1906 (as Tausend und cine Nacht, 
music revised by E. Reitcr, text re-written by 
O. Stein and C. Lindau; this version was also 
given at Graz 29 October 1906; Prague Decem- 
ber 1907 and (in Rumanian) Bucharest 25 Febru- 
ary 1908 ; Breslau 25 October 1925 (in the original 
form) ; London, Rudolf Steiner Hall 30 January 
1936 (as 1001 Nights, translated by A. Turner); 
Nuremberg 30 August 1936 (as Eine Nacht am 
Bosporus, new libretto, by G. Heidrich, music 
arranged by E. Schliepe). 

cagnoni: Papa Martin 

4 March. Genoa, T. Nazionalc 

Text by A. Ghislanzoni. Three acts. 

Very successful in Italy; frequently revived, 
last at Novara in November 1933. 

In Italian also, Barcelona 22 October 1882; 
Buenos Aires November 1883; Malta 1887. 

In English (as The Porter of Havre, translated by 
J. Oxenford), London, Princess's 15 September 
1875. 

arrieta: Marina* 

16 March. Madrid, T.R. 

Text by M. Ramos Carrion (originally a 2-act 
zarzuela, text by F. Camprodon, produced at the 
T. del Circo on 21 September 1855, now trans- 
formed into a grand opera and enlarged to 3 acts). 
First opera ever sung in Spanish at the Madrid 
Court Theatre. Given at Havana Carnival 1 872 ; 
Mexico 4 January 1879 and revived 7 September 
1919. 



In Spanish also, New York 20 December 1916; 
revived at Buenos Aires 10 November 1934. 

In Italian (as VOrfana di Lloret), Naples 3 1 July 
1879. 

(serov): VrazhyaSila 

BpajKbH Cmia 

(The Power of Evil) 

1 May. St. Petersburg 
Text by A. N. Ostrovsky, P. I. Kalashnikov and 
N. F. Zhokhov (founded on Ostrovsky's play, 
Dont live as youd like to). Five acts. 

The opera was completed by N. T. Solovycv 
and produced three months after Serov 's death 
(d. 1 February 1 871). Moscow 15 Decern be iS;;:, 
etc. Very successful in Russia; revived St. Peters- 
burg 26 September 1893; Moscow 7 October 
1902; Petrograd December 1915. 

br ag a: Reginella 

16 September, Lecco 
Text by A. Ghislanzoni. Prologue and 3 acts. 

The most successful of Braga's operas. Milan 
31 October 1872, etc. 

verdi : Aida 

24 December. Cairo 
Text by A. Ghislanzoni (founded on a scenario 
by the egyptologist, F. A. F. Mariette, which was 
finished by C. Du Locle. Verdi himself had a 
rather important share in the libretto ; see E. Istel 
in The Musical Quarterly, Vol. m [1917], p. 34)- 
Four acts. 

Written for the celebration of the opening of 
the Suez Canal. Most successful in Italy and all 
over the world. There was an open-air produc- 
tion at the Pyramids on 3 March 191 2. 

Given at : 
milan, sc. 8 February 1872, etc.; Naples, Sc. 31 

March 1873, Trieste 4 October 1873 (in Italian). 
buenos aires 4 October 1873 (in Italian). 
new york 26 November 1873 (in Italian); 9 

March 1881 (in English); 29 April 1881 (in 

French); and 12 November 1886 (in German). 
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Berlin 20 April 1874 (in German, translated by 
J. A. Schanz). 

Vienna 29 April 1874 (in German) and 19 June 
1875 (in Italian). 

Madrid 12 December 1874 (in Italian). 

Budapest 10 April 1875 (in Hungarian, translated 
by F. Ormai). 

Warsaw 23 November 1875 (in Polish, translated 
byM. Radziszewski). 

ST. Petersburg i December 1875 (in Italian) and 
13 April 1877 (in Russian). 

Prague 11 December 1875 (in German) and 15 
February 1884 (in Czech, translated by V. J. 
Novotny). 

PARts, th.i. 22 April 1876 (in Italian); in French, 
Tli. I. 1 August 1878 and O. 22 March 1880. 

London, c.G. 22 June 1 876 (in Italian) and H.M/s 
19 February 1880 (in English, translated by H. 
Hersee) ; 100th performance at C.G. 29 July 1912. 

kiev 1876; Khasan Spring 1878; Moscow 31 Au- 
gust 1 879, etc. (in Russian, translated by G. A. 
Lishin). 

Rio de Janeiro 2 October 1876 (in Italian). 

lemberg 26 October 1876 (in Polish). 

Bucharest November 1876 (in Italian) and Sep- 
tember 1920 (in Rumanian). 

Brussels 15 January 1877 (for the first time in 
French, translated by C. Nuitter and C. Du 
Locle). 

tiflis 18 January T 8?7 (in Italian). 

Marseilles 3 1 January 1877 (in French). 

Havana 1877 (in Italian). 

Mexico 1 September 1877 (in Italian). 

malta 15 October 1877 (in Italian). 

Lisbon 6 February 1878 (in Italian). 

Montevideo 1 879 (in Italian). 

Stockholm 16 February 1880 (in Swedish, trans- 
lated by H. Sandberg). 

laibach (Ljubljana) 1880 (in German) and 1898 
(in Slovenian). 

zagreb 1 October 188 1 (in Croatian, translated 
by J. E. Tomic). 

Santiago, chile October 1881 (in Italian). 

geneva 15 December 1881 (in French). 

RIGA 21 January 1882 (in German) and 9 Septem- 
ber 1922 (in Lettish). 



Athens June 1882 (in Italian). 

Zurich 5 March 1883 (in German). 

Copenhagen 4 October 1885 (in Danish, trans- 
lated by A. Zinck). 

Constantinople i December 1885 (in Italian). 

Rotterdam 1 8 86 (in German). 

reval (tallinn) 1890 (in German) and 1922 (in 
Estonian). 

Helsinki 17 September 1896 (in Italian) and 17 
April 1 91 6 (in Finnish, translated byT.Muroma). 

Melbourne i June 1901 (in English). 

Amsterdam 19 December 1903 (in Dutch). 

christiania 6 November 1909 (in Norwegian). 

Johannesburg March 1912 (in English). 

Sofia 19 May 1914 (in Bulgarian; translated by 
V. Shak; already published 1896). 

shanghai 191 8 (in Russian). 

Yokohama Autumn 1919 (in Italian). 

tel-aviv 20 November 1924 (in Hebrew, trans- 
lated by A. Schlonsky). 

Kaunas 10 November 1927 (in Lithuanian). 

sullivan: Thespis; or, The Gods 
Grown Old 

26 December. London, Gaiety 
Text by W. S. Gilbert {An entirely original grotes- 
que opera). Two acts. 

First association between Gilbert and Sullivan. 
Of the music only one song was published in 
1872. 

1872 

offenbach: Fatitasio* 

18 January. Paris, O.C. 
Text by P. de Musset (founded on his brother 
Alfred de Mussct*s comedy of the same title). 
Three acts. 

In German (translated by E. Mautner and R. 
Genee), Vienna.W. 21 February 1872; Graz 17 
October 1872; Prague 24 October 1872; Berlin 
Fr.W. 19 August 1873, etc. 

Revived Magdeburg June 1927 (as Der Narr 
der Prinzcssin, new version by F. Gessner and E. 
Fischer). 
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holstein: DerErbe von Motley 

2} January. Leipzig 
Text by the composer (originally Des Bruders 
Heimkchr odcr DerErbe von Morley). Three acts. 

Successful in Germany; Weimar 8 April 1874, 
etc. In German also, Rotterdam 1875. 

Revived Frankfort 25 January 1895 ; Brunswick 
15 October 1899. 

moniuszko: Beata 

2 February. Warsaw 
Text by J. Chcciiiski. One act. 
The last opera of the Polish composer. 

(dargomuizhsky): Kamyeny Gost 

KaMeHHbifr rocTk* 

(The Stone Guest) 

28 February. St. Petersburg 

Text: Pushkin's dramatic poem (1830) without 

alterations. Three acts. 

This Russian opera on the Don Juan subject was 
performed three years after Dargomuizhsky's 
death; the work was orchestrated by Rimsky- 
Korsakov, the overture was written by Kyui. 

Revived Moscow 1 January 1907; Petrograd 
14 December 191 5, etc. 

In Russian also, Salzburg 7 August 1928. 

In Czech, Prague February 1935, by the Czech 
Artists' Club (Umelecka Beseda). 

l e c o c Q : Les cent Vierges 

16 March. Brussels, F.P. 
Text by H. C. Chivot, A. Duru, and Clairville. 
Three acts. 

The first of a series of very successful operettas 
written by Lecocq for Brussels. Produced there at 
the Th. des Fantaisies-Parisiennes; subsequently 
given at Paris, Varietes 13 May 1872, and in many 
other countries, viz. : 
ST. Petersburg October 1872 (in French) and 

1873 (in Russian, translated by G. Valyano). 
Madrid November 1872 (in Spanish, translated 

by M. Pastorfido and A. Opiso). 



Berlin, fr. w. 5 December 1872 (in German). 

new york 23 December 1872 (in French); 17 July 
1876 (in English); 29 October 1886 (in Ger- 
man). 

Vienna, ca. 15 March 1873 (in German). 

London, st. j/s 2r June 1 873 (in French) and 
Gaiety 14 September 1874 (in English, as The 
Island of Bachelors, adapted by R. Reece). 

Stockholm 1 873 (in Swedish, translated by C. G. 
W. Michal). 

buenos aires 1873 (in French). 

Mexico 7 January 1874 (in French). 

milan 11 April 1874 (in French). 

Brighton 17 October 1874 (in English, translated 
by J. Grantham). 

lemberg 15 July 1880 (in Polish). 

Budapest 5 January 1884 (in German). 

Czech translation by J. J. Stankovsky published 

1874; Italian translation by A. Boito published 

1877. 

bruch: Hermione 

21 March. Berlin, O. 

Text by E. Hopffer (founded on Shakespeare's A 
Winter's Tale). Four acts. 

Cologne 1 2 December 1 872 ; Dresden 24januar y 
1873, etc. Given on German stages until about 
1900. 

VASSEUR:La Timbale d* Argent 

9 April Paris, B.P. 

Text by A. Jaime and J. Noriac. Three acts. 

The first and most successful of Vasseur's 30 
operettas. The 300th performance in Paris was on 
1 1 January 1874. 

In French also given at Brussels 1 August 1872, 
etc. Buenos Aires 1873; New York 24 August 
1874; Naples, T. Filarmonico 1875; Mexico 
January 1876. 

In German, Vienna, W. 16 November 1872. 

In Russian, St. Petersburg 1874. 

In Italian, Bergamo 1874, etc. 

Revived Paris, F. Dr. 1 1 January 1 897. 



1021 



1022 



1 872 



ANNALS 



pierson: Contarini oder 
Die Verschworung zu Padua 

16 April Hamburg 

Text by M. E. Lindau. Five acts. 

Pierson's last opera (written as early as 1853). 

Revived Dessau 24 April 1883 (as Fenice; this 
is not a different work as stated in Riemann's 
dictionary). 

paladilhe: Le Passant* 

24 April Paris, O.C. 

Text by F. Coppce. One act. 

Paladilhe's first opera; unsuccessful, given in 
Paris for three nights only. 

In French also, Brussels 12 March 1874. 

In Hungarian, Budapest 17 February 1873. 

Revived St. Petersburg, March 1 895 (privately) ; 
Toulouse December 1905; Weimer 20 October 
1907 (in German). 

A. foerster: Gorenjski Slavcek 
(Nightingale of Carniola) 

27 April Ljubljana 

Text by L. Pcsjakova. (Liricrta Opereta). Two 
acts. 

One of the earliest Slovenian operas. Very suc- 
cessful at Ljubljana where it was revived in a new 
version (text revised by E. ZCingel) in 1896 and 
again 30 November 1922 and (with a new libretto 
by J. Vidmar) 23 November 1937 (music altered 
and enlarged by M. Polic, quasi as a new opera 
based on the tunes of the original work). 

hrimaly: Zaklety Princ 
(The Enchanted Prince) 

13 May. Prague, Cz. 

Text by J. Bohm. Three acts. 

Popular on Czech stages. 

In Croatian (translated by J. E. Tomic), Zagreb 
17 January 1885. 

Last revived at Prague 6 December 1933. 



OF OPERA 1872 

bizet : Djamikh* 

22 May. Paris, O.C. 

Text by L. Gallet (founded on A. de Musset's 

Namouna). One act. 

When first produced in Paris given for 1 1 nights 
only.and revived there as late as 27 October 193 8. 
Outside France given at: 

Stockholm 25 February 1889 (in Swedish, trans- 
lated by E. G. Lundquist). 

ROME 28 October 1890 (in Italian, translated by V. 
Valle). 

Dublin 10 September 1892 (in English, translated 
by J. Bennett). 

Prague 17 September 1892 (in Czech, translated 
by V.J. Novotny) and 1915 (in German). 

Manchester 22 September 1 892 (in English, trans- 
lated by J. Bennett). 

Berlin 1 October 1892 (in German, translated by 
L. Hartmann). 

London, c.G. 13 June 1893 (in French). 

st. Petersburg ii December 1893 (in Russian, 
translated by N. M. Spassky). 

Budapest 6 April 1895 (in Hungarian, translated 
by E. Abranyi). 

riga 2 April 1897 (in German). 

Vienna 22 January 1898 (in German). 

zacreb 13 May 1902 (in Croatian, translated by 
M. Nehajev). 

basle 13 March 1904 (in German). 

Barcelona April 1905 (in Spanish). 

Copenhagen 9 September 1905 (in Danish, trans- 
lated by N. Lutzhoft). 

Belgrade 1919 (in Serbian). 

Revived London, C.G. 18 December 1919 (in 

English); Berlin, D.O. 15 September 1927 (in 

German); Brussels, 15 March 1933 (in French); 

Vienna 9 February 193 8 (in German) ; Paris, O.C. 

27 October 1938 (for the first time there since 

1872). Apparently not yet produced in America. 

poniatowski: Gelmina 

4 June. London, C.G. 
(Italian) text by F. Rizzelli. Three acts. 

Poniatowski's last opera; written for Adelina 
Patti. 
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SAiNT-SAENS:La Princesse Jaime* 

12 June, Paris, O.C. 
Text by L. Gallet. One act. 

Saint-SaeWs first opera. 

Revived Angers 7 February 1885; Paris, O.C. 
9 November 1906 and 11 October 1935. 

In German (translated by A. von Loen), Stutt- 
gart January 1880 (private performance at court). 

This little work set the fashion for Japanese sub- 
jects in opera. 



OF OPERA 



1872 



M 



A s s e n e t : Don Cesar de Bazan 



30 November. Paris, O.C. 
Text by A. P. d'Ennery and J. Chantepie (found- 
ed on the play of the same title by A. P. d'Ennery 
and P. E. Pinel Dumanoir, 1844). Three acts. 

Massenet's second opera. 

In German, Vienna, K.O. 4 October 1874. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 1879. 

In Portuguese, Lisbon April 1907. 

Revived in a new version : Geneva 20 January 
1888; Antwerp 15 January 1889; Lyons 22 March 
1890; Nice 15 March 1895; Brussels 16 Novem- 
ber 1896; Paris, Tr. L. 3 May 1912; Hague Feb- 
ruary 1925. 

L E c o c Q : La Fille de Madame Angot 

4 December. Brussels, Alcazar 
Text by Clairville, P. Siraudin, and V. Koning 
(founded on a vaudeville by A. F. Eve Maillot, 
Madame Angot, ou La Poissarde parvemtc, 1796). 
Three acts. 

Lecocq's most popular work and one of the 
most successful operettas of the post-Offenbach 
period; given at Brussels c.500 nights running. 

Outside Brussels given at: 
PARIS, f.dr. 21 February 1873 (500th performance 

27 December 1874). 
London, ST. j.'s 17 May 1873 (in French) and 
Philharmonic 4 October 1 873 (in English, trans- 
lated by H.J. Byron) ; there are numerous other 



English versions 1 ; Edinburgh 22 June 1874 (in 
English). 

Stockholm 1 873 (in Swedish, translated by L. 
Strindberg). 

Alexandria 1 873 (in French). 

Amsterdam 1873 (in French). 

new york 25 August 1 873 (in French); 29 Sep- 
tember 1873 (in English) ; and 17 April 1874 (in 
German). 

Turin i October 1873 (in French). 

geneva 30 October 1873 (in French). 

Berlin, fr.w. 20 November 1873 (in German, 
translated by E. Dohm). 

Madrid, z. 6 December 1873 (in Spanish, trans- 
lated by R. Puente y Branas). 

Vienna, ca. 2 January 1874 (in German). 

Mexico 4 January 1874 (in French). 

Algiers February 1874 (in French). 

Prague 21 February 1874 (in German) and 4 Feb- 
ruary 1875 (in Czech, translated by J. Bohm), 

riga 3 April 1874 (in German) and 20 December 
1927 (in Lettish). 

Moscow 1874 (in Russian, translated by V. S. 
Kurochkin). 

milan, t.d.v. 25 July 1874 (in Italian, translated 
by G. B.); Naples T.N. 1874. 

Copenhagen 1 8 September 1874 (in Danish, 
adapted by R. Schreder). 

lemberg 18 September 1874 (in Polish, translated 
by J. Checuiski and F. Szober). 

Budapest 2 December 1875 (in Hungarian, trans- 
lated by L. Evva). 

Sydney Autumn 1877 (in English). 

malta 1879 (in Italian). 

zagreb 5 November 1881 (in Croatian, translated 
by I. Oreskovic). 

Sarajevo 1883 (in German). 

cape town 1887 (in English). 

Helsinki Summer 1899 (in German). 
Some notable revivals: 

PARIS, O.C. 16 February 1919 (for the first time at 
that theatre). 

1 See W. D. Adams, A Dictionary of the Drama, p. 515- 
For other French works on the same subject see A. Du- 
pont, Repertoire Dramatique Beige, Vol. 1, p. 147. 
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London, d.l, 2july 1919 (new English version by 
D. C. Calthrop and G. Marsden). 

Moscow, art th. 16 May 1920 (in Russian, trans- 
lated by M. Galperin; Nemirovich-Danchen- 
ko's production, which was also given at Ber- 
lin, Berliner Th. 22 October 1925 and New 
York 28 December 1925). 

Venice, T. maltbran 23 September 1920 (in Ita- 
lian). 

Brussels, m. 13 April 1 92 1 (for the first time at 
that theatre). 
The latest revival in Paris so far was at the Th. 

Porte St. Martin 21 May 1934; revived at Cairo 

Spring 1938; at Stockholm 28 October 1939. 



1873 

diaz: La Coupe du Roi de Thule 

10 January. Paris, O. 

Text by L. Gallet and E. Blau. Three acts. 

The best of the three operas of Diaz (who was 
the son of the well-known painter). The opera 
was awarded the first prize in a competition 
arranged by the Ministere des Beaux-Arts ; it had 
21 performances. The libretto was also used by 
Bizet. 

rimsky-korsakov: Pskovityanka 

riCKOBHTflHKa* 

(The Maid of Pskov) 

13 January. St. Petersburg 

Text by the composer (founded on a play by L. 
A. Mei). Four acts. 

Rimsky-Korsakov's first opera. 

Revived St. Petersburg 18 April 1895 and (with 
a new prologue Boyarynya Vera Sheloga), Moscow 
27 December 1898 and St. Petersburg 10 Novem- 
ber 1903. 

Outside Russia given at: 
paris, chatelet 26 May 1909 (in Russian). 
milan 11 April 1912 (in Italian, translated by M. 

Delines and G. Macchi). 
London, d.l. 8 July 1913 (in Russian). 
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London, d.l. 22 September 1917 (in English, 
translated by R. Newmarch). 

Manchester, 16 January 191 8 (in English, trans- 
lated by R. Newmarch). 

crefeld 19 December 1924 (in German, trans- 
lated by H. Moller). 

Barcelona 1 3 December 1927 (in Russian). 
In Western Europe the opera is known as Ivan 

the Terrible (baptized thus by Diaghilev at the 

Paris 1909 production). 

gomes: Fosca* 

16 February. Milan, Sc. 
Text by A. Ghislanzoni. Four acts. 

Buenos Aires 7 July 1877; Rio de Janeiro 15 
July 1877, etc. 

Revived Milan 26 October 1890, etc.; Malta 
1900. 

Still given in Brazil where the opera was last 
revived at Rio de Janeiro in August 1935. 

J. strauss: Der Karneval in Rom 

1 March. Vienna, W. 
Text by J. Braun, F. Zell, and R. Genee (founded 
on V. Sardou's Piccolino). Three acts. 

Berlin, Fr.W. 25 April 1874, etc. 

In German also, Graz 23 October 1 873 ; Amster- 
dam and Laibach 1876; Basle 19 November 1877; 
New York 1 April 1881; Posen 24 May 1881; 
Riga 18 August 1881. 

In Italian (translated by E. Golisciani), Naples 
T.N. 1877. 

In Czech (translated by E. Zungel), Prague 
1882. 

Revived (as Der blaue Held, new libretto by F. 
Stollberg), Vienna, W. 18 October 1912; in its 
original form, Vienna, V.O. 20 June 1921 ; in a 
new version by E. Rex (music revised by F. Mars- 
zalek), Dortmund 30 November 1937. 

skuhersky: Rektor a General 

28 March. Prague, Cz. 
Text by E. Zungel. Three acts. 
The last and best opera of the Czech composer. 
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duprat: Petrarque 

ig April. Marseilles 

Text by the composer and F. Dharmcnon. Four 
acts. 

Duprat's most successful work. 

Lyons 21 March 1874; Toulouse 10 May 1875; 
Paris, O. Populairc n February 1880. 

In Italian (translated by V. Mcihi), Milan 22 
November 1876. 

Revived Toulon 16 October 1924. 

For a detailed account see A. Rostand, La Musi- 
quc a Marseille (1874), pp. 163-179. 

delibes: Le Roi Va dit* 

24 May, Paris, O.C. 

Text by E. Gondinct. Three acts. 

After some 12 operettas, this was Dclibcs's first 

attempt at comic opera on a more ambitious scale. 

Very successful in Paris and abroad. Given at: 

Antwerp 18 August 1873 (in French). 

Vienna, k.o. 20 April 1 874 (in German, translated 
by A. Schirmer); O. 20 September 1882. 

carlsruhe 9 September 1874 (in German). 

Prague September 1 874 (in German) and 9 Oc- 
tober 1874 (in Czech, translated by E. Zungel). 

riga 1876 (in German). 

Budapest February 1877 (in German) and 22 
March 1879 (in Hungarian, translated by I. 
Huszar). 

Stockholm 21 March 1877 (in Swedish, trans- 
lated by F. T. Hedberg). 

Berlin, 19 April 1877 (Schirmer's translation re- 
vised by F. Gumbert). 

laibach 1877 (Schirmer's translation revised by 
F. Gumbert). 

Copenhagen 2 December 1877 (in Danish, trans- 
lated by H. P. Hoist). 

temesvar 1 883 (in German). 

ZAGREB 3 October 1885 (in Croatian, translated 
by I. Trnski). 

Brussels 9 April 1888 (in French). 

Warsaw 1888 (in Polish, translated by R. Moro- 
zowicz). 
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geneva 17 March 1890 (in French). 
London, p. of w.'s. 1 3 December 1 894 (in English 
translated by R. Temple; R.C.M. perform- 
ance). 

The opera was revived at the O.C. 23 March 
1898, in a reduced 2-act version by P. Gille. Still 
given in France and sometimes revived in other 
countries; Stuttgart 3 April 1930 (in German); 
London 20 June 1939 (by the Webber-Douglas 
School, new English version by A. Webber). 

G. coronaro: Un Tramonto 

S August. Milan, Conservatorio 
Text by A. Boito. One act. 

Successful in Italy. In Italian also, Chicago 25 
May 1893. 

In German (translated by S. Arkel), Hamburg 
18 April 1 891. 

grossmann: Duch Wojewody 
(The Ghost of the Voyvod) 

23 October. Warsaw 
Text by W. L. Anczyc. Three acts. 

Successful Polish comic opera; Lcmbcrg 22 Jan- 
uary 1878, etc. 

In German (translated by A. Langcr), Vienna, 
K.O. 28 January 1877 and Berlin, Walhalla Th. 
9 February 1884. 
* In Russian, St. Petersburg 26 December 1877. 

( p A c i n i ) : Niccolo dei Lapi 

2g October. Florence, T. Pagliano 

Text (according to the printed libretto) by Pacini 
himself; but it is chiefly taken from an earlier 
opera of liis, La Ptmizionc (text by G. Ccncetti, 
produced Venice 8 March 1854). Three acts. 

Pacini's last performed opera; it had been writ- 
ten for Rio dc Janeiro as early as L857; but the 
production announced there in September of that 
year did not take place. 

Revived Florence 8 July 1879, Leghorn 9 No- 
vember 1879. 
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pinsuti: II Mercante di Venezia 

g November. Bologna, T.C. 
Text by G. T. Cimino (after Shakespeare). Four 
acts. 

Successful in Italy. The first and best of the 
operas of Pinsuti who, since 1856, had been 
R.A.M. professor in London. 

offenbach: Lajolie Parfumeuse 

2g November. Paris, Ren. 
Text by H. Cremieux and E. Blum. Three acts. 

In French also, Brussels 29 November 1872; 
Antwerp 20 November 1874;- New York 31 
March 1875; Milan 11 May 1875; Mexico 6 Jan- 
uary 1876; Naples, T. Sannazaro 1878. 

In German (as Schbn Roschen, translated by K. 
Treumann, additional music by J. Brandl), Vien- 
na, Ca. 6 November 1874; Berlin, Wallner Th. 
16 January 1875; Graz 4 September 1875; Lai- 
bach 1878; Berne 9 December 1878; Briinn 19 
February 1879, etc. 

In English (translated by H.J. Byron), London, 
Alhambra 18 May 1874; (translated by C. L. 
Kenney), Birmingham 8 July 1875. 

In English also, New York 5 October 1 876. 

In Swedish (translated by E. G. Lundquist), 
Stockholm 13 January 1891. 

In Spanish (translated by G. Jover and J. M. 
Pous), Barcelona 3 1 January 1908. 

Revived Munich 19 December 1899 (in Ger- 
man); Monte Carlo December 1932 (in French). 

gobatti: IGoti 

30 November. Bologna, T.C. 
Text by S. Interdonato. Four acts. 

Gobatti's first opera. Very successful in Italy; 
revived in a new version, Bologna 27 August 
1898 and Messina 11 February 1899. 

Some Italian critics, during the seventies, called 
Gobatti "the Italian Wagner" and set the boldest 
hopes in his further development; his following 
two works, however (Lux, 1875, and Cordelia, 
1 881), were failures; and Verdi called even I Goti 
"il piu mostruoso aborto musicale che sia stato 
mai composto". 



1874 

lauro rossi: La Contessa di Moris 

31 January. Turin, T.R. 
Text by M. d'Arienzo (founded on V. Sardou's 
Patrie). Four acts. 

Successful in Italy; Milan, Sc. 9 January 1877, 
etc. 

musorgsky: Boris Godunov 
Eopnc ToAyHOB* 

8 February. St. Petersburg 
Text by the composer "after Pushkin and Ka- 
ramzin", meaning Pushkin's drama of the same 
title (1830) and N. M. Karamzin's History of the 
Russian Empire (1816-29). Prologue and 4 acts (9 
scenes). 

The original version of this most famous of all 
Russian operas, written in 1868-69, was rejected 
by the St. Petersburg Imperial Opera in 1 870, The 
composer then partly re-wrote it in 1871-72 and 
succeeded in getting this second version produ- 
ced. Three scenes were given on 1 7 February 1 873 , 
and the whole opera one year later, 8 February 
(27 January, Russian style), 1874. Cheshikhin (fol- 
lowed by Riesemann and many others) gives the 
incorrect date 5 February (24 January) 1874. The 
vocal score of the 1874 version was published in 
that year and re-issued in 1926. After 26 perform- 
ances the opera was withdrawn from the reper- 
toire in St. Petersburg. It was first performed in 
Moscow (Bolshoy Theatre) on 28 December 1888 
and from that date till 24 January 1890 had 10 
performances in Moscow. The opera was first 
revived in the earliest of Rimsky-Korsakov's very 
much altered versions at St. Petersburg 10 De- 
cember 1896 (Great Hall of the Conservatoire), 
at Moscow by the Mamontov Opera Company, 
with Shalyapin, on 19 December 1898 and at the 
Bolshoy Theatre 26 April 1901, and again at St. 
Petersburg by the Mamontov Company on 19 
March 1899 (Great Hall of the Conservatoire) 
and at the Maryinsky Theatre on 22 November 
1904. It was in the Rimsky-Korsakov version 
(which has been called a falsification) that 
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Boris Godunov became known outside Russia and 

this version is still given in many countries. 
The first performances outside Russia were at: 

paris, o. 19 May 1908 (in Russian, with additional 
music by Rimsky-Korsakov) x and 7 March 
1922 (in French). 

milan, sc. 14 January 1909 (in Italian, translated 
by M. Delines and E. Palermi). 

buenos aires 13 September 1909 (in Italian, trans- 
lated by M. Delines and E. Palermi). 

Rio de Janeiro 1 8 June 1910 (in Italian, translated 
by M. Delines and E. Palermi). 

Prague 25 November 1910 (in Czech, translated 
by R. Zamrzla) and 1934 (in German). 

Stockholm 5 November 191 1 (in Swedish, trans- 
lated by S. Nyblom). 

lemberg January 1912 (in Polish). 

monte carlo 23 January 1912 (in Russian). 

lyons 28 January 1913 (for the first time in 
French, translated by M. Delines and L. Laloy). 

new york 19 March 1913 (in Italian) and n May 
1922 (in Russian). 

london, d.l. 24 June 1913 (in Russian); Ald- 
wych 5 July 1 916 (in French); and D.L. 2 June 
1917 (in English). 

breslau 29 October 1913 (for the first time in 
German, translated by M. Lippold); Stuttgart 
May 1921, Frankfort 25 September 1921, etc. 

Budapest 20 December 191 3 (in Hungarian, 
translated by S. Hevesi). 

Barcelona 20 November 191 5 (in Italian) and 16 
November 1922 (in Russian); Catalan trans- 
lation by J. Pena published 191 5. 

Birmingham 21 February 1917 (for the first time 
in English, translated by R. Newmarch). 

shanghai 191 8 (in Russian). 

zagreb 23 December 191 8 (in Croatian, translat- 
ed by A. Schneider). 

Rotterdam April 1921 (concert performance). 

Ljubljana 1 October 1 92 1 (in Slovenian, trans- 
lated by C. Golar). 

Brussels 12 December 1921 (in French). 

san francisco 1 5 January 1922 (in Russian). 

1 For an account of the famous Diaghilev production 
of 1908, see Chapter xxi of M. D. Calvocoressi's Musi- 
cians Gallery (i933)- 



Vienna, v.o. 4 November 1922 and O. 24 Octo- 
ber 1925 (in German). 

Lisbon February 1923 (in Italian). 

basle 2 September 1923 (in German). 

Copenhagen 24 January 1924 (in Danish, trans- 
lated by J. Lehmann). 

Berlin, v.o. 21 February 1924 and 0. 18 February 
1926 (in German) and 12 May 1928 (in Rus- 
sian). 

riga 3 May 1924 (in Lettish; re-orchestrated from 
the 1874 vocal score by E. Melngailis). 

Montevideo August 1924 (in Italian). 

Helsinki 1 February 1925 (in Finnish, translated 
by M. A. Bergh-Wuori). 

Bucharest October 1925 (in Rumanian). 

Sofia 14 June 1929 (in Bulgarian). 

Kaunas 27 February 1930 (in Lithuanian). 

Tallinn 1930 (in Estonian, translated by S. Lipp). 

verona 2 August 1930 (in Italian; first open-air 
performance). 

turin November 193 1 (in Russian). 

Antwerp 14 October 1933 (in Flemish). 

Athens March 1936 (concert performance). 
The original Boris as written in 1868-69 was 

published for the first time in 1928 (edited by P. 

Lamm) and revived at : 

Leningrad 1 6 February 1928 and Moscow 21 Oc- 
tober 1928 (in Russian). 

london, s's wells 30 September 1935 (English 
version by M. D. Calvocoressi). 

paris, salle gaveau 31 December 1935 (concert 
performance; French version also by M. D. 
Calvocoressi). 

Hamburg 22 January 1936 (in German, Lippold's 
translation revised by H. Moller). 

ponchielli: ILituani 

7 March. Milan, Sc. 

Text by A. Ghislanzoni (founded on A. Mickie- 
wicz's Konrad Wallenrod). Prologue and 3 acts. 

Given at Milan in a new version on 6 March 
1875 and revived there 4 April 1903. 

In Italian also, St. Petersburg 20 November 
1884 (as Aldona); Buenos Aires 26 June 1889. 
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gomes: Salvator Rosa* 

21 March. Genoa, C.F. 
Text by A. Ghislanzoni. Four acts. 

Milan 10 September 1874, etc. Revived Rome 
27 October 1903. 

Outside Italy, given at Malta 1879; Athens 
April 1880; Rio de Janeiro 17 August 1880 (reviv- 
ed 7 September 1905); Buenos Aires 30 March 
1897. 

kretschmer: Die Folkunger 

21 March. Dresden 
Text by S. H. Mosenthal. Five acts. 

Kretschmer's first and best work. Successful on 
German stages. 

Given at Graz 5 February 1876; Riga 2 May 
1876; Vienna 23 September 1876; Berlin 27 Oc- 
tober 1876; Prague 21 December 1876; Rotter- 
dam Spring 1880; St. Gall April 1883; Posen 
23 December 1883. 

Revived Brunn 4 October 1 892 ; Bremen 5 No- 
vember 1893, etc.; Erfurt 23 January 1900; Reval 
1900. 

lecocq: Girojle-Girofla 

21 Marcli. Brussels, Alcazar 

Text by A. Vanloo and E. Leterrier. Three acts. 
Very successful all over the world. Given at: 

LONDON, o.c. 6 June 1874 (in French) and Phil- 
harmonic 3 October 1 874 (in English, translat- 
ed by C. O'Ncil and C. Clarke); Edinburgh 14 
June 1 875 (in English). 

paris, ren. 11 November 1874 (in French) and 
Vaudeville 3 June 191 1 (in German). 

Berlin, fr.w. 22 December 1874 (in German). 

Vienna, ca. 2 January 1875 (in German). 

Budapest 1875 (in German). 

milan 13 January 1875 (in Italian) ; Naples, T.N. 
1876 (in French). 

new york 4 February 1 875 (in French) ; 10 March 
1875 (in German); and 19 May 1875 (in Eng- 
lish); revived Jolson's 22 November 1926 (in 
French). 

Prague 31 March 1875 ( m Czech, translated by 
B. Peska). 



1874 

buenos aires i 875 (in French). 
Sydney 23 August 1 875 (in English). 
lemberg 29 September 1875 (in Polish). 
ST. Petersburg io October 1875 (in Russian). 
In French also, Mexico and Cairo December 

1875. 

In Spanish (translated by J. Coll y Britipaja), 
Madrid 1875; Havana 1876. 

In Swedish, Stockholm 1876. 

In German, Laibach 1876; Czernowitz 1878; 
Reval 24 February 1879; Riga 3 December 1879; 
Sarajevo 1882. 

In English, Cape Town 1887. 

In Croatian (translated by A. Schneider), Zag- 
reb 23 April 1899. 

s met an A: DveVdovy* 
(Two Widows) 
2j March. Prague, Cz. 
Text by E. Ziingel (founded on a comedy by P. 
J. F. Mallefiile). Two acts. 
New version (with recitatives instead of dia- 
logue), Prague 15 March 1878 and frequently 
revived there since (175 performances until 1924). 
In German (translated by R. Fels), Hamburg 28 
December 1881 (first Smetana opera in Germany). 
Revived in German, Prague October 1934. Given 
at Vienna 6June 1924 (in Czech, by the Olomouc 
Opera Company). 

In Croatian, Zagreb 16 March 1924. 

j. strauss: Die Fledermaus* 

5 April. Vienna, W. 
Text by C. Haffner and R. Genee (from a French 
vaudeville, Le Revcillon, by H. Meilhac and Lud. 
Halevy which, itself, was taken from a German 
comedy, Das Gefangnis, by R. Benedix). Three 
acts. 

Strauss's most famous operetta. Given at: 
Berlin, fr.w. 8 July 1874 (500th performance 18 

June 1892). 
Budapest 14 November 1874 (in German) and 

25 August 1882 (in Hungarian). 
new YORK 21 November 1874 (in German) and 

16 March 1885 (in English). 
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Naples, t.n. 26 June 1875 (in Italian, translated by 
E. Golisciani). 

Prague 7 September 1875 (in Czech, translated by 
E. Zungcl) and 21 November 1875 (in Ger- 
man); revived 20 November 1888 (new Czech 
translation by A. Wenig). 

brunn 2 October 1875 (in German). 

Stockholm 2 December 1875 (in Swedish, trans- 
lated by E.' A. Wallmark). 

Amsterdam 1 876 (in German). 

laibach (Ljubljana) 1876 (in German) and 1899 
(in Slovenian). 

basle 12 November 1876 (in German). 

London, alhambra 1 8 December 1876 (in Eng- 
lish, translated by H. Aide) and. Royalty 1 Jan- 
uary (1895 in German). 

rica 1877 (in German) and 15 April 193 1 (in 
Lettish). 

paris, ren. 30 October 1 877 (in French, as La Tzi- 
gane, adapted to a new libretto by A. Delacour 
and V. Wilder); Varictes 22 April 1904 (trans- 
lated by P. Fcrricr). 

lemberg 29 March 1879 (in Polish); revived War- 
saw 16 November 1932 (new Polish translation 
by J. Tuwim). 

Copenhagen 9 May 1880 (in Danish, translated 
by R. Schroder). 

st. Petersburg Summer 1H81 (in Russian). 

Sarajevo 1882 (in German). 

Zagreb 20 October 1883 (in Croatian, translated 
by L. Varjacic). 

Brussels 1 7 January t886 (in German) and 1 Feb- 
ruary 1906 (in French). 

Madrid 1 S87 (in Spanish, translated by F.J. Osor- 
no, J. No m bcl a, and A. Vidal y Llimona) and 
24 February 1888 (translated by C. Na- 
varro). 

Bucharest April 1 894 (in German) and Autumn 
K>29 (in Rumanian). 

Constantinople 14 November 1903 (in German). 

buenos aires October 1906 (in German). 

Helsinki 8 September 1921 (in Finnish). 

soma 18 February 1927 (in Bulgarian). 

By j 880 the operetta had been produced on 171 

German stages. First given at the Vienna O. 28 



October 1894; at the Berlin O. 8 May 1899; at 
the Metropolitan Opera House, New York 16 
February 1905 (in German). 

Revived London, H.M.'s 4 July 1910 (new 
English version by A. Kalisch). 

New Italian version, II Principe si diverte, Rome 
22 March 1934. New French version, La Chauve- 
Souris, Paris, Th. Pigalle 28 November 1933. 

Recent English and American adaptations are 
Night Birds, by G. Ungcr and A. Anderson, Lon- 
don, Lyric 30 December 191 1 and (as The Merry 
Countess), New York, Casino 20 August 1912. A 
Wonderful Night, by F. Todd Mitchell, New York, 
Majestic 31 October 1929. Champagne, Sec, by A. 
Child and R. A. Simon, New York, Morosco 14 
October 1933. 

pedrell: L } ultimo Abenzerraggio 

14 April Barcelona, L. 

(Original Catalan) text by the composer (after 
Chateaubriand), versification by J. B. Altcs y Ala- 
bcrt, Italian version by F. dc Paula Fors dc Casa- 
mayor. Four acts. 

PcdreU's first opera. Revived Barcelona, T.L. 
8 October 1 8 89. 

fibich: Bukovin 

.1 6 April. Prague, Cz. 

Text by E. Krasnohorska. Three acts. 
Fibich's first opera. 

Chaikovsky: Oprichnik 

OnpHIHHK'fe 

(The Life-Guardsman) 

24 April St. Petersburg 

Text by the composer (founded on a drama by 
I. I. Lazhcshnikov). Four acts. 

.Kiev 21 December 1874; Moscow 16 May 
1875, etc. 

Revived St. Petersburg 30 December ] 888 (at 
the Conservatoire) and 23 November 3 893 (pub- 
licly); Moscow September 1911. 

In Russian also, Helsinki 24 March 1908. 
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erkel: Brankovich Gyorgy 

20 May. Budapest 
Text by L. Odry and F. Ormai (founded on a 
play by K. Obernyik). Four acts. 

Given at Budapest until 1910. (The opera con- 
tains Turkish and Serbian folk-tunes.) 

hallstrom: Den Bergtagna 
(The Mountain Ghost) 

24 May. Stockholm 
Text by F. T. Hcdberg (Sagaopera). Five acts. 

Successful Swedish opera, given at Stockholm 
85 times until 1910. 

In German (translated by E. Peschier, revised 
by F. Grandaur), Munich 23 April 1876; Ham- 
burg 25 December 1876, etc. 

In Danish (translated by A. Hertz), Copenha- 
gen 10 May 1876. 

(balfe): II Talismano 

11 June. London, D.L. 
Original English text (The Knight of the Leopard) 
by A. Matthison (after Scott), Italian version by 
G. ZafFira. Three acts. 

Balfe's last opera, posthumously produced. 

In Italian also, Dublin 23 September 1874; in 
the original English (as The Talisman), New York 
10 February 1875. Revived (in English), Liver- 
pool 15 January 1891 ; and Monte Carlo 26 March 
191 8 (as King Richard in Palestine). 

(Date of first performance 11 June, not 11 Jan- 
uary, as stated in several books of reference.) 

goetz: Der Widerspdnstigen Zahmung* 

11 October. Mannheim 
Text by J. V. Widmann (after Shakespeare). Four 
acts. 

Goetz's first opera; rather successful in Ger- 
many (though never a very popular work). Given 
at: 

Vienna 2 February 1875 (in German). 
Berlin 11 December 1876 (in German). 
riga 4 December 1877 (in German). 
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London, d.l. 12 October 1878 and H.M.'s 20 
January 1 880 (in English, translated by J. Trout- 
beck) ; P. of W.'s iojuly 1889 (by the R.C.M.). 

Rotterdam March 1881 (in German). 

Prague 29 June 1883 (in German) and 4 Novem- 
ber 1909 (in Czech, translated by A. Wenig). 

Zurich 29 February 1884 (in German). 

new york 4 January 1886 (in English) and 15 
March 1916 (in German). 

Stockholm 30 April 1888 (in Swedish, translated 
by F. Arlberg). 

Copenhagen io May 1890 (in Danish, translated 
by E. B0gh). 

Antwerp 16 February 1903 (in Flemish). 

Budapest 20 May 1909 (in Hungarian, translated 
byD. Vidor). 
French adaptation by G. T. Antheunis, he Dia- 

hle a la Maison, made for Brussels 1889, printed 

but not performed; vocal score published. 

Offenbach: Madame VArchiduc 

31 October. Paris, B.P. 
Text by A. Millaud (the first act by H. Meilhac 
and Lud. Halcvy). Three acts. 

In French also given at Milan 19 May 1875; 
New York 6 September 1 875 ; Mexico 25 Decem- 
ber 1875; Buenos Aires 1877, etc. 

In English (translated by ?), New York 29 De- 
cember 1874; (adapted by H. B. Farnie) London, 
O.C. 13 January 1876; Sydney 15 September 
1877. 

In German (translated by J. Hopp), Vienna, 
W. 16 January 1875; Berlin, Fr.W. 3 July 1875; 
Graz 24 August 1875; Prague and Laibach 1876, 
etc. 

In Italian (translated by E. Golisciani), Naples 
8 May 1875. 

In Czech (translated by B. Peska), Prague 30 
May 1875. 

In Swedish, Stockholm 1875. 

In Russian (translated by A. Y. von Asheberg), 
St. Petersburg 1876. 

Revived Paris, Variet.es 10 October 1924; in a 
new German version by K. Kraus, Stendal 15 
January 1929; Basle 5 October 1930; Prague Feb- 
ruary 1932. 
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Dvorak: Krai a Uhltf 
(King and Collier) 

24 November. Prague, Cz. 
Text by B. Guldener. Three acts. 

Dvorak's first performed opera. Revived Pra- 
gue 15 June 1887 (text altered by V.J. Novotny) 
and 1 November 1914 (revised by K. Kovaroyic) ; 
and, in an earlier completely different version 
(1871) which had never been produced before 
and was recovered in 1916, Prague 28 May 1929. 

bonawitz: Ostrolenka 

3 December. Philadelphia 
(Original German) text by P. Haimbach, English 
version by H. M. Wctherill and G. W. Tryon. 
Four acts. 

Revived London, St. George's Hall 2 April 
1884. 

barbieri: ElBarberillo de Lavapies 
(The Barber of Lavapies) 

18 December. Madrid, Z. 
Text by M.J. de Larra. Three acts. 

Successful zarzuela.Frequently revived on Span- 
ish stages, at Buenos Aires as late as January 1936. 

1875 

rubinstein: Dyemoti 

(The Demon) 

25 January. St. Petersburg 

Text by P. A. Viskovatov (founded on Lermon- 
tov's poem). Three acts. 

Rubinstein's most successful opera. 
Moscow 3 November 1879 (in Italian 11 Feb- 
ruary 1894); Odessa 25 January 1892, and all over 
Russia; the 100th performance at St. Petersburg 
was on 13 October 1884. 

Outside Russia, given at: 
Hamburg 3 November 1880 (in German, trans- 
lated by A. Orfcrmann). 
London, c.G. 21 June 1881 (in Italian, translated 
by G. Vacotti) and 22 October 1888 (in Rus- 



sian), at the Novelty (Great Queen Street) Th.; 

first opera in London ever sung in Russian; 

revived in Russian, Coliseum 19 February 1912 

and Wigmore Hall 24 November 1934 (in con- 
cert form). 
Prague 18 October 1885 (in Czech). 
Berlin, vict. th. 1 5 May 1888 (in Russian ; revised 

Kroll's 23 May 1908, in Russian). 
Copenhagen June 1888 (in Russian). 
Manchester 2 July 1 888 (in Russian, by the same 

touring company as in Berlin and Copenhagen ; 

produced in other English towns and eventually 

in London, see above). 
RIGA 1893 (in German) and 1912 (in Lettish). 
Helsinki 10 November 1896 (in Italian) and 2 

November 1932 (in Finnish). 
Warsaw Autumn 1897 (in Italian). 
Vienna 23 October 1899 (in German). 
Lisbon 1904 (in Italian). 
Barcelona Autumn 1905 (in Italian). 
monte carlo 24 March 1906 (in Italian) and 26 

February 1916 (in Russian); revived 3 March 

1925. 
lemberg Spring 1909 (in Polish, translated by T. 

Mianowski). 
buenos aires 3 1 August 1909 (in Italian). 
sofia 2 January 1910 (in Bulgarian). 
paris, th.s.b. 6 May 191 1 (in Russian) and 9 May 

191 1 (in French). 
shanghai 191 8 (in Russian). 
san francisco 17 January 1922 (in Russian). 
Kaunas i6June 1921 (in Lithuanian). 
new york 13 May 1922 (in Russian). 
Tallinn 1924 (in Estonian). 
Philadelphia 7 November 1928 (in Russian). 
tel aviv 2 June 1932 (in Hebrew, translated by A. 

Aschmann). 

Still revived in Russia now and then (Lenin- 
grad Conservatory Summer 1938). 

schira: Sehagoia 

20 February. Venice, F. 
Text by G. T. Cimino. Prologue and 3 acts. 

Schira's most important opera; successful in 
Italy; also given at Barcelona on 25 November 
1877. 
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J, strauss: Cagliostro in Wien 

27 February, Vienna, W. 
Text by F. Zell and R. Genee. Three acts. 

Berlin, Fr.W. 18 September 1875 (revived 14 
May 1887), etc. 

In German also, Budapest 1875; Graz 29 Sep- 
tember 1875; Prague 13 October 1877; Czerno- 
witz 1878, etc. 

In Czech (translated by E. Ziingel), Prague ,19 
June 1875. 

English version by E. J. Austen published (and 
produced?) Chicago 1886. 

bizet: Carmen* 

3 March. Paris, O.C. 
Text by H. Meilhac and Lud. Halcvy (founded 
on MerimeVs story) ; words of the Habanera by 
Bizet himself. Four acts. 

Bizet's chief work; his last opera; he died the 
night of its 33 rd performance, on 3 June 1875. 
When first produced in Paris, given for 50 nights 
only, during the season 1875-76; the great run 
began after a revival on 21 April 1883 (when Car- 
men had already been performed in several other 
countries, sec below). 

The 500th performance at the O.C. was on 23 
October 1 89 1, the i,oooth on 23 December 1904, 
the 1, 200th on 1 January 1910; given there more 
than 2,200 times to date. Outside Paris, produced 
at: 

Vienna 23 October 1875 (in German, translated 
by J. Hopp) ; here the opera was performed not, 
as in Paris, with spoken dialogue, but for the 
first time with the recitatives by E. Guiraud. 
There was also introduced the Gipsy dance 
from Bizet's La jolie Fille dc Perth (later on 
mostly replaced by dances from UArlesienne). 
The dialogue form was restored at Essen 1928, 
Vienna October 1937, Munich November 1938 
(new German version by C. Studcr-Wcingart- 
ner). Another new German version by G. 
Brecher printed 1937. 
Brussels 3 (not 1, 8, or 9) February 1876 (in 
French; 500th performance 11 October 191 3). 
Antwerp 1 April 1876 (in French) and 6 February 
1 919 (in Flemish). 



Budapest 28 October 1876 (in Hungarian, trans- 
lated by K. Abranyi). 

ST. Petersburg 28 February 1 878 (in Italian, trans- 
lated by A. de Lauzieres) and 12 October 1885 
(in Russian, translated by A. A. Gorchakova) ; 
revived Leningrad 16 January 1933 (new trans- 
lated by V. I. Epaneshnikov). 

Stockholm 22 March 1878 (in Swedish, trans- 
lated by F. T. Hedbcrg). 

LONDON, h.m/s 22 June 1878 (in Italian); 5 Feb- 
ruary 1879 (in English, translated by H. Her- 
see); and 8 November 1886 (in French); first 
produced at C.G. 27 May 1 882 ; 1 50th perform- 
ance there 9 November 1909. A new English 
version by J. and A. Galsworthy was published 
in 1932. 

Dublin 9 September 1878 (in Italian). 

new york 23 October 1878 (in Italian); 2 March 
1 88 1 (in English); 2 May 1882 (in French); and 
25 November 1885 (in German). 

Philadelphia 25 October 1 878, etc. (in Italian). 

Melbourne Summer 1879 and Sydney 13 De- 
cember 1884 (in English). 

Naples, t. bellini 1 5 November 1879 (in Italian). 

HAMBURG 31 January 1880 (for the first time in 
Germany). 

Berlin 12 March 1880 (in German; given at the 
O. 850 times until 1935). 

PRAGUE 29 March 1 880 (in German) and 3 January 
1884 (in Czech, translated by E. Krasnohorska). 

geneva 24 December 1880 (in French). 

ZURICH I9january 1881 (in German). 

Mexico 11 February 1881 (in French) and 7 June 
1883 (in Spanish, translated by A. Chavcro). 

Rio de Janeiro 23 May 1 881 (in French). 

malta 1 88 1 (in Italian). 

Barcelona 2 August 1881: (in French). 

buenos aires 9 August 1 88 1 (in French) and 16 
June 1883 (in Italian). 

RIGA 13 May 1883 (in German) and 1902 (in Let- 
tish). 

SANTIAGO, chile 1883 (in Italian). 

temesvar 15 December TKS4 (in German). 

reval (Tallinn) 12 Mar^h t 8H5 (in German) and 
1920 (in Estonian). 

Lisbon November 1885 (in Italian). 
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Amsterdam 22 January 1887 (in Dutch). 

Copenhagen 24 April 1887 (in Danish, translated 
by E. Bogh and H. P. Hoist). 

Helsinki 10 February 1889 (in Russian); 14 March 
1889 (in Swedish); and 3 December 1912 (in 
Finnish). 

zagreb 18 June 1893 (in Croatian, translated by 
A. Harambasic). 

laibach (Ljubljana) 1894 (in German) and 1896 
(in Slovenian). 

cape town 1895 (in Italian) and Johannesburg 
1905 (in English). 

christians (oslo) 7 May 1900 (in Norwegian, 
at the opening of the Norwegian State Opera- 
Housc); previously given there in 1880. 

sofia 9 March 1912 (in Bulgarian). 

shanghai 1918 (in Russian). 

Yokohama Autumn 1919 (in Italian). 

Bucharest Spring 1920 (in Rumanian). 

Seattle 4 January 1922 (in Russian). 

Belgrade 1922 (in Serbian). 

Kaunas 7 February 1924 (in Lithuanian). 

Moscow 4 June 1924 (as Karmencita i Soldat, Rus- 
sian adaptation from Merimee by K. A. Lip- 
skerov). 

Kharkov 1925 (in Ukrainian). 

tel Aviv 10 November 1925 (in Hebrew, trans- 
lated by A. Aschmann). 

Athens November 193 1 (in Italian). 

tokyo 24 March 1935 (in Japanese). 

goldmark: Die Konigin von Saba* 

10 March. Vienna, O. 

Text by S. H. Mosenthal. Four acts. . 
Goldmark's first and best opera. 
Very successful on German stages and abroad. 

The 100th performance at Vienna was on 21 

March 1897; at Budapest already on 22 February 

1897. 
Produced at: 

Budapest 18 March 1876 (in Hungarian, trans- 
lated by L. Doczy). 

Hamburg 17 March 1877 (in German). 



Prague 24 January 1878 (in German) and 2 April 

1886 (in Czech, translated by V.J. Novotny), 
Turin 1 March 1879 (in Italian, translated by A. 

Zanardini). 
Berlin 1 December 1879 (in German). 
st. Petersburg 6 March 1880 (in Italian). 
Rotterdam May 1881 (in German). 
new york 2 December 1885 (in German) and 3 

April 1888 (in English). 
Madrid January 1887 (in Italian). 
boston rojanuary 1888 (in English, translated by 

J.H.Cornell). 
Warsaw 15 September 1891 (in Polish). 
riga 1892 (in German) and 20 March 1935 (in 

Lettish). 
Zurich 15 March 1897 (in German). 
Antwerp 8 February 1898 (in Flemish). 
buenos aires 4 July 1899 (in Italian). 
Amsterdam i September 1899 (in Dutch). 
zagreb 17 January 1900 (in Croatian, translated 

by M. Pogacic). 
Manchester 12 April 1910 (in English). 
london, kennington th. 29 August 1910 (in 

English). 
Ljubljana 1910 (in Slovenian). 
sofia 23 September 1935 (in Bulgarian). 
Brussels 5 October 1937 (for the first time in 

French, translated by P. Solangcs). 
Helsinki 31 October 1938 (in Finnish). 

sullivan: Trial by Jury* 

2$ March. London, Royalty 

Text by W. S. Gilbert {A novel and original can- 
tata). One act. 

The only Gilbert- Sullivan operetta without 
spoken dialogue. 

Revived London, Savoy 11 October 1884 and 
22 September 1898; Prince's 6 January 1920, etc. 
First given at New York, Eagle Th. 15 November 
1875; Edinburgh 21 August 1876; Georgetown, 
British Guiana 15 April 1884. Given at Berlin, 
Wallner Th. 14 June 1886 and Leipzig 1 August 
1886 (in English) and Alexander-Platz Th. 1 Oc- 
tober 1 892 (in German, translated by C. Carlotta). 
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scholz: Golo 

4 April. Nuremberg 
Text by the composer (founded on L. Tieck's 
Genoveva). Prologue and 3 acts. Weimar 9 May 
1875, etc. Revived Frankfort 1 November 1891, 

Rubinstein: Die Maccabder 

17 April Berlin, O. 
Text by S. H. Mosenthal. Three acts. 

The second successful opera by Rubinstein pro- 
duced in 1875. 

In German also given at Prague 10 October 
1875; Vienna 24 February 1878, etc.; Riga 26 
March 1899. Revived Dresden 26 October 1904. 

In Russian, St. Petersburg 3 February 1877; 
Moscow 7 March 1 883 ; Saratov 7 February 1 893 ; 
revived Moscow 17 October 1899. 

Produced in a Hebrew translation by M. Freid- 
mann at Jerusalem 15 December 1925. 

mertens: Liederik, de Rentmeester 
(Liederik the Treasurer) 
August. Antwerp 
Text by P. Billiet. Three acts. 

In Flemish also, Amsterdam 9 May 1876; Brus- 
sels 4 February 1879. 

Revived Antwerp 24 February 1888 (in French, 
translated by G. Lagye); Amsterdam 15 March 
1892 and Antwerp 26 December 1893 ( m Flemish). 

sarria: La Campana deW Eremitaggio 

25 September. Naples, T. Mercadante 
Text by E. Cofino (founded on Les Dragons de Vil- 
lars, by Lockroy and Cormon, see 18 56). Three acts. 

The most successful of Sarria's eight operas. 
Given in Italy until 1896. 

In Italian also, Malta 1881 and Buenos Aires 6 
February 1891. 

grammann: Melusine 

25 September. Wiesbaden 
Text by the composer. Three acts. 

Successful in Germany; in German also, Rot- 
terdam 6 February 1878. 



In Italian (translated by V. Betteloni), Turin 15 
March 1881. 

Revived (in a new version) Dresden 23 May 
1891. 

Offenbach: La Creole 

3 November. Paris, B.P. 
Text by A. Millaud, H. Meilhac and Lud. Halevy. 
Three acts. 

In German (translated by J. Hopp), Vienna, 
W. 8 January 1876; Berlin, Wallner Th. 4 June 
1876, etc. 

In Polish, Lemberg 30 September 1876. 

In English (translated by R. Reece and H. B. 
Farnie), Brighton 3 September 1877 and London, 
Folly 1 5 September 1 877 ; revived (as The Commo- 
dore) London, Avenue Th. 10 May 1 886 and New 
York 4 October 1886. 

In French, Brussels 6 November 1877, etc. 

In Spanish, Mexico 21 June 1885. 

Revived (libretto re-written by A. Willemetz 
and G. Dclance) Paris, Th. Marigny 15 December 
I934- 

le c o c Q : La petite Mariee 

21 December. Paris, Ren. 
Text by A. Vanloo and E. Leterrier. Three acts. 

Successful on French stages: Brussels 24 Feb- 
ruary 1876; Antwerp 6 March 1876, etc. 

In French also, London, O.C. 6 May 1876; Al- 
giers July 1876; Lisbon, Madrid, Cairo December 
1 876 ; New York 6 February 1 877. Revived Paris, 
Th. Moncey 6 August 1915; Th. Mogador 16 
February 1921; Tr.L. 6 November 1931. 

In Hungarian, Budapest 21 September 1876. 

In Russian, St. Petersburg 17 October 1876. 

In Italian, Naples, T.N. 11 November 1876. 

In German (as Graziella, translated by K. Treu- 
mann), Vienna, Ca. 11 November 1876; Berlin, 
Fr.W. 23 August 1877; Zurich 18 December j 
1880, etc. 

In Spanish, Mexico 18 November 1876. 

In Swedish (translated by C. G. W. Michal), 
Stockholm 26 May 1877. 

In Czech (translated by E. Ziingel), Prague 
1877. 
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In English (as The Scarlet Feather, adapted by H. 
Grecnbank), London, Shaftesbury Th. 17 No- 
vember 1897. 

b r u l l : Das goldene Kreuz 

22 December. Berlin, O. 
Text by S. H. Mosenthal (founded on a French 
play, Catherine, by A. H. J. Melesville and N. 
Brazier). Two acts. 

BriilFs most successful work, very popular in 
Germany. The 100th performance at Berlin was 
on 20 August 1895. 

In German also given at Prague 1 July 1876; 
Vienna 4 October 1876; Riga 1877; Rotterdam 
2 November 1878; Basle 3 February 1879; New 
York 19 July 1879 (produced by a German Ge- 
sangverein) and 19 November 1 886 (at the Metro- 
politan); Laibach 1880; Temesvar 1883. 

In Czech (translated by J. Klfma), Prague 12 
December 1876. 

In English (translated by J. P. Jackson), London, 
Adelphi 2 March 1878. 

In Swedish (translated by F. T. Hedberg), 
Stockholm 8 September 1879. 

In Croatian (translated by M. Pogacic), Zagreb 
it March 1899. 

Bulgarian translation by V. Shak published 
1892. 

Dutch translation by C. L. Schenk published 
1910. 

I876 

suppe: Fatinitza 

S January. Vienna, Ca. 
Text by F. Zell and R. Genee (founded on Scri- 
be's Circassienne, see 1861). Three acts. 
Suppe's first world success. Given at: 
prague 12 August 1876 (in German) and 1876 (in 

Czech, translated by E. Zungel). 
laibach, Amsterdam, Budapest 1 876 (in Ger- 
man). 
Berlin, fr.w. 1 6 September 1876 (in German). 
Stockholm 1 5 and 16 November 1876 (in dif- 
ferent Swedish versions by A. Lindgren and E. A. 
Wallmark). 



Naples, t.n. 25 November 1877 (in Italian, trans- 
lated by V. A. Bacichi) and T. Sannazaro 14 
February 1881 (in German). 

berne 3 December 1877 (in German). 

riga 14 December 1877 (in German). 

london, alhambra 20 June 1878 (in English, 
translated by H. S. Leigh). 

reval 30 October 1878 (in German). 

Brussels 28 December 1878 (in French, translated 
by F. Coveliers). 

paris, nouveautes 15 March 1879 (in French, 
translated by A. Delacour and V. Wilder). 

new york 14 April 1879 (in German); 22 April 
1879 (in English, translated by J. B. Polk); and 
14 October 1887 (in French). 

lemberg 21 October 1879 (in Polish). 

buenos AntES 1 88 1 (in French). 

rio de Janeiro 6 December 1881 (in Portuguese, 
translated by Ed. Garrido and A. Azevedo). 

Sydney October 1882 (in English). 

Mexico 9 March 1884 (in English). 

tartu (dorpat) 1887 (in Estonian). 

zagreb 25 February 1 899 (in Croatian, translated 
by V. Badalic). 

holstein: Die Hochldnder 

16 January. Mannheim 
Text by the composer. Four acts. 

Holstein's last opera. In German also given at 
Rotterdam 21 November 1877. Last revived Al- 
tenburg 14 December 1900. 

ky ui: Angelo 

AmKeJio 

73 February. St. Petersburg 

Text by V. P. Burenin (founded on V. Hugo's 

drama). Four acts. 

Revived Moscow 17 January 1901; St. Peters- 
burg 24 January 1910. 

cI'arneiro: UElisire di Giovinezza 

31 March. Lisbon, S.C. 
(Italian) text by J. J. Magne. Four acts. 
The first opera of the Portuguese composer. 
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Given also at Milan on 2 June 1877. 

According to Riemann's Musiklexikon (Vol.1, 
p.62) this opera was revived in 1885 (as La Dere- 
litta). An opera of that title was produced at Lis- 
bon on 14 March 1885, text by R. Paravicini, 
founded on a novel by Ann Radcliffe. Perhaps the 
composer used parts of the L'Etisire di Giovinezza 
music for La Derelitta. 

me r met: Jeanne d'Arc 

5 April Paris, O. 
Text by the composer. Four acts. 

First new work produced in the new building 
of the Paris Opera, Boulevard des Capucines 
("Salle Gamier") inaugurated 5 January 1875 
(opening programme : overtures La Muette de Por- 
tici and Guillaume Tell; scenes from Les Huguenots 
and from Delibes's ballet, La Source; and the first 
two acts otLaJuive). 

Jeanne d'Arc was performed 15 times. 

ponchielli: Gioconda* 

8 April Milan,, Sc. 
Text by A. Boito (pseudonym "Tobia Gorrio"), 
founded on V. Hugo's Angelo. Four acts. 

Ponchielli's most famous work; still very suc- 
cessful in Italy. 

Outside Italy given at: 
Santiago, chile November 1882 (in Italian). 
ST. Petersburg 3 o January 1883 (in Italian) and 

February 1888 (in Russian, translated by G. A. 

Lishin). 
Barcelona 26 February 1883 (in Italian). 
London, c.G. 31 May 1883 (in Italian) and Kenn- 

ington Th. 6 May 1903 (in English, translated 

byH. Hersee). 
Budapest 8 December 1883 (in Hungarian, trans- 
lated by V. Rado); revived 22 February 1930 

(new translation by V. Lanyi). 
new york 20 December 1883 (in Italian) and 23 

September 191 3 (in English). 
Vienna 29 April 1884 (in Italian) and 17 February 

1885 (in German). 
Wiesbaden 5 May 1884 (in German, translated by 

K. F. Niese). 



Zagreb 18 May 1884 (in Croatian, translated by 

J. E. Tomic). 
buenos aires 28 June 1884 (in Italian). 
Prague 1884 (in German; revived 1937). 
Warsaw December 1884 (in Polish, translated by 

M. Radziszeski). 
rio de Janeiro io August 1885 (in Italian). 
Mexico 14 October 1885 (in Italian). 
Lisbon February 1886 (in Italian). 
nice 29 December 1886 (in Italian). 
MALTA 1887 (in Italian). 
Brussels 28 December 1887 (in French, translated 

by P. Solanges); revived 14 February 1939. 
Berlin 23 October 1889 (in German). 
Bucharest 30 November 1889 (in Italian) and 

January 1921 (in Rumanian). 
Stockholm io March 1 892 (in Swedish, translated 

by E. G. Lundquist). 
riga 1893 (in German) and 15 November 1928 

(in Lettish). 
rouen 14 March 1895 (in French). 
cape town 1895 (in Italian). 
Helsinki 24 January 1897 (in Italian) and 23 No- 
vember 1927 (in Finnish). 
geneva 3 April 1902 (in French). 
HAGUE January 1905 (in Italian). 
monte carlo 4 February 1908 (in French). 
Montreal 1914 (in French). 
tripolis April 1928 (in Italian). 
Kaunas 2 May 1929 (in Lithuanian). 
Sofia 9 November 1934 (in Bulgarian). 
Ljubljana 4 June 1938 (in Slovenian, translated 

by R. Petelinova). 

Apparently never produced in Paris. 

guiravd : Piccolino 

1 1 April Paris, O.C. 

Text by V. Sardou and C. Nuitter. Three acts. 

Guiraud's most successful work. 

In French also, Brussels 4 November 1876 (re- 
vived 7 April 1902) ; Hague December 1 876 ; Bue- 
nos Aires Autumn 1881 ; Mexico 28January 1882; 
Geneva 24 April 1883. 

In Hungarian (translated by G. Bohm), Buda- 
pest 1878. 



1051 



1052 



1876 



ANNALS OF OPERA 



1876 



In English (translated by S. Samuel), Dublin 4 
January 1879; London, H.M.'s 29 January 1879; 
Edinburgh 3 September 1879, etc. 

In Swedish (translated by E. G. Lundquist), 
Stockholm 1882. 

Dvorak: Vanda 

17 April Prague, Cz. 
Text by V. Benes-Sumavsky (translated from a 
Polish libretto by J. Surzycki). Five acts. 

Failure; only the overture was printed. Revived 
Prague 3 May 1929. 

jonci^res: Dimitri 

5 May. Paris, O.N.L. 
Text by H. de Bornier and P. A. Silvestre (found- 
ed on Schiller's Demetrius). Five acts. 

Written for the opening of the "Opera Natio- 
nal Lyrique" (late Gaite). 

Joncicres's first success; revived Lille 17 March 
1888; Paris, O.C. 5 February 1890; Ghent 7 No- 
vember 1894. 

marechal: Les Amoureux 
de Catherine 

8 May. Paris, O.C. 
Text by J. Barbicr (founded on a story by Erck- 
mann-Chatrian). One act. 

Marcchal's first and best opera; Brussels 12 
September 1877, etc. Revived at the O.C. 20 Feb- 
ruary 1888 and 30 January 191 5. 

chapi: La Hi] a dejefte 
(Jephthah's Daughter) 
11 May. Madrid, T.R. 
(Spanish) text by A. Arnao. One act. 
Chapi's first opera. 

denza: Wallenstein 

13 May. Naples, T. Mercadante 
Text by A. Bruncr (founded on Schiller's tra- 
gedy). Four acts. 



The only opera of Denza, who was the compo- 
ser of the famous Neapolitan song, Funiculi, Funi- 
culi and spent the greater part of his life, from 
1879 until his death in 1922, in London. 

r. wagner: Siegfried* 

16 August. Bayreuth 

r. wagner: Gotterddmmerung* 

17 August. Bayreuth 

Text by the composer. Siegfried: Three acts. Got- 
terddmmerung : Prologue and 3 acts. 

The last two parts of the tetralogy, Der Ring 
des Nibelungen. The first two parts had been pro- 
duced separately at Munich in 1 869 and 1870. The 
first cyclic performance of the whole work, under 
the direction of Hans Richter and under Wagner's 
personal supervision, took place at the Festspiel- 
haus, Bayreuth, on 13, 14, 16 and 17 August 1876. 

The text of Gotterddmmerung, originally called 
Siegfrieds Tod, was written as early as in 1848 (fin- 
ished 28 November 1848). The other parts follow- 
ed in reverse order: Siegfried text finished 24 June 
1851, Walkitre 1 July 1852, Rheitigold November 
1852; then Siegfried and Gotterddmmerung were 
revised. The whole tetralogy was printed pri- 
vately in January 1853. 

Rheitigold score finished 28 May 1854; Walkure 
score finished March 1856; Siegfried music started 
22 September 1856; second act 30 July 1857. Inter- 
val of eight years. Scoring of Siegfried resumed 
July 1865; third act 1868; score finished 5 Feb- 
ruary 1 871. Gottcrdammerung score from 3 May 
1873 to 21 November 1874. 

It was Wagner's wish that the cycle should be 
given everywhere as a whole or at least in the 
proper order. Yet most stages produced Die Wal- 
kitre first. 

First performances of Siegjried: 
Vienna 9 November 1878. 
Berlin, o. 8 December 1885 (at the Victoria Th. 

earlier, see below). 
Prague 9 January 1887 (in German) and 23 March 

1932 (in Czech, translated by V. Kiihnel), 
new york 9 November 1887 (in German). 
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Brussels 12 January 1891 (in French, translated 
by V. Wilder). 

Budapest 9 April 1892 (in Hungarian, translated 
by A. Rado). 

Moscow 8 February 1894 (in Russian, translated 
by Levental and A. K. Abramova). 

Zurich 29 November 1894 (i n German). 

Amsterdam i February 1895 (in German). 

riga 28 March 1898 (in German). 

milan 26 December 1899 (in Italian, translated by 
A. Zanardini). 

rouen 17 February 1900 (in French; for the first 
time in France). 

Barcelona 1 5 November 1900 (in Italian); Cata- 
lan translation by X. Viura and J. Pena pub- 
lished 1904. 

Madrid 8 March 1901 (in Italian). 

Manchester 1 8 October 1901 (in English, trans- 
lated by H. and F. Corder). 

London, coronet 3 i October 1901 (in English, 
translated by H. and F. Corder). 

Paris, o. 3 January 1902 (in French, translated by 
A. Ernst). 

st. Petersburg 17 February 1902 (in Russian, 
translated by G. Tyumenev). 

Copenhagen 22 April 1903 (in Danish, translated 
by E. Christiansen). 

Helsinki 15 October 1905 (in German) and 2 Jan- 
uary 1934 (in Finnish). 

Stockholm 1 1 December 1905 (in Swedish, trans- 
lated by S. Elmblad). 

lemberg 21 February 1907 (in Polish, translated 
by A. Bandrowski). 

buenos aires 29 August 1908 (in Italian). 

Antwerp 22 December 1908 (in Flemish). 

Johannesburg 1913 (in English). 

Rio de Janeiro 2i September 1922 (in German). 

zagreb 26 May 1938 (in Croatian). 
First performances of Gotterddmmerung: 

Vienna 14 February 1879 (in German). 

PRAGUE 10 January 1887 (in German). 

new york 25 January 1888 (in German). 

Berlin, O. 27 September 1888 (in German). 

Budapest 10 December 1892 (in Hungarian,trans- 
lated by A. Rado). 

Strasbourg 25 December 1894 (in German). 



Turin 22 December 1895 (in Italian, translated by 
A. Zanardini). 

Zurich 4 February 1897 (in German). 

Amsterdam 1 5 May 1 897 (in German). 

Barcelona 16 November 1901 (in Italian). Cata- 
lan version by J. Zannd and A. Ribera publish- 
ed 1 901; another by X. Viura and J. Pena 
1906; Spanish (Castilian) version by E. L6pez 
Marin published 1909. 

Brussels 24 December 1901 (in French, translated 
by V. Wilder and A. Ernst). 

riga 25 February 1902 (in German). 

paris, chateau d'eau 17 May 1902 and 0. 23 Oc- 
tober 1908 (in French). 

ST. Petersburg 2 February 1903 (in Russian). 

Copenhagen 23 February 1905 (in Danish, trans- 
lated by J. Lehmann). 

Stockholm 28 February 1907 (in Swedish, trans- 
lated by S. Elmblad). 

Antwerp 19 March 1910 (in Flemish). 

buenos aires 14 July 1910 (in Italian). 

Marseilles 7 November 191 3 (in French). 

Rio de Janeiro 6 October 1922 (in German). 

Helsinki 7 April 1935 (in Finnish). 
Apparently there were no separate productions 

of Gotterddmmerung in London. 
First cyclic performances of the complete 

"Ring'* tetralogy: 

bayreuth 13-17 August 1876. 

munich 17-23 November 1878. 

Leipzig 3-7 January 1879. 

Vienna 26-30 May 1879. 

HAMBURG 1880. 

Berlin, vict. th. 5-9 May 1881 ; Berlin, . 8-17 

December 1888. 

Angelo Neumann's touring "Richard Wagner- 
Theater" performed the "Ring" (in German) at: 
London, h.m.'s 5-9 May 1882. 
breslau September 1882. 
Amsterdam 2-6 January 1883. 
Brussels 23-27 January 1883. 
basle 26-30 March 1883. 
Venice 14-18 April 1883. 
bologna 21-26 April 1883. 
rome 28 April-3 May 1883. 
tupjn 8-12 May 1883. 
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Trieste 18-21 May 1883. 

Budapest 23-27 May 1883. 

graz 1-5 June 1883. 

Prague 9-13 February 1887 (in German). 

new york 4-1 1 March 1889 (in German). 

ST. Petersburg 11-16 March 1889; Moscow 6-10 
April 1889 (in German, by Angelo Neumann's 
company). 

Budapest 20 January-4 February 1 893 (in Hun- 
garian; for the first time in a language other 
than German). 

Riga November 1902 (in German). 

Brussels- 1 5-27 April 1903 (in French). 

Stockholm 14-20 March 1907 (in Swedish). 

London, CiG. 27 January- 1 February 1908 (in 
English, translated by F. Jameson). 

MOnte carlo 26-3 1 January 1909 (in French). 

Lisbon Spring 1909 (in Italian). 

Copenhagen 30 April-5 May 1909 (in Danish). 

Edinburgh 28 February-5 March i9io(in English). 

Antwerp April 1910 (in Flemish). 

Barcelona April 1910 (in Italian). 

lemberg February 191 1 (in Polish, translated by 
A. Bandrowski). 

Leeds 28 March-i April 191 1 (in English). 

Manchester 3-9 April 1911 (in English). 

Glasgow 11-15 April 191 1 (in English). 

paris, 0. 10-14 June 191 1 (in French) and Ch.6. 
June 1929 (in German). 

BUENOS AIRES Summer 1922 (in German). 

Bucharest 27 April-3 May 1938 (in German, by 
the Frankfort opera company). 

SOFIA 10-13 November 1938 (in German, by the 
Frankfort opera company). 

ATHENS 26 November-2 December 1938 (in Ger- 
man, by the Frankfort opera company). 

lacome: Jeanne, jeannette 
etjeanneton 

10 October. Paris, F.Dr. 
Text by Clairville and A. Delacour. Three acts. 

The most successful of Lacome's 23 operettas. 

In French also, Liege 19 February 1877, etc.; 
New York 28 October 1878. 



In Spanish (translated by E. Alvarez), Madrid 

1877. 

In German (translated by G. F. Reiss), Ham- 
burg 30 September 1877; Berlin, Fr.W. 9 Octo- 
ber 1877; Vienna, Ca. 23 February 1878; Brtinn 
22 November 1881, etc. 

In Italian, Naples Circo Nazionale 13 June 1878 
(as Le tre Giovannc). 

In English (translated by R. Reece), London, 
Alhambra 28 March 1881; New York 19 Sep- 
tember 1887 (as The Marquis). 

Revived Monte Carlo 16 April 1904 (in French). 

rente: Verde Gaio 
(Light Green) 
1$ October. Oporto 
Text by M. M. Rodrigues. Three acts. 

The most successful of Rente's numerous Por- 
tuguese operettas. 

GENee: Der Seekadett 

24 October. Vienna, W 
Text by F. Zell. Three acts. 

GeneVs most successful operetta. 

In German also given at Berlin, Fr.W. 3 March 
1877; Laibach 1877; Brunn 3 May 1878; Czemo- 
witz 1878; Riga 13 December 1878; Basle 21 
April 1879; Posen 16 July 1879; Reval 16 July 
1879; New York 27 October 1879; Rome 9 
March 1882; Sofia Summer 1893; Helsinki 
Summer 1899. 

In Hungarian, Budapest February 1877. 

In Swedish (translated by E* A. Wallmark), 
Stockholm 31 January 1879. 

In Italian (as Lo Scacchiere dclla Regina, adapted 
by A. Scalvini), Naples, Circo Nazionale 5 Au- 
gust 1879. 

In French (translated by G. Lagye), Brussels 28 
January 1880; Rouen 19 April 1881. 

In English (translated by H. B. Farnie), London, 
Globe 27 March 1880; New York 7 June 1880. 

In Polish, Lemberg 20 June 1880. 

In Danish, Copenhagen 1883. 

In Croatian (translated by G. Prejac), Zagreb 
2 May 1909. 
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Still occasionally revived on minor German 
stages. 

z A j c : Nikola Subic Zrinski 

4 November Zagreb 
Text by H. Badalic (founded on the play by T. 
Korner). Three acts. 

The first Croatian national opera. Revived at 
the inauguration of the new building of the Na- 
tional Theatre, Zagreb 14 October 1895; and at 
Ljubljana 2 October 1900, in Slovenian. Still 
given in Yugoslavia. 

Vocal score published in 1889; libretto in 1876, 
1885, and 1901. 

smetana: Hubicka* 

(The Kiss) 
7 November. Prague, Cz. 
Text by E. Krisnohorska (founded on a story by 
K. Svetl£). Two acts. 

Successful in Czechoslovakia. Revived at Prague 
22 September 1900; 19 May 1909; 9 February 
1923. 

In German (translated by L. Hartmann), Leip- 
zig 6 October 1893; Vienna 27 February 1894; 
Berlin, Th.d.W. 4 March 1902, etc. Revived (in 
a new German version by L. Schottlander) Pra- 
gue 30 March 1924; Aachen 30 November 1926; 
Berne October 1941. 

In Slovenian (translated by A. Funtek), Ljub- 
ljana 1894. 

In Croatian (translated by E. Kristan), Zagreb 
18 April 1895. 

In Polish, Lemberg October 1901. 

In Flemish, Antwerp 7 January 1905. 

In English, Liverpool 8 December 1938 (by 
amateurs). 

masse: Paul et Virginie 

15 November. Paris, O.N.L. 
Text by J. Barbier and M. Carre (founded on 
Saint-Pierre's story). Three acts. 

Successful in Paris; revived at the O.C. 18 De- 
cember 1894; at the Gaite-Lyrique 15 September 
1908. 



Outside Paris, given at : 

Budapest 16 June 1877 (in Hungarian, translated 
by K. Abranyi). 

Brussels 10 November 1877 (in French). 

geneva 7 March 1878 (in French). 

London, c.G. i June 1878 (in Italian, translated 
by A. de Lauzieres). 

new Orleans 7 February 1879 (in English, trans- 
lated by C. Florio). 

new York 8 September 1879 (in English, trans- 
lated by M. X. Hayes) and 4 May 1882 (in 
French). 

Vienna 5 January 1880 (in German, translated by 
F. Gumbert). 

buenos aires September 1881 (in French). 

Mexico 23 December 1882 (in French). 

Stockholm 3 March 1886 (in Swedish, translated 
by E. A. Wallmark). 

Naples 29 January 1889 (in Italian). 

cowen: Pauline 

22 November. London, Ly. 
Text by H. Hersee (founded on E. Bulwer Lyt- 
ton's The Lady of Lyons). Four acts. 
Cowen's first opera. 

chaikovsky: Vakula Kuznyets 

BaKyjia KyaHeivB* 

(Vakula the Smith) 

6 December. St. Petersburg 

Text by Y. P. Polonsky (founded on Gogol's 

Christmas Eve). Four acts. 

(Originally the libretto had been written for 
Serov.) 

Revived in a new version as Cherevichki (The 
Little Shoes) Moscow 31 January 1887; this ver- 
sion was very popular and has been frequently 
revived since (Petrograd 1 December 191 5, etc.). 

Outside Russia, given at: 
new york 26 May 1922 (in Russian). 
Barcelona 1 7 December 1929 (in Russian). 
mannheim 2 December 1932 (in German, trans- 
lated by H. Burkard, as Die goldenen Schuhe). 
cologne 29 December T932 (in German, trans- 
lated by M. Hofmiiller, as Der Pantoffelheld). 
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(There is a third title of this opera, Le Caprice 
cTOxane, under which it was published in 1885.) 

de gios A: Napoli di Carnovale 

28 December. Naples, T.N. 
Text by M. d'Arienzo. Three acts. 

One of De Giosa's most popular works, very 
successful in Italy. 

In Italian also, Buenos Aires 2 September 1884. 

The latest revivals seem to have been at Malta 
in Carnival 1903 and at Bari 5 May 1923. 

1877 

j. strauss: Prinz Methusalem 

3 January. Vienna, Ca. 
Text by K. Treumann (translated from a French 
libretto by V. Wilder and A. Delacour). Three 
acts. 

Successful on German stages; Berlin, Fr,W. 24 
January 1878, etc. 

In German also, Czernowitz 1878; Prague 
1878; Graz 15 March 1879; Zurich 2 May- 1880; 
New York 29 October 1880; Poscn 7 May 1881 ; 
Naples 2 January 1882; Moscow 1884. 

Revived Berlin, Th.d.W. 9 February 1932 (text 
revised by B. Jenbach and P. Hcrz, music arrang- 
ed by K. Panspertl). 

In English (translated by H. S. Leigh), London, 
Novelty 19 May 1883; New York 25 June 1883. 

In Croatian (translated by F. Miler), Zagreb 30 
January 1904. 

lauro rossi: Biorn 

ij January. London, Queen's 
(English) text by F. Marshall (founded on Shake- 
speare's Macbeth). Five acts. 

See on this rather strange Macbeth opera (the 
action of which was moved to Norway) J. Ben- 
nett's amusing report in his Forty Years of Music 
(1908), p. 264. The opera was a failure and neither 
text nor music seem to have been preserved; it 
was Rossi's last opera and the only one he wrote 
to English words. Produced at the short-lived 
Queen's Theatre in Long Acre. 



saint-saEns: Le Timbre d* Argent 

23 February. Paris, Th.L. 
Text by J. Barbier and M. Carre. Four acts. 

Brussels 10 February 1879, etc. 

In German (translated by H. Marion), Elber- 
feld 5 February 1904; Berlin, National Th. 17 
January 1905. 

Revived Monte Carlo 26 February 1907; and, 
in a new version, Brussels 2 March 1914 (with 
recitatives, instead of the original spoken dia- 
logue). 

audran: Le Grand Mogol 

24 February. Marseilles 
Text by H. C. Chivot and A. Duru. Three acts. 

Audran's first great success. 

In French also given at Milan, T. Manzoni 20 
May 1879; Paris, Gaite 19 September 1884 (en- 
larged to 4 acts); Antwerp 19 November 1886; 
New York 26 September 1887; Mexico 28 De- 
cember 1887; Zagreb 1 April 1891. 

In English (as The Snake Charmer), New York 
29 October 1881; (translated by H. B. Farnie), 
London, Comedy 17 November 1884. 

In German (translated by E. Jacobson), Berlin, 
Fr.W. 18 April 1885. 

Italian version by V. Valle published Milan 
1886; Polish version by A. Kiczman published 
Lembcrg 1891; Greek version published Athens 
1909. 

Revived Paris, G.L. 4 March 1915 (in French); 
London, King's Hall 16 June 19 17 (in English). 

genee: Nanon, die Wirtin votn 
Goldenen Lamm 

1 March. Vienna, W. 
Text by F. Zell (founded on a comedy by E. G. 
M. Theaulon and F. V. A. d'Artois). Three acts. 

Genee's most popular operetta. Given at Ber- 
lin, Walhalla Th. 30 October 1883 (300th per- 
formance 11 September 1884), etc. 

In German also, Budapest 29 January 1884; St. 
Petersburg 16 February 1884; Briinn 30 Septem- 
ber 1884; Riga 20 December 1884; New York 2 
January 1885; Basle 23 January 1885; Reval 14 
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February 1885; Prague 23 August 1885; Stras- 
bourg 8 November 1885; Brussels 5 January 
1886; Copenhagen May 1897. 

In English (translated by L. C. Elson), New 
York2oJunei885 ;Birminghami6 Septemberi88o. 

In Croatian (translated by I. Trnski), Zagreb 16 
March 1886. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 24 March 1886. 

In Polish, Warsaw 26 March 1886. 

In Italian, Rome 23 October 1888. 

Frequently revived on German stages; in a new 
arrangement by A. Treumann-Mette Liibeck 6 
February 1938. 

gounod: Cinq-Mars 

5 April Paris, O.C. 

Text by L. Gallet and P. Poirson (opira dialogue, 

founded on A. de Vigny's novel). Four acts. 
Transformed into a grand opera in 5 acts: 

Lyons 1 December 1877. 
Outside France, given at: 

liege iojanuary 1878 (in French). 

Brussels 11 January 1878 (in French). 

milan 19 January 1878 (in Italian, translated by A. 
deLauzieres). 

Barcelona 29 January 1878 (in Italian, translated 
by A. de Lauziercs). 

st. Petersburg 1 6 February 1878 (in Italian, trans- 
lated by A. de Lauzieres). . 

Budapest March 1878 (in Hungarian, translated 
by K. Abranyi). 

Naples, s.c. April 1878 (in Italian). 

mosgow 20 December 1885 (in Russian). 

leeds 26 October 1900 (in English, translated by 
W. Van Noordcn and S. J. A. Fitz-Gerald). 

London, coronet 17 November 1900 (in Eng- 
lish, translated by W. Van Noorden and S.J. A. 
Fitz-Gerald). 

planquette: Les Cloches 
de Corneville 

19 April Paris, F.Dr. 
Text by Clairvillc and C. Gabet. Three acts. 

Planquette's most popular work and one of the 
most successful operettas of the 'seventies. The 



1000th performance at the F.Dr. was on 18 Octo- 
ber 1886; frequently revived in Paris and still 
given in France and in other countries. 

First produced at; 
Brussels 29 September 1877 (in French). 
new york 22 October 1877 (in English); 13 May 
1878 (in French); and 1 October 1881 (in Ger- 
man). 
Madrid 22 December 1877 (in Spanish, translated 

by L. M. de Larra). 
Mexico 8 February 1878 (in French) and 14 July 

1878 (in Spanish). 

London, folly 23 February 1878 (in English, 
translated by H. B. Farnie and R. Reece; this 
production had a run of 705 nights). 

Budapest 23 March 1878 (in Hungarian). 

Berlin, fr.w. 27 March 1878 (in German, trans- 
lated by E. Dohm). 

Edinburgh I7june 1878 (in English). 

Naples 3 November 1878 (in French) and 31 May 

1879 (in Italian, adapted by A. Scalvini). 
laibach (Ljubljana) 1878 (in German) and 1905 

(in Slovenian). 

Stockholm 3 September 1878 (in Swedish, trans- 
lated by C. G. W. Michal). 

Vienna, w. 28 September 1878 (in German). 

brunn 12 March 1879 (in German). 

Prague 13 January 1880 (in German) and 1 July 
1888 (in Czech, translated by E. Ziingel). 

lemberg 18 February 1880 (in Polish). 

basle 30 November 1880 (in French). 

buenos aires 1 88 1 (in French). 

port Elizabeth 1 88 1 (in English), 

riga 24 November 1881 (in German) and 1886 
(in Lettish). 

zagreb iojanuary 1882 (in Croatian, translated 
by J. E. Tomic). 

Sarajevo 1882 (in German). 

dorpat (tartu) 1885 (in Estonian). 

christiania (oslo) 12 September 1914 (in Nor- 
wegian). 

Helsinki 11 September 1928 (in Finnish). 

Kaunas 29 April 1932 (in Lithuanian). 

Cairo Spring 1938 (in French). 
The so far latest revival in London was at the 

Prince Edward Th. 16 March 193 1 ; in New York 
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at Erlanger's 2 November 193 1 ; in Paris at the Th. 
Mogador 9 March 1940. 

massenet: Le Roi de Lahore* 

2 j April Paris, O. 

Text by L. Gallet. Five acts. 

Given at the Paris O. 57 times until 1 879 ; reviv- 
ed Marseilles 4 April 1905; Monte Carlo 13 Feb- 
ruary 1906; New York 29 February 1924 (in 

French). 
First produced at: 

Turin 13 February 1878 (in Italian, translated by 
A. Zanardini). 

Budapest 25 January 1879 (in Hungarian, trans- 
lated by K. Abranyi). 

Munich 13 May 1879 (in German, translated by 
F. Gumbert). 

London, c.G. 28 June 1879 (in Italian). 

buenos aires 26 July 1879 (in Italian). 

Rio de Janeiro 13 October 1879 (in Italian). 

Prague 29 October 1879 (in Czech) and 29 Octo- 
ber 1882 (in German). 

Madrid 14 February 1880 (in Italian). 

st. Petersburg io February 1882 (in Italian). 

new Orleans 1 883 (in French). 

Lisbon 3 April 1884 (in Italian). 

Antwerp 27 December 1894 (in French). 

Santiago, chile Autumn 1895 (in Italian). 

zagreb 3 October 1900 (in Croatian, translated 
by F. Miler). 

mertens: Die zwarte Kapitein 
(The Black Captain) 

12 May. Hague 
(Dutch) text by R. Faassen. Four acts. 

Mertens's best work. In Dutch also, Antwerp 
August 1877. 

In French (translated by G. Lagye), Hague 13 
February 1882. 

In German (translated by H. Flcmmich), Ham- 
burg' 21 February 1885. 

Revived Amsterdam March 1893 (in French) 
and Antwerp 15 March 1919 (in Flemish). 



OF OPERA 1877 

(goetz) : Francesca da Rimini 

30 September. Mannheim 
Text by the composer. Three acts. 

The opera was completed by E. Frank and pro- 
duced one year after Goetz's death. Also given at 
Leipzig 11 August 1881; Schwerin 25 January 
1882; Hanover 1 May 1882, etc. Revived Baden- 
Baden 27 September 1891 and Zurich 4 Decem- 
ber 1901 (revised by R. Gound); once more 
Aachen January 1925. 

Given in London. H.M.'s (by the R.C.M.) 3 
December 1908 (in English, translated by M. E. 
Browne). 

brull: Der Landfriede 

4 October. Vienna, O. 
Text by S. H. Mosenthal (founded on a comedy 
by E. von Bauernfeld). Three acts. 

Successful on German stages; Berlin 18 Octo- 
ber 1877, etc. 

In German also, Prague 19 June 1879. 

p o I s e : La Surprise de I s Amour 

31 October. Paris, O.C. 
Text by C. P. Monselet (founded on a play by C. 
C. de Marivaux). Two acts. 

Liege 22 March 1880; Antwerp 23 December 
1880, etc. Revived Brussels 15 April 1902. 

sullivan: The Sorcerer 

17 November. London, O.C. 
Text by W. S. Gilbert. Two acts. 

At its first production ran for 175 nights; re- 
vived (with alterations and additions), Savoy 11 
October 1884; Prince's 13 January 1920, etc. 
First given in New York, Broadway Th, 21 Feb- 
ruary 1879. 

chabrier: UEtoile* 

28 November. Paris, B.P. 
Text by E. Leterricr and A. Vanloo. Three acts. 

Chabrier's first work for the stage. 

In German (as Scin Stem), Berlin, Fr.W. 4 Oc- 
tober 1878; (as Lazuli), K.O. 4 February 1909. 
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In Hungarian, Budapest 29 November 1878. 

In English (as The Merry Monarch, adapted by 
J. C. Goodwin and W. Morse, music arranged by 
J. P. Sousa), New York, Broadway Th. 18 August 
1890; Boston 17 November 1890, etc. This ver- 
sion was given in London as The Lucky Star at the 
Savoy 7 January 1899 ("founded on and adapted 
from the French original . . . and an American 
version thereof. . . . Some new dialogue by C. H. 
E. Brookfield, new lyrics by A. Ross and A. Hop- 
wood, the whole revised and put together by H. 
Lenoir") with new music by I. Caryll (only small 
parts of Chabrier's original music were retained). 

Revived in French, Brussels 16 January 1909; 
Paris, Th. de l'Exposition 12 June 1925; Monte 
Carlo January 1934 (new libretto by R. Bergeret 
and G. de Saix). 

saint-saens: Samson undDelila* 

2 December, Weimar 

(Original French) text (Samson et Dalila) by F. Le- 
maire, German version by R. Pohl. Three acts. 

Saint-Saens's most famous opera; it came to 
France only many years after its first production : 
Rouen 3 March 1890; Paris, Th. Eden 31 October 
1890; Paris, O. 23 November 1892 (200th per- 
formance 19 June 1903; 500th performance 28 
June 1922). An open-air production at Orange 
took place on 16 June 1902. Given at: 
Brussels 5 May 1878 (in French, in concert form) ; 

M. 25 October 1894. 
geneva 11 December 1891 (in French, on the 

stage). 
NEW york 25 March 1892 (in concert form); on 

the stage 8 February 1895 (in French) and 11 

November 1913 (in English). 
Florence, T. pagliano 26 March 1 892 (for the 

first time in Italian, translated by A. Zanardini). 
Algiers Spring 1892 (in French). 
new ORLEANS 4 January 1893 (in French). 
milan, sc. 27 January 1893 (in Italian) and 25 Feb- 
ruary 1910 (in French). 
CAIRO February 1893 (in Italian). 
London, c.G. 25 September 1893 (in English, 

translated by E. Oudin; concert performance); 



on the stage C.G. 26 April 1909 (in French) and 
Aldwych 14 October 1916 (in English). 

Antwerp 7 December 1893 ( m French) and 30 
September 1934 (in Flemish). 

Moscow 8 January 1894 (in Italian). 

ST. Petersburg 1 8 March 1894 (in French) and 
1 December 1896 (in Russian). 

Saratov 29 January 1895 (in Russian, translated 
by A. A. Gorchakova). 

Montreal 4 April 1 895 (in concert form ; in Eng- 
lish). 

buenos aires 2 July 1896 (in Italian). 

Barcelona 8 January 1897 ( m Italian). 

Lisbon 1898 (in Italian). 

Rio de Janeiro 25 August 1 898 (in Italian). 

Amsterdam 1 8 January 1901 (in Dutch; Dutch 
translation by J. Schmier already published in 
1897). 

Berlin 28 March 1901 (in German). 

rica 17 October 1901 (in German) and 8 Septem- 
ber 1924 (in Lettish). 

brunn 30 December 1901 (in German). 

basle 5 January 1902 (in German). 

Warsaw 1902 (in Italian). 

Prague 6 January 1903 (in German) and 11 No- 
vember 1933 (in Czech). 

Stockholm ii February 1903 (in Swedish, trans- 
lated by K. Valentin). 

malta 1904 (in Italian). 

Budapest 22 October 1904 (in Hungarian, trans- 
lated by A. Rado). 

graz 9 October 1903 (in German). 

Copenhagen 1 8 March 1906 (in Danish, translated 
by E. Christiansen). 

lemberg April 1906 (in Polish, translated by A. 
Bandrowski). 

Vienna 11 May 1907 (in German). 

Ljubljana 1908 (in Slovenian). 

Dublin 11 January 1910 (in English). 

sofia 20 April 1912 (parts) and 2 February 1924 
(complete, in Bulgarian). 

Johannesburg 1913 (in English). 

zagreb 20 February 19J4 (in Croatian, translated 
by J. Devic). 

Bucharest Autumn 1920 (in Rumanian, trans- 
lated by D. Cuclin). 
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Helsinki i February 3924 (in Finnish). 

tel aviv 12 March 1925 (in Hebrew, translated 
by A. Aschmann; an earlier Hebrew version, 
by Ravreb, was produced at the St. Petersburg 
Conservatoire in Spring 1912). 

Kaunas 8 May 193 1 (in Lithuanian). 

Tallinn 1933 (in Estonian). 

Athens October 1935 (in concert form). 

khetschmer: Heinrich derLowe 

8 December. Leipzig 
Text by the composer. Four acts. 

Cologne 21 April 1878; Dresden 19 October 
1880, etc. Revived Leipzig 19 January 1886 and 1 
February 1 894. 

I878 

lange-muller: Tove 

19 January. Copenhagen 
Text by the composer. Three acts. 

Langc-Miiller's first opera. The second act was, 
under the title of Der gaar Dans i Borgcoaard, re- 
vived at Copenhagen on 10 January 1912. 

lecocq: Le petit Due 

23 January. Paris, Ren. 
Text by H. Mcilhac and Lud. Halcvy. Three acts. 

Frequently revived in France; the so far latest 
revival in Paris was at the Th. Mogador on 25 
March 1921, ' 

In French' also given at Brussels 4 April 1878; 
Amsterdam 1 October 1878; New York 12 April 
1879; Mexico 13 April 1S79; Basle 14 December 
1S80; Rio dc Janeiro 14 May 1881 ; Buenos Aires 
September 18S1, etc.; London, Coronet 8 April 
1907. 

In English (translated by S. and B. Rowc), Lon- 
don, Philharmonic 27 April 1878; (translated by 
F. Williams and T. R. Sullivan), New York 17 
March 1879 and (adapted by H. C. Bunncr and 
W.J. Henderson) 4 August 18S4. Revived Lon- 
don, King's Hall 19 May 1916; Brighton 7 July 
1916. 



In Swedish, Stockholm 17 August and x6 No- 
vember 1878 (in different versions by E. A. Wall- 
mark and by E. G. Lundquist respectively)* 

In Italian, Madrid September 1878; Turin 
Autumn 1878; Naples, T.N. 1879. 

In Hungarian (translated by J. Rakosi), Buda- 
pest October 1878. 

In German (translated by H. Wittmann), Vien- 
na, Ca. 9 November 1878; Berlin, Fr.W. 24 No- 
vember 1878; Prague 14 December 1878; Lai- 
bach December 1878; Riga 19. March 1880; Zu- 
rich 4 July 1880. 

In Polish, Lemberg 23 October 1880. 

In Czech (translated by E. Ziingel), Prague 14 
July 1888. 

In Croatian (translated by J. E. Tomic), Zagreb 
2 April 1889. 

dvorAk: Selma Sedldk* 
(The Cunning Peasant) 
27 January. Prague, Cz. 
Text by J. O. Vesely. Two acts. 

Very successful on Czech stages. The latest re- 
vival at Prague was on 11 October 1938. 

In German (translated by E. Ziingel), Dresden 
24 October 1882; Hamburg 3 January 1883; 
Vienna 19 November 1885, etc. 

caballeko: El Salto del Pasiego 
(The Leap of the Highlander) 

1 7 March. Madrid, Z. 
Text by L. dc Eguilaz. Three acts. 

Caballcro's first success as a composer of zar- 
zuela Mexico 25 December 1881; Buenos Aires 
13 October 18S6. 

sullivan: H.M.S. Pinafore* 

2$ May. London, O.C. 
Text by W. S. Gilbert. (Sub-title, The Lass that 
loved a Sailor.) Two acts. 

Sullivan's first world success. Boston 25 No- 
vember 1878; S. Francisco 2.3 December 1878; 
Philadelphia 6 January 1879; New York 15 Jan- 
uary 1879; Calcutta 1879; Cape Town 1880; 
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Sydney 21 August 1880; Suva, Fiji Islands 12 Jan- 
uary 1893. 

In English also, Mexico 23 February 1884; 
Berlin, Kroli's 27 November 1887. 

In London ran for 700 nights. The 1, oooth 
London performance was at the Savoy on 16 Sep- 
tember 1899. 

In German (translated by E. Dohm?), New 
York 22 March 1879. 

In Spanish, Madrid 1885? (anonymous Spanish 
adaptation published in that year). 

A travesty by C. F. Pidgin, M.S.S. Pinback; or, 
The white Lass that loved a colored Sailor, was copy- 
righted (and produced?) at Boston in 1878. 

Dutch Pinafore, a translation into Pennsylvania 
German by A. C. Moss, was copyrighted in 1901. 

A sequel, The Wreck of the Pinafore, by H. Lin- 
gard, music by L. Searelle, was produced at the 
O.C., London 27 May 1882. 

The following dates (taken from Vol.x of 
G. C. D. Odell's Annals of the New York Stage) 
may serve to illustrate the unprecedented vogue 
H.M.S. Pinafore had in New York. 

It was first produced there at the Standard Th. 
15 January 1879 (212 performances until 15 No- 
vember). Rival productions followed at the Ly- 
ceum 23 January; Park Th., Brooklyn 3 Feb- 
ruary; Fifth Avenue Th., Niblo's Garden, and 
Novelty, Williamsburgh, all three 10 February; 
next came a parody, T.P.S. Canal Boat Pinafore, at 
Tony Pastor's Th. 17 February, and another bur- 
lesque at the Olympic, Brooklyn 24 February; 
the same night the original again at the Windsor 
Th. and 10 March at the Broadway Th., produced 
by Gorman's Philadelphia Church Choir Com- 
pany 1 17- March, Olympic Th., New York 20 
March, Brooklyn Athenaum, produced by the 
Young Apollo Club 22 March followed the Ger- 
man production at the Germania Th.,25 March 
produced by amateurs at the Brooklyn Academy 
of Music (and 25 April at the New York Aca- 
demy of Music); Globe Th. 21 April, by a Church 
Choir, and one week later by a negro company; 

1 This version was orchestrated by J. P. Sousa. See 
his recollections Marching along (1928), pp.62-64. 



the same night, 28 April, given at the Union 
League Th. by Columbia College students; 5 
May at Wallack's Th. by Ford's Miniature Pina- 
fore Company, and by another children's com- 
pany at Haverley's Lyceum 12 May (matinee), 
and at the same theatre the following night by 
adults. 2 June Madison Square Th.; June, by, 
amateurs at Staten Island; 9 July, a burlesque by 
Joe Burgess at Bovery Garten; 11 August Aqua- 
rium; 25 August Gilmore's Garden. 

As no appropriate copyright then protected a 
play originally produced in Europe, all those ver- 
sions were pirated and more or less mutilated. The 
original operetta as produced in London was, 
under Sullivan's own direction, performed at the 
Fifth Avenue Th. 1 December, of the same year 
1879; it ran until the end of the month, when The 
Pirates of Penzance had its first American produc- 
tion there (see 1879). 

parry: Blodwen 

2oJune. Swansea 

Text by W. Rowlands. Three acts. (This was a 
concert performance.) 

The first Welsh opera. Vocal score (Welsh ver- 
sion by "Mynydogg", Richard Davics) published 
1915. Given in concert form at Aberdare 2$ De- 
cember 1886; Liverpool 1 August 1887; Merthyr 

26 December 1887; Cardiff 2 June 1890, etc. Re- 
vived Colwyn Bay 29 April 1919 (by theColwyn 
Bay Musical Society; first stage performance); 
Liverpool 5 May 1921 (by the Welsh Operatic 
Society). 

s me tana: Tajemstvi* 

(The Secret) 

18 September. Prague, Cz. 

Text by E. Krasnohorska. Three acts. 

Successful in Czechoslovakia. Revived at Pra- 
gue 2 May 1901; 8 April 1913; 12 May 1922; 
November 1938. 

In German (translated by M. Kalbeck), Vienna 

27 March 1895. 

In Slovenian, Ljubljana 1922. 
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cottrau: Griselda 

25 September. Turin, T. Alficri 
Text by E. Golisciani. Four acts. 

The most successful of Cottrau's operas; Malta 
May 1880; revived in a new version (reduced to 
3 acts), Florence 18 October 1890; Rome 15 
March 1902. 

In German (translated by L. Hartmann), Press- 
burg 29 December 1898; Sondershanscn2i March 
JS99. 

heise: Drot og Marsk 

(King and Marshal) 
25 September. Copenhagen 
Text by C. Richardt (tragisk semgdrama). Four acts. 
Very successful in Denmark; revived at Copen- 
hagen 10 September 1909 and 15 September 1922. 
In German (translated by A. Harlacher), Stutt- 
gart 2 May 1906. 

deswert: Die Albigenser 

I October. Wiesbaden 
Text by W. Rullmann. Three acts. 

Frankfort 5 March 1880; Brcslau 20 January 
1884, etc. 

In German also, Strasbourg 27 January 1881 
and Ghent 30 March 1881. 

In French (translated by G. Lagyc), Antwerp 
15 March 1882. 

gounod: Polyeucte 

7 October. Paris, O. 
Text by J. Barbicr and M. Carre. Five acts. 

Unsuccessful (29 performances); outside 
France, only given at Antwerp 17 April 1879 and 
Geneva 28 April 1882. 

ABERTiEkkehard 

II October. Berlin, O. 
Text by the composer (founded on J. V. von 
SchcfFtTs novel). Five acts. 

Successful in Germany. 
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In German also, St. Gall 1 January 1882. Re- 
vived at Stuttgart (where Abcrt was court conduc- 
tor) 9 October 1887; 10 October 1892; and 5 
November 1899. 

cI'ivry: Les Amants de Verone 

12 October. Paris, Th. Vcntadour 
Text by the composer (founded on Shakespeare's 
Romeo and Juliet). Five acts. 

Privately performed in Paris as early as in May 
1867. Revived in Italian (translated by A. dc 
Lauzicrcs), London, C.G. 24 May 1879. 

hofmann: Aennchen von Tharau 

6 November. Hamburg 
Text by R. Fels. Three acts. 

Successful in Germany; Berlin, Kroll's 2 July 
1886 and O. 5 December T889. 

In German also, Riga 1879; Briinn 23 Septem- 
ber 1879; Graz 7 November 1879; Rotterdam 22 
December 1879; Basle 14 March 1884. Revived 
Altcnburg 28 February 1897. 

In English (translated by Mme Zoblinsky), 
Edinburgh 12 April 1880. 

j. strauss: Blindekuh 

18 December. Vienna, W. 
Text by R. Knciscl. Three acts. 

Berlin, Fr.W. 3 April 1879; Briinn 20 Novem- 
ber 1879, etc. Revived Bremen 21 April 1937 
(text re-written by G. Qucdcnfcldt, music revised 
and re-orchestrated from the vocal score by F. 
Werther). 

Offenbach: Madame Favart 

28 December. Paris, F.Dr. 

Text'by A. Duru and H. C. Chivot. Three acts. 
Successful in Paris; revived there Th. Apollo 18 

October 191 1 and Tr.L. 3 November 1934- 
Outside Paris, given at: 

vtenna, w. 7 February 1879 (in German, trans- 
lated by J. Hopp). 

1074 



1878-79 



ANNALS OF OPERA 



1879 



London, strand 12 April 1 879 (in English, trans- 
lated by H. B. Farnie; running for 502 nights) ; 
revived King's Hall 21 January 1916. 

new york 12 May 1879 (in French); 10 January 
1881 (in German); and 19 September 1881 (in 
English). 

Stockholm 1 879 (in Swedish). 

Leipzig 1 June 1879 (in German). 

Berlin, fr.w. 15 August 1879 (in German). 

Brussels 15 October 1879 (in French). 

Naples, t. sannazaro i 879 (in French). 

Budapest 13 November 1879 (in Hungarian). 

Mexico 11 January 1881 (in French) and 19 July 
1885 (in Spanish). 

lemberg 21 January 1881 (in Polish). 

milan 21 August 1902 (in Italian). 

Revived in a new German version by A. Hane- 

mann: Reichenberg 19 March 1920; in a new 

German version by S. Anhcisscr: Cologne Sep- 
tember 1930; Berlin, Lcssing Th. 25 December 

1932. 



1879 

bottesini: Ero e Leandro 

11 January. Turin, T.R. 
Text by A. Boito (who originally wrote the lib- 
retto for himself; it was also set to music by Man- 
cinelli, see 1897). Three acts. 

The most successful opera of the famous dou- 
ble-bass virtuoso. 

Outside Italy, given at Buenos Aires 1 August 
1879 and Aix-les-Bains September 1883. 

suppe: Boccaccio* 

1 February. Vienna, Ca. 
Text by F. Zcll and R. Genee. Three acts. 

Suppe's most popular operetta. Subsequently 
given at Frankfort 13 March 1879; Prague 23 
March 1879; Berne 14 June 1879; Berlin, Fr.W. 
20 September 1879; Budapest November 1879; 
Strasbourg 27 January 1880; New York 23 April 
1880; Riga 23 April 1880; Reval 12 November 
1880; Venice 6 December 1880; Naples, T. San- 



nazaro 1881; St. Petersburg 12 November 1882; 
Sarajevo 1883; Amsterdam 8 January 1884. 

In Hungarian, Budapest Spring 1879; revived 
26 October 191 3 (new Hungarian version by Z. 
Harsanyi). 

In Swedish (translated by C. G. W. Michal), 
Stockholm 11 December 1879. 

In Italian, Venice February 1880; Naples, Circo 
Nazionale 23 June 1880, etc.; Rio de Janeiro 9 
May 1883; Malta n January 1886 (as Fiatnmetta); 
new Italian version by A. Novelli published 1905. 
Revived Milan, T.d.V. September 193 1 (with 
recitatives by A. Bettinelli and G. Pavan). 

In English (translated by D. Smith), Boston 10 
May 1880; New York 17 May 1880; (translated 
by H. B. Farnie and R. Rcece), London, Comedy 

22 April 1882; Sydney 7 April 1883; Johannes- 
burg 1907. 

In Polish, Lcmberg 30 April 1880. 

In Russian, St. Petersburg Summer 1881; re- 
vived 24 May 1930. 

In French (translated by H. C. Chivot, A. Duru 
and G. Lagye), Brussels 3 February 1882; Paris, 
F.Dr. 29 March 1882; Mexico April 1883; New 
York 16 May 1883; Lisbon April 1901. 

In Spanish (translated by L. M. de Larra), Mad- 
rid 12 December 1882. 

In Portuguese (adapted by E. Garrido) Lisbon 

23 May 1884; Rio de Janeiro 1885. 

In Czech, Prague 6 September 1888. 

In Croatian (translated by A. Harambasic and 
F. Miler), Zagreb 26 May 1895. 

First given at the Metropolitan New York 2 
January 1931 (with recitatives by A. Bodanzky); 
first given at the Vienna O. 2 June 1932. 

skibinski: Verful cu Dor 
(The Summit of Desire) 

6 February, Bucharest 
Original German text by Qnccn Elizabeth of 
Rumania ("Carmen Sylva"), from a tale of the 
same title, which was later published in the 
Queen's Pelcsch-Marchen; Rumanian version by 
M. Eminescu. One of the earliest Rumanian 
operas (sung bv Italian artists). 
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saint-saens: Etientte Marcel 

S February. Lyons 
Text by L. Gallet. Four acts. 

Paris, O. Populairc 24 October 1884. In French 
also, Algiers March 1895. 

In Czech, Prague 19 March 1887. 

RcvivedMonte Carlo 7'March 1918 (in French). 

u s i G l i o : he Donne curiose 

11 February. Madrid, T.R. 
Text by A. Zanardini (founded on Goldoni's 
comedy, 1753). Three acts. 

In Italian also, Milan 2 August 1879; Naples, 
T. Bellini 8 January 1880, etc; Malta 1882. Suc- 
cessful on Italian stages ; last given at Pisa 1 8 May 
1889 and Faenza 5 January 1895. 

N e s s l e r : Der Rattenf anger 
von Hameln 

iq March. Leipzig 
Text by F. Hofmann (founded on a novel by J. 
Wolff). Five acts. 

Successful in Germany, given until about 191 4. 
Berlin 21 February 1880, etc. 

In German also, Strasbourg 15 January 1880; 
Riga 30 November 1880; Graz 21 December 
1880; Basle 20 November 1881; Prague 21 June 
1882; Rotterdam 1 December 1883; Moscow 
1884; Ghent 18 December 1889; Reval 1896; 
Vienna, W. 30 April 1897. 

In English (translated by H. Hcrsce), Manches- 
ter 16 November 1882; London, C.G. 7 January 
1884. 

chaikovsky: Yevgeny Onyegin* 
EBreHiit OprfcriiHt 

2g March. Moscow- 
Text by the composer and K. S. Shilovsky (found- 
ed on Pushkin's poem). Three acts. 

First performed by the Imperial College of 
Music at the Little Theatre, Moscow; publicly, 
Moscow 23 January 1881; St. Petersburg April 
1883 (by the Musical Dramatic Club) and 31 Oc- 
tober 1884 (at the Imperial Theatre). 



1879 

Very successful in Russia; given at St. Peters- 
burg on 6 February 1898 in Italian (translated by 
V. Narducci). Outside Russia: 
Prague 6 December 1888 (in Czech, translated by 

M. Ccrvinkova-Riegrova). 
Hamburg 19 January 1892 (in German, translated 

by A. Bernhard). 
London, Olympic 1 7 October 1892 (in English, 

translated by H. S. Edwards) and C.G. 29 June 

1906 (in Italian). 
nice 7 March 1895 ( m French, translated by M. 

Delincs). 
rica 1896 (in German) and 1912 (in Lettish). 
ZAGREB 30 October 1897 (in Croatian, translated 

by J. Dcvic). 
Vienna 19 November 1897 (in German). 
Berlin 22 September 1898 (in German) and 

Kroll's Th. 25 May 1908 (in Russian). 
Madrid 1898 (in Spanish, translated by A. Vidal 

y Llimona). 
reval 1899 (in German). 
Warsaw 4 May 1899 (in Italian). 
milan, sc. 7 'April 1900 (in Italian). 
Strasbourg 29 September 1901 (in German) and 

1913 (in Estonian). 
Budapest 50 January 190.2 (in Hungarian, trans- 
lated by S. Varady). 
Ljubljana 1903 (in Slovenian). 
Constantinople July 1903 (in Italian). 
Stockholm 12 October 1903 (in Swedish, trans- 
lated by E. A. Wallmark). 
Amsterdam January 1906 (in Italian). 
Helsinki 18 March 1906 (in Russian) and 26 April 

1909 (in Finnish). 
lemberg 30 October 1906 (in Polish, translated by 

L. German). 
paris, th.s.b. 23 May 191 1 (in Russian) and O. 9 

December 1915 (in French; two scenes only). 
buenos aires 20 August 1911 (in Italian). 
Antwerp 8 November 191 3 (in Flemish). 
Copenhagen 28 November 191 5 (in Danish, 

translated by O. Rode and G. Hetsch). 
monte carlo 7 March 1916 (in Russian). 
oslo 29 December 1917 (in Norwegian). 
SOFIA 10 December 1919 (in Bulgarian). 
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new york 24 March 1920 (in Italian; previously 
given there in concert form 1 February 1908, 
in English). 

Belgrade 1921 (in Serbian). 

Seattle 7 January 1922 (in Russian). 

basle 4 March 1923 (in German). 

Kaunas 24 April 1923 (in Lithuanian). 

Bucharest Spring 1938 (in Rumanian). 

weissheimer: Meister Martin 
und seine Gesellen 

14. April. Carlsruhe 
Text by A. Schricker (founded on a story by E. 
T. A. Hoffmann). Three acts. 

Leipzig 6 March 1880, etc; Berne 24 Novem- 
ber 1882. Revived Darmstadt 1 December 1901. 

(The date of the first performance is incorrectly 
given as 22 February 1879 or 22 March 1879 in 
several books of reference.) 

c h A b r i e r : Une Education tnanquee* 

x May. Paris 
Text by E. Leterrier and A. Vanloo. One act. 

Privately produced at the "Cercle de la Presse" 
with piano accompaniment. 

Revived with orchestra, Paris, Th. des Arts 9 
January 191 3 ; Monte Carlo 17 January 1924 (pro- 
duced by Diaghilev, recitatives by D. Milhaud) ; 
Paris, O.C. 24 March 1938; Brussels 3 February 
1940. 

s E B o r : Zmafend Svatba 
(The frustrated Wedding) 
2$ October. Prague, Cz. 
Text by M. Cervinkova-Riegrovi. Three acts. 
Sebor's last opera. Revived Prague May 1914. 

Rubinstein: Nero 

1 November Hamburg 
(Original French) text by J. Barbier, German ver- 
sion by R. Pohl. Four acts. 

In German also, Berlin 3 December 1880, etc. 
Outside Germany, given at: 
st. Petersburg lo February 1884 and Moscow 19 

March 1884 (in Italian, translated by A. de 



Lauzieres); in Russian, St. Petersburg Decem- 
ber 1902 (at the Conservatoire) and 6 Novem- 
ber 1906 (at the Maryinski Th.). 

Antwerp 30 December 1884 (in the original 
French); Ghent 19 January 1885. 

Vienna 20 April 1885 (in German). 

new york 14 March 1887 (in English, translated 
by J. P.Jackson). 

rouen 14 February 1894 (in French). 

Barcelona 27 January 1898 (in Italian). 

audran : Les Noces d } Olivette 

13 November. Paris, B.P. 

Text by Hi C. Chivot and A. Duru. Three acts. 

In French also, Brussels 21 September 1880; 
Naples 20 November 1880; New York 6 Decem- 
ber i88t; Mexico 5 February 1882. 

In Hungarian, Budapest 8 September 1881 

In English (translated by H. B. Farnie), London, 
Strand 18 September 1880 (runningfof 466 nights); 
New York 25 December 1886. 

In German, Vienna, Ca. 29 October 1881 ; Mu- 
nich 4 November 1883; Berlin, Th.U.d. Linden 
23 February 1895 {zsKapitan Caricciolo). 

Offenbach: La Fille du 
Tambour-Major* 

13 December. Paris, F.Dr. 

Text by H. C. Chivot and A. Duru. Three acts. 

The last of Offenbach's works which was pro- 
duced in his lifetime (d. 4 October 1880). Success- 
ful in Paris and abroad. 

In French also given at Lidge 23 February 1880; 
Brussels 2 March 1880; Buenos Aires 1880; New 
York 13 September 1880; Naples 1 December 
1880; Mexico 18 January 188 if 

In German (translated by J. Hopp), Vienna, W. 
10 April 1880; Aachen 12 February 1881 ; Berlin, 
Walhalla Th. 11 September 1883 (Hopp's trans- 
lation revised by A. Rheinisch). 

In English (translated by H. B. Farnie), London, 
Alhambra 19 April 1880; New York 4 October 
1880. In other English versions by M. Freeman 
and E. Smith, New York, Casino 16 Sep- 
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tember 1889; by F. Bowyer and W. E. Sprange, 
London, Coronet 1 October 1900. 

In Swedish (translated by E. A. Wallmark), 
Gothenburg 16 October 1880. 

In Hungarian (translated by L. Evva and J. B. 
Fay), Budapest 1880. 

In Flemish, Brussels 9 October 1885. 

Revived Paris, Gaite* 27 March 1907 and 7 Oc- 
tober 1920; Milan 1907 (in Italian); London, 
Shaftesbury 1 June 1908 (in French). Still given 
on French stages. Revived at Amsterdam Feb- 
ruary 1940. 

sullivan: The Pirates of Penzance* 

jo December. Paignton 
Text by W. S. Gilbert. Two acts. 

The production at the Bijou Theatre, Paignton 
(Devonshire), was a copyright performance; the 
next night, 31 December 1879, the work was 
produced at the New Fifth Avenue Th., New 
York (as at Paignton with the sub-title, Love and 
Duty). First given in London, O.C. 3 April 1880 
(with the new sub-title, The Slave of Duty \ run- 
ning for 363 nights); Edinburgh 17 January 
1881; Cape Town 1881, etc. 

In English also, Mexico 1 March 1884. 

In German (translated by F. Zell and R. Genee), 
Vienna, W. 1 March 1889. 

Revived Diisseldorf 1 December 1936 (new 
German version by F. A. Beyerlein). 

1880 

zenger: Wieland der Schmied 

18 January. Munich 
Text by P. Allfcld. Four acts. 

The best of Zcngcr's four operas. Revived in a 
new version, Munich 5 April 1 894. 

rimsky-korsakov: Maiskaya Noch 

MaiiCKan Hohb* 

(May Night) 

21 January. St. Petersburg 

Text by the composer (founded on a story by 

Gogol). Three acts. 



Successful in Russia; Moscow Autumn 1892, 
etc.; revived St. Petersburg 10 October 1894; 24 
March 1902; Moscow 9 May 1909; Petrograd 12 
March 191 7, on the opening night of the Russian 
State Opera-House*, later Maryinsky Th., after the 
revolution of February, 1917 1 ; Leningrad 1 Octo- 
ber 1 92 1. Outside Russia, given at: 
Prague 31 August 1896 (in Czech, translated by 

V.J. Novotny). 
frankfort 3 May 1900 (in German, translated by 

A. Bernhard). 
London, d.l. 26 June 1914 (in Russian). 
RIGA 4 April 1922 (in Lettish). 
Ljubljana 4 October 1924 (in Slovenian). 
Sofia 30 January 1925 (in Bulgarian). 
Barcelona 1 5 December 1926 (in Russian); Ca- 
talan version by J. Pcna and R.J. Slaby published 

in that year. 
oxford 24 November 193 1 (in English, translated 

by E. Agate?). 

CATALAN!: IlMd 

31 January. Turin, T.R. 
Text by C. d'Ormeville (dr annua fantastico). Four 
acts. 

Catalani's first opera ; it became a great success 
only 10 years later when the composer revised it 
under the new title of Loreley (text altered and 
reduced to 3 acts by A. Zanardini: azxone dram- 
matica). It was produced at the same theatre on 
16 February 1890 and still holds the boards in 
Italy. 

In Italian also given at : 
Odessa Carnival 1901. 
buenos aires 23 July 1905. 
Alexandria Carnival 1907. 
London, C.G. 12 July 1907. 

RIO DE JANEIRO 4juilC 19IO. 

Madrid April. 191 6. 
Chicago 17 January 1919. 
new YORK 13 February 191 9. 

MALTA 1919. 

MONTEVIDEO 25 AllgUSt I92O. 

1 At Moscow, the opening bill (April 8), consisted of 
one act each from Glinka's Rustan i Lyudmila (sec 1842) 
and from Rimsky-Korsakov's Sadko (sec 1898). 
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suppe: Donna Juanita 

21 February. Vienna, Ca. 
Text by F. Zell and R. Genee. Three acts. 

Suppe's last great success. 

In German, Nuremberg 25 April 1880; Prague 
I2june 1880; Berlin, Fr.W. 2 October 1880; Bu- 
dapest 9 October 1880; Trieste 20 October 1880; 
Venice 30 November 1880; Laibach, Bucharest 
and Czcrnowitz 1880; Naples February 1881; 
New York 27 September 1881; Basle 17 January 
1883; St. Petersburg n April 1883; Sarajevo 
1883; Lodz 8 December 1883; Amsterdam ^De- 
cember 1883; Rcval 12 March 1885; Sofia Sum- 
mer 1893. 

In Czech (translated by B. Peska and E. Ziin- 
gel), Prague 1880. 

In Swedish (translated by C. G. W. Michal), 
Stockholm 23 November 18S0. 

In Hungarian, Budapest 25 December 1880. 

In English (translated by?), New York 16 May 
1881. 

In Russian, St. Petersburg Summer 1881. 

In Italian (translated by P. Morelli), Malta 1886. 

In French (translated by E. Lcterrier and A. 
Vanloo), Brussels 22 October 1883; Paris, F.Dr. 
4 April 1 89 1. 

In Danish (translated by C. Kjerulf), Copen- 
hagen 1884. 

In Spanish (translated by J. Molas y Casas), 
Barcelona 20 September 1884; Mexico 14 May 
1885. 

In Croatian (translated by M. Pogacic), Zagreb 
28 November 1905. 

Revived Berlin, Th.d.W. 12 June 1926 (as Die 
grosse Unbckannte); New York, M. 2 January 1932 
(in English, translated by A. Mattulath, with re- 
citatives by A. Bodanzky); Coblentz 6 Novem- 
ber 1937 (revised by A. Treumann-Mette). 

Rubinstein: Kupyets Kalashnikou 

KyneiVL KajiamHHKOBi, 

(The Merchant Kalashnikov) 

5 March. St. Petersburg 

Text by N. I. Kulikov (founded on Lermontov's 

poem). Three acts. 



One of Rubinstein's best works; after the 
second performance it was banned by the police 
for political reasons. Revived only eight years 
later: St. N Petersburg 22 January 1888, then Mos- 
cow 25 March 1901, etc. 

DELinzsiJean de Nivelle 

8 March, Paris, O.C. 

Text by E. Gondinet and P. Gille. Three acts. 
Given at the O.C. 100 times until 6 January 

1 88 1 and revived at the GaiteVLyrique 5 October 

1908. Outside Paris, given at: 

Stockholm i December 1880 (in Swedish, trans- 
lated by F. T. Hcdberg). 

Budapest 17 March 1881 (in Hungarian, trans- 
lated by A. Varadi). 

Copenhagen 17 March 1881 (in Danish, trans- 
lated by A. Zinck). 

Vienna 29 March 1881 (in German, translated by 
F. Zell). 

geneva 19 April 1 88 1 (in French). 

ST. Petersburg 14 December 1881 (in Italian, 
translated by A. Zanardini). 

Brussels 28 November 1882 (in French). 

CAUDELLAand otremba: Oltenca 

March. Jassy 
Text by G. Bengescu. Three acts. 

Early Rumanian comic opera ; -libretto printed 
1880. 

varney: Les Mousquetaires 
an Couvent 

16 March. Paris, B.P. 
Text by P. Fcrrier and J. Prevel. Three acts. 

The most successful of Varney's more than 30 
operettas; still popular in France; the so far latest 
revival in Paris was at the G.L. on 15 April 1924. 

In French also given at Brussels 3 June 1880; 
Geneva 24 September 1880; Cairo 4 November 
1880; Mexico 7 January 1882; New York 25 
April 1882; Buenos Aires 1882; Berlin, Apollo 
Th. 13 February 1893 ; London, Coronet 10 April 
1907. 
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In English (translated by H. B. Farnie), Lon- 
don, Globe 31 October 1880; BostonMarchi882. 

In Spanish (translated by F. Serrat y Weiler and 
J. M. Casademunt), Barcelona 24 August 1881. 

In Russian, St. Petersburg Summer 1881. 

In German (translated by J. Hopp and E. Maut- 
ner), Vienna, W. 30 September 1881; Berlin, 
Alexanderplatz Th. 21 March 1896. 

In Italian (as Amore ed Armi), Rome 15 January 
1883. 

mathieu: La Bernoise 

1 April. Brussels, M. 
Text by L. Solvay. One act. 

Revived Antwerp 1 1 March 1 897 (in French) 
and 5 October 1912 (in Flemish). 

j. strauss: Das Spitzentuch 
derKonigin 

1 October. Vienna, W. 
Text by H. Bohrmann-Riegen and R. Genee 
(originally written for Suppe; a Cert/antes ope- 
retta). Three acts. 

In German also, Berlin, Fr.W. 24 November 
1880 (text revised by J. Rosen; last revived in 
Berlin, D.O. 22 May 1931); Czernowitz 20 Jan- 
uary 1881; Budapest 21 February 1881; Stras- 
bourg 24 February 1881; Briinn 5 March 1881; 
Graz 20 March 1881; Zurich 12 August 1881; 
Prague 6 January 1883; New York 1 October 
1883; Amsterdam 1 February 1884; Reval 1887. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 1881. 

In English (translated by L. C. Elson), New 
York 21 October 1882. 

In Hungarian, Budapest 29 December 1885. 

In Croatian (translated by F. Miler), Zagreb 
2 December 1910. 

(The famous waltz, Rosen aus dent Sudeti, 
consists of tunes from this operetta.) 

buck: Deseret; or, A Saint's 
Affliction 

1 1 October. New York, Haverley's 
Text by W. A. Croffut. Three acts. 

American comic opera, successful in the U.S.A. 

1085 



erkel: Nevtelen Hosok 
(Nameless Heroes) 
30 November. Budapest 
Text by E. Toth. Four acts. 

Revived Budapest 15 January 1916 (new lib- 
retto by A. Kern and F. Martos, music revised by 
N. Rekai). 

millocker: Apajune der Wassermann 

18 December. Vienna W. 
Text by F. Zell and R. Genee. Three acts. 

Very successful on German stages for about 30 
years. Given at Pressburg 21 February 1881; 
Hamburg 6 May 1881; Briinn 8 October 1881; 
Berlin, Fr.W. 10 December 1881; New York 13 
January 1882; Temesvar 1882; Budapest 2 Oc- 
tober 1882; Prague 26 April 1883. 

In Hungarian, Budapest 4 March 1881: 

In English (translated by ?), New York 25 Feb- 
ruary 1882. 

In Croatian (translated by A. Harambasic) 
Zagreb 11 November 1885. 

poise: U Amour Medecin 
20 December. Paris, O.C. 
Text by C. P. Monselet (founded on Moliere's 
comedy). Three acts. 

Successful in Paris; given at the O.C. until 
1898. 
In French also, Brussels 19 January 1887. 

ponchielli:// Figliuol prodigo 

26 December. Milan, Sc. 
Text by A. Zanardini. Four acts. 

Successful in Italy; the latest revivals were at 
Cremona 1 July 1934 (open-air performance) and 
Milan, Sc. 26 December 1934. Outside Italy, only 
given at Buenos Aires 22 May 1897. 

audran: La Mascotte 

28 December. Paris, B. P. 
Text by A. Duru and H. C. Chivot. Three acts. 
Audran's most popular operetta; the 1,000th 
Paris performance was in December 1885, the 
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1,700th on 29 August 1897; the so far latest re- 
vival at the Th. Porte St. Martin 13 May 1935. 
Given at: 

Vienna, w. 12 February 1881 (in German). 

Antwerp 24 March 1881 (in French). 

Budapest 10 April 1881 (in Hungarian). 

Stockholm 28 April 1881 (in Swedish, translated 
by E. G. Lundquist). 

new york 5 May 1881 (in English); 30 Novem- 
ber 1 881 (in French); and 5 December 1881 (in 
German) ; revived Jolson's 1 December 1926 
(in French). 

buenos aires September 1881 (in French). 

Brighton 19 September 1881 (in English, trans- 
lated by H. B. Farnie and R. Reece). 

London, comedy 1 5 October 1881 (in English) 
and Royalty 23 January 1888 (in French). 

Berlin, Fr.W. 25 October 1881 (in German) and 
Walhalla Th. 25 January 1888 (in French). 

Prague 8 November 1881 (in German). 

Mexico 4 January 1882 (in French) and 13 May 
1883 (in Spanish). 

Barcelona Summer 1882 (in French). 

Copenhagen 1 882 (in Danish, translated by P. 
Sorensen). 

milan 30 November 1886 (in French) and 6 Oc- 
tober 1889 (in Italian). 

cape town 1887 (in English). 

zagreb 30 March 1891 (in French) and 9 Decem- 
ber 1897 ( m Croatian, translated by S. Albini). 

riga and reval 1 891 (in German). 

basle 31 October 1894 (in German). 

Lisbon May 1901 (in French). 



I88l 

Stanford: Der verschleierte Profet 

6 February. Hanover 
Original English text by W. B. Squire (The Veiled 
Prophet of Khorassan, founded on Moore's Lalla 
Rookh), German version by E. Frank. Three acts. 

The first opera of the Irish composer. 

Revived (with alterations), London, C.G. 26 
July 1893 (in Italian, translated by G. A. Mazzu- 
cato). 



(offenbach) : Les Conies 
d'Hoffmann* 

10 February. Paris, O.C. 
Text by J. Barbier and M. Carre (founded on a 
play by the same authors, first produced at the 
Odeon, Paris, 31 March 1851). Prologue, three 
acts and epilogue. 

Carre's name as joint librettist appears only in 
the first edition of the vocal score. In all later edi- 
tions Barbier alone is mentioned. The libretto was 
originally written to be set to music by Hector Sa- 
lomon. Offenbach did not live to finish the work, 
which was orchestrated by E. Guiraud. The 
drinking song and the famous barcarole were 
taken from Offenbach's German opera, Die 
Rheinnixen (Vienna 1864). 

Very successful in Paris; given at the O.C. 101 
times in 1881. Revived Th.L. (Renaissance) 7 
February 1893 and O.C. 13 November 191 * 
(given there over 600 times to date). 

Outside Paris, given at: 
Vienna 7 December 1881 (in German, translated 
by J. Hopp; produced at the "Ringtheater", 
which was burnt down the night of the second 
performance; this disaster always being asso- 
ciated with Offenbach's work, the opera did 
not become popular in Germany until about 
25 years later. Given at Vienna, W. 8 June 1883 
(in Hungarian, by the Budapest company); O. 
11 November 1901 (in German). 
geneva 8 April 1882 (in French). 
Budapest 15 April 1882 (in Hungarian, translated 

by A. Varadi). 
Hamburg 20 September 1882 (in German). 
new york 16 October 1882 (in French) and 30 
September 191 3 (in English, translated by C. H. 
Meltzer). 
Mexico 15 December 1882 (in French). 
Prague Summer 1883 (in German) and 18 Oc- 
tober 1888 (in Czech, translated by V.J. No- 
votny). 
Antwerp 30 November 1883 (in French) and 25 

January 19 12 (in Flemish). 
Berlin, fr. w. 22 March 1884 (in German); re- 
vived K.O. 17 November 1905 (new German 
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version by M. Morris; prologue, 3 acts and 
epilogue ; with some new numbers from Offen- 
bach's original score and with recitatives in- 
stead of spoken dialogue). This production (by 
H. Gregor) reached its 500th night on 24 Sep- 
tember 1909 and served as a model for many 
later revivals in Germany and elsewhere. First 
produced at the Berlin O. 23 September 191 5. 

lemberg 1 8 84 (in Polish, translated by A. Ur- 
bariski). 

Warsaw 1905 (in Polish, translated by A. Ur- 
bariski). 

Brussels 28 January 1887 (in French). 

Stockholm 17 May 1889 (in Swedish, translated 
by E. A. Wallmark). 

Copenhagen i January 1890 (in Danish, trans- 
lated by E. Bogh). 

buenos aires 1 894 (in French) and 25 August 
1 92 1 (in Italian). 

basle 27 November 1895 (in German). 

RIGA 3 December 1897 (in German) and 9 January 

1923 (in Lettish). 

ST. Petersburg 1 7 February 1899 (in Russian); 

revived 31 January 1924. 
zagreb 19 April 1902 (in Croatian, translated by 

F. Miler). 
Ljubljana 1902 (in Slovenian). 
Amsterdam September 1902 (in Dutch). 
bologna 28 November 1903 (in Italian, translated 

by A. Zanardini). 
Barcelona April 1905 (in Spanish) and 5 February 

1924 (in Italian). 

reval (tallinn) Spring 1905. (in German) and 
1923 (in Estonian). 

london, adelphi 1 7 April 1907 (in German) and 
H.M/s 12 May 1910 and C.G. 5 October 1910 
(in English, translated by E. Agate). 

Bucharest Spring 1907 (in German) and Feb- 
ruary 1926 (in Rumanian). 

Johannesburg 5 March 1912 (in English). 

Helsinki 14 April 1912 (in Swedish) and 22 April 

1925 (in Finnish). 

oslo 14 December 1916 (in Norwegian). 

malta 1917 (in Italian). 

Belgrade 1921 (in Serbian). 

Sofia 9 March 1922 (in Bulgarian). 



Kharkov 1925 (in Ukrainian). 
Kaunas 12 November 1925 (in Lithuanian). 
tel-aviv 27 March 1939 (in Hebrew, translated 
by A. Aschmann). 

chaikovsky: Orleanskaya Dyeva 

OpjieaHCKaa fl^ea* 

(The Maid of Orleans) 

25 February. St. Petersburg 

Text by the composer (founded on V. A. Zhu- 

kovsky's Russian version of Schiller's tragedy). 

Four acts. 

Revived Moscow 1899 and September 1907. 
In Czech, Prague July 1882 (first opera of Chai- 
kovsky that was heard outside Russia). 

waelput: Stella 

14 March. Brussels, Alhambra 
(Flemish) text by I. Teirlinck and R. Stijns. Re- 
vived Antwerp November 1890. 

p e r f A l l : Raimondin 

27 March, Munich 
Text by H. T. von Schmid. Five acts. 

Leipzig 3 April 1882; Berlin 21 November 
L882, etc. Given in a reduced 3-act version as Me- 
lusine at Munich 30 September 1885. 

G o u n o d : Le Tribut de Zamora 

1 April. Paris, O. 
Text by A. P. d'Ennery and J. Bresil. Four acts. 

Given in Paris 50 times until 1885. 

In French also, Antwerp 16 November 1882; 
Geneva 19 March 1885. 

In Italian (translated by A. Zanardini), Turin 5 
March 1882. 

In German, Vienna 3oJanuary 1883 ; Hamburg 
25 February 1884; Prague 1892. 

The first act was revived at Monte Carlo 2 
April 191 8. 
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sullivan: Patience; or, 
Bunthorne's Bride* 

25 April London, O.C. 
Text by W. S. Gilbert. Two acts. 

In London ran for 578 nights. St. Louis 28 July 
1 881; New York, Standard Th. 22 September 
i88i,etc. 

In English also, Berlin, KrolTs 30 April 1887; 
Vienna, Ca. 28 May 1887; Leipzig 2 July 1887; 
Budapest c.1887; Amsterdam 1 February 1888. 

The Savoy Theatre, London, was inaugurated 
with Patience on 10 October 1881. 

A parody, Im-Patience, text by W, Browne, 
music by F. Stanislaus, was produced at Liverpool 
25 August 1884. 

j. huber: Irene 

3 June, Stuttgart 
Text by P. Lohmann (published as early as 1865). 
Symphonic i-act drama, in some respect antici- 
pating operas like R. Strauss's Salome, etc. 

smetana: Libuse* 

1 1 June. Prague, Cz. 
(Original German) text by J. Wenzig, translated 
into Czech by E. Spindler. Three acts. 

The opera had been written in 1871-72; pro- 
duced only nine years later, at the inauguration of 
the Czech National Theatre ("Narodnf Divad- 
lo"), Prague; the theatre burnt down two months 
later (12 August) and the new building, on 18 
November 1883, again was inaugurated withLi- 
buse. 

Along with Dalibor (see 1868) Smetana's most 
important serious Czech national opera. Revived 
at Prague 18 November 1902; 24 May 1915; 25 
June 1920; 12 May 1924; and 18 May 1938 (c.200 
performances altogether). The 1, oooth Smetana 
performance at Prague (counting all his operas) 
was celebrated with Libuse, 27 August 1905. 

Given all over Czechoslovakia; also produced 
at: 
Vienna 4 June 1924 (in Czech, by the Olomouc 

Opera Company). 



zagreb 27 October 1933 (in Croatian). 
Ljubljana 1 1 April 1934 (in Slovenian). 

goula: A la Voreta del Mar 
(On the Seashore) 
July. Barcelona, T. Principal 
Text by D. Calvet. One act. 

The first opera (or rather operetta) ever written 
and sung in the Catalan language. 

Dvorak: Tvrde Palice* 
(The Pigheaded Peasants) 
2 October. Prague, Cz. 
Text by J. Stolba. One act. 

Revived Prague 8 September 1901 ; 25 Sep- 
tember 1910; 24 October 1913; and 31 August 
1928, 
In German, Zurich Spring 1907. 

h allen: Haraldder Wiking 

1 6 October. Leipzig 
Text by H. Herrig. Three acts. 

In Swedish (translated by A. Lindgren), Stock- 
holm 18 February 1884 (given there until 1912). 
Parts of the opera were heard in concert form 
at Berlin on 4 April 1892. 

li s z t : Die Legende von der 
heiligen Elisabeth 

23 October. Weimar 
Text by O. Roquette. Prologue and 4 scenes. 

First stage production of Liszt's oratorio (first 
given at Budapest 15 August 1865, in Hungarian 
[Szent Erzsebct Legettddja] and Munich 24 Feb- 
ruary 1866, in German). Further operatic per- 
formances took place only after Liszt's death; 
Vienna 25 December 1889 (in German). 
Prague 16 December 1890 (in Czech). 
Munich I4junei89i. 
Budapest 15 September 1891 (in Hungarian, 

translated by K. Abranyi; given there until 

1933). 
graz 19 November 1892 (in German). 
brunn 18 November 1893 (in German). 
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mannheim 22 December 1897 (in German). 
COTHA 6 March 1898 (in German). 
riga December 1907 (in German). 
NEW YORK 3 January 1918 (in German). 
Berlin 27 January 191 8 (in German). 

gurjao: Idalia 

3 Novetnber. Bclem do Para 

(Itaban) text by the composer (who was a pupil 
of Pacini). Three acts. 

The vocal score of this early opera by a Bra- 
zilian composer was published at Bclcm do Para 
in 1882. 

j . strauss: Der lustige Krieg 

25 November. Vienna. W. 

Text by F. Zell and R. Gcnce. Three acts. 

In German also, given at Berlin, Fr.W. 19 Jan- 
uary 1 882 (300th performance 1 5 September 
1885); Briinn and Graz 11 February 18K2; Prague 
12 February 1882; Naples 13 February 1882; 
Posen 22 February 1882; New York 15 March 
1882; Basle 17 March 1882; Strasbourg 10 April 
1882; Sarajevo 1882; St. Petersburg 20 January 
1883; Riga 25 February 1883; Dorpat 8 July 
1883; Czcrnowitz 1883; Moscow 23 December 
1884; Helsinki Summer 190c. 

In Hungarian, Budapest 31 January 1882. 

In Czech (translated by II. Ziingel), Prague 
J882. 

In English (translated by L. C. Elson), New 
York 27 June 1882; (translated by R. Recce), 
London, Alhambra 15 October 1882. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 1882. 

In French (translated by A. andM.Mcnncquin), 
Brussels 19 November 1885 (music adapted by 
M. Kufferath). 

In Croatia]], Zagreb I May 1900. 

In Flemish, Ghent November 1901. 

Frequently revived on German stages; revived 
in English, London, New St. Kin eras Tli. 2 Feb- 
ruary J939. 



fibich: Blanik 

2> November. Prague, Cz. 
Text by E. Krasnohorska. Three acts. 

Fibich's second opera. Revived at Prague 4 
April 1894 and 17 April 1925. 

reinthaler: Das Kdihchen 
von Heilbronn 

7 December. Frankfort 
Text by H. Bulthaupt (founded on H. von 
Klcist's drama). Four acts. 

After a competition this opera had been chosen, 
for the opening night of the new Frankfort opera 
house. Berlin 23 March 1889. 

massenet: Herodiade* 

19 December. Brussels, M. 
Text by P. Milhct and *'H. Grcmont" (G. Hart- 
mann), founded on a story by Flaubert. Four acts. 

One of Massenet's most successful works; still 
given on French stages. 

Produced at: 
milan, so 23 February 1882 (in Italian, translated 

by A. Zanardini, with some additions). 
Budapest 23 December 1882 (in Hungarian, 

translated by E. Abranyi). 
Hamburg 20 January 1883 (in German, translated 

by (;. F. Reiss). 
nanti-.s 29 March 1883 (for the first time in 

France, in French). 
Prague 3 November 1883 (in German). 
varis, Til. 1. 1 February 1884 (in Italian; in French 

only 21 October 1903 at the opening of the 

new "Theatrc-Lyrkjue de la Gaitc"). 
o i- neva 10 December 1884 (in French). 
Lisbon 1.886 (in Italian). 
rio Dr. ja\'hiik) 1889 (in Italian). 
new origans 13 February 1X92 -(in French). 
Cairo December 1894 (in French). 
algios Spring 1896 (in French). 
HAGUE December J 896 (in French). 
Amsterdam March 1900 (in Dutch). 
London, c;.g. 6 July 1904 (in French, as Salome) 

and L.O.H. 15 December 191 1 (as Herodiade). 



1093 



1094 



I 881-82 



ANNALS OF OPERA 



1882 



buenos aires 6 July 1907 (in Italian). 
new YORK 8 November 1909 (in French). 
Barcelona 1 3 December 1924 (in Italian). 
casablanca, morocco 14 April 1934 (in French). 
An open-air performance at the Roman Thea- 
tre, Orange, took place on 15 June 1902. First 
given at the Paris O. 22 December 192L and re- 
vived there 31 December 1928 and 12 April 1935. 



1882 

rimsky-korsakov: Snyegurochka 

CirkrypoTOa* 

(The Snow Maiden) 

1 February. St. Petersburg 

Text by the composer (founded on a play by A. 

N. Ostrovsky). Prologue and 4 acts. 

Moscow 7 February 1893; Kiev 16 January 
1896, etc. Revived Leningrad 28 April 1928 and 
23 September 1934. Outside Russia, given at: 
Prague 29 March 1905 (in Czech). 
paris, O.c 22 May 1908 (in French, translated by 

P. Halperine and P. Lalo) and Ch.E. 9 February 

1929 (in Russian). 
zagreb 28 June 1921 (in Croatian). 
Seattle 5 January 1922 (in Russian). 
new york 23 January 1922 (in French) and 9 

March 1935 (in English). 
Barcelona 24 January 1922 (in Russian). 
Berlin, v.o. 27 September 1923 (in German, 

translated by A. Bernhard). 
Antwerp 8 November 1927 (in Flemish). 
Budapest February 1928 (in Hungarian). 
Sofia 8 September 1929 (in Bulgarian). 
buenos aires 2i September 1929 (in Russian). 
London, sadler*s wells 12 April 1933 (in Eng- 
lish, translated by E. Agate). 
turin November 193 1 (in Russian). 

ch av i : La Tempestad 

(The Storm) 

1 1 March. Madrid, T. de Jo vellanos 

Text by M. Ramos Carrion (founded on Erck- 

mann-Chatrian's Le Juif Polonais). Three acts. 



Chapi's first successful zarzuela; very popular 
in Spain, "causando un verdadero delirio de entu- 
siasmo". 

In Spanish also, New York 27 April 1917. Re- 
vived Madrid, T. Price March 1934. 

mihalovich: Hagbarth undSigne 

12 March. Dresden 

Text by A. Stern (founded on a play by A. G. 
Oehlenschlager). Three acts. 

Mihalovich's first opera; in Hungarian (trans- 
lated by A. Varadi), Budapest 17 January 1886. 

(donizetti) : II Duca d'Alba* 

22 March. Rome, Ap. 

(Original French) text by A. E. Scribe, Italian 
version by A. Zanardini. Four acts. 

The opera had been written for the Paris Opera 
in 1 840, but was not produced then. Scribe after- 
wards altered the libretto for Verdi ; it became Les 
Vepres siciliennes (see 1855). Donizetti's score was 
recovered at Bergamo in 1875 and completed by 
Matteo Salvi. After Rome it was given at Naples, 
Bergamo, Turin and at Barcelona 19 December 
1882 and Malta 1884. 

lux: Der Schmied von Ruhla 

29 March. Mayence 

Text by L. Bauer. Three acts. 

Popular on German stages during the 'eighties ; 
also given at Strasbourg 21 March 1886; Basle 21 
November i8$>; Graz 23 March 1887* 

a. thomas: Frangoise de Rimini 

14 April. Paris, O. 

Text by J. Barbier and M. Carre. Prologue, 4 acts 
and epilogue. 

Thomas's last opera. Given in Paris 42 times 
until 1885. 

Outside Paris only given at Antwerp 11 De- 
cember 1883 (in French). 
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lenepveu: Velleda 

4 July. London, C.G. 
(Original French) text by A. Challamel and J. 
Chantepie (founded on Chateaubriand's Les Mar- 
tyrs), Italian version by G. Vacotti. Four acts. 

Written for Adclina Patti. Revived (in the 
original French) Rouen 18 April 1891. 

r. wagner: Parsifal 

26 July. Bayrcuth 
Text by the composer (Ein Biilmcnweihfestspiel). 
Three acts. 

Wagner's last opera. Written 1877-79; score 
finished January 1882. Text published 1877 (first 
English translation by H. and F. Corder 1879). 
Vocal score (by J, Rubinstein) 1882, full score 
1885. 

The production of Parsifal was limited to Bay- 
rcuth until 30 years after the composer's death 
(rooth performance 19 August 1897). The copy- 
right ran out on 31 December 1913. There are, 
however, several performances before that date 
to be recorded. 

Private performances for King Ludwig of Ba- 
varia took place at Munich on 3 , 5 and 7 May, and 
5 and 7 November 1S84; and on 26, 27 and 29 
April 1885. 

Concert performances, more or less complete, 
were at: 
London, albert hall io November 1884 (under 

J. Barnby). 
new YORK 3 March 1886 (under W. Damrosch). 
boston 15 April 1891 (in English, under B.Lang). 
Amsterdam 3 December 1896 (under H. Viotta), 
and in many other towns. 
Stage productions, against the privilege of Bay- 
reuth and much discussed then, were at: 
new YORK, m. 24 December 1903 (in German, 

under A. Hertz, produced by H. Conried). 
boston 17 October 1904 (in English, translated 
by J. P.Jackson; under W. H. Rothwell, pro- 
duced by H. Savage); subsequently given at 
New York 31 October 1904 and in other 
American towns; at New Orleans 24 April 
1905; Montreal April 1905. 



Amsterdam 20 June 1905 (in German, under H. 

Viotta). 
monte carlo February 191 3 (privately). 
Zurich 13 April 191 3 (in German, under L. 

Kempter; the Swiss copyright had expired by 

that time). 
buenos aires 20 June 191 3 (in Italian, translated 

by A. Zanardini 1 ; under G. Marinuzzi). 
Rio de Janeiro 8 September 1913 (in Italian, trans- 
lated by A. Zanardini; under G. Marinuzzi). 

After 31 December 1913, Parsifal was first 
given at Barcelona (in Italian; the performance 
began at midnight!); a Catalan version by J. 
Zanne and J. Pena had been published in 1907). 

On 1 January i9i4also, Berlin, D.O.; Bremen, 
Breslau, Kiel; Prague (both in German and in 
Czech, translated by J. Vymetal) ; Budapest (in 
German, at the People's Opera); Bologna, Rome, 
and Madrid (in Italian). 
frankfort and mayence 2 January 1914. 
st. Petersburg 3 January 19 14 (in Russian). 
freiburg and paris, o. 4 January 1914 (in French, 

translated by A. Ernst). 
Berlin, o. 5 January 1914 (100th performance 31 

March 1923). 
Brussels 5 January 1914 (in French, translated by 

M. Kurferath and J. Gautier). 
MILAN, sc. 9 January 1914 (in Italian, translated 

by G. Pozza 1 ). 
cologne 11 January 1914. 
VIENNA, o. 14 January 1914. 
Marseilles and monte carlo 20 January 1914 (in 

French). 
Vienna, v.0. 25 January 1914. 
LONDON, c.G. 2 February 1914 (in German). 
Lyons 13 February 1914 (in French). 
Antwerp 17 March 1914 (in Flemish, translated 

by L. van Riel). 
Dresden 24 March 1914. 
Genoa 2 May 1914 (in Italian). 
paris, ch.e. 3 June 1914 (for the first time there in 

German). 

1 Besides Zanardini's and Pozza's, there are three 
more printed Italian versions of Parsifal, by F. Verdi- 
nois, 1909; by G. Vaccaro, 1914; and by F. Spetrino, 
n.d. 
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Up to 1 August 1914 also produced at Ham- 
burg, Konigsberg, Barmen, Elberfeld, Stras- 
bourg, Halle, Chemnitz, Wiesbaden, Leipzig, 
Nuremberg, Hanover, Stuttgart, Stettin, Cassel, 
Weimar, Augsburg, Posen, Munich, Brunn, Pisa, 
Venice, Florence, etc. 

Some later productions: 
Copenhagen 9 April 1915 (in Danish, translated 

by J. Lehmann); 
Stockholm 21 April 1917 (in Swedish, translated 

by S. Elmblad). 
London, C.G. 17 November 19 19 (in English). 
Manchester 12 January 1920 (in English). 
Naples, s.c. 19 February 1921 (in Italian). 
Lisbon September 1921 (in Italian). 
Havana 1921 (in Italian). 
zagreb 28 April 1922 (in Croatian). 
basle 20 September 1922 (in German). 
Amsterdam io April 1923 (in Dutch, translated 

by L. van Riel). 
Budapest 1 June 1924 (in Hungarian, translated 

by I. Kereszty and V. Lanyi). 
Bucharest December 1932 (in Rumanian). 
Helsinki 1 March 1933 (in Finnish). 
Ljubljana 14 April 1933 (hi Slovenian, translated 

by M. Polic). 
riga 14 March 1934 (in Lettish). 
Belgrade June 1938 (in Serbian). 

A Polish version by L. Poplawski had been 
published in 1906. 

Dvorak: Dimitrij* 

S October. Prague, Cz. 
Text by M. Cervinkova-Riegrova. Four acts. 

The second new opera at the new Czech Na- 
tional Theatre (see 11 June 1881). New version, 
Prague 20 November 1883 and frequently re- 
vived there since (latest revival 27 April 1928). 

In Czech also, Vienna 2 June 1892 (at the 
Exhibition Theatre) and 14 May 1929 (at the 
Stadt Th. by a company from Bratislava). 

In Rumanian, Bucharest 1932. 



planquette: Rip van Winkle 
14 October. London, Comedy 

(Original French) text by H. Meilhac and P. Gille, 

English version by H. B. Farnie. Sub-title: A 

Romance of Sleepy Hollow. Three acts. 
Apart from Les Cloches de Corneville (see 1 877) 

the most successful of Planquette's more than 20 

operettas. In London it ran for 328 nights: sub- 
sequently given at: 

new york 28 October 1882 (in English). 

Vienna, w. 22 December 1883 (in German, trans- 
lated by F. Gumbert and E. Jacobson). 

Budapest 28 December 1883 (in Hungarian). 

Prague 14 April 1884 (in German). 

Dresden 3 May 1884 (in German). 

Stockholm 1884 (in Swedish). 

paris, f.dr. 11 November 1884 (in French). 

Brussels 19 February 1885 (in French). 

Mexico 7 June 1885 (in Spanish, translated by J. 
Nombela). 

Berlin, walhalla i 3 November 1886 (in Ger- 
man). 

Madrid 1909 (in Spanish, translated by R. Fer- 
nandez y Gonzalez). 
Still given on French stages. Revived'Paris,GX. 

3 November 1924; Monte Carlo December 1929; 

Geneva February 1939. 

grandjean: Colomba 

15 October. Copenhagen 
Text by H. P. Hoist (founded on Merimee's 
story). Three acts. 
The most successful of Grandjean's operas. 

s met an A: Certova Stena 
(The Devil's Wall) 
29 October. Prague, Cz. 
Text by E. Krasnohorska. Three acts. 

Smetana's last performed opera (apart from the 
fragments of his unfinished Viola) Revived at 
Prague 12 May 1904, 26 May 1909; 20 May 1917; 
and 2 February 1924. 

In Czech also, Vienna 30 May 1924 (by the 
Olomouc Opera Company). . 
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audkan: Gillette de Narbonne 

11 November. Paris, B.P. 
Text by H. C. Chivot and A. Duru (partly 
founded on Shakespeare's All's Well That Ends 
Well), Three acts. 

Successful in Paris ; the so far latest revival there 
was at the Th. Porte St. Martin on 24 June 1935. 

In French also given at Brussels. 9 January 1883 ; 
Geneva 19 January 1883; Rio de Janeiro 28 June 
1883. 

In English (translated by H.S.Clarke), London, 
Royalty 19 November 1883. 

In German (translated by F. Colberg), Berlin, 
Walhalla Th. 24 October 1884; Vienna, W. 27 
March 1885; Prague 20 June 1885; New York 22 
May 1887. 

In Croatian (translated by F. Miler), Zagreb 
1 January 1901. 

sullivan: lolanthe; or, 
The Peer and the Peri* 

25 November. London and New York 
Text by W. S. Gilbert. Two acts. 

Produced the same night both at the Savoy Th., 
London, and at the Standard Th., New York. In 
London ran for 398 nights. 

In English also, Mexico 29 February 1884. 

millocker: Der Bettelstudent 

6 December. Vienna, W. 
Text by F. Zcll and R. Genee. Three acts. 

Millocker's most famous operetta. 

In German also given at Berlin, Fr.W. 24 Jan- 
uary 1883 (300th performance 1 June 1884); Graz 
11 February 1883; Prague 17 February 1883; 
Amsterdam 8 September 1883 ; Basle 26 Septem- 
ber 1883; New York 19 October 1883; Bucha- 
rest, October 1883; Riga 1 November 1883; 
Strasbourg 8 November 1883; St. Petersburg 19 
December 1883 ; Czemowitz and Temesvar 1883 ; 
Reval 19 February 1884; Moscow 29 April 1884; 
London, Royalty 12 January 1895; Paris, Vaude- 
ville 30 June 191 1. 

In Hungarian, Budapest 23 February 1883. 



In Swedish (translated by E. A. Wallmark), 
Stockholm 2 May 1883. 

In Italian (as II Guitarrero), Leghorn October 
1883. 

In English (translated by F. A. Schwab), New 
York 29 October 1883 (revived 22 March 191 3); 
(translated by W. B. Kingston), London, Al- 
hambra 12 April 1884. 

In Croatian (translated by A. Harambasic), 
Zagreb 15 March 1884. 

In French (translated by A. Hcnncquin and A. 
Vallabrcgue), Brussels 10 January 1885 (music 
adapted by M. Kufferath); (translated by E. Her- 
mil and A. J. Numes) Paris, Mcnus-Plaisirs 18 
January 1889. 

In Spanish (translated by F.J. Osorno), Mexico 
22 July 1887. 

In Russian, Leningrad 26 May 1920. Russian 
translation by M. G. Yaron published 1930. 

In Finnish, Helsinki 23 April 1926. 

Frequently revived on German stages; first 
produced at the Berlin O. 30 December 1934 (re- 
vised by R. Hagcmann) ; at the Vienna O. 17 June 

1883 

machado: Lauriane 

9 January. Marseilles 

(French) text by A. Guiou and J. J. Magnc 
(founded on the play Les beaux Messieurs de Bois- 
Dore, by G. Sand and P. Mcurice). Four acts. 

The first opera of the Portuguese composer. 

In Italian (translated by C. Fcreal), Lisbon 2 
February 1884 and Rio de Janeiro 13 August 1886. 

kyui: Kavkasky Plennik 
KaBKa3CKifi ILrfcHHiiKt 

(The Captive in the Caucasus) 

1 6 February. St. Petersburg 

Text by V. A. Kruilov (founded on Pushkin's 
poem). Three acts. 

Revived St. Petersburg 8 November 1907; 
Moscow 29 December 1909. 
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In French (translated by L. de Mercy-Argen- 
teau), Liege 13 January 1886. 

(The opera, originally in 2 acts, had been 
written as early as 1857.) 

saint-saens: Henri Vlll 

5 March. Paris, O. 

Text by L. Detroyat and P. A. Silvestre. Four 
acts. 

Successful on French stages; given at the Paris 
Op£ra since 19 July 1889 in a reduced 3-act ver- 
sion; last revived there 1 December 1917; revived 
at Brussels 14 October 1935. Given at: 
frankfort 1 6 February 1887 (in German, trans- 
lated by H. Wolff). 
milan 26 December 1895 (in Italian, translated 

by A. de Lauzieres). 
MOSCOW 9 February 1897 (in Russian, translated 

by S. E. Pavlovsky). 
LONDON, C.G. Hjuly 1898 (in French). 
ANTWERP 22 February 1900 (in French). 
Prague 6 April 1900 (in German). 
monte carlo 24 March 1908 (in French). 

doss: Percifal 

8 March. Liege 

Text by L. Bailly. Four acts. 

Produced at the College St. Servais; revived 
publicly at Treves in January 1909. Doss claimed 
to have written this opera dialogue, unlike Wagner, 
in a "true Christian spirit". Vocal score published. 

CAtalani: Dejanice 

1 j March. Milan, Sc. 

Text by A. Zanardini. Four acts. 

Successful in Italy; revived at Turin 11 Feb- 
ruary 1920; Genoa 30 October 1920; Milan, T.d. 
V. 1 March 1931, etc. 

In Italian also, Nice'28 February 1886; Malta 
1924. 

In German (translated by S. Heller), Prague 26 
November 1886. 
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A. g. thomas: Esmeralda 



26 March. London, D.L. 

Text by T.J. H. Marzials and A. Randegger (after 
Victor Hugo). Four acts. 

Thomas's first opera. Revived London, C.G. 
12 July 1890 (in French, translated by P. Milliet) 
and 3 January 1908 (in the original English). 

In German (translated by E. Frank), Cologne 
14 November 1883; Hamburg 27 September 
1884; Berlin, Kroll's 26 August 1891. 

In English, New York 19 November 1900. 

Mackenzie: Colomba 
g April. London, D.L. 

Text by F. HuefFer (founded on MerimeVs story). 
Four acts. 

Mackenzie's first opera. 

In German (translated by E. Frank), Hamburg 
27 January 1884; Darmstadt 29 April 1884. 

Revived London, H.M.'s 11 December 1909 
and 9 December 1912 (by the R.C.M., in a new 
version, text altered and reduced to 3 acts by C. 
Aveling). 

(Date of first performance 9 April, not 5 April 
as sometimes stated.) 

delibes: Lakme 

14 April. Paris, O.C. 

Text by E. Gondinet and P. Gille. Three acts. 

Delibes's most famous work; the 200th per- 
formance at the O.C. was on 30 April 1895; the 

1,000th on 13 May 1931. 
Outside Paris, given at: 

frankfort 3 December 1883 (in German, trans- 
lated by F. Gumbert). 

geneva 4 March 1884 (in French). 

rome, arg. 31 March 1884 (in Italian, translated 
by A. Zanardini). 

Prague 30 November 1884 (in Czech). 

ST. Petersburg 1 8 December 1884 (in Italian). 

London, gaiety 6 June 1885 (in French). 

Antwerp 25 December 1885; Brussels 29 No- 
vember 1886 (in French). 
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new york i March 1886 (in English); 2 April 
1890 (in Italian); and 22 February 1892 (in 
French). 

Budapest 12 November 1887 (in Hungarian, 
translated by E. Abranyi). 

buenos aires 20 June 1888 (in Italian). 

Lisbon January 1889 (in Italian). 

Berlin, kroll's 20 March 1889 (in Italian) and 
1 8 July 1 89 1 (in German). 

Stockholm 1 5 January 1890 (in Swedish, trans- 
lated by E. A. Wallmark). 

Amsterdam 20 September 1890 (in Dutch, trans- 
lated by E. van S.). 

Moscow 15 November 1892 (in Russian, trans- 
lated by E. N. Kletkova). 

new Orleans i February 1893 (in French). 

Copenhagen i January 1896 (in Danish, trans- 
lated by E. Christiansen). 

Warsaw October 1896 (in Italian). 

Rio de Janeiro ii August 1 902 (in Italian). 

Vienna 14 November 1904 (in German). 

zagreb 20 March 1912 (in Croatian, translated by 
A. Kassowitz-Cvijic). 

Helsinki 28 April 1915 (in Finnish). 

Liverpool 8 March 1918 (in English, translated by 
C. Aveling). 

oslo 30 December 191 8 (in Norwegian). 

Yokohama Autumn 1919 (in Italian). 

Bucharest February 1922 (in Rumanian). 

Belgrade October 1923 (in Serbian). 

sofia 13 September 1926 (in Bulgarian). 

riga 30 April 1927 (in Lettish). 

MALTA 1927 (in Italian). 

Tallinn 1930 (in Estonian). 

Athens December 1932 (in Greek). 

KAUNAS 14 April 1934 (in Lithuanian). 

j. strauss: Eine Nacht in Venedig 

3 October. Berlin, Fr.W. 

Text by F. Zell and R. Genee. Three acts. 

Written for the opening of the new Fricdrich- 
Wilhclmstadtisches Theater (late WoltersdorfF- 
Theater), Berlin. Subsequently given at Vienna, 
W. 9 October 1883 and all over Germany and 
Austria. 



In German also, Budapest 10 November 1883; 
Prague 19 December 1883; Briinn 28 February 
i884;Grazi3 September 1884; Amsterdam 1885; 
Strasbourg 16 November 1886; Basle 24 February 
1889; New York 8 January 1890 (as Vaictianische 
Nachte); Rcval 1890; Riga 1S92; Sofia Autumn 
1892; Helsinki Summer 1S99. 

In English (translated by ?), New York 24 April 
1884. 

In Italian, Venice October 1888; Milan 9 April 
1889, etc. 

In Spanish, Buenos Aires 14 March 1890. 

In Croatian (translated by F. Milcr), Zagreb 19 
May 1896. 

Frequently revived in several countries: Buda- 
pest 1924 (in Hungarian); Vienna, O. 23 June 
1929 and Berlin, O. 20 February 193 1 (new ar- 
rangement by E. W. Korngold and E. Marischka) ; 
Monte Carlo 19 March 1930 (for the first time in 
French); Helsinki 13 May 1930 (in Finnish). 

New arrangement by C. Hagemann 1934* 
New arrangement by G . Quedcnfeldt and 
E. Rex (text) and K. Tutcin (music) 1936. 

lange-muller: Spanske Studenter 

21 October. Copenhagen 
Text by W. Faber. Two acts. 

Lange-Miiller's best opera, successful at Copen- 
hagen. 

In German (translated by J. Christensen), Ham- 
burg 10 March 1884. 

In Swedish (translated by H. Christiernsson), 
Stockholm 4 May 1884. 

RUBINSTEIN: 

Sulamith and Unter Rdubern 

8 November. Hamburg 
Two short operas, produced on the same bill. 
Sulamith (text by J. Rodcnberg, 5 scenes) was also 
given at Berlin 4 May 1888 and Amsterdam Jan- 
uary 1889 (both in concert form) and, in Russian, 
St. Petersburg 16 January 1901. Untcr Raubern 
(text by E. Wichcrt, 1 act) also Berlin 24 April 
1893. 
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salvayre: Riccardo III 

21 December. St. Petersburg 
Original French text by E. R. Blavet (after Shake- 
speare), Italian version by?. Four acts. 

One of the last Italian operas originally pro- 
duced in Russia. 

In French, Nice 29 January 1891; Rouen 22 
December 1893, etc. Revived Toulouse 26 No- 
vember 1 910. 

I884 

Sullivan: Princess Ida; or, 
Castle Adamant 

$ January. London, Savoy 
Text by W. S. Gilbert. A respectful operatic per- 
version of Tennyson s Princess. Three acts. 

In London ran for 246 nights. New York and 
Boston 11 February 1884, etc. Revived London, 
Prince's Th. 23 January 1922, etc. 

In German, Meran20 April 1901 (by amateurs). 

reyer: Sigurd 

7 January. Brussels, M. 
Text by C. Du Lode and A. Blau. Four acts. 

Reyer's most important work (produced after 
an interval of more than 20 years since Prostrate). 
First given in France at Lyons 15 January 1885. 
First given at the Paris 0. 12 June 1885; the 300th 
performance there was in June 1925, the latest 
revival 17 October 1934. Still given on French 
stages. 

Further productions in French: New Orleans 
24 December 1891; St. Petersburg April 1894; 
Geneva 17 January 1896; Mexico May 1897; 
Alexandria 3 February 190 1. 

In Italian (translated by G. A. Mazzucato), 
London, C.G. 15 July 1884; Milan, Sc. 26 De- 
cember 1894. 

massenet: Manon* 

iq January. Paris, O.C 
Text by H. Meilhac and P. Gille (founded on 
Prevost's novel). Five acts.. 



Massenet's greatest success. The 500th perform- 
ance at the O.C. was on 13 January 1905, the 

800th on 26 April 1913; given there more than 

1,700 times to date. Outside France, given at: 

Brussels 18 March 1884 (in French; 500th per- 
formance 22 May 1934). 

Amsterdam Spring 1884 (in French). 

Liverpool I7january 1885 (in English, translated 
by J. Bennett). 

geneva 7 March 1885 (in French). 

London, d.l. 7 May 1885 (in English) and C.G. 
19 May 1 891 (in French). 

Prague 19 September 1885 (in Czech) and 26 De- 
cember 1904 (in German). 

st. Petersburg December 1885 (in Russian, trans- 
lated by N. M. Spassky) and October 1896 (in 
Italian). 

new york 23 December 1885 (in Italian) and 16 
January 1895 ( m French). 

buenos aires 1 9 September 1890 (in French) and 
27 September 1895 (in Italian). 

Vienna 19 November 1890 (in German, trans- 
lated by F. Gumbert). 

Hamburg 3 1 October 1 892 (in German, translated 
by F. Gumbert). 

milan, t. carcano 19 October 1893 (in Italian, 
translated by A. Zanardini). 

new Orleans 4 January 1894 (in French). 

Barcelona 29 December 1894 (in Italian). 

Madrid 28 February 1895 (in Italian). 

Lisbon 13 March 1895 (in Italian). 

Stockholm 1 8 January 1896 (in Swedish, trans- 
lated by F. Arlberg). 

batavia Autumn 1896 (in French). 

zagreb 23 January 1 897 (in Croatian, translated 
by P. Brani). 

malta 1898 (in Italian). 

riga 1898 (in German) and 29 September 193 1 
(in Lettish). 

corfu April 1900 (in Italian). 

Constantinople July 1900 (in Italian). 

Berlin, kroll's 24 April 1902 (in French) and O. 
1 December 1903 (in German). 

cracow July 1901 (in Polish). 

Warsaw September 1902 (in Polish). 

basle 18 January 1903 (in German). 
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Budapest 22 December 1905 (in Hungarian, 

translated by S. Varady). 
LJUBLJANA 1907 (in Slovenian). 
Rio de Janeiro Summer 1920 (in Italian). 
Bucharest February 1921 (in Rumanian). 
Sofia 3 December 1926 (in Bulgarian). 
Tallinn 1928 (in Estonian, translated by G. 

Tuksam). 

millocker: Gasparone 

26 January. Vienna, W. 

Text by F. Zell and R. Genee. Three acts. 

Successful on German stages; Prague 23 March 
1884; Dresden 13 April 1884; Berlin, Fr.W. 26 
September 1884 (200th performance 16 April 
1885). 

In German also, Moscow 1 January 1885 ; New 
York 21 February 1885; Dorpat 29 May 1885; 
Riga 2 October 1885; Basle 8 December 1885; 
Strasbourg 21 February 1886; Rotterdam 4 Feb- 
ruary 1888; St. Petersburg 1889; Sofia Summer 
1893; Copenhagen May 1897. New version by 
E. Steffan and P. Knepler, Berlin 20 November 
1931. 

In Hungarian, Budapest 25 April 1884. 

In English (translated by ?), New York 21 Feb- 
ruary 1885 (at the Standard Th., the same day as 
in German at the Thalia Th.). 

In Swedish (translated by E. A. Wallmark), 
Stockholm 1885. 

In Polish (translated by A. Kiczman), Warsaw 
11 October 1886. 

In Croatian (translated by J. E. Tomic), Zagreb 
27 October 1888. 

In Italian, Milan 30 November 1889. 

In Spanish (translated by F.J. Osorno), Mexico 
1 7 June 1893. 

G O d A R D : Pedro de Zalamea 
31 January. Antwerp 

Text by L, Dctroyat and P. A. Silvestrc (after 
Calderon). Four acts. 
Godard's first opera. 



chaikovsky: Mazeppa 

Ma3ena* 

15 February. Moscow 

Text by the composer and V. P. Burcnin (founded 

on Pushkin's Poltava). Three acts. 

St. Petersburg 19 February 1884; Tiflis Autumn 
1885, etc. Still given in Russia; revived Moscow 
1917; Kiev 9 March 1925, etc. 

Outside Russia, given at : 
Liverpool 6 August 1 888 (in Russian, by a touring 

company). 
WARSAW March 191 2 (in Polish). 
wiesbaden 23 May 193 1 (in German, translated 

by A. Simon). 
new york 4 February 1933 (in Russian, by a 

Ukrainian company, at the Mecca Temple). 
Vienna 21 April 1933 (in German, in concert 

form). 
Prague 15 September 1934 (in Czech). 
Sofia 8 October 1937 (in Bulgarian). 

Kis t ler: Kunihild 

20 March. Sondershausen 
Text by F. von Sporck. Three acts. 

Revived Wiirzburg 30 July 1893 (special fes- 
tival performances); Stuttgart 24 May 1894; 
Munich 18 April 1896, etc. English translation by 
W. A. Ellis, published 1893. 

Kistler at that time was claimed by his adherents 
to be Wagner's legitimate successor, chiefly on 
the strength of Kunihild. 

weingartner: Sakuntala 

23 March. Weimar 
Text by the composer (founded on Kalidasa's 
Indian drama). Three acts. 

Weingartner's first opera. Also given at Danzig 
17 February 1886. 

a. von goldschmidt: Heliantus 

26 March. Leipzig 
Text by the composer. Three acts. 

Goldschmidt's first and best opera; unsuccess- 
ful. 
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fibich: Nevesta Messinskd 

(The Bride of Messina) 

28 March. Prague, Cz. 

Text by O. Hostinsky (founded on Schiller's 

drama). Three acts. 

Revived at Prague 1 May 1909; 26 October 
1920; and Autumn 1938. 

Stanford: Savonarola 

18 April Hamburg 
Original English text by G. A. A'Beckett, Ger- 
man version by E. Frank. Prologue and 3 acts. 
In German also, London, C.G. 9 July 1884. 

Stanford: The Canterbury Pilgrims 

23 April London, D.L. 
Text by G. A. A'Beckett. Three acts. 

Unsuccessful like Savonarola; Birmingham 20 
May 1884, etc. 

nessler: Der Trompeter 
von Sackingen 

4 May. Leipzig 
Text by R. Bunge (founded on J. V. von Schef- 
fel*s poem). Four acts. 

Very popular on German stages. 

In German also, Basle 26 November 1884; 
Strasbourg n December 1884; Berlin 10 January 
1885; Riga 18 April 1885; Prague 12 September 
1885; Rotterdam 26 September 1885; Posen 20 
December 1885; Vienna 30 January 1886; Reval 
18 April 1886; New York 23 November 1887; 
St. Petersburg 1889; Ghent 18 October 1889; 
Brussels 12 November 1889; London, D.L. 8 July 
1892; Helsinki 8 May 1900. 

In Swedish (translated by E. A. Wallmark), 
Stockholm 21 September 1886. 

In Hungarian (translated by E. Abranyi), Bu- 
dapest 6 November 1886. 

In English (translated by ?), New York 5 No- 
vember 1889. 

In Polish, Lemberg April 1898. 

In Croatian (translated by F. Miler), Zagreb 
7 January 1899. 
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Still occasionally revived on minor German 
stages (Berlin Plaza 1 February 1935). 

kovarovic: Zenichove ^ 
(The Bridegrooms) 
13 May. Prague," Cz. 
Text by A. Koukl (from S. K. Machacek's com- 
edy of the same title, 1826). Three acts. 

The first opera of Kovarovic, who from 1889 
until his death in 1920 was the chief conductor of 
the Prague Narodni Divadlo. 

pucciNi:Le Villi* 

31 May. Milan, T.d.V. 
Text by F. Fontana. One act. 

Puccini's first opera. New enlarged 2-act ver- 
sion, Turin 26 December 1884 and Milan, Sc. 24 
January 1885. Successful in Italy; revived Rome 

20 January 1925, etc. 
Outside Italy, given at: 

buenos aires 10 June 1886 (in Italian). 

Hamburg 29 November 1892 (in German, trans- 
lated by L. Hartmann); Frankfort 19 Novem- 
ber 1893, etc. 

Warsaw 17 March 1893 (in Polish). 

Manchester 24 September 1897 (in English, 
translated by P. E. Pinkerton). 

new york 17 December 1908 (in Italian). 

Bucharest c. December 1925 (in Rumanian). 

Vienna Spring 1938 (in German). 

mannheim 7 February 1940 (in German). 

mancinelli: Isora diProvenza 
2 October. Bologna, T.C. 
Text by A. Zanardini (founded on Victor Hugo's 
LaLigende 4e$ Siecles). Three acts. 
Mancinelli's first opera. 
In German (translated by S. Arkel), Hamburg 

21 April 1892. 

poise :Jo/i Gilles 

10 October. Paris, O.C. 
Text by C. P. Monselet (founded on Soulas d*Al- 
lainvaFs comedy, VEtnbarras des Richesses, 1725) 
Two acts. 
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Poise's last performed opera. Brussels 7 Feb- 
ruary 1885; Geneva 21 December 1888, etc. In 
German (as Toms Schatz, translated by F. Fre- 
mery), ^Berlin 31 December 1885. 

In Flemish, revived Ghent December 1910. 

millocker: Der Feldprediger 

31 October. Vienna, W. 
Text by H. Wittmann and A. Wohlmuth. Three 
acts. 

Berlin, Walhalla Th. 10 January 1885, etc. 

In German also, Budapest 20 December 1884; 
Brunn 31 January 1885; Prague 9 April 1885; 
New York 1 May 1885; Amsterdam 1885; Sara- 
jevo 1889. 

In English (as The Black Hussar, adapted by S. 
Rosenfeld), New York 4 May 1885, etc. 

In Polish (translated by M. Turczyriski), War- 
saw 1887. 

In Spanish (as El Alcalde di Strassherg, translated 
by F. Jaques y Aguado, music adapted by M. Ta- 
berner), Madrid 16 November 1888. 

t. Dubois: Aben Hamet 

16 December. Paris, Th.I. 
Original French text by L. Detroyat, Italian ver- 
sion by A. de Lauzicres. Prologue and 4 acts. 

This was the last original production of an Ita- 
lian opera at Paris. (Previously heard privately at 
Detroyat's on 25 May 1882.) The French version 
was produced at Liege 12 March 1885; Paris 11 
December 1889 (privately); Antwerp 1 April 
1892; Rennes 9 February 1897. 

I885 

verheij: Irnilda 

28 January. Rotterdam 
(German) text by W. W. Smalt. Four acts. 
In German also, Amsterdam January 1886. 

de ha an: Die Kaiserstochter 

1 February. Darmstadt 
Text by W. Jacoby. Three acts. 

The most successful work of the Dutch com- 
poser. 



In German also, Rotterdam 16 January 1886; 
Amsterdam 26 January 1886. Revived Darmstadt 
22 October 1903. 

zelenski: Konrad Wallenrod 

February. Lemberg 
Text by Z. Sarnecki and W. Noskowski (found- 
ed on Mickiewicz's poem). Four acts. 

The first opera of the Polish composer. Reviv- 
ed Pozrian May 1923. 

hallstrom: Ncaga 

24 February. Stockholm 
(Original German) text by "Carmen Sylva" 
(Queen Elizabeth of Rumania), Swedish version 
by F. T. Hedberg. Four acts. 

jONCiERES:Le Chevalier Jean 

1 1 March. Paris, O.C. 
Text by L. Gallet and E. Blau. Four acts. 

A failure in Paris. In French also, Geneva 19 
January 1886; Liege 31 January 1887. 

Successful on German stages (as Johann von 
Lothrmgen, translated by F. Gumbert; Cologne 26 
November 1885; Berlin 17 April 1886; Frankfort 
7 October 1886, etc.; Basle 31 December 1886; 
Riga 16 January 1887. Revived Berlin, Th.d.W. 
22 March 1901. 

In Czech, Prague 17 March 1889. 

Italian version by A. Zanardini published 1887. 

sullivan: The Mikado; or, 
The Town ofTitipu* 

14 March. London, Savoy ■ 
Text by W. S. Gilbert. Two acts. 

Sullivan's most successful operetta. In London 
ran for 672 nights; the 1 ,000th London perform- 
ance was on 3 1 October 1 896. Given at Chicago 
6 July 1885; New York, People's Th., Bowery 10 
July 1885 and Union Square Th. 20 July 1885 
(both pirated) ; Fifth Avenue Th. 19 August 1885 
(legitimate) and Standard Th. 24 August 1885 
(pirated), etc.; Sydney 14 October 1885; Cape 
Town 1889. 
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In English also, Berlin, Wallner Th. 2 June 
1886; Vienna, Ca. 1 September 1886; and in 
many other German and Austrian towns as well 
as at Amsterdam 1 November 1887 and Copen- 
hagen 1887 (Danish version in the printed libretto 
by E. A. Nyegaard); Rio de Janeiro 1890. 

First given in German (translated by E. F. L. 
Gauss) at New York 13 February 1886; Chicago 
16 January 1887. Revived Cincinnati 7 January 
1912. 

The Mikado was the only one of Sullivan's ope- 
rettas which had a great and lasting success out- 
side the Anglo-Saxon countries. Following the 
continental tours of the D'Oyly Carte Company, 
it was translated into German by F. Zell and R. 
Genee and produced at Vienna, W. 2 March 1888. 

In German also given at Berlin, Fr.W. 6 De- 
cember 1888 (200th performance 30 December 
1891); St. Petersburg 23 December 1888; Prague 
10 March 1889; Trieste 16 March 1889; Reval 
1889; Bucharest Summer 1890; Riga 1890; Basle 
1 December 1892; Helsinki Summer 1899; Bue- 
nos Aires October 1906. Produced at Vienna, Jos. 
29 January 1899 by a troupe of 38 children. First 
given at the Berlin O. 10 June 1900. A German 
parody, Der Miezekado, text by O. Ewald, music 
by F. Beier, was first given at Cassel 26 December 
1886; Berlin, Wallner Th. 21 December 1887, etc. 

In Hungarian, Budapest 10 December 1886 
(probably pirated and orchestrated from the vocal 
score); revived 25 February 1924. 

In Russian, Moscow 30 April 1887 (by Stanis- 
lavsky's "Alekscev" Circle). 

In French (translated by M. KufFerath), Brus- 
sels 23 December 1889; apparently never given in 
Paris (perhaps on account of Lecocq's "Japanese" 
operetta Kosiki produced there in 1876). 

In Swedish (translated by E. A. Wallmark), 
Stockholm 22 January 1890; also given at Chris- 
tiania I7july 1890 and Gothenburg 18 September 
1890. An earlier Swedish adaptation, also by 
Wallmark, had been produced at Stockholm on 
24 November 1888 (music arranged by F. Ring- 
vall, from The Mikado and from Lecocq's Kosiki), 

In Croatian (translated by A. HarambaSic), 
Zagreb 24 February 1892. 



In Danish (translated by E. Bogh), Copenhagen 
13 March 1892. 

In Italian (translated by G. Macchi), Florence, 
P. 5 December 1898. 

In Czech (translated by B. K. = Boleslav Ka- 
lensky?), Prague 20 September 1903. 

e r k e l : Istvdn Kir&ly 
(King Stephen) 

14 March. Budapest 1 
Text by A. Varadi (founded on a play by L. Dob- 
sa). Four acts. 

Erkel's last opera; given at Budapest until 1930. 

ponchielli: Marion Delorme 

1 j March. Milan, Sc. 
Text by E. Golisciani (founded on V. Hugo's 
play). Four acts. 

Successful in Italy; given in a new version at 
Brescia 9 August 1885. 

In Italian also, Sao Paulo 13 May 1886 and Rio 
de Janeiro August 1886. 

Revived Milan 15 April 1919. 

dellinger: Don Cesar 

28 March. Hamburg 
Text by O. Walther (founded on the French play, 
Don Cesar de Bazan, by d'Ennery and Pinel Duma- 
noir). Three acts. 

Dellinger's best work and one of the most pop- 
ular German operettas of the 'eighties. Budapest 
21 September 1885; Berlin, Walhalla 23 Septem- 
ber 1885 ; Vienna, Ca. 20 November 1 885 ; Brunn 
7 February 1886; Posen 13 February 1886; Te- 
mesvar n May 1886; New York 6 October 1886; 
Zurich and Riga 14 October 1886; St. Petersburg 
16 October 1886; Strasbourg 24 October 1886; 
Prague 7 November 1886; Reval 1887; Sofia 
Autumn 1892. 

1 First new opera produced at the Magyar Kiralyi 
Operahaz (inaugurated 27 September 1884 with the 
first act of ErkeVs Bdnk Ban and with the first act of 
Lohengrin). 
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In English (translated by W. von Sachs), Phila- 
delphia 29 March 1886; New York 3 May 1886, 
etc. 

In Swedish (translated by H. L. Westin), Go- 
thenburg 18 February 1887 and (translated by E. 
A. Wallmark), Stockholm 12 December 1887. 

In Spanish (translated by F.J. Osorno), Mexico 
12 August 1893. 

In Croatian (translated by F. Miler), Zagreb 1 
February 1896. 

In Lettish, Riga 18 December 1931. 

New arrangement by Hans Wcissbach pub- 
lished 1935. 

(halevy): Noah 

5 April. Carlsruhe 
(Original French) text (Not) by J. H. Vernoy de 
Saint-Georges, German version by G. H. Gans zu 
Putlitz. Three acts. 

Halevy *s last opera, completed by Bizet, his 
son-in-law. Also given on some other German 
stages and, in Polish, Warsaw 2 February 1887. 
Never produced in France, but French vocal score 
published. 

A. G. Thomas: Nadeshda 

16 April London, D.L. 
Text by J. R. Sturgis. Four acts. 

Successful on English stages; Dublin 27 August 
1885, etc. 

Revived London, Duke's Hall n March 1921 
(by the R.A.M.); Glasgow 21 February 1927. 

In German (translated by F. Fremery), Breslau 
20 April 1 890. 

(masse): line Nuit de Cleopdtre 

2$ April. Paris, O.C. 
Text by J. Barbier (founded on a story by T. 
Gautier). Three acts. 

Masse's last opera. Geneva 14 April 1886, etc. 

In German (translated by F. Fremery), Ham- 
burg 9 February 1886. 

Italian version by A. Zanardini published 1887. 



rozkosny: Popelka 

31 May. Prague, Cz. 
Text by O. Hostinsky. Three acts. 

Rozkosny's most popular work (a Czech Cin- 
derella opera). 

Revived Prague Jejune 1902 and 22 September 
1908. 

a. ritter: Derfaule Hans 

1$ October, Munich 
Text by the composer (founded on a story by F. 
Dahn). One act. 

Successful in Germany ; in German also, Riga 
1890; Prague 3 December 1901. 

Revived Hamburg 28 February 1907; Berlin 8 
March 1907; Dresden 13 February 191 5; Munich 
December 1933. 

j. strauss: Der Zigeunerbaron* 

24 October. Vienna, W. 
' Text by I. Schnitzer (founded on M. Jokai's story, 
Saffi). Three acts. 

Apart from Die Fledermaus (see 1874) Strauss's 
most popular operetta; the 300th night was on 23 
October 1903, the 1 ,000th Vienna performance 
on 19 April 1909. First given at the Vienna O. on 
26 December 1910 (produced by F. Weingartner). 

Outside Vienna, given at: 
Budapest 27 November 1885 (in German) and 

26 March 1886 (in Hungarian, translated by K. 

Gero and A. Rado). 
breslau 25 December 1885 (in German). 
Berlin, fr.w. 5 February 1886 (in German; 20odi 

performance 2 January 1887). 
new york 15 February 1886 (in English, trans- 
lated by S. Rosenfeld) and 1 April 1886 (in 

German). 
riga 11 March 1886 (in German) and 1893 (in 

Lettish). 
ST. Petersburg 21 March 1886 (in German). 
WARSAW 1886 (in Polish, translated by M. Turc- 

zyriski). 
reval 16 October 1886 (in German). 
Rotterdam io November 1886 (in German). 
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Amsterdam 1 8 December 1886 (in Dutch, trans- 
lated by B. Duplex). 

Strasbourg 25 December 1886 (in German). 

ZURICH 30 December 1886 (in German). 

genoa October 1888; Milan 13 March 1890 (in 
Italian, translated by R. Nigri and P. Ceresa). 

tartu (dorpat) i 889 (in Estonian). 

ZAGREB 30 March 1895 (in Croatian, translated by 
P. Brani). 

paris, f.dr. 20 December 1895 (in French, trans- 
lated by A. Lafrique). 

Copenhagen May 1897 (in German). 

Brussels 28 February 1902 (in French). 

Ljubljana 1904 (in Slovenian). 

buenos aires October 1906 (in German). 

Bucharest Spring 1907 (in German) and Septem- 
ber 193 1 (in Rumanian). 

Moscow 1913; Leningrad 10 March 1922 (in 
Russian). 

Helsinki 12 October 1927 (in Finnish). 

Jerusalem i6Jurie 1932 (in Hebrew, translated by 
H. Bregmann). 

Kaunas 16 October 1934 (in Lithuanian). 

London 12 February 1935 (in English, by ama- 
teurs, at Rudolf Steiner Hall). 

Stockholm 3 1 March 1938 (in Swedish, translated 
by S. Nyblom). 

Sofia 12 October 1938 (in Bulgarian). 

solovyev: Kordeliya 
Kopjiejiin 

24 November. St. Petersburg 
Text by P. K. Bronnikov (founded on V. Sar- 
dou's La Haine). Four acts. 

Moscow 25 November 1888, etc. Revived St. 
Petersburg 25 October 1898; 19 December 1902; 
26 November 1909. 

In German, Prague 18 August 1890 (revived 3 
September 1901). 

The opera was first performed under the title 
of Mest (Vengeance); the subject has nothing to 
do with King Lear. 

massenet: Le Cid* 

30 November. Paris, O. 
Text by A. P. d'Ennery, L. Gallet, and E. Blau 
(founded on Corncille's tragedy). Four acts. 



The 100th performance at the Paris O. was on 

1 October 1900; given there until 1912; frequently 

revived in France. Also given at : 

Antwerp 20 January 1887 (in French). 

frankfort i October 1 887 (in German, translated 
by M. Kalbeck). 

Vienna 22 November 1887 (in German, translat- 
ed by M, Kalbeck). 

rome c. 7 April 1889 (in Italian, translated by A. 
Zanardini). 

new Orleans 1 7 February 1890 (in French). 

geneva 23 December 1890 (in French). 

new york 12 February 1897 (in French). 

chaumet: Herode 

6 December, Paris, Conservatoire 
Text by G. Boyer (poeme dramadquc). One act. 

Chaumet's best work. Publicly performed at 
Bordeaux 3oJanuary 1892. 

m e s s A G e r : L a Be a rn ax \se 

12 December. Paris, B.P. 
Text by E. Leterrier and A. Vanloo. Three acts. 

Messager's first great success. Revived Paris, 
Tr. L. 11 March 1925. 

In Hungarian, Budapest 26 February 1886. 

In English (translated by A. Murray), Birming- 
ham 27 September 1886; London, Prince of 
Wales's 4 October 1886; revived King's Hall 19 
January 1917. As Jacqucttc, New York 13 June 
1887. 

In Czech (translated by V.J. Novotny), Prague 
1 5 July 1892. 

1886 

litolff: Les Tetnpliers 

2$ January. Brussels, M. 
Text by J. Adenis, P. A. Silvestre and L. Bonne- 
mere. Five acts. 

In German (translated by F. Gumbert), Bruns- 
wick 17 March 1889; Prague 23 March 1890; 
Graz 6 February 1891. Revived Antwerp Octo- 
ber 1912 (in Flemish). 
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kovarovic: Cesta Oknem 

(The Way through the Window) 

1 1 February, Prague, Cz. 

Text by E. Ziingel (founded on a comedy by 

Scribe and Lemoine). One act. 

Revived Prague 9 December 1921. 

(musorgsky): Khovanshchina* 
XoBamipiHa 
21 February. St. Petersburg 
Text by the composer. Five acts. 

The work was completed and orchestrated by 
Rimsky-Korsakov. The first performance was a 
private one and took place at the Kononov Thea- 
tre, produced by the "Musical Dramatic Club," 
under the direction of E. Goldstein. Given in pub- 
lic at Kiev 7 November 1892; Moscow, Th. Pre- 
nishkov November 1892; St. Petersburg, Th. 
Kononov 7 November 1893. First given at the 
Imperial Th., St.Petersburg, on 20 November 1911. 

Outside Russia, produced at: 
PARIS, CH.i. 5 June 191 3 (in Russian; altered from 
Rimsky-Korsakov's version by Stravinsky and 
Ravel) and O. 13 April 1923 (in French, trans- 
lated by R. and M. d'Harcourt). 
London, d.l. i July 1913 (in Russian) and D.L. 
26 October 1917 and C.G. 25 November 1919 
(in English, translated by R. Newmarch). 
Barcelona 12 December 1923 (in Russian). 
frankfort 1 9 February 1924 (in German, trans- 
lated by E. Fritzheim). 
Milan 1 March 1926 (in Italian). 
ZAGREB 19 June 1926 (in Croatian). 
riga 26 February 1927 (in Lettish). 
Philadelphia 1 8 April 1928 (in English). 
buenos aires 1 5 August 1929 (in Italian). 
lyons 2 December 1930 (in Russian). 
new york 7 March 193 1 (in Russian). 
TURIN November 193 1 (in Russian). 
SOFIA 5 May 1933 (in Bulgarian). 
Ljubljana 28 September 1934 (in Slovenian). 
Budapest 29 December 193d (in Hungarian, 
translated by K. Nadasdy) . 



Musorgsky 's original version (without Rim- 
sky-Korsakov's additions) was not published until 
1931. 

CATALANi:£*/mea 

2y February. Milan, Sc. 
Text by A. Ghislanzoni. Three acts. 

Successful in Italy. 

In Italian also, St. Petersburg 28 March 1888; 
Mexico 16 November 1895; Moscow 1 June 
1 90 1. Revived Turin December 1909. 

p e r f A l l : Junker Heinz 
g April Munich 
Text by F. Grandaur (founded on W. Hertz's 
Heinrich von Schwaben). Three acts. 

In German also, Briinn 12 December 1886; 
Prague 14 March 1887; Linz 31 March 1887. 
Revived Munich 8 February 1894; Wiesbaden 11 
June 1901 and Munich 24 April 1902 (as Jung 
Heinrich). 

chabrier: Gwendoline 

10 April. Brussels, M. 
Text by C. Mendes. Two acts. 

In French also, Lyons 19 April 1893; Paris, O. 
27 December 1893 and revived there in an en- 
larged 3-act version 3 May 191 1 and 26 Novem- 
ber 1926; Geneva 16 March 191 1; revived at 
Brussels 11 February 1926. Still given on French 
stages. 

In German (translated by F. Vogt), Carlsruhe 
30 May 1889; Leipzig 14 February 1890; Dresden 
5 July 1890; Munich 20 November 1890, etc. 

samara: Flora Mirabilis 

16 May. Milan, T. Carcano 

Text by F. Fontana. Three acts. 

The first and best opera of the Greek composer. 
Given at the Sc, Milan 8 January 1887. In Italian 
also, Corfu February 1889; Vienna, W. 24 June 

1893. 

In German (translated by O. Berggruen), Co- 
logne 7 November 1887. 
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chueca and valverde: 

La gran Via 

(The great Road) 

2 July. Madrid, T. Felipe 

Text by F. Perez y Gonzalez, Revista madrileiia 

comica-lirica^fantdstico'calk'jcra. One act (5 scenes). 

One of the greatest successes of the "genero 
chico" of zarzuela (containing the famous march 
Cddiz). Very popular in Spain and South Ameri- 
ca; Mexico 9 May 1888; Buenos Aires July 1890, 
etc. 

In Spanish also, Milan 1889, etc. Still given on 
Spanish stages. 

In French (translated by M. Ordonneau), Paris, 
Th. Olympia 25 March 1 896. 

In English (as Castles in Spain, adapted by C. 
Hamilton, lyrics by E. Ponsonby, music arranged 
by H. Fragson), London, Royalty 18 April 1906. 

In Italian, New York 1 July 191 8. 

cellier: Dorothy 

25 September. London, Gaiety 
Text by J3. C. Stephenson. Three acts. 

Cellicr's most successful operetta. 

In London ran for 93 1 nights (transferred 20 
December 1886 to the Prince of Wales's and 17 
December 1 888 to the New Lyric) and was reviv- 
ed Trafalgar Square Th. 26 November 1892 and 
New Th. 21 December 1908. 

New York 5 November 1887; Sydney 7 Sep- 
tember 1889; Cape Town January 1890; Mont- 
real February 1891, etc. 

Still given on English stages. Also produced at 
Budapest, in Hungarian about 1890. 

millocker: Der Vice- Admiral 

p October. Vienna, W. 
Text by F. Zell and R. Genee. Prologue and 3 acts. 

Successful on German stages. Berlin, Fr.W. 29 
October 1886, etc. 

In German also, Budapest 29 November 1886; 
St. Petersburg 8 December 1886; Briinn 25 De- 
cember 1886; Riga and Reval 1888; New York 
24 October 1889; Basle 26 January 1890; Bucha- 



rest Summer 1890; Sofia Autumn 1892; Helsinki 
Summer 1898. 

In Swedish (translated by E, A. Wallmark), 
Stockholm 22 March 1888. 

In Italian, Milan 17 September 1889; Barcelona 
July 1890. 

In English (translated by ?), New York 18 June 
1892. 

In Spanish (translated by V. A. Galicia), Mexi- 
co 21 December 1895. 

In Croatian (translated by F. Miler), Zagreb ! 
May 1898. 

Still given on German stages; revived as Der 
Herzog von Mirenza (text by F. Giblhauser, music 
arranged by F. Ncupert), Fiirth 4 January 1936; 
as Das Heiratsnest (text by A. Trcumrnn-Mette), 
Rcgensburg 25 January 1936. 

audran: La Cigale et la Fourmi 

30 October. Paris, Gaite 
Text by H. C. Chivot and A. Duru. Three acts. 

In French also, Geneva 15 May 1888; Algiers 
December 1905. 

In English (translated by F. C. Burnand, addi- 
tional music by I. Caryll), London, Lyric 9 Octo- 
ber 1890 (given for 423 consecutive nights) ; New 
York 26 October 1891 (revived 30 April 1913). 

In Italian, Turin 27 October 1898. 

Revived Paris, Tr.L. 26 October 191 5. 

German translation by O. Neitzel published 
Cologne 1887. 

klughardt: Die Hochzeit 
des Monchs 

10 November. Dessau 
Text by E. Pasque (founded on a story by C. F. 
Meyer). Four acts. 

Given at Prague 19 April 1888 as Astorre; reviv- 
ed in a new version at Dessau 1 5 November 1 889. 

goldmark: Merlin 

ig November. Vienna, O. 
Text by S. Lipiner. Three acts. 

In German also, NewYork 3 January 1887 ; Ham- 
burg 3ijanuary 1887; Dresden2i April 1887, etc. 
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In Hungarian (translated by L. Doczy), Buda- 
pest 26 September 1887. 

In Czech (translated by V.J. Novotny), Prague 
23 January 1X90. 

Revived Frankfort 14 February 1904 (altered); 
Riga March 1907. 

napravnik: Garold 

Tapojiflb 
23 November. St. Petersburg 
Text by P. P. Veinberg (founded on a German 
play by E. von Wildenbruch). Five acts. 

In Czech, Prague 23 March 1888. German ver- 
sion by A. H. Petrick published. 

paladilhe: Patrie 

20 December Paris, O. 
Text by V. Sardou and L. Gallet (founded on 
Sardou's play of the same title). Five acts. 

Paladilhe's best work; revived Paris, O. 9 April 
1900 and 28 October 1907; given there until 1916. 

In French also, Ghent 25 January 1888; Ant- 
werp 6 March 1888; Geneva 19 February 1901. 
Revived Brussels 10 September 193 1. 

In Czech, Prague 28 April 1887. 

In Italian (translated by A. Zanardini), Rome 
23 November 1889. 

In German (translated by O. Neitzel), Ham- 
burg 1 January 1890. 

In Dutch, Amsterdam 1 September 1898. 

1887 

Sullivan: Ruddygore; or, 
The Witch's Curse* 

22 January London, Savoy 
Text by W. S. Gilbert (developed from his one- 
act operetta Ages Ago, produced with music by 
F. Clay at the Gallery of Illustration, London 22 
November i869).Twoacts. (The name of Ruddy- 
gore was changed into Ruddigore later on.) 

In London ran for 2S3 nights. New York 21 
February 1887, etc. Wellington (New Zealand) 
23 May 1895. 



Revived Glasgow 6 December 1920; London, 
Prince's Th. 24 October 1 921, etc. 

A parody, Ruddy George; or, Robin Red Breast, 
by H. G. F. Taylor and P. Reeve was produced at 
Toole's Th., London 19 March 1887. 

corder: Nordisa 

26 January Liverpool 
Text by the composer. Three acts. 

Birmingham 22 February 1887; London, D.L. 
4 May 1887, etc. Fairly successful on English 
stages. 

verdi : Otello* 

5 February Milan, Sc. 
Text by A. Boito (after Shakespeare). Four acts. 

After a long period of silence (his last opera, 
apart from the revised Simon Boccanegea, had been 
Aida, see 1 871) this new work by the 74-ycars-old 
composer had been looked forward to with the 
utmost anticipation. Otello became one of Verdi's 
greatest successes and the first night at the Scala 
(with Francesco Tamagno as Otello, Victor 
Maurel as Jago, and Romilda Pantaleoni as Des- 
demona) may be called the culmination of his 
whole career. 

Subsequently given at: 
rome 16 April 1887. 
Venice 18 May 1887. 

BRESCIA II August 1887. 

parma 14 September 1887. 
turin 26 December 1887. 
modena 11 January 1888. 
Naples 4 February 1888. 

FLORENCE 24 April lS88. 

trento 10 June 188S. 

FERMO 13 AllgUSt 1888. 

treviso 19 October 1888. 
bologna 30 October 1888. 
genoa 24 November 1888. 
messina 27 November 1888. 
Palermo December 1888. 
Trieste 25 March 1889. 
udine 10 August 1889. 
lucca 2 September 1889, etc. 
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Outside Italy, produced at: 

Mexico 18 November 1887 (in Italian; pirated, 
orchestrated from the vocal score by P. Valline ; 
the original was given there only on 18 Jan- 
uary 1890). 

ST. Petersburg 8 December 1887; Moscow 8 
April 1889 (in Russian, translated by N. M. 
Spassky). 

Budapest 8 December 1887 (in Hungarian, trans- 
lated by A. Rado). 

Prague 7 January 1888 (in Czech, translated by 
V.J. Novotny) and 191 1 (in German). 

Hamburg 31 January 1888 (in German, translated 
by M. Kalbeck); Munich 5 Pebruary 1888; 
Cologne 3 April 1888; Bonn 23 April 1888; 
Frankfort 29 September 1888; Bremen 12 Oc- 
tober 1888, etc. 

brunn 10 March 1888 (in German). 

Amsterdam io March 1888 (in Dutch; pirated, 
orchestrated from the vocal score by J. Coe- 
nen); Rotterdam 1889 (in German). 

Vienna 14 March 1888 (in German) and 22 Oc- 
tober 1909 (in Italian). 

new york 16 April 1888 (in Italian) and 6 Octo- 
ber 1903 (in English); Boston 30 April 1888; 
Philadelphia 4 May 1888; Chicago 2 January 
1890; San Francisco 12 February 1890. 

buenos aires 12 June 1888 (in Italian). 

Constantinople Autumn 18 8 8 (in Italian ; pirated) . 

Havana 10 January 1889 (in Italian). 

Lisbon 24 March 1889 (in Italian). 

LONDON, ly. 5 July 1889 (in Italian) and Marl- 
borough Th. (Holloway) 26 April 1907 (in 
English). 

Berlin i February 1890 (in German). 

Stockholm 27 May 1890 (in Swedish, translated 
by H. Key). 

Madrid 9 October 1890 (in Italian). 

RIGA January 1891 (in German) and 13 May 1926 
(in Lettish). 

nice February 1891 (in Italian). 

Manchester 8 October 1892 (in English, trans- 
lated by F. Hueffer); Dublin August 1893, etc. 

Warsaw 3 October 1893 (in Polish, translated by 
Emes). 

Rio DE Janeiro Summer 1894 (in Italian). 



paris, 0. 12 October 1894 (in French, translated 
by A. Boito and C. Du Locle) and Th.L 13 
April 1897 (in Italian) ; Rouen 1 February 1895, 
etc.; Marseilles 9 March 191 1; Lyons n July 
1914 (in Italian). 

Alexandria 9 January 1895 (in Italian). 

malta 1897 (in Italian). 

Copenhagen 20 April 1 898 (in Danish, translated 
by S. Levysohn). 

Zurich 5 December 1898 (in German). 

Zagreb 10 October 1899 (in Croatian, translated 
by M. Pogacic). 

graz 6 November 1900 (in German). 

Melbourne End of 1901 (in English). 

Brussels 22 February 1902 (in French). 

Ljubljana 1903 (in Slovenian). 

oslo 1921 (in Norwegian). 

Sofia 17 May 1922 (in Bulgarian). 

Helsinki 2 February 1923 (in Finnish). 

Jerusalem 27 April 1925 (in Hebrew, translated 
by Dushmann). 

Tallinn 1929 (in Estonian). 

Bucharest December 1937 (in Rumanian). 

Kaunas 15 June 1938 (in Lithuanian). 

rufer: Merlin 

28 February, Berlin, O. 
Text by L. Hoffmann (founded on C. L. Immer- 
rnann's drama of the same title). Three acts. 

The first opera of the German-Belgian com- 
poser. 

saint-saens: Proserpine 

16 March. Paris, O.C. 
Text by L. Gallet (founded on a play by A. Vac- 
querie). Four acts. 

Revived Paris, O.C. 29 November 1899. 

In French also, Alexandria 17 January 1903; 
Monte Carlo 5 March 1910; Brussels 7 April 1913. 

InItaHan(translatedbyA.Galh),LisbonJunei9i4. 

clerice: Le Meunier d'Alcala 

1 1 April. Lisbon, Th. Trinidad 
(Original Portuguese) text by E. Garrido, French 
version by A. Lafrique. The best work of the 
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Argentine composer (produced in Portugal, in 
French). Three acts. 

Revived London, Prince of Wales's 11 Feb- 
ruary 1899 (in English, as The Coquette, adapted 
by H.J. W. Dam and C. Bingham). 

pacius: Lorelei 

28 April, Helsinki 
E. Geibcl's text (first set to music by Mendelssohn 
and Bruch, sec 1863). Four acts. 

The last opera of the Finnish composer (pro- 
duced in German, by amateurs). 

chabrier: Le Roi malgre lui* 

18 May. Paris, O.C. 

Text by E. de Najac and P. Burani (founded on a 
comedy by F. Ancelot). Three acts. 

Chabrier's most successful opera and the last 
which was produced in his lifetime. 

In German, Carlsruhe 2 March 1 890, etc. 

Revived Paris, O.C. 6 November 1929 (text 
revised by A. Carre) and 28 January 1937; Brus- 
sels 16 May 1931. 

Revived in German (new translation by L. 
Sachse), Hamburg 17 April 193 1 ; Prague 27 Au- 
gust 1931. 

KAVEGL1 A: Cobmba 

IS June. Milan, T.cLV. 
Text by F. Fontana (founded on Merimcc's story). 
Three acts. 

The first opera of Radeglia (a native of Con- 
stantinople who was the composer of the Turkish 
national hymn). 

zollner: Faust 

19 October. Munich 

Text by the composer (after Goethe). Prologue 
and 4 acts. 

In German also, Prague 2 September 18S8. 

Revived Leipzig 26 February 1905; Antwerp 
10 October 1908 (in Flemish); Freiburg Summer 
.1929. 



chaikovsky: Charodyeka 
^apoA'fctiKa* 

(The Enchantress) 
1 November. St. Petersburg 
Text by I. V. Shpazhinsky. Four acts. 

Moscow 16 February 1890, etc. Revived St. 
Petersburg 20 June 1902; Moscow 1916. 

chapi: LaBruja 

(The Witch) 
10 December. Madrid, Z. 
Text by M. Ramos Carrion. Three acts. 

As successful as his La Tempestad (see 1882). 
Mexico 16 February 1895, etc. 

In Czech (translated by V.J. Novotny), Prague 
13 November 1895. 

j. strauss: Simplizius 

1 j December. Vienna, W. 
Text by V. Leon. Three acts. 

Regarded by the composer as one of his best 
works; but not nearly as successful as his former 
operettas. Given at Prague 10 November 1888; 
Graz 25 December 1888 and Vienna, W. 19 Sep- 
tember 1894 in a new version (libretto altered by 
L. Doczy); also Budapest c.1890 (in Hungarian); 
revived at "Venedig in Wien", Vienna 5 July 
1902 (as Grafin Pcpi, music arranged from Sim- 
plizius and Blindekuh, by J. Reiterer); this version 
was also given at Graz 22 November 1902, etc.; 
Berlin, Central Th. 27 February 1903. 

1888 

(c. m. von weber): 
Die drei Pintos* 

20 January. Leipzig 
Original text by T. Hell (founded on a story, Der 
Bratitkampf, by C. L. Seidel). Three acts. 

The opera had been left unfinished by Weber 
in 1S21. After his death (1826) the fragments, 
seven pieces, were given to Meyerbeer who, how- 
ever, never made use of them. In 1888 the opera - 



1129 



1130 



1888 



ANNALS OF OPERA 



1888 



was produced in a new arrangement of the text 
by K, von Weber, the composer's grandson. The 
music was arranged and completed by Gustav 
Mahler. Also given at Munich H. 10 April 1888 ; 
Prague 18 August 1888; Vienna 18 January 1889; 
Berlin, Lessing Th. 4 July 1891 (by the Prague 
company). 

Revived Weimar 5 November 1899; Prague 
,15 November 1900; Frankfort 6 October 1901; 
Hanover 29 August 1909; Riga 1911; Zurich 13 
January 1915. 

In Czech (translated by O. Zich), Prague Jan- 
uary 191 7. 

f. rung: Dei hemmelige Setskab 
(The Secret Party) 
9 February. Copenhagen 
Text by S. Bauditz. Two acts. 
Rung's only opera. 

franchetti: Asrael 

1 1 February. Reggio 

Text by F. Fontana (Leggenda). Four acts. 
Franchetti's first opera. Outside Italy, given at: 

Hamburg 17 February 1890 (in German, translat- 
ed by H. Wittmann). 

Prague 30 March 1890 (in Czech, translated by 
V. J. Novotnf ). 

Budapest 20 November 1890 (in Hungarian, 
translated by A. Rad6). 

new york 26 November 1890 (in Italian). 

Alexandria 19 January 1897 (in Italian). 

Lisbon 1897 (in Italian). 

Buenos aires 15 June 1901 (in Italian). 

Ljubljana 1903 (in Slovenian). 

god ARV.Jocelyn 

25 February. Brussels, M. 

Text by P. A. Silvestre and V. Capoul (after 
Lamartine's poem). Four acts. 

Also given at Paris, Chateau d'Eau 13 October 
1888. 



keil: Donna Bianca 

10 March. Lisbon, S.C. 
(Italian) text by C. Fereal (from Almeida Gar- 
rett's poem, Dona Branca). Prologue and 4 parts. 
The first opera of Keil, who was the composer 
of the Portuguese national hymn. Also given at 
Rio de Janeiro 6 October 1891 (in Italian). 

hi gnard: Hamlet 

21 April. Nantes 
Text by P. de Garal (after Shakespeare). Five acts. 

The vocal score of this Hamlet opera had been 
published as early as 1868 (dedication dated 2 
February 1868); it was not produced on account 
of the great success obtained by Thomas's opera 
of the same title on 9 March 1868. 

(See for an account of the work, Cl&nent- 
Larousse's Dicttonnaire de$ Opiras.) 

LALOiLeRoid'Ys* 

7 May. Paris, O.C. 
Text by E. Blau. Three acts. 

Lalo's most successful opera; still very popular 
in France. The 100th performance at the O.C. 
was on 5 June 1889, the 200th on 22 February 
1906; the 400th and last before it was transferred 
to the Opera on 6 January 1 940. 

Outside Paris, given at: 
geneva 23 November 1888 (in French). 
Amsterdam December 1888 (in Dutch). 
Antwerp and Brussels 7 February 1889 (in 

French). 
new Orleans 23 January 1890 (in French). 
rome 12 March 1890 (in Italian, translated by A. 

Zanardini). 
london, c.G. 17 July 1901 (in French). 
Prague 17 May 1902 (in Czech, translated by O. 

Smrcka). 
Moscow February 1906 (in Russian). 
NEW york 5 January 1922 (in French). 
Bucharest i October 1926 (in Rumanian). 

(r. wagner): DieFeen* 

29 June. Munich 
Text by the composer (founded on Gozzi's com- 
edy, La Donna Serpente). Three acts. 
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"Wagner's first opera, written at Wiirzburg in 
1S33. Vocal score published 1888. 

Also given at Prague 8 February 1893 (in Ger- 
man); revived Munich 18 June 1910; Zurich 
Spring 1914; Stuttgart 19 November 1932. 

An English translation by T. Rcuss (lyrics by 
A. V. Sinclair) was published in New York 1894; 
there is also a printed Catalan translation by J. 
Zanne and J. Pcna (1907). 

sullivan: The Yeomen of the Guard; 
or, The Merryman and his Maid 

3 October, London, Savoy 

Text by \V. S. Gilbert. Two acts. 

In London ran for 423 nights. First given at 
New York, Casino 17 October 1888, etc. 

In German (as Capitan Wilson, translated by V. 
Leon and C. Lindau ; pirated), Vienna, Ca. 2 Feb- 
ruary 1889; Budapest 1889; Prague 23 Novem- 
ber 1890. Another German version, Der Kbnigs- 
gardist (translated by F. Zell and R. Genee), 
was produced at Berlin, Kroll's 25 December 



horneman: Aladdin 
19 November. Copenhagen 

Text by B. Feddersen (founded on A. G. Oehlen- 
schlager's play). Four acts. 

Horncman's only opera. Written to celebrate 
the 25th jubilee of King Christian rx. Revived 
Copenhagen 4 April 1902. 

van der linden: Catharina 
en Lambert 

24 November. Amsterdam 

(Anonymous Dutch) text by J. Van der W. 
(founded on A. dc Lcuven and L. L. Brunswick's 
vaudeville, Le Mariage an Tambour): Three 
acts. 

The first new opera produced at the "Needer- 
landsche Opcr", Amsterdam (founded 1886), of 
which Van der Linden was the first conductor. 



1889 

DVORAKiJakobtn* 

12 February. Prague, Cz. 
Text by M. Ccrvinkova-Ricgrova. Three acts. 

Successful in Czechoslovakia ; frequently reviv- 
ed at Prague. 

In Czech also, Vienna 5 May 1929 (by a com-? 
pany from Bratislava) ; Barcelona February 1936. 

In German (translated by A. Heller and H. 
Grab), Teplitz-Schonau 12 December 193 1 ; Pra- 
gue May 1934. 

In Croatian, Zagreb 19 March 1938. 

In Slovenian (translated by V. Hrescakova), 
Ljubljana 28 March 1938. 

(During Nazi occupation of Czechoslovakia the 
character of Adolph was renamed Rudolph. H.R.) 

breton: Gli Amcinti di Teruel 

12 February. Madrid, T.R. 
(Original Spanish) text by the composer (found- 
ed on a play by J. E. Hartzenbusch), Italian ver- 
sion by A. Zanardini. Prologue and 4 acts. 

In Italian also given at Barcelona 11 May 1889. 

In German (translated by F. Adler), Prague 22 
March 1891 ; Vienna 4 October 1891. 

Buenos Aires 23 August 1892 (in Italian) and 
1910 (in Spanish). 

mandl: La Rencontre ittfprevue 

16 March. Rouen 
Text by A. Larsonneur. One act. 

In French also, Hague c.1890. 

In German (translated by O. Berggruen), Pra^ 
gue 16 April 1 890. 

VAN MILTIGEN: Brim'o 

20 April. Amsterdam 
(Dutch) text by M. G. L. van Loghem (founded 
on a novel by J. Van Lennep). Four acts. 

In Dutch also given at Antwerp 1 October 

1895. 

(G. B. Shaw wrote a review of this opera; re- 
printed in his London Music in 1888-89, pp.ioc*- 
103.) 
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puccini: Edgar* 

21 April. Milan, Sc. 
Text by F. Fontana (founded on Musset's La 
Coupe et les Levres). Four acts. 

Revived in a new 3-act version, Ferrara 28 Feb- 
ruary 1892. 

In Italian also, Madrid 19 March 1 892 and Bue- 
nos Aires 8 July 1905; revived Malta April 1920. 

massenet: Esclarmonde* 

15 May. Paris, O.C 
Text by E. Blau and L. de Gramont (opera roma- 
nesque). Prologue, 4 acts and epilogue. 

The 100th performance at the O.C. was as 
early as 6 February 1 890. 

Tn French also, Brussels 27 November 1889; 
New Orleans 10 February 1893; Geneva 30 
January 1897. 

In Russian (translated by N. M. Spassky), St. 
Petersburg 18 January 1892. 

Revived Paris, O. 24 December 1923 and 11 
November 1931; Brussels 12 March 1934. 

muncktell: IFirenze 

29 May. Stockholm 
Text by D. Fallstrom. One act. 

Probably the first Swedish opera written by a 
women composer. 

gomes: Lo Schiavo* 

27 September. Rio de Janeiro 
(Italian) text by R. Paravicini. Four acts. 

Produced at the Teatro Lirico Dom Pedro 11. 
Also given at Sao Paulo 11 November 1889. Last 
revived at Rio de Janeiro in April 1938. 

smareglia: Der Vasall von Szigeth 

4 October. Vienna, O. 
(Original Italian) text by L. Illica and F. Pozza, 
produced in a German version by M. Kalbeck. 
Three acts. 

In German also, New York, M. 12 December 
1890. 

Revived Pola September 1930 and Trieste Oc- 
tober 1930 (in Italian). 



pizzi: William Ratdiff 

31 October. Bologna, T.C 
Text by A. Zanardini (founded on Heine's tra- 
gedy). Prologue and 3 acts. 

Awarded the Baruzzi prize in 1888. 

In German (translated by O. Neitzel), Elber- 
feld 21 March 1905. 

philpot: Dante and Beatrice 

2$ November. London, Grcsham Hall (Brixton) 
Text by W. J. Miller. Three acts. 

Revived London, Shaftesbury 7 June 1918; 
King's, Hammersmith 16 September 1920; CG. 
17 December 1920. 

rubinstein: Goriusha 

Topioma 

(The Sorrowful) 

3 December, St. Petersburg 

Text by D. V. Avcrkiev. Four acts. 

Rubinstein's last opera. Revived Moscow 1901. 

sullivan: The Gondoliers; or, 
The King ofBarataria 

7 December. London, Savoy 
Text by W. S. Gilbert. Two acts. 

In London ran for 554 nights. First given at 
New York, New Park Th. 7 January 1890; Cape 
Town 1890 and in all English-speaking countries. 

In German (translated by F. Zell and R. Genee), 
Vienna, W. 20 September 1890; Berlin, Fr.W. 20 
December 1890. 

1890 

millocker: Der arme Jonathan 

4 January. Vienna, W. 
Text by H. Wittmann and J. Bauer. Three acts. 

In German also, Berlin, Fr.W. i6January 1890; 
Riga and Reval 1890; Bucharest Summer 1890; 
Prague 13 September 1890; Basle 10 October 
1890; New York 2 January 1891. 

In Hungarian, Budapest 14 March 1890. 
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In Russian, St. Petersburg 28 March 1890. 

In Polish (translated by J. Klcczyiiski) Lemberg 
1890. 

In Swedish (translated by H. Molander), Stock- 
holm 2 October 1890. 

In English (translated by J. P.Jackson and R. A. 
Weill), New York 14 October 1890. In another 
English adaptation (by C. H. E. Brookficld and 
H. Grccnbank), London, Prince of Wales's 15 
June 1893 (with additional music by Albeniz). 

In Croatian (translated by P. Brani), Zagreb 9 
December 1894. 

reyer: Salammbo 

10 February. Brussels, M. 

Text by C. Du Locle (founded on Flaubert's 
novel). Five acts. 

Reyer's last opera. In France first given at 
Rouen 22 November 1890; Paris, O. 16 May 
1892 (100th performance 17 June 1900). 

In French also, New Orleans 25 January 1900; 
Cairo January 1901; New York 20 March 1901. 
Revived Brussels 15 October 1927; Paris, O. 3 
June 1938. 

fibich: Ndmhiuy Pehpovy 

(The Wooing of Pelops) 

21 February. Prague, Cz. 

Text by J. Vrchlicky. Four acts.* 

The first part of Fibich's melodramatic trilogy 
(1890-91). Revived Prague 18 August 1905 and 
1 December 1923. Given at Vienna, Exhibition 
Th. 3 June 1892 (in Czech) and V.O. 9 April 1924 
(in German, translated by E. Griin). 

lohse: DerPrinz wider Willen 

2j February. Riga 

Text by R. Seubcrlich. Three acts. 

Given with alterations, Cologne 1 January 
1898; Hamburg 30 September 1898; Strasbourg 
27 October 1S9S; Berlin, Th.d.W. 12 November 
1898. Revived Leipzig 27 January 1919; Basle 8 
January 1920; Gera October 1925. 



saint-saens: Ascanio 

21 March. Paris, O. 
Text by L. Gallet (founded on A. Dumas's ro- 
mance of the same title, 1843, and P. Mcurice's 
play Benveuuto Cellini, 1852). Five acts. 
Revived Paris, O. 9 November 1921. 

gastaldon: Mala Pasqua ! 

g April. Rome, C. 

Text by G. D. Bartocci-Fontana (after G. Verga; 

a 2-act version of the Cat'alkria rtisticana subject, 

see below). 

In Italian also, Lisbon 2 February 1891. 

co wen: Thorgrim 

22 April. London, D.L. 
Text by J. Bennett (founded on the Icelandic 
romance, Viglund the Fair). Four acts. 

Dublin September 1890; Birmingham 24 Oc- 
tober 1 890, etc. 

S ? IN ELLl I LabiHa 

7 May. Rome, C. 
Text by V. Valle. One act. 

This opera was awarded the second prize at the 
Concorso Sonzogno after Cavalleria rusticana, 
produced ten days later, 

mascagni: Cavalleria rusticana 

ij May. Rome, C. 
Text by G. Mcnasci and G. Targioni-Tozzctti 
(founded on G. Verga's play of the same title). 
One act (divided in two parts by the ever-popular 
intermezzo sinfonico). 

Mascagni's first performed opera (his Gugliehno 
Ratcliff, produced in 1S95, was written before 
Cavalleria, and Pinotta, produced as late as i93 2 > 
still earlier). Awarded the first prize in the (sec- 
ond) Concorso Sonzogno, 1888. The standard 
work of Italian verismo became an unprecedented 
world success at once. Given all over Italy and at: 
Stockholm II December 1890 (in Swedish, 

translated by H. Key). 
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Madrid 17 December 1890 and Barcelona 9 May 

1891 (in Italian). 

Budapest 26 December 1890 (in Hungarian, 

translated by A. Rado). 
Hamburg 3 January 1891 (in German, translated 

by O. Bcrggrucn; Dresden 16 January 1891, 

etc. ; given at Munich 22 January 1 891 as Ritter- 

lichkeit aufdem Dorfe). 
Prague 4 January 1891 (in Czech, translated by 

V.J. Novotny) and 18 April 1891 (in German). 
buenos aires 28 February 1891 (in Italian). 
Moscow 17 March 1891 (in Italian) and 8 April 

1892 (in Russian). 

Vienna, o. 20 March 1891 (in German) and Ex- 
hibition Th. 19 September 1892 (in Italian). 

Bucharest April 1891 (in Italian) and 1903 (in 
Rumanian). 

Berlin, lessing th. 13 June 1891 andO. 21 Octo- 
ber 1891 (in German); Th. U.d.L. 20 Septem- 
ber 1895 (in Italian). 

RIGA 1891 (in German) and 1913 (in Lettish). 

laibach (Ljubljana) 1891 (in German) and 1893 
(in Slovenian). 

Philadelphia 9 September 1891 ; Chicago 30 Sep- 
tember 1891; Boston 6 October 1891, etc. (in 
Italian). 

Rio de Janeiro io September 1891 (in Italian). 

basle 2$ September 1891 (in German). 

Copenhagen 30 September 1891 (in Danish, 
translated by E. Bogh). 

new york i October 1891 (the same day at two 
different theatres, matinee at the Casino Th. 
and evening at the Lennox Lyceum, in Eng- 
lish *) and M. 30 December 1891 (in Italian). 

Amsterdam 4 October 1891 (in German) and 3 
February 1892 (in Dutch). 

London, Shaftesbury 19 October 1891 and C.G. 
16 May 1892 (in Italian) ; iooth performance at 
C.G. zS December 1907; Grand Th., Islington 
9 April 1894 (in English). 

Mexico 27 October 1891 (in Italian) and July 1893 
(in Spanish, translated by J. R. de la Portilla). 

Lisbon 12 November 1891 (in Italian). 

malta Carnival 1892 (in Italian). 

1 The first English translations were by W. G. Day 
and J. C. Macy, both 1891. 



new Orleans 3 January 1892 (in English) and 21 

January 1897 (in French). 
Warsaw 6 January 1 892 (in Polish, translated by 

A. Strzelecki). 
Liverpool 14 January 1892 (in English, translated 

by F. E. Wcatherly). 
paris, ox. 19 January 1892 (in French, translated 
by P. Milliet) and Chatelct 23 May 1910 (in 
Italian). 
Brussels. 25 February 1892 (in French). 
reval (tallinn) 1892 (in German) and 1919 (in 

Estonian). 
ST. Petersburg 30 January 1893 (in Russian, trans- 
lated by M. M. Ivanov and N. M. Spassky). 
zagreb 29 May 1893 (in Croatian, translated by 

A. Harambasic). 
Sofia Summer 1893 (in German) and 25 Novem- 
ber 1910 (in Bulgarian). 
cape town 1895 (in Italian) ; Johannesburg T905 

(in English). 
Helsinki 5 May 1896 (in Italian) and 28 Novem- 
ber 1917 (in Finnish, translated by W. Sola). 
christians (oslo) 1896 (in Norwegian). 
simla, PUNJAB Autumn 1901 (in English?). 
viipuri (viborg) 17 November 1908 (in Finnish). 
saigon 191 1 (in Italian). 
tokyo January 191 2 (in Italian). 
Belgrade 1920 (in Serbian). 
Osaka 23 March 1924 (in Italian). 
Kaunas 21 January 1925 (in Lithuanian). 
tel-aviv June 1925 (in Hebrew, translated by M. 
Freidmann). 

Open-air performances of the opera took place 
at the Lcwinsohn Stadium, New York 21 Sep- 
tember 1916; at the Piazza S. Marco, Venice 19 
July 1928. Festival performances to celebrate the 
50th anniversary of the first production, conduct- 
ed by the composer, took place at Venice, F. 19 
February 1940; Rome, T.R. 5 March 1940; Milan, 
Sc. 12 April 1940. 

ferroni: Rudello 

28 May. Rome, C. 
Text by M. Zucchctti. One act. 

The third prize opera of the Concorso Son- 
zogno. 
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la nux: Zaire 



a . r 1 t t e r : Went die Krone? 



28 May. Paris, O. 

Text by E. Blau and L. Besson (founded on Vol- 
taire's tragedy). Two acts. 

Given in Paris 10 times only. 

In German (translated by A. Harlacher), Stutt- 
gart 10 October 1895; Prague 9 October 1903. 

mbssagek: La Basoche 

30 May. Paris, O.C. 

Text by A. Carre. Three acts. 

One of Messager's most popular works; reviv- 
ed at the O.C. 16 November 1900, 20 December 
1919, 19 December 1931 and 31 December 1939; 
revived at Brussels 27 October 1939. 

Outside France, given at: 
Brussels 4 December 1890 (in French). 
geneva 25 February 1891 (in French). 
Hamburg 19 October 1S91 (in German, as Die 

zwei Konigc, translated by L. Hartmann). 
Berlin, fr.w. 29 October 1891 (in German, as 

Die Basochc, translated by R. Gence). 
London, r.e.o. 3 November 1891 (in English, 

translated by A. H. G. Harris and E. Oudin) ; 

the second and last production at the "Royal 

English Opera", after Sullivan's Iuanhoe (see 

1891). 
Prague 26 February 1892 (in Czech, translated by 

V.J. Novotny). 
Stockholm 21 May 1892 (in Swedish, translated 

byE.A.WaUmark). 
Chicago January 1893 (in English, translated by 

M. L. Ryley). 
new york 27 February 1893 (in English, trans- 
lated by M. L. Ryley). 
turin 5 March 1893 (in Italian, translated by R. 

Leoncavallo and E. Gentili). 

e. m. bossi: J7 Veggente 

4 June. Milan, T.d.V. 

Text by G. Macchi. One act. 

In German (as Der Wanderer, translated by W. 
Weber), Mannheim 7 December 1906. 



8 June. Weimar 
Text by the composer. One act. 

Ritter's second and last opera. Produced on the 
same bill with a revival of his Derfaule Hans (see 
1885). Berlin 1 October 1892. 

de koven: Robin Hood 
gjune. Chicago 
Text by H. B. Smith. Three acts. 

The most popular of De Kovcn's numerous 
operettas. Very successful in the U.S.A. Boston 
22 September 1890; New York 28 September 
1 891, etc. 

Given in London, Camden Town Park Hall 20 
September 1 890 and Prince of Wales's Th. 5 Feb- 
ruary 1 891 as Maid Marian. (De Koven wrote a 
sequel to Robin Hood, actually called Maid Marian f 
and first performed at Philadelphia 4 November 
1901.) 

Frequently revived in New York; New Am- 
sterdam Th. 6 May 1912; Jolson's iS November 
1929; Erlanger's 27 January 1932. 

(borodin): Knyaz Igor 

Knmh Mropb* 

(Prince Igor) 

4 November. St. Petersburg 

Text by the composer (after a plan by V. VJ 

Stasov). Prologue and 4 acts. 
Borodin worked at this opera from 1871 until 

his death in 1887. It was completed and edited by 

Rimsky-Korsakov and Glazunov. First produced 

at Moscow 31 January 1898. 
Outside Russia, given at: 

Prague 8 June 1899 (in Czech, translated by A. E. 
Muzfk). 

PARIS, chatelet 19 May 1909 (parts only); the 
whole opera, Ch. E. 27 January 1929 (in Rus- 
sian). 

London, d.l. 8 June 1914 (in Russian) and C.G. 
26 July 1919 (in English, translated by E. Agate) ; 
another English version, by H. Procter-Gregg, 
was produced at Leicester on 16 October 1933. 
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milan, sc* 26 December 191 5 (in Italian, trans- 
lated by A. Lega; revived there 28 February 
1940). 

new york 30 December 191 5 (in Italian). 

buenos aires 5 August 1919 (in Italian). 

Sofia 29 September 1922 (in Bulgarian). 

zagreb 16 December 1922 (in Croatian). 

Barcelona 20 December 1922 and Madrid April 
1923 (in Italian). 

monte carlo ii March 1924 (in French, trans- 
lated by). Ruelle). 

Brussels 14 November 1924 (in French, translat- 
ed by J. Ruelle). 

mannheim 15 March 1925 (in German, translated 
by Mme. Aleksandrova). 

lyons 4 February 1926 (in French). 

geneva 13 January 1928 (in Russian). 

Zurich 16 March 1928 (in German). 

Helsinki 18 September 1929 (in Finnish, translat- 
ed by T. Muroma). 

Bucharest December 1929 (in Rumanian). 

Ljubljana 4 October 1930 (in Slovenian, trans- 
lated by N. Stritof). 

Berlin ir October 1930 (in German). 

Tallinn 1932 (in Estonian). 

scheveningen September 1932 (in Russian). 

rome, arg. 4 November 1932 (in Russian). 

Stockholm ii March 1933 (in Swedish). 

Kaunas 9 February 1935 (in Lithuanian). 

Antwerp 29 February 1936 (in Flemish). 

riga 6 November 1936 (in Lettish). 

Budapest 20 January 1938 (in Hungarian, trans- 
lated by K. Nidasdy). 

audran: Miss Helyett 

12 November. Paris, B. P. 
Text by M. Boucheron. Three acts. 

Very successful in Paris. The 700th perform- 
ance at the B.P. was on 21 August 1892; given 
there 816 nights running; revived Ren. 7 April 
1900, etc. 

Outside France : 
Brussels 26 December 1890 (in French). 
Berlin, wallner th* 7 February 1891 (in Ger- 
man, translated by R. Genee). 
London, criterion 23 July 1891 (in English, as 



Miss Dectma, adapted by F. C. Burnand and P. 

Reeve). 
new york 3 November 1891 (in English). 
Stockholm 21 November 1891 (in Swedish, 

translated by E. A. Wallmark). 
Vienna, w. 25 December 1891 (in German). 
Prague 3 January 1 892 (in Czech, translated by 

V.J. Novotny). 
Mexico 27 November 1 892 (in Spanish, translated 

by E. Labrada). 
genoa 11 September 1895 (in Italian). 
Lisbon April 1901 (in French). 
Madrid 27 April 1905 (in Spanish, translated by 

S. M. Granes). 

Spanish parody Miss' Erere, by Gabriel Merino 
y Pichilo, music by Luis Arnedo, Madrid 8 April 
1893. 

trnecek: Amaranta 

16 November. Prague, Cz. 
(Original German) text by D. Hornicke (founded 
on a poem by O. von Redtwitz), Czech version 
by L, Dolansky. Prologue and 3 acts. 
Trnecek's first Czech opera. 

(be^lioz): DieEroberung Trojas* 

6 December. Carlsruhe 
(Original French) text (La Prise de Troie) by the 
composer (after Virgil), German version by O. 
Neitzel. Three acts. 

The first part of Berlioz's Les Troy ens (publish- 
ed 1864). Together with the revival (5 December) 
of the second part (see 1863) this was the first pro- 
duction of the complete work (on two subsequent 
nights, under the direction of F. Mottl). 

La Prise de Troie was first given in the original 
French at Nice February 1891 (according to Cle- 
ment-Larousse, p. 905); Paris, O. 15 November 
1899. 

In Italian (translated by A. Galli), Milan, T.L. 
23 November 1899. 

Revived Geneva 22 November 1932 (in 
French). 

Les Troyens (both parts) was revived at: 
cologne 30-31 March 1898 (in German). 
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Brussels 26-27 December 1906 (in French). 
stuttgart 18 May 1913 (new German version by 

E. Gerhauser, music arranged by M. von Schil- 
lings). 
rouen February 1920 (in French) ; both parts in a 

reduced 5-act version (9 scenes). 
paris, o. 10 June 1921 (in French) ; both parts in a 

reduced 5-act version (9 scenes) ; revived Paris, 

O. 5 June 1939. 
Berlin, o. 15 June 1930 (in German, translated 

and arranged by J. Kapp); 4 acts (6 scenes). 
Glasgow i8-i9March 1935 (in its entirety for the 

first time in English, translated by E.J. Dent). 

chaikovsky: Pikovaya Dama 
IIirKOBaH ^aina* 
(The Queen of Spades) 

ig December. St. Petersburg 

Text by M. I. Chaikovsky (the brother of the 

composer), founded on Pushkin's novel. Three 

acts. 

Apart from Yevgeny Onegin (sec 1879), Chai- 

kovsky's most successful opera. Given at Kiev 

December 1890; Moscow 16 November 1891; 

Odessa 17 February 1892; Saratov 5 December 

1892, etc. Outside Russia: 

Prague 11 October 1892 (in Czech, translated by 
V.J. Novotny). 

zagreb 27 December 1898 (in Croatian, trans- 
lated by F. Miler). 

riga 19 April 1899 (in Russian); 2 February 1901 
(in German); and 1915 (in Lettish). 

darmstadt ii March 1900 (in German, translat- 
ed by A. Bernhard). 

Warsaw 8 November 1900 (in Polish). 

Vienna 9 December 1902 (in German). 

Ljubljana 1905 (in Slovenian). 

milan, sc. 18 January 1906 (in Italian). 

Berlin, o. 20 March 1907 (in German) and Kroll's 
22 May 1908 "(in Russian). 

Stockholm 25 November 1909 (in Swedish, 
translated by E. Grandinson). 

new YORK 5 March 1910 (in German) and 10 May 
1922 (in Russian). 

parts, th.s.b. 8 June 1911 (in Russian). 



London, l.o.h. 29 May 1915 (in Russian). 

san Francisco 9 January 1922 (in Russian). 

Barcelona I December 1922 (in Russian). 

Helsinki 2 January 1923 (in Finnish, translated by 
M. A. Bergh-Wuori). 

buenos aires 10 June 1924 (in Russian). 

Kaunas 22 May 1925 (in Lithuanian). 

Nuremberg January 1926 (new German version 
by R. Lauckner). 

Sofia 26 February 1926 (in Bulgarian). 

Tallinn 1926 (in Estonian, translated by S. Lipp). 

Copenhagen 14 December 1927 (in Danish, trans- 
lated by W. van der Vliet and T. Krogh). 

Bucharest October 1928 (in Rumanian). 

Brussels 28 November 193 1 (for the first time in 
French; translator not mentioned). 

ZURICH May 1940 (in German). 

I89I 

zeller: Der Vogelhdndler 

10 January. Vienna, W. 

Text by M. West and L. Held. Three acts. 

The most successful of Zeller *s operettas. Given 
at: 

Berlin, fr.w. 20 February 1891 (in German). 
Prague 1891 (in German). 
new york 5 October 1 891 (in English, as The 

Tyrolean) and 26 December 1892 (in German) ; 

revived 4 March 1910 (in English). 
Trieste 1891 (in Italian). 
reval 1892 (in German). 
Zurich 27 June 1892 (in German). 
sofia Autumn 1892 (in German). 
Mexico June 1893 (in Italian) and 3 September 

1893 (in Spanish). 
Stockholm 30 September 1893 (in Swedish, 

translated by E. Hdgman). 
riga 1893 (in German). 
milan 8 January 1894 (in Italian). 
ST. Petersburg 1 894 (in German). 
zagreb 19 January 1895 (in Croatian, translated 

by A. Harambasic). 
Madrid 20 April 1895 (in Spanish, translated by 

J. R. de la Portilla). 
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London, d.l. iyjune 1895 (in German). 
Brussels 21 October 1896 (in French, translated 

by G. Garnir and G. Lagye). 
Copenhagen May 1897 (in German). 
Strasbourg 25 December 1897 (in German). 
Ghent December 1902 (in Flemish). 
buenos aires October 1906 (in German). 
Johannesburg 1907 (in German; by amateurs). 
poznan 1912 (in Polish, translated by A* Kiczman). 

Frequently revived on German stages. 

gast: Die heimliche Ehe 

23 January. Danzig 
Text by the composer (founded on G. Bertati's 
Malrimonio segreto, see 1792). Three acts. 

Gast's only opera; highly praised by Nietzsche. 
Vocal score printed in 1901 as Der Lowe von Vene- 
dig, under which title the opera was revived at 
Chemnitz n February 1933. 

sullivan: Ivanhoe* 

31 January. London, R.E.O. 
Text by J. R. Sturgis (founded on Scott's novel). 
Five acts. 

Written for the inauguration of the short-lived 
Royal English Opera House, Cambridge Circus. 
Sullivan's only grand opera, and probably the 
only grand opera which was ever produced for a 
continuous run (160 performances). 

In German (translated by H. Wittmann), Ber- 
lin, 0. 26 November 1895. 

Revived London, C.G. 8^ March 1910. 

Serrano y ruiz: Irene de Ottanto 

17 February. Madrid, T.R. 
Text by J. Echegaray. Three acts. 

The most successful of Serrano y Ruiz's Span- 
ish operas. 

massenet: Le Mage* 

16 March. Paris, O. 
Text by J. Richepin. Five acts. 

Given in Paris 31 times in 1891, but never 
revived. 

In French also, Hague 25 January 1896. 



ANNALS OF OPERA 1891 

freitas gazul: FraLuigi di Sousa 

ig March. Lisbon, S.C. 

(Italian) text by J. Romano and P. Bottini (found- 
ed on a play by Almeida Garrett). Three acts* 
The only opera of the Portuguese composer. 

platania: Spattaco 

29 March. Naples, S.C. 
Text by A. Ghislanzoni. Four acts. 

Successful in Italy; Rome 28 May 1891 ; Milan 
13 May 1893, etc. 

German version by E. Taubert published. 

h. brandts-buys: Albrecht Beiling 

29 March. Amsterdam 
(Dutch) text by M. A. Caspers. Four acts. 

The opera had previously been performed as a 
concert drama at the 15th Dutch national "Zan- 
gersfeest", Amsterdam. 

pes sard: Les Folies amoureuses 

13 April. Paris, O.C. 

Text by A. Lene*ka and E. Matrat (founded on 
J. F. Regnard's comedy, 1704). Three acts. 
The most successful of Pessard's comic operas. 

(cornelius): Gunlod 

6 May. Weimar 
Text by the composer. Three acts. 

Cornelius's last opera, left unfinished at his 
death in 1874, completed by C. Hoffbauer. First 
produced under E. Lassen (who partly altered the 
orchestration). Also given at Strasbourg 20 March 
1892; Carkruhe 29 April 1892; Mannheim 23 
March 1893. 

Revived in a new version by W. von Bauss- 
nern, Cologne 15 December 1906; Magdeburg 
28 November 1907; Halle Spring 1918. Bauss- 
nern's version was also given in concert form at 
Venlo, Holland 9 January 1910. 
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fibich: Stnir Tantal&v 
(Tantalus's Atonement) 
2 June* Prague, Cz. 
Text by J. Vrchlicky. Four acts. 

The second part of Fibich's melodramatic tri- 
logy (1890-91). Given at Antwerp 21 December 
1893 (in Flemish). Revived Prague 11 June 1925 
(in Czech). 

bruneau: Le Reve* 

18 June. Paris, O.C. 
Text by L. Gallet (founded on Zola's novel). Four 
acts. 

In French also given at London, C.G. 29 Octo- 
ber 1891; Brussels 12 November 1891. 

In German (translated by L. Hartmann), K6- 
nigsberg 19 January 1892; Hamburg 28 March 
1892. 

Revived Paris, O.C. 1 May 1914; 12 Novem- 
ber 1925; 16 February 1939; Basle 30 May 1926 
(in French); Brussels 12 October 1933. 

cardoso: O Burro do Senhor Alcaide 
(The Mayor's Donkey) 

14 August. Lisbon, Th. da Avenida 
Text by G. Lobato and J. da Camara. Three acts. 
Successful Portuguese operetta, given at Lisbon 
200 times until 1892 and subsequendy produced 
at Oporto and Rio de Janeiro. 

mascagni: UAmico Fritz* 

31 October. Rome, C. 
Text by "P. Suardon" (pseudonym of N. Das- 
puro), founded on Erckmann-Chatrian s novel. 
Three acts. 

After Cavalleria rustkana, Mascagni's greatest 
success. Still very popular on Italian stages. Out- 
side Italy, given at: 

Budapest 23 January 1892 (in Hungarian, trans- 
lated by K. Abranyi). 
frankfort 12 March 1892 (in German, translated 

byM.Kalbeck). 
Berlin 19 March 1892 (in German, translated by 
M. Kalbeck). 



Vienna, o. 30 March 1892 (in German) and Ex- 
hibition Th. 15 September 1892 (in Italian). 

Prague 18 April 1892 (in Czech, translated by V. 
J. Novotn^). 

London, c.G. 23 May 1S92 (in Italian). 

Philadelphia 8 June 1892 (in Italian). 

buenos aires 24june 1892 (in Italian). 

Dublin August 1892 (in English, translated by F. 
E. Weatherly). 

Rio de Janeiro 1 6 October 1892 (in Italian). 

Zurich 6 January 1893 (in German). 

new york 31 January 1893 (in Italian). 

Moscow 3 November 1893 (in Italian). 

Antwerp 17 February 1894 (in French, translator 
not mentioned). 

laibach 1894 (in German). 

Barcelona 8 December 1894 (in Italian). 

Stockholm 26 January 1895 (in Swedish, trans- 
lated by E. A. Wallmark). 

malta 1901 (in Italian). 

paris, th. s.b. 9 May 1905 (in Italian). 

lemberg 15 November 1906 (in Polish, translated 
by A. Kiczman). 

Lisbon 1906 (in Italian). 

Montreal 1911 (in Italian). 

lyons 17 July 1914 (in Italian). 

fibich: Smrt Hippodamie 

(Hippodamia's Death) 

$ November. Prague, Cz. 

Text by J. Vrchlicky Four acts. 

The third and last part of Fibich's trilogy (see 
21 February 1890 and 2 June 1891). The first 
cyclic performance at the Czech Opera House, 
Prague, was on 16-18 February 1893. Smrt Hippo- 
damie was revived at Prague 28 October 1925 and 
7 May 1932. 

morales: Cleopatra 

14 November. Mexico 

(Italian) text by A. Ghislanzoni. Four acts. 

The last opera of the Mexican composer (c£ 
1865). 
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spetrino: Celeste 

3 December, Bucharest 
(Italian) text by A. Ghislanzoni (from L. Maren- 
co's tdillio campestre, 1868). Three acts. 

One of the very few original Italian operas pro- 
duced at Bucharest. 

hubay: Alienor 

3 December. Budapest 
Text by A. Vdradi (translated from a French 
libretto by E. Haraucourt). Four acts and epilo- 
gue. 
The first opera of the famous violinist. 

bourgault-ducoudray: 
Thamara 

28 December. Paris, O. 
Text by L. Gallet. Two acts. 
, , Revived Paris, O. 23 January 1907. The only 
opera of the "forgotten promoter of the modern 
renaissance of French music" (Calvocoressi) 
which was produced in his lifetime. 



1892 

j. strauss: Ritter Pdzmdn 

1 January. Vienna, O. 
Text by L. D6czy (founded on an Hungarian 
ballad by J. Arany). Three acts. 

Strauss's only attempt at comic opera proper. 
Also given at Prague 24 April 1892 and Berlin 4 
June 1892. Revived Budapest Autumn 1939 (in 
Hungarian, translated by V. Lanyi). 

weis: Viola 

17 January. Prague, Cz. 
Text by B. Adler, R. Subert and V. Novohradsky 
(from Shakespeare's Twelfth Night). Three acts. 

Revived (in German, as Die Zwillinge), Frank- 
fort 16 December 1902; Berlin 22 December 
1908; revived in Czech, Prague 28 February 1917 
(as Blizend). 



CATALANi:Ld Wally* 

20 January. Milan, Sc. 

Text by L. Illica (founded on a German novel, 

Die Geyer-Wally, by Wilhelmine von Hillem). 

Four acts. 
Catalani's last and best opera. Given at: 

Hamburg 16 February 1893 ( m German, translat- 
ed by W. von Hillern, the author of the original 
novel.) 

buenos aires 28 July 1904 (in Italian). 

Rio de Janeiro 7 October 1908 (in Italian). 

new york 6 January 1909 (in Italian). 

malta 1909 (in Italian). 

Lisbon 1910 (in Italian). 

Barcelona 3 January 191 1 (in Italian). 

Warsaw January 1914 (in Polish). 

Manchester 27 March 1919 (in English, trans- 
lated by P. E. Pinkerton). 

Bucharest January 1924 (in Rumanian). 

Ljubljana 1926 (in Slovenian). 
Revived Rome 10 October 1920, etc. Still 

given in Italy. 

enna: Heksen 

(The Witch) 

24 January. Copenhagen 

Text by A. Ipsen (founded on a German play by 

A. Fitger). Four acts. 

The most successful opera of the Danish com- 
poser. Also given at: 

Prague 1 June 1892 (in German, translated by M. 
von Borch). 

magdeburg 27 November 1892 (in German, 
translated by M. von Borch). 

Berlin 14 January 1893 (in German, translated by 
M. von Borch). 

riga November 1893 (in German, translated by 
M. von Borch). 

Stockholm 9 January 1894 (in Swedish, trans- 
lated by E. A. WaUmark). 

massenet: Werther* 

16 February. Vienna, O. 
(Original French) text by E. Blau, P. Milliet and 
G. Hartmann (after Goethe), first produced in a 
German version by M. Kalbeck. Four acts. 
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Apart from Manon, Massenet's most popular 

opera. Given at: 

weimar 13 November 1892 (in German). 

geneva 27 December 1892 (for the first time in 
the original French). 

PARIS, o.c. 16 January 1893 (in French). 

Brussels 24 January 1893 (in French). 

Chicago 29 March 1894 ( m French). 

new YORK 19 April 1894 (in French). 

ST. Petersburg April 1 894 (in French); 29 January 
1896 (in Russian); i6January 1902 (in Italian) 1 . 
Revived in Russian, Leningrad 10 December 
1920. 

London, c.G. 11 June 1894 (in French) and H.M/s 
27 May 1910 (in English, translated by H. G. 
Chapman). 

new Orleans 3 November 1894 (in French). 

Milan, t.l. 1 December 1894 (in Italian, trans- 
lated by G. Mcnasci and G. Targioni-Tozzetti). 

KIEV January 1895 (for the first time in Russian, 
translated by N. M. Spassky). 

buenos aires i7july 1 897 (in Italian). 

Lisbon 28 December 1898 (in Italian). 

Barcelona 29 April 1 899 (in Italian). 

riga 10 November 1899 (in German) and 16 No- 
vember 1926 (in Lettish). 

brunn 26 December 1900 (in German). 

Odessa 13 January 1901 (in Italian). 

Prague 13 January 1901 (in Czech, translated by 
V.J. Novotny). 

zagreb 29 October 1901 (in Croatian, translated 
by V. Badalic). 

Warsaw November 1901 (in Polish, translated by 
L. German). 

Stockholm 1 December 1904 (in Swedish* trans- 
lated by S. Nybiom). 

rio de Janeiro 12 August 1905 (in Italian). 

Zurich 20 October 1905 (in German) 

Berlin, k.o. 12 September 1907 (in German); 
revived Kroll's 7 March 1926. 

Copenhagen 22 September 1907 (in Danish, 
translated by J. Lchmann). 

Ljubljana 1909 (in Slovenian). 

Montreal 1912 (in French). 

1 Name part (originally tenor> rewritten as baritone 
for Mattia Battistini. 



Sofia 6 May 1920 (in Bulgarian). 

Belgrade 1920 (in Serbian). 

Helsinki 28 January 1922 (in Swedish). 

MALTA 1922 (in Italian). 

Bucharest February 1923 (in Rumanian). 

Kaunas 2january 1931 (in Lithuanian). 

The 1,000th performance at the Paris, O.C. was 
on 11 October 1938. Still given on French and 
Italian stages. 

(la combe): Winkelried 

17 February. Geneva 
Text by Moreau-Sainti and L. Bonnemere. Four 
acts. 

The first of three operas all produced after the 
composer's death. 

In German (translated by H. Riemann), Cob- 
lenz 19 January 1896; Elberfeld 3 March 1900. 

Giordano: Mala Vita 

21 February. Rome, Arg. 
Text by N. Daspuro. Three parts. 

In Italian also, Berlin, Kroll's 13 February 1892; 
Vienna, Exhibition Th. 27 September 1892. 

Revived in a new version (as It Voto), Milan, 
T.L. 10 November 1897. 

draeseke: Herrat 

1 March. Dresden 
Text by the composer. Three acts. 

Revived Dresden 7 October 1905; Coburg 13 
November 1906. 

bendl: Dtte T&bora 
(The Daughter of the Camp) 
13 March. Prague, Cz. 
Text by E. Krasnohorska. Three acts. 
Revived Prague 11 October 1927. 

brull: Gringoire 

iq March. Munich 
Text by V. Leon (after the French play by T. de 
Banville). One act. 
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Apart from Dasgoldene Kreuz (see 1 875), Brull's 
greatest success. 

In German also given at Vienna 4 October 
1892; Prague and Riga 1893 ; Colmar 27 Novem- 
ber 1896 and Strasbourg 28 November 1897. 

In Danish, Copenhagen 5 January 1902. 

ciLEA:La Tilda 

7 April Florence, T. Pagliano 
Text by "A. Graziani" (pseudonym of A. Zanar- 
dini). Three acts. 

In Italian also given at the Exhibition Th., 
Vienna 24 September 1892. 

hol: Floris V 

9 April Amsterdam 
Text by M. Boddaert. Five acts. 

Hoi's first opera. Revived in a new version, 
Hague April 1902. 

moszkowski: Boabdil, der letzte 
Maurenkonig 

21 April Berlin, O. 
Text by C. Wittkowsky. Three acts. 

Moszkowski's only opera (containing the pop- 
ular ballet music). 

In German also given at Prague 5 September 

1893. 

In English (translated by C. F. Tretbar), New 
York 24 January 1893. 

c h A p ui s : Enguerrande 

9 May. Paris, O.C. 
Text by V. Wilder (founded on a play by A. E. 
Bergerat). Four acts. 
Chapuis's first opera. 

breton: Garitty VEremita 
di Montserrat 
14 May. Barcelona, L. 
(Italian) text by C. Fereal. Four acts. 

In Italian also given at Madrid 22 October 
1892; Lisbon 10 February 1903; Oporto 1905. 

1155 



In German (translated by F. Adler) Prague 8 
March 1893. 

Leoncavallo: Pagliacci 

21 May. Milan, T.d.V. 

Text by the composer. Prologue and 2 acts. 
The first of Leoncavallo's operas which was 

performed, and his greatest success. Given at: 

Vienna 17 September 1892 (in Italian, at the Ex- 
hibition Th.) and O. 19 November 1893 (in 
German). 

Berlin, o. 5 December 1892 (in German, trans- 
lated by L. Hartmann) and Th. U.d.L. 20 Sep- 
tember 1895 (in Italian). 

Prague 10 February 1893 (in Czech, translated by 
V.J. Novotny) and 1893 (in German). 

Budapest 28 March 1893 (in Hungarian, trans- 
lated by A. Rad6). 

London, c.G. 19 May 1893 (in Italian) and 6 No- 
vember 1895 (in English); 100th performance 
at C.G. 3 April 1920. 

new york 15 June 1893 (in Italian) ; 18 December 
1893 (in German); and 10 May 1895 (in Eng- 
lish). 

buenos aires 20 June 1893 (in Italian). 

Dublin August 1893 (in English, translated by F. 
E. Weatherly). 

Stockholm 28 September 1893 (in Swedish, 
translated by E. A. Wallmark). 

Mexico 10 October 1893 (in Italian) and 3 Feb- 
ruary 1894 (in Spanish, translated by J. R. de la 
Portilla). 

basle 29 October 1893 (in German). 

Moscow 23 November 1893 (in Russian, trans- 
lated by N. M. Spassky) and 22 January 1894 
(in Italian) ; St. Petersburg 5 December 1 893 (in 
Russian). 

zagreb 22 April 1894 (in Croatian, translated by 
M. Pogacic). 

malta 1894 (in Italian). 

Warsaw 1894 (in Polish). 

riga 1894 (in German), and 1913 (in Lettish). 

bordeaux 26 November 1894 (in French, trans- 
lated by E. Crosti). 

Brussels 11 February 1895 (in French, translated 
by E. Crosti). 
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Copenhagen 3 May 1 895 (in Danish, translated 

by E. B0gh). 
cape town 1895 (in Italian) ; Johannesburg 1905 

(in English). 
Helsinki 24 April 1896 (in Italian); 2 October 

191 1 (in Swedish); 27 September 1919 (in 

Finnish). 
Lisbon 1897 (in Italian). 
Ljubljana 1899 (in Slovenian). 
paris, o. 17 December 1902 and O.C. 13 January 

1910 (in French); Chatclct 23 May 1910 (in 

Italian. 
christiania 14 May 1906 (in Norwegian). 
Madrid 1908 (in Spanish, translated by A. Osete). 
sofia 5 May 1909 (in Bulgarian; first opera which 

was sung in that language). 
Tallinn 1912 (in Estonian). 
Yokohama Autumn 1919 (in Italian). 
Kaunas 23 September 1922 (in Lithuanian). 
Belgrade 1923 (in Serbian). 
Bucharest December 1923 (in Rumanian) ; earlier 

given there in Italian. 
tel-aviv 9 January 1924 (in Hebrew, translated 

by M. Freidmann). 
Athens November 193 1 (in Italian). 

kelley: Puritania; or, The Earl 
and the Maid of Salem 
gjune. Boston 
Text by C. M. S. MacLellan. Two acts. 

Subsequently given at New York 19 Septem- 
ber 1892 and on several other American stages. 

bemberg: -E/ame 

5 July. London, C.G. 
(French) text by P. Ferrier (from Tennyson's 
Idylls of the King). Four acts. 

Written for Nellie Melba. In French also, New 
York 17 December 1894. English version by E. 
Oudin published 1894. 

mugnone: IlBirichino 

1 1 August. Venice, T. Malibran 
Text by E. Golisciani (Bozzetto melodrarnmatico). 
One act. 



The most successful opera of Mugnone (who 
was the first conductor of Cavallcrta rusticana). 

In Italian also given at the Exhibition Th., 
Vienna 19 September 1 892 and at Barcelona 1 893 . 

franchetti: Cristoforo Colombo* 

6 October. Genoa, C.F. 
Text by L. Ulica. Four acts and epilogue. 

Written to celebrate the 400th anniversary of 
the discovery of America. 

Given in an altered version at Milan, Sc. 26 
December 1 892. 

Outside Italy, produced at : 
Hamburg 5 October 1893 (in German, translated 

by L. Hartmann). 
Prague 10 June 1896 (in Czech, translated by V.J. 

Novotny). 
buenos aires 17 July 1900 (in Italian). 
Barcelona 1 5 November 1902 (in Italian). 
monte carlo 9 February 1909 (in Italian). 
Philadelphia 20 November 191 3 (in Italian). 

Revived Milan 17 January 1923 ; Rome 7 Feb- 
ruary 1923 (altered); Treviso 30 October 1937. 

bantock: Caedmar 

18 October. London, Crystal Palace 
Text by the composer. One act. 

Bantock's first opera. Previously heard in con- 
cert form, at the R.A.M. 12 July 1892. 

rimsky-korsakov: Mlada 
Mjia^a 

1 November. St. Petersburg 
Text by the composer (founded on an earlier 
Russian libretto by S. A. Gedeonov). Four acts. 
Originally, Mlada was commissioned by the 
Russian Imperial Theatres to be written by Kyui, 
Musorgsky, Rimsky-Korsakov, and Borodin col- 
lectively (one act to be set by each composer); 
this version was never finished. In 1889 Rimsky- 
Korsakov decided to re-write the whole work, 
both text and music. His setting was revived at 
Moscow September 191 3; Leningrad October 
1923. 
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kovarovic: NocSimona a Judy 
(The Night of St. Simon and St. Jude) 
5 November. Prague, Cz. 
Text by K. Sipck (founded on P. A. dc Alarcon's 
El Sombrero de ires Picos the same story from which 
Hugo Wolf's Corregidor and several other operas 
were taken). Three acts. 

mascagni: I Rantzau 

10 November. Florence, P. 
Text by G. Mcnasci and G. Targioni-Tozzctti 
(founded on the comedy by Erckmann-Chatrian). 
Four acts. 

Also given at : 
Vienna 7 January 1893 (in German, translated by 

M. Kalbeck). 
Berlin 25 February 1893 (in German, translated 

by M. Kalbeck). 
Prague 2 May 1893 (in Czech, translated by V.J. 

Novotny). 
London, c.G. 7 July 1893 (in Italian). 
Birmingham October 1893 (in English, translated 

by F. E. Weatherly). 

weingartner: Genesius 

15 November, Berlin, O. 
Text by H. Herrig. Three acts. 

Successful in Germany. In German also given 
at Prague 10 October 1899. 

In Flemish, Antwerp 11 November 1905. 

Revived Darmstadt 26 November 1917; Vien- 
na, V.O. 8 October 1921. 

tasca: A Santa Lucia 

16 November. Berlin, Kroll's 
Text by E. Golisciani and G. Cognetti. Two acts. 

Tasca's best opera. Produced at Berlin in Italian, 
and revived there at the Th.d.W. 10 November 
1905, again in Italian. In Italian also Trieste 7 
March 1893; Vienna 4 October 1893; Genoa 22 
May 1897. 

In German (translated by L. Hartmann), Pra- 
gue 26 March 1893; Hamburg 29 May 1893. 

In English (translated by W. Grist), Manchester 
1 October 1 894. 



blockx: Maitre Martin 

30 November. Brussels, M. 
Text by E. Landoy (founded on a story by E. T. 
A. Hoffmann). Four acts. 

chaikovsky: lolanta 

Iojiairra* 
18 December. St. Petersburg 

Text by M. I. Chaikovsky (the brother of the 

composer), founded on H. Hertz's Danish play, 

Kong Renes Datter. One act. 

Chaikovsky *s last opera, and one of his most 

successful works. Along with lolanta, his famous 

ballet, Cassc-Noisette, was produced for the first 

time. 

First given at Moscow 23 November 1893. 

Revived at Leningrad 16 March 1922. Outside 

Russia, given at: 

Hamburg 3 January 1893 (in German, translated 
by H. Schmidt); Munich 20 May 1897. 

Copenhagen 29 September 1893 (in Danish, 
translated by E. Bogh). 

Stockholm 27 October 1893 (in Swedish, trans- 
lated by E. G. Lundquist). 

riga 1894 (in German) and 26 May 1930 (in 
Lettish). 

Vienna 22 March 1900 (in German). 

bologna 23 November 1907 (in Italian, trans- 
lated by A. Leawington). 

Helsinki 28 November 1917 (in Finnish, trans- 
lated by T. Muroma). 

oslo March 1929 (in Norwegian, by students). 

Budapest Spring 1929 (in Hungarian). 

scarborough-on-hudson 10 September 1933 (in 
Russian; open-air performance). 

Ljubljana 14 December 1938 (in Slovenian, 
translated by M. Pugclj). 

1893 

j. strauss: Furstin Ninetta 

10 January. Vienna, W. 
Text by H. Wittmann and J. Bauer. Three acts. 
In German also, Berlin, Fr.W. 18 January 1893 ; 
Prague 1 5 March 1 893 ; Laibach 1 894 ; Lodz 1902. 
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albeniz: The magic Opal 

ig January. London, Lyric 
Text by A. Law. Two acts. 

Transferred to the Prince of Wales's Th. 11 
April 1893 (as The magic Ring). 

In Spanish (zsLaSorttja, translated by E. Sierra), 
Madrid, Z. November 1893. 

j. b. foerster: Debora 

27 January. Prague, Cz. 
Text by J. Kvapil (founded on a play by S. H. von 
Mosenthal). Three acts. 

Foerstcr's first opera. Revived Prague 5 January 
1930. 

messager: Madame Chrysanteme 

30 January. Paris, Ren. 
Text by G. Hartmann and A. Alexandre (found- 
ed on P. Loti's novel of the same title). Prologue, 
4 acts, and epilogue. 

Written for the inauguration of L. Detroyat's 
short-lived "Theatre-Lyriquc de la Renaissance". 

In French also given at Monte Carlo 20 De- 
cember 1901 ; Brussels 9 November 1906; Mont- 
real 1912; Chicago 19 January 1920; New York 
28 January 1920; Quebec Summer 1929. 

Italian version by F. Cirilli published. 

puccini: Manon Lescaut* 

1 February. Turin, T.R. 

(Anonymous) text by M. Praga, D. Oliva, and L. 

Illica (founded on Prevost's novel). Four acts. 
Puccini's first great international success; given 

all over Italy and at: 

buenos aires 8 June 1893 (in Italian). 

Rio de Janeiro 28 July 1893 (in Italian). 

ST. Petersburg 3 1 October 1893 (in Italian). 

Madrid 4 November 1893 (in Italian). 

Hamburg 7 November 1893 (in German, trans- 
lated by L. Hartmann). 

Lisbon 2 February 1894 ( m Italian). 

Budapest 17 March 1894 (in Hungarian, trans- 
lated by A. Rado). 

Prague 24 April 1S94 (in Czech, translated by V. 



J. Novotny) and November 1923 (in German). 

London, c.g. 14 May 1894 (in Italian) and Shaf- 
tesbury 15 February 191 6 (in English, trans- 
lated by M. Marras). 

Montevideo 1 5 August 1 894 (in Italian). 

Philadelphia 29 August 1 894 (in Italian). 

MEXICO 11 October 1894 (in Italian). 

malta Carnival 1895 (in Italian). 

Warsaw 23 January 1895 (in Polish, translated by 
A. Kiczman). 

Alexandria 20 February 1895 (in Italian). 

Santiago, chile July 1 897 (in Italian). 

new york 27 May 1898 (in Italian). 

Athens 31 August 1898 (in Italian). 

Amsterdam 22 October 1 898 (in Italian). 

tunis 1903 (in Italian). 

nice 19 March 1906 (in French, translated by M. 
Vaucaire). 

Marseilles 12 February 1907 (in French, trans- 
lated by M. Vaucaire). 

Antwerp 12 December 1907 (in French, trans- 
lated by M. Vaucaire). 

Vienna, v.o. 22 January 1908 and O. 15 October 
1923 (in German). 

Berlin, K.o. 16 October 1908 (in German) and O. 
27 May 1929 (in Italian). 

paris, CHATELET9june 1910 (in Italian). 

Brussels 10 February 191 1 (in French). 

Montreal 1912 (in Italian). 

geneva 24 January 1913 (in French). 

Ljubljana 1924 (in Slovenian). 

zagreb 23 January 1926 (in Croatian). 

Gothenburg 1926 (in Swedish). 

Stockholm 22 November 1929 (in Swedish). 

Copenhagen 2 February 1930 (in Danish, trans- 
lated by T. Krogh). 

Helsinki 27 February 193 1 (in Finnish). 

RIGA 25 March 1938 (in Lettish). 

verdi : Falstaff* 

q February. Milan, Sc. 
Text by A. Boito (founded on Shakespeare's The 
Merry Wives of Windsor). Three acts. 

Verdi's last, and, apart from Un Giorno di Regno, 
produced 53 years earlier, his only comic opera. 
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Given all over Italy and at: 

Trieste 11 May 1893 (in Italian). 

Vienna 21 May 1893 (in Italian) and 3 May 1904 
(in German). 

Berlin 1 June 1893 (in Italian) and 6 March 1894 
(in German). 

buenos aires 8 July 1 893 (in Italian). 

Rio de Janeiro 29 July 1893 (in Italian; the same 
night at two different theatres). 

stuttgart io September 1893 (in German, trans- 
lated by M. Kalbcck). 

Mexico 7 October 1893 (in Italian). 

Prague 16 November 1893 (in Czech, translated 
by V. J. Novotny) and 20 May 1894 (in Ger- 
man). 

ST. Petersburg 29 January 1894 (in Russian, trans- 
lated by N. M. Spassky); revived 6 October 
1925. 

Madrid 10 February 1894 and Barcelona 10 April 
1896 (in Italian). 

Lisbon 27 February 1894 (in Italian). 

paris, o.c. 18 April 1894 (in French, translated by 

A. Boito and P. Solanges) and Chatclet 3 June 
1 910 (in Italian). 

London, c.G. 19 May 1894 (in Italian) and Ly. 11 
December 1896 (in English, translated by W. 

B. Kingston, revised by F. Hart; R.C.M. per- 
formance). 

Copenhagen 1 6 January 1895 (in Danish, trans- 
lated by E. Bogh). 

new york 4 February 1895 (in Italian). 

Alexandria 23 February 1896 (in Italian). 

Stockholm 1 6 November 1896 (in Swedish, 
translated by E. A. Wallmark). 

Santiago, chile 12 August 1 898 (in Italian). 

Strasbourg 7 February 1901 (in German). 

Zurich 8 April 1901 (in German). 

riga 1902 (in Lettish). 

lyons 28 February 1919 (in French). 

monte carlo i April 1919 (in Italian). 

Brussels 17 December 1920 (in French). 

Cincinnati 22 August 1926 (in English). 

Budapest 12 May 1927 (in Hungarian, translated 
by V. Lanyi). 

malta November 1929 (in Italian). 

Antwerp 15 February 1930 (in Flemish). 
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lemberg December 1930 (in Polish). 
Amsterdam November 193 1 (in Italian). 
Zagreb 6 November 1937 (in Croatian). 
Bucharest April 1939 (in Rumanian). 
Ljubljana 22 April 1939 (in Slovenian, translated 
by J. Vidmar). 

(a.g. thomas): The golden Web 

j 5 February. Liverpool 
Text by F. Corder and 13. C. Stephenson. Three 
acts. 

Thomas's last opera; produced one year after 
his death. The score was completed by S. P. 
Waddington. London, Lyric n March 1893; 
Glasgow 6 May 1893; Dublin August 1893, etc. 
Revived London, Duke's Hall 18 March 1920 (by 
the R.A.M.). 

( b E R L I o z ) : La Damnation de Faust* 

18 February. Monte Carlo 
Text by the composer and A. Gandonniere (from 
G. de Nerval's French version of Goethe's Faust). 
Five acts. 

Originally a cantata (Legende Dramatique for 
soloists, chorus and orchestra); first performed as 
such Paris, O.C. 6 December 1846, and subse- 
quently St. Petersburg 15 March 1847; Moscow 
18 April 1847; Berlin 19 June 1847; London, D.L. 
7 February 1848, etc. It was adapted for the stage 
by R. Gunsbourg (the director of the Monte 
Carlo Theatre), and the production there was the 
first notable achievement of that institute as one 
of the leading operatic centres in Europe 1 . 

La Damnation de Faust was, as an opera, also 
produced at: 
milan, t.d.v. 21 April 1 893 (in Italian, translated 

by E. Gcntili). 
Strasbourg 25 April 1 893 (in French). 
Liverpool 3 February 1894 (in English, translated 

by T. H. Friend). 
Moscow 5 March 1894 (in Italian) and 19 March 

1907 (in Russian). 
new Orleans 17 February 1894 (in French). 

1 See Grove's Dictionary, 1940 edition, Vol.vi, p.258. 
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Hamburg 30 October 1902 (in German, translated 

by MinslafF). 
paris, th. s.B. 7 May 1903 and O. 10 June 1910 

(in French). 
buenos Aires 30 May 1903 (in Italian). 
Barcelona 1 8 November 1903 (in Italian). 
Budapest 29 March 1904 (in' Hungarian, trans- 
lated by A. Varadi). 
Rio de Janeiro 17 September 1904 (in Italian). 
Lisbon 1906 (in Italian). 
Brussels 21 February 1906 (in French). 
new york 7 December 1906 (in French). 
Alexandria Carnival 1907 (in Italian). 
Berlin, k.o. 21 March 1907 (in German) and O. 

4 April 1907 (in French, by the Monte Carlo 

company). 
geneva 27 March 1908 (in French). 
London, c.G. 26 May 1933 (in Italian). 
Stockholm i February 1936 (in Swedish). 
riga 26 February 1937 (in Lettish). 

Still given on French and Italian stages. 

The concert version was heard in many more 
countries ; even at Tokyo 20 June 1936 (in French). 

mihalovich: Toldi Szerelme 
(Toldi's Love) 

18 March. Budapest 
Text by G. Csiky and E. Abranyi (from J. Arany's 
poem). Three acts. 

Given at Budapest until 191 1. 

G. b. coronaro: Festa a Marina 

21 March. Venice, F. 
Text by V. Fontana (Bozzetto lirico). One act. 

In Italian also, Vienna, W. 10 June 1893; Ber- 
lin, Ncues Th. 30 September 1895. 

This opera, together with Boezi's Don Paez 
(see below) was awarded the first prize in the 
(third) Concorso Sonzogno, 1S92. 

keil: Irene 

22 March. Turin, T.R. 
Text by C. Fereal {JLcggen&a mistica). Four parts. 
In Italian also, Lisbon 20 February 1896 (reviv- 
ed November 1936). 



(delib.es): Kassya 

24 March, Pads, O.C. 
Text by H. Meilhac and P. Gille (founded on a 
story by L. von Sacher-Masoch). Four acts. 

Delibes's last opera, produced two years after 
his death (orchestrated by Massenet). Unsuccess- 
ful ; given 8 times only and never revived. 

boezi: Don Paez 

2$ March. Venice, F. 
Text by G. D. Bartocci-Fontana (founded on a 
story by A. de Musset). One act. 

Boezi's only opera. Awarded the first prize in 
the Concorso Sonzogno, 1892, together with 
Coronaro's Festa a Marina, see above. 

van der linden: Leiden Ontzet 
(The Relief of Ley den) 

1 April. Amsterdam 
Text by E. van der Ven. Five acts. 

The second and last opera of the Dutch com- 
poser. Also given at Antwerp 12 December 1893 
(in Dutch). 

RAKHMANINO.V: Akko 

AjieKO* 

g May. Moscow 
Text by V. I. Nemirovich-Danchenko (founded 
on Pushkin's poem, The Gipsies). One act. 

Revived St. Petersburg 8 June 1899; Moscow 
1 December 1903 ; Leningrad 10 April 1921 ; Mos- 
cow 7 11 January 1926. 

In Russian also, London, L.O.H. 15 July 191 5; 
revived Wigmorc Hall 21 October 1941 (in con- 
cert form). 

In Lettish, Riga 18 February 1932. 

schjelderup: Sonntagmorgen 

9 May. Munich 
(Original Norwegian} text by the composer, Ger- 
man version by E. Klingenfeld. One act. 

Schjcldcrup's first opera; produced at the Ton- 
kiinstlerfcst of the AlWmeiner Dcutscher Musik- 
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verein. Revived in Norwegian, Oslo 31 August 
191 5 (as En Helligaften). 

bechgaard: Frode 

1 1 May. Copenhagen 
Text by the composer. Three acts. 

BechgaarcTs only opera. In German (translated 
by M. von Borch), Prague 5 October 1894. 

smareglia: CornillSchut 

20 May. Prague, Cz. 
(Original Italian) text by L. Illica, Czech version 
by V. J. Novotny. Three acts. 

In German (translated by L. Hartmann), Dres- 
den 6 June 1893; Vienna 23 November 1894. 

In Italian, Trieste 17 February 1900 and revived 
there 21 January 1928 (as Pittori Fiamminghi). 

saint-saens: Phryne 

24 May. Paris, O.C. 
Text by L. Aug6 de Lassus. Two acts. 

One of Saint-Saens's most successful works. 
Revived Paris, O.C. 13 January 1910; Tr.L. n 
December 1922; O.C. 11 October 1935. Outside 
France, given at: 

Stockholm ii May 1894 (in Swedish). 
ghent 5 October 1894; Brussels 2 December 

1896; Antwerp 18 December 1896 (in French). 
geneva 28 March 1895 (in French). 
milan 26 November 1896 (in Italian, translated 

by A. Galli). 
elberfeld ii October 1900 (in German). 
monte carlo 3 April 1919 (in French). 
CAIRO Spring 1938 (in French). 

de lara: Amy Robsart 
20 July. London, C.G. 
(Original English) text by A. H. G. Harris (found- 
ed on Scott's Kenilworth), produced in a French 
version by P. Milliet. Three acts. 

In French also, Monte Carlo 30 March 1894; 
Boulogne 22 August 1894, etc. 



In Italian, St. Petersburg 29 July 1894; Florence 
26 March 1896. 

Revived London, Grand (Croydon) 14 May 
1920 (for the first time in English). 

According to De Lara's autobiography also 
produced in German at Mayence, a statement I 
could not verify. 

(viLLANUEVA):JCeq/^r 

2Qjuly. Mexico 

Text by G. Larranaga. Three acts. 

Successful Mexican comic opera; completed 
after the composer's death by Juan Hernandez 
Acevedo. 

forster: Die Rose von Pontevedra 

30 July. Gotha 

Text by J. J. Geiger (scenario by the composer). 
One act. 

In German also given at Pressburg 24 January 
1894 (libretto revised by M. Kalbeck) ; Vienna 10 
April 1894; Hamburg 8 September 1894; Laibach 
1894; Prague 9 December 1894; Riga 28 January 
1898. 

v ml av ?t : Evanthia 

30 July. Gotha 

Text by the composer. One act. 

In German also given at Dresden 22 August 
1893; Leipzig 24 October 1893; Riga 1895, etc. 

These two operas were awarded the first prize 
in a competition for German one-act operas ar- 
ranged by the Duke of Saxe-Coburg-Gotha 
(rather on die lines of the Concorso Sonzogno; 
there was, however, no German Cavalleria rusti- 
cana to be discovered). 

f. dLBRLANGERtJehandeSaintre 

1 August. Aix-les-Bains 

Text by J. and P. Barbier. Two acts. 

d'Erlanger's first opera. In German (translated 
by L. Hartmann), Hamburg 26 February 1894. 
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sullivan: Utopia (Limited); or, 
The Flowers of Progress 

7 October. London, Savoy 
Text by W. S. Gilbert. Two acts. 

In London ran for 245 nights. New York 26 
March 1894, etc. 



1893 



Berlin 17 February 1894 (in German, translated 
by E. Taubert); Nuremberg 28 February {894; 
Frankfort 3 May 1 894, etc. 

Moscow 15 April 1894 (in Italian). 

Prague 5 January 1 895 (in Czech, translated by 
V.J. Novotny). 

buenos aires 29 June 1898 (in Italian). 



f. hummel: Mara 

1 1 October. Berlin, O. 
Text by A. Dclmar. One act. 

Successful veristic opera of the Cavalier ia rusti- 
cana school. 

In German also, Prague 25 January 1894; Vien- 
na 4 October 1894; Laibach 1894; Riga 1896; 
Basle 3 March 1897; Meran 20 March 1901, etc. 

In Swedish, Stockholm 7 March 1894. 

In Czech (translated by O. Kucera), Prague 28 
November 1894. 

In Italian, Florence 24 April 1895. 

In Slovenian, Ljubljana 1906. 

d' albert: Der Rubin 

1 2 October. Carlsruhe 

Text by the composer (from F. Hebbcrs comedy 
of the same title). Two acts. 

d* Albert's first opera. Also given at Cassel 2 
June 1897. 

azzali: Lhidiac 

October. Bogota 
Author of the (Italian?) text not mentioned. Leg- 
genda Indiana. One act. 

Probably the first original opera produced in 
Colombia. Also given at Caracas, Venezuela 23 
February 1897. 

Leoncavallo: I Medici 

9 November. Milan, T.d.V. 
Text by the composer. Four acts. 

The first part of a trilogy, Crepuscuhtm, the two 
other parts of which Leoncavallo never finished. 
Written before Pagliacci. 

Outside Italy, given at : 



co wen: Signa 

12 November. Milan, T.d.V. 
(Original English) text by G. A. A'Bcckett, H. A. 
Rudall, and F. E. Weatherly (founded on Ouida's 
novel of the same title), Italian version by G. A. 
Mazzucato. Three acts. 

In Italian also, London, C.G. 30 June 1894 
(reduced to two acts). 

bruneau: L'Attaque du Moulin 

23 November, Paris, O.C. 

Text by L. Gallct (founded on a story in Zola's 

Soirees de Medan). Four acts. 

Successful in France; revived at the Gaite 

Lyrique 16 December 1907 ; O.C. 25 March 1922. 
Outside Paris, given at: 

Brussels 27 January 1894 (in French). 

London, c.G. 4 July 1894 (in French). 

breslau 5 November 1895 (in German, translated 
by H. B. Bolten-Backers). 

geneva 11 December 1896 (in French). 

milan, t.l. 8 January 1898 (in Italian, translated 
by A. Galli and A. Cortella). 

hague November 1903 (in French). 

Barcelona 7january 1909 (in French). 

new York 8 February 1910 (in French). 

new Orleans 1 9 January 191 1 (in French). 

Vienna, v.O. 13 March 1914 (in German). 

Birmingham 1 5 October 191 5 (in English, trans- 
lated by F. E. Weatherly). 

London, gahrick 1 8 May 1917 (in English, trans- 
lated by F. E. Weatherly). 

pizzi: Gabriella 

2$ November. Boston 
(Italian) text by C. A. Byrne and F. Fulgonio. 
Two acts. 
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Written for Adclina Patti. New York 16 March 
1894, etc. 

A copyright performance took place at St. 
George's Hall, London, the same day as in Boston 
(English version by M. Marras). 

Publicly performed in London, Albert Hall 2 
June 1894 ( m concert form, in Italian). 

humperdinck: Hansel und Gretel 

23 December. Weimar 

Text by A. Wette (the sister of the composer), 

from a tale by the brothers Grimm. Three acts. 
Humperdinck's first work for the stage. 
This fairy opera became at once a great success 

not only for its own merits but because its sim- 
plicity offered a welcome change from the "blood 

and passion" standard of the verismo of those 

years. 
First given at Berlin 13 October. 1894 (more 

than 300 times until 1925) and all over Germany. 

Strasbourg 9 November 1894 (in German). 

basle 16 November 1894 (in German). 

graz 11 December 1894 (in German). 

Vienna 18 December 1894 (in German). 

london, daly's 26 December 1894 (in English, 
translated by C. Bache; 100th performance 18 
April 1895) andD.L. 24 June 1895 (in German). 

Prague 1 January 1 895 (in German) and 3 De- 
cember 1895 (in Czech, translated by A. E. 
Muzik). 

Budapest 2 February 1895 (in Hungarian, trans- 
lated by E. Abrdnyi). 

Amsterdam 30 March 1895 (in German) and 1 
September 1895 (in Dutch). 

Stockholm 1 8 May 1895 (in Swedish, translated 
byE.A.Wallmark). 

Ljubljana 1895 (in Slovenian, translated by M. 
Markic). 

riga 1895 (in German) and 19 14 (in Lettish). 

new YORK 8 October 1895 (in English) and 25 
November 1905 (in German). 

zagreb 7 December 1895 (in Croatian, translated 
by F. Miler). 

ST. Petersburg I4january 1896 (in Russian, trans- 
lated by E. N. Kletkova). 



Moscow 9 February 1896 (in Russian, translated 
by E. N. Kletkova). 

Copenhagen January 1897 (in Danish). 

Antwerp 23 February 1897 (in French, translated 
by C. Mendcs) and 2 October 1902 (in Flemish). 

milan, t. manzoni 6 April 1 897 (in Italian, trans- 
lated by G. Macchi). 
. christiania November 1897 (in Norwegian). 

Brussels 17 December 1897 ( m French). 

rouen 11 January 1899 (in French). 

paris, o.c 30 May 1900 (in French). 

Barcelona 27 January 1901 (in Italian; Catalan 
translation by J. Maragall and A. Ribera pub- 
lished in that year). 

CAIRO 1 90 1 (in French). 

Madrid 4 December 1901 (in Italian). 

Warsaw January 1902 (in Polish). 

Rio de Janeiro i October 1902 (in Italian). 

Santiago, chile 14 December 1902 (in Italian). 

Helsinki 28 January 1903 (in Finnish, translated 
by I. Mendelin). 

buenos aires ii June 1903 (in Italian). 

tunis Spring 1909 (in French). 

shanghai November 1909 (in English). 

new Orleans 25 December 1909 (in French). 

Lisbon 1910 (in Italian). 

Johannesburg March 1912 (in English). 

Tallinn 191 3 (in Estonian). 

Bucharest March 1925 (in Rumanian). 

SOFIA 11 March 1932 (in Bulgarian). 

Broadcast from Covent Garden, London 6 Jan- 
uary 1923 (first broadcast of an opera in Europe) ; 

25 December 193 1 first broadcast of an opera 

from the Metropolitan Opera House, New York. 



1894 

chadwick: Tabasco 

29 January. Boston 
Text by R. A. Barnet {burlesque opera). Two acts. 
The most successful of Chadwick's operettas. 
New York 14 May 1894, etc. 
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enna: Cleopatra 

7 February. Copenhagen 

Text by E. Christiansen (founded on the novel by 
H. R. Haggard). Three acts. 

In Dutch, Amsterdam 30 November 1897; 
Antwerp 3 December 1898 (frequently revived). 

In German (translated by E. Klingenfeld), Bres- 
lau 25 December 1898; revived Berlin, V.O. 27 
January 1910; Zurich December 1910. 

French translation by G. Sandre published 
c.1900. 

breton: La Verbena de la Paloma 
(The Festival of the Dove) 

17 February. Madrid, T. Apolo 
Text by R. de la Vega (Sainete Hrico). One act. 

Subtitle El Boticario y las Chahtpas y Celos tnal 
reprimidos. 

Breton's most successful zarzuela, very popular 
and still given in Spain and South America. 
Buenos Aires 1894; Mexico 1 December 1894, 
etc. 

Revived Madrid 7 July 1921, etc.; Buenos Aires 
28 November 1934. 

(c. franck): Hulda* 

8 March. Monte Carlo 

Text by C. Grandmougin (founded on a play by 
B. Bjornson). Four acts and epilogue. 

The first of Franck's two operas, both of which 
were produced after his death. 

Also given at The Hague, March 1895 m& 
Toulouse 8 April 1895. The third act was heard 
at a Coionnc concert, Paris 16 October 1904. 

JAQUES-DALCROZE:_/flme 

13 March. Geneva 

Text by P. Godct (founded on a story by G. de 
Peyrebrune). Three acts. 

In German (translated by F. Vogt), Stuttgart 
20 February 1895, etc. 



OF OPERA 1894 

massenet: Thais* 

16 March. Paris, O. 

Text by L. Gallet (founded on A. France's novel). 

Three acts. 

Very successful in Paris ; given there with altera- 
tions 13 April 1898; 100th performance 28 May 

1910; 300th 28 August 1924. 
Outside France, given at: 

Brussels 7 March 1896 (in French; last revived 
7 March 1938). 

geneva 25 March 1898 (in French). 

milan, t.l. 17 October 1903 (in Italian, translated 
byA.Galli). 

Lisbon December 1904 (in Italian, translated by 
A. Galli). 

Barcelona 22 February 1905 (in Italian, trans- 
lated by A. Galli). 
. ST. Petersburg 27 March 1906 (in Italian) and 
191 1 (in Russian). 

Tunis February 1907 (in French). 

new YORK 25 November 1907 (in French; revived 
10 February 1939. 

buenos aires 21 July 1908 (in Italian). 

Warsaw March 1909 (in Italian). 

Helsinki 13 April 1910 (in French) and 9 Novem- 
ber 1934 (in Finnish). 

new Orleans 16 December 1910 (in French). 

london, c.G. 18 July 1911 (in French); revived 
14 May 1919 and 10 June 1926. 

lemberg May 1912 (in Polish). 

Stockholm 2 December 1912 (in Swedish). 

Rio de Janeiro Summer 1920 (in Italian). 

Montreal 1 6 November 1920 (in French). 

Ljubljana 1 92 1 (in Slovenian). 

Amsterdam October 1921 (in Dutch) and No- 
vember 1936 (in Italian). 

Budapest 1 May 1924 (in Hungarian, translated 
by K. Nadasdy). 

malta 1929 (in Italian). 

riga 7 November 1929 (in Lettish). 

Sofia i November 1937 (in Bulgarian). 

Cairo February 1939 (in French). 

Still given on French and Italian stages. 
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h. huber: Weltfruhling 

28 March. Basle 
Text by R. Wackernagel. Three acts. 
The first opera of the Swiss composer. 

aspestrand: Die Seemansbraut 

2g March. Gotha 
Text by the composer. Three acts. 

Revived (in Norwegian) Christiania 8 May 
1907 as the first opera by a native composer which 
was produced at the Norwegian Nationalteatret. 

spinelu: A basso Porto 

1$ April. Cologne 
(Original Italian) text by E. Checchi (founded on 
a play by G. Cognetti), first produced in a Ger- 
man version by L. Hartmann (with the Italian 
title). Three acts. 

Spinelli's most successful work. 

In German also given at Basle 6 November 
1896; Berlin, Th.d.W. 2july 1897; St. Petersburg 
31 March 1898; Salzburg 23 April 1898; Prague 
8 May 1898; Riga 6 December 1898; Posen 25 
December 1898; Reval 1900. 

In the original Italian, Rome, C. 11 March 
1895, etc. 

In Hungarian (translated by A. Rad6), Buda- 
pest 25 April 1895. 

In Dutch, Amsterdam 22 October 1897. 

In English (translated by P. E. Pinkerton), St. 
Louis 8 January 1900; New York 22 January 
1900; Brighton 17 March 1900; London, Coronet 
14 November 1900. 

Revived in German, Leipzig 1 8 February 1928 ; 
Wiesbaden 1934. 

arensky: J&z/ae/ 

6 May. Moscow 
Text by A. Kryukov. One act. 

Written for the first Congress of Russian Art- 
ists. St. Petersburg 25 December 1895, etc. Re- 
vived Moscow 4 October 1903; Leningrad 10 
April 1921. 

Also given at Barcelona, T. del Bosque, Sum- 
mer 1907 (in Italian, translated by L. Egidi). Lon- 



don, Aeolian Hall 12 September 1942 (in concert 
form, in Russian). 

raimann: Arden£nok 

8 May. Budapest 
(Original German) text by K. Gross (after Ten- 
nyson's Enoch Arden), Hungarian version by A. 
Rado. One act. 

In German, Breslau 18 December 1896; Graz 
12 November 1897; Troppau 6 January 1898. 

massenet: Le Portrait de Manon* 

8 May. Paris, O.C. 
Text by G. Boyer. One act. 

A sequel to Manon (see 1884), but not nearly as 
successful (given at the O.C. until 1904). Outside 
France, given at: 

geneva 8 October 1894 (in French). 
Brussels 22 November 1894 (in French). 
Naples 15 December 1894 (in Italian, translated 

by A. Galli). 
Antwerp 21 November 1895 (in French). 
Prague 28 December 1895 (in Czech, translated 

by V. J. Novotny). 
new york 13 December 1897 (in French). 
Zagreb 16 May 1898 (in Croatian, translated by 

F. Miler). 

Revived Monte Carlo 14 December 1909; Pa- 
ris, Tr.L. 27 September 1922; New York 25 Feb- 
ruary 1933; still occasionally given in France. 

r. strauss: Guntram* 

10 May. Weimar 
Text by the composer. Three acts. 

Strauss' s first opera. Also given at Munich 16 
November 1895; Prague 9 October 1901. 

Revived Frankfort 22 April 1910. 

Revised by the composer and produced 
Weimar 20 October 1940. 

haarklou: Fra gamle Dage 
(Of Olden Days) 
1$ May. Christiania 
Text by H. Wiers-Jenssen. Three acts. 

Apart from Thrane's (see 1850) and Udbye's 
(see 1870) attempts, the first Norwegian opera. 
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samara: La Martire 

23 May. Naples, T. Mercadante 
Text by L. Illica (Novella sceneggiata). Three acts. 

Milan 22 September 1894 (opening of the new 
Teatro Lirico Internazionale, late Canobbiana), 
etc. 

In Italian also, Berlin, Th.U.d.L. 14 September 

1895. 

In French (translated by E. Crosti), Antwerp 
25 March 1897; Paris, Varietes 21 July 1898. 

Revived in Italian, Malta 191 3. In Greek, 
Athens Summer 1933. 

massenet: La Navarraise* 

20 June. London, C.G. 

Text by J. Claretie and H. Cain (Episode lyrique). 

Two acts. 

Massenet's contribution to verism; of his three 

operas produced in that year, the most successful 

one. After London, given at: 

Budapest 4 October 1894 (in Hungarian, trans- 
lated by E. Abranyi). 

Brussels 26 November 1894 (in French). 

hague 20 December 1894 (in French). 

Nuremberg i January 1895; Hamburg 2 January 
1895, etc. (in German, translated by M. Kal- 
beck). 

bordeaux 27 March 1895 (for the first time in 
France; in French). 

Stockholm 1 8 May 1895 (in Swedish, translated 
by E. A. Wallmark). 

paris, o.c. 3 October 1895 (in French); revived 
23 December 1928. 

Vienna 4 October 1895 (in German). 

Moscow 4 November 1895 (in Russian). 

new YORK u December 1895 (in French). 

milan, sc. 6 February 1896 (in Italian, translated 
by A. Galli). 

Helsinki 28 October 1896 (in Italian) and 2 Oc- 
tober 191 1 (in Finnish, at the inauguration of 
the Finnish National Opera-House, the "Suo- 
malainen Oopera"). 

st. Petersburg 28 November 1896 (in Italian) and 
18 January 1897 (in Russian). 

new Orleans 5 January 1897 (in French). 



Mexico May 1897 (in French). 

rio de Janeiro 5 September 1898 (in Italian). 

geneva 28 March 1899 (in French). 

saigon Autumn 1900 (in French). 

Berlin, kroll's 22 April 1902 (in French) and 9 

October 1902 (in German). 
Lisbon November 1909 (in French). 
Bucharest March 1922 (in Rumanian). 

l . e . b a c h : The Lady of Longford 

21 July. London, C.G. 
(Original English) text by A. H. G. Harris and 
F. E. Weatherly, produced in an Italian version 
by G. A. Mazzucato. One act. 

Repeated London, D.L. 20 April 1896 (in Eng- 
lish). 

In German, Breslau 15 December 1897; Prague 
7january 1900; Hamburg 23 November 1900. 

floridia: Maruzza 

2 j August Venice, T. Malibran 
Text by the composer. Three acts. 

In German (translated by L. Hartmann) , Zurich 
13 November 1896. 

j. strauss: Jahuka oder Das Apfelfest 

12 October. Vienna, W. 
Text by M. Kalbeck and G. Davis. Three acts. 

Berlin, Fr. W. 7 November 1 894 ; Laibach 1 894 ; 
Prague 16 December 1895, etc. 

In Polish, Lemberg September 1901. 

audran: UEn levement 
de la Toledad 
17 October. Paris, B.P. 
Text by F. Carre\ Three acts. 

In French also, Brussels 2 September 1895; 
Geneva 24 January 1900, etc. 

In German (translated by V. Leon and H. von 
Waldberg), Vienna, Jos. 10 October 1896; Ham- 
burg 3 April 1897; Berlin, Lessing Th. 17 April 
1897; Prague 24 June 1900. 
In Hungarian, Budapest 16 May 1899. 
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In English (adapted by A. Moore and H. 
Wood), Windsor 11 April 1903; London, Ken- 
nington 20 April 1903. 

In Italian, Venice 11 May 1903. 

albeniz: San Antonio 
de la Florida 

26 October. Madrid, T. Apolo 
Text by E. Sierra. One act. 

Barcelona 1894, etc. In French (as L'Ermttage 
fleuri, translated by L. Solyay and R. Sand), Brus- 
sels 3 January 1905. 

hub ay: A Cremonai Hegediis 

10 November. Budapest 
(Original French) text by H. Beauclair (from F. 
Coppee's play, Le Luthier de Crimone, 1876), 
Hungarian version by E. Abranyi. One act (2 
scenes). 

Hubay's most successful opera. 

,In German (translated by M. Kalbeck), Leipzig 
22 September 1895; Prague 13 October 1895; 
Strasbourg 7 January 1896; Basle 18 February 
1898. 

In the original French, New York 2oDecember 

1897. 
Still given in Hungary. 

schillings: Ingwelde* 

13 November. Carlsruhe 
Text by F. von Sporck. Three acts. 

Schillings's first opera. Wiesbaden 19 October 
1896; Munich 8 May 1897; Berlin 16 May 1899, 
etc. 

Revived Stuttgart 6 November 1904; Breslau 
21 January 1910; Dessau 5 February 1911; Berlin 
3 May 1938 (text revised by the composer's 
widow, B. von Schillings). 

MaccuNN: Jeanie Deans 

15 November. Edinburgh 
Text by J. Bennett (after Scott). Four acts. 

Successful in England and Scotland. London, 
Daly's 22 January 1896. 



Revived London, Shaftesbury Th. 10 May 
1918; Edinburgh 10 April 1934. 

reznicek: Donna Diana 

16 December. Prague, G. 

Text by the composer (founded on Moreto's 
comedy in C. A. West's German version). Three 
acts. 

Successful on German stages: Carlsruhe 15 
April 1895; Riga 7 October 1896; Zurich 5 No- 
vember 1897; Vienna 9 December 1898; Berlin 
30 April 1908. 

Revived (text revised by J. Kapp) Wuppertal 
15 November 1933; Berlin 31 December 1933. 

1895 

n apr avnik: Dubrovsky 
^ySpoBCKift 

i$ January. St. Petersburg 
Text by M. I. Chaikovsky (after Pushkin). Four 
acts. 

Napravnik's best-known work. First given at 
Moscow 7 January 1896 and on many other Rus- 
sian stages (until after 1918). Also given at: 
Prague 13 December 1896 (in Czech, translated 

by V.J. Novotny). 
Leipzig 29 May 1897 (in German, translated by 

P. Bock). 
Berlin, kroll's 28 May 1908 (in Russian). 
s. francisco 14 January 1922 (in Russian). 
new york 13 June 1922 (in Russian). 
Kaunas 7 February 1929 (in Lithuanian). 
riga 12 November 1933 (in Lettish; previously 

given there in Russian). 

vavrinecz: Rosmunda 

31 January. Frankfort* 
(Original Hungarian) text by A. Zigany, German 
version by L. Hartmann. One act. 
In German also given at Prague 28 February 

1895. 
In Hungarian, Budapest 14 November 1900. 
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blaramberg: Tushintsi 
TyniHHiiH 
5 February. Moscow 
Text from the play by A. N. Ostrovsky. Four acts. 
The best-known work of the Russian com- 
poser. 

holmes: La Montague noire 

8 February. Paris, O. 
Text by the composer. Four acts. 

The last opera of the Irish-French woman com- 
poser and the only one which was performed. 
Unsuccessful (13 performances). 

b. p. klein: Kenilworth 

13 February. Hamburg 
Text by W. Mullcr (from Scott's novel). Pro- 
logue and 3 acts. 

The only opera of the German- American com- 
poser. 

mascagni: Guglielmo Ratcliff 

16 February. Milan, Sc. 
Text: Heine's tragedy in A. Maffei's Italian ver- 
sion. Four acts. 

The opera was written before Caualleria msti- 
cana. Also given at Buenos Aires 23 October 1895 
(in Italian); Stuttgart 27 October 1895 (in Ger- 
man, translated by E. Taubcrt); Amsterdam 10 
March 1898 (in Italian). 

Revived Milan 18 June 191 8 ; Barcelona 20 Jan- 
uary 1919, etc. Still given in Italy. 

fibich: Boufe 

1 March. Prague, Cz. 
Text by J. Vrchlicky (from Shakespeare's The 
Tempest). Three acts. 

Revived at Prague 19 December 1912; 23 Sep- 
tember 1920; and 1 March 1935. 

brucken-fock: Seleneia 

5 March. Amsterdam 
(Dutch) text by M. Constant. One act. 

Revived Hague, June 1900; Rotterdam Feb- 
ruary 1904 (in concert form). 
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berutti: TarassBulba 

g March. Turin, T.R. 
Text by G. Godio (after Gogol). Four acts. 



1895 



Buenos Aires 20 July 1895. The first opera of 
the Argentine composer which was given in his 
native country. 

breton: La Dolores* 

16 March. Madrid, Z. 

Text by the composer (founded on a play by J. 

Feliii y Codina). Three acts. 
Very successful Spanish opera; given at Madrid 

63 nights, at Barcelona 112 nights running. Fre- 
quently revived in Spain and South America, at . 

Barcelona as late as in 1938. 
First given at: 

Barcelona, tivoli August 1 895 (in Spanish). 

Mexico 30 November 1895 (in Spanish). 

buenos aires 18 January 1896 (in Spanish) and 1 
October 1896 (in Italian). 

Rio de Janeiro i August 1 896 (in Italian, trans- 
lated by E. Golisciani). 

milan, t.d.v. 16 January 1906 (in Italian, trans- 
lated by E. Golisciani). 

Prague 18 February 1906 (in German, translated 
by F. Adler). 

EnglishtranslationbyC.A.Byrnepubhshedl907. 
A parody, Dolores de Cabeza, by Salvador Maria 

Grancs, music by Luis Arnedo, was produced at 

Madrid on 13 April 1895. 

mascagni: Silvano* 

25 March. Milan, Sc. 
Text by G. Targioni-Tozzetti (Dramma marina- 
resco). Two acts. 

In Italian also, given at Berlin,-Neues Th. 8 Oc- 
tober 1895. 

In German (translated by A. Harlacher), Stutt- 
gart 28 March 1897. 

Revived Malta 1926. 

smareglia: Nozze Istriane 

2$ March. Trieste 
Text by L. lllica. Three acts. 

Smareglia's chief work. Given at Venice 9 May 
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1905, etc.; Malta 1911; Prague 14 October 1896 
(in Czech, translated by V. J. Novotny) ; Vienna, 
V.O. 1 January 1908 (in German, translated by 
F. Falzari. 

Revived Pola 2 March 1920; Trieste 23 April 
1921, etc. 

An open-air performance at Pola took place in 
July 1933. 

(godard): La Vivandiere 

1 April. Paris, O.C. 

Text by H. Cain. Three acts. 

This posthumous opera (produced three 

months after his death) was Godard's most suc- 
cessful work; orchestration completed by P. Vi- 

dal. Given at: 

dusseldorf 1 5 November 1895 (in German, 
translated by H. B. Boltcn-Backers). 

Liverpool 10 March 1896 (in English, translated 
by G. Whytc). 

Brussels 21 March 1896 (in French). 

milan, t.l. 22 September 1896 (in Italian, trans- 
lated by A. Galli). 

LONDON, garrick 20 January 1897 (in English). 

Prague 25 February 1S97 (in Czech, translated by 
V.J. Novotny). 

Moscow November 1905 (in Russian). 

geneva 19 March 1909 (in French). 

Montreal 1913 (in French). 

Revived Paris, O.C. 13 December 1914; 

Brussels 18 April 1932. 

pfitzner: Der arme Heinrich 

2 April. Mayencc 
Text by J. Grun. Three acts. 

Pfitzncr's first opera. 

In German also given at Darmstadt 1 April 
1897; Frankfort 7 January 1897; Prague 23 Sep- 
tember 1899; Berlin 19 December 1900 (revived 
31 March 1927); Leipzig 5 Decembcri909; Stutt- 
gart 6 December 1910; Strasbourg 8 January 
191 1 ; Munich 29 May 191 1; Dortmund 15 No- 
vember 1912; Cologne 28 February 1913 ; Briinn 
8 May 1913; Mannheim 10 February 1915; 
Vienna 17 March 1915; Zurich 10 September 
1924. 



kienzl: Der Evangelimann* 

4 May. Berlin, O. 
Text by the composer (founded on a story by L. 
F. Meissner). Two acts. 

Kienzl's best-known work, and one of the 
most successful German operas between Wagner 
and Strauss. The 100th performance at Berlin was 
on 28 February 1908; given there 172 times until 
1927. The 100th performance at Vienna was on 
5 June 1919. 

Altogether, by 4 May 1935 (within 40 years), 
the opera had been produced more than 5,300 
times. Jubilee performances took place at Graz 
27 April, at Vienna 5 May 1935. 

First performed at : 
Prague 29 September 1895 (in German) and 19 

October 1904 (in Czech, translated by P. Ne- 

besky). 
Strasbourg 20 October 1895 (in German). 
basle 25 October 1895 (in German). 
Vienna 11 January 1896 (in German). 
Budapest 7 March 1896 (in Hungarian, translated 

by A. Rado). 
laibach (Ljubljana) 1896 (in German) and 1907 

(in Slovenian). 
Amsterdam 22 December 1896 (in Dutch). 
zagreb 27 April 1897 (in Croatian, translated by 

F. Milcr). 
London, c.g. 2 July 1897 (in German) and Prince 

of Wales's 20 July 1914 (in Lnglish). 
riga 22 February 1899 (in German, as Matthias 

Freudhofcr). 
reval (tallinn) 1899 (in German) and 1925 (in 

Estonian, translated by A. Trilljarv). 
Stockholm 6 February 1905 (in- Swedish). 
lemberg 20 December 1906 (in Polish). 
lyons 21 November 1908 (in French, as Lc Pre- 

cheur de St. Othmar, translated by L. Schneider). 
Antwerp 6 February 1909 (in Flemish). 
Copenhagen 1911 (in Danish, translated by A. 

TofFt, at the Dagmar Th.; at the Royal Th. 6 

December 1914). 
Helsinki 12 March 1914 (in Finnish). 
Liverpool 17 April 19T4 (for the first timein Eng- 
lish, as The Pious Beggar, translated by P. E. 

Pinkerton). 
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Constantinople February 1916 (in German; first 
opera ever sung in German there). 

Chicago 3 November 1923 (in German). 

NEW YORK 1 January 1924 (in German). 

Dublin 15 February 1924 (in English, as The 
Apostle of St. Otmar). 

A l b e n i z : Enrico Clifford 

8 May. Barcelona, L. 
(Italian) text by G. M. Arteaga y Pereira (trans- 
lated from an English libretto by F. B. Money- 
Coutts). Three acts. 

Of Albeniz grand operas on a larger scale, the 
only one which was performed. 

jarno: Die schwarze Kaschka 

12 May. Brcslau 
Text by V. Bluthgen. Four acts. 

Poscn 5 February 1897; Berlin 5 June 1898, etc. 
For about five years very successful in Germany. 

CO wen: Harold; or, 
The Norman Conquest 

8 June. London, C.G. 
Text by E. Malct (then British Ambassador to 
Berlin). Three acts. 
Cowen's last opera. 

bendl: MatiMila 
(Mother Mila) 
25 June. Prague, Cz. 
Text by V. J. Novotny (translated from a Ger- 
man libretto by A. Delmar). One act. 
BendPs last opera. 

parry: Sylvia 

12 August. Cardiff 
Text by M. Parry [Legendary grand opera). Three 
acts. 

The last opera of the Welsh composer which 
was performed. 



pierne: La Coupe enchantee 

24 August. Royan 
Text by E. Matrat (founded on a comedy by 
Lafontaine and Champmeslc, 1688). Two acts. 

Revived, in a new one-act version, Paris, O.C. 
26 December 1905 and 16 February 1919. 

In German (translated by A. Harlachcr), Stutt- 
gart 25 February 1907; Zurich 18 October 1907; 
and in a new translation by W. Riedcl (as Liebcs- 
erwachen), Nuremberg 3 May 1922. 

zollner: Der Uberfall 

7 September. Dresden 
Text by the composer (founded on a story, Die 
Danatde, by E. von Wildcnbruch). Two acts. 

Also given at Berlin 18 July 1896, etc.; Graz 
20 January 1903. Revived Vienna, V.O. 21 No- 
vember 1914. 

taneev: Oresteya 
OpecTen 

29 October. St. Petersburg 
Text by A. A. Vcnkstern (from Aeschylus's tri- 
logy). Three parts. 

Taneev's only opera. Revived Petrograd Oc- 
tober 191 3. 

zarate: La Fioraia di Lugano 

1 November. Santiago 
(Italian) text by the composer. 

Probably the first opera by a Chilean composer 
which was produced in his native country. 

scharrer: Die Erldsung 

21 November. Strasbourg 
(Original Italian) text (La Rcdenzionc) by G. Me- 
nasci, German version by R. Specht. Three acts. 
Scharrer's only opera. Nuremberg 1 Novem- 
ber 1896, etc. In German also, Riga 1897. 

T. Dubois: Xaviere 

26 November. Paris, O.C. 
Text by L. Gallct (founded on a novel by F. 
Fabre). Idyllc dramatique. Three acts. 
Revived Paris, O.C. IS January 1905. 
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j. strauss: Waldmeister 

4 December. Vienna, W. 
Text by G. Davis. Three acts. 

In German also, Berlin, Lessing Th. 2 May 
1896; Prague 1896; Briinn 20 September 1896; 
Graz 17 October 1896; Basle 4 November 1896; 
Posen 1 January 1897; Riga 11 February 1897; 
Reval 1897; New York 29 November 1897; Hel- 
sinki June 1899. 

rimsky-korsakov: Noch Pyered 

Rozhdyestvom 

Hoib Ilepeflt PojKjjecTBOMt* 

(The Night before Christmas) 

10 December. St. Petersburg 

Text by the composer (after Gogol, bke Chai- 

kovsky's Vakula Kuznyets, see 1876). Four acts. 

Moscow 8 November 1898. Frequently revived 

on Russian stages, but never given outside Russia. 

I896 

albeniz: Pepita Jimenez* 

5 January. Barcelona, L. 
(Original English) text by F. B. Money-Coutts 
(from a story by Juan Valera), Italian version by 
M, A. Galateri. One act (2 scenes). 

Albeniz's most successful opera. Given at: 
Prague 22 June 1897 (in German, translated by 

O. Berggruen). 
Brussels 3 January 1905 (in French, translated by 

M. Kufferath). 
paris, o.c. 18 June 1923- {in French, new trans- 
lation by J. de Marliave). 
(The opera was never given in Germany, as 
incorrectly stated in Riemann s Musiklexikon, 
Vol. 1, p.23, in H. Klein's Musicians and Mummers, 
p.259, and in many other books.) 

curti: Lili-Tsee 

12 January. Mannheim 
Text by W. Kirchbach. One act. 

Curti's most successful work; Frankfort 4 June 
1896, etc. 



In German also, Metz 15 March 1898; Danzig 
28 February 1900. 

In English (translated by S. Rosenfeld), New 
York 17 February 1898; Boston 25 April 1898. 

hrimal^: Svanda Duddk 
(Shvanda the Bagpiper) 
20 January. Pilsen 
Text by K. 2elensky. Prologue and 3 acts. 

This seems to be the earliest opera written on 
the favourite Czech subject (taken from a folk- 
tale by J. K. Tyl). Apart from Weinberger's well- 
known opera of the same title (see 1927), there 
are at least two more works based on the same 
story, viz. a German opera by the Bohemian com- 
poser K. Weis, Die Dorfmusikanten, produced at 
Prague 1 January 1905, and a Czech opera ballet 
by K. Bendl, produced at Prague 29 April 1007. 

puccini: La Boheme* 

1 February. Turin, T.R. 
Text by G. Giacosa and L. Illica (founded on the 
novel by H. Murger). Four parts. 

After he Villi (1884), Edgar (1889) and Manon 
Lescaut (1893), Puccini's fourth opera, and even 
more successful than Manon Lescaut, as the follow- 
ing records show: 

buenos aires 16 June 1896 (in Italian). 
Alexandria 6 January 1897 (in Italian). 
Moscow 1 February 1897 (in Italian). 
LISBON 11 February 1897 (in Italian). 
Manchester 22 April 1 897 (in English, translated 

by W. Grist and P. E. Pinkerton). 
Berlin, kroll's 22 June 1 897 (in German, trans- 
lated by L. Hartmann). 
Rio de Janeiro 2 July 1 897 (in Italian). 
Mexico 22 August 1897 (in Italian). 
London, c.g. 2 October 1897 (in English) and 1 

July 1 899 (in Italian) ; 1 50th performance 1 June 

1923. 
Vienna, w. 5 October 1897 and O. 25 November 

1903 (in German). 
los angeles 1 4 October 1897 (in Italian). 
hague 19 October 1897 (in Italian). 
Prague 27 February 1898 (in Czech, translated by 

V. J. Novotny) and 3 May 1908 (in German). 



1187 



1188 



1896 



ANNALS OF OPERA 



1896 



Barcelona io April 1898 (in Italian) and April 
1905 (in Spanish). 

Athens May 1898 (in Italian). 

new york 16 May 1898 (in Italian) and 28 No- 
vember 1898 (in English). 

paris, o.c. t 3 June 1898 (in French, translated by 
P. Fcrrier; 200th performance 30 November 
1907). 

MALTA 189S (in Italian). 

Valparaiso 6 July 1898 (in Italian). 

warsaw 1 October 1898 (in Italian). 

zagreb 11 October 1898 (in Croatian, translated 
by F. Milcr). 

Smyrna December 1898 (in Italian). 

Helsinki 7 January 1899 (in Italian) and 25 No- 
vember 1918 (in Finnish). 

ST. PETERSBURG 3 o January 1899 ( m Italian) and 
23 February 1900 (in Russian); revived 19 Sep- 
tember 1924. 

Algiers January 1899 (in Italian). 

tunis Spring 1899 (in Italian). 

Bucharest November 1899 (in Italian) and De- 
cember 1921 (in Rumanian). 

Antwerp 11 January 1900 (in French). 

Brussels 25 October 1900 (in French). 

RIGA 11 January 1901 (in German) and 21 No- 
vember 1922 (in Lettish). 

geneva 17 December 1901 (in French) and Zurich 
18 November 1906 (in German). 

port said April 1901 (in Italian). 

Stockholm 29 November 1901 (in Swedish, 
translated by S. Nyblom). 

lemberg 28 December 1901 (in Polish, translated 
by L. German). 

Ljubljana 1903 (in Slovenian). 

Budapest 27 April 1905 (in Hungarian, translated 
by A. Rado). 

Copenhagen 22 October 1908 (in Danish, trans- 
lated by S. Levyson). 

reval (tallinn) 191 i (in German) and 1926 (in 
Estonian, translated by H. Laur). 

Johannesburg March 1912 (in English). 

Belgrade 1920 (in Serbian). 

SOFIA 23 June 1922 (in Bulgarian; translation pub- 
lished already Rustshuk 1905)* 

Kaunas 26 May 1927 (in Lithuanian). 



Oslo Summer 1933 (in Italian). 

An open-air performance took place at Torre 
del Lago on 20 August 1930. 

enna: Aucassin og Nicolette 

2 February. Copenhagen 

Text by S. Michaclis (founded on the French 
13th-century story). Four acts. 

In German (translated by E. von Enzbcrg), 
Hamburg 11 January 1897; Prague 20 February 
1897- 

damrosch: The scarlet Letter 

10 February. Boston 

Text by G. P. Lathrop (founded on his father-in- 
law Hawthorne's famous romance). Three acts. 
The first opera of the American composer. Sub- 
sequently given at New York 6 March 1896. 

fibich: Hedy 

12 February. Prague, Cz. 

Text by A. Schulzova (founded on the episode 
from Byron's Don Juan). Four acts. 

Revived at Prague 9 November 1905; 6 May 
1915; 11 September 1925; and 10 March 1938. 

Stanford: Shamus O'Brien 

2 March. London, O.C. 

Text by G. H. Jessop [A story of Ireland a hundred 
years ago, founded on the poem by J. S. Lc Fanu). 
Two acts. 

Stanford's most popular opera; successful on 
English stages. 

First given at New York $ January 1897 (not 
1896 as T. A. Brown, A History of the New York 
Stage, Vol.ui, p-4T5, has it). 

In German (translator not mentioned), Brcslau 
12 April 1907 (with recitatives instead of spoken 
dialogue). 

Revived London, H.M.'s 24 May 1910; Dublin 
11 August 1924; London, Guildhall School 26 
March 1936; Capetown 1939. 
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mascagni: Zanetto* 

2 March. Pcsaro 
Text by G. Targioni-Tozzctti and G. Menasci 



1896 



(founded on F. Coppec's he Passant). One act. 
Given at : 

London 23 June 1896 (privately, in Italian); re- 
vived St. J.'s 8 December 1908 (in English, by 
students). 

Vienna, w. I September 1896 (in Italian), 

brunn 1 January 1897 (in German). 

stuttgart 28 March 1897 (in German). 

LmpziG 14 June 1897 (in German). 

new york 4 January 1898 (in Italian). 

Madrid August 1898 (in Italian). 

buenos aires 22 December 193 1 (in Italian). 
Still occasionally revived in Italy. 

sullivan: The Grand Duke; or, 
The Statutory Duel 

7 March. London, Savoy 
Text by W. S. Gilbert (the last libretto he wrote 
for Sullivan). Two acts. 

In London ran for 123 nights. 

In German, Berlin, Th. U.d.L. 20 May 1896. 

Revived London, King George's Hall 20 De- 
cember 1924 (by the Sterling Mackinlay Operatic 
Society). Given at New York for the first time as 
late as 7 April 1937. 

Leoncavallo: Chattertott 

10 March. Rome, Arg. 
Text by the composer (from the play by A. de 
Vigny). Three acts. 

This was Leoncavallo's first opera; the libretto 
had been published as early as 1877 (in 4 acts). 

Revived in a new version Nice 7 April 1905. 

In Italian also, Rouen 11 May 1906 and in some 
other French towns; Malta 1910. 

hallen: Hdxfdllan 
(Catching a Witch) 

16 March. Stockholm 
Text by F. T. Hedberg (from a German play, 
Hcxenfang, by H. Hcpfcn). Two acts. 



Revived at Stockholm in an enlarged 3-act 
version 1 5 March 1902 (as Valborgsmassa, new lib- 
retto by E. von Enzberg, translated into Swedish 
by A. Klinkowstrom). 



hub ay: A Falu Rossza 
(The Village Vagabond) 

20 March. Budapest 

Text by A. Varadi (founded on a play by E. 
Toth). Three acts. 

In German (translated by L. von Neugebauer), 
Vienna, W. 29 October 1896; Berlin, Th.d.W. 
8 October 1903. 

goldmark: Das Heimchen am Herd 

21 March. Vienna, O. 

Text by A. M. Willner (from Dickens's The 

Cricket on the Hearth). Three acts. 

One of Goldmark's more successful operas; 

given at: 

Berlin 27 June 1896 (in German). 

brunn 3 October 1 896 (in German). 

Budapest 4 October 1896 (in Hungarian, trans- 
lated by E. Abranyi). 

Prague 18 October 1896 (in German) and 13 
March 1897 (in Czech, translated by V.J. No- 
votny). 

riga 6 November 1896 (in German). 

basle 13 November 1896 (in German). 

posen 4 December 1896 (in German). 

Strasbourg 25 December 1896 (in German). 

zagreb 30 March 1897 ( m Croatian, translated by 
F. Miler). 

Stockholm io November 1897 (in Swedish, 
translated by E. Hogman). 

ST. Petersburg 22 March 1898 (in German). 

London, brixton 23 November 1900 (in Eng- 
lish, translated by P. E. Pinkerton). 

Philadelphia 7 November 1912 (in English, 
translated by C. H. Meltzer). 

Chicago 7 December 1912 (in English, translated 
by C. H. Meltzer). 

reval 191 2 (in German). 
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Giordano: Andrea Chenier* 

28 March, Milan, Sc. 
Text by L. Illica. Four acts. 

Giordano's most successful work. Still given in 
Italy every season, and lately revived in many 
other countries. 
First productions were at : 

new YORK 13 November 1896 (in Italian). 

breslau 28 January 1897 (in German, translated 
by M. Kalbeck); Hamburg 5 February 1897, 
etc. 

Budapest 30 January 1897 (in Hungarian, trans- 
lated by A. Rado). 

MOSCOW 8 April 1897 (in Italian). 

Prague 5 May 1897 (in Czech, translated by V.J. 
Novotny) and 24 October 18^7 (in German). 

buenos aires 3 July 1 897 (in Italian). 

lyons 29 December 1897 (in French, translated 
by P. Milliet). 

Lisbon January 1898 (in Italian). 

Alexandria February 1898 (in Italian). 

Antwerp 17 March 1898 (in French) and Autumn 
1938 (in Flemish). 

Rio de Janeiro 12 August 1898 (in Italian). 

Barcelona 1 3 November 1898 (in Italian). 

Berlin, th.d.w. 2i December 1898 (in German); 
revived O. 15 June 1929. 

Havana Carnival 1900 (in Italian). 

malta 1 90 1 (in Italian). 

Manchester 2 April 1903 (in English, translated 
by P. E. Pinkerton). 

London, camden town 16 April 1903 (in Eng- 
lish) and C.G. 11 November 1905 (in Italian). 

Warsaw January 1905 (in Italian). 

hague February 1905 (in Italian). 

paris, th.s.b. 3 June 1905 (in Italian). 

lemberg October 1907 (in Polish, translated by 
W. Brzezhiski). 

Vienna, v.o. 14 January 1909 (in German); re- 
vived O. 28 January 1926 (in German) and 15 
March 1935 (in Italian). 

Stockholm 17 April 1909 (in Swedish). 

monte carlo 17 February 1923 (in Italian). 

Helsinki 26 March 1926 (in Finnish). 

basle 17 June 1927 (in Italian). 

zagreb 10 October 1927 (in Croatian). 



RIGA 21 January 1928 (in Lettish). 

Kaunas 21 September 1930 (in Lithuanian). 

Tallinn October 193 1 (in Estonian). 

Athens November 193 1 (in Italian). 

Sofia 15 January 1932 (in Bulgarian). 

Bucharest October 1932 (in Rumanian). 

Ljubljana 17 May 1933 (in Slovenian, translated 

by N. Stritov). 
tripolis 10 February 1934 (in Italian). 
Algiers January 1935 (in Italian). 

(c.franck): Ghiselle 

6 April. Monte Carlo 
Text by G. Augustin-Thierry. Four acts. 

The second of Franck's two operas which were 
both produced after his death. The orchestration 
of Ghiselle was finished by several of Franck's 
pupils. 

ziCHYiAlcir 

1 1 April Budapest 
Text by the composer. Prologue and 3 acts. 

Zichy's first opera. 

In German (translated by V. Le'on), Carlsruhe 
3 December 1897; Berlin 3 May 1898. 

sous a: El Capitan* 

13 April. Boston 
Text by C. Klein, lyrics by T. Frost. Three acts. 

The most successful operetta of the famous 
American band leader. 

First given at New York, Broadway Th. 20 
April 1896 (not 1895 as T.A. Brown, A History 
of the New York Stage, Vol.111, p.414, has it). 

Given in London, Lyric Th. 10 July 1899. Fre- 
quently revived in U.S.A., at Philadelphia as late 
as in March 1921. 

jones: The Geisha 

25 April. London, Daly's 
Text by O. Hall, lyrics by H. Greenbank. Two 
acts. 

The most popular of Jones's numerous ope- 
rettas; given at: 
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new york, daly's 9 September 1896, and in all 
English-speaking countries. 

Berlin, lessing th. i May 1 897 (in German, 
translated by E. M. Roehr and J. Freund). 

Vienna, ca. 16 October 1897 (in German, trans- 
lated by E. M. Roehr and J. Freund). 

Budapest 16 October 1897 (in Hungarian, trans- 
lated by J. B. Fay and E. Makai). 

posen 6 November 1897 (in German). 

brunn 15 December 1897 (in German). 

laibach (Ljubljana) 1897 (in German) and 1908 
(in Slovenian). 

PARIS, athenee comique 8 March 1 898 (in French, 
translated by C. Clairville, J. Lemairc, and A. 
Mars). 

Helsinki Summer 1898 (in German). 

Prague 23 October 1898 (in German) and 11 May 
1899 (in Czech, translated by V.J. Novotny). 

Stockholm 24 October 1898 (in Swedish). 

riga 3 February 1899 (in German) and 20 March 
1929 (in Lettish). 

Zagreb 16 May 1899 (in Croatian, translated by 
M. Pogacic). 

reval 1900 (in German). 

basle 22 October 1900 (in German). 

genoa 5 December 1900 (in Italian). 

buenos aires July 1901 (in Italian). 

monte carlo 2 December 1904 (in French). 
When first produced in London The Geishahad 

a run of 760 nights. 

So far, the latest revival in New York was on 

5 October 193 1 (at Erlangcr's); in London 24 

April 1934 (at the Garrick). At Berlin, the 500th 

performance was on 6 September 1900, the 

1,000th 6 July 1904; it was revived there at the 

Staatsoper 30 December 193 1. 

setaccioli: La Sorella di Math 

7 May. Rome, C. 
Text by E. Golisciani. Three acts. 

The most important of Sctaccioli's operas; 
written for Gemma Bcllincioni. 



OF OPERA 1896 

h. wolf: Der Corregidor* 

j June. Mannheim 
Text by R. Mayreder (founded on P. A. de Alar- 
con's story, El Sombrero de tres Picos). Four acts. 

Wolf's only completed opera; very celebrated, 
but given only on rare occasions. 

The first performances were at Strasbourg 29 
April 1898 (in a revised version); Prague 8 April 
1899; Graz 24 May 1902; Munich 4 November 
1903; Vienna 18 February 1904; Hamburg 4 
March 1904; Stuttgart 10 April 1904; Carlsruhe 
17 December 1905 ; Berlin, K.0. 15 January 1906, 
etc. 

Given in London, R.A.M. 13 July 1934 (in 
English, translated by G. Dunn). 

Fragments from Hugo Wolfs unfinished second 
opera, Manuel Venegas (text by M. Hoernes, after 
a novel by Alarcon, published 1902), were given 
in concert form at Mannheim 1 March 1903; 
Munich May 1932. 

zelenski: Goplana 

23 July. Cracow 

Text by L. German (founded on J. Slowacki's 
play, Balladyna). Three acts. 

Zelenski's chief work; very successful and fre- 
quently revived in Poland. 

First given at Lemberg 26 January 1897; War- 
saw 8 January 1898. Revived Lemberg 10 Sep- 
tember 191 8; Warsaw 1921 and December 1935. 

Czech translation by A. E. Muzik published 
1899. 

(schubert): Der vierjdhrige Posten 

23 September. Dresden 

Text by T. Korner. One act. 

This Singspiel was composed in 181 5; it was 
never produced in Schubert's lifetime. In 1896 it 
was given in an arrangement by R. Hirschfeld. 
Subsequently produced at Vienna 30 January 
1897; Prague 30 January 1897; Frankfort 31 Jan- 
uary 1897, etc. 

Revived in a new version by R. Lauckner (2 
acts), music arranged by F. Busch and D. F 
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Tovey, as Der Irene Soldat, Stuttgart 2 July 1922; 
Basle 18 May 1924. 

In English (as The faithful Sentinel, translated by 
S. Wilson), London, Court T2 June 1928; Glas- 
gow 24 March 1936. 

In Danish, Copenhagen 19 November 1928. 

ellin g: Kosakkerne 

(The Cossacks) 
26 September. Christiania 

Text by E. H. Bull. Three acts. 

The only opera of the Norwegian composer. 

scharwenka: Mataswintha 

4 October. Weimar 

Text by E. Koppel (from F. Dahn's novel, Bin 
Kampfum Rom). Four acts. 

The opera had previously been performed in 
concert form at Berlin 22 September 1894 and 
New York 1 3 February 1 896. On the stage, it was 
revived at the Metropolitan, New York 1 April 
1907 (one night only). Scharwenka's only opera. 

b i o c k x : De Herbergprinses 

10 October. Antwerp 

(Flemish) text by N. de Tiere. Three acts. 

Blockx's most successful work, and one of the 
masterpieces of Flemish opera. It was mostly 
given in a French version by G. Lagyc, as Princesse 
d'Auhergc. 

In French given at Ghent 9 March 1898 ; Brus- 
sels 14 December 1898; Antwerp 22 December 
1898; Lille 5 January 1899; Hague 18 February 
1899; Algiers December 1899; Marseilles 19 De- 
cember 1899; Cairo 25 December 1899; Geneva 
6 February 1900; New York 10 March T909. 

In the original Flemish, Amsterdam f.28 No- 
vember 1903. 

In German (translated by C. Hebbcl), Ham- 
burg 30 March 1905. 

Frequently revived in Belgium ; the latest reviv- 
al at Brussels was on 15 November 1935 (in 
French); at Antwerp October 1939 (in Flemish). 
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e. hartmann: Runenzauber 



15 October. Hamburg 
(Original Danish) text by J. Lehmann (founded 
on H. Hertz's play, Svettd Dyrings Hus), German 
version by E. Klingcnfeld. One act. 

Dresden 2 November 1896, etc. 

In Danish (as Ragnhild), Copenhagen 27 De- 
cember 1896. 

audran: La Poupee 

21 October. Paris, Gaite 
Text by M. Ordonneau. Four acts. 

Audran's most popular operetta, still given in 
France as well as in other countries. 

In French also, Brussels 13 September 1897, 
etc.; Madrid and Lisbon Spring 1901. 

In English (translated by A. Sturgess), London, 
Prince of Wales's 24 February 1897 (running for 
576 nights; revived Daly's 24 December 193 1; 
H.M.'s 21 December 1935); New York 21 Octo- 
ber 1897, etc. 

In German (translated by A. M. Willner), Ber- 
lin, Central Th. 7 January 1899; Vienna 10 Octo- 
ber 1899; Riga 6 December 1899; Briinn 25 De- 
cember 1899; Laibach 1899; Prague 16 Septem- 
ber 1900; Reval 1900; Zurich 1 February 1901; 
New York 13 April 1903. 

In Hungarian (translated by F. Reiner), Buda- 
pest 1899. 

In Croatian (translated by F. Miler), Zagreb 23 
October 1900. 

In Spanish (translated by E. Gomez Gereda and 
A. Solcr, music adapted by R. G. Calleja), Mad- 
rid 18 April 1908. 

In Polish (translated by A. Kiczman), Poznari 
1910. 

Italian version by C. Bcrtolazzi published Turin 
1899. 

sibelius: Jungfruburen 
(Maiden's Bower) 

7 November. Helsinki 
(Swedish) text by R. Hcrtzberg. One act. 

This early work, produced by amateurs at the 
City Hall, Helsinki, has remained the only opera 
of the famous Finnish composer. 
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p. and l.hillemacher: 
Der Fluthgeist* 

14 November. Carlsruhe 
(Original French) text [Le Drac, founded on a play 
by G. Sand and P. Meuricc) by L. Gallet, pro- 
duced in a German version by E. Klingenfeld. 
Three acts. 

The only opera of the two French composers 
(who always wrote in collaboration) which was 
produced in Germany (under F. Mottl), and the 
only one which was apparently never given in 
France or Belgium. 

leh ar: Kukuska 

27 November. Leipzig 
Text by F. Falzari. Three acts. 

Successful early folk-opera by the afterwards 
celebrated composer of operettas. 

In German also given at Konigsberg 4 April 
1897, etc. 

In Hungarian (translated by S. Varady), Buda- 
pest 2 May 1899. 

Revived in a new version, as Tatjana (text re- 
written by M. Kalbcck), Briinn 24 February 1905 ; 
Vienna, V.O. 10 February 1906; in Hungarian, 
Budapest 28 April 1907. 

bungert; Odysseus' Heimkehr 

1 2 December. Dresden 
Text by the composer. Prologue and 3 acts. 

The third part of Bungert's tetralogy, Homeri- 
sche Welt (see 189S, 1901, 1903). The third part 
was produced first. 

Also given at Hamburg 16 November 1897 
and Berlin 3.1 March 1898. 

1897 

nesvera: Lesnt Vzduch 
(Woodland Air) 
23 January. Brno 
Text by the composer. One act. 

The most successful of Ncsvera's five Czech 
operas. 



Given in the same year at Olmiitz 2 April 1897 
(in German) and at Zagreb 5 November 1897 (in 
Croatian, translated by J. Devic). 

vilhar: Smiljana 

31 January. Zagreb 

Text by M. Krekovic. Two acts. 

The best of Vilhar' s Croatian operas. In Slo- 
venian, Ljubljana 1901. 

(schubert): Fierrabras* 

g February. Carlsruhe 

Text by J. Kupelwieser after Calderon's La Pucnte 
de Mantabile, from A. W. von Schlegel's Spani- 
sches Theater. Three acts. 

Written in 1823, but not produced in Schu- 
bert's lifetime. Nor was it performed at Vienna as 
early as 1861 (a statement which is to be found in 
Riemann's dictionary and in many other books). 
Parts of the opera had been given, in concert 
form, at the Theater in der Josefstadt, Vienna 
7 May 1835 (under Konradin Krcutzcr), and 
again at the Redoutensaal, 28 February 1858 
(under J. Herbcck; see E. Hanslick, Aits dem Con- 
certsaal, p. 148). 

At Carlsruhe, 1897, the opera was produced in 
a revised version by O. Neitzel (text) and F. 
Mottl (music). Apparently not given on any other 
German stage. 

Revived at Brussels i4january 1926 (in French, 
translated by P. Spaak). 

Parts of the opera were given in concert form 
by the "Opera Circle," London 6 November 
1938 (in German). 

beer: Der Strike der Schmiede 

1 S February. Augsburg 

Text by V. Leon (founded on a play by F. Cop- 
pee). One act. 

Successful on German stages; given at Nurem- 
berg 29 May 1897; Cologne 22 October 1897; 
Hamburg 11 January 189S; Berlin, Th.d.W. 29 
September 1898, etc. 
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In German also, Briinn 23 September 1898; 
Strasbourg 11 November 1898; Zurich 13 Jan- 
uary 1899. 

In Hungarian (translated by S. Varady), Buda- 
pest 4 October 1899. 

Revived Vienna, V.O. 4 June 191 9. 

bruneau: Messidor 

ig February, Paris, O. 
Text by E. Zola. Prologue and 3 acts. 

One ofBruneau's most important works. Given 
in Paris until 1917. In French also, Brussels 10 
February 1898. 

In German (translated by A. Bruggemann), 
Munich 15 January 1903. 

(lacombe): Meistcr Martin 
und seine Gesellen 

7 March. Coblenz 
(Original French) text (Lc Tonnelkr dc Nuremberg) 
by C. Nuitter (founded on E. T. A. Hoffmann's 
story), produced in a German version by H. Rie- 
mann. Two acts. 

Like Witikclrkd (see 1892), this opera was not 
produced until some years after the composer's 
death. 

cPindy: Fervaal* 

12 March. Brussels, M. 

Text by the composer [Action 'dramatique). Pro- 
logue and 3 acts. 

First given at the O.C., Paris to May 1898; 
revived Paris, O. S January 1913. 

German vocal score (translated by E. Klingen- 
fcld) published 1 897. 

j. strauss: Die Gottin 
der Vernunft 

13 March. Vienna, W. 

Text by A. M. Willner and B. Buchbinder. Three 
acts. 

Strauss's last operetta. Stettin 1 5 July 1 897 ; Ber- 
lin, Th. U.d.L. 20 January 1898. 

Revived in a new version as Reiche Madchen 
(libretto re-written by F. Stollberg), Vienna, Rai- 



mund Th. 30 December 1909; Graz 5 March 
1910; Munich 28 August 1910; Berlin Lessing 
Th. 21 May 191.2. 

In Italian, Turin 4 February 1911. 

de lara: Moina 

14 March. Monte Carlo 
Text by L. Gallet. Two acts. 

Successful on French stages. In French also, 
Lille 18 November 1897; Ghent December 1899. 

Also given at Trieste 4 April 1898 (in Italian) 
and Diisseldorf 13 November 1906 (in German). 

(Date of the first performance 14 March ac- 
cording to the play-bill ; it is given as 1 1 March in 
the vocal score and in the composer's autobio- 
graphy.) 

FRANCHETTI: II SignOY 

di Pourceaugnac 

1 April Milan, Sc. 
Text by F. Fontana (from Moliere's comedy). 
Three acts. 

Given in a revised version at Genoa 24 Novem- 
ber 1 897.. 

CABALLERO:La Viejecita 
(The Old Woman) 
30 April. Madrid, Z. 
Text by M. Echegaray. 

Successful one-act zarzuela. Given at Mexico 4 
November 1897; Barcelona December 1897, etc. 

Leoncavallo: La Boheme* 

6 May. Venice, F. 

Text by the composer (from H. Murger's novel). 

Commedia lirica. Four acts. 

Written at the same time as Puccini's opera of 

the same title, and produced 15 months later; 

Leoncavallo's opera was much less successful. 

Still, it was given on many Italian stages, and at: 

Hamburg 24 September 1897 (in German, trans- 
lated by L. Hartmann). 

RIGA 1897 (in German, translated by L. Hart- 
mann). 
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Budapest 27 November 1897 (in Hungarian, 
translated by A. Rado). 

Vienna 23 February 1898 (in German) and 6 Oc- 
tober 1907 (in Italian). 

Prague 30 May 1 898 (in German). 

nice 23 February 1889 (in French, translated by 
E. Crosti). 

paris, ren. 10 October 1899 (in French, translated 
by E. Crosti). 

Lisbon 1900 (in Italian). 

Antwerp 5 February 1901 (in French). 

geneva 21 March 1901 (in French). 

Berlin, k.o. 11 December 1905 (in German). 

malta 1920 (in Italian). 
In 191 3 the libretto was re-issued under the 

title Mimi Pinson. 

nesvera: Perdita 

21 May. Prague, Cz. 
Text by J. Kvapil (from Shakespeare's A Winter's 
Tale). Prologue and 3 acts. 

F. cTerlanger: Ines Mendo 

10 July. London, C.G. 
Text by P. Decourcelle and A. Liorat Rafter P. 
McrimcVs play). Three acts. 

In London produced in French (under the com- 
poser's pseudonym Frederic Regnal); in German 
(as DasErbe), Hamburg 8 February 1898; Frank- 
fort 5 June 1898. 

In Russian, Moscow January 1905. 

berutti: Pampa 

27 July. Buenos Aires 
Text by G. Borra. Three acts. 

The Argentine composer's first opera on a 
national subject. 

P A N I z z A : 7/ Fidanzato del Mare 
1$ August. Buenos Aires 
Text by R. Carugatti. One act. 

Panizza's first opera ; successful in South Amer- 
ica. First given in Italy at Savona 28 June 1899. 



(lisinski): Porin 

2 October. Zagreb 
Text by D. Demeter. Five acts. 

Written about 1848-49. After Lynhav i Zloba 
(see 1846) this was the second and last opera of the 
Croatian composer. It was produced 43 years after 
Lisinski's death. Successful at Zagreb where it 
was last revived on 4 October 1934. 

zemlinsky: Sarema 

10 October. Munich 
Text by A. Schonberg (founded on a play by R. 
von Gottschall, Die Rose vom Kaukasus). Three 
acts. 

Zemlinsky's first opera; awarded a prize in a 
competition instituted by Prince Luitpold of Ba- 
varia. Also given at Leipzig 15 May 1899. 

Schonberg is mentioned as the author of the 
text in contemporary reviews; he also arranged 
the vocal score of this opera written by his teacher 
and future brother-in-law. 

m a c c u n N : Diarmid 

23 October. London, C.G. 
Text by the Marquis of Lome (J. G. Campbell), 
founded on "heroic Celtic legends". Four acts. 

The second and last opera of the Scottish com- 
poser. Edinburgh 6 November 1897, etc. 

urspruch: Das Unmoglichstc 
von Alletn 

5 November. Carlsruhc 
Text by the composer (from Lope de Vega's 
comedy, El major imposible). Prologue and 3 acts. 
Successful in Germany; given at Darmstadt 25 
November 1897; Weimar 20 February 1898; 
Leipzig 27 March 1898; Cologne 20 October 
1898; Elbcrfeld 10 January 1899; Frankfort 31 
January 1899, etc. In German also, Prague 1 De- 
cember 1899. 

enna: Pigen wed Svovhtikkerne 

(The Match Girl) 
13 November. Copenhagen 
Text by the composer and O. Rode (from An- 
dersen's fairv tale). One act. 
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Successful in Denmark; also given at: 
Amsterdam January 1900 (in Dutch). 
Bremen 2 November 1900 (in German, translated 

by E. von Enzbcrg and T. Rchbaum). 
graz 29 November 1900 (in German, translated 

by E. von Enzberg and T. Rchbaum). 
Prague 25 December 1900 (in German) and 14 

July 1901 (in Czech). 
Strasbourg 28 December 1900 (in German). 
Vienna, jos. 23 February 190T (in German). 
Zurich 22 December 1902 (in German). 
Warsaw 1933 (in Polish). 

messager: Les p'tites Michu 

16 November. Paris, B. P. 

Text by A.- Vanloo and G. Duval. Three acts. 
One of Mcssagcr's most successful operettas. 

Frequently revived in Paris and still given in 

France. Also produced at: 

ROME 23 March 1898 (in Italian, translated by A. 
Signorclli). 

Berlin, metropol 25 December 1898 (in German, 
translated by B. K. Boltcn-Biickcrs). 

Brussels 13 January 1899 (in French). 

Vienna 16 September 1899 (in German). 

reval 1900 (in German). 

Lisbon Spring 1901 (in French). 

pracue 1 4 July 1901 (in Czech, translated by V. 

* J. Novotny). 

Algiers March 1904 (in French). 

London, daly's 29 April 1905 (in English, adapt- 
ed by H. Hamilton, lyrics by P. Grecnbank; 
ran for 40 r nights). 

new york, garden th. 3 1 Januarv 1907 (in Eng- 
lish). 

Zurich January 1908 (in German). 

c ha pi: La Revoltosa 
(The Revolutionary Girl) 

25 November. Madrid, T. Apolo 
Text by C. Fernandez Shaw and J. Lopez Silva. 
One act (3 scenes). 

Successful zarzuela of the gatcro chico\ given at 
Mexico 26 February 1898, Buenos Aires 1898, 
and on many other Spanish stages. Revived at 
Buenos Aires January 1936; Barcelona 1938. 



massenet: Sapho* 

27 November Paris, O.C. 
Text by H. Cain and A. Berncde (founded on the 
novel by A. Daudet). Five acts. 

Outside France, given at: 
milan, t.l. 14 April 1898 (in Italian, translated by 

A. Galli). 
ceneva 25 November 1898 (in French). 
Lisbon January 1899 (in Italian). 
Alexandria 1 3 January 1899 (in Italian). 
Algiers March 1899 (in French). 
buenos aires 4 June 1899 (in Italian). 
Rio de Janeiro 15 August 1899 (in Italian). 
Bucharest 2i December 1899 (in Italian). 
Antwerp 12 November 1901 (in French). 
hague February 1903 (in French). 
Brussels 3 November 1903 (in French). 

Revived in a new version at: 
paris, o.c. 22 January 1909 (in French). 
new york 17 November 1909 (in French). 
Moscow December 1909 (in Russian). 
new Orleans 27 December 1913 (in French). 
Barcelona 22 February 1919 (in French). 

The latest revival at the O.C, Paris, was on 
23 February 1935. 

c I le a : L'Arlesiana* 

2j November Milan, T.L. 
Text by L. Marenco (founded on A. Daudet' s 
play). Four acts. 

Given at the same theatre in a reduced 3-act 
version on 22 October 1898. 

Revived Naples, S.C. 2S March 191 2 and again 
Como 16 January 1937, S. Rcmo 22 February 
1937 etc. Stuttgart 8 December 1940. 

Enrico Caruso had his first great success in this 
opera. 

mancinelli: Ero e Leandro 

jo November. Madrid, T.R. 
Text by A. Boito (first set to music by Bottcsini, 
sec 1879). Three acts. 

Mancinclli's setting was written for the Nor- 
wich Festival, where it was performed as a con- 
cert cantata on 8 October t S96 (in an English vcr- 
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sion by M. Marras). Produced on the stage at 

Madrid at the above date and at : 

Turin i January 1898 (in Italian). 

london, c.G. 11 July 1898 (in Italian). 

new york 10 March 1899 (in Italian). 

Lisbon 1902 (in Italian). 

Warsaw 23 November 1902 (in Polish). 

Rio de Janeiro 12 September 1905 (in Italian). 

restano: Margherita d* Orleans 

5 December. Turin, T.V.E. 
Text by A. G. Lagomaggiorc. Three acts. 

Restano was one of the first Argentine com- 
posers whose operas were produced in Europe. 

jaques-dalcroze: Sancho Panza 

13 December. Geneva 
Text by R. Yve-Plessis (after Cervantes). Four 
acts. 

In German (translated by F. Vogt), Strasbourg 
28 November 1902. 

fibich: Sdrka 

28 December. Prague, Cz. 
Text by A. Schulzova. Three acts. 

One of the best works of the Czech composer; 
according to the writer in Grove's Dictionary (3rd 
ed. 1927), "his finest achievement in dramatic 
lyricism". 

Very successful in Czechoslovakia; revived at 
Prague 15 October 1903; 15 December 1910; 18 
February 1917; 6 November 1925; and October 
1938, 

I898 

tofft: Vifandaka 

1 January. Copenhagen 
Text by E. Christiansen. Three acts. 

TorTVs first opera. Revived Copenhagen 1917. 

heuberger: Der Opernball 

5 January. Vienna, W. 
Text by V. Leon and H. von Waldberg. Three 

acts. 



Heuberger's most successful work. Given at: 

Berlin, th. u.d.l. ii March 1898 (in German). 

brunn 10 April 1898 (in German). 

Prague 19 June 1898 (in German) and I9january 
1899 (in Czech). 

Helsinki Summer 1898 (in German). 

basle 30 November 1898 (in German). 

zagreb 10 March 1900 (in Croatian, translated by 
A. Schneider). 

reval 1900 (in German). 

RIGA 21 November 1900 (in German). 

new york 24 May 1909 (in German) and 12 Feb- 
ruary 1912 (in English, translated by S. Rosen- 
feld and C. Kummer). 
Frequently revived in Austria and Germany. 

First given at the Vienna O. 24 January 193 1 and 

revived V.O. 31 December 1938. 

RIMSKY-KORSAKOV: Sadko* 

CajTKO 

j January. Moscow 
Text by the composer and V. I. Byelsky. Seven 
scenes (to be divided into 3 or 5 acts.) 

Given at St. Petersburg Spring 1898 by the 
Moscow company and 8 February 1901 at the 
Maryinski Th. Successful in Russia; given in 
other countries only many years later* viz. : 
paris, Chatelet 6 June 191 1 (parts only; in 

Russian); the whole opera at die Ch.E. 7 June 

1930 (in Russian). 
monte carlo 19 February 1921 (in Russian). 
Antwerp 14 February 1925 (in Flemish). 
RIGA 15 October 1927 (in Lettish). 
Prague 31 January 1928 (in Czech, translated by 

R. Medek and F. Pujman). 
Barcelona 1928 (in Russian). 
new york, m. 25 January 1930 (in French, trans- 
lated by M. Delines). 
zagreb 28 June 1930 (in Croatian). 
buenos aires i August 1930 (in Italian, translated 

by R. Kufferle). 
rome, t.r. 4 April 193 1 (in Italian, translated by 

R. Kufferle). 
london, ly. 9 June 193 1 (in Russian). 
scheveningen September 1932 (in Russian). 
Stockholm 17 November 1934 (in Swedish). 
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Sofia 17 May 1935 (in Bulgarian). 
milan, SC. 2 February 1938 (in Italian). 

bungert: Kirke 

29 January. Dresden 
Text by the composer. Prologue and 3 acts. 

The first part of the tetralogy, Homerische Welt, 
of which the third part had been produced in 1896 
already. Kirke was also given at Hamburg 29 Sep- 
tember 1899. 

van den eeden: Numance 

2 February. Antwerp 
Text by M. Carre fils and C. Narrey. Four acts. 
The first opera of the Belgian composer. 

thuille: Lobetanz 

6 February. Carlsruhe 
Text by O.J. Bierbaum. Three acts. 

Thuille's most successful opera. 

In German also given at: Berlin to February 
1898 (revived 25 September 1913); Zurich 26 Oc- 
tober 1899; Vienna 18 March 1901 ; Strasbourg 4 
November 1905; Zoppot 30 July 191 1 (open-air 
performance); New York 18 November 1911; 
Philadelphia 12 December 1911; Riga 1914. 

MACHADOrMano Wetter 

j February. Lisbon, S.C. 
Text by R. Leoncavallo (the composer). Three 
acts. 

Successful (Italian) opera of the Portuguese 
composer who was the director of the Lisbon 
Conservatoire. 

noskowski: Livia Quintilla 

16 February. Lemberg 
Text by L. German. Three acts. 

Noskowski's first and best opera. Warsaw 19 
April T902. 

de leva: La Camargo 

2 March. Turin, T.R. 
Text by G. Pcssina. Four acts. 

De Leva's only opera. Given in a new version 
at Naples, S.C. 23 April 1898. 



borch: Silvio 

7 March. Christiania 



Text by the composer and O. A. Smith. One act. 
The only opera of the Norwegian composer; 
a sequel to Cavalleria rusticana. 

deffes: Jessica 

23 March. Toulouse 
Text by J. Adenis and H. Boisseaux (from Shake- 
speare's The Merchant of Venice). Four acts. 

The best work of Deffes, who was a pupil of 
Halevy. 

sztojanovits: Ninon 

2j March. Budapest 
Text by E. Abranyi (from a play by Z. Thury). 
Two acts. 

The first opera of the Hungarian composer. 

kovarovic: Psohlavci 

(The Dog Heads) 

24 April. Prague, Cz. 

Text by K. Sipek (founded on a novel by A. Jira- 

sek). Three acts. 

One of Kovarovic's most important works; 
revived at Prague 28 October 1910 and 22 Sep- 
tember 1937. 

In Czech also given at Cicero, Illinois 8 No- 
vember 1936 (by the Sterling Morton High 
School). German version by R. Batka published 
1900. 
In Slovenian, Ljubljana 1902 (revived 1923). 

smyth: Fantasio 

24 May. Weimar 
(German) text by the composer (from A. de 
Mussct's play). Two acts. 

Smyth's first opera; also given at Carlsruhe 10 
February 1901. 

s. a. rousseau: La Cloche du Rhin 

8 June. Paris, O. 
Text by G. Montorgucil and P. B. Gheusi. Three . 
acts. 
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The best of Rousseau's five operas; given 9 
rimes only. 

hausegger: Zinnoher 

19 June. Munich 
Text by the composer (founded on E. T. A. Hoff- 
mann's Klein Zaches). Three acts. 
Hausegger's second and last opera. 

schytte: Hero 

25 September. Copenhagen 
Text by P. Levin. One act. 

A modern attempt at monodrama of the 18th- 
century type. 

nodermann: Konig Magnus 

8 October. Hamburg 
(Original Swedish) text by B. Moerner, German 
version by the composer. One act. 

The first opera of the Swedish composer; in 
Sweden only fragments were given in concert 
form, at Malmo and Lund in December 1907. 

d' A L b e r t : Die Ahreise* 

20 October. Frankfort 
Text by F. von Sporck (founded on a play by A. 
von Steigentesch, 1813). One act. 

One of d' Albert's most successful works and 
the best of his comic operas; given at: 
Berlin 24 February 1899 (revived 11 February 

1922). 
Strasbourg 4 January 1900 (in German). 
PRAGUE 30 September 1900 (in German). 
Amsterdam February 1902 (in Dutch). 
basle 13 March 1904 (in German). 
Vienna 28 February 1905 (in German). 
ZAGREB 29 October 1915 (in Croatian, translated 

by K. Baranovic). 
London, king's (hammersmith) 3 September 

1925 (in English, translated by M. Bond and A. 

Skalski). 
Brussels 7 November 1932 (in French, translated 

by J. Benedict). 



lazzari: Armor 

7 November. Prague, G. 
(Original French) text by E. F. Jaubert, German 
version by the composer. Three acts. 

Lazzari's first opera. In German also, Hamburg 
24 October 1900. 

In the original French, Lyons 22 November 
1905. 

granados: Maria del Carmen 

12 November. Madrid, T. Parish 
Text by J. Feliii y Codina. Three acts. 

Granados's first opera; successful on Spanish 
stages. First given at Barcelona 26 August 1899 
and revived there in January 1934 and January 
I93<5. 

Giordano: Fedora* 

17 November. Milan, T.L. 
Text by A. Colautti (from V. Sardou's play). 
Three acts. 

One of Giordano's most successful works; still 
given in Italy every season. 

Outside Italy, given at: 
buenos aires 14 May 1899 (in Italian). 
Rio de Janeiro 8 July 1899 (in Italian). 
mayence 10 October 1899 (in German, translated 

by L. Hartmann). 
Alexandria January 1900 (in Italian). 
Barcelona April 1900 (in Italian). 
brunn 21 April 1900 (in German). 
Vienna 16 May 1900 (in Italian). 
Lisbon 1900 (in Italian). 
CAIRO Carnival 1902 (in Italian). 
Antwerp 2 January 1902 (in French). 
Budapest 27 May 1902 (in Hungarian, translated 

by S. Varady). 
malta 1902 (in Italian). 
zagreb 4 March 1903 (in Croatian, translated by 

F. Miler). 
geneva 3 April 1903 (in French). 
Berlin, Berliner th. I August 1903 (in German) 

and Th.d.W. 15 November 1905 (in Italian); 

revived in German 22 January 1930. 
paris, th. s.b. 13 May 1905 (in Italian). 
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Amsterdam March 1906 (in Italian). 
London, c.G. 5 November 1906 (in Italian). 
new YORK 5 December 1906 (in Italian). 
Marseilles 5 March 1907 (in French). 
new Orleans 29 January 1908 (in Italian). 
RIGA 1909 (in German). 
Warsaw January 1910 (in Italian). 
monte carlo 15 March 1910 (in Italian). 
Montreal 1911 (in Italian). 
Bucharest March 1925 (in Rumanian). 
lemberg 1927 (in Polish). 
SOFIA 22 March 1929 (in Bulgarian). 
tripolis November 1934 (in Italian). 
Brussels i April 1935 (in French, translated by 
R.Milliet). 

kienzl: Don Quixote 

18 November. Berlin, O. 
Text by the composer (after Cervantes). Three 
acts. 

In German also, Prague 25 December 1898; 
Graz 11 February 1905. 

In Russian, Moscow 191 1. 

Revived in a new version at Graz 1 May 1934 
and Vienna 22 November 1936, 

mAscagni: Iris* 

22 November. Rome, C. 
Text by L. Illica. Three acts. 

Given with some alterations at Milan, Sc. 19 
January 1899. 

In Italian also : 

BUENOS AIRES 22 June 1 899. 

Barcelona 3 o December 1900. 
Cairo January 1901. 

LISBON 1901. 

MONTEVIDEO 10 August I9OI. 

Philadelphia 14 October 1902. 
new york 16 October 1902. 
Rio de Janeiro 23 September 1903. 
Hague April 1905. 

MALTA I9O7. 

Odessa March 1908. 

MONTE CARLO 27 March I9O9. 

London, c.G. 8July 1919. 
Chicago 5 November 1929. 



In German (translated by M. Kalbcck), Frank- 
fort 26 September 1899, etc. Revived Wuppertal 
18 April 1934. 

In French (translated by M. Vaucaire), Mar- 
seilles 15 November 191 1. 

In Russian, Moscow 191 3. 

In Polish, Poznaii 193 1. 

In Bulgarian, Sofia 27 December 1937. 

caballero: Gigantes y Cahezudos 
(Giants and Big-Heads) 
2g November, Madrid, Z. 
Text by M. Echegaray. One act (3 scenes). 

Successful in Spain; see Grove's Dictionary, 
Vol.v, p.779 (4th ed. 1940) where the little work 
is described. 

In Spanish also given at Milan 2 October 1901. 

Serrano: Gonzalo de Cordoba 

6 December. Madrid, T.R. 
Text by the composer. Prologue and three acts. 
Successful Spanish opera on a national subject. 

RIMSKY-KORSAKOV: 

Mozart i Salieri* 
MoiTapTt m Cajibepw 

7 December. Moscow 
Text: Pushkin's dramatic poem (1830). Two acts. 
First given at St. Petersburg March 1899. Out- 
side Russia, produced only many years later, viz. : 
Ljubljana 9 January 1924 (in Slovenian). 
London, albert hall ii October 1927 (in Rus- 
sian); R.A.M. 10 December 1934 (in English, 
translated by G. Dunn). 
Warsaw Spring 1929 (in Polish). 
wurzburg 26 April 1932 (in German, translated 

by A. Bernhard). 
paris, o.c 3 June 1932 (in Russian). 
forest park, pa,, unity house 6 August 1933 (for 
the first time in U.S.A.). 
Date of first production according to Glyebov; 
in the Russian edition of Rimsky-Korsakov's 
Autobiography (1926) the date is given as 6-19 
November 1898. 
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stenhammar: Tirjing 

9 December. Stockholm 

Text by A. Boberg. Prologue, 2 acts, and epi- 
logue. 

Stenhammar' s first opera. 

chapi :'Curro Vargas 

10 December. Madrid, T. Parish 
Text by J. Dicenta and M. Paso. Three acts. 
One of Chapi's most important zarzuelas. 
Also given at Barcelona July 1899, etc. 
A parody, Curro Bragas, by Enrique Garcia 
Alvarez and Antonio Paso, music by Ramon 
Estelles, was produced at the T. Apolo, Ma< id 
on 1 February 1899. 

messager: Veronique 

10 December. Paris, B.P. 

Text by A. Vanloo and G. Duval. Three acts. 

Very successful in and outside France. 

In French also given at Brussels 19 January 
1900; Lisbon Spring 1901; Geneva 11 February 
1902; Bucharest February 1907; Cairo Spring 
1938. 

In German (as Brigitte, translated by B. H. Bol- 
ten-Backers), Vienna, W, 10 March 1900; Co- 
logne 28 October 1900; Riga 23 November 1901 ; 
Berlin, Kroll's 13 September 1902. 

In Italian, Milan 10 November 1904. 

In Greek, Athens Spring 1935. 

Given in London, (joronet 5 May 1903 (in 
French); in English (translated by H. Hamilton, 
lyrics by L. Eldce and P. Grecnbank), Apollo 18 
May 1904; this version ran for 495 nights. New- 
York November 1905. Revived Adclphi 3 April 
1915. 

szabados: ABolond 

(The Simpleton) 

2g December. Budapest 

Text by J. Rakosi (founded on a story by D. 

Malonyay). Three acts.' 

Szabados's most successful opera. 
Revived at Budapest 14 March 191 1 and given 
there until 1920. 



1899 

j. b. foerster: Eva 

1 January. Prague, Cz. 
Text by the composer (from G. Preissova's dra- 
ma, Gazdina Roba). Three acts. 

Successful in Czechoslovakia; the latest revival 
at Prague so far was on 2 October 1926. 

In German (as Marja, translated by J. Brandt), 
Vienna, V.O. 21 December 191 5; Freiburg May 
1923. 

In Slovenian, Ljubljana 1925. 

zichy: Roland Mester 
(Master Roland) 

lojamtary. Budapest 
Text by the composer. Three acts. 

In German (translated by M. Kalbcck), Prague 
21 January 1900; Hamburg 26 April 1900 and 
Brunswick 29 April 1900. 

In Flemish, Antwerp 20 October 1900. 

(cHABRiER):£nsm 

14 January. Berlin, O. 
(Original French) text (Briseis ou Les Amants dc 
CoriutUe) 'by E. Mikhael and C. Mcndes (founded 
on Goethe's ballad, Die Brant von Corinth), Ger- 
man version by E. Klingcnfcld. 

Chabrier's last opera; unfinished, only one of 
the three acts was completed. 

Before the production at Berlin, the fragment 
had been heard at a Lamourcux concert in Paris 
on 31 January 1807. Produced Paris, O. 8 May 
1899 and revived there 4 November 1916 (in 
French). In concert form also, New York 3 March 
191 1 (in French). 

goldmark: Die Kriegsgefangene 

1 j January. Vienna, O. 
Text by "E. Schlicht" (pseudonym of A. For- 
mey). Two acts. 

(Originally, the opera was called Briseis, like 
Chabrier's work produced three days earlier, 
although the subjects are quite different.) 
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In German also, Cologne 29 January 1899; 
Prague 3 March 1899, etc. 

In Hungarian (translated by A. Rado), Buda- 
pest 6 April 1899. 

s. wagner: Der Barenhauter 

22 January. Munich 
Text by the composer. Three acts. 

The first and most successful opera of Richard 
Wagner's son. Leipzig 29 January 1899; Vienna 
27 March 1899; Berlin 16 March 1900, etc. 

In German also, Prague 31 May 1899; Riga 1 
February 1900; Berne 7 February 1900; Stras- 
bourg 27 January 1905. Still given in Germany. 

In Hungarian (translated by S. Varady), Buda- 
pest 3 February 1900. 

falchi: i7 Trillo delDiavolo 

2gjanuary. Rome, Arg. 
Text by U. Fleres. Three acts. 

Falchi's last and most successful opera. Given in 
many Italian towns; in Italian also, Alexandria 22 
February 1900. 

(The hero of the opera is, of course, the famous 
violinist, Giuseppe Tartini, and its subject the 
well-known anecdote of the origin of his Sonata 
del Diavolo.) 

neuville: Tipheene 

1 1 February. Antwerp 
(Original French) text by L. Payen, Flemish ver- 
sion by E. Keurvcls. Two parts. 

In Swedish, Stockholm 17 April 1901. 

Revived Lyons 23 January 1906 (for the first 
time in French). 

vi ves : Don Lucas del Cigarral 

1 8 February. Madrid, T. Parish 
Text by C. Fernandez Shaw and T. Luceno 
(founded on F. de Rojas's comedy, Entre Bobos 
anda el Jucgo). Three acts. 

Vives's first important work. Barcelona June 
1899, etc. 



keil: Sett ana 

13 March, Lisbon, S.C. 
(Original Portuguese) text by H. Lopes de Men- 
donca, produced in an Italian version by C. Fereal. 
Very successful at Lisbon, where it was revived 
in March 1923, in November 1936, and once 
more in 1938. 

(lortzing): Regina, oder 
Die Marodeure* 

21 March. Berlin, O. 
Text by the composer, revised by A. L'Arronge. 
Three acts. 

The work had been written in 1848, but was 
not performed then because of its "revolutionary 
tendencies.'* The score was recovered at Wies- 
baden in 1 872 and revised for the 1899 production 
by R. Kleinmichel. 

Given on several other German stages; Ham- 
burg 4 October 1900, etc. 

In German also, Strasbourg 1 January 1901; 
Riga November 1909. 

de lara: Messaline 

21 March. Monte Carlo 
Text by P. A. Silvcstre and E. Morand. Four acts. 

De Lara's most successful opera. 

In French also given at London, C.G. 13 July 
1899; Bordeaux February 1901; Algiers January 
1902; New York 22 January 1902; Antwerp 2 
December 1902; Hague 15 January 1903; Paris, 
Gaite-Lyrique 24 December 1903 ; Geneva 2 Feb- 
ruary 1904; Cairo Carnival 1907; Tunis March 
1920. 

In Italian (translated by C. d'Ormeville), Mi- 
lan, Sc. 7 April 1901. 

In German (translated by O. Rupertus), Co- 
logne 2 December 1905 ; Leipzig 25 October 1907. . 

In English (translated by V. Blackburn), Lon- 
don, King's (Hammersmith) 22 January 1930. 

Still given on French stages. First produced at 
Monte Carlo on Tuesday 21 March 1899 (not 24 
March as the composer himself says in his auto- 
biography). 
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h allen: Waldemarsskatten 
(Valdemar's Treasure) 
8 April Stockholm 
Text by A. Klinkowstrom. Four acts. 

Written for the opening of the new building of 
the Stockholm opera-house. 

In German (translated by E. von Enzberg), 
Carlsruhe 29 March 1903. 

English translation by T. Stevens published 
1905. 

stenhammar: DasFest 
aufSolhaug 

12 April Stuttgart 
Text from Ibsen's drama in M. von Borch's Ger- 
man version. Three acts. 

In German also, Berlin 20 September 1905; 
revived Dortmund 8 June 1912. 

In Swedish (translated by S. Elmblad), Stock- 
holm 31 October 1902. 

le borne: Mudarra 

18 April Berlin, O. 
(Original French) text by L. Tiercelin and L. 
Bonnemere, German version by A. Brunnemann. 
Four acts. 

Revived in a new version Elberfeld 4 March 
1904. Never given in France. 

vanbianchi: La Nave 

2 May. Genoa, Politeama 
Text by G. Macchi (Dramma simbolico). Two acts. 
The opera was awarded the first prize in the 
Concorso Steiner, Vienna 1 896. 

v o G L : Der Fremdling 

7 May. Munich 
Text by F. Dahn (originally written for Gold- 
mark). Three acts. 

In German also, Groningen, Holland 13 April 
1901. 

(The composer was the well-known Tristan 
singer.) 



massenet: Cetidrillon* 



24 May. Paris, O.C. 
Text by H. Cain (after Perrault). Four acts. 

The most important French opera of the Hansel 
una 1 Gretel school. 

In French also given at Brussels 3 November 
1899; Geneva 15 December 1899; Algiers Janu- 
ary 1900; Hague April 1900; New Orleans 23 
December 1902; Cairo Carnival 1907; Buenos 
Aires 10 September 1907; Philadelphia 6 No- 
vember 1911; New York 26 February 1912; 
Montreal 24 December 1912. 

In Italian (translated by A. Galli), Milan, T.L. 
28 December 1899; Buenos Aires 13 August 
1908. 

In English, London, Little Th. 24 December 
1928 (by puppets); revived Swindon (Wiltshire) 

20 February 1939. 

In Spanish, Bogota, Colombia March 1933. 
Still given on French stages. 

vizzi: La Rosalba 

31 May. Turin, T. Carignano 
Text by L. Illica [Novella scenica). One act. 

In English (translated by P. E. Pinkerton), Lon- 
don, C.G. 26 September 1902. 

In German (translated by L. Hartmann), Cassel 

21 October 1904; Berlin, K.O. 8 May 1908. 

zollner: Die versunkene Glocke 

8 July. Berlin, TLd.W. 

Text by the composer (founded on G. Haupt- 
mann's drama). Five acts. 

Zollner's best opera. 

In German also given at Metz 15 November 
1900; Graz 18 December 1901 ; Vienna, V.O. 16 
January 1906; Riga 5 May 1906; Zurich March 
1908; Amsterdam December 1908. 

In Flemish, Antwerp 10 November 1906 (re- 
vived 1926). 

Revived at Freiburg (the composer's home 
town), 16 April 1920; 5 July 1934; 4 July 1939. 
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berutti: Yupanky 

2$ July. Buenos Aires 
(Original Spanish) text by E. Rodriguez Larreta, 
Italian version by G. Tarnassi. Three acts. 

An Inca opera; successful at Buenos Aires; 
name-part created by Caruso. 

enna: Lamia 

3 October. Antwerp 
(Original Danish) text by H. Rode (founded on 
a story by P. Mariager), Flemish version by? 
Prologue and 2 acts. 

In Danish, Copenhagen 24 March 1901. Parts 
of the music were afterwards used for Ung Elskov 
(new libretto by P. A. Rosenberg, 2 acts, from a 
story by K. Mikszath); first produced as Heisse 
Liebe (German version by W. Henzen), Weimar 
2 December 1904; in Danish, Copenhagen March 
1912. 

RIMSKY-KORSAKOV: 

Tsarskaya Nyevesta* 
IJapcKan HeB-fccTa 
(The Tsar's Bride) 
3 November, Moscow 

Text by L. A. Mei. Three acts. 

First given at St. Petersburg 12 November 1901 

revived there 21 April 1922; 14 April 193 1 ; 2 De- 
cember 1936. 

Outside Russia produced at: 

Prague 4 December 1902 (in Czech) and 1937 (in 
German). 

Helsinki 10 March 1906 (in Russian) and 21 Jan- 
uary 1927 (i n Finnish). 

paris, th. s.b. 16 May 191 1 (in Russian). 

Seattle 6 January 1922 (in Russian). 

new york 9 May 1922 (in Russian). 

Berlin, th.d.w. 24 March 1923 (in German, 
translated by A. Bernhard). 

sofia 3 September 1923 (in Bulgarian). 

Ljubljana 1 May 1924 (in Slovenian). 

ZAGREB 24 October 1924 (in Croatian). 

London, ly. 19 May 193 1 (in Russian). 

Tallinn 1932 (in Estonian). 

Brussels, m. 22 November 1938 (in French, trans- 
lated by De Romanoff) . 



OF OPERA 1899-1900 

Dvorak: Cert a Kdca* 
(The Devil and Kate) 
23 November. Prague, Cz. 
Text by A. Wenig. Three acts. 

Revived Prague 7june 1918 and 29 June 1927. 
In German (translated by R. Batka), Bremen 
27 April 1909; Briinn 22 September 1931; Vien- 
na, V.O. 19 February 1932 (previously given 
there in Czech by the Olomouc company on 1 1 
June 1924). 

In Slovenian (translated by Pctcrlin-Petruska), 
Ljubljana 15 February 1923. 

In English (translated by N. Lindsay), Oxford 
22 November 1932. 

schillings: Der Pfeifertag 

26 November. Schwerin 
Text by F. von Sporck. Three acts. 

Carlsruhe 17 December 1899; Strasbourg 23 
October 1900; Hamburg 31 January 1901; Berlin 
17 September 1902, etc. In German also, Riga 
1913. Revived Berlin 12 September 1931 (libretto 
revised by the composer). 

sullivan: The Rose of Persia; or, 

The Story-Teller and the Slave 

29 November. London, Savoy 
Text by B. Hood. Two acts. 

Sullivan's last success. In London ran for 
213 nights. New York 6 September 1901, etc. 
Revived London, Prince's Th. 28 February 1935. 

German version by G. Okonkowski published. 

1900 

puccini: Tosca* 

14 January. Rome, C. 

Text by G. Giacosa and L. Illica (founded on the 

play by V. Sardou). Three acts. 

Equally or even more successful than La Bo- 

hhne, 1896. Given at: 

buenos aires i6Junc 1900 (in Italian). 

london, c.g. 12 July 1900 (in Italian) and Shaftes- 
bury 20 October 1915 (in English). 
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Constantinople 8 September 1900 (in Italian). 

Rio de Janeiro 13 September 1900 (in Italian). 

Madrid 15 December 1900 (in Italian). 

Odessa 1 January 1901 (in Italian). 

LISBON 29 January 1901 (in Italian). 

new YORK 4 February 1901 (in Italian) and 28 Sep- 
tember 1903 (in English). 

MEXICO 27 July 1901 (in Italian). 

Santiago, chile 29 July 1901 (in Italian). 

Cairo 26 November 1901 (in Italian). 

Bucharest II February 1902 (in Italian) and Jan- 
uary 1920 (in Rumanian). 

lemberg January 1902 (in Polish, translated by L. 
German). 

Dresden 21 October 1902 (in German, translated 
by M. Kalbeck). 

buffalo 17 November 1902 (for the first time in 
English, translated by W. B. Kingston). 

Malta 4 March 1903 (in Italian). 

monte carlo 28 March 1903 (in Italian). 

tunis 1903 (in French, translated by P. Ferrier). 

paris, o.c 13 October 1903 (in French, translated 
by P. Ferrier). 

Warsaw 6 November 1903 (in Italian). 

Prague 21 November 1903 (in Czech, translated 
by O. Smrcka) and 8 September 1904 (in Ger- 
man). 

Budapest 1 December 1903 (in Hungarian, trans- 
lated by S. Varady). 

Stockholm 1 5 February 1904 (in Swedish, trans- 
lated by S. Nyblom). 

Brussels 2 April 1904 (in French). 

graz 10 June 1904 (in German). 

Antwerp 29 November .1904 (in French). 

HAGUE December 1904 (in Italian) and February 
1905 (in French). 

new Orleans 25 Januarv 1905 (in English); 26 
December 1907 (in Italian); 2S December 1911 
(in French). 

MOSCOW 1905 and St. Petersburg December 1905 
(in Italian); Leiungrad 19 September 1924 as 
V Borbc za Konunnnu, new libretto by N. G. 
Vinogradov and S. D. Spassky; as Tosca 25 
May J 929 and 5 November 1934 (in Russian, 
new translation by V. I. Epaneshnikov). 



Helsinki 20 September 1905 (in Italian) and 15 

November 19 19 (in Finnish). 
Ljubljana 1906 (in Slovenian). 
geneva 7 December 1906 (in French). 
Berlin, K.o. 23 January 1907 and O. 4 October 

1 92 1 (in German). 
Vienna, v.o. 20 February 1907 and O. 26 January 

1910 (in German) and 7 October 1921 (in 

Italian). 
Liverpool 29 October 1909, (in English). 
Copenhagen 5 May 1910 (in Danish, translated 

by K. Lindemann). 
riga 1911 (in German) and 18 September 1923 (in 

Lettish, translated by B. Valle). 
reval (Tallinn) 191 i (in German) and 1925 (in 

Estonian). 
zagreb 6 October 191 1 (in Croatian, translated 

by M. Ibler). 
shanghai 191 8 (in Russian). 
Yokohama Autumn 1 91 9 (in Italian). 
Oslo 1921 (in Norwegian). 
Belgrade 1 923 (in Serbian). 
Kaunas 28 October 1924 (in Lithuanian). 
tel-aviv 22 January 1925 (in Hebrew, translated 

by M. Frcidmann). 
SOFIA 10 June 1925 (in Bulgarian). 

blockx: Thyl Uylenspiegel 

18 January. Brussels, M. 
Text by H. Cain and L. Solvay. Three acts. 

In Flemish, Antwerp 20 January 1900. 

Revived in a new version, Brussels 12 Novem- 
ber 1920 (score revised by A. de Boeck). 

breton: Raquel 
2oJa}ittary. Madrid, T.R. 
Text by the composer (founded on F. Grillpar- 
zer's Die J it din von Toledo). Four acts. 

zemlinsky: Es war einmal 

22 January. Vienna, O. 
Text by M. Singer (founded on a triptych of 
Danish folk tales by H. Drachmann). Prologue 
and 3 acts. 

Revived Mannheim May 1912; in German also, 
Prague October 1912. 
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g. charpentier: Louise* 

2 February. Paris, O.C. 
Text by the composer (Roman musical). Four acts. 



1900 



Charpcntier's first opera. Very successful in 

Paris right from the beginning. 

The 300th performance at the O.C. was on 19 

March 191 1; 500th 17 January 1921; 800th 26" 

November 193 1. Given all over France and at: 

Algiers January 1901 (in French). 

Brussels 8 February 1901 (in French). 

Budapest 28 March 1901 (in Hungarian, translat- 
ed by S. Varady). 

milan, t.l. 14 April 1901 (in Italian, translated by 
A. Galli). 

elberfeld i January 1902; Hamburg 3 January 
1902; Leipzig 5 January 1902, etc. (in German, 
translated by O. Neitzel). 

geneva 3 February 1903 (in French). 

Prague 13 February 1903 (in Czech, translated by 
V.J. Novotny) ; in German not before Autumn 
1938. 

Berlin 4 March 1903 (in German). 

Vienna 24 March 1903 (in German). 

Stockholm 4 May 1903 (in Swedish, translated 
by E. A. Wallmark). 

riga 30 October 1903 (in German). 

hague January 1904 (in French). 

lemberg February 1904 (in Polish, translated by 
L. German). 

Barcelona 3 April 1904 (in Italian) and 13 Feb- 
ruary 1919 (in French); Catalan translation by 
J. Pena published 1904. 

cairo Carnival 1907 (in French). 

Lisbon March 1907 (in Italian). 

brunn May 1907 (in German). 

new york 3 January 1908 (in French) and 30 De- 
cember 191 3 (in English, translated by C. A. 
Byrne). 

saigon February 1908 (in French). 

London, c.G. 18 June 1909 (in French) and Ald- 
wych Th. 22 January 191 7 (in English). 

buenos aires 2 August 1910 (in Italian). 

MOSCOW October 191 1 ; Leningrad 7 November 
1920 (in Russian). 

Montreal January 19 1.2 (in French). 



Manchester 17 October 1912 (in English, trans- 
lated by H. G. Chapman). 

Johannesburg 1913 (in English, translated by H. 
G. Cha-pman). 

Zagreb 28 April 191 9 (in Croatian, translated by 
M. Ibler). 

Ljubljana 24 March 1922 (in Slovenian, translat- 
ed by I. Sorli). 

Copenhagen 7 January 1923 (in Danish, translated 
by F. Bendix). 

Rio de Janeiro Summer 1926 (in Italian). 

Athens June 1932 .(in Greek?). 

Kaunas 9 November 1932 (in Lithuanian). 

Sofia 6 March 1935 (in Bulgarian). 

Bucharest January 1940 (in Rumanian). 

trnecek: Andrea Crini 

2 February. Prague, Cz. 
Text by B. Benes. Three acts. 
Trnecek's last opera. 

suk: Lesnoy Tsar 

JKcHOii LJapb 

(The Forest King) 

16 February. Kharkov 

(Czech) text by J. V. Fric (founded on a poem by 

K. H. Macha), Russian version by ? Four acts. 

Suk's only opera. Also given at Prague 5 April 
1903 (in Czech). 

cTalbert: iCtf/tt 

iy February. Berlin, O. 
Text by H. Bulthaupt. One act. 

In German also given at Prague 30 September 
1900. 

In Danish (translated by S. Levysohn), Copen- 
hagen 8 April 1904. 

galeotti: Anton 

17 February. Milan, Sc. 
7 xt by L. Illica. Prologue, 2 acts, and epilogue. 

Revived Monte Carlo 30 March 1924; Ghent 
March 1925 (in French, translated by L. Laloy). 

For an account of this opera see Revue Musicale t 
February 1930. 
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wolf-ferrari: Cenerentola 

22 February. Venice, F. 
Text by M. Pezzc-Pascolato. Three acts. 



1900 



Wolf-Ferrari's first opera. 

In German (translated by J. Schweitzer), Bre- 
men 31 January 1902; Brunn January 1903. 

Revived (in a new German version by F. Rau), 
Bremen 18 December 1937, 

horak: Babicka 

(Grandmother) 

3 March. Prague, Cz. 
Text by A. Wenig (founded on a story by Bozena 
Nemcova). Three acts and epilogue. 

The most successful opera of the Czech com- 
poser. 

cattelani: Atahualpa 

10 March. Buenos Aires 

(Italian) text by C. F. Scotti. Four acts. 

The only opera of Cattelani, who was a native 
of Parma and went to South America in 1886. 

schjelderup: Norwegische Hochzeit 

17 March. Prague, G. 

Text by the composer. Two acts. 

Revived in Norwegian (as Bruderovet)> Oslo 
1920. 

cerlanger: LeJuifPolonais 

11 April Paris, O.C. 

Text by H. Cain and P. B. Gheusi (founded on 
Erckmann-Chatrian's novel Conte a" Alsace). Three 
acts. 

Successful in France; revived at the O.C. 15 
January 1916 and 21 November 1933. 

In German (translated by F. Vogt), Elberfeld 
29 November 1900; Vienna 4 October 1906. (In 
Germany, however, the opera by K. Weis on the 
same subject, see 1901, was much more successful.) 

In Russian, St. Petersburg 25 December 1904. 



lange-muiler: Vikingeblod 
(Vikings' Blood) 
2g April. Copenhagen 
Text by E. Christiansen. Four acts. 

Lange-Miiller's last opera. Also given at Stock- 
holm 11 March 1904 (in Swedish). 



minhejmer: Mazeppa 

1 May. Warsaw 
Text by M. Radziszewski (founded on J. Slo- 
wacki's tragedy). Four acts. 

Minhejmcr's best-known work; the opera had 
been written as early as about 1875. Successful in 
Poland; revived at Lemberg February 1910. 

Also given at Turin 1 November 1902 (in 
Italian, translated by L. Miller). 

faure: Protnethee* 

26 August. Beziers 
Text by J. Lorrain and A. F. Herold. Three acts. 
Faure's first opera. Produced at the Arenes, 
Beziers, in the open air. First given in Paris at the 
Hippodrome 5 December 1907; at the O. 15 
December 1907; revived CLE. 3 May 1924. 

e n N A : Prinsessen paa Aerten 
(The Princess on the Pea) 

15 September. Aarhus 
Text by P. A. Rosenberg (from H. C. Andersen's 
tale). One act. 

Written for die opening of the new theatre at 
Aarhus. Given at Copenhagen 5 January 1902 (at 
the inauguration of the Folke Oper). 

In German (translated by W. Henzen), Crefeld 
29 November 1918. 

zelen ski: Janek 

4 October. Lemberg 
Text by L. German. Two acts. 

Written for the inauguration of the Polish 
opera-house at Lemberg (Lwow). Successful in 
Poland; Cracow 12 July 190:; Warsaw 27 April 
1903. 
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In Polish also, Kiev 1909. Revived Lemberg 
1926; Warsaw Spring 1932. 

v I v e s : Euda d } Uriach 

24 October, Barcelona, Novedadcs 

(Original Catalan) text by A. Guimera (from his 
tragedy, Les Monjcs dc Sant Aymant), produced in 
an Italian version by A. Bignotti. Four acts. 
Revived at Barcelona January 1934. 

RIMSKY-KORSAKOV: Skazka 

Tsarye Saltanye 

CKaaKa IJapi> CajrraH'fc* 

(The Tale of Tsar Saltan) 

3 November. Moscow 

Text by V. I. Byelsky (after Pushkin). Prologue 
and 4 acts. 

First given at St. Petersburg 4 January 1904. 
Very successful in Russia. 

Outside Russia, given only many years later, 
viz.: 

Barcelona 4 December 1924 (in Russian); Cata- 
lan translation by J. Pena and K. GonssefF pub- 
lished 1935. 
riga 16 December 1925 (in Lettish). 
Brussels 15 April 1926 (in French, translated by 

L. Laloy). 
buenos aires 1 5 July 1927 (in Italian, translated 

by R. Kiifferle). 
aachen 2 March 1928 (in German, translated by 

A. Bernhard). 
paris, ch.e. 29 January 1929 (in Russian). 
Milan, sc. 19 March 1929 (in Italian). 
Kaunas 12 March 1932 (in Lithuanian). 
London, s.'s wells ii October 1933 ( m English, 

translated by E. Agate). 
Sofia 6 December 1933 (in Bulgarian). 
Prague 18 June 1935 (in Czech). 
new york, st. james t. 27 December 1937 (in 
English) as The Bumble Bee Prince. 
(Date of first production, 21 October/2 No- 
vember, according to Rimsky-Korsakov's auto- 
biography ; according to Central European peri- 
odicals, the production was one week later, 9 
November 1900.) 



OF OPERA 1900 

(fimcn): Pdd Arkuna 

(The Fall of Arcona) 

p November. Prague, Cz. 

Text by A. Schulzova. Consists of a prologue 
(Helga) and 3 acts (called Dargun). 

Fibich's last opera, produced 25 days after his 
death. Revived Prague 24 January 1925. 

Leoncavallo: Zaza* 

jo November. Milan, T.L. 

Text by the composer (founded on the French 
play by C. Simon and P. Berton). Four acts. 

Very successful in Italy and abroad. Given at: 
Antwerp 6 February 1902 (in French). 
hague 1 March 1902 (in French). 
buenos aires 9 August 1902 (in Italian). 
lille 22 January 1903 (in French), 
s. francisco 17 November 1903 (in Italian). 
Moscow Spring 1905 (in Russian). 
paris, th.s.b. 22 May 1905 (in Italian) and Tr. L. 

16 February 1911 (in French). 
Barcelona 29 September 1905 (in Italian). 
cassel 22 April 1906 (in German, translated by 

F. Werner). 
malta 1906 (in Italian). 
geneva 22 February 1907 (in French). 
Alexandria Carnival 1907 (in Italian). 
Bucharest Spring 1907 (in Italian). 
Rio de Janeiro 28 May 1907 (in Italian). 
Lisbon 1907 (in Italian). 
Berlin, k.o. 27 November 1908 (in German). 
Vienna, v.o. 5 April 1909 (in German). 
London, coronet 30 April 1909 (in Italian). 
riga 1909 (in German). 
Prague 15 November 1909 (in Czech, translated 

by A. Wenig). 
Montreal 10 January 191 3 (in French). 
lemberg 1913 (in Polish, translated by A. Kicz- 

man). 
new york, m. 16 January 1920 (in Italian). 
Budapest 18 May 1923 (in Hungarian, translated 

by D. Vidor). 

Still given in Italy. One of the latest revivals 
was at Milan, Sc. 10 April 1940. 
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caudella: Petru Rates 

14 November. Bucharest 
(Original German) text by T. Rehbaum (founded 



1901 



on a story by N. Gane), Rumanian version by? 
Three acts. 

The most important work of Caudella, who 
was director of the Jassy Conservatoire and one 
of the earliest composers of Rumanian operas. For 
a detailed account, see Neue Zeitschrift fiir Musik, 
1899, Nos. 49 and 50. 

panizza: Medio evo Latino 

1 j November. Genoa, Politeama 
Text by L. Illica. Three acts. 

Buenos Aires 21 July 1901. 

(The work consists of three one-act operas, the 
action of which is laid in different Latin countries 
and in different medieval centuries.) 



1901 

mascagni: Le Maschere* 

17 January, Milan, Sc.;.Rome, C; Venice, F.; 
Turin, T.R.; Genoa, C.F.; Verona, T. Filarm. 

Text by L. Illica (Commedta lirica e giocosa). Pro- 
logue and 3 acts. 

The opera had his first production at six Italian 
towns the same night; in a seventh town, 
Naples, the first production was two nights later 
(without the prologue). Unsuccessful; at Rome 
(under the composer's own direction) the success 
was slightly better than elsewhere. Also given at 
Buenos Aires 2 July 1901. Revived (with altera- 
tions) Turin 7 June 1916; Milan, Sc. 8 March 
193 1, etc. 

leroux: Astarte 

IS February. Paris, O. 
Text by L. de Gramont. Four acts. 

The first of Leroux's operas which was given 
in Paris (19 performances). 



buongiorno: Das Mddchenherz 

16 February. Cassel 
(Original Italian) text by L. Illica (II Cuore delle 
Fanciulle), German version by L. Hartmann. Four 
acts. 

In German also, Dresden 5 October 1901, etc.; 
Brunn 13 October 1901; Graz 7 March 1902; 
Metz 14 March 1902. 

In the original Italian, Piacenza 22 January 1903. 

pierne: La Fille de Tabarin 

20 February. Paris, O.C. 
Text by V. Sardou and P. Ferrier. Three acts. 

Given at the O.C. 14 times in 1901 ; not revived 
so far. 

(The date of first performance is incorrectly 
given as 20 January, 8 February and 13 February 
in different books of reference.) 

weis: Der potnische Jude* 

3 March. Prague, G. 

Text by V. Leon and R. Batka (founded on Erck- 

mann-Chatrian's novel). Two acts. 
Weis's most successful work. Given on German 

stages until 1930. 
Produced at: 

Dresden 7 September 1901 (in German). 

Zurich 4 October 1901 (in German). 

Amsterdam io March 1902 (in Dutch). 

Berlin, kroll's 7 June 1902 (in German). 

Budapest 25 October 1902 (in Hungarian, trans- 
lated by D. Vidor). 

Vienna, w. 10 December 1902 (in German) and 
Stadt Th. 19 May 1929 (in Czech). 

Warsaw 26 April 1906 (in Polish, translated by 
W. Rapacki). 

Ljubljana 1906 (in Slovenian). 

riga March 1907 (in German). 

Prague 25 November 1907 (for the first time 
there in Czech, translated by P. Nebesky). 

zagreb 27 November 1916 (in Croatian, trans- 
lated by M. Nehajev). 

new york, M. 9 March 1921 (in English, trans- 
lated by S. Spaeth and C. Cowdrey). 
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thuille: Gugeline 

4 March. Bremen 

Text by O.J. Bierbaum. Five acts. 

Thuillc's last opera. Also given at Darmstadt 
5 May 1901. 

bungert: Nausikaa 

20 March. Dresden 

Text by the composer. Prologue and 3 acts. 

The second part of his tetralogy Homerische 
Welt (sec 1896, 1898, 1903). 

Also given at Hamburg 20 February 1902. 

dibbern: Odja 

2Q March. Amsterdam 

Text by the composer. Three acts. 

(For an account of this Dutch opera, see Neuc 
Zeitschrift fiir Musik, 1901, No.21-22.) 

Dvorak: Rusalka* 
31 March. Prague, Cz. 

Text by J. Kvapil. Three acts. 

Of Dvorak's 9 operas perhaps the most popular 
one. Very successful on Czech stages; revived at 
Prague 1 March 191 5; 11 October T924; 19 June 
1936. Given at: 

LJUBLJANA 4 February 1908 (in Slovenian, trans- 
lated by F.Juvancic); revived in 1919 and 1940. 
Vienna 1 9 10 (in Czech, by a company from 

Brno), and 7 June 1924 (again in Czech, by a 

company from Olomouc). 
zacreb 18 April 191 2 (in Croatian, translated by 

A. Mitrovic). 
Barcelona 2i February 1924 (in Czech). 
lemberc 1929 (in Polish). 
stuttgart 5 October 1 929 (in German, translated 

by J. Will). 
brunn 1930 (in German, translated by J.Will). 
Chicago, SOKOLHALL io March 1935 (in Czech). 
Kaunas 12 November 1937 (in Lithuanian). 

The opera was announced for production at 
C.G., London in the season of 1939. The pro- 
duction did not take place. 



OF OPERA 



1901 



mascheroni: Lorenza 

13 April. Rome, C. 

Text by L. Illica. Three acts. 

Written for Gemma Bellincioni. The first and 

most successful opera of the famous conductor. 

Given in a revised version at Brescia 3 September 

1 901. 
Also produced at: 

cologne T4 November 1901 (in German, trans- 
lated by T. Rehbaum). 

buenos aires 1 9 June 1903 (in Italian). 

Barcelona 23 December 1903 (in Italian). 

ghent 19 November 1920 (in French, translated 
by H. Balieus). 
Revived in Italian at Bari 12 February 1921. 

bruneau: UOuragan 

2p April. Paris, O.C. 

Text by E. Zola. Four acts. 

In Russian, Moscow Spring 1905. 

The third act was revived at the Opera^ Paris 
17 February 191 6. 

f l o n d o r : Mosul CiokMan 

(Old Man Lark) 

4 May. Czernowitz 

Text by the composer. One act. 

Early Rumanian comic opera, produced at 
Czernowitz (Ccrnauti) by the singing club "Ar- 
monia". 

Also given at Bucharest, October 1906 (by a 
company from Hcrmannstadt). 

paderewski: Matttu 

20 May. Dresden 

(German) text by A. Nossig (founded on a novel 
by J. I. Kraszcv/ski). Three acts. 

The only opera of the famous pianist (who was 
Prime Minister of Poland in 191 9) which was 
performed. 

In Polish (translated by S. Rosso wski), Lcm- 
berg 8 June 1901 ; Warsaw May 1902; Kiev 1902. 
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la German, Prague 24 November 1901 ; Zurich 
30 January 1902; New York 14 February 1902 
and on other American stages. 

Revived (in Polish), Poznan October 1930. 

Stanford: Much Ado About Nothing 

30 May. London, C.G. 
Text by J. R. Sturgis (after Shakespeare). Four 
acts. 
In German (translated by J. Bernhoff), Leipzig 

25 April 1902. 

Revived London, R.C.M. 9 July 1935. 

pfeiffer: LeLegataire universel 

6 July. Paris, O.C. 
Text by J. Adenis and L. Bonnemere (founded 
on the comedy by J. F. Regnard, 1708). Three 
acts, 

PfeifFer's most successful opera. In French also, 
Brussels 3 November 1902. 

major: Erzsike 

(Eliza) 
24 September. Budapest 
Text by A. Rado. One act. 

In German (translated by I. Major) given at 
Pressburg November 1906. 

sain t-satens: Les Barbares 

23 October. Paris, O. 
Text by V. Sardou and P. B. Gheusi. Prologue 
and three acts. 

In French also, Algiers February 1902; Barce- 
lona 5 December 1908. 

In Paris given until 191 3 ; revived Monte Carlo 

26 March 1914. 

pfitzner: Die Rose vom Liebesgarten 

9 November. Elberfeld 
Text by J. Grun. Prologue, 2 acts, and epilogue. 
In German also given at Mannheim 24 January 
1904; Munich2i February 1904; Bremen28 Feb- 
ruary 1904; Hamburg 12 January 1905; Vienna 
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6 April 1905; Prague 12 February 1909; Leipzig 
15 October 1912; Strasbourg 9 February 1913; 
Berlin 14 December 1924. . 

Revived Vienna 25 March 1926; Frankfort 5 
May 1939 (in a revised and much shortened 
version). 

l e o n i : lb and Little Christina 

14 November. London, Savoy 
Text by B. Hood (founded on the story by H. C. 
Andersen). A Picture in 3 Panels. 

Revived London, Daly's 1 1 January 1904. 

In German given at Prague 12 March 1905. 

massenet: Griselidis* 

20 November. Paris, O.C. 

Text by P. A. Silvestre and E. Morand (conte ly- 

rique). Prologue and 3 acts. 
Given at: 

nice 20 January 1902 (in French). 

Algiers March 1902 (in French). 

Brussels 18 March 1902 (in French). 

Milan, t.l. 25 November 1902 (in Italian, trans- 
lated by A. Galli). 

ZURICH 6 February 1903 (in German, translated 
by A. Ehrenfeld). 

tunis April 1903 (in French). 

buenos aires 14 July 1903 (in Italian). 

Cairo Carnival 1904 (in Italian). 

geneva 23 December 1904 (in French). 

Lisbon February 1905 (in Italian). 

new york 19 January 1910 (in French). 

Chicago 12 January 1917 (in French). 
Revived Paris, O. 29 November 1922; Brussels 

14 March 1932; Toulouse March 1939. 

r. strauss: Feuersnot* 

21 November. Dresden 
Text by E. von Wolzogen (Ein Singgedicht). One 
act. 

After Guntram (see 1894) this was Strauss's first 
greater success as an opera composer. Subsequent- 
ly given at Frankfort 3 December 1901 ; Bremen 
30 April 1902, etc. Also given at: 
Vienna 29 January 1902 (in German). 
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Berlin 28 October 1902 (in German). 

London, h.m.'s 9july 1910 (in English, translated 

by W. Wallace). 
Brussels, M. 16 March T911 (in French, translated 

by J. Marnold). 
Prague 12 November 1912 (in Czech, translated 

by K. Sipek). 
milan, sc, 16 November 1912 (in Italian, trans- 
lated by O. Schanzer). 
buenos aires 9 August 19 1 3 (in Italian, translated 
by O. Schanzer). 

Outside Germany, some of the latest revivals 
were at Philadelphia i December 1927 (in Ger- 
man); Genoa 1 March 1938, (in Italian). 

KOVAROVicrNd Star em Belidle 

(At the old Bleaching Ground) 

22 November. Prague, Cz. 

Text by K. Sipek (founded on Bozcna Nem- 
cova's novel Babtfka, the same on which Horak's 
opera, see 1900, is based). Four acts. 

Kovarovic's most successful work; frequently 
revived on Czech stages. The latest revival at 
Prague was on 5 September 1935. 

g.orefice: Chopin 

25 November. Milan, T.L. 

Text by A. Orvieto. Four acts. 

Orefice's most successful opera (no doubt, 
owing to the fact that the greater part of the music 
is founded upon melodies of Chopin himself). 

Outside Italy given at: 
Warsaw 11 April 1904 (in Polish, translated by 

M. Gawalewicz). 
buenos aires 5 May 1904 (in Italian). 
prague 17 March 1905 (in German, translated by 

F. Werner). 
paris, th.S.b. 13 June 1905 (in Italian). 
Montreal 1912 (in Italian). 
zagreb 13 March 191 5 (in Croatian, translated by 

A. Mitrovic). 

Revived in Polish at Warsaw Spring 1933. In 
Italian Malta 1935-36. 



blockx: De Bruid der Zee 
(The Bride of the Sea) 
30 November. Antwerp 

(Flemish) text by N. de Tierc. Three acts. 
After Herbergprinses (see 1896), Blockx's second 

great success as a composer of Flemish folk opera. 

Frequently revived in Belgium. Given at: 

Brussels 18 October 1902 (in French, translated 
by G. Lagye). 

rouen 14 January 1903, Lille 2 April 1903, etc. 
(in French). 

frankfort 20 October 1903 (in German, trans- 
lated by H. Marion). 

Amsterdam February 1904 (in Dutch). 

hague March 1904 (in French). 

Algiers February 1905 (in French). 

geneva 20 March 1906 (in French). 
The latest revival at Brussels was on 8 October 

1925. 

1902 

pedrell: I Pirenei 

4 January. Barcelona 
(Original Catalan) text by V. Balagucr, produced 
in an Italian version by C. M. Artcaga Pcreira. 
Prologue and 3 acts. 

The first part of a trilogy, the two other parts 
of which, La Cclestina, and Raimundo Lulio were 
never performed. Pedrell's chief work. 

Also given at Buenos Aires 10 September 1910 
(in Spanish, translated by G. Hermes). 

The prologue had been heard at the Liceo Be- 
nedetto Marccllo, Venice on 12 March 1897 
already. 

reznicek: Till Eulenspiegel 

12 January. Carlsruhe 
Text by the composer. Two parts and epilogue. 
Berlin 5 May 1903, etc. Revived in a revised 
version Cologne 17 June 1937. 

weingartner: Orestes 

75 February. Leipzig 
Text by the composer (founded on Aeschylus's 
trilogy). Three parts. 
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Given at Nuremberg 27 April 1902; Berlin 14 
June 1902; Hamburg 19 March 1903; Frankfort 
19 April 1903, etc. In German also, Prague 6 May 
1909. 

dluski: Urvasi 

February, Lemberg 
(Polish) text by the composer. Two acts. 

Also given at St. Petersburg 25 March 1902 (in 
Russian) ; a private performance in concert form 
had taken place at St. Petersburg in June 1901 
already. 

massenet: Le Jongleur 
de Notre-Dame 

18 February, Monte Carlo 

Text by M. Lena (miracle). Three acts. 
One of Massenet's best and most successful 

works. Subsequently given at: 

Hamburg 24 September 1902 (in German, trans- 
lated by H. Marion). 

paris, o.c. 10 May 1904 (in French). 

Brussels 25 November 1904 (in French). 

geneva 29 November 1904 (in French). 

Algiers January 1905 (in French). 

hague 30 January 1905 (in French). 

milan, t.l. 18 October 1905 (in Italian, translated 
by B. Montelioi). 

Berlin, k.o. 23 November 1905 (in German). 

Lisbon March 1906 (in Italian). 

London, c.G. 15 June 1906 (in French). 

new york 27 November 1908 (in French). 

buenos aires 2 July 191 1 (in French) and 15 July 
1915 (in Italian). 

graz November 191 1 (in German). 

Vienna 23 December 191 1 (in German). 

Montreal 1912 (in French). 

zagreb 21 December 1912 (in Croatian, translated 
by A. Kassowitz-Cvijic*). 

lemberg 1912 and Warsaw April 1923 (in Polish, 
translated by A. Kiczman). 

Prague Spring 1 9 14 (in Czech). 

Rio de Janeiro 15 September 1915 (in Italian). 

Barcelona 14 February 19 19 (in French). 

Ljubljana 1920 (in Slovenian). 



The 100th performance at the O.C, Paris, was 
on 1 February 1909; last revived there 12 Decem- 
ber 1933. Revived at the Scala, Milan 9 March 
1938. 

e . m o 6 r : La Pompadour 

22 February. Cologne 
(German) text by L. von Ferro and A. L. Mo6r 
(the composer's wife), after Musset. Two acts. 

The first opera of the Hungarian composer. 

Revived London, Savoy 26 January 191 1 (in 
English, translated by A. Grein). 

franchetti: Germatiia 

11 March. Milan, Sc. 

Text by L. Illica. Prologue, 2 acts, and epilogue. 
Successful in Italy where it was frequendy re- 
vived until 1930. 

Outside Italy given at: 

buenos aires 13 July 1902 (in Italian). 

Montevideo 21 August 1902 (in Italian). 

Lisbon 18 February 1903 (in Italian). 

Odessa 5 January 1904 (in Italian). 

ST. Petersburg September 1905 (in Russian). 

London, c.G. 13 November 1907 (in Italian). 

carlsruhe 10 November 1908 (in German, trans- 
lated by A. Briiggemann). 

malta 1909 (in Italian). 

new york, m. 22 January 1910 (in Italian). 

Rio de Janeiro 2 June 1910 (in Italian). 

German: Merrie England 

2 April. London, Savoy 
Text by B. Hood. Two acts. 

The most popular of German's operettas. Fre- 
quently revived on English stages; the latest re- 
vival on a professional stage in London was at the 
Prince's 6* September 1934. 

smyth: Der Wald 

p April. Berlin, O. 
(German) text by the composer. Prologue, 1 act, 
and epilogue. 

In German also given at London, C.G. 18 July 
1902; New York, M. 11 March 1903 ; Strasbourg 
21 February 1904. 
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(It is incorrectly stated in some books of refer- 
ence that this opera had its first production at 
Dresden in September 1901. See the chapter A 
Winter of Storm in the composer's autobiogra- 
phical Streaks of Life, 1921.) 

bustini: Maria Dulcis 

15 April. Rome, C. 

Text by E. Checchi (founded upon Berlioz's story 
Vicenza published in his Les Soirees de VOrchestre, 
1853). Three acts. 
Bustini's only performed opera. 

debussy: Pelleas et Melisande* 

30 April. Paris, O.C. 

Text: M. Maeterlinck's play (1892), with slight 
alterations. Five acts. 

Debussy's chief work and one of the most im- 
portant modern operas in general. It was not 
given on any other stage until 1907. 

In Paris, the opera had 103 performances until 
1914 (100th: 28 January 1913); it was revived 
after the war (and after the composer's death) on 
9 May 19 19, reached the 200th performance on 
26 August 1929 and has been given at the O.C. 
more than 250 times to date. 

Maeterlinck, who had protested against the 
production of the opera in 1902, did not hear the 
work until 27 January 1920 (in New York). 

Outside France, given at : 
Brussels 9 January 1907 (in French); Lyons 1 

April 1908, etc. 
Frankfort 19 April 1907 (in German, translated 

by O. Neitzel) ; Munich 9 October 1908, etc. 
new york 19 February 1908 (in French); Boston 

1 April 1909; Chicago 5 November 1910, etc. 
milan, sc. 2 April 1908 (in Italian, translated by 

C. Zangarini) and 17 May 1925 (in French); 

Rome 28 March 1909, etc. 
Prague 28 September 1908 (in German) and 1 

November 1921 (in Czech). 
Berlin, K.o. 6 November 1908 (in German). 
London, c.G. 21 May 1909 (in French) andH.M.'s 

6 June 1924 (in English). 



Vienna 23 May 191 1 (in German). 

buenos aires 12 August 1911 (in French) and 4 
September 1920 (in Italian). 

geneva 8 March 191 2 (in French). 

Birmingham 19 September 1913 (in English, 
translated by E. Evans). 

st. Petersburg i November 1915 (in Russian). 

Barcelona, ttvoli 1919 (in French) ; Catalan ver- 
sion by J. Pena published 1931. 

Antwerp 11 February 1920 (in Flemish). 

Rio de Janeiro Summer 1920 (in Italian). 

zagreb 12 December 1923 (in Croatian). 

monte carlo 6 March 1924 (in French). 

Lisbon Carnival 1925 (in Italian?). 

Copenhagen 9 October 1925 (in Danish, trans- 
lated by K. Friis Moller and P. Wiedemann). 

Budapest 26 November 1925 (in Hungarian, 
translated by S. Varady). 

Stockholm 1 8 January 1926 (in Swedish). 

Amsterdam io November 1927 (in French). 

Warsaw 25 March 1928 (parts only, in concert 
form). 

chapi: Circe 

7 May. Madrid, T.L. 
Text by M. Ramos Carrion. Three acts. 

This Spanish opera was written for the inau- 
guration of the new Teatro Lirico, Madrid. 

In Spanish also given at Buenos Aires 25 Octo- 
ber 1910. 

p. and l.hiuemacher: Orsola 

21 May. Paris, O. 
Text by P. B. Gheusi. Three acts. 

The only work of the two brothers who were 
Prix-de-Rome winners which was produced at 
the Paris Opera. Unsuccessful; five performances 
only. 

rendano: Consuelo 

24 May. Turin, T.V.E. 
Text by F. Cimmino (founded on the novel by 
G. Sand). Prologue and 3 acts. 

Rendano's only opera. Given at Stuttgart 27 
March 1903 (in German, translated by A. Har- 
lacher); revived in German, Nuremberg 1924. 
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coQUARD:La Troupe Jolicceur 

30 May. Paris, O.C. 
Text by the composer (founded on a story by H. 
Cain). Comidie musicale, prologue and 3 acts. 

Coquard's last opera; given 10 times only and 
never revived. 

bunning: Princesse Osra 

14 July. London, C.G. 
(French) text by M. Berenger (founded on a story 
by A. Hope). Three acts. 

Bunning's only opera. English translation by 
R. H. El kin published 1902. 

blech: Das war ich* 

6 October. Dresden 
Text by R. Batka (founded on a play by J. Hutt 
after a tale by Boccaccio, 1805). One act. 

Blech's first success as an opera composer. 

In German also given at Prague 15 October 
1902 ; Zurich 22 December 1902 ; Berlin 28 March 
1903 ; Vienna 28 February 1905 ; Strasbourg 1906. 

In Hungarian (translated by D. Vidor), Buda- 
pest 22 December 1903. 

RIMSKY-KORSAKOV: SctviUa 

CepBHJiia 
14 October. St. Petersburg 
Text by the composer (founded on a play by L. 
A, Mei). Five acts. 

First given at Moscow 15 November 1904. 
Never produced outside Russia. 

abb ate: Matelda 

6 November. Kharkov 
Text by V. Soldani. One act. 

In Italian also given at Modena 23 November 
1904; Malta 1907. 

The only performed opera of Abbate, one of 
the last representatives of the 19th-century type 
of wandering maestro; he was a conductor in 
South America, Egypt, Holland, Russia, etc. 



c I l e A : Adriana Lecouvreur* 

6 November. Milan, TX. 

Text by A. Colautti (founded on the play by 

Scribe and Legouve). Four acts. 
Cilea's most successful work. Still given in 

Italy. 
Outside Italy, produced at: 

Lisbon 1903 (in Italian). 

Barcelona 1903 (in Italian). 

buenos aires 7 July 1903 (in Italian). 

Hamburg 15 November 1903 (in German, trans- 
lated by F. Werner). 

Warsaw November 1903 (in Italian). 

geneva 4 December 1903 (in French). 

Cairo Carnival 1904 (in Italian). 

Antwerp 12 January 1904 (in French). 

Odessa Spring 1904 (in Italian). 

London, c.g. 8 November 1904 (in Italian). 

paris, th.s.b. 2 May 1905 (in Italian). 

Malta 1905 (in Italian). 

ST. Petersburg February 1906 (in Russian). 

new Orleans 5 January 1907 (in French). 

new york, m. 18 November 1907 (in Italian). 

HAGUE January 1925 (in Italian). 

Sofia 13 January 1933 (in Bulgarian). 

Budapest 2 January 1934 (in Hungarian, trans- 
lated by K. Nadasdy). 

monte carlo March 1934 (in Italian). 

bordeaux 30 January 1935 (in French). 

tripolis March 1935 (in Italian). 

Bucharest Spring 1936 (in Rumanian). 

RIGA 3 September 1936 (in Lettish). 

berun, d.o. 24 March 1938 (in German, translated 
byW.Dahms). 

Ljubljana 16 March 1940 (in Slovenian). 

c. A. nielsen: Saul og David* 

28 November. Copenhagen 
Text by E. Christiansen. Four acts. 

Nielsen's first opera; successful on Danish 
stages, revived at Copenhagen 6 December 1912 
and 27 February 1929. Also given in Swedish at 
Gothenburg 1929 and Stockholm 13 January 
1931. 
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napravnik: Francesca da Rimini 
OpaHHecna aa Phmhhh 

g December, St. Petersburg 
Text by O. O. Palccek and E. P. Ponomarcv 
(founded on the play by Stephen Phillips). Four 



1902-03 



acts. 

Napravnik's last opera. (Date of first perform- 
ance according to the yearbook of the Russian 
Imperial Theatres.) 

hahn: La Carmelite 

16 December. Paris, O.C. 
Text by C. Mendes. Four acts. 

The first opera of the French- Venezuelan com- 
poser. Performed 17 times. 

goldmark: Berlichingen Gotz 

16 December. Budapest 
(Original German) text by A. M. Willner (from 
Goethe's play), Hungarian version by S. Varady. 
Five acts. 

In German (with some alterations), Frankfort 
1 February 1903 ; Linz 17 November 1904; Briinn 
18 March 1905. Revived (in a revised version), 
Vienna 18 May 1910. 

de boeck:£« Winternachtsdroom 

(A Winter Night's Dream) 

20 December. Antwerp 

(Flemish) text by L. Du Catill. One act (2 scenes.) 

Revived in French (translated by B. Lagye), 

Nantes 30 March 191 3; Brussels 21 December 

1923. 

RIMSKY-KORSAKOV: 

Kashchey Bessmyertny* 

Kameii Ee3CMepTH£iii 

(The Immortal Kashchey) 

2$ December. Moscow 

Text by the composer. One act (3 scenes). 

First given at St. Petersburg 9 April 1905. 
Outside Russia: 
Barcelona 23 December 1924 (in Russian). 



salzburg 7 August 1928 (in Russian; concert per- 
formance, by a company from Leningrad). 

dortmund 1 5 October 1929 (in German, as Un- 
hold Ohnescclc, translated by A. Bernhard). 

Stockholm 25 April 1930 (in Swedish). 

RIGA 21 May T931 (in Lettish). 



1903 

cTindy: L'£tranger 

j January. Brussels, M. 
Text by the composer (action mitsicale). Two acts. 

d'Indy's most important work for the stage. 
Given at the Opera, Paris 4 December 1903 and 
revived there 31 October 1934. 

In French also, Geneva 14 November 191 3; 
Hague 5 February 1920; Barcelona 4 February 
1921. 

In Italian, Buenos Aires 14 June 191 7 and Rio 
de Janeiro 3 September 19 17. 

A Catalan version by J. Pena was published in 
1908. 

dopper: HetEerekruis 

(The Cross of Honour) 
19 January. Amsterdam 
Text by H. Engelen. One act. 
Revived Amsterdam 1910. 

massenet: Marie-Magdeleine* 
g February. Nice 
Text by L. Gallet. Three acts. 

Originally performed as an oratorio at the 
Odeon, Paris 11 April 1873 and elsewhere. On 
the stage, it was first given at Nice, and subse- 
quently, in French, at The Hague April 1903; 
Paris, O.C. 12 April 1906; Brussels 16 April 1908; 
Algiers March 1910. 

cTharcourt: he Tasse 

14 February. Monte Carlo 
Text by J. and P. Barbier. Three acts. 

In French also, Bordeaux 7 April 1905; Ant- 
werp 22 March 1906; Geneva 2 February 191 2. 
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hub ay: Moharozsa 

(Moss-Rose) 

21 February. Budapest 

(Original German) text by M. Rothauser 

(founded on Ouida's Two Little Wooden Shoes), 

Hungarian version by B. Cziglanyi. Four acts. 

dupuis: Jean Michel 

4 March. Brussels, M. 
Text by H. Vallier and G. Garnir. Four acts. 

Dupuis's first opera. Successful in Belgium; 
Antwerp 3 February 1905; Liege 17 February 
1906, etc. 

missa: Muguette 

18 March. Paris, 0,C 

Text by M. Carre fils and G. Hartmann (like 

Hubay's Hungarian opera, produced 4 weeks 

earlier, founded on Ouida's Two Little Wooden 

Shoes). Four acts. 

Missa's most successful work ; given at the O.C. 

18 times. Outside France: 

geneva 10 November 1903 (in French). 

Hamburg 28 April 1904 (in German, translated 
by L. Hartmann). 

Moscow January 1905 (in Russian). 

London, h.m.'s 25 May 1910 (in English, trans- 
lated by W. Wallace). 

haeser: Hadlaub 

19 March. Zurich 
Text by the composer (founded on a story by G. 
Keller). Three acts. 

terrasse: Le Sirede Vergy 

16 April. Paris, Varietes 
Text by K. de Flers and G. A. de Caillavet. Three 
acts. 

Terrasse's first successful operetta. Given at: 
Algiers January 1904 (in French). 
milan 15 December 1904 (in Italian). 
London, apollo 30 September 1905 (in English, 

translated by A. Sturgess, additional music by 

T. Wendt). 
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Brussels 5 January 1907 (in French). 

Frequently revived in France; one of the latest 
revivals was at Monte Carlo December 193 1. 

c.rossi: Nadeya 

5 May. Prague, G. 
(Original Italian) text by L. Illica, German version 
by R. Batka. Prologue and 3 acts. 

In the original Italian: Mantua 16 January 1904; 
revived Spezia 21 August 1920; Carpi Summer 
1925. 

peterson-berger: Ran 

20 May. Stockholm 
Text by the composer. Three acts. 

Peterson-Berger's first opera; the text had been 
published in 1898. 

klose: Ilsehill 

j June. Carlsruhe 
Text by H. Hoffmann (Dramatische Symphonie), 
founded on a tale by the brothers Grimm. Five 
scenes. 

Munich 29 October 1905, etc. Revived Basle 
3 January 1923, etc. 

miss a: Maguelone 

20 July. London, C.G. 
(French) text by M. Carre fils. One act. 

In French also given at Besancon 28 July 1904; 
Geneva 15 March 1905; Paris, Gaite 31 March 
1909. 

howland: Sarrona 

3 August Bruges 
(English) text by the composer. Prologue and 
1 act. 

In Italian (translated by R.P.G.), Florence, T. 
Alfieri 3 February 1906 and subsequently on other 
Italian stages. 

In English, New York, Amsterdam Th. 8 Feb- 
ruary 1910. 

In German, Philadelphia 23 March 1911. 
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MacALPiN: The Cross and 
the Crescent 



1903 



revived on English stages; the latest professional 
revival in London was at Daly's 26 April 1932. 



22 November. London, C.G. 
(Anonymous) text founded on J. Davidson's Eng- 
lish version of F. Coppce's play Pour la Couronnc. 
Four acts. 

Awarded the Charles Manners prize of £250 
for the best English opera. 

blech: Alpenkonig und 
Menschenfeind 

1 October. Dresden 
Text by R. Batka (founded on F. Raimund's play 
of the same title). Three acts. 

Successful on German stages. Given at Zurich 
11 December 1903; Prague 26 December 1903; 
Graz 14 April 1904; Riga 30 December 1904; 
Berlin, Kroll's 12 May 1906; Vienna, V.O. 2 
March 191 1. 

Revived in a new version (as Rappclkopj), Ber- 
lin, O. 2 October 1917. 

gils on: Primes Zonneschijn* 
(Princess Sunshine) 
1 October. Antwerp 
(Flemish) text by P. de Mont. Four acts. 

In French (translated by M. Lefevre), Brussels 
9 September 1905. 

GRECHANINOV: Dobrinya Nikitkh* 

JJoSphlHH HlIKHTIiHT, 

27 October. Moscow 
Text by the composer. Three acts. 

Grechaninov's first opera. Previously per- 
formed in concert form at Count Shcremcticv's. 
Revived Petrograd 30 September 1916. 

CARYLL: The Duchess ofDantzic 

17 October. London, Ly. 
Text by H. Hamilton (from V. Sardou's Madame 
Sans-Gene). Three acts. 

The best of Caryll's numerous operettas. When 
first produced, ran for 236 nights. Frequently 



p o L d I n I : A Csavargo es Kirdlyldny 

(The Vagabond and the Princess) 

17 October. Budapest 

(Original German) text by A. F. Seligrtiann (from 

H. C. Andersen's story), Hungarian version by S. 

Varady. One act. 

Poldini's first and most successful opera. 

In the original German given at Prague 29 
March 1906; London, C.G. 1 1 May 1906; Breslau 
31 March 1907 Strasbourg January 1909; 
Vienna, V.O. 11 October 191 7. 

bungert: Odysseus } Tod 

30 October. Dresden 
Text by the composer. Prologue and 3 acts. 

The last part of his tetralogy, Homerische Welt 
(see 1896, 1898, 1901). 

rebikov: Yelka 

EjiKa 
(The Christmas Tree) 
5 October. Moscow 
Text by S. I. Plaksin. One act (4 scenes). 

Rebiko v's most successful work for the stage ; 
given in many Russian towns; also at Prague 
27 November 1906 (in Czech, translated by B. 
Kalensky); Ljubljana 1907 (in Slovenian). 

Revived Leningrad 15 January 1921; London, 
Fortune Tb. 17 February 1934 (in Russian). 

G e r l a c h : Liebeswogen 

7 November. Bremen 
Text by the composer (after H. Heine). Gespro- 
chetic Oper. One act. 

Revived in a new version as Das Scegcspciist, 
Altenburg 24 April 19 14. 

cT albert: Tiejland* 

1 5 November. Prague, G. 
Text by R. Lothar (founded on a Catalan play, 
Terra Baixa, by A. Guimcra, 1896). Prologue and 
3 acts. 
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d* Albert's most popular work and the most 

successful opera of the German veristic school. 

Given with some alterations at Leipzig 17 Feb- 
ruary 1904 and all over Germany. First performed 

at: 

Strasbourg 1 8 April 1906 (in German). 

Antwerp 1 December 1906 (in Flemish). 

bfrlin, k.o. 9 October 1907 (in German; given 
there more than 400 times; first produced at the 
O. 8 February 191 6). 

Zurich 9 October 1907 (in German). 

riga November 1907 (in German) and 2 Novem- 
ber 1920 (in Lettish). 

Vienna 25 February 1908 (in German). 

laibach (Ljubljana) 1908 (in German) and 1909 
(in Slovenian). 

Stockholm 9 October 1908 (in Swedish, trans- 
lated by S. Nyblom). 

Amsterdam 23 October 1908 (in German) and 
January 193 1 (in Italian). 

Budapest 17 November 1908 (in Hungarian, 
translated by S. Varady). 

new york, M. 23 November 1908 (in German) 
and Century O.H. 17 March 1914 (in English). 

Copenhagen 21 October 1909 (in Danish, trans- 
lated by J. Lehmann). 

Barcelona 1 8 January 1910 (in Italian, translated 
by F. Fontana). 

London, c.G. 5 October 1910 (in English, trans- 
lated by R. H. Elkin). 

ZAGREB 18 November 1910 (in Croatian, trans- 
lated by F. Miler). 

Warsaw March 191 1 (in Polish, translated by I. 
Ziolkowski). 

nice 21 March 191 1 (in French, translated by 
J. Benedict). 

geneva 21 November 1911 (in French, translated 
by J. Benedict). 

rouen 13 December 191 1 (in French, translated 
by J. Benedict). 

reval (tallinn) 1912 (in German) and 1923 (in 
Estonian). 

oslo 12 December 191 3 (in Norwegian). 

petrograd 14 December 1915 (in Russian); re- 
vived 18 April 1926. 



Helsinki 8 January 1921 (in Swedish) and 9 Jan- 
uary 1 93 1 (in Finnish). 

clus (clausenburg) 1924 and Bucharest Spring 
1933 (in Rumanian). 

Sofia 13 January 1928 (in Bulgarian). 

Kaunas 21 February 1928 (in Lithuanian). 

monte carlo March 193 1 (in French). 

Brussels 7 November 1932 (in French). 

Cairo 1937 (in German). 
Successful as the opera was all over the world, 

it does not appear to have ever been produced 

either in Italy or in Paris. 

WOLF-FERRARI: 

Die neugierigen Frauen* 

27 November. Munich 

(Original Italian) text by L. Sugano (founded on 

Goldoni*s Le Donne ctiriose), German version by 

H. Teibler, Three acts. 

Wolf-Ferrari's first great success; given at: 
Berlin, th.d.w. 14 January 1905 (in German). 
Strasbourg 1905 (in German). 
Vienna 4 October 1905 (in German). 
Prague 8 October 1905 (in German). 
Antwerp 28 October 1905 (in Flemish). 
riga November 1905 (in German). 
Warsaw December 1905 (in Polish). 
Budapest 24 April 1906 (in Hungarian, translated 

by D. Vidor). 
Stockholm 1 5 May 1907 (in Swedish, translated 

by E. Grandinson). 
new york, m. 3 January 1912 (for the first time in 

the original Italian). 
milan, sc. 16 January 1913 (for the first time in 

Italy). 
Ljubljana 1926 (in Slovenian). 

Revived at Berlin 20 June 1928 and still given 
on German and other stages. 

davidov: Potonuvshy Kolokol 

IIOTOHyBLUH K0JI0K0Jn> 

(The Sunken Bell) 
2p November. St. Petersburg 
Text by V. P. Burenin (founded on the play by 
G. Hauptmann). Four acts. 
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The only opera of A. Davidov (who was a 
nephew of the famous 'cellist Karl Davidov). 
Also given in German at Mayence 30 September 
1908. 

(cu avss on) : Le Roi Ar thus 

jo November. Brussels, M. 
Text by the composer. Three acts. 

The only opera of Chausson which was pro- 
duced (four years after his death). The third act 
was revived at the Opera, Paris 30 March 191 6. 

The statement that Le Roi Arthus was first 
produced at Carlsruhe in 1900, to be found in 
Riemann's Musiklcxikon, Vol.i, p. 301, and in 
many other books of reference, is not correct. 
Mottl intended a production of the opera; but it 
did not take place. 

MANEN: Ade 
3 December. Barcelona, L. 
(Catalan) text by the composer. Four acts. 

The most successful opera of the famous 
Catalan violinist. 

In German (translated by E. Schultz-Henke), 
Dresden 22 January 1908; Riga 1910. 

Revived in a new version (as Nero und Akte), 
Carlsruhe 28 January 1928 ; Barcelona April 1933. 

In Finnish, Helsinki 1 October 1938. 

kyui: Mademoiselle Fiji 

Ma^eMya3eJib Oh$h 

15 December. Moscow 

Anonymous text (founded on Maupassant's 

story). One act. 

St. Petersburg January 1905, etc. 
Kyui's opera was announced for performance 
in London in 1915; owing to lack of public sup- 
port the season at the London Opera-House 
(under V. Rosing) came to a premature close and 
the performance did not take place. 

Giordano: Siberia* 

ig December. Milan, Sc. 
Text by L. Illica. Three acts. 

Very successful in Italy, and also given at : 



Trieste 20 March 1904 (in Italian). 

Lisbon 1904 (in Italian). 

buenos aires 21 June 1904 (in Italian). 

Cairo Carnival 1905 (in Italian). 

paris, th.s.b. 4 May 1905 (in Italian) and O. 9 
June 191 1 (in French). 

geneva 8 December 1905 (in French, translated 
by P. Milliet). 

nice 18 December 1905 (in French, translated by 
P. Milliet). 

new Orleans 1 3 January 1906 (in French, trans- 
lated by P. Milliet). 

Antwerp 8 February 1906 (in French, translated 
by P. Milliet). 

Marseilles 29 March 1906 (in French, translated 
by P. Milliet). 

stuttgart 4 November 1906 (in German, trans- 
lated by O. Neitzel). 

Zurich November 1907 (in German, translated 
by O. Neitzel). 

new york 5 February 1908 (in Italian). 

Vienna, v.o. 18 October 191 1 (in German). 

Berlin, k.o. 1 November 191 1 (in German). 

Budapest 2 February 1912 (in Hungarian, trans- 
lated by Z. Harsanyi). 

malta 1920 (in Italian). 

Still given in Italy; revived Milan, Sc. 5 De- 
cember 1927 (with alterations) and, lately, Milan, 

Castello 25 July 1939. 

leroux: La Reine Fiammette 

23 December. Paris, O.C. 
Text by C. Mendes. Four acts. 

One of Leroux's most successful operas. 

In French also produced at Geneva 6 February 
1906; Hague March 1906; Antwerp 8 November 
1906; Cairo, Carnival 1907; Lisbon December 
1909; Buenos Aires 24 April 1911; New York 
24 January 1919. 

In Czech (translated by O. Smrcka), Prague 13 
October 1907. 

Revived at the O.C, Paris 4 February 1910; 
27 March 191 9; and 21 May 1935. 

First given at Brussels 30 September 1939. 
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1904 

j A N k c e k : Jejt Pastorkfna* 

(Her Foster-Daughter) 
21 January. Brno 

Text by the composer (founded on a story by 

G. Preissova). Three acts. 
The first opera of the Moravian composer 

which was produced. The performance passed 

almost unnoticed at that time, and it was only 

many years later that the opera became famous 

under the new title ofjenufa. First given at the 

Czech opera-house, Prague 26' May 1916, and 

subsequently translated into German by M. Brod 

(from whose version most other translations were 

taken). 
Given at: 

Vienna 16 February 191 8 (in German) and 4 May 
1929 (in Czech, by a company from Bratislava). 

cologne December 1918 (in German). 

zagreb 29 June 1920 (in Croatian, translated by 
M. Nehajev). 

Ljubljana 28 October 1922 (in Slovenian, trans- 
lated by N. Stritov). 

Berlin 17 March 1924 (in German). 

new york, m. 6 December 1924 (in German). 

basle 30 October 1925 (in German). 

Prague September 1926 (for the first time there 
in German). 

lemberg 1926 (in Polish). 

Bucharest 1926 (in Rumanian). 

Antwerp 8 January 1927 (in Flemish). 

Helsinki 21 March 1928 (in Finnish). 

turin radio 28 June 1936. 

s. wagner: DerKobold 

29 January. Hamburg 
Text by the composer. Three acts. 

One of the composer's most successful works; 
in German also given at Prague 27 November 
1904; Graz 3 December 1904; Vienna, V.O. 18 
January 1905 ; Riga February 1906 ; Berlin, KrolTs 
6July 1910 (revived O. 6June 1939). 
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melcer: Marya 

16 February, Warsaw 

Text founded on A. Malczewski's poem (like 
many other Polish operas of the same title). Three 
acts. 

Melcer's first opera and the only one which was 
produced. 

puccini: Madatna Butterfly 

17 February, Milan, Sc. 

Text by G. Giacosa and L. LUica (from D. Be- 

lasco's dramatization of a story by J. L. Long). 

Originally in 2 acts. 
Given at the Scala one night only. 
Produced in the final 3 -act version at Brescia 

28 May 1904 and all over Italy. 
Outside Italy given at: 

buenos aires 2 July 1904 (in Italian). 

Montevideo 27 August 1904 (in Italian). 

Alexandria 1 9 December 1904 (in Italian). 

Cairo February 1905 (in Italian). 

London, c.G. 10 July 1905 (in Italian) and Lyric 
16 August 1907 (in English); iooth perform- 
ance at C.G. 29 November 1919. 

Budapest 12 May 1906 (in Hungarian, translated 
by S. Varady). 

Washington 15 October 1906 (in English, trans- 
lated by R. H. Elkin). 

new york 12 November 1906 (in English) and 
11 February 1907 (in Italian). 

paris, o.c. 28 December 1906 (in French, trans- 
lated by-P. Ferrier) ; iooth performance 10 April 
1912. 

san francisco ii March 1907 (in English). 

Barcelona 4 August 1907 (in Spanish). 

Rio de Janeiro 6 September 1907 (in Italian). 

Berlin 27 September 1907 (in German, translated 
by A. Briiggemann). 

Prague 30 September 1907 (in German) and 14 
February 1908 (in Czech, translated by V* J*. 
Novotny). 

Vienna 31 October 1907 (in German). 

Madrid 20 November 1907 (in Italian). 

Lisbon March 1908 (in Italian). 

Odessa March 1908 (in Italian). 
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malta 1908 (in Italian). 

Warsaw 1908 (in Polish, translated by A. Kicz- 
man). 

Ljubljana 1908 (in Slovenian). 

RIGA October 1908 (in German) and 1924 (in 
Lettish). 

Stockholm 21 August 1909 (in Swedish, trans- 
lated by S. Nyblom). 

Amsterdam Spring 1909 (in French). 

christiania 22 April 1909 (in Norwegian). 

Brussels 29 October 1909 (in French). 

Zurich November 1909 (in German). 

geneva 30 November 1909 (in French). 

saigon Spring 1910 (in French). 

Sydney April 1910 (in English). 

zagreb 7 October 1910 (in Croatian, translated 
by F. Miler). 

Constantinople January 191 1 (in Italian). 

Copenhagen 1 5 October 1911 (in Danish, trans- 
lated by E. Christiansen). 

Johannesburg March 1912 (in English). 

reval (tallinn) 191 2 (in German) and 1927 (in 
Estonian, translated by A. Simm and J. Zeiger). 

petrograd November 191 5 (in Russian). 

shanghai 191 8 (in Russian). 

Helsinki 14 January 1920 (in Swedish) and 31 
March 1927 (in Finnish). 

Bucharest Spring 1920 (in Rumanian). 

Belgrade 1922 (in Serbian). 

Sofia 2 June 1924 (in Bulgarian). 

KAUNAS 25 September 1924 (in Lithuanian). 

tunis Carnival 1927 (in Italian). 

TOKYO 1930 (in Italian). ' 

Athens November 193 1 (in Italian). 

tripolis November 1934 (in Italian). 

saint-saens: Helene* 

1 8 February. Monte Carlo 

Text by the composer. Four acts. 

Written for Nellie Meiba (and dedicated to "His 
Serenest Highness, Prince Albert I of Monaco"). 

In French also given at London, C.G. 20 June 
1904. 

In Italian (translated by A. Galli), Milan, T.L. 
26 November 1904. 



In German, Frankfort I4january 1905. 
First given in Paris, O.C. 18 January 1905 and 
revived at the Opera 20 June 1919. 

rabaud: La Fille de Roland 

16 March. Paris, O.C. 
Text by P. Ferrier (founded on a play by H. de 
Bornier). Four acts. 

Revived Brussels 7 October 1921 ; Paris, O. 27 
October 1922. 

Dvorak: Armida* 

2$ March. Prague, Cz. 
Text by J. Vrchlicky (founded on his Czech trans- 
lation of Tasso's ha Gerusalcmme Hberata). Four 
acts. 

Dvorak's last opera. Revived Prague 30 De- 
cember 1928; Brno February 1935. 

delivs: Koanga* 

30 March. Elberfeld 
(Original English) text by C. F. Keary (from G. 
W. Cable's novel The Grandissimes), German ver- 
sion probably by the composer or his wife. Pro- 
logue, 3 acts and epilogue. 

Given in London, C.G. as late as 23 September 
1935 (in the original English, text revised by T. 
Beecham and E. Agate). 

kosmovici and schmeidler: 

Marioara 

8 May. Bucharest 
Text from Carmen Sylva's play of the same title. 
Three acts. 

Successful Rumanian opera. 

Given in German at Prague 6 May 1905; Nu- 
remberg April 1906; Czernowitz 28 December 
1912; Vienna, V.O. 7 June 1914. 

sommer: Riibezahl und der 
Sackpfeifer von Neisse 

13 May. Brunswick 
Text by E. Konig. Four acts. 
Sommer's most popular work. 
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Given at Berlin 15 February 1905 and on many 
other German stages. 

filiasi: Manuel Menendez 

15 May. Milan, T.L. 
Text by V. Bianchi and A. Anile. One act. 

Along with Dupont's La Cabrera (sec next 

entry), awarded die first prize in the fourth (and 

last) Concorso Sonzogno, 1902. 
Successful in Italy; also given at: 

Zurich 30 November 1904 (in German, trans- 
lated by G. Droescher). 

Warsaw December 1904 (in Italian). 

Cairo Carnival 1905 (in Italian). 

breslau April 1905 (in German). 

Lisbon 1905 (in Italian). 

buenos aires 6 July 1905 (in Italian). 

Prague 2 November 1905 (in German). 

dupont: La Cabrera 

16 May, Milan, T.L. 
(Original French) text by H. Cain, Italian version 
by A. Galli. One act. 

The second prize-opera in the Concorso Son- 
zogno (see preceding entry) ; more successful than 

Manuel Menendez. Given at : 

Zurich 30 November 1904 (in German, trans- 
lated by F. M. La Violette). 

Budapest 15 December 1904 (in Hungarian, 
translated by S. Varady). 

Warsaw December 1904 (in Italian). 

Cairo Carnival 1905 (in Italian). 

Frankfort 14 January 1905 (in German). 

paris, o.c. 5 May 1905 (in the original French). 

Lisbon 1905 (in Italian). 

PRAGUE 2 November 1905 (in German). 

Moscow 1908 (in Russian). 

Given in France until about 1930. 

statkowski: Philaenis 

14 September. Warsaw 
(Original German) text by H. Erler, Polish ver- 
sion by the composer. 

Awarded the first prize in the Moody-Manners 
Competition, London 1903. 



Successful in Poland; revived at Warsaw as late 
as 1925. 

gilson: Zeevolk 

13 October. Antwerp 
(Original French) text by G. Garnir (founded on 
Victor Hugo's poem Les pauures Gens), Flemish 
version by ? Two acts. 

In French (as Gens de Mer) y revived at Brussels 
16 December 1929. 

rimsky-korsakov: Pan Voyevoda 
Mam. BoeBoaa 

1 6 October. St. Petersburg 
Text by I. F. Tyumenev. Four acts. 

First produced at the inauguration of Prince 
Tsereteli's private opera. 

First given at Moscow 17 September 1905. 

In Polish, Warsaw Autumn 1905. 

Revived at Leningrad, Conservatoire June 
1935. 

terrasse: Monsieur de la Palisse 

2 November. Paris, Varietes 
Text by R. de Flers and G. A. de Caillavet. Three 
acts. 

Successful operetta. Given at : 
Brussels 4 November 1905 (in French). 
Munich 21 April 1906 (in German, as Dcr Kon- 

grcss vonSeuilla). 
Budapest 12 January 1907 (in Hungarian). 
zagreb 10 October 1907 (in Croatian, translated 

by F. Miler). 
bologna 24 November 1909 (in Italian). 

BERLIN, NEUES OPERETTENTH. II May 1912 (in 

German). 

Revived Paris, Tr.L. 24 December 1924 and 
Gaite-Lyrique 7 October 1930. 

alfano: Risurrezione* 

30 November. Turin, T.V.E. 
Text by C. Hanau (from Tolstoi's novel). Four 
acts. 

Alfano's most successful work. Given at: 
Brussels 18 April 1906 (in French, translated by 

P. Ferrier). 
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Berlin, k.o. 5 October 1909 (in German, trans- 
lated by A. Briiggcmann). 

modena 18 February 191 1 (in Italian, with altera- 
tions). 

novara 18 February 1911 (in Italian, with altera- 
tions). 

Madrid 21 December 191 1 (in Italian, with altera- 
tions). 
Revived : 

nice 8 March 1925 (in French). 

Chicago 31 December 1925 (in French). 

paris, o.c. 14 April 1927 and to April 1934 (in 
French). 

Santiago, chile Summer 1928 (in Italian). 

turin, T.R. 6 January 1936 (in Italian). 

Berlin, v.o. 4 October 1938 (as Katjuscha, new 
German version by E. Orthmann and H. Hart- 
leb). 

Leoncavallo: Der Roland 
von Berlin 

13 December. Berlin, O. 
(Original Italian) text by the composer (founded 
on W. Alexis's novel of the same title, 1840, 
which was dramatized for Leoncavallo by E. 
Taubcrt), German version by G. Drocschcr. Four 
acts. 

The opera was commissioned by the Emperor 
William n. Successful at Berlin, given there 37 
times until 1908. 

In the original Italian produced at Naples, S.C. 
1 9 January 1905. 

ostrcil: VlastySkon 
(Vlasta's Death) 
1 4 December, Prague, Cz. 
Text by K. Pippich, Three acts. 

Ostrcil's first opera. The text had originally 
been written for Fibich. 

G i A n n e t t i : Cristo alia Festa 
di Purim 

ig December. Rio dc Janeiro 
Text founded on G. Bovio's play of the same title. 
One act. 



The most important opera of the Neapolitan 
composer (who died at Rio de Janeiro in 1934). 

In Italian also given at Turin 5 December 1905 
and Madrid 26 February 191 1. 



1905 

chelius: Die vernarrte Prinzess 

i^January. Schwerin 
Text by O.J. Bicrbaum. Three acts. 

The best of Chelius's three operas. Revived 
Brunswick 8 March 191 3 ; Cologne 12 May 191 8. 

marty: Daria 

27 January. Paris, O. 
Text by A. Adercr and A. Ephraim (founded on 
a story by V. G. Korolcnko). Two acts. 

Marty's second and last opera. Also given in 
Swedish at Stockholm 7 October 1907. 

montemezzi: Giovanni Gallurese 

28 January. Turin, T.V.E. 
Text by F. d'Angclantonio. Three acts. 

Montemczzi's first opera. Milan u November 
1905, etc. 

Revived New York, M. 19 February 1925 (in 
Italian). 

massenet: Cherubin 

14 February. Monte Carlo 
Text by F. dc Croissct and H. Cain (comidic 
chantee). Three acts. 

In French also given at Paris, O.C. 23 May 
1905; Antwerp 23 November 1905; Brussels 16 
December 1905; Geneva 20 November 1908. 

In German (translated by O. Ncitzcl), Magde- 
burg 10 April 1908. 

e s p o s i t : II Borghese Gentiluomo 

February. Moscow 
Text by P. dc Luca (after Molicrc). Three acts. 

One of the latest Italian operas which had its 
original production in Russia. 



1 26 1 



1262 



1905 



ANNALS 



In Italian also given at Milan, T. Fossati 22 May 
1906. 

By Eugenio, not Michele Esposito, to whom 
the opera is ascribed in Riemann's Musiklexikon. 

bruneau: UEnfant Roi 
3 March. Paris, O.C. 
Text by E. Zola. Five acts. 

This was the last of three original librettos Zola 
wrote for Bruneau (see Messidor, 1 897 ; VOuragan 
1901; nearly all other operas of Bruneau are 
founded upon Zola's works). Given in Paris 12 
times in 1905 ; never revived. 

respighi: ReEnzo 

12 March. Bologna, T. del Corso 
Text by A. Donini (from Tassoni's poem La 
Secchia rapita, 1622). Three acts. 
Respighi's first opera. 

mascagni: Arnica 

16 March. Monte Carlo 

(French) text by "P. Berel" (pseudonym of P.de 

Choudens), adapted for the stage by P, Collin. 

Two acts. 
The only opera Mascagni wrote to French 

words. Given at: 

rome 13 May 1905 (in Italian, translated by G. 
Targioni-Tozzetti) . 

buenos aires 8 August 1905 (in Italian, translated 
by G. Targioni-Tozzetti). 

nimes 17 August 1905 (in French; open-air per- 
formance). 

Rio de Janeiro 28 September 1905 (in Italian). 

Moscow November 1905 (in Russian). 

ROUtN 6 December 1905 (in French). 

stettin 11 February 1906 (in German, translated 
by O. Neitzcl). 

Barcelona i January 1907 (in Italian). 

Odessa March 1908 (in Italian). 

malta 1912 (in Italian). 

Still occasionally revived in Italy; Milan, Cas- 

tello 15 July 1939, etc. 



OF OPERA 1905 

l e borne: Les Girondins 

23 March. Lyons 
Text by "Delormeil and P. Berel" (pseudonyms 
of A. Leneka and P. de Choudens). Four acts. 
In German (translated by O. Neitzel), Cologne 

18 December 1910. First given at Paris, Gaite 12 
January 191 2. 

zichy: Nemo 

30 March. Budapest 
Text by the composer. Prologue and 3 acts. 

The second part of a Rdkoczi trilogy (see 1909 
and 1912); this second part was produced first. 
Successful in Hungary; given at Budapest until 
1918. 

In German (translated by M. R. Abele), Prcss- 
burg 15 February 1906; Breslau 4 December 1906. 

humperdinck: Die Heirat 

wider Willen 

14 April Berlin, O. 
Text by H. Humperdinck (the composer's wife), 
from A. Dumas's Les Demoiselles de Saint-Cyr. 
Three acts. 

In German also given at Briinn 14 November 
1905; Strasbourg 3 May 1906. 

Revived Leipzig 7 April 1935 (revised by 
W. Humperdinck and A. VogI). 

J. B.FOERSTER:Je55I^* 

1 6 April. Prague, Cz. 
Text by J. Vrchhcky (founded on Shakespeare's 
The Merchant of Venice). Three acts. 

Successful on Czech stages ; revived at Prague 

19 October 191 1 ; 16 January 1920; 17 September 
1928; and 29 December 1934. German version by 
R. Batka published 1910. 

jaques-dalcroze: 

Onkel Dazumal 

23 May. Cologne 
(Original French) text by Franc-Nohain {Le Bon- 
homme Jadis, after H. Murger), first produced in a 
German version by F. Karmin. One act. 
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Jaques-Dalcroze*s most successful work- 

In German also given at Berlin, K.O. 1 No- 
vember 1906. 

In the original French at Paris, O.C. 9 Novem- 
ber 1906; Tunis March 1908; Marseilles 10 Feb- 
ruary 1909; Antwerp 25 March 1909; Monte 
Carlo 7 December 1909. 

Revived Geneva 9 January 1919; Nice Decem- 
ber 1922; Paris, Tr.L. 25 March 1925. 

webber: Fiorella 

7 June. London, Waldorf Th. 

(Original French) text by V. Sardou and B. P. 
Gheusi, Italian version by G. Macchi. One act. 

Webber's only opera. Revived in English by 
the R.C.M., London 12 March 1928. 

leoni: UOracolo 

28 June. London, C.G. 

Text by C. Zanoni (from C. B. Fernald's story 
The Cat and the Cherub). One act. 

Leoni's most successful work; in Italian also 
given at New York 4 February 191 5; Philadel- 
phia 10 April 1917; Chicago 28 June 1919; Rio de 
Janeiro 18 July 1921; Buenos Aires 21 September 
1921. 

Revived New York, M. 26 March 1926 and 23 
November 193 1. 

k.moor: Hjozrdis 

22 October. Prague, Cz. 

Text by F. Khol (from Ibsen's play Haemaendene 
paa Hclgcland). Four acts. 

The most important work of the Czech com- 
poser. 

georges: Miarka 

7 November. Paris, O.C. 

Text by J. Richcpin (founded on his novel Miarka 
la Fille a VOttrsc, 1883). Prologue and 4 acts. 

Gcorgcs's best-known work. Revived Paris, O. 
16 January 1925 in a two-act version with a 
prologue. 



samara: Mademoiselle 
de Belle-Isle 

9 November. Genoa, Politeama 
(Original French) text by P. Milliet (after Du- 
mas), Italian version by A. Galli. Four acts. 

In Italian also given at Monte Carlo 6 February 
1906; Milan 30 September 1906, etc.; Constan- 
tinople Spring 1907. 

In German, Berlin, K.O. 28 April 1909. 

cTalbert: Flauto Solo 

12 November. Prague, G. 
Text by H. von Wolzogcn. One act. 

Successful comic opera. 

In German also given at Stuttgart 25 January 
1906; Zurich 30 April 1906; Strasbourg 1906; 
Riga September 1906; Vienna 28 November 
1906. 

In Flemish, Antwerp March 1909. 

Revived Berlin, D.O. 29 December 1922. 

stojanovits: A Tigris 
(The Tiger) 

14 November. Budapest. 
Text by S. Varady (translated from a German 
libretto by R. von Perger). One act. 
Stojanovits's first opera. 

goetzl: Zierpuppen 

13 November. Prague, G. 

Text by R. Batka (founded on Molierc's Les Pre- 
cieuses ridicules). One act. 

Goetzl's most successful opera. 

Berlin, K.O. 1 November 1906; Graz 8 No- 
vember 1006; Zurich February 1909. 

Given on German stages until 1930. 

coerne: Zenobia 

1 December. Bremen 
Text by O. Stein. Three acts. 

The only opera of the American composer 
which was performed; the first opera by an 
American composer to be staged in Europe. 
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gnecchi: Cassandra* 



5 December. Bologna, T.C. 
Text by L. Illica. Prologue and 2 parts. 

Revived in a new version, Ferrara 29 February 
1908. 

In German (translated by L. Hartniann), Vien- 
na, V.O. 29 March,i9ii. 

In Italian, Philadelphia 26 February 1914. 

Gnecchfs first opera; it was the subject of a 
musical sensation in 1909, when the Italian critic, 
G. Tebaldini, pointed out striking similarities be- 
tween thcElektra of R. Strauss and Gnccchi's Cas- 
sandra (see R.M.I., March 1909: Telepatia Musi- 
cak), 

r.strauss: Salome* 
g December. Dresden 
Text: Oscar Wilde's drama, as translated into 
German by H. Lachmann. One act. 

The work which established Strauss's fame as 
one of the leaders of modern opera. 

Salome (at Dresden conducted by Ernst von 
Schuch) was next given in Germany at Breslau 
28 February 1906 (under Priiwcr); Nuremberg 
18 May 1906 (under Ottenheimer) ; Leipzig 25 
May 1906 (under Hagcl); Cologne 2 July 1906 
(under Strauss himself). 

Subsequently given at: 
Prague 5 May 1906 (in German) and 17 January 

1923 (in Czech, translated by K. Kovarovic). 
graz 16 May 1906 (in German; for the first time 

under the composer's direction). 
Berlin 5 December 1906 (in German; given there 

285 times until 1933). 
Turin 22 December 1906, Milan, Sc. 26 Decem- 
ber 1906, Naples 1 February 1908, etc. (in 

Italian, translated by A. Leawington). 
new york 22 January 1907 (in German) and 28 

January 1909 (in French). 
Brussels 25 March 1907 (for the first time in 

French, translated by J. de Madia ve and P. 

Gailhard) and 20 February 1914 (in German). 
Zurich 26 April 1907 (in German). 
paris, chatelet 8 May 1907 (in German) and O. 

6 May 191 o (in French). 
Vienna 25 May 1907 (in German; at the Deut- 



sches Volks Th. by the Breslau company); at 

the O. only 14 October 191 8. 
Amsterdam September 1907 (in German) and 

November 1907 (in Italian). 
Warsaw 15 October 1907 (in Polish). 
Stockholm 1 4 April 1908 (in Swedish). 
Lisbon 1909 (in Italian). 
Barcelona 29 January 1910 (in Italian). 
Madrid 16 February 1910 (in Italian). 
buenos aires 13 June 1910 (in Italian). 
Rio de Janeiro 1 5 July 1910 (in Italian). 
London, c.G. 8 December 1910 (in German). 
Cairo February 191 1 (in Italian). 
Budapest 19 December 19 12 (in Hungarian, 

translated by A. Pasztor). 
Copenhagen Spring 191 3 (in German, by the Kiel 

company) and 26 April 1919 (in Danish, trans- 
lated by J. Lchmann). 
zagreb 15 May 19T5 (in Croatian, translated by 

A. Mitrovic). 
RIGA 24 February 1923 (in Lettish, translated by 

R. Egle). 
Moscow Spring 1925 (in Russian, translated by 

S. Lcvik and R. Serken). 
Bucharest Spring 1926 (in Rumanian, translated 

by Cocorcscu). 
Antwerp 6 December 1927 (in Flemish). 
Ljubljana 18 June 1828 (in Slovenian, translated 

by N. Stritov). 
Helsinki 9 April 1930 (in Finnish). 
Belgrade 1932 (in Serbian). 
Algiers December 1933 (in French). 

Spanish version by L. Paris y Cadenas published 
1 910; another by Eugenio Orrcgo Vicuna pub- 
lished Buenos Aires 1935. 

widor: Les Pecheurs de Saint-Jean 

26 December. Paris, O.C. 

Text by H. Cain. Four acts. 

Widor*s most successful opera. 

In French also, Geneva 2 April 1907; Antwerp 
24 March 1908; Algiers November 19 10; Hague 
March 1912. Revived Marseilles. 18 January 1917. 

In German (translated by O. Neitzcl), Frank- 
fort 15 April 1906. 
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lehar: Die lustige Witwe* 

30 December. Vienna, W. 
Text by V. Leon and L. Stein. Three acts. 

The most successful of LehaVs operettas; given 
all over the world ; the following records arc only 
a very limited selection. 

In German, Hamburg 3 March 1906; Briinn 25 
March 1906; Prague 15 April 1906; Berlin, Ber- 
liner Th. 1 May 1906; Riga December 1906; 
. Trieste 27 February 1907; Bucharest Spring 1907; 
Constantinople 26 February 1909; New York 
15 November 1911. 

In Czech (translated by P. Nebesky and J. Fo- 
man), Prague 1906. 

In Norwegian, Christiania 26 December 1906. 

In Russian, St. Petersburg 29 December 1906. 

In Swedish, Stockholm 22 January 1907. 

In Croatian (translated by G. Prejac), Zagreb 
20 February 1907. 

In Italian (translated by F. Fontana), Milan 27 
April 1907. 

In English (translated by E. Morton, lyrics by 
A. Ross), London, Daly's 8 June 1907 (running 
for 778 nights; revived Daly's 19 May 1923, for 
222 nights; Ly. 28 May 1924 for 223 nights; Hip- 
podrome 29 September 1932); New York, New 
Amsterdam Th. 21 October 1907 (in German, 
Weber's 15 November 1911; revived Knicker- 
bocker's 5 September 1921; Jolson's 2 December 
1929; Erlangcr's 7 September 193 1); Johannes- 
burg 30 March 1908; Melbourne 16 May 1908. 

In Spanish (translated by Manuel Linares Rivas 
y Astray and Federico Reparaz) Madrid 8 Feb- 
ruary 1909. Two other Spanish versions were 
published, by Bruno Giicll 1910, and by A. Roger 
Junoi, Barcelona 1913. 

In French (translated by R. de Flers and G. 
de Caillavet), Paris, Th. Apollo 28 April 1909 
(1,000th performance 16 January 1914; revived 
Th. Apollo 17 April 1925; Gaite Lyriquc 1 Sep- 
tember 1934); Brussels 6 January 1910. 

In Polish (translated by A. Kiczman), Poznari 
1909. 

In Portuguese, Lisbon 1916. 

In Lettish (translated by V. Zibelis), Jelgava 
(Mitau) 1929; Riga 11 March 1933. 



In Finnish (translated by J. Finnc), Helsinki 30 
January 1934. 

1906 

m o r E R A : Emporium 

2oJanuary. Barcelona 
(Original Catalan) text by E. Marquina, produced 
in an Italian version by A. Bignotti. Three acts. 

The most important opera of Morcra, who 
was a pupil of Pcdrcll. 

Revived at Barcelona February 1929. 

rakhmaninov: Skupoy Ritsar 

Cnynoft Pbiijapb 

(The Miserly Knight) 

rakhmaninov: Francesca da Rimini 
OpannecKa aa Phmhhh 
24january> Moscow 
Skupoy Ritsar: 3 scenes, text from Pushkin's dra- 
matic scene; Francesca da Rimini: prologue, 2 
scenes, and epilogue, text by M. I. Chaikovsky. 
Two short operas, produced on the same bill. 
The Miserly Knight was also given at Boston 2 
December 1910 (apparently in German, translat- 
ed by F. Fiedler; Baklanov sang the name part); 
Leningrad 20 May 1921. 

converse: The Pipe of Desire 

31 January. Boston 
Text by G. E. Barton. One act. 

New York 18 March 1910 (first work by an 
American composer produced at the Metropoli- 
tan Opera House). Revived Boston 6 January 
1911. 

statkowski: Marya 

February. Warsaw 
Text founded on A. Malczewski's poem (cf. 16 
February 1904; there are other operas on the 
same subject by M. Soltys, Lemberg 8 March 
19 10; by W. Gawroriski, not performed; and by 
H. Opieriski, Poznari 1924). Three acts. 
Revived Warsaw February 1921. 
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de lAKAiSanga 

21 February, Nice 
Text by E. Mdrahd arid P. de Choudens.Three acts. 
Paris* O.C. 9 December 1908. 

SAiNt-SAEtf s: L'Ancetre 

24 February. Monte Carlo 
Text by L. Auge de Lassus. Three acts. 

In French also, Toulouse 5 January 1907; Paris, 
O.C. 23 January 1911; Montreal 1912; Antwerp 
12 December 1912. 

In German (translated by R. Batka), Prague 1 
April 1908. 

gatty: Grey steel; or, TheBearsarks 
cottte to Stirnadale 

1 March. Sheffield 
Text by R. Gatty (the composer's brother), 
founded on G. W, Dasent's translation of the Ice- 
landic saga of Gisli, the Soursop. One act. 

Gatty's first opera. London, Crystal Pal. 24 
May 1906 and Lyric 6 September 1907. 

Revived in an enlarged two-act version Lon- 
don, Sadler's Wells 23 March 1938. 

(bizet) : Don Procopio* 

10 March. Monte Carlo 
(Original Italian) text 1 by C. Cambiaggio (first set 
by Vincenzo Fibravanti and others in 1844), pro- 
duced in a French version by P. dc Choudens and 
P. Collin. Two acts. 

The opera was written in 1858 and recovered 
from among Auber's possessions after his death. 
Produced in 1906 with French recitatives by C. 
Malherbe. 

In French also given at Barcelona, T. del Bos- 
que Summer 1907; in Italian, Rome 19 April 
1908. 

wolf-Ferrari: Die pier Grobiane* 

ig March. Munich 
(Original Italian) text by G. Pizzolato (from Gol- 
doni's / qudttro Rusteghi)* German version by H. 
Teibler. Four acts. 

1 The original text is a reduced version of PrividalTs 
/ PretendetUi dehtsi, see 181 1. 



A typical example of an opera which had only 

a short vogue after its first production, and was 

"discovered" again many years later. 
Given at: 

Berlin, th.d.w. 21 March 1906 (in German); 
revived O. 23 April 1937. 

milan, t.l. 2 June 1914 (in Italian) ; revived Rome 
5 January 1940. 

Zurich November 1923 (in German). 

buenos aires 21 June 1927 (in Italian). 

Budapest 12 February 1928 (in Hungarian, trans- 
lated by V. Lanyi). 

brunn 1928 (in German). 

Moscow March 1933 (in Russian). 

Vienna 25 February 1934 (in German). 

Dresden i September 1934 (in German). 

zagreb 18 December 1934 (in Croatian). 

Ljubljana 25 December 1934 (in Slovenian* trans- 
lated by M. Polic). 

Kaunas 26 April 1935 (in Lithuanian). 

Brussels 18 March 1938 (in French, translated by 
G. Dalman). 

Bucharest 5 November 1938 (in Rumanian). 

c. erlanger: Aphrodite 

27 March. Paris, O.C. 
Text by L. de Gramont (founded on the novel by 
P. Louys). Five acts. 

Very successful in Paris; the 100th performance 
at the O.C. was on 15 October 1913 ; given there 
about 180 times until 1927. 

In French also, Brussels 4 December 1919; New 
York 27 February 1920. 

FRANCHETTitLa Figlia dijorio 
29 March. Milan, Sc. 
Text from G. d'Annunzio's tragedia pastorale of 
the same title (1904). Three acts. 

In Italian also given at Buenos Aires 9 August 
1906. 

n assb: Deidamia 

3 April Brussels, M. 
Text by the composer and L. Solvay (from A. de 
Musset's La Coupe et les Levres). Four acts. 
The first opera of the Belgian composer. 
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In French also given at Amsterdam Spring 
1909; Antwerp 28 January 1913. 

f. cTerlanger: Tess 

10 April Naples, S.C. 

Text by L. Illica (founded on Thomas Hardy's 
Tess of the d'Urbervilles). Four acts. 

In Italian also given at London, C.G. 14 July 
1909. 

In German (translated by P. Somogyi), Chem- 
nitz 15 January 191 1. 

In Hungarian (translated by D. Vidor), Buda- 
pest 9 April 1911. 

p A h I s s A : La Preso de Lleida 
(The Prison of Ley den) 

14 April. Barcelona, T. Principal 

Text by A. Gual. Five scenes. 

Successful Catalan opera; Pahissa's first work 
for the stage. 

Afterwards expanded to three acts as La Prin- 
cesa Margarida, Barcelona, L. 8 February 1928. 
Revived Barcelona February 1936. 

ganne: Hans, lejoueur de Flute* 

14 April. Monte Carlo 

Text by M. Vaucaire and G. Mitchell. Three acts. 
The most successful of Ganne's light operas. 

Still popular on French stages. 
Given at: 

milan 5 December 1907 (in Italian, translated by 
C. Zangarini). 

buenos aires io May 1910 (in Italian, translated 
by C. Zangarini). 

paris, th. apollo 3 1 May 1910 (in French). 

new york 20 September 1910 (in English, trans- 
lated by A. S. Brennan). 

Brussels 15 December 1910 (in French). 

breslau 17 December 1910 (in German, trans- 
lated by F. Falzari). 
Last revived in Paris, Gaitc Lyrique 1 7 February 

1937. 



massenet: Ariane 

31 October. Paris, O. 
Text by C. Mendes. Five acts. 

In French also, Brussels 23 November 1907, 
etc.; Algiers April 1909. 

In Italian (translated by A. Leawington), Turin 
19 December 1907; Buenos Aires 6 August 1908. 

Revived Bordeaux 1924; Paris 21 February 
1937 ( at tne re-opening of the Opera after the fire 
of 1936). 

do ret: Les Armaillis 

g November. Paris, O.C. 
Text by H. Cain and D. Baud-Bovy. Two acts. 

The most successful opera of the Swiss com- 
poser. 

In French also given at Geneva 20 December 
1907; Liege June 1908; Antwerp 9 November 
1909. 

In German (translated by H. Marion), Zurich 
9 November 1910. 

Revived (in an enlarged 3 -act version), Geneva 
28 November 1913; Paris O.C. 5 May 1930; 
Strasbourg October 1933. 

smyth: Strandrecht* 

11 November. Leipzig 
(Original French) text adapted from a Cornish 
drama, Les Naufrageurs, by H. Brewster, produced 
in a German version by H. Decker and J. Bern- 
hofF. Three acts. 

Smyth's most successful opera. In German also, 
Prague 12 December 1906. 

In London first produced in concert form at 
Queen's Hall 30 May 1908 (under Nikisch); on 
the stage, H.M/s 22 June 1909 (as The Wreckers, 
translated into English by the composer and A. 
Strettell). 

Revived in a revised version, London, Sadler's 
Wells 19 April 1939. 

c. A. nielsen: Maskarade* 

1 1 November. Copenhagen 
Text by V. Andersen (after Holberg). Three acts. 
Regarded as the best Danish comic opera of 
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modern times; revived at Copenhagen 17 Feb- 
ruary 191 8 and 21 February 1928. 

fino: IlBattista 
ij November. Turin, T.V.E. 
Text by S. Fino, the brother of the composer. 
Azione sacra. Three acts. 

In Italian also, Amsterdam 11 December 1907; 
Buenos Aires 20 August 1910. 

In Croatian (translated by I. Vojnovic), Zagreb 
22 May 1909. 

pizzi: Vendetta 

1 December. Cologne 
Text by A. Kaiser. Prologue and 3 acts. 

Revived Bergamo 14 September 1926 (in Ita- 
lian, as Ivania, translated by A. Lega). 

schillings: Moloch 

8 December Dresden 
Text by E. Gerhauser (founded on F. HebbeTs 
tragedy). Three acts. 

Schwerin 10 March 1907, etc. 

In German also, Prague 1909. Revived Berlin, 
D.0. 7 November 1934. 



1907 

lamote de grignon: Hesperia 

25 January* Barcelona, L. 
Text by J. O. Bridgman. One act. 

The first opera of the Spanish composer. Given 
at Madrid in 1909. 

bruneau: Nats Micoulin 

2 February. Monte Carlo 
Text by the composer (from E. Zola's story, La 
Douleur de Toine). Two acts. 
Never given in Paris. 

monleone: Cavalleria rusticatta 

5 February. Amsterdam 
(Italian) text by G. Monleone (the brother of the 
composer), founded on the play by G. Verga. 
One act. 
In Italian also, London, Coronet 10 May 1909 



and (according to reports in contemporary pa- 
pers) also at Athens, Marseilles, Vienna and Bres- 
lau (these performances I could not verify). 

In Hungarian, Budapest 17 January 1908. 

The opera was also produced in Italy, at the T. 
Vittorio Emanucle, Turin 10 July 1907. After that 
performance Mascagni and his publishers took 
action, and as a result of the proceedings the new 
Cavalleria rusticana had to be withdrawn. The 
music was then adapted to a new libretto, written 
expressly for that purpose by the composer's 
brother, and the new opera La Giostra dei Falchi 
was produced at Florence 18 February 1914 and 
Milan 5 September 1917. 

massenet: Therese* 

7 February. Monte Carlo 

Text by J. Claretie. Two acts. 
One of the more successful of Massenet's later 

works. It was also given at: 

Berlin 11 December 1907 (in German, translated 
by O* Neitzel). 

Algiers February 1908 (in French). 

geneva 18 February 1908 (in French). 

tunis March 1908 (in French), 

Antwerp 1 April 1909 (in French). 

Lisbon November 1909 (in French). 

paris, o.c. 19 May 191 1 (in French). 

Brussels 28 October 191 1 (in French). 

Naples, t. bellini 28 November 191 1 (in Italian, 
translated by A. Leawington). 

Copenhagen 22 September 191 8 (in Danish, trans- 
lated by J. Lehmann). 

London, c.Gi 22 May 19 19 (in French). 

Revived Paris, O.C. 6 February 1930; Brussels 

17 November 1930. 

rimsky-korsakov: Kitezh* 

20 February. St. Petersburg 
Text by V. I. Byelsky. Four acts. 

The full title reads : Skazanye nevidimom gradye 
Kitezh i dyeve Fevronye (CnaaaHie o hcbhahmomt, 
rpaa*B KHTewKB h a-feB-fc <Z>eBpoHie; The Legend 
of the invisible City of Kitezh and the Maiden 
Fevronia). 

One of Rimsky-Korsakov's most successful 
works. Given at Moscow 28 February 1908 and 
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frequently revived in Russia. Outside Russia 

given at: 

Barcelona 2 January 1926 (in Russian); Catalan 
version by J. Pcna and R.J. Slaby published in 
that year. 

lonfdon, c.G. 30 March 1926 (in Russian, in con- 
cert form). 

paris, o. 7 July 1926 (in Russian, in concert form) 
and Ch.£. 19 February 1929 (in Russian, on the 
stage); French vocal score (translated by A. 
Komarov) published; O.C. (in Russian) 6 
March 1935. 

RIGA 7 September 1926 (in Lettish). 

buenos aires 14 September 1929 (in Russian). 

ann arbor, mich. 21 May 1932 (in concert form; 
in English, translated by L. Pargment). 

milan, sc. 30 December 1933 (in Italian, trans- 
lated by R. Kufferle). 

brno 8 November 1934 (in Czech). 

duisburg 14 May 1935 (in German, translated by 
E. Brockmann-Neubauer). 

zagreb 21 September 1935 (in Croatian). 

Philadelphia 4 February 1936 (in Russian). 

new york 3 March 1936 (in Russian). 

Kaunas 22 November 1936 (in Lithuanian). 

Berlin 29 May 1937 (in German). 

Prague 22 April 1938 (in Czech). 

Brussels 30 April 1939 (in concert form; in 
Russian). 

deli us: Romeo und Julia 
aufdem Dorfe* 

21 February, Berlin, K.O. 
Text by the composer (founded on a story by G. 
Keller). Prologue and 3 acts. German text by Mrs. 
Jelka Delius, translated from a discarded English 
version by a friend of Delius. 

Delius's most important opera. 

In English (as A Village Romeo and Juliet), Lon- 
don, C.G. 22 February 1910; revived there 19 
March 1920 and once more at the R.C.M. 27 
June 1934. 

straus: Ein Walzertraum 
2 March. Vienna, Ca. 
Text by F. Dormann and L. Jacobson. Three acts. 
Straus's most successful operetta. Given at Ber- 



lin, Th.d.W. 21 December 1907 and all over Ger- 
many, Austria, etc. 

In German also, Riga 1907; Laibach 1907, etc. 

In Croatian (translated by J. Devic), Zagreb 23 
November 1907. 

In Rumanian, Bucharest 17 March 1908. 

In English (translated by J. W. Herbert), Phila- 
delphia 6 January 1908; New York, Broadway 
Th. 27 January 1908; London, Daly's 7 March 
1908 (lyrics by A. Ross). Given in German at 
Weber's, New York 25 December 1911- Revived 
in English, London, Winter Garden 20 December 

1934- 

In Italian (translated by R. Nigri), Milan 19 
November 1908. 

In French (translated by L. Xanrof and J. Chan- 
cel), Brussels 30 January 1910; Paris, Th. Apollo 
3 March 1910; revived Paris, Porte St. Martin 11 
June 1934. 

In Spanish (translated by Felipe Perez Capo, 
music adapted by Manuel Peris) Granada 24 May 
1910. 

abranyi: Monna Vanna 

2 March. Budapest. 
Text by E. Abranyi, the father of the composer, 
founded on the play by M. Maeterlinck. Three 
acts. 

The best opera of the Hungarian composer. 

arroyo: Amore e Perdizione 

2 March. Lisbon, S.C. 
(Italian) text by F. Braga (from a Portuguese 
novel, Amor de Perdicao, by C. C. Branco who 
was the Minister of Education and Fine Arts in the 
cabinet of the last King of Portugal). Three acts. 

The only opera by a Portuguese composer 
which was also produced in Germany (as Liehe 
und Verderben, translated by L. Hartmann), Ham- 
burg 25 January 1910. 

zelenski: StaraBasn 

(The Old Tale) 

14 March. Lcmberg 

Text by A. Bandrowski (founded on a story by 

J. I. Kraszewski). Four acts. 

The last opera of the Polish composer. 



1277 



1278 



1907 



grelinger: Op Hoop van Zegen 
(On Board the "Hope of Blessing") 

March. Amsterdam 
(Dutch) text founded on H. Heijermans's play of 
the same title). Four acts. 

. Successful in Holland. Revived at The Hague 
October 1929. 

In German (translated by W. Ehrenberg), Ber- 
lin, Morwitz Oper n July 1908. 

wetz: Das ewige Feuer 

19 March. Diisseldorf 
Text by the composer. One act 

Wetz's only performed opera. Hamburg 26 
February 1908, etc. 

leroux: Theodora 

19 March. Monte Carlo 

Text by V. Sardou and P. Fcrricr. Five acts. 
Also given at: 

Berlin 11 April 1907 (in French, by the Monte 
Carlo company). 

buenos aires io August 1907 (in Italian, translat- 
ed by A. Lcawington). 

Marseilles 11 March 1909 (in French). 

milan, sc. 18 April 1909 (in Italian). 

cilea: Gloria 

15 April. Milan, Sc. 
Text by A. Colautti. Three acts. 

Revived in a new version, Naples 20 April 1932 
(text revised by E. Moschino). 

In German (translated by A. Neisser), Dort- 
mund October 1938. 

fourdrain: La Legende du 
Pont d'Argentan 

17 April. Paris, O.C. 
Text by H. Cain and A. Bernede. One act. 
Produced in the same bill as Hillemacher's Circe. 

Successful in France. In French also, Lisbon De- 
cember 1909. Revived Paris, O.C. 17 October 
1922. 

In Flemish, Antwerp 9 November 1909. 
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dukas; Ariane et Barbe-Bleue* 

10 May. Paris, O.C. 
Text: M. Maeterlinck's play (1902), with slight 
alterations. Three acts. 

Dukas's only opera. Successful in Paris. Also 
given at : 
Vienna, v.o. 2 April 1908 (in German, translated 

by H. La Violette). 
Brussels 2 January 1909 (in French). 
new york 29 March 191 1 (in French). 
milan, sc. 17 April 191 1 (in Italian, translated by 

G. Pozza). 
buenos aires 7 July 1912 (in Italian) and 22 May 

1934 (in French). 
Madrid 15 February 191 3 (in Italian). 
basle 16 October 1923 (in French). 
Prague 23 May 1925 (in German). 
Amsterdam 20 November 1935 (in French). 
London, c.G. 20 April 1937 (in French). 
Antwerp November 1938 (in Flemish). 

Revived in Paris, O.C. 3 May 1921 and O. 26 
December 1934. 

le borne: La Catalane 

24 May. Paris, O. 
Text by P. Ferrier and L. Tiercelin (founded, like 
d'Albert's Tiefland, see 1903, on A. Guimera's 
Terra Baixa). Prologue and 3 acts. 

Unsuccessful; given 9 times only and never 
revived. 

(gleason): Otho Visconti 

4 June, Chicago 
Text by the composer. Three acts. 

The only opera by the American composer 
which was performed (if only some years after 
his death). By the terms of his will other operas 
left not to be performed until 50 years after his 
death on 6 December 1903 . 

messager: Fortunio 

5 June. Paris, O.C. 
Text by R. de Flers and G. A. de Caillavet (from 
A. de Musset's Le Chandelier). Five acts. 

Successful in France; reduced to 4 acts, Paris, 
O.C. 12 November 1910; revived there 12 June 

1280 



1907 



ANNALS OF OPERA 



1907 



191 5 and still occasionally given on French pro- 
vincial stages. 
Outside France given at: 

Antwerp 12 November 1907 and Brussels 4 Jan- 
uary 1908 (in French). 

Budapest 22 December 1907 (in Hungarian, 
translated by S. Varady). 

Prague 25 September 1909 (in Czech, translated 
by J. Vy metal). 

Lisbon December 1909 (in French). 

buenos aires ii July 191 1 (in French). 

bittner: Die rote Gret 

26 October. Frankfort 
Text by the composer. Three acts. 

Bittner's first opera. Also given at Vienna 10 
April 1908; Briinn May 1909 (in German). 

fall: Die Dollarprinzessin 

2 November. Vienna, W. 
Text by A. M. Willner and F. Griinbaum. Three 
acts. 

The most successful of Fall's numerous operet- 
tas. Given at : 
Berlin, n. schsph, 6 June 1908; in German also, 

Riga 1908, etc. 
Manchester 24 December 1908 (in English, 

translated by B. Hood, lyrics by A. Ross). 
london, daly's 25 September 1909 (in English, 

translated by B. Hood, lyrics by A. Ross). 
Atlantic city, n.y. 30 August 1909 (in English, 

translated by G. Grossmith). 
new york 6 September 1909 (in English, trans- 
lated by G. Grossmith). 
Venice 13 February 1909 (in Italian). 
Madrid 16 October 1909 (in Spanish, translated 

by Felipe Perez Capo, music adapted by Manuel 

Peris and Enrique Bru): 
zagreb 21 January 1910 (in Croatian, translated 

by M. Pogacic). 
Prague 1910 (in Czech, translated by V. Mara). 
poznan 1910 (in Polish, translated by A. Kicz- 

man). 
nice 11 March 191 1 (in French, translated by H. 

Gauthier-Villars and others). 



paris, vaudeville id June 191 1 (in German) and 

Scala 6 December 191 1 (in French). 
Helsinki 14 April 1937 (in Finnish). 

Like Die lustige Witwe, see 1905, and£m Wal- 
zertraum, see above, 1907, and many other Vien- 
nese dance operettas of those years, Die Dollar- 
prinzessin was produced sooner or later in most 
countries all over the world. The above dates are 
only a limited selection. When first produced in 
London, the operetta had a run of 428 nights; it 
was revived at Daly's 4 February 1925. 

leroux: Le Chemineau 

6 November. Paris, O.C. 

Text by J. Richepin. Four acts. 

Leroux's most successful work. Given at: 

Brussels 14 February 1908 (in French). 

geneva 3 March 1908 (in French). 

HAGUE April 1908 (in French). 

Budapest 23 May 1908 (in Hungarian, translated 
J. Heltai; revived 1933). 

LISBON 1908 (in French). 

dusseldorf 20 December 1908 (in German, trans- 
lated by O. Neitzel). 

Vienna i4january 1909 (in German, translated by 
O. Neitzel). 

Prague 2 February 1909 (in Czech, translated by 
J. Vymetal). 

London, c.G. 12 October 1910 (in English, trans- 
lated by W. Wallace). 

new Orleans ii February 191 1 (in French). 

Montreal 1912 (in French). 

Chicago 25 January 1919 (in French). 

new york 31 January 1919 (in French). 

Antwerp 2 October 1932 (in Flemish). 
Still given in France and Belgium; revived at 

the O.C, Paris 9 January 1936 and 10 February 

1940; at Brussels 21 March 1939. 

Giordano: Marcella 

g November. Milan, TX. 
(Original French) text by H. Cain and J. Adenis 
Italian version by L. Stecchetti. Three acts. 

In French (re-translated by J. Nougues) given 
at Nice April 1909. 
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In Italian, revived Milan, Sc. 23 April 1938. 
German version by F. Wahl published 1913. 

mancinelli: Paolo e Francesca 

11 November. Bologna, T.C. 
Text by A. Colautti. One act. 

In Italian also, Lisbon March 1908; Buenos 
Aires 4 July 1908; Barcelona 26 January 1911. 
Revived Rome, T.R. 24 January 193 1. 

de lara: Solea 

lg December. Cologne 
(Original French) text by J. Richcpin, German 
version by O. Neitzcl. Four acts. 
In French, Rouen 25 February 191 1. 

1908 

goldmark: Ein Wintermdrchen 

2 January. Vienna, O. 
Text by A. M. Willner (from Shakespeare's A 
Winter's Tale). Four acts. 

Goldmark's last opera. Also given at: 
Budapest 30 April 1908 (in Hungarian, translated 

by L. Doczy). 
frankfort 29 October 1908 (in German). 
turin 27 January 1909 (in Italian, translated by O. 

Schanzer). 
MOSCOW 5 March 1909 (in Russian, translated by 

Mclnikov). 
Berlin 17 May 1909 (in German). 
brunn May 1909 (in German). 

blockx: Baldie 

2 5 January. Antwerp 
(Flemish) text by N. de Tiere. Three acts. 

Revived in a new version (as Liefdelied), Ant- 
werp 6"January 191 2. 

M1KALOV1CH: EMfta 

16 February. Budapest 
(Original German) text by H. Herrig (from 
Tennyson's Idylls of the King), Hungarian version 
by E. Abranyi. Three acts. 



Mihalovich's last opera. In German, Vienna, 
V.0. 17 April 1909. 

laparra: La Habanera* 

26 February. Paris, O.C. 

Text by the composer. Three acts. 

Laparra's most successful opera. Given at: 

frankfort 29 November 1908 (in German, trans- 
lated by G. Droescher). 

Berlin 2 December 1908 (in German, translated 
by G. Droescher). 

Brussels 25 March 1909 (in French). 

London, c.G. 18 July 1910 (in French). 

boston 14 December 1910 (in French). 

milan, sc. 12 December 1912 (in Italian, trans- 
lated by R. Barabandy and C. Vizzotto). 

new york, M. 2 January 1924 (in French). 
Revived Paris, O.C. 14 October 1922; 7 Oc 

tober 1930; 12 March 1935. 

pacchierotti: Eidelberga Mia! 

27 February. Genoa, C.F. 
Text by A. Colantuoni (founded on W. Mcycr- 
Forster's play Alt-Heidelberg). Three acts. 

In German (translated by O. Piltz), Vienna, 
V.O. 12 February 1909; Brcslau 11 February 
1911. 

In Italian, Buenos Aires 12 August 1909. 

jaques-dalcroze: Lesjameawx 

de Bergame 

30 March. Brussels, M. 
Text by M. Lena (after Florian). Two acts. 

Jaques-Dalcroze's last opera. Revived (in 
French), Nice April 1913 ; Geneva 9january 1919. 

samara: Rhea 

1 1 April. Florence, T. Verdi 
(Original French) text by P. Milliet, Italian ver- 
sion by A. Galli(?). Three acts. 

Milan, Sc. 28 March 1910, etc. In Italian also, 
Cairo 27 February 191 1. 
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schjelderup: Fruhlingsnacht 

i May. Dresden 
Text by the composer. One act. 

In Norwegian (as Vaarttat), Oslo 31 August 

1915. 

Revived in an enlarged 3-act version (as Licbes- 
ttachte), Lubeck 18 October 1934; in Norwegian, 
Oslo 21 May 1935. 

merikanto: Pohjan Neito 

(The Maid of Bothnia) 

18 June, Viipuri 

Text by A. Rytkonen (from the Kalcvala). Three 

acts. 

This was the first opera ever composed to 
Finnish words; written in 1898. Produced at Vii- 
puri (Viborg) in the open air. First given at Hel- 
sinki 17 November 1908. 

panizza: Aurora 

5 September. Buenos Aires 
(Original Spanish) text by E. Qucsada, Italian 
version by L. Illica. Four acts. 

The opera was commissioned by the Argentine 
Government for the opening season of the new 
Teatro Colon, Buenos Aires. 

(grieg): Olav Trygvason 

8 October. Christiania 
Text by B. Bjornson. 

Grieg's only opera; he left it unfinished after 
his death in 1907. Three scenes only are complete 
which were first heard in concert form at Chris- 
tiania 19 October 1889. 

In 1908 they were given on the stage, on the 
same bill with Olson's Norwegian two-act opera 
Lajla. Grieg's scenes were "revived at Los Angeles 
June 1934. 

mariotte: Salome 

30 October. Lyons 
Text: Oscar Wilde's play in its original French 
version. One act. 



1908 



In French also given at Paris, Gaite 22 April 
1910; Geneva 12 November 1910; Marseilles 29 
November 1910. Revived Paris, O. 2 July 1919. 

In Czech, Prague May 191 1. 

(Mariotte's opera, although produced 3 years 
after Strauss's Salome, was written earlier than its 
more successful rival). 

blech: Versiegek* 

4 November. Hamburg 
Text by R. Batka and A. S. Pordes-Milo (from 
a play by S. Raupach, 1828). One act. 

Blech's most popular work. 

In German also, Berlin 2 December 1908; 
Strasbourg and Zurich February 1909; Vienna 4 
October 1909; Prague 191 1; Riga 191 1; New 
York 20 January 1912; Philadelphia 30 January 
1912, etc. 

In Swedish, Stockholm 12 May 1910. 

In Danish (translated by S. Levyson), Copen- 
hagen 25 September 1910. 

In Croatian (translated by G. Prejac), Zagreb 
17 March 1916. 

In Slovenian, Ljubljana Autumn 1923. 

straus: Der tapfere Soldat 

14 November. Vienna, W. 
Text by L. Jacobson and R. Bernauer (from G. B. 
Shaw's Arms and the Man). Three acts. 

Compared with other Viennese operettas of 
those years Der tapfere Soldat was not so very 
successful in Austria and Germany; Berlin, Th. d. 
W. 23 December 1908, etc. In German also, Lai- 
bach 1910; Reval 191 1, etc. 

In England and America, however, it was the 
most popular of Straus's works. First given in 
English as The Chocolate Soldier, (translated by S. 
Stange), New York, Lyric 13 September 1909; 
London, Ly. 10 September 1910 (running for 500 
nights). 

In Italian, Genoa 26 January 1910. In Spanish 
(translated by Jose Zaldivar) Barcelona 19 Jan- 
uary 191 1 ; (translated by Jose Marfa Martin de 
Eugenio) Madrid 22 April 191 1. In French (trans- 
lated by P. Veber), Brussels 8 September 191 1; 
Paris, Th. Apollo 7 November 1912. 



1285 



1286 



1908-09 



Revived Monte Carlo December 193 1 (in 
French). The so far latest revival in London was 
at the Goldcrs Green Hippodrome 18 February 
1941 ; in New York at St. J's 2 May 1934. 
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r. strauss: Elektra* 

23 January. Dresden 
Text by H. von Hofmannsthal (after Sophocles). 



ostrcil: Kunalovy Oci 

(Kunala's Eyes) 
25 November. Prague, Cz. 
Text by K. Masek (from a novel by J. Zeyer). 
Three act s. 

Revivi d Prague 24 February 1929. 

zandonai:// Grille del Focolare 

28 November. Turin, Politeama 
Text by C. Hanau (founded on Dickens's The 
Cricket on the Hearth), Three acts. 

Zandonafs first opera. In French (translated by 
M. Vaucaire), Nice 20 February 191 1. 

Revived Faenza 11 October 19 19 (in Italian). 



1909 

fevrier: Monna Vanna* 
10 January. Paris, O. 

Text by M. Maeterlinck (altered from his play of 

the same title, 1902). Four acts. 

Fcvrier's most important work. Successful in 

France where it still holds the boards. Produced 

at: 

Brussels 27 January 1909 (in French). 

geneva 18 January 1910 (in French). 

schwerin 13 October 1912 (in German, trans- 
lated by H. Liebstockl). 

BERLIN, Schiller th. 26 July 1913 (in German, 
translated by H. Liebstockl). 

boston 5 December 1913 (in French). 

new york 17 February 1914 (in French). 

buenos aires 4 September 1919 (in Italian). 

Barcelona 5 January 1920 (in French). 

Montevideo Autumn 1925 (in Italian). 

Rio de Janeiro Summer 1926 (in Italian). 

Revived at the Paris Opera 2 February 191 8 

and 20 January 1937. 



One act. 

The first libretto Hofmannsthal wrote for 

Strauss. The opera had not quite the same success 

as Salome four years earlier. Still, it was produced 

at: 

Berlin 15 February 1909 (in German). 

Vienna 24 March 1909 (in German). 

milan, sc. 6 April 1909 (in Italian, translated by 
O. Schanzer). 

new YORK 1 February 1910 (in French, translated 
by H. Gauthier-Villars) and 3 December 1932 
(in German). 

hague 12 February 1910 (in German). 

london, c.G. 19 February 19 10 (in German). 

Budapest 11 March 1910 (in Hungarian, trans- 
lated by S. Varady). 

Prague 25 April 1910 (in Czech, translated by K. 
Kovarovic) and 4 May 1910 (in German). 

Brussels 26 May 1910 (in French) and 18 Feb- 
ruary 1914 (in German). 

hull 28 February 1912 (in English, translated by 
A. Kalisch). 

ST. Petersburg 3 March 1913 (in Russian, trans- 
lated by M. A. Kuzmin). 

basle 23 January 1917 (in German). 

buenos aires 6 July 1923 (in German). 

Montevideo August 1923 (in German). 

Antwerp 26 February 1929 (in Flemish). 

Philadelphia 29 October 193 1 (in German). 

paris, o. 25 February 1932 (in French). 
A Catalan version by J. Pena was published in 

191 2; a Bulgarian version by V. Boyadyieva in 

1932. 

naylor: The Angelas 

27 January. London, C.G. 
Text by W. Thornely. Prologue and 4 acts. 

Naylor's only performed opera. Awarded the 
Ricordi prize for the best English opera. Revived 
Cambridge 5 March 19 14 (in concert form); 
London, C.G. 1 December 1921. 
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z i c h y : Rakoczy Ferenc II 

jo January. Budapest 
Text by the composer. Prologue and 3 acts. 

The second part of Zichy's Rdkoczy trilogy 
(see 1905 and 1913). This second part was never 
given outside Hungary. 

alfano: // Principe Zilah 

3 February. Genoa, C.F. 
Text by L. Illica (from a French novel by J. Cla- 
retie). Prologue, 3 acts, and epilogue. 

Given with alterations at Milan, T.d.V. 6 Oc- 
tober 1909. 

nougues: Quo Vadis 

g February. Nice 
Text by H. Cain (founded on H. Sienkiewicz's 
novel). Five acts. 

Nougues most successful opera. Given at: 
paris, GAiTE 26 November 1909 (in French). 
Antwerp 18 January 1910 (in French). 
Prague 19 April 1910 (in German, translated by 

H. Liebstockl). 
Vienna, v.o. 12 October 1919 (in German, trans- 
lated by H. Liebstockl). 
Warsaw October 1910 (in Polish). 
Moscow October 1910 (in Russian). 
Brussels 26 November 1910 (in French). 
geneva 13 December 1910 (in French). 
Philadelphia 25 March 191 1 (in French). 
new york 4 April 191 1 (in French). 
milan, t.d.v. 3 May 191 1 (in Italian). 
LONDON, l.o.h. 1 3 November 191 1 (in French; 

at the opening of the new London Opera 

House, Kingsway). 
Budapest 7 December 191 1 (in Hungarian; at 

the opening of the new People's Opera). 
Riga 191 2 (in German). 
Berlin 17 February 1912 (in German; at the new 

Kurf tirsten-Oper) . 
new Orleans 4 January 1913 (in French). 
Barcelona 28 November 1920 (in French). 

Quo Vadis was a transitory success in other 
countries ; but it is still given on French stages ; re- 
vived in Paris, Ch. E. 27 February 1920; G.L. 24 
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April 1923. Open-air performance: Orange 22 
April 193 1. 

R 6 z y c k I : Boleslaw Smialy 
(Boleslav the Bold) 
1 1 February. Lemberg 
Text by A. Bandrowski. Three acts. 
Rozycki's first opera.^ 

gunsbourg:2> vieilAigle 

13 February. Monte Carlo 
Text by the composer. One act. 

Gunsbourg's first opera; orchestrated by L. 
Jehin. Also given at: 
paris, o. 26 June 1909 (in French). 
cologne 26 December 1909 (in German). 
Brussels 19 May 1910 (in French). 
Moscow October 1912 (in Russian). 
Chicago 19 January 1917 (in French). 
new york 28 February 1919 (in French). 
Barcelona 27 November 1919 (in French). 

Revived at Monte Carlo, February 1935. 

G ferrari 1 : Le Cobzar 

16 February. Monte Carlo 
Text by P. Milliet (from a Rumanian libretto by 
H. Vacarescu). Two acts. 

In French also, Aix-les-Bains 7 September 
1909, etc. Paris, O. 30 March 1912. 

In German (translated by O. Neitzel), Cassel 
26 November 1913. 

(Like Cavalleria rusticana, this opera contains an 
Intermezzo sinfonico.) 

r e u s s : Herzog Philipps Brautfahrt 

22 February. Graz 
Text by H. von Gumppenberg. Three acts. 

The only opera of Reuss, who is better-known 
as a composer of songs and instrumental music. 

chapi: Margarita la Tomer a 

24 February. Madrid, T.R. 
Text by C. Fernandez Shaw. Three acts. 

Chapfs last opera (produced some weeks 

1 The composer, Gabrielle Ferrari, was one of the very 
few women composers in France. H.R. 
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before his death) and one of his most important 
works. 

In Spanish also, Buenos Aires 12 November 
1910. 

mraczek: Der Traum 

26 February. Briinn 

Text by the composer (from F. Grillparzer's Der 
Traum ein Leben). Three acts. 
Berlin 29 March 191 2. 

tinel: Katharina 
27 February. Brussels, M. 

(Original German) text by L. van Heemstede, 
French version by F. van Duyse. Three acts. 

In German, Coblenz 3 March 1910. Revived 
Brussels 12 April 1930 (in French). 

(Katharina was frequently performed as an ora- 
torio, in concert form.) 

hoeberg: EtBryllup i Katakomberne 
(The Wedding in the Catacombs) 

6 March. Copenhagen 
Text by S. Michaelis. Three acts. 
The only opera of the Danish composer. 

montemezzi: Hellera 

17 March. Turin, T.R. 

Text by L. Illica (founded on B. Constant's 
Adolphe). Three acts. 

Revived only 12 December 1937 (broadcast 
from Rome). 

braunfels: PHnzessin Brambilla 

23 March. Stuttgart 

Text by the composer (founded on E. T. A. Hoff- 
mann's story). Two acts. 

The first of Braunfels's operas which was per- 
formed. Revived in a new version, Hanover 15 
September 193 1. 



(musorgsky): Zhenitba 
5Keinrrb6a 

(The Marriage)* 
1 April. St. Petersburg 
Text from Gogol's comedy, called an Attempt at 
Dramatic Music in Prose. 

Written in 1 868 ; only the first act, consisting 
of 4 scenes, is finished. First heard in concert form 
at Kyui's on 6 October 1868 and in 1909 on the 
stage of the Suvorin Theatre School, but with 
piano accompaniment. First produced with or- 
chestra at Petrograd 26 October 191 7 along with 
the first production of The Fair of Sorochintsy 

Also given in Paris April 1923 (privately; in 
French, translated by R. d'Harcourt, music ar- 
ranged by Ravel); Monte Carlo 7 January 1930 
(orchestrated by M. Beclart d'Harcourt). 

In German, Essen 14 November 1937. 

(See on The Marriage, C. Koechlin in Revue 
Musicale, May 1923, and A. Sandulenko in The 
Chesterian y 1934, No. 116.) 

hadley: Safie 

4 April. Mayence 
(Original English) text by E. Oxenford, German 
version by O. Neitzel. One act. 

The first opera of the American composer 
which was produced. Never given in America. 

mascheroni: La Perugina 

24 April. Naples, S.C. 
Text by L. Illica. Four acts. 
Mascheroni's last opera. 

massenet: Bacchus 

j; May. Paris, O. 
Text by C. Mendes. Four acts. 

Unsuccessful (6 performances) and never 
revived. 

kunnecke: Robin's Ende 

5 May. Mannheim 
Text by M. Morris. Two acts. 

The first opera of Ktinnccke, who later made a 
name as a composer of successful operettas. Given 
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at Berlin, K.O. 23 March 1910; Hamburg 30 No- 
vember 1910; Riga 1911; Basic 29 October 1911, 
etc. 

colin: Maitena 

June. Bilbao 
Text by E. Decrept. Two acts. 

The first Basque opera, produced at the Teatro 
dos Campos-Elyseos, Bilbao, and repeated there 
19 May 1910. 

Revived Madrid, Z., May 1928; in Spanish 
also, St. Jean Picd-de-Port (Basses-Pyrenees, 
France), September 193 1. 

The work is frequently referred to as the first 
Basque opera. It seems, however, to have been 
produced not in the Basque language, but in 
Spanish; sec Bulletin Frattgais of the I.M.S., 15 Oc- 
tober 1910. 

(rimsky-korsakov): 
Zolotoy Pyetushok 

30JI0T0M n r fcTyiUOK'L 

(The Golden Cockerel)* 

7 October. Moscow 
Text by V. I. Byclsky (founded on a satirical fairy 
talc by Pushkin). Three acts. 

Rimsky-Korsakov's last opera, produced the 
year after his death (and not in 1910 as many 
books of reference have it). One of his best and 
most popular works. Outside Russia, given at: 
paris, o. 24 May 1914 (in Russian, as opera ballet, 

choreography by M. Fokine) and 16 May 1927 

(in French, translated by M. D. Calvocoressi). 

London, d.l. 15 June T914 (in Russian) and 19 

July 1918 (in English, translated by E. Agate). 

new Y0RK6March 1918 (in French) and 28 March 

1932 (in Russian). 
Berlin 18 June 1923 (in German, translated by H. 

Mollcr). 
Antwerp 24 November 1923 (in Flemish). 
turin, t.r. 17 February 1925 (in Italian). 
buenos aires 2T July 1 925 (in Italian; revived 18 

June 1937). 
Warsaw December 1926 (in Polish). 
riga 13 September 1928 (in Lettish). 
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Vienna 8 May 1929 (in Czech, by a company 

from Bratislava). 
san francisco 6 November 1933 (in English, 

translated by P. Kerby). 
Chicago 1934 (in English, translated by P. Kerby). 
Brussels 20 November 1937 (in French, translated 

byD. Calvocoressi). 
hague November 1938 (in Russian). 

dopper: William Ratcliff 

19 October. Weimar 
Text from Heine's dramatic poem. Two acts. 

The last opera of the Dutch composer. Revived 
(in Flemish), Antwerp 11 March 191 3. 

cTalbert: Izeyl 

6 November. Hamburg 
Text by R. Lothar (translated from a French play 
by P. A. Silvestre and E. Morand). Three acts. 

In German also, Brunn, May 1910. 

In Swedish (translated by E. Grandinson), 
Stockholm 2 November 1910. 

Holbrooke: Pierrot and Pierrette* 

1 1 November. London, H.M.'s 
Text by W. E. Grogan (A lyrical music drama). 
Two scenes. 

Holbrooke's first performed opera. 

PRATELLA:La Sitia d'Vargoun 

4 December. Bologna, T.C. 
Text by the composer {Scene Mia Romagna bassa 
per la Musica). Three acts. 

Awarded the Baruzzi prize in 1909. The curious 
title is the name of the heroine, Rossellina dei 
Vergoni, in the Romagncsc dialect. 

Revived Milan, T.d.V. 7 October 1924. 

Sec on this opera, A. Toni in R.M.I., 1910. 

wolf-ferrari: Susannens Geheimnis* 

4 December. Munich 
(Original Italian) text by E. Golisciani, German 
version by M. Kalbeck. One act. 

This intermezzo turned out to be Wolf-Fer- 
rari's most successful work. It was given at: 
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Strasbourg 27 January 1910 (in German). 

Prague 18 August 1910 (in German) and 13 Sep- 
tember 1910 (in Czech). 

Vienna 4 October 1910 (in German). 

Stockholm 11 January 191 1 (in Swedish, trans- 
lated by S. Nyblom). 

new york 14 March T91 1 (for the first time in the 
original Italian). 

zagreb 21 March 191 1 (in Croatian, translated by 
G. Prcjac). 

basle 21 April 191 1 (in German). 

London, c.G. 11 July 191 1 (in Italian) and 12 No- 
vember 1919 (in English). 

Brussels 28 October 191 1 (in French, translated 
by M. Kufferath). 

Budapest 18 November 191 1 (in Hungarian, 
translated by S. Varady). 

rome 27 November 191 1 (in Italian); Milan, T. 
d.V. 23 September 1915, etc. 

Manchester 19 February 1912 (in English, trans- 
lated by C. Aveling). 

Berlin, kurf.o. 23 September 1912 (in German). 

buenos aires 26 June 1913 (in Italian). 

toulouse December 191 3 (in French). 

lemberg 1913 (in Polish). 

Copenhagen 1 5 March 1914 (in Danish, trans- 
lated by J. Lehmann). 

Montreal 1914 (in French). 

malta 1916 (in Italian). 

Barcelona 2 December 1916 (in Italian). 

Paris, o.c. 28 June 1921 (in French). 

Ljubljana Spring 1924 (in Slovenian). 

cape town 1924 (in English). 

sever ac: Le Coeur du Moulin 

8 December. Paris, O.C. 
Text by M. Magrc. Two acts. 

Scverac's only opera'. Given at the O.C. 14 
times in 1909-10; not revived. 

The composer was descended from the Kings 
of Aragon. 

melartin: Aino 

10 December. Helsinki 
Text by J. Fmne (from the Kalevala). 

Mclartin's only opera. An open-air perform- 
ance took place at Nyslott (Olofsborg) 3 July 



1912. Revived Helsinki 28 February 1923 and 
23 February 1935. 

gatty: Duke or Devil 

16 December. Manchester 
Text by I. Gatty (the brother of the composer). 
A farcical Opera. One act. 

Also given in London, Crystal Palace, 21 No- 
vember 191 1. 

A revised edition was published in 1924. 

1910 

Leoncavallo: Main 

*5 January. Rome, C. 
(Original French) text by P. dc Choudens, Italian 
version by A. Nessi. Three acts. The premiere was 
conducted by Mascagni. 

In German (translated by G. Droeschcr), Berlin 
18 March 191 1. 

s.wagner; Banadietrich 

23 January. Carlsruhe 
Text by the composer. Three acts. 

In German also, Prague 20 November 1910; 
Vienna 15 May 191 2, etc. 

DUPONT:La Glu 

26 January. Nice 
Text by J. Richcpin and H. Cain {dramc musical 
populairc), founded on Richepin's novel (1881) 
and play (1883) of the same title. Four acts. 

In French also given at Rouen 4 January 191 1 ; 
Brussels 11 January 191 1 ; Antwerp 9 November 
1911; Algiers January 1913; Geneva 14 Fcbruary 
1913; Lyons 14 November 1914. 

massenet: Don Quichotte* 

19 February, Monte Carlo 
Text by H. Cain (after Cervantes and J. Le Lor- 
rain's comedy, Le Chevalier de la Longuc Figure, 
1906). Five acts. 

Massenet's last great success. Given at: 
Brussels 14 May 1910 (in French). 
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MOSCOW 25 November 1910 (in Russian, trans- 
lated by M. A. Kuzmin). 

Marseilles 17 December 1910 (in French). 

paris, gaite 29 December 1910 (in French). 

Nuremberg 3 1 March 191 1 (in German, trans- 
lated by E. Huldschinsky). 

new Orleans 27 January 1912 (in French). 

London, l.o.h. 18 May 1912 (in French). 

geneva 8 November 191 2 (in French). 

Philadelphia 15 November 1913 (in French). 

new york 3 February 1914 (in French). 

Rio de Janeiro Summer 1926 (in Italian, trans- 
lated by Cipriano di Rora). 

catania 5 January 1928 (in Italian, translated by 
Cipriano di Rora). 

Trieste 7 January 1928 (in Italian, translated by 
Cipriano di Rora). 

Berlin, kroll's 25 May 1928 (in Russian!). 

Barcelona 21 December 1929 (in French). 
First given at the O.C., Paris 7 October 1924 

and revived there 10 January 193 1. 

Still given on French and Italian stages ; revived 

at Brussels 10 November 1939. 



nougues: UAuberge rouge 

21 February. Nice 

Text by S. Basset (after Balzac's story). Two acts. 
Paris, Tr. L. 21 December 191 1. 

debussy: UEnfant prodigue 

28 February. London, C.G. 

Text by E. Guinand. One act. 

Originally a scene lyrique for soloists, chorus 
and orchestra (the composer's Prix de Rome can- 
tata, published 1884). As a concert cantata it was 
sung at the Sheffield Festival, 8 October 1908. In 
operatic form first produced in London 1910, in 
French, and subsequently given at : 
Zurich 9 November 1910 (in German, translated 

by E. Huldschinsky). 
boston 16 November 1910 (in French). 
magdeburg December 1910 (in German). 
Barcelona 26 January 191 1 (in Catalan, trans- 
lated by J. Pena). 



Johannesburg March 1912 (in English). 
Antwerp 12 November 1912 (in French). 
nantes 8 February 191 3 (in French). 
Budapest 3 May 191 3 (in Hungarian, translated 

by S. Hevesi). 
Brussels 9 December 1913 (in French), 
Marseilles 24 March 1914 (in French). 
London, Shaftesbury 28 December 191 5 and 

C.G. 30 May 1923 (in English, translated by N. 

Cox). R.C.M. 1930 (in French). 
earis, th.l. 10 December 1919 (in French). 
bergamo March 1920 (in Italian, translated by F. 

Casanova). 
Amsterdam 20 May 1921 (in French). 
lyons 19 January 1923 (in French). 
Santiago, chile Autumn 1934 (in French). 

breville: Eros Vainqueur 

7 March. Brussels, M. 
Text by J. Lorrain. Three acts. 

Breville*s only opera. First given at Paris, Salle 
Gaveau, in concert form, by the "Schola Canto- 
rum," 4 February 1922; revived on the stage O.C. 
8 February 1932. 

zich: Maltfsky Ndpad 
(An Artist's Whim) 

1 1 March. Prague, Cz. 

Text by the composer (founded on a story by S. 
Cech). One act. 

Zich's first opera. Revived Prague 27 January 
1933. 

Giordano: Mese Mariano* 

17 March. Palermo 
Text by S. di Giacomo. One act. 

Successful in Italy; in Italian also given at 
Buenos Aires 23 July 1910. 

In German (translated by M. Kalbeck), Lucerne 
8 January 1933. 

Revived in Italy at Genoa i March 193 8 ; Milan, 
Sc. 9 March 1940. 
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12 April. Vienna, O. 
Text by the composer. Two acts. 

Successful on German stages; given at Frank- 
fort 29 October 1910; Berlin, Kroll's 3oJuly 191 1, 
etc. 

In German also, Prague 191 1 ; Strasbourg 191 1 ; 
Riga January 1913. 

Revived Vienna 21 November 1931. 

peterson-berger: Arnjlot 

13 April. Stockholm 
Text by the composer. Three acts. 

One of Peterson-Berger's most important 
works; revived at Stockholm 24 February 1922. 

(The first act had been produced in the open 
air at Froson, Jamtland, 21 June 1908.) 

palmgren: Daniel Hjort 

13 April Abo (Turku) 
(Original Swedish) text by the composer (founded 
on a tragedy by J. J. Wccksell). Five acts. 

Revived Helsinki 20 February 1929 (in Finn- 
ish, translated by K. Vesala and W. Sola). 

bruggemann: Margherita 

1 S April Milan, Sc. 
(Italian) text by the composer (from Goethe's 
Faust). Four acts. 

Second part of an Italian Faust trilogy; the two 
other parts have not yet been performed. 

Sanchez de fuentes: Dolorosa 

23 April Havana 
(Spanish) text by F. Uhrbach. Prologue and 2 acts. 
Probably the first opera of a Cuban composer 
which was also produced in Europe: Turin 8 Au- 
gust 191 1 (Italian version by G. Macchi). 

nevin: Poia 

23 April Berlin, O. 
(Original English) text by R. Hartley (founded 
on Indian legends collected by W. MacClintock), 
German version bv E. von Huhn. Three acts. 



The first opera of the American composer; 
previously given in concert form at Pittsburgh, 
Pa., 15 January 1906 and at a White House recep- 
tion in the presence of Theodore Roosevelt. 

van oosterzee: Das Gelobnis 

1 May. Weimar 
(German) text by G. Klett and L. Wittich 
(founded on a story by R. Voss). Two acts. 

The only opera of the Dutch woman composer, 
who was a native of Batavia. 

TERRASSE:Le Mariage de Telemaque 

4 May. Paris, O.C. 
Text by J. Lemaitrc and M. Donnay. Five acts. 

Successful on French stages; outside France 
given at Stockholm 8 March 191 1 (in Swedish) 
and Buenos Aires 25 June 191 1 (in French). 

Revived Paris, O.C. 13 November 1913 (re- 
duced to 3 acts) and 29 October 1921. 

o'dwyer: Eithne 

16 May. Dublin 
Text by T. O'Ceallaigh (O'Kelly), founded on 
the Irish folk story Ban an cheoil bhinn. Two acts. 
Apparently the first opera ever produced in 
Erse. Vocal score and libretto (both in Erse and 
in English) printed. 

usandizaga: Mendi-Mendyian 

21 May. Bilbao 
(Spanish) text by J. Power. Usandizaga's first 
opera. 

pierne: On ne badine pas 
avec V Amour 

30 May. Paris, O.C. 
Text by L. Lcloir and G. Nigond (founded on the 
play by A. de Musset). Three acts. 
Unsuccessful; performed 8 times only. 

guridi: Mirentxu 

June. Bilbao 
Text by the composer and A. de Echave y Naza- 
bal. Two acts. 



1299 



1300 



1910 



ANNALS 



The first opera of the Basque composer. 
In Spanish also given at Barcelona 23 January 
1913 and Madrid, Z. 1914. 

gluts am: A Summer Night 

23 July. London, H.M.'s 
Text by the composer (founded on a story from 
the Heptameron). One act. 

Given at C.G. later in the same year, 24 No- 
vember 1910. 

haarklou: Marisagnet 

(St. Mary's Legend) 
1 j August. Christiania 
Text by A. Winge. Seven scenes. 

The last opera of the Norwegian composer. 

zanella: Aura 

27 August. Pesaro 
Text by I. Finzi. Three acts. 

The first opera of Zanella, who had become 
Mascagni's successor as director of the Liceo Ros- 
sini, Pesaro, in 1905. 

floridia: Paoletta 

2g August. Cincinnati 
(English) text by P. Jones (founded on his story, 
The Sacred Mirror). Four acts. 

First produced at the Ohio Valley Exhibition; 
commissioned by the city of Cincinnati ; revived 
New York 21 March 1920 (in abridged form). 

Neumann: Liebelei 

18 September. Frankfort 
Text from A. Schnitzler's play (without altera- 
tions). Three acts. 

The most successful opera of the Moravian 
composer. Also given at : 
Berlin, k.o. 20 January 191 1 (in German). 
Helsinki 18 October 191 1 (in Finnish). 
Prague 14 November 1911 (in Czech). 
Vienna, v.Oi 14 October 191 3 (in German). 

Revived Brno 1930. 
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gunsbourg: Ivan le Terrible 

20 October. Brussels, M. 
Text by the composer. Three acts. 

Gunsbourg's chief work (orchestrated by L. 
Jehin). 

In French also, Monte Carlo 2 March 191 1; 
Paris, Gaite 31 October 191 1 ; Barcelona 27 No- 
vember 1919; Rio de Janeiro 7 October 1922. 

merikanto: Elinatt Surma 

(Elina's Death) 

17 November. Helsinki 

Text by J. Finne (founded on a play by G. A. von 

Numers). Five acts. 

Revived Helsinki 12 December 191 7 and 23 
March 1933. 
Also given in Estonian, at Tallinn (Reval) 1932. 

respighi: Semirama 

20 November. Bologna, T.C. 
Text by A. Cere. Three acts. Respighi's second 
opera; unsuccessful. 

kaiser 1 : Stella Maris 

2$ November. Diisseldorf 
(Original French) text by H. Revers, German 
version by the composer. Three acts. 

Successful on German stages; given at Graz 
November 1912; Lucerne 191 3; Berlin, Kur- 
fursten Oper 16 January 191 3, etc. 

In English, Liverpool 15 April 1919; London, 
King's, Hammersmith 23 May 191 9 and Ly. 20 
August 1919. 

Produced in England after the composer's death 
in 191 7; see The Monthly Musical Recor d, January 
191 8 (account by the composer's widow). 

bloch: Macbeth* 

jo November. Paris, O.C. 

Text by E. Fleg (after Shakespeare). Prologue and 

3 acts. 

Bloch's only opera. Regarded by many critics 

as a most important work; unsuccessful (13 per- 

1 Belgian composer who changed his name to De 
Keyser during World War I. H.R. 
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formances). Revived only after 28 years, at Naples, 
S.C. 5 March 1938 (in Italian, translated by M. 
Tibaldi Chiesa). 

zemlinsky: Kleider machen Leute 

2 December. Vienna, V.O. 
Text by L. Feld (from a story by G. Keller). Pro- 
logue and 3 acts. 

Revived in a new version at Prague March 
1922; Diisseldorf November 1924; and again 
Cologne 12 October 1934; Zurich 1935. 

puccini: La Fanciulla del West* 

10 December. New York, M. 

Text by G. Civinini and C. Zangarini (founded 

on D. Belasco's play, The Girl of the Golden West). 

Three acts. 
Given at : 

London, c.G. 29 May 191 1 (in Italian) and D.L. 
31 May 191 7 (in English). 

Rome, c. 12 June 191 1 ; Milan, Sc. 29 December 
1912, etc. (in Italian). 

buenos aires 25 July 191 1 (in Italian). 

Warsaw 5 October 191 r (in Polish). 

Liverpool 6 October 191 1 (in English, translated 
by R. H. Elkin). 

Alexandria 19 February 1912 (in Italian). 

Budapest 29 February 1912 (in Hungarian, trans- 
lated by S. Varady). 

monte carlo 2 April 1912 (in Italian). 

paris, o. 16 May 1912 (in Italian). 

Johannesburg April 1912 (in English). 

Marseilles 8 November 1912 (in French, trans- 
lated by M. Vaucaire). 

Brussels 17 March 1913 (in French) and 6 Octo- 
ber 1913 (in Italian). 

Berlin, d.o. 28 March 1913 (in German, trans- 
lated by A. Bruggemann). 

riga 191 3 (in German) and 16 December 1926 (in 
Lettish). 

Prague 191 3 (in German). 

malta 1913 (in Italian). 

Moscow October 1913 (in Russian). 

Vienna 24 October 1913 (in German); revived 18 
May 1936. 



Barcelona 24 April 1915 (in Italian). 

zagreb 28 October 1916 (in Croatian, translated 

by M. Nehajev). 
Ljubljana 9 May 1928 (in Slovenian). 
Bucharest October 1931 (in Rumanian). 
trtpolis November 1934 (in Italian). 
Stockholm 29 December 1935 (in Swedish). 
Helsinki 21 October 1937 (in Finnish). 

humperdinck: Konigskinder* 

28 December. New York, M. 

Text by E. Rosmer. Three acts. 

Apart from Hansel und Gretel (see 1893) Hum- 
perdinck's most successful opera. Konigskinder 
originally was a play by E. Rosmer with melo- 
dramatic music by Humperdinck. In that form it 
was first produced at Munich 23 January 1 897 and 
subsequently at Vienna, W. 10 May 1897; Prague 
22 August 1897; Berlin 11 March 1898; Riga 25 
October 1898, etc. In German also, New York 
29 April 1898. 

In English (translated by C. Armbruster), Lon- 
don, Court Th. 1 3 October 1 897 ; in another Eng- 
lish version (by F. Langbridge and A. H. Ferro), 
Dublin 4 September 1902 and New York 3 No- 
vember 1902. 

Parts of Humperdinck's music were first heard 
at a concert at Heidelberg 3 June 1 896. 

The operatic version was first produced at the 
Metropolitan, New York, in German, and sub- 
sequently at : 

Berlin 14 January 191 1 (in German). 
PRAGUE 15 January 191 1 (in German). 
Strasbourg 30 April 1911 (in German). 
RIGA 191 1 (in German). 

London, C.G. 27 November 191 1 (in German). 
milan, sc. 26 December 191 1 (in Italian, trans- 
lated by G. Pozza and A. Lega). 
boston 16 April 1912 (in German). 
buenos aires 20 August 1912 (in Italian). 
AMSTERDAM 1912 (in German). 
Budapest 8 October 1912 (in Hungarian, trans- 
lated by S. Varady). 
Brussels 25 October 1912 (in French, translated 
by R. Brussel). 
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Vienna, v.o. 21 December 1912 (in German); O. 
only 19 October 1938. 

Moscow October 191 3 (in Russian). 

zagreb 18 December 1915 (in Croatian, trans- 
lated by A. Mitrovic). 

Stockholm 30 December 1926 (in Swedish). 

f. cTerlanger: Noel 

28 December. Paris, O.C. 
Text by J. and P. Ferrier. Three acts. 

d'Erlanger's last opera. 

In French also, Chicago 8 January 191 3 ; Phila- 
delphia 10 February 1913; Montreal 1913. 

In Swedish, Stockholm 29 September 1924. 

hue: Le Miracle 

30 December. Paris, O. 
Text by P. B. Gheusi and A. Merane. Five acts. 
Revived Paris, O. 18 November 1927. 



I9II 

ostrcil: Poupe 

(The Bud) 
25 January. Prague, Cz. 
Text by F. X. Svoboda. One act. 

Successful in Czechoslovakia; revived Prague 
6 October 1919 and 22 October 1935. 

In German (translated by A. Heller), Teplitz- 
Schonau 25 February 1932. 

r. strauss: Der Rosenkavalier* 

26 January. Dresden 
Text by H. von Hofmannsthal (Komb'diefiir Mu- 
sik). Three acts. 

Strauss's most popular opera; given at Nurem- 
berg the next night, 27 January 1911; Munich 1 
February 191 1 ; Bremen 28 February 191 1 ; Frank- 
fort 1 March 1911, etc. 

First given at Berlin 4 April 191 1 (300th per- 
formance 28 June 1933). 

Outside Germany, given at: 
basle 15 February 191 1 (in German). 



Milan, sc. 1 March 191 1 (in Italian, translated by 

O. Schanzer). 
Prague 4 March 191 1 (in Czech, translated by K. 

Sipek) and May 1914 (in German). 
Vienna 8 April 191 1 (in German). 
Budapest 21 May 191 1 (in Hungarian, translated 

by S. Varady). 
hague 28 November 191 1 and Amsterdam 

10 January 1917 (in German). 
Strasbourg 28 March 1912 (in German). 
London, c.G. 29 January 19 13 (in German) and 

Sadler's Wells 8 March 1939 (in English). 
laibach (Ljubljana) 191 3 (in German) and 25 

March 1936 (in Slovenian, translated by N. 

Stritov). 
Birmingham 29 September 1913 (in English, 

translated by A. Kalisch). 
new york 9 December 191 3 (in German). 
buenos aires 24 July 1915 (in Italian). 
Rio de Janeiro io September 191 5 (in Italian). 
zagreb 29 April 1916 (in Croatian, translated by 

M. Nehajev) and 29 May 1938 (in German), 

by the Frankfort opera company. 
Copenhagen 4 November 1916 (in Danish, trans- 
lated by J. Lehmann). 
Amsterdam io January 191 7 (in German). 
Stockholm 20 April 1920 (in Swedish, translated 

by S. Nyblom). 
Barcelona 2 April 1921 (in German) and No- 
vember 1934 (in Catalan, translated by J. Pena). 
Warsaw April 1922 (in Polish, translated by P. 

Maszyiiski). 
Helsinki 12 October 1923 (in Swedish). 
Antwerp 6 March 1926 (in Flemish, translated by 

A. M. Pols). 
monte carlo March 1926 (in French, translated 

by J. Chantavoine). 
paris, o. 11 February 1927 (in French, translated 

by J. Chantavoine). 
lyons 22 February 1928 (in French, translated by 

J. Chantavoine). 
Bucharest October 1929 (in Rumanian, translat- 
ed by R. Steiner) and 4 May 1938 (in German). 
Riga 16 May 1930 (in Lettish). 
sofia 10 May 1938 (in German). 
Athens 16 May 1938 (in German). 
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Herbert: Natoma 

2$ February. Philadelphia 
Text by J. D. Redding. Three acts. 

Successful in the U.S.A. Given at New. York, 
M. 28 February 191 1; Baltimore 9 March 191 1; 
Chicago 13 December 191 1 ; Los Angeles 8 March 
1913; San Francisco 15 March 1913 ; revived at 
the Century Th., New York 13 April 1914. 

(A copyright performance of Natoma took 
place at Ladbroke Hall, London, the same night 
as at Philadelphia.) 

converse: The Sacrifice 

3 March. Boston 

Text by the composer (lyrics by J. A. Macy). 
Three acts. 

Converse's second and last opera. 

(The date of the first production is incorrectly 
reported as 16 November 1910 in H. C. Lahee's 
Annals of Music in America, and, consequently, in 
many other books of reference.) 

atanasov: Borislav 
EopucJiaBT, 

4 March. Sofia 

Text by N. P. Popov. Four acts. 

One of the earliest original Bulgarian operas. 
Libretto published at Plovdiv. 

saint-saens: Dejanire 

14 March. Monte Carlo 

Text by L. Gallet. Four acts. 

(Originally incidental music to Gallet's tragedy, 
performed at the Arenes, Bczicrs, 25 August 1898 
and Paris, Odeon 11 November 1898). Operatic 
version first produced at Monte Carlo and sub- 
sequently at Paris, O. 22 November 191 1 (in 
French); Brussels 6 December 191 1 (in French); 
Dessau 1 January 1912 (in German, translated by 
P. Hiller) ; Chicago 9 December 191 5 (in 
Italian). 



halvorsen: Mot Nordpolen 
(To the North Pole) 
6 April. Christiania 
Text by V. Dybwad. Three acts. 

The only operetta of the well-known Norwe- 
gian composer and conductor. 

laparra: Lajota 

26 April Paris, O.C. 
Text by the composer (Conte lyrique). Two acts. 
Much less successful than his Habanera, three 
years earlier; given 8 times only and not revived 
so far. 

ravel: UHeure espagnole* 
ig May. Paris, O.C. 

Text by Franc-Nohain (from his comedy of the 

same title, 1904). One act. 

Ravel's first and most successful opera. Given 

at the O.C. 9 times in 191 1 and transferred to 

the repertory of the Opera on 5 December 1921. 
Given on many French stages; the opera did 

not make its way into other countries until after 

the war: 

London, c.c. 24 July 1919 (in French). 

CHICAGO 5 January 1920 (in French). 

new YORK 28 January 1920 (in French) andjuil- 
liard School 9 March 1936 (in English, trans- 
lated by R. A. Simon). 

Brussels 27 January 1921 (in French). 

basle 15 May 1923 (in French). 

Rotterdam 13 October 1923 (in Dutch, trans- 
lated by B. Verhagen). 

Prague 6 June 1924 (in German, translated by 
Leonhard and Strasscr). 

Hamburg 5 February 1925 (in German, translated 
by Leonhard and Strasser). 

Stockholm 24 September 1925 (in Swedish). 

turin, t.d.t. 18 May 1926 (in French). 

Budapest 29 March 1928 (in Hungarian, trans- 
lated by V. Lanyi), 

Warsaw 1928 (in Polish). 

Liverpool 19 October 1928 (in English, trans- 
lated by A. K. Holland; by amateurs, with 
piano accompaniment). 
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milan, sc. 9 February 1929 (in Italian, translated 
by P. Clausetti). 

Berlin 27 September 1929 (in German). 

buenos aires 20 September 1932 (in French). 

Bucharest November 1932 (in Rumanian). 

Amsterdam 23 November 1933 (in French) and 
26 March 1938 (in Dutch). 

Cairo March 1934 (in French). 

Vienna 13 February 1935 (in German). 

Copenhagen 25 January 1940 (in Danish, trans- 
lated by G. Hansen). 

mascagni: Isaheau* 

2 June. Buenos Aires 
Text by L. Illica. Three acts. 

Very successful in many countries. Given (in 
Italian) at Rio de Janeiro 21 July 191 1 ; Milan, Sc. 
and Venice, F. 20 January 1912; Madrid 17 De- 
cember 1912; Malta 1914; Chicago 12 November 
1917; New York 13 February 191 8; Barcelona 
15 April 1920. 

In German (translated by R. Cahn-Speyer), 
Vienna, V.O. 1 March 1913. 

zandonai: Conchita* 

14 October, Milan, T.d.V. 
(Original French) text by M. Vaucaire (founded 
on P. Louys's novel, La Femme ct le Pantin), Italian 
version by C. Zangarini. 1 Four acts. 

Zandonai's first great success; outside Italy (in 
Italian) also given at Buenos Aires 14 June 1912; 
London, C.G. 3 July 1912; Rio de Janeiro 22 July 
1912; San Francisco 28 September 1912; New 
York, M. 11 February 1913; Nice May 1914; 
Malta 191 5. 

In the original French (as La Femme et le Pantin), 
Paris, O.C. 11 March 1929. 

Still given in Italy; revived Buenos Aires 30 
June 1939; Milan, Sc. 8 December 1939. 

bittner: DerBergsee 

p November. Vienna, O. 
Text by the composer. Prologue and 2 acts. 

1 The libretto originally was written for Puccini. 



Munich 10 December 191 1, etc. Revived 
Vienna April 1939. 

k i e n z l : Der Kuhreigen 

23 November, Vienna, V.O. 

Text by R. Batka (founded on a story by R. H. 

Bartsch). Three acts. 

Apart from Der Evangelimann (see 1895), 

Kienzl's most successful opera; given at: 

magdeburg January 1912 (in German). 

Prague January 191 2 (in German). 

laibach 1912 (in German). 

Berlin, kurf. o. 7 September 1912 (in German). 

Philadelphia 21 February 1913 (in French, trans- 
lated by R. Brussel). 

new york 25 February 191 3 (in French, trans- 
lated by R. Brussel). 

basle 24 March 1913 (in German). 

Liverpool 23 January 1914 (in English, as The 
Dance of Death, translated by R- Sapio). 

London, borough 13 July 1914 (in English, as 
The Dance. of Death, translated by R. Sapio). 

Antwerp 11 December 1914 (in Flemish). 

Revived Vienna, 0. 18 October 1921 ; 28 Feb- 
ruary 1932; and 12 January 1938. 

magnard: Berenice 

15 December. Paris, O.C. 
Text by the composer (founded on Racine's tra- 
gedy). Three acts. 

The first of Magnard's operas which was per- 
formed; his Gucrcoeur, written as early as 1900, 
was not produced until 193 1 (q*v.). Performed 
14 times in 1911-12, not revived. 

wolf-ferrari: Der Schmuck 
der Madonna* 

23 December, Berlin, Kurfiirsten-Oper 
(Original Italian) text by E. Golisciani and C. 
Zangarini (/ Gioielli della Madonna), German ver- 
sion by H. Liebstockl. Three acts. 

Wolf-Ferrari's first and only attempt at tragic 
opera in the veristic style. Very successful, given 
at: 
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Chicago 16 January 1912 (for the first time in 

Italian). 

new york, M. 5 March 1912 (in Italian) and Cen- 
tury Th. 14 October 1913 (in English). 

London, c.G. 30 May 1912 (in Italian) and 3 De- 
cember 1920 (in English). 

Prague May 1912 (in German). 

Vienna, v.o. 2 October 1912 (in German). 

Genoa, c.f. 6 February 1913 (in Italian). 

Antwerp 15 February 191 3 (in Flemish). 

Glasgow 28 February 191 3 (not 1912; for the 
first time in English, translated by C. Aveling). 

Copenhagen Spring 1913 (in German, by the Kiel 
company). 

laibach 191 3 (in German). 

paris, o. 12 September 1913 (in French, trans- 
lated by R. Lara). 

Brussels 17 October 1913 (in French, translated 
by R. Lara). 

Zagreb 17 October 1913 (in Croatian, translated 
by A. Mitrovic). 

Stockholm 4 December 191 3 (in Swedish, trans- 
lated by S. Nyblom). 

basle 26 December 191 3 (in German), 

geneva 17 February 1914 (in French). 

MALTA 1916 (in Italian). 

Amsterdam October 1916 (in Dutch). 

Montreal 6 October 1917 (in English?). 

Kaunas 17 November 1928 (in Lithuanian). 

lemberg 1929 (in Polish). 

riga 14 March 193 1 (in Lettish). 

Bucharest March 1933 (in Rumanian). 

monte carlo March 1933 (in Italian). 

Revived with some alterations at Hanover 23 

December 1933 (in German). 

1912 

waltershausen: Oberst Chabert 

18 January. Frankfort 
Text by the composer (founded on. Balzac's story, 
Le Colonel Chabert). Three acts. 

Waltershausen's most successful work. Given 
at: 

Berlin, kurf. o. 20 April 1912 (in German). 
laibach 1912 (in German). 



Strasbourg October 1912 (in German). 

Stockholm 21 October 1912 (in Swedish). 

Vienna 25 November 1912 (in German). 

basle 8 December 1912 (in German). 

brunn January 191 3 (in German). 

Budapest 2 March 1913 (in Hungarian, translated 

by V. Lanyi). 
London, c.G. 24 April 191 3 (in German). 
prague 191 3 (in German). 
RIGA 1913 (in German). 
Antwerp January 1914 (in Flemish). 

Revived Berlin, D.O. 4 February 1933. 

ropartz: Le Pays 

1 February. Nancy 
Text by C. Le Gome. Three acts. 

Ropartz's most important opera; given at 
Paris, O.C. 16 April 191 3 and revived there 2 
February 1924. In French also, Geneva 8 February 
1918. 

In German (translated by P. Magncttc), Altcn- 
burg 24 April 1914. 

NOUGUES:LM^/e 

2 February. Rouen 

Text by H. Cain and L. Payen (epopee lyrique). 
Three acts. 

Given at Paris, Gaitc 18 November 1912 and 
revived there at the Vaudeville 3 April 1915. 

In Russian, Moscow October 1912. 

lazzari: LaLeprease* 

7 February. Paris, O.C. 
Text by H. Bataillc (tragedic legendaire). Three acts. 

Lazzari's most important opera. 

In German (translated by the composer and E. 
Klingenfeld), Maycncc 4 March 191 3. 

Revived Paris, O.C. 25 November 1922. 

van den beven: Rhena 

15 February. Brussels, M. 
Text by M. Carre fils (founded on Ouida's story 
Don Gesualdo). Four acts. 
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Van den Ecden's most successful opera; revived 
at Brussels 7 February 1925 (in French); Amster- 
dam 15 October 1927 (in Dutch). 

massenet: Roma 

17 February, Monte Carlo 
Text by H. Cain (founded on D. A. Parodi's tra- 
gedy, Rome, vaincue). Five acts. 

The last of Massenet's operas which was pro- 
duced in his lifetime (d. 13 August 1912). Given 
at Paris, O. 24 April 191 2 and revived there 29 
December 191 7. 

In French also, Cairo January 1913; Brussels 15 
January 191 3; revived Antwerp December 1924. 

h.huber: Der Simplicius 

22 February. Basle 
Text by A. Mcndelssolin-Bartholdy. Three acts. 
Revived Basle 21 January 1926. 

de lara: Les trois Masques 

24 February. Marseilles 
Text by C. Merc. Four acts. 
Paris, Ch.E. 23 October 1913. 
In German (translated by O. Ncitzcl) 5 March 

1913* 
In English, Greenock (near Glasgow) 27 June 

N. berg: Lez/a 

29 February. Stockholm 
Text by the composer (from Byron's Giaour). 
Four acts. 
The first opera of the Swedish composer. 

parelli: I dispettosi Amanti 

6 March. Philadelphia 
Text by E. Comitti. One act. 

Subsequently given at Chicago 1 February 
1913 (in Italian). 

In Italian also, Milan, T. Care. 22 May 1919; 
London, C.G. 10 March 1924. Given in Italy until 
1930. 

In English (as A Lover's Quarrel, translated by 
A. Strcttcll), New York 9 March 1913. 



(28 February is wrongly given in the printed 
score as the date of the first performance.) 

l. du bois: Edenie 

7 March. Antwerp 
(Original French) text by C. Lemonnier (from 
his novel, Vile Viergc), produced in a Flemish 
translation by L. van Riel. Three acts. 
The last opera of the Belgian composer. 

parker: Mona 

14 March. New York, M. 
Text by B. Hooker. Three acts. 

The opera was awarded the $10,000 prize of the 
Metropolitan Opera House. 

"Mona remains the great American opera — the 
strongest, most significant, most rewarding" (P. 
Rosenfeld, 1936). 

zichy: Rodosto 

20 March. Budapest 
Text by the composer. Prologue, 2 parts and epi- 
logue. 

The third part of Zichy's Rdkoczy trilogy (see 
1905 and 1909). 

Also given at Breslau May 1916 and Prague 
June 1916 (in German, translated by J. Priiwer?). 

DUPONT.'Lfl Farce du Cuvier 

21 March. Brussels, M. 
Text by M. Lena (founded on the French 15th- 
century play). Two acts. 

Given at Lille December 1912; Paris, Th.S.B. 
28 May 1915, etc. 

Frequently revived in Belgium and France. 

(bourgault-ducoudray): 
Myrdhin 

28 March. Nantes 
Text by S. Arnaud. Four acts. 

Bourgault-Ducoudray's last opera, produced 
two years after his death. 

(12 February is wrongly given in the printed 
libretto as the date of the first performance.) 
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weis: IJtoknaMlyn 

(The Attack on the Mill) 

29 March. Prague, Cz. 

(Original German) text by R. Batka (founded on 

E. Zola's VAttaque du Moulin), Czech version by? 

Three acts. 

In German, Vienna, V.O. 13 March 1914. 

perosi: Pompeji 

6 April Vienna, V.O. 
Text by K. Schreder and R. and M. Prosl (founded 
on Bulwcr Lytton's novel). Four acts. 
Perosi's only opera. 

c.radoux: Oudelette 

11 April. Brussels, M. 
Text by R. Ledent. Three acts. 

The most important opera of the Belgian com- 
poser. 

b u s o n i : Die Btautwahl * 

13 April Hamburg 
Text by the composer (founded on a story by E. 
T. A. Hoffmann). Three acts and epilogue. 

Busoni's first performed opera. Given in a re- 
vised version at Mannheim 24 May 191 3 . Revived 
Berlin, D.O. 7 January 1926. 

laccetti: Hoffmann 

15 April Naples, S.C. 
Text by V. Bianchi and T. Spada (dealing with 
the life of E. T. A. Hoffmann). Three acts. 
Revived Naples, S.C. 30 January 1932. 

mule: La Baronessa di Carini 

16 April Palermo 

Text by F. P. Mule, the brother of the composer. 
One act. 

Mule's firstopera. Revived Naples March 1933 ; 
Malta 6 January 1934; Venice 18 January 1934; 
Cairo February 1939 (in Italian). 
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de lara: Nail 

22 April Paris, Gaite 
Text by J. Bois. Three acts. 



In English (translated by E. Evans), London, 
C.G. 18 July 1 919. 

Holbrooke: The Children of Don 

15 June. London, L.O.H. 

Text by T. E. Ellis (the first part of a trilogy, The 
Cauldron ofAnnwen, founded on Welsh legends; 
see 1914 and 1929). Prologue and 3 acts. 

In German (translated by H. Schilling), Vienna, 
V.O. 29 March 1923 (see for an account of the 
peculiar circumstances of that Vienna production, 
F. Weingartner's Lcbenserinnerungen, Vol.11, 1929, 
PP.37I-74). 

schreker: Der feme Klang* 

18 August. Frankfort 

Text by the composer. Three acts. 

Schreker's first opera (written 1903-09). Given 
at: 

Prague 20 May 1920 (in German). 
GRAZ Spring 1924 (in German). 
Leningrad 9 May 1 925 (in Russian). 
Berlin 11 May 1925 (in German). 
Stockholm 28 September 1927 (in Swedish). 

Leoncavallo: Zingari* 

16 September. London, Hippodrome 

(Italian) text by E. Cavacchioli and G. Emanuel 
(after Pushkin). Two acts. 

One of the operas the success of which was 
interrupted by the war; given at: 
Milan, t.l. 30 November 1912 (in Italian). 
CHICAGO 23 March 1913 (in Italian). 
mayence 6 March 1914 (in German, translated by 

E. Thieben). 
malta 1914 (in Italian). 
buenos aires 7 August 1916 (in Italian). 
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r. strauss: Ariadne aufNaxos* 

25 October. Stuttgart 

Text by H. von Hofmannsthal. 

In its original form a one-act opera to be given 
after Moliere's Lc Bourgeois GentiUiommc (for 
which Strauss wrote incidental music). In the 
second (1916) version, the reference to Moliere 
was dropped altogether and a scenic prelude was 
added instead. 

The first version was, in German, also produced 
at Zurich 5 December 1912; Prague 7 December 
1912; Berlin 27 February 1913 ; Amsterdam 1914; 
in English (translated by S. Maugham), London, 
H.M.'s 27 May 1913. 

The second version was first produced at 
Vienna 4 October 1916 and subsequently given 
at: 

Berlin 1 November 1916 (in German). 
Zurich 28 January 1917 (by Mannheim Opera). 
Budapest 19 April 1919 (in Hungarian, translated 

by Z. Harsanyi). 
graz 12 March 1920. 
Amsterdam January 1924 (in German). 
London, c.G. 27 May 1924 (in German). 
Turin, t.d.t. 7 December 1925 (in Italian, trans- 
lated by O. Schanzer). 
Stockholm 27 November 1926 (in Swedish). 
Philadelphia i November 1928 (in German). 
Brussels 17 March 1930 (in French, translated by 

P. Spaak). 
Helsinki 12 May 193 1 (in Finnish, translated by 

A. af Enehjclm). 
new york 5 December 1934 (at the Juilliard 

School, in English, translated by A. Kalisch). 
rome, t.r. 28 March 1935 (in German). 
Antwerp 28 September 1935 (in Flemish). 
Paris, ch.e. 10 September 1937 (in German). 

G. orefice: Radda 

25 October. Milan, T.L. 

Text by C. Vallini (founded on a story by M. 
Gorky). One act. 
Orefice's last opera. 



OF OPERA 1912-13 

rozycki: Meduza 

26 October. Warsaw 
Text by C. Jellenta. Three acts. 

The second opera of the Polish composer (deal- 
ing with incidents in the life of Leonardo da 

Vinci). 

camussi: La Dubarry 

7 November. Milan, T.L. 
Text by C. Antona Traversi and E. Golisciani. 
Three acts and epilogue. 

Camussfs first opera. In Italian also given at 
London, C.G. 3 July 191 3. 

enna: Nattergallen 

(The Nightingale) 
10 November. Copenhagen 
Text by K. Friis-Meller (from H. C. Andersen's 
tale). Three acts. 

Written about the same time as Stravinsky's 
opera of the same subject (sec 1914). 

zandonai: Melenis 

13 November. Milan, T.d.V. 
Text by M. Spiritini and C. Zangarini (founded 
on a French poem by L. Bouilhet). Three acts. 
Unsuccessful. 

wieniawski: Megae 
28 December. Warsaw 
Text by the composer and M. Synncstvcdt. Three 
scenes. 

Wieniawski's first opera ; successful in Poland, 
revived at Warsaw 1927; Lcmbcrg 4 October 
1930. 

Also given in Russian, Pctrograd March 1916 
(as one of the extremely few Polish operas which 
were produced at the Imperial Theatre there) and 
at Moscow in 1920. 

1913 

aubert; La Fork bleue 

j January. Geneva 
Text by J. Cheneviere (founded on Perrault's 
tale). Three acts. 
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Aubert's only opera. 

In French also given at Boston 8 March 1913 
and revived Paris, O.C. 10 June 1924. 

Broadcast from London 17 December 1928 
(English version by H. Klein). 

pahissa: Gala Placidia 

1$ January. Barcelona, L. 
Text from A. Guimera's tragedy of the same title. 
Three acts. 

One of the most important operas of the Cata- 
lan composer; successful in Spain; revived Bar* 
celona February 1933. 

dohnanyi: Tante Simona 

22 January. Dresden 
Text by V. Heindl. One act. 

Dohnanyi's first opera. In German also, Berlin, 
D.O. 9 April 1913, etc. 

In Hungarian (translated by V. Lanyi), Buda- 
pest 191 3 (at the People's Opera) and revived 
there at the State Opera 6 December 1933. 

Rochester, N.Y. Eastman Theatre 27 May 1935 
(in English). 

fourdrain: Madame Roland 

12 February. Rouen 

Text by A. Bernede and P. de Choudens. Three 
acts. 
Paris, Gaite 1 April 1914. 

cTollone: Le Retour 

13 February. Angers 
Text by the composer. Two acts. 

d'Ollone's first opera. Revived Paris, O. 6 June 
1919. 

hVMiniKaatje 

22 February. Brussels, M. 
Text by H. Cain (founded on P. Spaak's comedy 
of the same title). Three acts. 

BufFin's first (and so far only) opera. 

In French also given at Monte Carlo 14 March 
1914 and revived at Brussels 4 November 1921 
(in an enlarged 4-act version) and again 13 Octo- 
ber 1936. 



damrosch: Cyrano 

27 February. New York, M. 
Text by W. J. Henderson (founded on the play 
by E. Rostand). Four acts. 

G A s c o : La Leggenda delle 
sette Torri 

2 March. Rome, C. 
Text by O. Schanzer (suggested by Dante Gabriel 
Rossetti water-colour, The Tune of Seven Towers, 
1857). One act. 
Gasco's only performed opera. 

faure: Penelope* 

4 March, Monte Carlo 
Text by R. Fauchois. Three acts. 

Faure" s most important opera. First given at 
Paris, Ch.£. 10 May 1913 and revived O.C. 20 
January 1919 and 14 March 1931. 

Given at Brussels 1 December 191 3 (in French) ; 
Antwerp 15 March 1924 (in Flemish, translated 
by M. Sabbe). 

schreker: Das Spielwerk und 
die Prinzessin 

1$ March. Vienna, O. and Frankfort 
Text by the composer. Three acts. 

First produced at Vienna and Frankfort the 
same night. Revived in a reduced one-act version 
as Das Spielwerk, Munich 30 October 1920; May- 
ence 16 May 1929. 

breton: Tabare 

26 March. Madrid, T.R. 
Text by the composer (founded on a poem by the 
Uruguayan poet, J. Zorrilla de San Martin). 
Three acts. 

Breton's last greater success. 

fall A: La Vie breve* 

1 April. Nice 
(Original Spanish) text by C. Fernandez Shaw, 
French version by P. Milliet. Two acts. 
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Falla's first opera ; it had been awarded the first 
prize in a competition by the Real Academia de 
Bellas Artes de San Fernando in 1905, but the 
composer had to wait 8 years and go to another 
country to have it performed. 

Given at : 
paius, o.c. 30 December 1913 (in French; revived 

12 March 1928). 
Madrid, z. 14 November 1914 (for the first time 

in the original Spanish). 
Brussels 12 April 1923 (in French). 
buenos aires 26 July 1923 (in Spanish). 
new york, m. 7 March 1926 (in Spanish). 
gera 13 November 1926 (in German, translated 

by L. Andersen)., 
Prague November 1928 (in German, translated 

by L. Andersen). 
Moscow £> November 1928 (in Russian, translated 

by K. A. Lipskerov). 
Budapest 19 November 1933 (in Hungarian, 

translated by K. Nadasdy). 
milan, sc. 30 January 1934 (in Italian, translated 

by O. Andolfi). 
Berlin, hochschule August 1936 (in German). 
Helsinki 23 March 1938 (in Finnish). 

zehntner: Dorval, der 
vierjdhrige Posten 

4 April Basle 
Text by the composer, founded on T. Korner's 
libretto (first set by Schubert in 1815; see 
1896), One act. 

Revived at Basle 21 January 1935 (as Amfelddcr 
So\dncr y in two acts). 

montemezzi: U Amore dei tre i?e* 

10 April Milan, Sc. 
Text by S. Benelli (from his play of the same title 
1910). Three acts. 

Montemezzi' s most important opera ; successful 
in Italy and abroad. Given at: 
new york, m. 2 January 1914 (in Italian). 
PARIS, CH.E. 25 April 1914 (in Italian). 
London, c.G. 27 May 1914 (in Italian). 
buenos aires n July 1914 (in Italian). 



Madrid 191 5 (in Italian). 

Prague 16 April 1916 (in Czech). 

Rio de Janeiro 12 September 1919 (in Italian). 

Berlin, d.o. 20 September 19 19 (in German, 
translated by A. Bruggemann). 

Lisbon February 1920 (in Italian). 

monte carlo 2 March 1920 (in Italian). 

Vienna, v.o. 16 February 1922 (in German). 

Antwerp February 1925 (in French). 

hague January 1927 (in Italian). 

nice March 1927 (in French). 

Gothenburg March 1927 (in Swedish). 

Ljubljana 30 January 1928 (in Slovenian, trans- 
lated by N. Stritov). 

l A u n I s : Seitsemdn Veljestd 

(Seven Brothers) 

1 1 April Helsinki 

Text by the composer (founded on a novel by A. 

Kivi). Four acts. 

Launis's first opera; revived Helsinki 21 No- 
vember 1923. 

l A t t e s : J7 etait une Bergere 

16 April Paris, O.C. 
Text by A. Rivoire (conte milodique). One act. 

Successful in France; revived Paris, O.C. 26 
June 1919 and given there until 1925. 

In German (translated by R. Presber), Maycnce 
6 March 1914. 

(massenet): Panurge 

23 April Paris, Gaitc 
Text by G. Spitzmiillcr and M. Boukay (after 
Rabelais). Hauhe farce musicale. Four acts. 

The first of Massenet's posthumous operas, 
produced the year after his death. 

(marcello): Arianna* 

27 April Venice, Liceo 
Text by V. Cassani (intreccio scenico-musicak). Two 
acts. 

The opera was written in 1727; it was not per- 
formed in Benedetto Marcello's lifetime. An un- 



1321 



1322 



1913 



ANNALS OF OPERA 



1913-14 



dated libretto was printed, probably at Venice. 
The music was discovered in the Milanese private 
collection of L. Arrigoni (see his letter to II 
Bibliojilo in November 1884) and published in 
1885 by O. Chilcsotti in vocal score as Vol.iv of 
the Biblioteca di Rarita Musicali. Parts of the music 
were performed in concert form under Chilesotti 
at Turin 19 June 1886 and elsewhere. It was from 
the 1885 edition that, in .1913, the work was re- 
orchestrated (by Vittore Vencziani) and produced 
at the Liceo Benedetto Marcello, Venice, in con- 
cert form. 

G. charpentter: Julien ou 
La Vie du Poke 

4 June. Paris, O.C. 
Text by the composer. Prologue and 4 acts. 

A sequel to Louise (see 1900), but much less 
successful (20 performances). 

Outside Paris, only given at New York, M. 27 
January 19 14 (in French) and Prague 20 May 191 4 
(in Czech). Never revived so far. 

alpaerts: Shylock 

22 November. Antwerp 
(Flemish) text by H. Melis (after Shakespeare). 
Three acts. 

The only opera of the Belgian composer. 

wolf-Ferrari: Der Liehhaber* 
ah Arzt 

4 December. Dresden 
(Original Italian) text by E. Golisciani (jjAmore 
Medico, from Molicre's comedy), German version 
by R. Batka. Two acts. 
Prague 2 February 1914 (in Czech). 
new YORK, M. 25 March 191 4 (in the original 

Italian). 
Turin, t.r. 6 March 1929 (in Italian). 
Rochester, n.y. July 1 93 4 (in English, as Dr. 

Cupid, translated by C. Aveling). 

mascagni: Parisina 

15 December. Milan, Sc. 
Text by G. d'Annunzio. Four acts (reduced to 3 
acts after the first performance). 



Outside Italy given at Buenos Aires 27 May 
1914 and Sao Paulo 12 August 1914. 

1914 

samuel-holeman: Lajeune 
Fille a la Fenetre 

7 January. Paris, Th. des Arts 
Text by C. Lemonnier. One-act monodrama. 
Written in 1904. Produced at Paris by the Socicte 
Francaise des Amis de la Musique. Revived Brus- 
sels 16 January 1926, by the Ccrclc artistique et 
litteraire. 

waghalter: Mandragola 

23 January. Berlin, D.O. 
Text by P. Eger (from Macchiavelli's comedy). 
Three acts. 

Successful on German stages; revived at the 
same theatre 12 October 1919. 

In English (translated by A. Kreymborg), New 
York 4 March 1925. 

casadesus: Cachapres 

2 February. Brussels, M. 
Text by H. Cain and C. Lemonnier (from Le- 
monnier's novel, Un Male). Three acts. 
Casadesus's first opera. 

us andizaga: Las Golondrinas 
(The Swallows) 
4 February. Madrid, T. Price 
Text by G. Martinez Sierra. Three acts. 

Usandizaga's most important opera and one of 
the outstanding works of modern Spanish music. 
Successful in Spain. Revived Barcelona 14 De- 
cember 1929; Buenos Aires 21 November 1934; 
Madrid Summer 1935. 

smareglia: UAbisso* 

10 February. Milan, Sc. 
Text by S. Benco. Three acts. 

Smareglia's last opera. Revived Trieste 26 Jan- 
uary 1926. 
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D u p u I s : Het Lied van Heer Halewijn 

14 February. Antwerp 
(Original French) text by L. Solvay, Flemish ver- 
sion by H. Mclis. Three acts. 

The opera is developed from the composer's 
Prix de Rome cantata (first performed at Brussels 
25 November 1903). 

ZAND on ai: Francesco, da Rimini* 

ig February. Turin, T.R. 

Text by T. Ricordi (from G. d'Annunzio's tra- 
gedy, first produced with musical intermezzi by 

Scontrino, Rome 9 December 1901). Four acts. 
Zandonai's chief work; very successful in Italy 

where it is still given every season. Milan, Sc. 22 

February 1916, etc. Also produced at: 

London, C.G. 16 July 1914 (in Italian). 

buenos aires 1 8 May 191 5 (in Italian). 

Rio de Janeiro 6 September 1915 (in Italian). 

new york, m. 22 December 1916 (in Italian). 

Chicago 5 January 1917 (in Italian). 

malta 191 8 (in Italian). 

Trieste 14 December 1919 (in Italian). 

CAIRO November 1920 (in Italian). 

Brussels 9 November 1923 (in French, translated 
by M. Vaucairc). 

lyons 27 February 1924 (in French, translated by 
M. Vaucairc). 

altenburg 19 March 1925 (in German, translated 
by A. Briiggcmann). 

Barcelona 1 3 November 1926 (in Italian). 

Budapest 3 May 1929 (in Hungarian, translated 
by V. Lanyi). 

hague January 1930 (in Italian). 

Warsaw March 1932 (in Polish). 

Ljubljana 14 March 1935 (in Slovenian). 

Stockholm 26 October 1937 (in Swedish, trans- 
lated by R. Hylten-Cavallius. 

Lisbon Spring 1938 (in Italian). 

(massenet): Cleopdtre 

23 February. Monte Carlo 
Text by L. Payen. Four acts. 

The second of Massenet's posthumous operas. 
In French also, Chicago lojanuary 1916; New 



York n February 1919; Paris, Th.L. (Vaudeville) 
27 October 1919; Licgc January 1921. 

(ponchielli): I Moridi Valenza 

17 March. Monte Carlo 
Text by A. Ghislanzoni, Four acts. 

Written in 1879 but not performed in Pon- 
chielli's lifetime. The work was discovered in 
1902 and orchestrated by A. Cadore. Subse- 
quently given at Milan, Arena 19 July 1914 and 
revived Cairo Carnival 193 1. 

mess ager: Beatrice 

21 March. Monte Carlo 
Text by R. dc Flcrs and G. A. dc Caillavet. Four 
acts. 

In French also, Buenos Aires 15 July 1916; Rio 
de Janeiro 20 September 1916; Paris, O.C. 23 No- 
vember 1917 and revived there 25 October 1^27. 

f.schmidt: Notre Dame* 

1 April. Vienna, O. 

Text by the composer and L. Wilk (after Victor 
Hugo). Two acts. 

Schmidt's first and best opera; also given at 
Budapest 14 December 1916 (in Hungarian, 
translated by V. Lanyi); Berlin 8 May 191 8 (in 
German) ; Ljubljana Autumn 1923 (in Slovenian). 
Revived at Vienna 14 December 1938. 

alfano : UOtnbra di Don Giovanni* 

2 April. Milan, Sc. 
Text by E. Moschino. Three acts. 

Revived Florence 28 May 1941 (in a new 
version, as Don Giovanni di Manara). 

s i n d i n G : Der heilige Berg 

ig April. Dessau 
(German) text by D. Duncker. Prologue and 2 
acts. 

The only opera of the well-known Norwegian 
composer. Given at Oslo 16 November 193 1 in 
concert form. 
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keussler: Gefdngnisse 

22 April Prague, G. 
Text by the composer (Sinfonischcs Drama). Three 
parts. 
• Keussler's first opera. 

bachelet: Scemo 

6 May. Paris, O. 
Text by C. Mere. Three acts. 

Bachelet's first opera. Revived Paris, O.C. 20 
May 1926. 

rabaud: Marouf, Savetier du Caire* 

1$ May. Paris, O.C. 

Text by L. Nepoty (from a story in the Arabian 

Nights, in J. C. Mardrus's French version). Five 

acts. 

Rabaud's best and most successful work; given 

on many French stages and at: 

Stockholm 16 October 191 5 (in Swedish, trans- 
lated by S. Nyblom). 

milan, sc. 24 March 1917; Rome, C. 29 Decem- 
ber 1920, etc. (in Italian, translated by C. Clau- 
setti). 

buenos aires 24 July 1917 (in Italian). 

Rio de Janeiro 5 September 1917 (in Italian). 

new YORK, m. 19 December 191 7 (in French) and 
21 May 1937 (in English, translated by M. 
Marshall and G. Mead). 

oeneva 1 8 January 191 8 (in French). 

Brussels 8 May 1919 (in French). 

Barcelona, tivoli 1919 and L. 1 5 April 1922 (in 
French) ; a Catalan version by J. Pena was pub- 
lished in 1922. 

ZURICH May 1924 (in German, translated by O. 
Neitzel). 

CAIRO Carnival 1926 (in Italian). 

dessau 13 November 1926 (in German). 

Vienna 24 January 1929 (in German). 

ZAGREB 23 March 1929 (in Croatian). 

Antwerp 20 February 1937 (in Flemish). 

First given at the Paris Opera 22 June 1928 

(revived 10 January 1940); revived at the Scala, 

Milan 18 January 1939. Not yet produced in Eng- 
land. 



OF OPERA '1914 

weingartner: Kain und Abel 

17 May. Darmstadt 
Text by the composer. One act. 

Also given at Vienna 4 December 1914; Prague 
1915. 

A Catalan translation by J. Pena was published 
in 1925. 

s ie gel: HerrDandolo 

23 May. Essen 
Text by W. Vesper (founded on an Italian com- 
edy by G. Giraud). Three acts. 

Siegcl's first opera ; first produced at the Ton- 
kiinstlerfest of the Allgemeiner Deutscher Musik- 
verein. Revived Munich 19 July 1919 and once 
more Liibeck April 1937. 

bianchini: Radda 

2$ May. Paris, Gaite 
(Original Italian) text by P. Bianchini (founded 
on a novel by M. Gorki), French version by J. de 
Marliave. Two acts. 

Bianchini's first opera. Revived in the original 
Italian, Venice, F. 24 January L924. 

andreae: Ratcliff 

25 May. Duisburg 
Text from H. Heine's tragedy. Four scenes. 

The first opera of the Swiss composer; first 
produced at the Tonkunstlerfest of the Allge- 
meiner Deutscher Musikverein. Zurich 11 April 
1916. 

STRAVINSKY: RoSSXgYlol* 

26 May. Paris, O. 
(Russian) text by the composer and S. N. Mitusov 
(from H. C. Andersen's tale). Three acts. 

Stravinsky's first opera; the first act had been 
written in 1908-09, the second and third act in 
191 3-14. First produced at Pans by B. Sanine and 
revived there 2 February 1 920, with choreography 
by L. Massinc, as a symphonic ballet, called Le 
Chant du RossignoL Outside Paris, given at: 
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London, d.l. 18 June 1914 (in Russian) and C.G. 

12 November 1919 (in English, translated by E. 

Agate). 
Leningrad Autumn 1920 (in Russian). 
Mannheim 5 May 1923 (in German). 
new york, M. 7 March 1926 (in French, translated 

by M. D. Calvocoressi). 
milan, sc. 14 May 1926 (in Italian, translated by 

R. Kufferle). 
buenos aires 28 June 1927 (in Italian, translated 

by R. Kufferle). 
Berlin 16 June 1929 (the ballet version). 
Prague May 1935 (in German). 

vives: Maruxa* 

28 May. Madrid, T.R. 
Text by L. P. Frutos. Egtoga Hrica. Two acts. 

One of the most successful works of the Span- 
ish composer. Given at Barcelona, Novedades 21 
September 1914 and L- 18 November 1916. 

In Spanish also, New York 19 April 1919. 

In Italian (translated by A. Ncssi), Palermo 23 
April 1924. 

Still very popular in Spain and South America. 

Mackenzie: The Cricket on 
the Hearth 

6 June. London, R.A.M. 
Text by J. R. Sturgis (after Dickens). Three acts. 
Revived at the R.A.M. 12 July 1922 and 15 July 
1936. Publicly produced Glasgow 13 August 
1923. The opera had been published as early as 
1901. 

graener: Donjuans letztes 

Abenteuer 

11 June. Leipzig 
Text by O. Anthes. Three acts. 

Graener's first success. 

In German also, Prague January 1920; Basle 12 
May 1922; Berlin, D.O. 23 May 1924, etc. Re-^ 
vived in a new version, Hamburg 25 October 
I935- 
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Holbrooke: Dylan : Son of the Wave 



4 July. London, D.L. 
Text by T. E. Ellis. Three acts. 

The second part of his Welsh trilogy (see 1912 
and 1929); this part had been published first (in 
1910). 

boughton; The Immortal Hour* 
26 August. Glastonbury 
Text adapted from the plays and poems of "Fiona 
Macleod" (W. Sharp). Two acts. 

First given at the Old Vic, London 31 May 
1920 (by the Glastonbury players); Birmingham 
23 June 1921, and (by the Birmingham players) 
London, Regent Th. 13 October 1922 (given for 
216 nights). Further revivals: London, Kingsway 
3oJanuary 1926; New York 6 April 1926 (by the 
Opera Players, Grove Street); Stroud, Glos. 11 
September 1934; London, R.A.M. n July 1939. 

Few English operas have enjoyed such a lasting 
success. 

turina: Margot 

10 October.. Madrid, Z. 
Text by G. Martinez Sierra (Comedia Urica). Three 
acts. 

Turina's first opera. 



1915 

franchetti: Notte di Leggenda 

14 January. Milan, Sc. 
Text by G. Forzano. One act. 
Successful in Italy. 

Giordano: Madame Sam-Gene* 

25 January. New York, M. 
Text by R. Simoni (from the French play by V. 
Sardou and E. Moreau). Three acts. 

Produced in New York in- Italian, and sub- 
sequently given at: 

Turin 28 February 191 5; Milan, T.d.V. 18 Sep- 
tember 1915, etc. (in Italian). 
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monte carlo 19 March 1916 (in French, trans- 
lated by P. Milliet). 

paris, o.c. 10 June 1916 (in French, translated by 
P. Milliet). 

Malta 19 1 7 (in Italian). 

buenos aires 5 August 1919 (in Italian). 

ereslau 4 March 193 1 (in German, translated by 
A. Bruggcmann). 
Frequently revived in Italy. 

laccetti: II Miracolo 

February. Naples, S.C. 
Text by E. Moschino (founded on a Spanish story 
by J. Zorrilla). Three acts. 
Successful in Italy. 

pizzetti: Fedra* 
20 March. Milan, Sc. 
Text by G. d'Annunzio (originally published as a 
tragedy in 1909). Three acts. 

Pizzctti's first opera and one of his most im- 
portant works. After the war revived at Parma 27 
January 1920 and. in Italian also given at Buenos 
Aires 11 August 1920; Montevideo August 1920; 
.Rio-de Janeiro 3 September 1920; Lisbon Decem- 
ber 1926. 

In French (translated by A. Doderct), Paris, O. 
7 June 1923. 

romani: Fedra 

3 April. Rome, C. 
Text by A. Lcnzoni (rapsodia tragicd). One act. 

Awarded the first prize in a competition insti- 
tuted by the City of Rome. Revived London, C.G. 
i8June 1931 (in Italian). 

parker: Fairyland 

ljuly. Los Angeles 
Text by B. Hooker. Three acts. 

This opera was awarded the $10,000 prize of 
the National Federation of Women's Clubs. 

schillings: MonaLisa* 

26 September. Stuttgart 
Text by B. Dovsky. Prologue, 2 acts and epilogue. 



Schillings's most successful work and one of the 
most popular German operas of the 20th century. 
After its success, the composer (who died in 1933) 
did not write another opera. 

In German also given at Vienna 4 October 
1915; Berlin 15 October 1915 (100th perform- 
ance 8 June 1925); Prague 1 January 1916; Stras- 
bourg 6 February 191 6; Basics December 1916; 
Amsterdam January 191 8; Barcelona 27 January 
1923; New York, M. t March 1923; Oslo -May 
1923. 

In Lettish, Riga 16 May 1923. 

In Finnish, Helsinki 22 April 1924. 

In Swedish, Stockholm 28 October 1924. 

In Russian, Leningrad 27 March 1926. 

In Polish, Warsaw December 1926. 

In French (translated by P. Spaak), Brussels 4 
February 1928. 

l. nielsen: Isbella 

S October. Copenhagen 
Text by P. A. Rosenberg. One act. 

The first opera of the Danish composer Ludolf 
Nielsen (no relation to C. A. Nielsen). 

novak: Zvikovsky Rardsek 

(The Imp of Zvikov) 

10 October. Prague, Cz. 

Text from a comedy by L. Stroupcznicky. One 

act. 

Novak's first opera. Revived Prague 1 Decem- 
ber 1930. 

olenin: Kudeyar 
Ky^eap 

26 November. Moscow 
Text by the composer, Olenin's only opera. 

ler o ux : Les Cadeaux de Noel 

2$ December. Paris, O.C. 
Text by E..Fabre (conte heroique). One act. 

Subsequently given at Rome, C. 3 March 191 7; 
Milan, Sc. 7 March 1917 (in French; first opera 
ever sung there in a language other than Italian) 
and 28 March 1917 (in Italian); Monte Carlo 8 
April 1917 (in French). 
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1916 

barkworth: Romeo and Juliet 

7 January. Middlesbrough 
Text by the composer (arranged from Shake- 
speare). Four acts. 

First given in London, Surrey 10 April 1920 
and revived at the R.C.M. 30 November 1926. 

Stanford: The Critic; or, 
An Opera Rehearsed 

14 January. London, Shaftesbury 
Text by L. C. James (after Sheridan). Two acts. 
The last of Stanford's operas which was pro- 
duced in his lifetime. 

smyth: The Boatswain's Mate* 

28 January. London, Shaftesbury 
Text by the composer (founded on a story by W. 
W.Jacobs). One act. 

Revived London, Old Vic 30 March 1922 and 
C.G. 11 June 1923. 

gran ados: Goyescas* 

28 January. New York, M. 
Text by F. Periquet y Zuaznabar. Three scenes. 
, Granados's last opera, the music made up 
chiefly from his piano suite of the same title 
(191 2). First Spanish opera produced in New 
York. On his return to Europe the composer was 
drowned when the "Sussex*' was torpedoed in 
the Channel 24 March 1916. 

Revived Paris, O. 17 December 1919 (in 
French, translated by L. Laloy) ; Buenos Aires 8 
August 1929 (in Spanish); Milan, Sc. 28 Decem- 
ber 1937 (in Italian); Barcelona Summer 1940 (in 
Spanish). 

weingartner: Dame Kobold 

23 February. Darmstadt 
Text by the composer (after Calderon). Three 
acts. 

Berlin, D.O. 17 March 1916, etc. Revived 
Basic 20 November 1932. 



d' albert: Die toten Augen* 
3 March. Dresden 

(Original French) text by M. Henry, German 

version by H. H. Ewers. Prologue and 1 act. 
(The French original Les Yeux morts was first 

published in La Revue de Hollande, October 1916.) 
One of d' Albert's greatest successes; the opera 

was given at: 

Berlin, D.o. 26 October 1916 (in German). 

graz November 1917 (in German). 

basle 6 January 191 8 (in German). 

Copenhagen 1 7 March 191 8 (in Danish, trans- 
lated by L. C. Nielsen). 

Vienna, v.o. 19 February 19 19 (in German). 

Prague January 1920 (in German). 

Stockholm 27 September 1920 (in Swedish). 

Warsaw Autumn 1920 (in Polish). 

Budapest 12 November 1921 (in Hungarian, 
translated by A. Kern). 

Chicago 1 November 1923 (in German). 

NEW york 3 January 1924 (in German). 

Antwerp 27 September 1924 (in Flemish). 

Hague January 1925 (in Dutch). 

Ljubljana 1925 (in Slovenian). 

Riga 12 September 1925 (in Lettish). 

zagreb 8 April 1933 (in Croatian). 

Sofia 11 April 1938 (in Bulgarian). 

korngold: Violanta and 
Der Ring des Polykrates 

28 March. Munich 
Two one-act operas, produced on the same bill. 
Text of Violanta by H. Mullcr; text of Der Ring des 
Polykrates from a comedy by H. Teweles (1889). 

The first operas of the then 19 year old com- 
poser. Successful in Germany. Both operas were 
subsequently given at Vienna 10 April 1916; Ber- 
lin 2 November 191 7; Prague 191 8; and, in 
Swedish, Stockholm 19 September 1918. 

Violanta was also given at Budapest 27 February 
1918 (in Hungarian, translated by K. Sebestycn) 
and New York 6 November 1926 (in German). 

Der Ring des Polykrates was also given at Hel- 
sinki 14 March 193 1 (in Finnish). 

Revived at Vienna 14 March 1929 (in German). 
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j.BRANt>TS-BUYS: Die Schneider 
von Schonau* 

1 April, Dresden 
Text by B. Warden and I. M. Welleminsky. 
Three acts. 

The most successful opera of the Dutch com- 
poser. 

In German also, Vienna 20 February 191 7; Ber- 
lin, D.O. 25 October 1917; Basle 15 March 1929. 

In Dutch, Amsterdam 1917. 

h.huber; Die sdhone Bellinda 

2 April Berne 
Text by G. Bundi. Prologue and 3 acts. 

Successful in Switzerland; produced both at 
Basle and Zurich 11 November 191 7. 

D V WIS: La Passion 

2 April Morite Carlo. 
Text by J. Mery and P. de Choudens. Four acts. 

Dupuis's chief work. 

In French also, Liege 2 April 1920; Antwerp 
December 1925 ; Brussels 4 December 1934. 

Revived Liege December 1938; Brussels 21 
March 1940. 

monleone: Suona la Ritirata 

23 May. Milan, T.L. 
Text by G. Monleone, the brother of the com- 
poser (founded on a German play* Zapfenstreich, 
by F. A. Beycrlcin). Three acts. 

Revived in German, Cottbus 21 March 1926. 

Dfe rogatis: Huemac 
22 July. Buenos Aries 
(Italian) text by E. Montagnc (oh an Ittca subject). 
One act. 

Also given at Rio de Janeiro 13 September 1916 
and revived at Buenos Aires in 1932. 

bienstock: Sandto derNarr 

i4 September. Stuttgart 
Text by "H. H. Hinzelmami" (pseudonym of K. 
M. von Levetzow and L. Feld). Three acts. 



Bienstock's last opera; revived Stuttgart May 
1930. 

bittner: Das hollisch Gold* 

j 5 October. Darmstadt 
Text by the composer (from a play by Hans 
Sachs). One act. 

Bittner's most successful opera; given at Vien- 
na, V.0. 17 April 1917; Berlin, D.O. 13 Decem- 
ber 1917; Prague 1918; Basle 5 January 1919, etc. 
Revived Vienna, O. 4 December 1925. 

novak: Karlstejn 

1 8 November. Prague, Cz. 
Text by O. Fischer (founded On a comedy by J. 
Vrchlicky). Three acts. 

Revived Prague 4 December 1930 and 24 
March 1936. 

holst: Sdvitri* 

5 December. London, Wellington Hall 
Text by the composer (An Episode from the Ma- 
habharata). One act. 

Hoist's first performed opera ; first produced by 
the London School of Opera; revived in London, 
Lyric 23 June 1921 ; C.G. 28 June 1923 ; R.C.M. 
1926; Sadler's Wells 23 October 1935; Oxford 9 
March 1937; Cincinnati Summer 1939. 

kienzl: Das Testament 

6 December. Vienna, V.O. 
Text by the composer (founded on a story by P. 
Roseggcr). Two acts. 

Berlin, D.O. 22 December 1916; Graz 27 Jan- 
uary 1917, etc. 

lendvai: Elga 

6 December. Mannheim 
Text by M. von Zobeltitz (from G. Hauptmann's 
play of the same title). Ein Nocturnus. Seven scenes. 
Lendvai's only opera. Given in a new version, 
Leipzig 15 October 1918. 
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bruneau : Les quatre Journees 

25 December. Paris, O.C. 
Text by the composer (after Zola). Four acts. 

Performed 8 times in 1916-17. Not revived 
so far. 



In 1916 was published (and produced?) one of 
the earliest of the very few original Greek operas: 

Ho Protomastoras 
(The Master Mason) 
by M. Kalomoiris, text from P. Psiloreites's trag- 
edy (1910) of the same title, 2 acts, with an inter- 
mezzo. The opera was revived in concert form at 
Athens in 1930 (to celebrate the centenary of 
Greek independence). 

For an account of the work, see Revue Muskale, 
October 1930. 

1917 
oberleithner: Der eiserne Heiland 

20 January. Vienna, V.O. 
Text by B. Warden and I. M. Welleminsky. 
Three acts. 

Oberleitner's most successful opera. Given at 
Berlin, D.O. 21 September 1918, etc. 

In Hungarian, Budapest May 1918. Revived 
Vienna, O. 15 June 1930. 

zemlinsky: Eine florentinische 
Tragodie* 

jo January. Stuttgart 
Text: Oscar Wilde's play in M. Meyerfeld's Ger- 
man version. One act. 

In German also, Vienna 27 April 1917; Prague 
1917. Revived Briinn 1929. 

launis: Kullervo 

28 February. Helsinki 
Text by A. Kivi (from the Kalevala). Three acts. 
Revived Helsinki 19 April 1934. The opera was 
broadcast in a French version by C. Boissard from 
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Nice 30 July 1938, and produced there on the 
stage in March 1940. 

de koven: The Canterbury Pilgrims 

8 March. New York, M. 
Text by P. W. Mackaye. Four acts. 

De Koven's first attempt at grand opera. Given 
at Philadelphia 20 March 191 7. 

rozycki: Eros und Psyche 

10 March. Breslau 
(Original Polish) text by J. Zulawski, German 
version by S. Goldenring and F. Leo. Five acts. 

One of Rozycki's best works; awarded the 
grand prize of the Polish State in 193 1 . First given 
at Warsaw 2 September 191 7 (in the original 
Polish). 

In Slovenian, Osijek, Jugoslavia Spring 1923 
and Ljubljana 30 March 1927. 

In Swedish, Stockholm 23 February 1935. 

puccini: La Rondine* 

27 March. Monte Carlo 

Text by G. Adami (translated from a German 

libretto by A. M. Willner and H. Reichert). Three 

acts. ' 

(Originally, the work had been planned as an 

operetta for the Vienna Carl-Theater.) Produced 

at Monte Carlo in Italian; subsequently given at 

Bologna 5 June 1917; Milan 7 October 1917; 

Rome January 1918; Naples 26 February 1918, 

etc. 

buenos aires 24 May 1917 (in Italian). 

Rio de Janeiro i September 1917 (in Italian). 

Vienna, v.o. 9 October 1920 (in German, re- 
translated by R. S. Hoffmann). 

malta 192 1 (in Italian). 

monte carlo February 1926 (this time in French, 
translated by P. Milliet). 

Budapest April 1927 (in Hungarian, translated by 
Z. Harsanyi). 

kiel 5 November 1927 (in German). 

new york 10 March 1928 (in Italian); revived 17 
January 1936. 
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Detroit 7 May 1935 (in English, translated by K. 

dejaffa). 

The opera was broadcast from London 24 June 
1929 (English version by D. M. Craig). 

de sabata: IlMacigno 

31 March. Milan, Sc. 
Text by A. Colantuoni. Three acts. 

De Sabata's first opera. Given at the Scala 3 
times only. A new version under the title of 
Driada was given in Turin 12 November 193 5. 

enna: Gloria Arsena 

13 April Copenhagen 
Text by the composer and O. Hansen (after A. 
Dumas). Four acts. 

In German (translated by C. Wcchselmann), 
Halle 28 April 191 8. 

mas cagni : Lodoletta* 

30 April Rome, C. 
Text by G. Forzano (founded on Ouida's Two 
Little Wooden Shoes). Three acts. 

Successful in Italy. 

In Italian also given at Buenos Aires 29 July 
1917; Rio de Janeiro 17 September 1917; New 
York, M. 12 January 1918; Montevideo 1918; 
Malta 1919; Lisbon June 1939. 

In German (translated by R. Batka), Vienna, 
V.O. 9 April 1920. 

busoni: Turandot* and Arkcchino* 

1 1 May. Zurich 
Two short operas, produced on the same bill. 

Turandot 
Text by the composer (from Gozzi's comedy). 
Two acts. 

Busonf s musk was developed from incidental 
pieces written for Max Reinhardt's production of 
Gozzi's play (in K. Vollmoller's German version) 
at Berlin, Deutsches Th. 27 October 191 1 (and 
New Haven 31 December 191 2 and London, St. 
J/s 18 January 1913 in an English version by J. 
Bithell). 

Arkcchino 
Ein theatralisches Capriccio. One act. Text by the 
composer. 



Both operas were also given at Frankfort 21 
October 1918 and Berlin 19 May 1921. 

Arkcchino was revived at Vienna, V.O. 11 Feb- 
ruary 1926 and Prague June 1928 (in German). 
Broadcast from London 27 January 1939 (in Eng- 
lish, translated by E.J.Dent). In Italian, Venice, F. 
30 January 1940. Turandot was broadcast from 
Turin 29 November 1936 (in Italian). 

p f I t z N e R : Palestrina* 

12 June. Munich 
Text by the composer [Musikalische Legende). 
Three acts. 

Pfitzner*s most important worL Produced by 
the Munich company subsequently at Basle 20 
November 1917; Berne 22 November 1917; and 
Zurich 24. November 1917. 

First given at Vienna 1 March 1919; Berlin 1 1 
October 1919; Frankfort 28 March i92o;Colognc 
15 May 1920; Stuttgart 24 October 1920' and in 
many other German towns ; also produced at Ant- 
werp February 1939 (in German, by the Cologne 
opera company). 

(It maybe mentioned that there exists an carhcr 
opera of the same title and on the same subject, a 
Wort- und Tondichtung filr die Schattlwhnc, text and 
music by M. E. Sachs, which was produced at 
Rcgensburg 18 March 1886). 

(musorgsky): Sorochinskaya 

Yarmarka* 

CopoHHHCKaH flpiwapKa 

(The Fair of Sorochintsy) 

26 October, Petrograd 
Text by the composer (founded on an episode 
from Gogol's Evenings on a Farm near Dikanka). 
Three acts. 

Musorgsky had begun to work at this opera as 
early as 1875; he left it unfinished, without the 
greater part of the last act and without orches- 
tration. Several attempts were made to restore 
the opera. Prior to 1917, the work had been heard 
semi-publicly at St. Petersburg, Comcdia Theatre 
30 December 191 1. 
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Another version, with orchestration by Y. S. 
Sakhnovsky, and with spoken dialogue supplied 
by K. A. Mardzhanov, was produced at the Free 
Theatre, Moscow 3 November 1913 and revived 
there on 10 January 1925. 

In 1917, the opera was produced in a version by 
C. Kyui (who added music of his own) at the 
Musical Drama Theatre. His version has since 
been replaced by yet another one for which N. N. 
Cherepnin was responsible, and it was in the 
Cherepnin version that the opera made its way 
into many countries. It was first produced at 
Monte Carlo 17 March 1923 (in French, trans- 
lated by L. Laloy) and subsequently given at: 
Barcelona 23 December 1924 (in Russian). 
Brussels 12 January 1925 (in French). 
breslau 6 May 1925 ( ; n German, translated by 

H. Moller). 
zagreb 31 June 1925 (in Croatian). 
reichenberg Autumn 1928 (in German). 
buenos aires 26 September 1929 (in Russian). 
Vienna 5 January 1930 (in concert form) and 13 

February 1935 (on the stage; in German). 
new YORK, M. 29 November 1930 (in Italian). 
riga 18 February 1932 (in Lettish). 
London, fortune til 1 7 February 1934 (in 
Russian) and C.G. 24 November 1936 (in Eng- 
lish, translated by E. Agate; revived Savoy 6 
October 1941 and Adclphi 2 February 1942 (in 
Russian). 
soeia 10 June 1936 (in Bulgarian). 
Stockholm 19 November ■ 1938 (in Swedish, 
translated by W. Scbaldin and H. Sandberg). 
Trieste 20 January 1940 (in Italian). 

Yet another version, by V. Y, Shebalin and 
P. A. Lamm, was produced at Leningrad, Little 
Opera Theatre 21 December 193 1 and Moscow 
I2january 1932. 

kaun: Sappho 

27 October. Leipzig 
Text by the composer (from F. Grillparzer's play). 
Three acts. 

Kaun's first performed opera. 
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sekles: Scharazdde 

2 November. Mannheim 
Text by G. von Bassewitz. Three acts. 



Sekles's first opera. Graz October 1919; Berlin 
5 June 1920, etc. 

courvoisier: Lanzelot und Elaine 

3 November. Munich 
Text by W. Bergh (after Tennyson). Four acts. 
Courvoisier's first opera; also given at Basle 28 
April 1918. 

s. wagner: An allem ist 
Hiitchen schuld 

6 December. Stuttgart 
Text by the composer. Three acts. 

Revived Berlin, Hochschule fur Musik 24 
March 1934. 

p f i t z n e r : Christelflein * 

1 1 December. Dresden 
Text by I. von Stach. Two acts. 

(Developed from incidental music to I. von 
Stach's Christmas play, first produced at Munich 
n December 1906.) 

The operatic version was also given (in Ger- 
man) at Strasbourg 13 January 1918; Berlin 19 
November 1921; Prague December 1921; Graz 
December 1923 ; Zurich 17 December 1924; Basle 
17 December 1926; Vienna, V.O. 6 December 
1938. 

had ley: Azora, Daughter 
of Montezuma 

26 December. Chicago 
Text by D. Stevens. Three acts. - 
New York 26 January 1918, etc. 

I9I8 

nevin: The Daughter of the Forest 

5 January. Chicago 
Text by R. Hartley. One act. 
Nevin's second and last opera. 
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LAZZARi:Le Sauteriot 
ig January. Chicago 



1918 



Text by H. P. Roche and M. Perier (founded on 
a German play by E. von Keyserling, Bin Fruh- 
lingsopfer). Three acts. 

In French also given at New York 1 1 February 
1918; Paris, O.C. 8 April 1920. 

In Flemish, Antwerp 1927. 

radeglia: Schaaban 

20 February. Vienna, V.O. 
(Original Turkish) text by Djelal Essad Bey, Ger- 
man version by R. Batka. Three acts. 

The last opera of Radeglia, who was the com- 
poser of the Turkish national anthem. Probably 
the first and only Turkish opera ever produced in 
Europe; there is no record that the original was 
performed at Constantinople at all. 

c adman: Shanewis 

23 March. New York, M. 
Text by N. R. Eberhardt. Two acts. 

Cadman's first performed opera. Revived Den- 
ver, Colorado 5 December 1924; Los Angeles 24 
June 1926. 

klenau: Kjartan und Gudrun 

4 April. Mannheim 
Text by the composer. Three acts. 

Revived in a new version as Gudrun auj Island, 
Hagen, Westphalia 27 November 1924. 

schreker: Die Gezeichneten 

25 April. Frankfort 
Text by the composer. Three acts. 

Given at Munich 15 February 19 19; Vienna 27 
February 1920; Berlin 5 January 1921 and on 
many other German stages. 

bart ok: A Kekszakdllu Herceg Vdra* 
(Duke Blue-Beard's Castle) 

24 May. Budapest 
Text by B. Balazs. One act. 
Bartok's only opera. 



In German (translated by W . Ziegler), 
Frankfort 13 May 1922; Berlin, D.O. 16 January 
1929. 

Revived Budapest Spring 1937; in Hungarian 
also given at Florence 5 May 1938 (by a Hungar- 
ian company at the Maggio Musicale Fiorentino). 

graener: Theophano 

5 June. Munich 
Text by O. Anthes. Three acts. 

In German also, Briinn June 1919- 

Revived in a new version (as Byzanz), Leipzig 
22 April 1922. 

marinuzzi: Jacquerie 

1 1 August Buenos Aires 
Text by A. Donaudy. Three acts. 

Marinuzzi's most successful opera; in Italian 
also, given at Rio de Janeiro 30 September 191 8; 
Rome 6 March 19 19, etc. ; Chicago 17 November 
1920 (at the inauguration of the Auditorium); 
New York 4 February 1921. 

(schubert): Fernando* 

18 August. Magdeburg 
Text by A. Stadler. One act. 

Written in 1815; produced only 103 years later 
(music revised by B. Engelke). 

noetzel: Meister Guido 

13 September. Carlsruhe 
Text by the composer. Three acts. 

Munich 20 February 1920, etc. In German also, 
Zurich February 1923. Revived Graz 7 May 1932. 

Stravinsky: Histoire du Soldat 

28 September. Lausanne 
Text by C. F. Ramuz (Histoire lucjbuee et dansee). 
Two parts. 

Certainly very far from being an opera in the 
traditional sense of the word, the work should 
nevertheless be recorded as an experimental at- 
tempt at simplifying and developing forms. See 
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Stravinsky's autobiography for details regarding 

the conception, composition, and production of 

the work. After the war, given at: 

London 20 July 1920 (in concert form, at Wig- 
more Hall; parts only) and 10 July 1927 (on the 
stage, by the Arts Theatre Club; English ver- 
sion by R. Newmarch). 

Brussels 17 January 1923 (in concert form). 

frankfort 20junc 1923 (in concert form) and 10 
June 1924 (on the stage) ; German version by H. 
Rcinhart. 

Berlin 13 January 1924 (stage; at the Volks- 
buhne). 

new YORK 23 March 1924 (concert). 

Paris, ch.e. 24 April 1924 (stage). 

rome 8 April 1925 (stage; at the T. Odescalchi). 

brno 24 November 1925 (in Czech). 

Athens 28 January 1926 (concert). 

Vienna, v.o. 11 February 1926 (concert). 

Amsterdam 27 February 1926 (in Dutch, trans- 
lated by M. NijhorT). 

buenos aires June 1926 (concert). 

Copenhagen 27 May 1927 (in Danish, translated 
by G. Hetsch, concert). 

Warsaw 8 December 1927 (in Polish, translated 
by J. Tuwim). 

Prague 1 December 1 927 (in Czech) and Decem- 
ber 1935 (in German). 

Cambridge 7 November 1928 (stage perform- 
ance). 

Liverpool 11 January 1929 (stage performance). 

Budapest Spring 1929 (stage performance). 

Barcelona Summer 1935 (in concert form). 

tel-aviv November 1939 (in Hebrew, translated 
by A. Hammciri). 

montemezzi: La Nave* 

1 November. Milan, Sc. 

Text by T. Ricordi (from G. d'Annunzio's trag-^ 
edy which had been first produced with musical 
intermezzi by Pizzetti at Rome 11 January 1908). 
Prologue and 3 acts. 

In Italian also, Chicago 18 November 1919. 
Revived Rome 14 December 1938. 



OF OPERA 1918 

s. wagner: Schwarzschwanenreich 

5 November. Carlsruhe 
Text by the composer. Three acts. 

Given on many German stages and (in Ger- 
man) also at Antwerp 7 December 1937. 

h. huber: Frutta di Mare 

24 November. Basle 
Text by F. Karmin. Three acts. 
Huberts last opera. 

wehrli: Das heissEisen 

11 December. Berne 
Text from a play by Hans Sachs. One act. 
Zurich 30 May 1920. 

puccini: Trittico* 

14 December. New York, M. 

Consists of three one-act operas ; II Tabarro, text 

by G. Adami (founded on D. Gold's Houppe- 

lande) ; Suor Angelica, text by G. Forzano ; Gianni 

Schicchi, text by G. Forzano. 

Performances of the whole triptych took place 

at: 

rome, c 11 January 1919 (in Italian). 

buenos aires 25 June 1919 (in Italian). 
' Rio de Janeiro 22 September 1919 (in Italian). 

Chicago 6 December 1919 (in Italian). 

London, c.g. 1 8 June 1920 (in Italian) and Duke's 
Hall 13 July 1937 (in English; R.A.M. perform- 
ance). 

Vienna 20 October 1920 (in German, translated 
by A. Bruggemann). 

Stockholm 20 November 1920 (in Swedish). 

Hamburg 2 February 1921 (in German, translated 
by A. Bruggemann). 

Prague 8 February 1921 (in German, translated 
by A. Bruggemann). 

monte carlo 24 March 1921 (in Italian). 

Ljubljana 10 June 1922 (in Slovenian, translated 
by I. Sorli). 

Budapest 9 December 1922 (in Hungarian, trans- 
lated by K. Nadasdy). 

ghent January 1923 (in French). 
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berne Autumn 1924 (in German). 
zagreb 12 May 1927 (in Croatian). 
Berlin 28 March 1928 (in German). 
Kaunas 13 January 1933 (in Lithuanian). 
Sofia 20 January 1936 (in Bulgarian). 

Besides (and in many cases before) the cyclic 
performances,, productions of the single operas 
took place as follows : 

II Tabarro 
Berlin, d.o. 26 March 1924 (in German). 
Antwerp 1924 (in French, translated by D. Gold). 
malta Carnival 1924 (in Italian). 
OSLO February 1934 (in Norwegian). 
london, s.'s w. 23 October 1935 (in English, 
translated by H. Withers). 

Suor Angelica 
LYONS March 1929 (in French, translated by P. 

Ferrier). 
LONDON, r.a.m. 21 July 1931 (in English, trans- 
lated by H. Withers). 

There was an audition of Suor Angelica at the 
convent of Vicopelago (near Lucca) where Puc- 
cini's eldest sister was a nun. 

Gianni Schicchi 

Brussels 5 January 1922 (in. French, translated by 
P. Ferrier). 

paris, o.c. 6 November 1922 (in French, trans- 
lated by P. Ferrier). 

berlin 25 April 1923 (in German). 

Glasgow 7 November 1923 (in English, trans- 
lated by P. Pitt). 

london, C.G. 15 January 1924 (in English, trans- 
lated by P. Pitt). 

Copenhagen 23 April 1924 (in Danish, translated 
by S. Levyson). 

Zurich 14 February 1926 (in German). 

Bucharest April 1927 (in Rumanian). 

Amsterdam December 1928 (in Italian). 

malta 1929 (in Italian). 

Helsinki 14 March 1931 (in Finnish). 

Riga 3 September 1932 (in Lettish). 

new york 23 February 1933 (in English, at the 
Juilliard School of Music) and 27 January 1936 
(at the Metropolitan). 

Prague 13 January 1937 (in Czech). 



j. b. foerster: Nepfemozeni 
(The Invincibles) 
19 December. Prague, Cz. 
Text by the composer. Four acts. 

Revived Prague 5 December 1929 and 17 Sep- 
tember 1936. 

1919 

fevrier: Gismonda 

14 January. Chicago 
Text by H. Cain and L. Payen (from V. Sardou's 
play). Four acts. 

In French also, given at New York 27 January 
1919; Paris, O.C. 15 October 1919; Ghent Jan- 
uary 1921; Geneva 16 December 1921; Cairo 
January 1922. 

santoliquido: Ferhuda 

30 January. Tunis 
Text by the composer. Scene di Vita Araba. Three 
acts. 

This seems to be the first and only Italian opera 
originally produced at Tunis. Vocal score pub- 
lished. 

(offenbach): Der Goldschmied 
von Toledo 

7 February. Mannheim 
Text by K. G. Zwerenz (founded on E. T. A. 
Hoffmann's Das Fraulein von Scuderi). Three acts. 

Said to be a posthumous work of Offenbach, 
but really a pasticcio from his less known works, 
especially from Der schwarze Korsar (Vienna 
1872), arranged by J. Stern and A. Zamara. 

In German also given at Vienna, V.O. 10 Feb- 
ruary 1920, etc; Briinn 1928. 

In English (translated by C. Aveling), Edin- 
burgh 16 March 1922; London, C.G. 4 May 1922. 

In Polish, Lemberg 1922. 

r.bossi: Passa la Ronda! 

3 March. Milan, T.L. 
Text by L. Orsini (from a play by R. Franche- 
ville). One act. 
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In German (translated by W. Weber), Bremen 
3 October 1928. 

hugo: The Temple Dancer 
breil: The Legend 

12 March. New York, M. 
Two one-act operas by American composers. 
Text of The Temple Dancer by J. Bell-Ranske; 
text of The Legend by J. Byrne. Unsuccessful. 

barrios and campo: El Avapies 

8 March. Madrid, T.R. 
Text by T. Borras. Three acts. 

(For an account of this Spanish opera, see J. B. 
Trend, A Picture of Modern Spain, p. 179.) 

messager: Monsieur Eeaucaire 

7 April. Birmingham 
(Original French) text by A. Rivoire and P. 
Veber (founded on a story by N. B. Tarkington). 
English version by F. Lonsdale, lyrics by A. Ross. 
Prologue and 3 acts. 

Messagcr's last great success. 

In English subsequently given in London, 
Prince's 19 April 1919 (for 221 nights) ; New York 
11 December 1919; Montreal 18 October 1920; 
revived London, Daly's 16 November 193 1. 

In the original French, Paris, Th. Marigny 21 
November 1925; Monte Carlo November 1927. 
Revived Paris, Gaitc Lyrique 5 October 1929 and 
31 August 1935; Buenos Aires 23 June 1938. 

hahn: Nausicaa 
faure : Masques et Bergantasques* 

1 April. Monte Carlo 
Two short operas, librettos by R. Fauchois. 
Nausicaa (2 acts) was also produced at Liege Feb- 
ruary 1922 and revived at the O.C, Paris 18 June 
1923. Masques et Bergamasques {divertissement lyri- 
que, 1 act) was first given at the O.C., Paris 4 
March 1920 (revived 16 January 1930) and on 
many other French stages ; in French also, Cairo 
Spring 1938. 



ANNALS OF OPERA 1919 

schoeck: Don Ranudo de Colibrados 



16 April. Zurich 

Text by A. Riieger (founded on Holberg's com- 
edy of the same title). Four acts. 

The first great success of the Swiss composer. 
Given at Stuttgart 26 November 1919; Basle 30 
September 1920; Berne 7 November 1920, and 
revived in a reduced version Dresden 3 October 
1930; Zurich 24 January 193 1 ; Berne 30 October 
193 1 and September 1940. 

savin: Ksenia 

29 May. Zurich 

(Original Serbian) text by the composer, German 
version by W. Haeser. 
The first opera of the Serbian composer. 

vives: Balada de Carnaval* 

5 July. Madrid, Gran T. 

Text by L. Fernandez Ardavin and J. Montero. 
One act. 
Barcelona 12 January 1920, etc. 

ZANDONAi:La Via della Finestra* 

27 July. Pesaro 

Text by G. Adami (founded on a comedy by 
Scribe). Three acts. 

Successful in Italy; Rome 2 February 1920, etc. 
Also Malta 1 March 1920. 

Revived in a reduced two-act version, Trieste 
18 January 1923; Milan, Sc. 6 January 1930; 
Pesaro July 1937. 

berutti: GliEroi 

23 August. Buenos Aires 

(Original Spanish) text by the composer (founded 
on an episode in V. F. Lopez's novel, La Loca de la 
Guardia), Italian version by E. Campana. Prologue 
and 3 acts. 

The last opera of the Argentine composer. 
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gaito: Cayo Petronio 

2 September. Buenos Aires 
(Italian) text by U. Romanelli. Three acts. 

Gaito's most successful opera; revived at Bue- 
nos Aires 12 July 1938. 

atterberg: Harvard Harpolekare* 

29 September. Stockholm 
Text by the composer. Two acts. 

Atterberg's first opera. In German, Chemnitz 
March 1936. 

r. strauss: Die Frau ohne Schatten* 

1 October. Vienna, O. 
Text by H. von Hofmannsthal (from his story of 
the same title). Three acts. 

Not nearly as successful as his former works; 
given at Dresden 22 October 1919; Berlin 18 
April 1920; and on other German stages. 

In German also, Zurich 26 November 1932; 
Venice, F. 16 September 1934 (by the Vienna O. 
company). 

In Italian (translated by R. Kiifferle), Rome, 
T.R. 20 April 1938; Milan, Sc. 5 January 1940. 

rangstrom: Die Kronbraut* 
21 October. Stuttgart 
Text from A. Strindbcrg's Kronbruden, in E. 
Schcring's German version. Four acts. 

The most important opera of the Swedish com- 
poser; first given in Swedish at Stockholm 30 
November 1922 and revived there 25 November 
1927 and 30 November 1936. 

deli us: Fennimore und Gerda* 

21 October, Frankfort 
(German) text by the composer. Zwei Episoden 
aus dem Leben Niels Lyhnes nach dem Roman von 
J. P.Jacobsen. Delius's last opera. 

borresen: Den kongelige Gast 

(The Royal Guest) 

IS November. Copenhagen 

Text by S. Leopold (founded on a story by H. 

Pontoppidan). One act. 



Borresen's first opera. 

In Danish also given at Stockholm 7 May 1927 
(by the Copenhagen company) ; revived Copen- 
hagen 29 August 1929. 

samuel-rousseau: Tarass Boulba 

22 November. Paris, Th.L. 
Text by L. de Gramont (after Gogol). Five acts. 
Lyons 25 March 1920, etc. Revived Paris, O.C. 
10 March 1933. 

a. wolff: UOiseau bleu 

27 December. New York, M. 
Text from M. Maeterlinck's play. Four acts. 
In French also given at Brussels 21 April 1920. 



1920 

de koven: Rip van Winkle 

2 January. Chicago 
Text by P. W. Mackaye (after W. Irving). Three 
acts. 

New York 30 January 1920, etc. 

PEDROLLo:Ld Veglia 

2 January. Milan, T.L. 
Text by C. Linati (founded on J. M. Synge's The 
Shadow of the Glen). One act. 

In Italian also given at New York 20 December 
1924. Revived Vicenza 27 January 1932. 

In German (as Die Totemvache), Lucerne 8 Jan- 
uary 1933. 

In English, London, Arts Theatre Club 12 May 
1935. 

levade: La Rotisserie de la Reine 
Pedauque 

12 January. Paris, O.C. 
Text by G. Docquois (from Anatole France's 
novel). Four acts. 

Successful in France. Revived at the O.C. I 
March 193 1 and 15 April 1937. 
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maclean: Quentin Durward 

13 January. Newcastle 
Text by S. Ross (after W. Scott). Three acts. 

London, Ly. 4 June 1920. 

(The opera written in 1892 had been published 
as early as 1894.) 

schreker: Der Schatzgraber 

21 January, Frankfort 
Text by the composer. Prologue, 4 acts, and epi- 
logue. 

Schreker's most successful opera. 

In German also given at Zurich December 
1920; Graz 5 March 1922; Berlin 3 April 1922; 
Vienna 18 October 1922; Basle 28 May 1923; 
Prague January 1924. 

cass ado: II Monaco nero 

24 January. Barcelona, L. 
(Italian) text founded on a play by F. Soler. 
Cassado's only opera. 

reznicek: Ritter Blaubart 

2g January. Darmstadt 
Text by H. Eulenberg. Three acts. 

In German also given at Berlin 31 October 
1920; Zurich December 1921 ; Prague November 
1922; Graz Spring 1923. 

merikanto: Regina vonEmmeritz 

30 January. Helsinki 
Text by W. Sola (founded on the play by Z. 
Topclius). Five acts. 

The last opera of the Finnish composer. 

hadley: Cleopatra's Night 

31 January. New York, M. 
Text by A. L. Pollock (founded on T. Gautier's 
Une Nuit de Cleopatre). Two acts. 
The last opera of the American composer. 

kaun: Der Fremde 

23 February. Dresden 
Text by F. Rauch (founded on the tale Gevatter 
Tod by the brothers Grimm). Four scenes. 



1920 

Revived in a new version at Altenburg 27 Jan- 
uary 1924 and once more at Weimar 13 June 
1935. 

d A v i c o : La Dogaressa 

26 February. Monte Carlo 
Text by G. M. Gatti. One act. 
Davico's first opera. 

pedrollo: UUomo che ride 

j5 March. Rome, C. 
Text by A. Lega (from V. Hugo's V Homme qui 
rit). Three acts. 

Successful in Italy; Milan, T. Carcano 20 Octo- 
ber 1921, etc. 

fevrier: La Damnation de 
Blanchefleur 

13 March. Monte Carlo 
Text by M. Lena. Two acts. 

Bordeaux December 1920, etc. ; in French also, 
Liege March 192 1. 

alaleona: Mirra 

31 March. Rome, C 
Text by the composer (from V. Alfieri's tragedy). 
Two acts and an interlude. 
Alaleona's only opera. 

enna: Komedianter 

8 April. Copenhagen 
Text by the composer and O. Hansen (founded 
on V. Hugo's V Homme qui rit, like Pedrello's 
Italian opera, produced one month earlier). Pro- 
logue and 3 acts. . 

Revived at Copenhagen 30 October 1929. 

gatty: The Tempest 

17 April. London, Surrey 
Text by R. Gatty (the brother of the composer), 
after Shakespeare. Three acts. 

Revived at the Old Vic, London 24 April 1922; 
R.C.M. 1925. 
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janacek: Vflety Pane Brouckovy* 
(Mr. Broucek's Adventures) 
23 April. Prague, Cz. 
Text by V. Dyck and F. S. Prochazka (after 
Svatopluk Ccch). Consists of two' parts dealing 
with Mr. Broucek's excursion to the moon, and 
to the 15th century, respectively. Revived Brno 
January 1939. 

brogi: Isabella Orsini* 

24 April. Florence, Politeama 
Text by V. Soldani and E. Coselschi (founded on 
F. D. Guerrazzi's novel of the same title). Four 
acts. 

Successful in Italy and South America;. Sao 
Paulo Summer 1920, etc. 

graener: Schirin und Gertraude 

28 April. Dresden 
Text by E. Hardt (from his comedy of the same 
title). Four acts. 

Revived Zurich 12 May 1926; Berlin 15 Sep- 
tember 1936. 

weingartner: Die Dorfschule* 
and Meister Andrea 

13 May. Vienna, O. 
Text of both operas by the composer; Die Dorf- 
schule, founded on a Japanese play Terakoya. One 
act. Meister Andrea, from E. Geibel's play. Two 
acts. 

Die Dorfschule was subsequently given at: 
brunn 1920 (in German). 
Ljubljana 1921 (in Slovenian). 
buenos aires 6 July 1922 (in Italian). 
rio de Janeiro 5 October 1922 (in Italian). 
Barcelona 17 February 1925 (in Catalan, trans- 
lated by J. Pena). 
crefeld 7 February 1928 (for the first time in 

Germany). 
basle 28 October 1928 (in German). - 

Meister Andrea was revived at Basle 28 Octo- 
ber 1928, and Heidelberg 1928. 



m o r e t : Lorenzaccio 
ig May. Paris, O.C. 
Text from A. de Mussct's play (without much 
alteration). Four acts. 

Successful in France; in French also given at 
Chicago 27 October 1930. 

guridi: Amaya 

22 May. Bilbao 
(Basque) text by J. M. Arroita-Jauregui (founded 
on Amaya Los Vascos en el Siglo vui, a story by 
Francisco Navarro Villoslada). Three acts and 
epilogue. First opera written to a Basque text. 

Very successful in Spain and South America. 
Revived at Bilbao September 1922; Madrid 1923, 
etc.; Buenos Aires 19 August 1930; Barcelona 
May 1934. 

A. kalni^s: Banuta 

29 May. Riga 
Text by A. Krurnnis. Four acts. 

First Lettish opera produced at the newly- 
founded Latvijas Nacionala Opera, Riga (inau- 
gurated, with Tamthduser, 2 December 1919). Re- 
vived there 7 October 1937. (Strictly speaking, 
Banuta was not the very first original Lettish 
opera, having been preceded by an amateurish 
work, Spoku Stunda, by J. Ozols, which was per- 
formed at Riga as early as 1890.) 

d' 1 n d y : La Legende de 
Saint Christophe 

6 June. Paris, O. 
Text by the composer. Three acts. 

(stephan): Die ersten Menschen 

ijuly. Frankfort 
Text by O. Borngraebcr. Two acts. 

Stephan's only opera, produced five years after 
his death. 

Revived at Bochum 13 March 1922 (in concert 
form); Crefeld 14 June 1927; Basle 27 March 
1928. 
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(hacquart):D£ triomfeerende Min 

(Love's Triumph) 

7 July. Arnhem 

Text by D. Buijscro. One act. 

The first Dutch opera, written and published as 
early as 1680 (see 1680 for details) was produced 
for the first time in 1920, under the direction of 
P. A. van Westhreenc, who orchestrated the work 
and added an overture. Produced by the Dutch 
Singing Club, "J. S. Bach"; the libretto was 
reprinted on that occasion. 

G. F. malipiero: Sept Chansons* 

10 July. Paris, O. 

(Original Italian) text (Sette Canzoni) by the com- 
poser; French version by H. Prunicres. 

The first of Malipiero's works for the stage 
which was produced. It consists of seven dramatic 
notturnos ("sette espressioni drammatiche"), call- 
ed in the original: J Vagabondi; A Vespro; 11 
Ritorno; L'Ubbriaco; La Serenata; II Campanaro; 
and UAlba delk Ceneri. The whole forms the 
second part of a trilogy VOrfeide; the first part or 
prologue is called La Morte delk Maschere, the 
third part VOrfeo ossia Vottava Canzone (1 
act). 

The whole trilogy was first produced at Diissel- 
dorf 31 October 1925 (see 1925). The Sette Can- 
zoni, after the first production in Paris, were also 
given at Aachen April 1924 (in German, translat- 
ed by W. Aron and E. Orthmann) ; New York 
29 March 1925 (in concert form); Turin 18 May 
1926 (for the first time in Italy and in Italian); 
Rome 8 January 1929, etc. 

For an account of the work see S. Goddard in 
The Chestertan, November 1930, and G. F. Mali- 
piero, ibid., December 1930. 

pratella: UAviatore Dro 

4 September. Lugo 
Text by the composer. Three acts. 
Pratella's chief work. 
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fran cken stein: Des Kaisers Dichter 

2 November. Hamburg 
Text by R. Lothar. Three acts. 

(An opera dealing with the life of the Chinese 
poet, Li Tai Po.) 

Successful on German stages; in German also, 
Briinn 1927; revived Graz 21 February 1931, etc. 

BRUNEAu:Le Roi Candaule 

1 December. Paris, O.C. 
Text by M. Donnay. Five acts. 

Given at the O.C. 18 times in 1920-21, but not 
revived so far. 

braunfels: Die Vogel* 

4 December. Munich 
Text by the composer (after Aristophanes). Two 
acts. 

Braunfels's most successful opera ; given at Ber- 
lin 20 December 1921; Graz 31 October 1923; 
Vienna, V.O. 21 January 1925, etc. 

korngold: Die tote Stadt* 

4 December. Hamburg and Cologne 
Text by P. Schott (founded on G. Rodenbach's 
play Bruges-la-Morte). Three acts. 

Korngold's most successful opera; given at 
Vienna 10 January 1921 (in German). 
new york, m. 19 November 1921 (in German). 
Prague February 1922 (in German). 
Zurich c. November 1922. 
Antwerp 6 January 1923 (in Flemish). 
Berlin 12 April 1924 (in German). 
Budapest Spring 1925 (in Hungarian). 
lemberg March 1928 (in Polish). 
Amsterdam Spring 1929 (in German). 

Revived Vienna 6 May 1936 (in German). 

somerville: David Garrick 

q December. London, C.G. 
Text by the composer (from T. W. Robertson's 
play). Three acts. 

Revived in a new version London, Queen's 2 
March 1922 and once more Duke of York's 9 
June 1932. 
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(leoncavallo) : Edipo Re* 

13 December. Chicago 
Text by the composer (after Sophocles). One act. 
In Italian also given at New York 21 February 
1921; not produced in Italy before 1940 (but 
broadcast from Turin 13 October 1939). Apart 
from several operettas which were also produced 
after his death, this was Leoncavallo's last work 
for the stage. 

1921 

petrauskas: Birute 

16 February, Kaunas 
Text by the composer. 

The first Lithuanian opera, produced at the 
newly-founded Lithuanian National Theatre, 
"Lietuvos Valstybes Teatras". 

de boeck: La Route d'Emeraude 

25 February, Ghent 
Text by M. Hautier (founded on a novel by E. 
Demolder). Five acts. 

The most successful opera of the Belgian com- 
poser (not a ballet as stated in Riemanns Musik- 
lexikon). Frequently revived in Belgium; Ant- 
werp 3 November 1922; Brussels 12 November 
1926 and 20 January 1939. 

de lara: Les trots Mousquetaires 

3 March, Cannes 
Text by H. Cain and L. Payen (founded on the 
play by A. Dumas and A. Maquet). Six scenes. 

In English (translated by A. Kalisch), Newcastle 
2 May 1924; London, Scala 17 June 1924. 

(dupont): Antar* 

14 March. Paris, O. 
Text by C. Ganem. Four acts. 

Dupont's last opera; successful in France; in 
French also given at Antwerp 2 January 1922; 
Ghent 23 January 1922; Brussels 10 November 
1922; Geneva 2 February 1923, etc. 



(The opera was written in 1913, but not pro- 
duced until 7 years after the composer's death.) 

borresen: Kaddara 

16 March. Copenhagen 
Text by C. M. Norman-Hansen. Three acts. 

Probably the first opera dealing with an Eskimo 
subject. 

Also produced at Brussels 17 March 1924 (in 
French, translated by P. Spaak) and Konigsberg 
31 January 1925 (in German, translated by B. 
Dumont du Voitel). 

marsick: La Jane 

2g March. Liege 
Text by the composer (?). One act. 

Successful in Belgium; revived Lie'ge February 
1926 and Antwerp November 1926. 

vittadini: Anitna allegra 

15 April. Rome, C. 
Text by G. Adami and L. Motta (founded on a 
Spanish comedy by the brothers Alvarez Quin- 
tero). Three acts. 

Vittadini's most successful work ; given on many 
Italian stages and in Italian also, Barcelona April 
1922; Palma, Mallorca May 1922; New York 14 
February 1923; Buenos Aires Summer 1924; Rio 
de Janeiro 15 September 1924; S. Francisco 26 
September 1925; Cairo January 193 1. 

In French (translated by J. Marcalti), Ghent 22 
February 1922; Geneva 2 March 1926. 

mascagni: II Piccolo Marat* 

2 May. Rome, C. 
Text by G. Forzano and G. Targioni-Tozzetti. 
Three acts. 

Very successful in Italy and also given at: 
buenos aires 20 September 1921 (in Italian). 
Dresden 11 March 1922 (in German, translated 

byK. Scheidemantel). 
Copenhagen io May 1 922 (in Danish, translated 

by J. Lehmann). 
Rio de Janeiro 24 September 1922 (in Italian). 
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malta 1923 (in Italian). 

Szeged Summer 1924 (in Hungarian). 

Barcelona 1 8 February 1926. 

paris, g.l. 12 November 1928 (in Italian). 

wellesz: Die Prinzessin Girnara 

j 5 May. Hanover 
Text by J. Wassermann (Weltspiel und Legende). 
Two acts. 

Wellesz's first opera; revived in a new version 
Mannheim 2 September 1928. 

gatty: Prince Ferelon; or, 
The Princess's Suitors 

21 May. London, Old Vic 
Text by the composer (^4 musical extravaganza). 
One act. 

The opera had been previously produced by 
the Florence Ettlinger Opera School on 27 No- 
vember 1919. Revived London, R.C.M. 10 De- 
cember 1930 and 1 June 1933. 

medics: Uguns un Nakts 
(Fire and Night) 
26 May. Riga 
Text by J. Rainis. Four acts. 

Successful Lettish opera ; a second part followed 
in December 1921. 

hindemith: 
Morder, Hoffnung der Frauen and 
Das Nusch-Nuschi* 

4 June. Stuttgart 
Two one-act operas. Text of Morder, Hoffnung der 
Frauen by O. Kokoschka; text of Das Nusch- 
Nuschi by F. Blci. 

Both operas were also given at Prague April 
1923. Das Nuscli-Nuschi was revived in a new ver- 
sion at Konigsbcrg 22 January 1931, and also 
given at Antwerp 2 March 1933 (in Flemish). 

honegger : Le Roi David* 

11 June. Mezicres 
Text by R. Morax (Psaume dramatique). Two 
parts. 



First produced on the stage of the Th. Jorat, 
Mezieres, Switzerland. 

In a revised concert version (3 parts) first given 
at Winterthur 2 December 1923 (in German, 
translated by H. Reinhart). 

The concert version was subsequently heard at 
Brussels 16 December 1923 ; Paris, Salle Gaveau 
19 March 1924; Hague 19 November 1924; Bue- 
nos Aires 28 August 1925 ; New York 26 October 
1925; Rome 4 April 1926; Zurich 18 June 1926; 
Vienna 15 December 1926; London, Albert Hall 
17 March 1927 (English version by E. Agate); 
Leningrad September 1927; Athens December 
193 1 ; Viipuri December 1933; Tunis 1938. 

On the stage, this work, after its first produc- 
tion, was given in Paris, Ch.fi. 3 May 1924 (in 
French), and at Cambridge 10 May 1929 (in 
English, translated by D. Arundell). 

FRANCHETTI and GIORDANO: 

Giove a Pompei 

5 July. Rome, T. La Pariola 
Text by L. Illica and E. Romagnoli. Three acts. 
First produced at Rome in the open air; sub- 
sequently given at Venice, T. Malibran 17 July 
1 92 1, etc. 

Campbell: Thais and Talmaae 

ij September. Manchester 
Text by C. H. Bourne (founded on Anatolc 
France's novel). One act. 

Campbell's only opera; successful on English 
stages. 

Given at London, C.G. 8 November 1921 and 
revived London, King's (Hammersmith) 18 Sep- 
tember 1928 (and once more 15 January 1937, 
broadcast). 

janacek: Kata Kabanova* 
23 November. Brno 
Text by V. Ccrvinka (founded on Ostrovsky's 
play, Groza). Three acts. 

Apart from Jeji Pastorkyna (see 1904), Janacek's 
best-known work. 
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First given at Prague 30 November 1922 (in 
Czech) and January 1928 (in German). 

In German (translated by M. Brod), Cologne 
9 November 1922; Berlin 31 May 1926, etc. 

In Slovenian (translated by N. Stritov), Ljub- 
ljana 26 May 1934. 

hi Croatian, Zagreb 28 March 1936. 

hue: Dans I'Ombre de la Cathedrale 

7 December. Paris, O.C. 
Text by M. Lena and H. Ferrare (from a novel by 
V. Blasco Ibaiicz). Three acts. 

Hue's most successful work. ' 

In French also given at Liege December 1923; 
Geneva 22 January 1926; Antwerp 25 December 
1926; Algiers November 1928. 

A L f A n o : La Leggenda di Sakuntala* 

10 December. Bologna, T.C. 
Text by the composer (founded on the Indian 
play by Kalidasa). Three acts. 

Alfano's first great success and one of his chief 
works. Given on many Italian stages and in Italian 
also at Buenos Aires 5 August 1923, and sub- 
sequently at Montevideo. 

In German (translated by A. Briiggcmann), 
Diisseldorf 25 May 1924. 

In Flemish, Antwerp 6 December 1924. 

PROKOFIEV: 

U Amour des trois Oranges* 

30 December. Chicago 
(Original Russian) text [Lyubov k trcm Apclsinam) 
by the composer (from Gozzi's comedy), pro- 
duced in a French version by V. Janacopulos. 
Four acts. 

Prokofiev's first performed opera; an earlier 
work, Igrok, written before 1917, was not pro- 
duced until 1929 (see there). 

L' Amour des trois Oranges was subsequently 
given at: 

new york 14 February 1922 (in French). 
cologne 14 March 1925 (in German, translated 

by V. Miller). 
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Berlin 9 October 1926 (in German, translated by 
V. Miller). 

Leningrad 1 8 February 1926 (in Russian). 

Moscow 1927 (in Russian). 

Ljubljana 30 October 1927 (in Slovenian, trans- 
lated by N. Stritov). 
(Broadcast B.B.C. 4 July I935-) 

1922 

silver: La Megere apprivoisee 

30 January. Paris, O. 
Text by H. Cain and E. Adcnis (from Shake- 
speare's Taming of the Shrew in P. Delair's French 
version, 1891). Four acts. 

Successful in France; in French also given at 
Antwerp March 1923 and Geneva 18 March 1924. 

rootham: The two Sisters 

14 February. Cambridge 
Text by M. Fausset (founded on the ballad The 
twa Sisters oBinnorie). Three acts. 
Rootham's only opera. 

zandonai: Giuliettae Romeo* 

14 February. Rome, C. 
Text by A. Rossato (after Shakespeare). Three 
acts. 

One of the latest (and not the least successful) of 
the numerous operatic works on that subject (see 

I77<5). 

Given all over Italy and at : 
buenos aires 30 July 1922 (in Italian). 
Rio de Janeiro 27 September 1922 (in Italian). 
Ghent January 1924 (in French, translated by P. 

Spaak). 
malta Carnival 1925 (in Italian). 
Alexandria March 1925 (in Italian). 
mayence 10 April 1927 (in German, translated by 

A. Briiggemann). 

vreuls: Olivier le Simple 

p March. Brussels, M. 
Text by J. Delacre. Three acts. 
The first opera of the Belgian composer. 
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zich: Vina 

(The Sin) 

14 March. Prague, Cz. 

Text by J. Hilbert (from his play of the same title, 

1896). Three acts. 

Revived Prague n April 1929. 

lualdi: La Figlia del Re 

18 March. Turin, T.R. 

Text by the composer. Three acts. 

Lualdi's first greater work for the stage; award- 
ed the Edith MacCormick prize in 1917. Success- 
ful in Italy. Revived Rome January 1939. 

dohnanyi: A Vajda Tornya 
(The Tower of the Voy vod) 
ig March. Budapest 
Text by V. Lanyi (translated from a German lib- 
retto by H. H. Ewers and M. Henry). Three acts. 
In German (as Ivas Turm), Diisseldorf 2 March 
1926. 

hindemith: Sancta Susanna* 

26 March, Frankfort 
Text by A. Stramm. One act. 

Performed on the same bill with a revival of his 
two other one-act operas (see 1921). 

In German also given at Prague April 1923. 

(massenet): Amadis 

1 April. Monte Carlo 
Text by J. Claretie. Prologue and 3 acts. 

The last of Massenet's posthumous works; 
Amadis was written as early as 1902. 

In French also given at Bordeaux 19 December 
1922 and Geneva 9 January 1925. 

FRANCHETTi: GlauCO 

8 April Naples, S.C. 
Text by G. Forzano (founded on a play by E. L. 
Morselli, 1919). Three acts. 
Franchetti's last opera. 



d o n a vdy: La Fiamminga 

2$ April. Naples, S.C. 
Text by A. Donaudy (the brother of the com- 
poser). One act. 

Donaudy's last opera. 

schoeck: Venus 

10 May. Zurich 
Text by A. RCieger (from a story by P. Merimee). 
Three acts. 

Revived in a new version, Zurich 26 Novem- 
ber 1933; Berne 22 April 1934. 

z i l c h e r : Doktor Eisenbart 

21 May. Leipzig and Mannheim 
Text by H. W. von Waltershausen (from a play 
by O. Falckenberg). Three acts. 
Zilcher's only opera. 

medics: Deevi un Cilveki 
(Gods and Men) 
23 May. Riga 
Text by L. Paegles. Four acts. 

Lettish opera on an Egyptian subject. 

zemlinsky: Der Zwerg 

28 May. Cologne 
Text by G. C. Claren (founded on O. Wilde's 
The Birthday of the Infanta). One act. 

In German also given at Vienna 24 November 
1923; Prague Spring 1926; Berlin 22 November 
1926. 

Stravinsky: Renard and Mavra* 

j June. Paris, O. 
Renard 

(Original Russian) text by the composer (founded 
on Russian folktales), produced in a French ver- 
sion by C. F. Ramuz; Histoire burlesque chantie et 
jouee. One act. 

The work was written for Princess Edmond de 
Polignac's private theatre and had been perform- 
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ed there previously to its production at the Opera. 
Also given at 

new YORK 2 December 1923 (in French, in con- 
cert form). 
Berlin 7june 1925 (in German). 
Amsterdam December 1933 (in Dutch, translated 

by M. NijhofF). 
Prague April 1935 (in German). 

Broadcast fromLondon 12 April 1935 (in Eng- 
lish, translated by C. D. Freeman). 

Mavra 
(Original Russian) text by B. Kochno (founded on 
Pushkin's The Little House in Kolomna), produced 
in a French version by J. Larmanj at. One act. 

Previously to its production at the Opera, the 
work had been performed privately at the Hotel 
Continental, Paris on 29 May 1922. Also given at 
kiel 7 November 1925 (in German, translated by 

A. Eluchen). 
Prague 1927 (in Czech; at the State Conserva- 
toire). 
Berlin 25 February 1928 (in German). 
Leningrad Spring 1928 (in Russian). 
London 27 April 1934 (broadcast; in English). 
Philadelphia 28 December 1934 (in English, 
translated by E. R. Burness). 

Williams: The Shepherds of the 
delectable Mountains* 

11 July, London, R.C.M. 
Text from Bunyan's The Pilgrim's Progress, A 
Pastoral Episode, One act. 1 

Vaughan Williams's first opera. Frequently 
revived on English stages, viz., Clifton 13 Octo- 
ber 1924; R.C.M. again 1926; London, Court 12 
June 1928; Edinburgh 29 April 1936; London, 
R.C.M. 7july 1936; Brunswick23 February 1940. 

boughton: Alkestis 

26 August. Glastonbury 
Text from Euripidcs's tragedy in G. Murray's 
English version. Two acts. 

London, C.G. 11 January 1924. 

1 Subsequently incorporated in the opera The Pilgrim's 
Progress, H.R. 
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bachelet: Quand la Cloche sonnet a 

6 November. Paris, O.C. 
Text by Y. d'Hansewick and P. de Wattyne. One 



act. 

Bachelet's most successful work, frequently 
revived on French stages. 

In French also, Basle 15 May 1923 ; Brussels 21 
December 1923 ; Antwerp October 1924; Geneva 
20 February 1925; Luxemburg November 1926. 

LATTUADArLa Tempesta 

23 November. Milan, T.d.V. 
Text by A. Rossato (after Shakespeare). Prologue 
and 3 acts. 

Lattuada's first performed opera; successful in 
Italy. 

roland-manuel: Isabelle 
et Pantalon 

11 December. Paris, Tr.L. 
Text by M. Jacob. Two acts. 

Roland-Manuel's only opera. 

In German (translated by A. Rebner), Kiel 7 
November 1925. 

pizzetti: Dehor a ejaele* 

16 December. Milan, Sc. 
Text by the composer. Three acts. 

One of Pizzetti's chief works; awarded a prize 
by the Italian Academy in 193 1. Revived at the 
Scala 30 December 1936. Outside Italy given at: 
buenos aires 1 7 June 1 923 (in Italian; revived 

there Summer 1933). 
Hamburg 27 September 1928 (in German, trans- 
lated by A. Bruggcmann). 
Brussels 23 March 1929 (in French, translated by 
P. Spaak). 

CRAS: Polyphetne 

zg December. Paris, O.C. 
Text by A. Samain. Four acts. 

Cras's only opera; awarded the prize of the 
City of Paris in 1921. 
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b I A n c h I n I : J7 Principe e Nuredha 

24 January. Venice, F. 
Text by M. Star (kggenda orientate). One act. 

In French (as Le Prince enchatne), Monte Carlo 
5 April 1923 ; Ghent February 1924. 

baussnern: Satyros 

3 1 January. Basle 
Text by the composer (founded on Goethe's 
poem). Prologue and 2 acts. 

In German also given at Weimar 24 November 
1923. 

mule: La Monacella della Fontand 

17 February. Trieste 

Text by G. Adami. One act. 

Along with Bianchini's II Principe e Nuredha 
(see above), awarded the prize of the Italian 
Government for 1922. Successful and frequently 
revived in Italy. 

In Italian also, Lisbon May 1938 ; Rio de Janeiro 
and Sao Paulo Summer 1938. 

SAMUEL-ROUSSEAU:LeH«/la 

g March. Paris, O.C. 

Text by A. Rivoire. Four acts. 

Successful in France. In French also given at 
Geneva 12 March 1925. 

b. Schuster: Der Dieb des Gliickes 

10 March. Wiesbaden 

Text by the composer. Three acts. 

Successful in Germany; Berlin 12 June 1926. 

berr: Der tote Gast 

23 March. Basle 
Text by R. Lothar (founded on a story by H. 
Zschokke). Three acts. 
Berr's only opera. 



fall A: El Retablo de Maese Pedro* 

23 March. Sevilla 

Text adapted from a chapter in Cervantes's Don 

Quixote. One act. 
First produced in concert form at the Teatro 

San Fernando, Seville, and subsequently given at : 

paris 25 June 1923 (in French, translated by G.J. 
Aubry) ; produced at Princess Edmond de Po- 
lignac's private theatre; repeated 13 November 
1923 at the Concerts Wiener and revived at the 
O.C. 12 March 1928. 

Madrid 28 March 1924 (in Spanish; in concert 
form). 

Clifton (bristol) 14 October 1924 (in English, 
translated by J. B. Trend). 

Barcelona 7 February 1925 (in Spanish). 

new york 29 December 1925 (in Spanish). 

Zurich 23 January 1926 (in German, translated 
byH.Jelmoli). 

Brussels 8 February 1926 (in concert form). 

Amsterdam 26 April 1926 (in concert form). 

buenos aires June 1926 (in Spanish). 

cologne 13 January 1927 (in German). 

Berlin 2 March 1927 (in German). 

London, court th. 12 June 1928 (in English). 

Venice, T. goldoni io September 1932 (in Ital- 
ian); Florence, Palazzo Pitti 17 February 1934 
(in concert form). 

Lisbon December 1936 (in concert form). 

oxford 30 November 1937 (in English). 

Prague December 1938 (in Czech, by the Prit- 
omnost Society). 

pahissa: Marianela 

31 March. Barcelona, L. 
Text by J." and S. Alvarez Quintero (founded on 
a novel by B. Perez Galdos). Three acts. 

riccitelli: I Compagnazzi 

10 April. Rome, C. 
Text by G. Forzano. One act. 

Very successful in Italy. 

In Italian also produced at Buenos Aires 22 July 
1923 and New York, M. 2 January 1924. 
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respighi:. Belfagor* 

26 April. Milan, Sc. 
Text by C. Guastalla (founded on a comedy by 
E. L. Morselli). Prologue, 2 acts, and epilogue. 
In German (translated by R. S. Hoffmann), 
Hamburg 10 March 1925. 

gal: Die heiligeEnte 

29 April. Diisseldorf 
Text by K. M. von Levetzow and L. Feld. Ein 
Spiel mitGottem tind Menschen, prologue and 3 acts. 

Gal's most successful opera. 

In German also given at Berlin, D.O. 19 Sep- 
tember 1925; Prague 17 January 1926. 

rozycki: Casanova 

3 May. Warsaw 
Text by J. Krzewiriski. Prologue, 3 parts, and 
epilogue. 

Successful in Poland. Revived Poznari February 
1936. 

Also given at Belgrade Spring 1932 (in Serbian) 
and Antwerp 26 November 1932 (in Flemish). 

novak :Lucerna 

(The Lantern) 
13 May. Prague, Cz. 
Text by H. Jelinek (founded en a play by A. 
Jirasek). Four acts. 

In Czech also given at Vienna, Stadt Th. 5 May 
1929 (by a company from Bratislava). Revived 
Prague 28 September 1930. 

In Slovenian (translated by N. Stritov), Ljub- 
ljana 8 October 193 1. 

holst: The perfect Fool* 

14 May. London, C.G. 
Text by the composer. One act. 

A symphonic suite from the opera had been 
performed in London on 11 December 1921. Suc- 
cessful in London. 

r o u s s e l : Padmavati* 

ljune. Paris, O. 
Text by L. Laloy. Opira-hallet. Two acts. 

Roussel's first opera. 

Excerpts performed on B.B.C. 9 November 
1937. 



OF OPERA 1923 

smyth: Fete galante 

4 June. Birmingham 

Text by E. Shanks (founded on a story by M. 
Baring). A Dance-Dream. One act. 

Subsequently produced at C.G., London 11 
June 1923 and at R.C.M. 1925. 

palmer: Sruth Na Maoile 

(The Sea of Moyle) 

25 July. Dublin 

Text by T. O'Ceallaigh (T. O'Kclly), founded on 
the Irish saga of The Children ofLir. 

Successful Irish opera, revived at Dublin 13 
August 1924. 

vives: Dona Francisquita 

1 j October. Madrid, T. Apolo 
Text by F, Romero and G. Fernandez Shaw 
(from Lope de Vega's comedy, La discreta Ena- 
morada). Three acts. 

Successful Spanish comic opera; Barcelona, Ti- 
voli February 1924, etc. Revived in Spanish, Bue- 
nos Aires 2 November 1934. 

In French (translated by A. de Badet and R. 
Bergeret), Monte Carlo January 1934; Brussels 9 
June 1934; Vichy Summer 1934. 

reznicek: Holofernes 

27 October. Berlin, D.O. 
Text by the composer (founded on F. Hebbel's 
Judith). Two acts. 

One of the numerous modem Judith operas. 

hub ay: Karenina Anna 

10 November. Budapest 
Text by S. Goth (founded on Tolstoi's novel). 
Three acts. 

Successful at Budapest. 

Also given at Duisburg 22 October 1932 and 
Vienna 9 February 1936 (in German, translated 
by H. Liebstockl). 
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j. b. foerster: Srdce 

(The Heart) 

ij November. Prague, Cz. 

Text by the composer after Tolstoy. Prologue, 

2 acts and epilogue. 

Revived Prague 1 February 1930 and 28 
February 1936. 

paumgartner: Die Hohle 
von Salamanca 

20 November. Dresden 
Text by the composer (after Cervantes). One act. 
Given on some German stages and also at 
Leningrad Spring 1928 (in Russian, by the Opera 
Studio of the Leningrad Conservatoire), and by 
the Russian singers also at Salzburg 6 August 
1928. 

bath: Bubbles 

26 November. Belfast 
Text from Lady I. A. Gregory's play Spreading 
the News. One act. 

In English also given at London, Scala 1 1 June 
1924. 

(The opera is stated to have been produced first 
at Milan 3 January 1920, in Italian, as Buhbole; I 
could not find a record of that production.) 

m i l h A u D : La Brebis egaree 

10 December. Paris, O.C. 
Text by F. Jammcs (Roman musical). Three acts. 
Milhaud's first opera. Revived in German (as 
Die Ruckkehr, translated by E. Orthmann) Mann- 
heim 2 December 1929. 



1924 

jongen: Thomas U Agnelet, 
Gentilhomme de Fortune 

14 February. Brussels, M. 
Text by C. Farrcre (Roman musical). Four acts. 

The most important opera of the Belgian com- 
poser. 



ANNALS OF OPERA 



1924 



p o L d i n I : Farsangi Lakodalom 

(Wedding in Carnival) 
16 February. Budapest 
Text by E. Vajda. Three acts. 

Successful Hungarian comic opera. Also given 
at Dresden 24 October 1925 and Vienna 22 Feb- 
ruary 1926 (iu German, translated by B. Diosy) 
and London, Gaiety 6 October 1926 (in English, 
as Love Adrift, translated by M. D. Calvocoressi). 

lattuada: Sandha 

21 February. Genoa, OF. 
Text by F, Fontana (tragedia indiaua). One act. 
Successful in Italy. 

carter: The white Bird 

6 March. Chicago 
Text by B. Hooker. One act. 

Successful American opera. In German (trans- 
lated by F. Remond), Osnabriick 15 November 
1927. Revived (in English) New York 7 February 
1937. 

barilli: Emiral* 

1 1 March. Rome, C. 
Text by the composer. One act. 

Barilli's first performed opera. Awarded the 
State Prize of the Italian Government in 1923. 

tournemire: Les Dieux sont morts 

ig March. Paris, O. 
Text by E. Berteaux. Two acts. 

The only opera of the French organist, com- 
posed in 1912. 

wellesz: Alkestis 

20 March. Mannheim 
Text by H. von Hofmannsthal (founded on 
Euripides's tragedy). One act. 
Berlin, D.O. 1 June 1930. 

schreker: Irrelohe 

27 March. Cologne 
Text by the composer. Three acts. 
Stuttgart 29 March 1924, etc. 
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rabaud: UAppel de la Met 

10 April. Paris, O.C. 
Text by the composer (from Synge's Riders to the 
Sea). One act. 

In French also given at Brussels 12 January 
1925. 

In German (translated by G. Brecher), Leipzig 
6 May 1927. 

Mackenzie: The Eve of St. John 

j 6 April Liverpool 
Text by E. Farjeon. One act. 

Mackenzie's last opera. London, H.M/s 26 
June 1924. 

maurice: Andromeda 

23 April Basle 
(Original French) text by M. Maurice (the wife 
of the composer), German version by H. v. 
Gumppenberg. Three acts. 

In German also, Zurich 4 February 1925 ; Wei- 
mar 10 March 193 1. 

BERNERS: 

Le Carrosse du Saint-Sacrement 

24 April Paris, Ch.£. 
Text from P. Merimee's play (1825). One act. 
Lord Berners's only opera. 

(boito): Nerone* 

1 May. Milan, Sc. 
Text by the composer. Four acts. 

Bologna 12 October 1924, etc; Rome 25 Feb- 
ruary 1928 (inauguration of the Teatro Reale 
dell* Opera). Open air performance: Udine 28 
July 1928. Outside Italy given at: 
Stockholm 9 April 1926 (in Swedish, translated 

by H. Key). 
buenos aires 22 May 1926 (in Italian). 
RIO de Janeiro July 1 926 (in Italian). 
Santiago, chile Summer 1926 (in Italian). 
Cairo February 1928 (in Italian). 
Stuttgart $ May 1928 (in German, translated by 

E. Lert). 
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Boito had been working on this, his second and 
last opera, for very many years. The project is 
mentioned in a letter as early as 1862. The text was 
first published in 1901 as a poetic drama (in 5 acts). 
At his death in 191 8 the work was still unfinished. 
In 1924, the opera was produced in a version by 
V. Tommasini and A. Toscanini. 

soltys: Panie Kochanku 

3 May. Lemberg 
Text by H. Kopia (from a play by J. I. Kraszewski, 
1867). Three acts. 
The last opera of the Polish composer. 

robbiani: AnnaKarenina 

6 May. Rome, C. 
(Original French) text by E. Guiraud (after 
Tolstoi), Italian version by the composer. Three 
acts. 

Awarded the State Prize of the Italian Govern- 
ment. 

schonberg: Erwartung* 

6 June. Prague 
Text by M. Pappenheim (Mimodrama). One act 
(4 scenes). 

Written in 1909, published 1916. First produced 
at the second LS.C.M. Festival; subsequently 
given at : 

Wiesbaden 22 January 1928 (in German). 
Berlin 7 June 1930 (in German). 
Brussels 6 May 1936 (in French, translated by J. 

Weterings). 

Broadcast from London 9 January 193 1 (in 
German). 

krenek: Der Sprung uber den Schatten 

gjune. Frankfort 
Text by the composer. Three acts. 

Performed at the Tonkunstlerfest of the Allge- 
meiner Deutscher Musikverein. 

In Russian (translated by S. Y. Levik), Lenin- 
grad 21 May 1927; the first modern European 
opera to be given in the Soviet Union. 
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andre ae: Abenteuer des Casanova 

i j June. Dresden 
Text by F. Lion. Consists of 4 one-act operas. 



1924 



Successful in Switzerland. Zurich 1925, etc. Re- 
vived Basle December 1938. 

sachs: Les Bur graves 

18 June. Paris, Ch.E. 
Text from V. Hugo's drama. Four acts. 

Sachs's only opera. 

In French also given at The Hague, November 
1925 and Barcelona 5 February 1926. 

lualdi: Le Furie d'Arlecchino 

19 June. Buenos Aires 
Text by L. Orsini (intermezzo giocoso). One act. 

In Italian also given at New York 20 December 
1924; Venice, F. 30 April 1925, etc., Geneva 8 
April 1929. 

In German (translated by K. H. -Gutheim), 
Hagen 26 May 1929. 

Still popular in Italy. (Stated sometimes to have 
been produced at the T. Carcano, Milan, as early 
as 1915, a statement which I could not verify.) 1 

A. palma: Nazdah 

19 June. Buenos Aires 
(Italian) text by G. de San Leo (founded on J. M. 
Eca de Queiroz's story La Nodriza). One act. 
The first opera of the Argentine composer. 

j a c hi n o : Giocondo e il suo Re 

24 June. Milan, T.d.V. 
Text by G. Forzano (founded on an episode in 
Ariosto's Orlando furioso). Three acts. 

Jachino's first opera. Successful in Italy; Rome 
6 April 1926, etc. 

Williams: Hugh the Drover; or, 
Love in the Stocks* 

4 July, London, R.C.M. 
Text by H. H. Child. Two acts. 

Vaughan Williams's most successful work for 
the stage. Publicly performed 10 days later, Lon- 

1 First performance was on ro May 1915 in a double 
bill with the composer's La Rosa di Saaron. H.R. 



don, H.M.'s 14 July 1924. In English also, To- 
ronto 193 1. 

Revived at the R.C.M. 16 June 1933 (in a re- 
vised version) and at Sadler's Wells 21 April 1937 
(in the original version). 

boughton: The Queen of Cornwall 

21 August, Glastonbury 
Text: T. Hardy's play (1923), with alterations. 
Two acts. 

Revived Liverpool 13 January 1927. 

(26 August is incorrectly indicated as date of 
first performance in the printed score.) 

bantock: The Seal Woman* 

27 September. Birmingham 
Text by M. K. Fraser (Celtic folk-opera). Two acts. 
Bantock's last opera. 

miles: Markheim 

13 October. Clifton (near Bristol) 
Text by the composer (from R. L. Stevenson's 
story). Dramatic Sketch. One act. 

(The opera had previously been heard, with 
piano accompaniment, at Shirehampton in 1922 
and in London, Metropolitan Th. 10 February 

1923.) 

Revived Liverpool 17 February 1928, etc. . 

s chon berg: Die gluckliche Hand* 

14 October. Vienna, V.O. 
Text by the composer (Drama mit Musik). One 
act (4 scenes). 

In German also given at Breslau 24 March 
1928; New York, M. 22 April 1930 (by the 
League of Composers); Berlin 7 June 1930. 

The work had been published as early as 1913. 

krenek: Zwinghurg 

21 October. Berlin, O. 
Text by F. Werfel, based on an anonymous sce- 
nario (Szenische Kantate). One act, 

Krenek's first work for the stage, written 
before Der Sprung iiber den Schatten (see above). 
A planned revival at Stuttgart in the late 1920s 
was cancelled because of its revolutionary charac- 
ter, but was at the same time rejected in Russia as 
reactionary. 
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madetoja: Pohjalaisia 

(The East Bothnians) 

25 October. Helsinki 

Text by the composer (from a play by A. Jarvi- 
luoma). Three acts. 

The most successful Finnish opera so far 
written. Given at Helsinki 88 times until 1937. 

Also produced at Kiel 4 November 1926 (in 
German, translated by G. Schneid); Stockholm 
27 April 1927 (in Swedish); Copenhagen Feb- 
ruary 1939 (in Danish). 

widor: Nerto 

27 October. Paris, O. 
Text by M. Lena (from F. Mistral's poem). Four 
acts. 
Widor's last opera. 

r. strauss: Intermezzo* 

4 November. Dresden 

Text by the composer (Biirgerliche Komodie mit 
sinfonischen Zwischenspielen). Two acts. 

In German also given Berlin at 28 March 1925 ; 
Graz 25 April 1925 ; Prague 1925 ; Zurich 15 June 
1925 (by Dresden Opera); Vienna 15 January 
1927; Berne 1929; Budapest 12 November 1929. 

In Italian (translated by O. Schanzer), Barce- 
lona 16 November 1925. 

karel: Ilseino Srdce 

(Use's Heart) 
11 November. Prague, Cz. 

Text by K. H. Hilar. Three acts. 
Karel's first opera. 

braunfels: Don Gil von den 
griinen Hosen 

15 November. Munich 
Text by the composer (from Tirso de Molina's 
comedy). Three acts. 
Vienna 7 May 1925. 



janAcek: Lisky Pfihody Bystrousky* 

(The sly little Fox) 
6 November. Brno 
Text by the composer (founded on a story by R. 
Tesnohlidek). Three acts. 

In Czech also, Prague 18 May 1925 (revived 
31 May 1937). 

In German (translated by M. Brod), Mayence 
13 February 1927. 

Zagreb 9 February 1939. 

szanto: Taifun 

29 November. Mannheim 
(Original Hungarian) text by M. Lengyel, Ger- 
man version by J. Mohacsy. Three acts. 

Szanto's only opera. 

Given also at Antwerp 7 November 1925 (in 
Flemish) ; Budapest 26 February 1926 (in Hungar- 
ian) Vienna, V.O. 21 February 1928 (in Ger- 
man). 

hamerik: Stefan 

30 November. Mayence 
(Original Danish) text by F. Nygaard, German 
version by F. von der Stucken. Three acts. 

In Flemish, Antwerp 21 March 1925 ; in Danish, 
Copenhagen 31 March 1926. 

The first opera on a Soviet Russian theme. 

marquez : SorBeatriz 

20 December. Barcelona, L. 
(Spanish) text by V. Gassol, founded on Maeter- 
linck's play. Two acts. 
Marquez's only opera. 

Giordano: La Cena delleBeffe 

20 December. Milan, Sc. 
Text by S. Benelli (from his play of the same 
title, 1910). Four acts. 

Successful in Italy; also given at: 
buenos aires 28 August 1925 (in Italian). 
Barcelona 7 November 1925 (in Italian). 
new york, m. 2 January 1926 (in Italian). 
gablonz 16 January 1926 (in German, translated 

by E. Lcrt). 
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Prague 1926 (in German, translated by E. Lcrt). 

malta 1926 (in Italian). 

Chicago 27 November 1926 (in Italian). 

WARSAW November 1927 (in Polish). 

nice 24 April 1930 (in Italian). 

d' oll one: L'Arlequin 

24 December. Paris, O. 

Text by J. Sarment. Five acts. 

In French also, Antwerp November 1925. 



1925 

vollerthun: Island-Saga 

17 January. Munich 

Text by B. Thiersch. Three acts. 

Given with alterations at Weimar 28 February 
1926. 

In German also, Hague 15 January 1929, Re- 
vived Rostock 5 January 1940. 

atterberg: Backahasten 

(The River Horse) 

23january. Stockholm 

Text by A. Ostcrling. Four acts. 

In German (as Das Wogcnross), Dessau 27 No- 
vember 1927. 

ettinger: Jw<wa and 
Der eifersiichtige Trinket 

7 February. Nuremberg 

Two one-act operas, text by G. Kaiser and by F. 
Freksa respectively. 

Ettinger's first works for the stage. 

MORENO-TORROBA:La Virgen 
de Mayo 

14 February. Madrid, T.R. 

Text by P. Max. One act. 

The best work of the Spanish composer. 



wolf- ferrari: Gli Amanti sposi 

ig February. Venice, F. 
Text by G. Forzano (founded on Goldoni's com- 
edy II Ventaqlio). Three acts. 

In German (as Das Liebesbaiid der Marchesa, 
translated by F. Ran), Dresden 2 April 1925; Zu- 
rich November 1926. 

camussi: Scampolo 

22 February. Trieste 
Text by D. Niccodemi (from his comedy of the 
same title, 1916). Three acts. 

Successful in Italy. 

In German, Dortmund 24 March 1939. 

zandonai:/ Cavalieri di Ekebu* 

7 March. Milan, Sc. 

Text by A. Rossato (founded on S. Lagcrlofs 

Gosta Berlin^). Four acts. 

Successful in Italy; Rome 28 March 1925, etc. 
Outside Italy, given at: 

buenos aires 28 July 1925 (in Italian). 

Stockholm 20 November 1928 (in Swedish, 
translated by S. Lindstrom). 

Nuremberg 1 5 March 1930 (in German, trans- 
lated by E. Lcrt). * 

riga 16 October 1935 (in Lettish). 

overhoff: Mira 

18 March. Essen 
Text by A. Hospclt. Two parts. 

Overhoff's first opera. Revived Heidelberg 
May 1934. 

ravel: L 'Enfant et les Sortileges* 

21 March. Monte Carlo 
Text by Colette (fantaisie lyrique). Two parts. 

Ravel's second and last opera. 

In French also given at Paris, O.C. 1 February 
1926; Brussels u February 1926; San Francisco 
19 September 1930; Florence, P. 2 May 1939. 

In Czech (translated by J. Fiala), Prague 17 Feb- 
ruary 1927. 
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In German (translated by E. Bloch), Leipzig 6 
May 1927 as Das Zauberwort. Vienna 14 March 

1929. 

Transferred to the repertory of the Paris Opera 
17 May 1939. 

h o l s t : At the Boar's Head 

3 April. Manchester 
Text by the composer (from Shakespeare's King 
Henry iv). One act. 

London, Golder's Green Hippodrome 20 April 
1925; R.C.M. 1926. Revived New York, Mac 
Doweli Club 16 February 1935. 

lualdi: II Diavolo nel Campanile* 
21 April. Milan, Sc. 
Text by the composer (after E. A. Poe). One act. 
In German, Stuttgart 18 May 1938. 

(Stanford): The Travelling 

Companion 

30 April. Liverpool 
Text by H. Newbolt (from H. C. Andersen's 
fairy-tale). Four acts. 

Stanford's last opera. Published in 1919, it was 
not performed until one year after the composer's 
death. 

First produced by amateurs; on the professional 
stage, Bristol 25 October 1926. 

Revived Falmouth 25 October 1934; London, 
Sadler's Wells 3 April 1935. 

m A r i o t t e : Esther Princesse d } Israel 

4 May. Paris, O. 
Text from a play by Andre Dumas and S. C. Le- 
conte. Three acts. 

satie: Socrate* 

May. Prague 
Text from Plato's dialogues in V. Cousin's French 
version. Dramc symphonique avee voix. Three parts. 
Published in 1919; first public audition Paris, 
Soc. Nationale de Musique, 14 February 1920; 
written for Princess de Polignac's private theatre 



and produced there 14 February 1920, when the 
work received its first public stage performance at 
the third I.S.C.M. Festival in a Czech version by?. 

(busoni) : Doktor Faust* 

21 May. Dresden 
Text by the composer. Consists of 2 prologues, 
1 scenic interlude, and 3 scenes. 

Busoni's last opera, completed by P. Jarnach. 

Also produced at Frankfort 29 June 1927; Ber- 
lin 27 October 1927; London, Queen's Hall 17 
March 1937 (in concert form; English version by 
E.J.Dent). 

scott: Der Alchimist 

28 May. Essen 
(Original English) text by the composer, German 
version by H. Andreae. Three scenes. 
Scott's first (and so far only) opera. 

vittadini: Nazareth 

28 May. Pavia 
Text by G. Adami (from a story by S. Lagerlof). 
Visione lirica. One act. 

In Italian also given at Monte Carlo, March 
1926. 

weismann: Leonce und Lena 

21 June. Freiburg 
Text by the composer (from G. Biichner's com- 
edy of the same title and with additions from W. 
Cale). Three acts. 

One of Weismann's best works. 

ROUSSEL:La Naissance de la Lyre 

ljuly. Paris, O. 
Text by T. Reinach (founded on Sophocles's 
Ichneutai). One act (3 scenes). 

schiuma: Tabare 

6 August. Buenos Aires. 
(Italian) text by G. C. Rovesi (founded on a poem 
by the Uruguayan poet, J. Zorrilla de San Mar- 
tin). Three acts. 
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Schiuma's most successful work, frequently re- 
vived at Buenos Aires. 



j o t e y k o : Zygmunt August 

29. August. Warsaw 

Text by the composer (from L. Rydel's trilogy, 
1913). Five acts. 

Successful in Poland: Lemberg 3 May 1926, etc. 

land re: Beatrijs 

October. Hague 

Text by F. Rutten. Four acts. 

In Dutch also produced at Paris, 0. 19 February 
1926 (by the Hague company). 

kaun: Menandra 

29 October. Brunswick, Kiel, Osnabriick 
and Rostock 

Text by the composer and F. Jansen (founded on 
the latter's poem Hypatia). Three acts. 

First produced in four different towns the same 
night. 

Revived with alterations Bremerhaven 12 
December 1926; Hanover 15 September 1928. 

G. f. malipiero: UOrfeide* 

30 October. Dusseldorf 

(Original Italian) text by the composer, first pro- 
duced in a German version by W. Aron and E. 
Orthmann. Three parts (see for details 10 July 
1920). 

In Russian given at Leningrad 24 November 
1928; in the original Italian, Venice, F. 23 Feb- 
ruary 1936. 

janacek: Sdrka 
11 November. Brno 
Text by J. Zeyer. Three acts. 

This was Janacek's first opera, written as early 
as 1887. Revised 1888, 1918 and 1924. Third act 
orchestrated by Janacek's pupil, O. Chlubna. 



ANNALS OF OPERA 1925 

r . b o s s I : Volpino il Calderaio 

13 November. Milan, T. Carcano 

Text by L. Orsini (from Shakespeare's The Tam- 
ing of the Shrew). One act. 



In German, Liibeck 7 November 1937. 
A. berg: Wozzeck* 

14 December. Berlin, O. 

Text from G. Btichner's drama (written 1836), 
reduced to 15 scenes (against 25 in the original). 
Three acts. 

Berg's first opera and one of the chief works of 
modern dramatic music. Given at Berlin 21 times 
until 1932 and subsequently on 16 other German 
stages (Oldenburg 5 March 1929; then Essen, 
Aachen, Dusseldorf, Konigsberg, Liibeck, Co- 
logne, Gera, Brunswick, Darmstadt, Frankfort, 
Freiburg, Wuppertal, Leipzig, Chemnitz, Mann- 
heim). 

Outside Germany given at : 
Prague 11 November 1926 (in Czech) (banned 
on 29 November because of disturbances). 
Leningrad 1 3 June 1927 (in Russian). 
Vienna 30 March 1930 (in German). 
Amsterdam and Rotterdam October 1930 (in 

German, by the Aachen company). 
Philadelphia 19 March 193 1 (in German). 
Zurich 17 October 193 1 (in German). 
new york 24 November 193 1 (in German). 
Brussels 29 February 1932 (in French, translated 

by P. Spaak). 
brunn 6 December 1932 (in German). 
london, queen's hall 14 March 1934 (concert 

performance, in German). 

vreuls : Un Songe d'une Nuit d'ete 

17 December. Brussels, M. 

Text by P. Spaak (after Shakespeare). Three acts. 

Successful in Belgium. 

Revived Ghent, February 1937 and in the same 
month also given at Luxemburg. 
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laparra : Lejoueur de Viole 

24 December. Paris, O.C. 
Text by the composer. Four acts. 

Successful in Paris. In French also, Antwerp 
January 1928. 

1926 

novak: Deduv Odkaz 
(The Grandfather's Will) 

16 January. Brno 
Text by A. Klastersky (founded on a poem by A. 
Heyduk). Three acts. 
In Czech also given at Prague 22 December 1 926. 

shaw: Mr. Pepys 

1 1 February. London, Everyman 
Text by C. Bax. Ballad-Opera. Three acts. 

Given at the Royalty, London 9 March of the 
same year. 

honegger: Judith* 

13 February. Monte Carlo 
Text by R. Morax. Three acts. 

Previously performed in a non-operatic ver- 
sion, as a play with incidental music, at Mczieres, 
Switzerland 13 June 1925. The opera was also 
given at: 

Rotterdam 1 926 (in concert form). 
cologne 13 January 1927 (in German, translated 

byL. Melitz). 
Chicago 27 January 1927 (in French). 
boston 11 February 1927 (in French). 
Brussels 8 March 1927 (in French). 
Zurich 1927 (in German). 
Antwerp 17 January 193 1 (in Flemish). 
Naples, s.c. 19 January 1937 (in Italian, translated 

by G. Savagnone). 

malipiero: LaBottega daCaffe, 

Sior Todero Brontolon and 

Le Baruffe Chiozzotte 

24 March. Darmstadt 
Tre Commedie Goldoniani, the original Italian text 
adapted from three of Goldoni's comedies, pro- 



duced in a German version by W. Aron. One act 
each. 

So far, the three operas have never been revived 
as a trilogy : La Bottcga da Caffc was revived at Pola 
27 March 1936 (in the original Italian). 

Sior Todero Brontolon was also given at Monte 
Carlo March 1928 (in Italian) and at Antwerp 25 
April 1929 (in Flemish). 

weill: Der Protagonist* 

27 March. Dresden 
Text by G. Kaiser. One act. 

Weill's first opera. Also given at Berlin, D.O. 
14 October 1928. 

gurlitt: Wozzeck 

22 April. Bremen 
Text: a new setting of G. Biichner's drama, 6 
months after A. Berg's opera of the same title. 
Eighteen scenes and epilogue. 

(puccini): Turandot* 

2$ April. Milan, Sc. 
Text by G. Adami and R. Simoni (after Gozzi). 
Three acts. 

Puccini's last opera, completed, after his death 
in 1924, by F. Alfano who added the last duet and 
the final scene. So far (i.e. 1940) the last world 
success in the history of opera. The first produc- 
tion (under Toscanini) was announced for 24 April 
but postponed to the day after. Subsequently, the 
opera was given at Rome 29 April 1926 and all 
over Italy and at: 

buenos aires 26 June 1926 (in Italian). 
Rio de Janeiro July 1 926 (in Italian). 
Dresden 4 July 1926 (in German, translated by 

A. Bruggemann). 
Vienna 14 October 1926 (in German, translated 

by A. Bruggemann). 
Berlin 6 November 1926 (in German, translated 

by A. Bruggemann). 
new york 16 November 1926 (in Italian); Phila- 
delphia 1 December 1926, etc. 
Brussels 17 December 1926 (in French, trans- 
lated by P. Spaak). 



1387 



1388 



1926 



ANNALS 



CAIRO March 1927 (in Italian). 

monte carlo March 1927 (in Italian). 

berne March 1927 (in German). 

London, C.G. 7 June 1927 (in Italian). 

PRAGUE 10 June 1927 (in Czech, translated by J. 

Bole), and 14 March 1934 (in German). 
Budapest 14 November 1927 (in Hungarian, 

translated by V. Lanyi). 
STOCKHOLM 29 December 1927 (in Swedish). 
basle 19 February 1928 (in German). 
parts, O. 2 April 1928 (in French). 
ZAGREB 26 May 1928 (in Croatian). 
MALTA 1928 (in Italian). 
Melbourne 1928 (in Italian). 
hague and Amsterdam October 1928 (in Italian). 
Barcelona December 1928 (in Italian). 
Halifax 27 September 1929 (for the first time in 

English, translated by R. H. Elkin). 
Helsinki 13 November 1929 (in Finnish). 
RIGA 15 February 1930 (in Lettish). 
Belgrade Summer 1930 (in Serbian). 
Sofia 10 October 1930 (in Bulgarian). 
Ljubljana 23 April 1932 (in Slovenian, translated 

by M. Polic). 
Warsaw December 1932 (in Polish). 
cagliari, Sardinia April 1934 (in Italian). 
CLUJ 23 February 1936 (in Rumanian). 

CASTELNUOVO-TEDESCO: 

La Mandragola 

4 May. Venice, F. 
Text from Macchiavelli's comedy. Three acts. 

Castelnuovo-Tedesco's first opera; awarded the 
prize of the Italian Government for 1925. 

In German (translated by R. S. Hoffmann), 
Wiesbaden 26 February 1928. 

milu au d : Les Malheurs d'Orphee* 

7 May. Brussels, M. 
Text by A. Lunel. Three acts. 

In French also given at Paris, Th. Femina 27 
February 1927; Buenos Aires 10 October 1927; 
Amsterdam May 1928 (in concert form). Munich 
22 May 193 1 ; New York, Town Hall (in concert 
form) 29 January 1927. 
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OF OPERA 1926 

s. Salomon: Leonora Christina 

20 May, Copenhagen 
Text by A. Barfoed. Four acts. 

Salomon's first performed opera. 

In Danish also produced at Stockholm 7 May 
1927 (by.the Copenhagen company). 

CAetani: Hypatia 

2j May. Weimar 
Text by the composer. Three acts. 
Revived Basic 1 December 1937. 

szymanowski: Krol Roger* 

19 June. Warsaw 
Text by J. Iwaszkicwicz. Three acts. 

Szymanowski's most important opera. 

Successful in Poland; also given at Duisburg 
28 October 1928 (in German, translated by R. S. 
Hoffmann) and Prague 21 October 1932 (in 
Czech). 

schjelderup: Sturmvdgel 

19 September. Schwcrin 
Text by the composer. Three acts. 

Schjelderup's last opera. 

In German also given at Oslo, Spring 1927 (by 
the Schwcrin company). 

bryson: The Leper's Flute 

75 October. Glasgow 
Text by J. Colvin. Four acts. 

Bryson's only opera. 

Subsequently given in London, Golder's Green 
Hippodrome 7 December 1927. 

kodaly: Hdryjdnos* 

16 October. Budapest 
Text by B. Paulini and Z. Harsanyi (founded on 
a poem by J. Garay). Prologue, 5 parts, and epi- 
logue. 

Kodaly's first opera (or rather ballad opera, 
founded upon popular Hungarian tunes). Suc- 
cessful in Hungary. 
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In German (translated by R. S. Hoffmann), Co- 
logne 26 September 193 1. 

hindemith: Cardillac* 

. 9 November. Dresden 
Text by F. Lion (founded on E. T. A. Hoffmann's 
Das Fraulein von Scuderi). Three acts. 

In German also given at Vienna 3 March 1927; 
Prague March 1927; Berlin 30 June 1928, etc. 
London, Queen's Hall 18 December 1936 (in 
concert form; English version by F. H. White). 

d' albert: Der Golem 

14 November. Frankfort 
Text by F. Lion. Three acts., 

In German also given at: Berne. November 
1926; Briinn 1927. 

In Polish, Lemberg January 1928. 

pedrollo: Delitto e Castigo 

16 November. Milan, Sc. 
Text by G. Forzano (founded on Dostoevsky's 
novel). Three acts. 

In German (translated by W. Dahms), Breslau 
9 April 1930. 

krenek: Orpheus undEurydike* 

27 November. Cassel 
Text by O. Kokoschka. Three acts. 

cad man: A Witch of Salem 

8 December. Chicago 
Text by N. R. Eberhardt. Two acts. 
Given on many American stages. 

janacek: Vec Makropulos* 
(The Makropulos Case) 

18 December. Brno 
Text by the composer (founded on K. Capek's 
play of the same title). Three acts. 

First given at Prague 1 March 1928 (in Czech). 

In German (translated by M. Brod), Frankfort 
14 February 1929; Vienna, W. Autumn 1937. 



1927 

schoeck: Penthesilea 

8 January. Dresden 
Text by the composer (from H. von Kleist's play 
of the same title). One act. 

Schocck's chiet work; given at Zurich 15 May 
1928; Basle 22 May 1930; Berne 10 May 1936. 
Revived Zurich 23 June 1939. 

la v in a: La Espigador a 

(The Gleaner) 
12 January. Barcelona, L. 
Text by F. Perez Dolz. 

The most successful work of the Spanish com- 
poser; awarded the first prize in a competition 
arranged by the Liceo Theatre. 

i bert: Angelique* 

28 January. Paris, Th. Beriza 
Text by Nino. One act. 

Ibert's first opera. Successful in Paris; revived 
at the O.C. 2 June 1930. Also given at: 
Berlin 27 September 1929 (in German, translated 

by M. Pappenheim). 
brno January 1936 (in Czech). 
PRAGUE 13 January 1937 (in Czech). 
Vienna, stadt th. 22 September 1937 (in French). 
new york 8 November 1937 (in French). 

mraczek: Herrn DurersBild 

2 9 January. Hanover 
Text by A. Ostermann (founded on a story Die 
Wiesen Zaun by F. Ginzkey). Three acts. 

In German also, Prague 13 November 1927. 

rozycki: Beatrice Cenci 

30 January. Warsaw 
Text by the composer (founded on a play by J. 
Slowacki). Five acts. 

Successful in Poland. Revived Poznaii January 
1936. 
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krenek: Jonny spielt auf* 

10 February. Leipzig 

Text by the composer. Two parts (n scenes). 
Krenek's best-known work; for a few years 

very successful, produced on most German stages 

and given in other countries as well. The first 

productions were at: 

PRAGUE June 1927 (in German). 

Zurich 1927 (in German). 

Berlin 8 October 1927 (in German). 

Vienna 31 December 1927 (in German). 

Budapest 21 March 1928 (in Hungarian). 

zagreb 1 April 1928 (in Croatian). 

paris, ch.e. 21 June 1928 (in French, translated by 
N. SteinhofFand A. Mauprey). 

Ljubljana 23 July 1928 (in Slovenian). 

Leningrad 1 3 November 1928 and Moscow 15 
May 1929 (in Russian, translated by M. Gal- 
pcrin and E. Gerken). 

Antwerp 22 November 1928 (in Flemish). 

Helsinki 16 December 1928 (in Finnish). 

new YORK, M. 19 January 1929 (in German). 

RIGA 20 December 1929 (in Lettish). 

Copenhagen 9 October 1930 (in Danish, trans- 
lated by M. Dam). 

Warsaw Winter 1933 (in Polish). 

gnecchi: La Rosiera 

12 February. Gera 
(Original Italian) text by the composer and C. 
Zangarini (founded on A. de Musset's On nc 
badine pas avec V amour), German version by R. 
Batka and H. Schilling-Ziemssen. Three acts. 

In German also given at Vienna, V.O. 3 1 March 
1928. 

In Czech, Plzcn (Pilscn) 23 November 1927. 

In the original Italian, Trieste 24 January 193 1, 
etc. 

graener: Hanneles Himmeljahrt 

17 February. Dresden and Brcslau 
Text by G. Graener (the brother of the composer), 
founded on the play by G. Hauptmann. Two acts. 
Berlin, D.O. 3 June 1927, etc. 



ANNALS OF OPERA 1927 

taylor: The King' $ Henchman* 



17 February. New York, M. 
Text by E. St. Vincent Millay. Three acts. 

The first opera of the American composer, 
which brought $11,504 to the box office and 
remained in the repertory for 3 seasons. 

DELANNOY:Le Poirier de Misere 

21 February. Paris, O.C. 
Text by J. Limozin and A. de la Tourrasse (mys- 
tere). Three acts. 

Delannoy's first opera, given in a double bill 
with premiere of Pierne's Sophie Arnould, which 
dealt with the famous French soprano. 

peterson-berger: Adils och Elisiv 

27 February. Stockholm 
Text by the composer. Three acts. 

The last opera of the Swedish composer. 

weill: Royal Palace* 

2 March. Berlin, Kroll's 
Text by I. Goll. One act. 

Weill's second opera; unsuccessful. 

pick-mangiagalli: Basi e Bote 

3 March. Rome, Arg. 
Text by A. Boito (written 1881, originally in- 
tended for himself; first published in La Lcttura in 
1914).. Three acts. 

After several ballets this was Pick-Mangiagalli's 
first opera; also given at Hamburg 31 January 
193 1 (in German, translated by W. Wolff). 

gaubert: Naila 

7 April. Paris, O. 
Text by M. Lena (conte oriental). Three acts. 

The first of Gaubert's operas which was pro- 
duced at the Paris Opera (where the composer had 
been chief conductor since 1920). 

Weinberger: Svanda Duddk* 

(Shvanda the Bagpiper) 
27 April. Prague, Cz. 
Text by M. Karcs (cf. note on Hrimaly's opera of 
the same title, 1896). Two acts. 
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Weinberger's first opera; one of the most suc- 
cessful works ever written by a Czech composer, 

in fact, after Smetana's Prodand Nevista (see 1866) 

about the only Czech opera the success of which 

was not, more or less, limited to its country and 

language. 

Very successful in Czechoslovakia; also given 

at 

breslau 16 December 1928 (in German, trans- 
lated by M. Brod). 

Prague May 1929 (for the first time in German 
there). 

basle 25 September 1929 (in German). 

Ljubljana 5 October 1929 (in Slovenian). 

Berlin 29 November 1929 (in German). 

Budapest April 1930 (in Hungarian). 

zagreb 26 April 1930 (in Croatian). 

Vienna 16 October 1930 (in German). 

Helsinki 21 November 1930 (in Finnish). 

riga 6 December 1930 (in Lettish). 

SOFIA 6 November 193 1 (in Bulgarian). 

new york, m. 7 November 193 1 (in German). 

Antwerp February 1932 (in French). 

Copenhagen 2i March 1933 (in Danish). 

Warsaw 1933 (in Polish). 

LONDON, C.G. 11 May 1934 (in German). 

Strasbourg 1934 (in French). 

buenos aires 1 8 July 1935 (in German). 

lyons January 1936 (in French). 

Italian version by C. Castclfranchi published 

Trieste 1938. 

alfa no : Madonna Imperia 

3 May. Turin, T. di T. 
Text by A. Rossato (founded on one of H. de 
Balzac's Contcs drolatiqiics). One act. 

Successful in Italy. In Italian also given at New 
York, M. 8 February 1928. 

In German (translated by W. Klein), Vienna 23 
February 1928; Wiesbaden 26 February 1928. 

gui: La Fata Malerba 

13 May. Turin, T. di T. 
Text by F. Salvatori. Three acts. 
Gui's only opera. 
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Stravinsky: Oedipus Rex* 

30 May. Paris, Th. S.B. 

(Original French) text by J. Cocteau (after Sopho- 
cles), translated into Latin by J. Danielou. Opera 

Oratorio. Two acts. 
In Paris produced as an oratorio, in concert 

form, as in most countries. There were, however, 

some productions on the stage, in Austria, Ger- 
many, and America. 

Given (everywhere in Latin) at : 

Vienna 23 February 1928 (first stage production). 

boston 24 February 1928 (in concert form). 

Berlin, kroll's 25 February 1928 (stage). 

new york 8 March 1928 (concert) and 21 April 
193 1 (stage). 

Amsterdam 24 April 1928 (concert). 

Leningrad May 1928 (stage). 

Ljubljana 9 November 1928 (stage). 

Budapest 14 December 1928 (stage). 

Philadelphia io April 1931 (stage). 

buenos aires ii August 1931 (stage). 

Zurich 1933 (stage). 

Barcelona January 1934 (stage). 

London, queen's hall 12 February 1936 (con- 
cert). 

Florence 22 May 1937 (concert). 

milhaud: Die Entjuhrung der Europa* 

t o c h : Die Prinzessin aufder Erbse 

hindemith: Hin und Zuruck* 

1 j July. Baden-Baden 

Three short operas, produced at the Chamber 
Music Festival, Baden-Baden. The fourth work 
on the bill was K. Weill's Mahagonny, a Songspicl 
which was afterwards transformed into an opera 
(see 1930). 

Die Entjuhrung der Europa 

(Original French) text by H. Hoppenot [V En- 
levement a" Europe), produced in a German version 
by R. S. Hoffmann. Eight scenes. Belongs to a 
series of opera-minutes which was given in its 
entirety one year later at Wiesbaden (see 1928). 
Die Prinzessin aufder Erbse 

Text by B. Elkan (after H. C. Andersen). One 
act. In German also, Basle 9 May 1928; Prague 
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December 5 1929. In English (translated by M. 
J. Farquhar), New York 9 June 1936 BiltmoreTh. 
Hin und zuriick 
Text by M. SchifFer. Sketch mitMusik. One act. 
In German also, Basle 9 May 1928; Prague 
December 1929; Zurich 1930; Berlin 29 Novem- 
ber 1930. In Hungarian (translated by M. Laszlo), 
Budapest 13 January 1929. In English Philadelphia 
22 April 1928. 

korngold: Das Wunder der Heliane* 

7 October. Hamburg 
Text by H. Miiller (founded on a play by H. Kalt- 
neker). Three acts. 

In German also, Vienna 29 October 1927; Ber- 
lin 5 April 1928, etc. 

res pig hi: Die versunkene Glocke 

1$ November. Hamburg 
(Original Italian) text by C. Guastalla La Cam- 
panasommersa (founded on G, Hauptmann's play), 
German version by W. Wolff. Four acts. 
In German, revived at Zurich 17 November 

I934- 

In the original Italian first given at New York, 
M. 24 November 1928; Milan, Sc. 4 April 1929, 
etc. Buenos Aires 2 August 1929. 

In Flemish, Antwerp 31 March 1931. 

samuel-rousseau: Le bon Roi 
Dagobert* 

5 December. Paris, O.C. 
Text by A. Rivoirc (founded on his comedy of 
the same title). Four acts. 

Very successful in France. 

In French also given at Algiers December 1928 ; 
Antwerp January 1929; Brussels 28 November 
1932. 

Revived Paris, O.C. 5 May 1938; Brussels 12 
January 1940. 

m I l h A u d : Le pauvre Matelot* 

16 December. Paris, O.C. 
Text by J. Cocteau (Complainte en trois actes). 

Milhaud's most successful work for the stage. 
Given at : 



Brussels 28 December 1927 (in French). 
Berlin, kroll's 27 September 1929 (in German, 

translated by M. Pappenheim). 

Revived in a new version (with reduced orches- 
tration), at: 

geneva 1.5 November 1934 (in French). 
turin, T. di Torino December 1934 (in French). 
Prague April 1935 (in German). 
Philadelphia i April 1 93 7 (in English, translated 

by L. N. Finley). 

NEW YORK, NEW AMSTERDAM TH. 1 1 April 1937 (in 

English) and 44th Street Th. 10 November 

1937 (in French). 
Vienna, stadtth. 22 September 1937 (in French). 
paris, o.c. 3 February 1938 (in French). 
Antwerp 8 March 1940 (in French). 

honegger: Antigone* 

28 December. Brussels, M. 
Text by J. Cocteau (after Sophocles). Three acts. 

In German (translated by L. Melitz), Essen 11 
January 1928, etc. 

In English translated by F. Ferguson), New 
York, American Laboratory Th. 24 April 1930. 

Revived Zurich 8 June 1934. 

WOLF-FERRARI: Sly* 

29 December. Milan, Sc. 

Text by G. Forzano (founded on the prologue to 

Shakespeare's The Taming of th& Shrew). Three 

acts. 

The subtitle reads La Leggenda del Dormiente 

risvegliato. 

Successful in Italy and other countries. Given 

at: 

Dresden 15 October 1928, graz 1 March 1929, 
Berlin 11 May 1929 and basle 24 May 1929 
(in German, translated by W. Dahms). 

Antwerp January 1930 (in Flemish). 

Budapest 31 January 193 1 (in Hungarian, trans- 
lated by V. Lanyi). 

riga 17 November 1932 (in Lettish). 

Vienna, v.o. 26 September 1934 (in German). 
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lazzari: La Tour de Feu 



1928 

In Slovenian (translated by N. Stritov), Ljub- 
ljana 15 October 193 1. 



16 January. Paris, O. 
Text by the composer. Three acts. 

Revived Paris, O. 17 April 1939. 

Film effects for the first time in opera occur in 
the third act o(La Tour de Feu. 

bkuneau: Angehy Tyran de Padoue 

16 January. Paris, O.C. 
Text by C. Merc (founded on V. Hugo's drama). 
Five acts. 

Given at the O.C. 19 times until 1929. 

K. h. david: Traumwandel 

29 January. Zurich 
Text by the composer (founded on a story by 
Turgenev). Two acts. 

The most important work of the Swiss com- 
poser. 

cherepnin: Ol-Ol 

31 January. Weimar 
(Original Russian) text from L. Andreev's play 
The Days oj our Life (Dni nashei zhizni), German 
version by R. S. Hoffmann, Three acts. 

Cherepnin's first opera. Revived at: 
Ljubljana 16 October 1933 (in Slovenian). 
new york 7 February 1934 (in Russian). 
vihnna 2 March 1934 (in German, by the Oster- 

reichisches Studio). 

zandonai: Giuliano 

4 February. Naples, S.C. 
Text by A. Rossato (founded on G. Flaubert's St. 
Julien UHospitalier). Prologue, 2 acts, and epilogue. 
In Italian also given at Rio de Janeiro 1 5 Sep- 
tember 1928. 

weill: Der Zar lasst sich 
photographieren* 

j 8 February. Leipzig 
Text by G. Kaiser. One act. 

In German also given at Berlin, D.0. 14 Octo- 
ber 1928; Prague November 1928. 



g. f. malipiero: Der falsche 
Harlekin 

8 March. Mayence 
(Original Italian) text (llfinto Arkcchino) by the 
composer, German version by R. S. Hoffmann. 
Two parts. 

(This short opera which was produced at May- 
ence on a triple-bill with revivals of Toch's Prin- 
zessin auf der Erbse und Hindemith's Hin und 
zuruck, see 1927, forms part of a trilogy Misteri di 
Venezia, see 1932.) Revived Budapest 28 February 

1932 (in Hungarian, translated by K. Nadasdy); 
Stuttgart 18 May 1938 (in German). In the orig- 
inal Italian given at San Remo 5 March 1933; 
Venice 18 January 1934, etc.; Amsterdam Feb- 
ruary 1935; revived Rome 7 February 1939. 

mule: Dafni 

14 March. Rome, T.R. 
Text by E. Romagnoli (Poem a pastorale). Three 
acts. 

The first new opera produced at the "Teatro 
Reale dell' Opera", late T. Costanzi, Rome, in- 
augurated with Boito's Neronc, 28 February 1928. 
Successful in Italy. Also given at Malta January 

1933 (in Italian); Diisseldorf 14 January 1939 (in 
German, translated by J. Popelka). 

ferroud: Chirurgie 

20 March. Monte Carlo 
Text by D. Roche and A. G. Block (founded on a 
story by A. P. Chekhov). One act. 

Ferroud' s first and only opera. In French also 
given at Strasbourg 1928; Paris, Ch.E. 19 June 
1929. 

hiLiBN : Beatrix 

24 March. Antwerp 
(Flemish) text by H. Teirlinck (from his novel Ik 
dien). Three acts. 

Subsequently given at: 
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Brussels 31 March 1928 (in French, translated by 

the librettist himself). 
hanover 14 April 1928 (in German, translated by 

W. Klein). 
Prague i April 193 1 (in Czech, translated by M. 

Harlasso va-Schrodlo va) . 
brunn 1931 (in German). 

zador: A Holtak Szigete 

(The Island of the Dead) 

2g March, Budapest 

Text by V. Lanyi (translated from a German 

libretto by G. K. Zwerenz). Two acts. 

Given in the original German at Carlsruhe 6 
December 1928. 

G. f. malipiero: Filomela und ihr 
Narr* 

31 March. Prague, G. 
(Original Italian) text by the composer (Filomela 
c Flnfatuato), produced in a German version by 
R. S. Hoffmann. Three parts. 

Apparently never given in Italy or elsewhere, 
but in the original Italian broadcast from London 
21 February 1936. 

e t t i n g e r : Fruhlings Erwachen 

14 April. Leipzig 
Text from F. Wedekind's play of the same title. 
Three acts. 

milhaud: Der befreite Theseus 
and Die verlassene Ariadne* 

20 April Wiesbaden 
(Original French) text by H. Hoppenot, produc- 
ed in a German version by R. S. Hoffmann. Two 
one-act operas of the same series of "operas- 
minutes" of which the first, Die Etitfuhrung der 
Ettropa, had been produced at Baden-Baden the 
year before (sec 1927). 

All three operas were revived at Budapest 28 
February 1932 (in Hungarian, translated by K. 
Nadasdy). 



k re nek: Schwergewichtf Der Diktator 
and Das geheime Konigreich 

6 May. Wiesbaden 
Three one-act operas; text by the composer. 

Also produced at Berlin 2 December 1928. 
Schwergewicht (sub-title Die Ehre der Nation) was 
also given at Prague December 1929 (in German) ; 
Lemberg 1933 (in Polish); Amsterdam June 1934 
(by the Dutch Chamber Opera). 

(schubert): Die Freunde 
von Salamanca 

6 May. Halle 
Original text by J. Mayrhofer. Two acts. 

Written in 181 5; not performed in Schubert's 
lifetime. Of the original libretto only the lyrics 
are extant; for the Halle 1928 production new 
dialogue was supplied by G. Ziegler. 

Revived in another version (new libretto by 
H. Moericke and J. Raimer; prologue and 3 acts) 
at Basle 10 May 1934. 

tofft: Anathema 

10 May. Copenhagen 
Text by the composer (founded on a story by P. 
Merimee). Prologue and 3 acts. 

After Vifandaha, produced at Copenhagen 30 
years' earlier, this was Tofft's second and last 
opera. 

dragoi: Napasta 
1$ May. Bucharest 
Text from J. L. Caragiale's play of the same title. 
Three acts. 

The most successful opera of the Rumanian 
composer. 

pizzetti: Fra Gherardo 

16 May. Milan, Sc. 
Text by the composer. Three acts.' 

In Italian also, Buenos Aires 27 July 1928; 
Rome 5 February 1929, etc. New York, M. 21 
March 1929. 
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In German (translated by A. Bruggemann), 
Hamburg 4junc 1931. 

r. strauss: Die agyptische Helena* 

6 June. Dresden 

Text by H. von Hofmannsthal. Two acts. 
Produced at: 

Vienna 11 June 1928 (in German). 

Berlin 7 October 1928 (in German). 

new york, M. 6 November 1928 (in German). 

Zurich 30 December 1928. 

geneva 20 September 1929 (in German). 

monte carlo 1 5 February 1930 '(in French, trans- 
lated by R. Gunsbourg). 

hague 26 April 1930 (in German). 

Antwerp 14 October 1930 (in Flemish). 

Budapest 31 October 1932 (in Hungarian, trans- 
lated by V. Lanyi). 

Strasbourg 5 December 1932 (in German). 
Given with some alterations at Salzburg 14 

August 1933. 

reutter: Saul* 

ljjuly. Baden-Baden 
Text: by A. Lernet-Holenia. One act. 

Reutter's first opera. Revived Prague April 
1935 (in German). 

weill: Die Dreigroschenoper* 

31 August Berlin, Th. am SchifFbauerdamm 
Text: a modern version of John Gay's The Beg- 
gar's Opera (see 1728), founded on a German 
translation by E. Hauptmann, lyrics by B. Brecht 
(who also used ballads by F. Villon and R. Kip- 
ling). Prologue and 8 scenes. 

Very successful in Germany; also produced at: 
Prague 31 December 1928 (in German). 
Vienna, raimund th. 9 March 1929 (in German). 
Warsaw 4 May 1929 (in Polish, translated by O. 

Winbrun and W. Broniewski). 
basle 31 May 1929 (in German). 
Amsterdam October 1929 (in Dutch). 
Copenhagen, ny th. 1 5 January 1930 (in Danish, 

translated by M. Dam) ; revived Riddersalen 17 

September 1937. 



Moscow, kamerny th. 1930 (in Russian). 

Budapest 1 September 1930 (in Hungarian, trans- 
lated by J. Heltai). 

paris, th. montparnasse 14 October 1930 (in 
French, translated by N. SteinhofF and A. 
Mauprey); revived Th. de l'Etoile 28 Septem- 
ber 1937. 

new york, empire i 3 April 1933 (in English, as 
The Threepenny Opera, translated by C. Ccch- 
ran and J. Krimsky). 

London, queens' hall 8 February 1935 (in con- 
cert form; English version by C, D. Freeman). 

j eremi As : Bratfi Karamazovi* 

8 October, Prague, Cz. 
Text by J. Maria (after Dostoevsky). Three acts. 

JeremiaTs first opera. Brno 17 October 1929. 

In German (translated by P. Eisner), Augsburg 
28 March 1931 ; Berne 4 January 1932. 

Revived in Czech, Prague 17 April 1935. 

lothar: Tyll 

4 October. Weimar 
Text by H. F. Koenigsgartcn (Eine Ulenspiegel- 
Oper). Three acts. 

Lothar's first opera. 

In German also given at Berlin, D.O. 1 Sep- 
tember 1929; Basle 28 April 1930. 

In Russian (translated by P. G. Antokolsky), 
Moscow, Arts Th. 26 February 193 1. 

krohn: Tuhotulva 
(Deluge) 

2$ October. Helsinki 
Text by H. Haahti. Three acts. 

The only opera of the well-known Finnish 
composer and musicologist. 

toldra: El Giravolt de Maig 
(May-Dance) 
27 October. Barcelona 
Successful Catalan comic one-act opera. 
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1928-29 ANNALS 

wetzler: Die baskische Venus 

18 November. Leipzig 
Text by L. Wetzler (the wife of the composer), 
founded on a story by P. Merimee. Two acts. 

Wctzler's first opera. Also given at Basle 6 No- 
vember 1933. 

d' albert: Die schwarze Orchidee 

1 December. Leipzig 
Text by K. M. von Levetzow (Opera grotesca). 
Three acts. 

The last opera of d'Albert which was produced 
in his lifetime. Being of the Jonny spiclt auf school 
it was a transitory success on German stages. 

Berlin, D.O. 9 June 1929, etc. 

h f f d i n G : Kej sevens nye Klaeder 

(The Emperor's New Clothes) 

19 December. Copenhagen 

Text by the composer (founded on the tale by 

H. C. Andersen). Three scenes. 

HofFding's first opera. 



1929 

holst: The golden Goose 

11 January. Liverpool 

Text by J. M.Joseph (Choral Ballet), founded on 
a tale by the brothers Grimm. One act. 

First produced in the open air Warwick Castle 
4july 1929. 

Revived London Hyde Park July 1935. 

Giordano: IlRe 

12 January. Milan, Sc. 
Text by G. Forzano. One act (3 scenes). 

In Italian also given at Buenos Aires 5 July 
1929, etc. 

In German (translated by W. Dahms), Berlin 
5 November 1929; Prague 13 April 1930. 

In Hungarian (translated by Karoly Kristof), 
Budapest April 1930. 



OF OPERA 1929 

Holbrooke: Bronwen 

l February. Huddersfield 
Text by T. E. Ellis. Three acts. 

The last part of the trilogy The Cauldron of 
Annwen (see 1912 and 1914). This part had been 
published in 1922. 

dohnanyi: A Tenor* 

9 February. Budapest 

(Original German) text by E. Goth (founded on 
C. Sternhcim's comedy Burger Schippel), Hun- 
garian version by Z. Harsanyi. Three acts. 

Successful in Hungary. 

In German given at Nuremberg 24 February 
1929; Berlin, D.O. 18 December 1929; Prague 
1930. 

LATTUADA:Le Preziose ridicole 

q February. Milan, Sc. 

Text by A. Rossato (founded on Moliere's com- 
edy). One act. 

Successful in Italy. Also given at: 
buenos aires 17 August 1929 (in Italian). 
Prague 13 April 1930 (in German, translated by 

W. Dahms). 
Berlin 27 October 1930 (in German, translated 

by W. Dahms). 
new york, m. io December 1930 (in Italian). 
Brussels 4 January 1932 (in French, translated by 

P. Spaak). 
malta January 1935 (in Italian). 
CAIRO March 1935 (in Italian). 
CLUj, Rumania 29 March 1936 (in Italian). 
hague December 1937 (in Italian). 

laparra:L<js Toreras 

February. Lille 

Text by the composer (founded on a comedy by 
Tirso de Molina). One act. 

Successful on French stages; Bordeaux 14 Feb- 
ruary 1930, etc. 
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1929 ANNALS 

Williams: Sir John in Love* 

21 March. London, R.C.M. 
Text from Shakespeare's The Merry Wives of 
Windsor, Four acts. 
Revived at the R.C.M. 3 July 1939. 

fevrier : La Fetnme nut 

23 March. Monte Carlo 
Text by L. Payen (founded on the play by H. 
Bataille). Four acts. 

Successful on French stages. Paris, O.C. 25 
April 1932; Algiers January 1933; Tournai No- 
vember 1933. 

canteloube: Le Mas 

3 April. Paris, O. 
Text by the composer. Three acts. 

Canteloube's first opera; it had been awarded 
the Prix Heugel in 1925. 

brand : Maschinist Hopkins 

13 April. Duisburg 
Text by the composer. Prologue and 3 acts. 

Also given at : 
Zurich January 1930 (in German). 
Berlin, D.o. 22 March 1930 (in German). 
Prague 7 October 1930 (in Czech). 
Stockholm 5 March 193 1 (in Swedish). 
Kharkov 193 1 (in Ukrainian). 

T o v E y : The Bride of Dionysus 

23 April Edinburgh 
Text by R. C. Trevelyan. Three acts. 

Tovey's only opera. Revived Edinburgh 25 
April 1932. 

l evade : La Peau de Chagrin 

24 April Paris, O.C. 

Text by P. Decourcellc and M. Carre fils (from 
H. de Balzac's novel). Four acts. 

Very successful on French stages. 

In French also given at Antwerp December 
1929. 



OF OPERA 



1929 



KAMiNSKiiJiirg Jenatsch 

2j April Dresden 
Text by the composer (founded on C. F. Meyer's 
novel). Six scenes. 

Kaminski's first opera. 

Revived in an enlarged version, Nuremberg 
1937. 

prokofiev: Lejoueur* 

29 April. Brussels, M. 
(Original Russian) text (Igrok, founded on Dos- 
toevsky's novel) by the composer, French version 
by P. Spaak. Four acts. 

The opera was to be produced at the Maryinski 
Theatre, Petrograd, in 191 7 (under the direction 
of Albert Coates) ; because of the revolution the 
performance did not take place. 

casavolo: It Gobbo del Califfo 

4 May. Rome, T.R. 

Text by A. Rossato. One act. 
Successful in Italy. Also given at: 

stuttgart 29 October 193 1 (in German, trans- 
lated by A. Briiggemann). 

buenos aires 20 September 1932 (in Italian). 

Stockholm 29 December 1938 (in Swedish, 
translated by O.Ralf). 

kogoj: Crne Maske 
(Black Masks) 

7 May. Ljubljana 
Text by J. Vidmar (founded on L. Andreev's play 
of the same title). Two acts. 

Kogoj 's first opera. Important work of the 
modern Slovenian school. 

I b e r t : Per see et Andromede ou 
Le plus Heureux des Trois* 

13 May. Paris, O. 
Text by Nino (after one of J. Laforgue's Moralites 
legendaires). Two acts. 

lattuada: Don Giovanni 

18 May. Naples, S.C. 
Text by A. Rossato (founded on the Spanish 
drama by J. Zorrilla). Four acts. 



1407 



1408 



1929 ANNALS OF OPERA 

hindemith: Neues vom Tage* 

8 June. Berlin, Kroll's 
Text by M. Schiffer. Three parts. 

The last of Hindcmith's operas which was 
produced in Germany in pre-Nazi times. 



1929-30 



31 December 1932. Given at Prague, May 1932 
(in German) and 10 October 1933 (in Czech). 



goossens:_/«A*/z 

2$ June. London, C.G. 
Text by A. Bennett. One act. 

Goossens's first opera. 

In English also given at Philadelphia 26 De- 
cember 1929. 

Revived 21 October 1938 (broadcast from 
London) . 

boero :El Matrero 

(The Rogue) 
12 July. Buenos Aires 
Text by Y. Rodriguez (Leyenda dramdtica). Three 
acts. 

Successful Spanish opera. (The librettist is a 
native of Uruguay). 

Revived at Buenos Aires 30 August 1934 and 
25 July 1936. 

n. berg: Engelbrekt 

21 September. Stockholm 
Text by the composer. Four acts. 

In German (translated by F. Tutenberg), Bruns- 
wick 8 December 1933. 

rytel: Ijola 

October. Warsaw 
Text from a play by J. Zulawski (1905). Four 
acts. 
The first opera of the Polish composer. 

kricka: BilyPdn 

(The white Gentleman) 
27 November. Brno 
Text by J. Lowenbach-Budfn (founded on O. 
Wilde's Canterville Ghost). Eleven scenes. 

In German (translated by P. Eisner, reduced to 
6 scenes), Breslau 14 November 193 1; Vienna 



c o A t e s : Samuel Pepys 

21 December. Munich 
(Original English) text by W. P. Drury and R. 
Prycc, produced in a German version by M. 
Meyerfcld. One act. 

Coatcs's first performed opera. 

1930 

i b e r t : Le Roi d } Yvetot* 

1 5 January. Paris, O.C. 
Text byj. Limozin and A.dc laTourrasse. Four acts. 
In German (translated by O. Springer and W. 
Ullmann), Dusseldorf 20 February 1936; Graz 
28 November 1936; Prague December 1937. 

k re nek: Leben des Orest* 

iq January. Leipzig 
Text by the composer. Five acts. 

Berlin 4 March 1930, etc. The last of Krenek's 
operas which was produced in Germany in pre- 
Nazi times. 

braunfels: Galatea 

26 January. Cologne 
Text by S. Baltus {Ein griechisches Marchen). One 
act. 

Berlin, D.O. 25 February 1931. 

schonberg: Von heute aufmorgen* 

i February. Frankfort 
Text by "Max Blonda" (pseudonym). One act. 
After Erwartung and Die gluckliche Hand (see 
1924), Schonberg's third work for the stage; 
unsuccessful. 

Weill : Aufstieg und Fall der Stadt* 
Mahagonny 

p March. Leipzig 
Text by B. Brecht (originally a Songspiel, first 
performed at the Chamber Music Festival, Baden- 
Baden 1 7 July 1927). Three acts. 
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ANNALS OF OPERA 



1930 



Also given at Prague May 1930; Berlin, Th. 
am Kurfiirstendamm 21 December 193 1 ; Vienna, 
Raimund Th. 26 April 1932. 

In concert form also given at Paris 1 1 Decem- 
ber 1932 (by the "La Serenade** society) and at 
Rome 29 December 1933. 

LETOREY:Le Sicilien ou 
U Amour Peintre 

ig March. Paris, O.C. 
Text by A. Dumas (after Moliere). Two acts. 

Given as part of a double bill with premiere of 
another opera based on a Moliere play, Omar 
Letorey's Le Sicilien ou t Amour Peintre . 

Revived Paris, O.C. 7 May 1935. 

(j anacek) : Z Mrtveho Domu* 
(From the House of the Dead) 
12 April Brno 
Text by the composer (from Dostoevsky's novel). 
Three acts. 

Janacek's last opera; after the composer's death 
completed by O. Zitek (text) and B. Bakala 
(music). First given at Prague 21 February 193 1 
(in Czech). 

In German (translated by M. Brod), Mann- 
heim 14 December 1930; Berlin 29 May 1931. 

A l f A N o : L ultimo Lord 

ig April Naples, S.C. 
Text by U. Falena. Three acts. 

Monte Carlo April 1932 (in French, translated 
by H. Cain). 

pizzetti:Lo Straniero 

2 g April Rome, T.R. 
Text by the composer. Two acts. 

Successful in Italy; Milan, Sc. 7 January 193 1, 
etc. 

In Italian also given at Buenos Aires 4july 1930. 

milhaud: Christoph Columbus* 

5 May. Berlin, O. 
(Original French) text by P. Claudel, produced 
in a German version by R. S. Hoffmann. Two 
parts (27 scenes). 



First given at Paris, Salle Pleyel 6 December 
1936 (in concert form); broadcast from London 
16 January 1937 (English version by A. Perry); 
from Antwerp 17 January 1940 (Flemish version 
by A. Van de Velde). 

antheil: Transatlantic 

2$ May. Frankfort 
(Original English) text (The People's Choice) by 
the composer, produced in a German version by 
R. S. Hoffmann. Three acts. 
Antheirs first opera. 

DELANNOY:Le Fou de la Dame 
Rosenthal: Rayons de Soieries 

2 June. Paris, O.C. 

Le Fou de la Dame 

Text by J. Limozin and A. de la Tourrasse 
{chanson de geste). One act. 

Previously, the work had been performed in 
concert form at the seventh I.S.C.M. festival, 
Geneva 6 April 1929. 

Also given at Ljubljana 15 October 193 1 (in 
Slovenian, translated by N. Stritov). 

Rayons de Soieries 
Text by Nino. One act. 
In French also given at Brussels 4 January 1932. 

toch: DerFacher 

8 June. Komgsberg 
Text by F. Lion. Three acts. 

First produced at the festival of the Allgcmei- 
ner Deutscher Musikvcrcin. 

schoeck: Vom Fischer un syner Fru* 

3 October. Dresden 

Text by the composer from P. O. Runge's low- 
German version of Grimm's fairy-tale. Seven 
scenes. 

Zurich 24 January 193 1; Berne 30 October 
193 1, etc. In German also, Strasbourg, October 
1933. 
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ANNALS OF OPERA 



gurlitt: Soldaten 

g November, Diisseldorf 
Text by the composer (from a play by J. M. R. 
Lcnz, 1776). Three acts. 

In German also, Prague 17 January 193 1 ; Ber- 
lin, D.O. 13 November 193 1. 

R e z n I c e k : Spiel oder Ernst? 
lot har: Lord Spleen 

1 1 November. Dresden 
Spiel oder Ernst ? 
Text by P. Knudscn. One act. 

In German also, Berlin 31 December 1930, etc. 
Prague June 193 1. 

In Swedish, Stockholm 27 September 1934. In 
English (as Fact and Fiction, translated by H. Plea- 
sants), Philadelphia 1941. 

Lord Spleen 
TextbyH.F.Koenigsgarten (from Ben Jonson's 
Epkoene). Two acts. 

In German also, Berlin, D.O. 25 February 
1 931;* Prague June 193 1; Graz Autumn 193 1, 
etc. 

goto vac: Morana 

29 November. Brno 
(Original Croatian) text by A. Muradbegovic, 
Czech version by? Three acts. 

Successful Croat opera; subsequently given at 
Zagreb 3 October 1931; Belgrade January 1932; 
in Slovenian, Ljubljana 5 February 1933. 

rathaus: FremdeErde 

10 December. Berlin, O. 
Text by K. PalfFy-Wanieck. Five acts. Rathaus's 
first opera. 

forest: Camille 

1 December. Chicago 
Text by the composer (like Verdi's Traviata 
founded on Dumas's La Dame aux Camillas). 
Prologue and 3 acts. 

First new opera produced at the Civic Opera 
House, Chicago, inaugurated (with Aida), 4 No- 
vember 1929. 



1930-31 

honegger: Les Aventures du 
Roi Pausole* 

12 December. Paris, B. P. 
Text by A. Willcmctz (from a novel by P. 
Louys). Three acts. 

Honcgger's first attempt as a composer of ope- 
rettas. Successful on French stages. In French also, 
Geneva July 1932. 



1931 

bruneau: Virginie 

7 January. Paris, O. 
Text by H. Duvcrnois. Three acts. 

The last opera of the then 74 years old com- 
poser. 

poueigh: Perkin 

16 January. Bordeaux 
Text by P. B. Gheusi (after P. Harispe). Legcnde 
basque, 3 acts. 

Paris, O. 26 January 1934. 

montemezzi: La Notte di Zoraima 

31 January. Milan, Sc. 
Text by M. Ghisalberti. One act. 

Successful in Italy. In Italian also, New York, 
M. 2 December 193 1. 

In Swedish, Stockholm 16 October 193 1. 

taylor : Peter Ibbetson 

7 February. New York, M. 
Text by the composer and C. Collier (from the 
novel by G. Du Maurier). Three acts. 
Successful on American stages. 

roger-ducasse: Cantegril 

9 February. Paris, O.C. 
Text by R. Escholier. Four acts. 

Apart from a mimodrame Orphee (St. Peters- 
burg 1914, Paris 1926, Hanover 1929), Roger- 
Ducasse's only work for the stage. Given at the 
O.C. 18 times until 1932. 
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pe R s I c o : La Bishetica dotnata 

12 February. Rome, T.R. 
Text by A. Rossato (from Shakespeare's Taming 
of the Shrew). Four acts. 

Persico's first opera. Successful in Italy. Naples 
S.C. 5 February 1935. 

laparra: Uillustre Fregona 

16 February. Paris, O. 
Text by the composer (zarzuela, founded on a 
story by Cervantes). Three acts. 

Successful in France; Nice 20 February 1932, 
etc. Revived Paris, O. 21 February 1940. 

Also given at Stockholm 16 January 1932 (in 
Swedish) ; Buenos Aires 30 July 1937 (in French). 

KVBAYiAzAlarc 

(The Mask) 
26 February. Budapest 
Text by F. Martos and S. Goth (founded on a 
German play by R. Lothar). Three acts. 
In German, Carlsruhe 12 November 193 1. 

Weinberger: Die geliebte Stimme 
28 February. Munich 
(Original Czech) text (Milovany Hlas) by the 
composer (from a German novel by R. Michel), 
produced in a German version by R. Michel. 
Three acts. 

ysaye,: Pier li Houxeu 
(Peter the Collier) 
4 March. Liege 
(Walloon) text by the composer. One act. 

The only operatic attempt of the famous Bel- 
gian violinist, produced two months before his 
death. He attended the premiere in an invalid 
chair. Given at Brussels 25 April 193 1. 

(Since Hamal's 18th century comic operas, see 
1757, this seems to be about the only modern 
work written in the language of the Liege coun- 
try.) 
wolf-ferrari : La Vedova scaltra* 

5 March. Rome, T.R. 
Text by M.Ghisalberti (from Goldoni's comedy). 
Three acts. 



OF OPERA 



193 1 



Successful in Italy. In Italian also given at Zurich 
31 May 1931; Malta 19 February 1934; Cairo 
I93<5. 

In German (translated by W. Dahms), Berlin 
and Cologne 21 October 193 1. 

Lettish translation by R. Egle published 1935. 

konjo vie :Kostana 

16 April Zagreb 
Text founded on B. Stankovic's play of the same 
title. Five scenes. 

Successful Croatian folk-opera. Also given at 
Ljubljana 7 November 193 1 (in Slovenian, trans- 
lated by N. Stritov); Brno September 1932 and 
Prague 14 December 1935 (in Czech, translated 
by Z. Knitl). 

(magnard): Guercoeur 

24 April. Paris, O. 
Text by the composer. Three acts. 

The work had been written as early as 1900. 
The greater part of the score was burnt in the 
war (when the composer was killed in the village 
of Baron, Oise, 3 September 1914). The opera 
was restored, from the manuscript of the second 
act and from the vocal score of the rest, by 
G. Ropartz. 

G. f. malipiero: Komodie des Todes* 

IS May. Munich 
(Original Italian) text (Torneo Notturno) by the 
composer, produced in a German version by 
H. F. Rediich. 

The work consists of seven nocturnes, called 
in the original: Le Serenate; La Tormenta; La Fo- 
resta; La Taverna del Buon Tempo; It Foculare 
spento ; // Castello delta Noia ; and La Prigione. 

haba: Die Mutter* 

17 May. Munich 
Text by the composer. Ten scenes. 

The first opera written (or, at any rate, pro- 
duced) in quarter tones. Awarded the Czecho- 
slovakian State prize in 1931k 
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193 1 ANNALS OF OPERA 

welles z : Die Bakchantinnen 

20 June. Vienna, O. 
Text by the composer (from Euripides's tragedy). 
Two acts. 

honegger: Amphion* 

23 June. Paris, O. 
Text by P. Valery (me'lodrame). One act. 

In German (translated by W. Klein), Zurich 
14 June 1933. 



1931-32 



Successful in the U.S.A. Publicly performed at 
44th Street Th., New York 21 December 193 1. 
Revived Chicago 14 November 1936. 



lemba: Armastusja Surm 

(Love and Death) 

October. Tallinn 

Text by J. Oengo (founded on his poem Aegnd). 

Five acts. 

One of the earliest original Estonian operas. 

vollerthun: Der Freikorporal 

10 November. Hanover 
Text by R. Lothar (founded on Die Geschwister, 
a story by G. Freytag). Three acts. 

Vollerthun's most successful opera; given at 
Berlin, D.O. 10 June 1933, etc. 

pfitzner: DasHerz 

12 November. Berlin, O. and Munich 
Text by H. Mahner-Mons. Three acts. 

Successful in Germany. In German also given 
at Briinn 24 November 193 1 ; Prague 28 Novem- 
ber 1931; Graz 16 January 1932; Vienna 28 Jan- 
uary 1932; Zurich 31 January 1932; Strasbourg 
27 February 1932. In Swedish, Stockholm 14 
April 1932. 

GRAENER: Friedemann Bach 

13 November. Schwerin 
Text by R. Lothar. Three acts. 

Successful in Germany; Berlin, D.O. 23 Jan- 
uary 1932, etc. 

GRUENBERG:_/tfcfe and the Beanstalk 

19 November. New York, Juilliard School 
Text by J. Erskine {A Fairy opera for the Childlike). 
Three acts. 



1932 

milhaud: Maximilien* 

4 January. Paris, O. 

Text by A. Lunel (translated from a German 

libretto by R. S. Hoffmann, founded on F. Wer- 

fel's phy Juarez und Maximilian). Three acts. 

schulhoff: Plameny 

(Flames) 
27 January. Brno 
Text by K. J. Benes. Two acts. 
SchulhofFs first performed opera. 

goldschmidt: 
Der gewaltige Hahnrei 

14 February. Mannheim 
Text by the composer (from F. Crommelynck's 
drama Le Cocu magnifique). Three acts. Gold- 
schmidt's first opera. 

hageman: Tragodie in Arezzo 

18 February. Freiburg 
(Original English) text by A. F. Goodrich (from 
R. Browning's The Ring and the Book), produced 
in a German version by W. Wolff and J. Kapp. 
Prologue and 3 acts. 

In German also given at Vienna,V.0. 19 March 
1935 (as Caponsacchi). 

In the original English (as Caponsacchi), New 
York, M. 4 February 1937. 

weill: Die Burgschaft* 

10 March. Berlin, D.O. 
Text by C. Neher (founded on a parable by J. G. 
Herder). Prologue and 3 acts. 

The last of Weill's operas which was produced 
in Germany in pre-Nazi times. 
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1932 ANNALS 

respighi: Maria Egiziaca* 

16 March. New York, Carnegie Hall 
Text by C. Guastalla (Mistero. Trittico per Con- 
certo). Three episodes. 

Originally performed in concert form; later 
on also produced in operatic form. Given at: 
ROME, augusteo 24 April 1932 (in Italian). 
buenos aires 23 July 1933 (in Italian). 
Prague October 1933 (in German). 
Helsinki 25 October 1933 (in Finnish). 
malta Carnival 1934 (in Italian). 
tunis April 1934 (in Italian). 
paris, o.c. 1 June 1934 (in French, translated by 

J. Chantavoine). 
Amsterdam February 1935 (in Italian). 
LONDON II April 1937 (in concert form, at the 

Hyde Park Hotel). 
Budapest 22 May 1939 (in Hungarian). 

CASELLA:Lrt Donna Serpente 

j 7 March. Rome, T.R. 
Text by C. Lodovici (from Gozzi's comedy). 
Prologue and 3 acts. 

In German (translated by H.F. Redlich), Mann- 
heim 4 March 1934. 

mascagni: Pinotta 

23 March. San Remo 
Text by G. Targioni-Tozzctti. Two acts. 

This was Mascagni's first opera; written as early 
as 1880. The score had been lost for 50 years and 
was recovered by chance. The composer himself 
conducted Pinotta at its first production, on the 
same bill with a performance of Cavallcria Rusti- 
cana, which was stated to have been the 13,000th 
representation of that work. 

marinuzzi: Palla de } Mozzi 

5 April. Milan, Sc. 
Text by G. Forzano. Three acts. 

In Italian also given at Buenos Aires 11 July 

1933. 

In German (translated by V. Medicus), Berlin, 
D.0. 12 April 1940. 



OF OPERA 1932 

heger : Der Bettler Natnenlos 

8 April. Munich 

Text by the composer (an Odysseus opera). Three 
acts. 
Vienna 10 November 1932, etc. 

kodaly: Szekely Fono* 

(The Spinning Room of the Szekelys) 
24 April. Budapest 
Text by B. Szabolcsi. One act. 

Developed from a short play with songs, pro- 
duced at a Budapest cabaret about 1925. Very 
successful Hungarian ballad opera. 

Also given at Milan 14 January 1933 (in Italian, 
as La Filanda Magiara y translated by R. Kiiffcrle; 
the first Hungarian opera which was ever pro- 
duced in Italy). 

In German, Brunswick 9 February 1938. 

Cleveland 29 April 1939 (in English). 

The opera was broadcast from London on 26 
May 1933 (English version by M. D. Calvoco- 
ressi). 

baranovic: Strizeno-Koseno 

(Shorn-Mown) 

4 May. Zagreb 

Text by G. Krklcc. Three acts. 

Successful Serbo-Croatian folk-opera. 

CASELLA:Lrt Favola d'Orfeo 

6 September. Venice, T. Goldoni 

A new setting of the favola by Angelo Ambro- 
gini, dctto Poliziano, which was first produced 
with incidental music by one Gcrmi at the Ducal 
court of Mantua, 18 July 1472. (First printed, 
Bologna 1494). One act. 

In Italian also given at Amsterdam February 

1935- 

In German (translated by H. F. Redlich), Stutt- 
gart 18 May 1938. 

Produced at Venice on the same bill with Mali- 
piero's one-act symphonic drama Panthea (hardly 
to be called an opera as it contains no words). 
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lvalvi: La Gran^eola 

i o September. Venice, T. Goldoni 
Text by the composer (after a story by R. Bac- 
chelli). One act. 

In Italian also, Malta January 1935. 

In German (translated by R. Franz), Leipzig 
March 1938. 

(cT albert) : Mister Wu* 

29 September. Dresden 
Text by "M. Karlev" (pseudonym of K. M. von 
Levctzow), founded on the English play by H. M. 
Vernon and H. Owen. Three acts. 

d'Albert's last opera; completed after his death 
by L. Blcch. 

Also given at Vienna, V.O. 3 November 1932. 

schreker: Der Schmied von Gent 

29 October. Berlin, D.O. 
Text by the composer (Grosse Zatiberoper), found- 
ed on C. de Coster's Smetse Smee. Three acts. 
Schrekcr's last opera. 

Weinberger: hide z Pokerflatu 

ig November. Brno 
Text by M. Kares (from Bret Harte's The Out- 
casts of Poker Flat). Five acts. 

G. f. M alivibro : Mysterium Venedigs 

j 5 December. Coburg 
(Original Italian) text by the composer, produced 
in a German version by R. S. Hoffmann. 

A trilogy, consisting of three parts, viz. Le 
Aquile di Aquileia (3 scenes); II finto Arlecchino 
(see 1928); and / Corvi di San Marco (a one-act 
dramma musicale without words). 

1933 

gruenberg: Emperor Jones* 

7 January. New York, M. 
Text by K. de Jaffa (from E. G. O'Neill's drama). 
Seven scenes. 



OF OPERA 



1933 



Successful in U.S.A. Also given at Amsterdam 
March 1934 (in Dutch). 

r o b b I A n I : Romanticismo 

10 January. Venice, F. 
Text by A. Rossato (founded on a comedy by G. 
Rovetta, 1903). Three acts. 

(The opera had previously been broadcast from 
Turin 27 September 1932.) 

k A r e L : Smrt Kmotficka 
(Godmother Death) 

3 February. Brno 
Text by S. Lorn. Three acts. 

Karel's most successful opera. 

In Czech also, Prague 31 March 1933; Bratis- 
lava March 1935. 

In Slovenian (translated by M. Polic), Ljubljana 
7 November 1936. 

karnavicius: Grazina 

16 February. Kaunas 
Text by K, Inciura (founded on a poem by A. 
Mickiewicz). Five acts. 

Written for the 15th anniversary of the inde- 
pendence of the Lithuanian State. 

ZANDONAirLrt Farsa amorosa* 

22 February. Rome, T.R. 
Text by A. Rossato (founded on P. A. de Alar- 
con's El Sombrero de tres Picos). Three acts and 
2 scenic intermezzi. 

Successful in Italy. 

In French (translated by P. Spaak), Brussels 27 
November 1933. 

In Czech, Brno June 1936. 

pijper: Halewijn 

13 June. Amsterdam 
Text by E. von Lokhorst (founded on one of C. 
de Coster's Flemish Tales). 

Produced at the eleventh LS.C.M. festival. The 
composer had treated the same subject in a choral 
work (first performed Amsterdam 27 March 
1922). 
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canteloube: Vercingetorix 

26 June, Paris, O. 
Text by E. Clementel and J. H. Louwyck. Four 



acts. 

R. strauss: Arabella* 

ijuly. Dresden 

Text by H. von Hofmannsthal from his story 
Lucidor. Three acts. 

Of Strauss's later operas, the most successful 

one. Given at: 

Berlin 12 October 1933 (in German). 

Vienna 21 October 1933 (in German). 

olomouc 1933 (in Czech, translated by O. F. 
Babler). 

Stockholm 30 December 1933 (in Swedish). 

Zurich 28 January 1934. 

basle 25 February 1934 (in German). 

monte carlo 9 March 1934 (in French, translated 
by R. Gunsbourg). 

London, c.G. 17 May 1934 (in German). 

buenos aires 16 August 1934 (in German). 

Amsterdam 29 November 1934 (in German). 

Budapest 28 December 1934 (in Hungarian, trans- 
lated by V. Lanyi). 

Genoa 27 February 1936 (in Italian, translated by 
O. Schanzer). 

Prague December 1937 (in German). 

A . k A l n 1 1$ s : Dzimtenes Atmoda 

(The Country's Awakening) 

g September. Riga 

Text by A. Krumnis. Four acts. 
Successful Lettish historical opera. 

zemlinsky: Der Kreidekreis 

14 October. Zurich 

Text from the homonymous play by "Klabund" 
(A. Henschke). Three acts. 

In German also given at Stettin 16 January 
1934; Berlin 23 January 1934; Prague 9 Decem- 
ber 1934. 

In Czech, Bratislava December 1934. 



1933-34 

(hoffmann): Aurora 

5 November. Bamberg 
Text by F. I. von Holbein, Three acts. 

The opera was written for the Bamberg theatre 
(where E. T. A. Hoffmann was conductor from 
1808-12), C.1811, but the production did not take 
place then. (The text was later set to music by Gla- 
ser whose setting was produced at Berlin, Kgst. 
29 March 1836.) Hoffmann's score was recovered 
by M. Voigt at Wiirzburg in 1905 and was, in 
1933, produced in a revised version by L. Bou- 
cher. A duet from the opera was published by 
E. Kroll in Zeitschrift fur Musikwissenschaftyol.lv 
(1921-22). 

1934 

FERRARi-TRECATE:Le Astuzie di 
Bertoldo 

10 January. Genoa, C.F. 
Text by C. Zangarini (founded on a comedy by 
O. Lucarini). Three acts. 
Successful in Italy. 

G. F. malipiero: Die Legende vom 
vertauschten Sohn 

13 January. Brunswick 
(Original Italian) text [La Fauola del Figlio cam- 
biato) by L. Pirandello, produced in a German 
version by H. F. Redlich. Three acts. 

In Italian, first given at Rome 24 March 1934 
(after two nights banned by the Fascist authorities 
for reasons of "moral incongruity"). 

HAUGiMadrisa 

iSjanuary. Basle 
Text by J. Jegerlehner. Three acts. 
Successful Swiss folk-opera. 

Shostakovich: Lady Macbeth 

Mtsenskago Uyezda* 

Jlejs}i MaK6eTi> MueHcnaro yi>3fla 

(Lady Macbeth of Mtsensk District) 

22 January. Leningrad 

Text by the composer and A. Preis (founded on 

a novel by N. S. Lyeskov). Four acts. 
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1934 



So far the most successful opera by a Soviet 

Russian composer; first given at Moscow two 

days later, 24 January 1934. A production of the 

opera took place at the first Leningrad Theatre 

Festival, 27 May 1934, when the work became 

known to Western and American critics. Outside 

Russia given at: 

Cleveland 3 1 January 1935 (in Russian). 

new york, m. 5 February 1935 (in Russian). 

Philadelphia 5 April 1935 (in Russian). 

Stockholm 16 November 1935 (in Swedish, 
translated by T. Rangstom). 

Prague 29 January 1936 (in German). 

Ljubljana 12 February 1936 (in Slovenian, trans- 
lated by N. Stritov). 

London, queen's hall 1 8 March 1936 (concert 
performance, in English, translated by M. D. 
Calvocoressi). 

Zurich 1936 (in German). 

Copenhagen io October 1936 (in Danish, trans- 
lated by P. OstroumofF). 

zagreb 16 June 1937 (in Croatian). 

Bratislava 25 November 1938 (in Slovakian). 

RESPiGm: La Fiamtna 

2 j January. Rome, T.R. 

Text by C. Guastalla (founded on a Danish play 

by H. Wiers-Jenssen). Three acts. 

Very successful in Italy; also given at: 

buenos aires 6 July 1934 (in Italian). 

Montevideo July 1934 (in Italian). 

Budapest 16 April 1935 (in Hungarian, translated 
by K. Nadasdy); in Hungarian also, Milan, 
Sc. 12 January 1940 (by the Budapest com- 
pany). 

Chicago 2 December 1935 (in Italian). 

Berlin 7 June 1936 (in German, translated by J. 
Kapp). 

moravska oStrava 3 March 1937 (in Czech, 
translated by K. Kiigler). 

Ljubljana 21 April 1 93 7 (in Slovenian, translated 
by N. Stritov). 

Vienna 8 June 1937 (in German, translated by J. 
Kapp). 

atterberg: Fanal 

27 January. Stockholm 
(Original German) text by O. Ritter and I. M. 



Welleminsky (founded on H. Heine's ballad Dcr 
Scheltn von Bergen), Swedish version by the com- 
poser. Three acts. 

In German (as Flammendes Land), Brunswick 
17 February 1934. 

In Norwegian, Oslo 1934. 

v. Thomson: Four Saints* 
in three Acts 

8 February. Hartford, Conn. 
Text by G. Stein (An Opera to be sung). In spite of 
the title, the opera has, in true surrealistic spirit, 
4 acts (and there are at least 15 Saints). 

A concert performance had been given at Ann 
Arbor, Mich. 20 May 1933. In 1934 the work 
was produced by the Society of Friends and Ene- 
mies of Modern Music at the opening of the 
Avery Memorial Theatre, Hartford, in a stage 
version by F. Ashton. The opera was sung by 
negroes. First given at New York, 44th Street Th. 
20 February 1934. 

hanson: Merry Mount 

1 February. New York, M. 
Text by R. L. Stokes (founded on a story by N. 
Hawthorne). Three acts. 

The first opera of the American composer. 
Previously heard in concert form at Ann Arbor, 
Mich. 20 May 1933. 

refice: Cecilia* 

1$ February. Rome, T.R. 
Text by E. Mucci (azione sacra). Three episodes. 
Very successful in Italy; in Italian also given at 
Buenos Aires 4 October 1934; Montevideo Oc- 
tober 1934; Malta 2 February 1935; Rio de 
Janeiro and Sao Paulo July 1935; Santiago, Chile 
September 1936. 

antheil: Helen retires 

28 February. New York, Juilliard School 
Text by J. Erskine being a free adaptation of his 
novel The PrivateHife of Helen of Troy. 

The first opera of AntheiTs which was pro- 
duced in America. . 
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1934 



lemba:£/^ 

13 March, Tallinn 
(Estonian) text by J. Ocngo (from the play by 
G. Hauptmann). 

rocca: IlDibuc 

24 March. Milan, Sc. 

Text by R. Simoni (from the Yiddish play by S. 

Anski). Prologue and 3 acts. 

Successful in Italy; Rome 28 December 1935, 

etc. Also given at: 

Warsaw 22 May 1935 (in Polish). 

DETROIT, masonic temple 6 May 1936 (in English, 
translated by A. Coates). 

new york, carnegie hall 14 May 1936 (in Eng- 
lish, translated by A. Coates). 

Zagreb 13 June 1936 (in Croatian). 

Bratislava 14 April 1937 (in Slovakian). 

wiTKOWSKY:La Princesse lointaine 

26 March. Paris, O. 
Text by the composer (founded on the play by 
E. Rostand). Four acts. 

Apart from a one-act opera-comique produced 
at Nantes as early as 1891, Witkowsky's only 
work for the stage. 

collingwood: Macbeth 

12 April. London, S/s Wells 
Text by the composer (from Shakespeare). Three 
acts. 

Excerpts from the opera had previously been 
given in concert form at Queen's Hall, London 
10 November 1927 (with piano accompaniment). 

Stravinsky: Persephone* 

30 April. Paris, O. 

Text by A. Gide. Melodrama, 3 parts; mostly 

given in concert form. 

London, queen's hall 28 November 1934 (con- 
cert performance). 

boston, symphony hall 15 March 1935 (concert 
performance). 

new york, carnegie hall 4 February 1936 (con- 
cert performance). 



monte carlo February 1936 (concert perform- 
ance). 

buenos aires 17 May 1936 (concert perform- 
ance). 

Rio de Janeiro Summer 1936 (concert perform- 
ance). 

Brunswick 5 June 1937 (in German, translated by 
F. Schroder). 

Florence 21 May 1939 (concert performance). 

G l I e r e : Shakh-Senem 

4 May. Baku 
Text by M. Galperin. Four acts. 

An opera the music of which is founded on 
Azerbaidzhan tunes. Date of first performance 
according to N. Slonimsky; according to Rie- 
mann's Musiklexikon the work had been produced 
at Baku already in 1927. 1 For an account of the 
opera see Le Menestrcl, July 6, 1934. 

First given at Moscow 1938. 

horto N : Kykunkor, the Witch 

7 May. New York, Unity Theatre Studio 
A dance opera the music of which is founded 
upon African tunes; produced and performed by 
negroes. 

(The composer, Asadata Dafora Horton, is a 
native of Sierra Leone.) 

o s t r c i l : Honzovo Krdlovstvi* 
(John's Kingdom) 
26 May. Brno 
Text by J. Maranck (founded on a story by Tol- 
stoi). Seven scenes. 
OstrciTs last opera. 

Given at Prague 3 April 1935 (in Czech) and 
January 1938 (in German). 

rabaud: Rolande etle 
mauvais Gar$on 

28 May. Paris, O. 
Text by L. Nepoty. Five acts. 

In French also given at Buenos Aires 29 July 
1938. 

1 Originally produced 18 March 1927 as The Worker 
of Baku. H.R. 
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boughton: The Lily Maid 

10 September. Stroud, Glos. 
Text by the composer. Two acts. 

London, Winter Garden 12 January 1937. 

(blodek): Zitek 

3 October. Prague, Cz. 
Text by K. Sabina. Originally in 3 acts. 

Blodek's second and last opera, written as early 
as 1868. The first act was produced 60 years after 
the composer's death, on the same bill with a 
revival of his V Studni (see 1867). 

lloyd : Iernin 

6 November. Penzance 
Text by W. Lloyd. A Celtic saga-opera. Three acts. 
London, Ly. 19 June 1935. 

holenia: Viola 

1 7 November. Graz 
Text by O.Widowitz (from Shakespeare's Twelfth 
Night). Prologue and 3 acts. 

In German also given at Munich November 
1935. 

(mosonyi): Altnos 

6 December. Budapest 
Text by the composer (from a play by E. Szigli- 
geti). Two acts. 

The opera was written as early as 1862; first 
produced 64 years after the composer's death; 
after Szep Ilonka (see 1861) his second and last 
opera. 

1935 

masgagni: Nerone 

16 January. Milan, Sc. 
Text by G. Targioni-Tozzetti (from a comedy by 
P. Cossa, 1872). Three acts. 

Given on many Italian stages. In Italian also, 
Zurich 16 June 1937. 



OF OPERA 1935 

seymour: In the Pasha's Garden 

24 January. New York, M. 
Text by H. C. Tracy (from a story by H. G. 
D wight). One act. 

Seymour's first opera, given one performance 
only. 

fAUii: Liola 

2 February. Naples, S.C. 
Text by A. Rossato (from a comedy by L. Piran- 
dello, 1917). Three acts. 
Successful in Italy. 

mariotte: Gargantua 

17 February. Paris, O.C. 
Text by Armory (Scenes Rabelaisiennes). Four 
(produced in 3) acts. 

Revived Paris, O.C. 1 December 1938. 

madetoja:Jm/z^ 

1 j February. Helsinki 
Text by the composer (from a novel by J. Aho). 
Important modern Finnish opera, 

wagner-regeny: Der Gunstling* 

20 February. Dresden 
Text by C. Neher (founded on G. Buchner's Ger- 
man version of Victor Hugo's Marie Tudor).Thrce 
acts. 

The full title reads: Der Gunstling oder Die letz- 
ten Tage des grosscn Herm Fabiano. 

Successful in Germany. In German also, Graz 
16 November 1935. 

In Slovenian (translated by M. Polic), Ljub- 
ljana 29 January 1936. 

In French (translated by P. Spaak), Brussels 14 
February 1936. 

GUERRiNi:Ld Vigna 

7 March. Rome, T.R. 

Text by the composer and A. Testoni (founded 

on a 16th century story by A. F. Grazzini). Three 

acts. 
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H A h n : Le Marchand de Venise* 
21 March. Paris, O. 
Text by M. Zamacois (after Shakespeare). Three 



1935-36 



acts. 

Two days later on 23 March, Harm's Malvina 
had its premiere at the Gaite Lyrique. 

Revived Paris, O. 2 May 1938. 

bennett: Maria Malibran 

8 April New York, Juilliard School 
Text by R. A. Simon. Three acts. 
The first opera of the American composer. 

pizzetti: Orseolo* 

4 May, Florence, T.C, 
Text by the composer. Three acts. 

Successful in Italy: Milan 15 January 1936, 
Rome 10 March 1936, etc. 

In Italian also, Buenos Aires 26 July 1938. 

r. strauss: Die schweigsame Frau* 

24 June. Dresden 
Text by S. Zweig (founded on Ben Jonson's 
Epicoene). Three acts. Withdrawn by the Nazis 
after four performances because of Zweig's being 
Jewish. 

In German also, Zurich 16 May 1936; Prague 
3 June 1937. 

In Italian (translated by O. Schanzer), Milan, 
Sc. 11 March 1936. 

gershwin: Porgy andBess* 

30 September. Boston 
Text by Du Bose Heyward and Ira Gershwin 
(adapted from a play by D" Bose and Dorothy 
Heyward). Three acts. 

Successful in U.S.A. First given in New York, 
Alvin Th. 10 October 1935. 

dzerzhinsky: Tikhy Don* 

TllXHM ^OH 

(The quiet Don) 
22 October. Leningrad 
Text from M. Sholokhov's novel of the same 
title. Four acts. 



Very successful in Russian ; Moscow 8 January 
1936, etc. 

In Ukrainian Dnyepropetrovsk January 1937; 
in Azerbaidzhan Baku March 1937. 

In Czech (translated by I. Urban) Brno 31 Jan- 
uary 1937. 

In Latvian Riga 20 December 1940. 

G otov AC : Ero s Onoga svijeta* 
(A Rogue falls from Heaven) 
2 November. Zagreb 
Text by M. Begovic. Three acts. 

Successful Croatian comic opera. 

In Slovenian (translated by R. Petelinova), 
Ljubljana 15 February 1938. 

In German (translated by R. Dvornik-Co- 
benzl). Carlsruhe 3 April 1938, etc. Berlin 29 
March 1940. 

In Croatian also given at Frankfort 15 June 1939 
(by the Belgrade company). 

In Bulgarian, Sofia 1940. 

Italian translation by R. Nikolic published 
Trieste 1938. 

1936 

alfano : Cyrano di Bergerac* 

22 January. Rome, T.R. 
(Original French) text by H. Cain (from the play 
by E. Rostand), Italian version by C. Meano and 
F. Brusa. Four acts. 
In Italian also given at Buenos Aires 21 May 

1937. 

In the original French, Paris, O.C. 29 May 
1936. 

g. f. m alipiero : Giulio Cesare 

8 February. Genoa, C.F. 
Text by the composer (after Shakespeare). Three 
acts (7 scenes). 

In Italian also given at Buenos Aires 28 May 
1936; Rio de Janeiro August 1936, etc.; New 
York, Carnegie Hall 13 January 1937 (in concert 
form, in an abridged version). 

In German (translated by G. C. Winkler), Gera 
6 December 1938. 
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1936 



wolf-ferrari : II Campiello* 

1 2 February. Milan, Sc. 
Text by M. Ghisalberti (from a comedy by C. 
Goldoni). Three acts. 

In German (translated by F. X. Friedl and the 
composer), Munich 27 December 1936; Berlin 20 
May 1937. 

j. KALNirjs: Hamlets 

ij February. Riga 
Text by the composer (founded on the Lettish 
version, by J. Rozes, of Shakespeare's tragedy). 
Three acts. 

n. berg: Judith 

22 February. Stockholm 
Text by the composer (founded on the German 
play by F. Hebbel). Five acts. 

Produced at the opening of the International 
Music Festival, Stockholm. 

enesco: Oedipe* 

1 March. Paris, O. 
Text by E. Fleg. Four acts. 

The first opera of the Rumanian composer 
(written as early as 1921). 

uspensky: Farkhad i Shirin 

25 March. Tashkent 
An opera produced at the national opera-house 
of Tashkent, capital of the Uzbek Soviet Republic 
in Central Asia (founded 1 November 1928). 
Presumably written in the Uzbek language (entry 
according to N. Slonimsky, Music since igoo). 
Also given at Moscow May 1937. 

paumgartner: Rossini in Neapel 

27 March. Zurich 
Text by H. Adler. Three acts. 

Successful on German stages; given at Vienna 
3 January 1937; Prague February 1937; Dresden 
10 April 1937, etc. 

In Swedish, Stockholm 26 November 1936. 



In French (translated by G. Dalman), Brussels 
14 December 1936. 

(Parts of the music are adapted from Rossini's 
own minor works.) 

vladigerov: Tsar Kaloyan 
LJapb KajioHHi) 
20 April. Sofia 
Text by F. Popova-Mutafova. Four acts. 

The first opera of the well-known Bulgarian 
composer and violinist. 

Also given at Ljubljana 15 May 1937 (in Slo- 
venian, translated by D. Svara). 

Williams: The poisoned Kiss, or 
The Empress and the Necromancer* 

12 May. Cambridge 
Text by E. Sharp [A romantic extravaganza). Three 
acts. 

London, Sadler's Wells 18 May 1936; New 
York, Juilliard School 21 April 1937. 

PEDROLto : L'Amante in Trappola 

22 September. Vicenza 
Text by G. Franceschini. One act. 

Successful in Italy. 

In German, as Die Liebhdben in der Falle, 
Dortmund 24 March 1939. 

r o c c A : In Terra di Leggenda 

1 October. Bergamo 
Text by C. Meano. Three acts. 

(The opera had been previously given in con- 
cert form at the Palazzo dell' Arte, Milan, on 28 
September 1933.) 

roussel: Testament Tetj Karoliny* 
(Aunt Carolina's Will) 
14 November. Olomouc 
(Original French) text (Le Testament ie la Tante 
Caroline) by Nino, first produced in a Czech ver- 
sion by J. Reisserova. Three acts. 

In the original French, Paris, O.C. 1 1 March 
1937. 
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In German, Prague 18 April 1937. 
Roussers last opera, produced the year before 
his death. 

coates: Pickwick 

20 November. London, C.G. 
Text by the composer (after Dickens). Three acts. 
The first opera of Coates which was produced 
in London. 

1937 

klenau: Rembrandt van Rijn 

23 January. Berlin, O. 
Text by the composer. Four acts. 

Successful in Germany. 

(respighi): Lucrezia* 

24 February. Milan, Sc. 
Text by C. Guastalla. One act (3 momenti). 

Respighi's last opera, completed by his wife, 
Elsa. Olivieri Respighi. 

In Italian also given at Buenos Aires 13 August 
1937 and Rio de Janeiro Summer 1937. 

In Czech, Olomouc September 1937. 

In German (translated by G. C. Winkler), Gera 
4 May 1940. 

(The work forms a trilogy with Maria Egiziaca, 
see 1932, and the ballet Gli Uccelli; they are now 
usually given on the same bill.) 

schoeck : Massimilla Doni 

2 March. Dresden 
Text by A. Riieger (from H. de Balzac's novel). 
Three acts. 
Zurich 13 March 1937, etc. 

honegger and ibert 1 : V Aiglon* 
1 1 March. Monte Carlo 
Text by H. Cain (from the play by E. Rostand). 
Five acts. 

Successful on French stages; Paris, O. 1 Sep- 
tember 1937; Brussels 6 November 1938. 

(The opera was to be produced at Naples on 
28 February 1939; for political reasons the per- 
formance was cancelled at short notice.) 

1 Honegger composed Acts 2, 3 and 4, Ibert Acts 1 and 
5.H.R. 
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menotti: Amelia goes to the Ball* 

1 April Philadelphia 
(Original Italian) text (Amelia al Ballo) by the 
composer, first produced in an English version by 
G. Mead. One act. 

In English also, New York 1 1 April 1937 at the 
New Amsterdam Th. ; 3 March 1938 at the Metro- 
politan Opera-House. In German (translated by 
G. C. Winkler), Gera 4 May 1940. 

In the original Italian first given at S. Remo 4 
April 1938. 

In Swedish, Stockholm 30 December 1939- 

r o c c A : La Morte di Frine* 

24 April. Milan, Sc. 
Text by C. Meano (Leggenda tragica). One act. 

Rio de Janeiro Summer 1937, etc. 

(The work had previously been broadcast from 
Turin 31 May 1936.) 

ghislanzoni: Re Lear 

24 April. Rome, T.R. 
Text by the composer (after Shakespeare). Three 
acts. 

Successful in Italy. 

c a sell a: IlDeserto tentato 

6 May. Florence, T.C. 
Text by C. Pavolini (Mistero). One act. 

First produced at the Maggio Musicale Floren- 
tine An opera glorifying the Abyssinian war. 

damrosch; The Man without 
a Country 

12 May. New York, M. 
Text by A. Guiterman (founded on a story by E. 
E. Hale), scenario by the composer. Two acts. 

(a. berg):Lh/w* 

2 June. Zurich 
Text by the composer (adapted from F. Wede- 
kind's plays Erdgcist and Die Buchse der Pandora). 
Three acts. 

Berg's second and last opera; the work was not 
quite finished at his death. Two acts and frag- 



H35 



H36 



1937-38 



ANNALS OF OPERA 



1938 



ments of the third act were produced at Zurich. 
(An orchestra suite from the opera had been heard 
in many countries in 1934-35). 

goossens: Don Juan de Mahara 

24 June. London, C.G. 
Text by A. Bennett. Four acts. 

See The Chesterian, nos.97 (1931), and 123 
(*935). 

Weinberger: Wallenstein 

18 November. Vienna, O. 
(Original Czech) text by M. Kares (from Schil- 
ler's tragedy), produced in a German version by 
M. Brod. Six scenes. 

Williams: Riders to the Sea* 

1 December. London, R.C.M. 
Text by J. M. Synge. One act. 

Publicly performed Cambridge 22 February 
1938. 

1938 

milh aud : Esther de Carpentras* 
3 February, Paris, O.C. 
Text by A. Lunel. Two acts. 

(The libretto had been published as early as 
1928). 

holst: The wandering Scholar* 

21 February. London, Toynbee Hall 
Text by C. Bax. Produced by Toynbee Hall 
Opera Club. 

veremans: Anna-Marie 
22 February. Antwerp 
Text by F. Timmermans. Four acts. 

In Flemish also given at Cologne May 1938 (by 
the Antwerp company). 

iattuada: La Cavema di Salamanca 

1 March. Genoa, CF. 
Text by V. Piccoli (after Cervantes). One act. 
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coelho :Belkiss 

March. Lisbon, Coliseu 
Text from E. de Castro's drama, Belkiss, Rainha de 
Saba (1894). Three acts. 

The most important of the very few original 
Portuguese operas of recent years. Awarded a 
prize in a Spanish opera competition. 

r. bianchi: Proserpina 

23 March. Milan, Sc. 
Text by S. Benelli. Three acts. 

G. f. malipiero: Antonio e Cleopatra 

4 May. Florence, T.C. 
Text by the composer (after Shakespeare). Three 
acts. 

In German (translated by G. C. Winkler), Bre- 
men 25 February 1939. 

honegger: Jeanne d'Arc au Bucher* 
12 May. Basle 
Text by P. Claudel (Oratorio dramatique). Eleven 
scenes. 

Also given at Orleans 6 May 1939; Paris, Palais 
de Chaillot 13 June 1939; Brussels 25 February 
1940. 

hindemith: Mathis der Maler* 

28 May. Zurich 
Text by the composer. Seven scenes. 

In German also given at Amsterdam 9 March 
1939 (by the Zurich company). 

In English (translated by D. M. Craig), Lon- 
don, Queen's Hall 15 March 1939 (in concert 
form). 

krenek: Karl F* 

IS June. Prague, G. 1 
Text by the composer (Buhnenwerk mxt Musik). 
Two parts. 

The opera was published in 1933 ; originally it 
had been written for the Vienna State Opera. 
Fragments were performed at the I.S.C.M. Fes- 
tival, Barcelona 18 April 1936. 



1 Kfenek, who by this time was living in London, 
would not risk flying over Nazi Germany to attend the 
premiere. H.R. 
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1938-39 ANNALS 

duperier: Zadig 

17 June. Paris, O.C. 
Text by A. F. Herold (from Voltaire's novel). 
Four acts. 

r. strauss: Friedenstag* 

24 July. Munich 
Text by J. Gregor. One act. 

The Nazi officials virtually boycotted the 
premiere as the opera glorified the Peace of 
Westphalia. 

In German also given at Zurich 4 February 
1939; Berlin 8 March 1939; Graz May 1939; 
Vienna 10 June 1939, etc. 

In Italian (translated by R. Kiifferle), Venice, F. 
30 January 1940. 

English vocal score (translated by R. Capell) 
published 1938. 

Weill: Knickerbocker Holiday* 

26 September. Hartford, Conn. 
Text by M. Anderson. Two acts. 

The first opera of Weill's written and produced 
in America. 

r. strauss: Daphne* 

15 October. Dresden 
Text by J. Gregor (Bukolische Tragbdie). One act. 

First produced on the same bill with a revival 
of Friedenstag (see above). 

In German also, Berlin 8 March 1939; Vienna 
25 April 1940; Graz May 1939, etc. 

In Flemish, Antwerp 7 October 1939. 

In Hungarian, Budapest 15 June 1940. 

lloyd: The Serf 

20 October. London, C.G. 
Text by W. Lloyd (the father of the composer). 
Three acts. 

1939 

wolf-ferrari: La Dama hoba* 
1 February. Milan, Sc. 
Text by M. Ghisalberti (from a comedy by Lope 
da Vega). Three acts. 

In German (translated by the composer and 
F. Rau), Mayence 18 June 1939 ; Berlin 22 Junei939. 



OF OPERA 1939-40 

s auguet : La Chartreuse de Parme 

16 March. Paris, O. 
Text by A. Lunel (founded on Stendhal's novel). 
Four acts. 

panizza: Bisanzio 

26 July. Buenos Aires 
Text by G. Macchi. Three acts. 
The opera had been written about 1925. 

milhaud: Medee* 

7 October. Antwerp 
(Original French) text by M. Milhaud, the wife 
of the composer (after Euripides), produced in a 
Flemish version by A. L. Baeyens. One act (3 
scenes). 

The opera had been commissioned by the 
French Government in 1938. First given in the 
original French at the Opera, Paris 8 May 1940. 

pratella: Fabiano 

y December. Bologna, T.C. 
Text by A. Beltramelli. Prologue, 2 acts, and 
epilogue. 

rocca: Monte Ivnor 

23 December. Rome, T.R. 
Text by C. Meano, after Werfers Die Vierzig Tage 
des Mussa Deg. Three acts. 

Budapest, in Hungarian (translated by V. 
Lanyi), 29 November 1940. 

1940 

ferrari-trecate: Ghirlino 

4 February. Milan, Sc. 
Text by E. Anceschi. Three acts. 

zanella:// Revisore* 

20 February. Trieste 
Text by A. Lega (founded upon Gogol's com- 
edy). Three acts. 

villa-lobos : Izaht 

6 April. Rio de Janeiro 
Text by F. Azevedo and E. Villalba. Four acts. 

Concert performance. Written 1912-14, revis- 
ed 1932. 
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I. INDEX OF OPERAS 



with names of composers and years of first performance under which they will be found. Titles are, 
occasionally, shortened, and arranged in alphabetical order, disregarding the articles (in all languages). 
Modified letters, like A, O, 0, S, U, are treated as A, O, S, U. In order to keep the index within 
reasonable bounds, no alternative or translated titles are listed as a rule. There are, however, cross- 
references where the original title of a well-known opera is unfamiliar, as in the case of Mozart's 
Don Giovanni (II Dissoluto punito) or Smetana's Bartered Bride {Prodand Nevesta). 



A basso Porto (Spinelli), 1894 

A la Voreta del Mar (Goula), 1881 

A Santa Lucia (Tasca), 1892 

Abdul und Erinieh (Curschmann), 1828 

Abel (R. Kreutzer), 1810 

Abel, see also Kain 

Aben Hamet (Dubois), 1884 

Abencerages (Clierubini), 1813 

Abenteuer Carl des Zweiten (Hoven), 1850 

Abenteuer des Casanova (Andreae), 1924 

Abime de la Maladetta (E)uprez), 1 851 

Abisso (Smareglia), 1914 

Abreise (d' Albert), 1898 

Abu Hassan (Weber), 181 1 

Accis y Galatea (Literes), 1708 

Achile et Polixene (Colasse), 1687 

Achille (Paer), 1801 

Achille in Sciro (Draghi), 1663 

Achille in Sciro (Caldara), 1736 

Achille in Sciro (Sarro), 1737 

Achille in Sciro (Naumann), 1767 

Acis and Galatea (Handel), 1732 

Acis et Galatee (Lully), 1686 

Acte (Manen), 1903 

Action (Auber), 1836 

Adelaide (Sartorio), 1672 

Adelaide di Guesclino (Mayr), 1799 

Adelaide e Comingio (Pacini), 18 17 

Adelasia e Aleramo (Mayr), 1806 

Adele di Lusignano (Carnicer), 1819 

Adele et Dorsan (Dalayrac), 1795 

Adelia (Donizetti), 1841 

Adelina (Generali), 1810 

Adelheit von Veltheim (Neefe), 1780 

Adils och Elisiv (Peterson-Berger), 1927 

Adlers Horst (Glaser), 1832 

Admeto (Handel), 1727 

Adolphe et Clara (Dalayrac), 1799 

Adone (Monteverdi), 1639 

Adonis, seel also Catena d 'Adone, Geliehte Adonis, 

Venus and Adonis 
Adrast und Isidore (Kospoth), 1779 
Adrian von Ostade (Weigl), 1807 



Adriana Lecouvreur (Cilea), 1902 

Adrien (Mehul), 1799 

Adventure of Don Quixote (Macfarren), 1846 

Advokaten Pathelin (Foroni), 1858 

Aeneas (J. W. Franck), 1680 

Aeneas, see also Dido, Enea, £nee, Trionji del Fato 

Aeneas i Carthago (Kraus), 1799 

Aennchen von Tharau (Hofmann), 1878 

Aemdtekranz J. A. Hiller), 1771 

Africaine (Meyerbeer), 1865 

Agatka (Holland), 1784 

Agnes Bernauer (Krebs), 1833 

Agnes Sorel (Gyrowetz), 1806 

Agnes Sorel (Peellaert), 1824 

Agnes von Hohenstaufen (Spontini) 1829 

Agnese di Fitz-Henry (Paer), 1809 

Agrippina (Handel), 1709 

Agyptische Helena (R. Strauss), 1928. 

Aida (Verdi), 1871 

Aigle (Nougues), 1912 

Aiglon (Honegger and Ibert), 1937 

Aino (Melartin), 1909 

Ajax (Bertin de la Doue), 1716 

Ajo nelT Imbarazzo (Donizetti), 1824 

Aladdin (Bishop), 1826 

Aladdin (Horneman), 1888 

Aladin (Isouard), 1822 

Alar (Zichy), 1896 

Aldrc (Hubay), 193 1 

Alarico il Baltha (Steffani), 1687 

Alba Cornelia (F. Conti), 1704. 

Albergatrice vivace (Caruso), 1780 

Alberigo da Romano (F. Malipiero), 1846 

Albigenser (Deswert), 1878 

Albion and Albanius (Grabu), 1685 

Albrecht Beiling (H. Brandts-Buys), 1891 

Alceste (Lully), 1674 

Alceste (Strungk), 1693 

Alceste (Gluck), 1767 

Alceste (Schweitzer), 1773 

Alceste, see also Admeto, Alketis, Getreue Alceste 

Alchimist (Scott), 1925 

Alchymist (Schuster), 1778 
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Alchymist 

Alchymist (Spohr), 1830 

Alcide al Bivio (Hasse), 1760 

Alcidor (Spontini), 1825 

Alcina (Handel), 1735 

Alcina, see also Isola de Alcina, Liberazione di 

Ruggiero, Rinaldo 
Alcione (Marais), 1706 
Alc6ve (Offenbach), 1847 
Aleida von Holland (Thooft), 1866 
Aleko (Rakhmaninov), 1893 
Alessandro (Handel), 1726 
Alessandro, see also Superbia d' Alessandro 
Alessandro Magno (M. A. Ziani), 1679 
Alessandro nelT Indie (Corselli), 1738 
Alessandro nell' Indie (Galuppi), 1738 
Alessandro nelT Indie (Perez), 1745 
Alessandro nell* Indie (J. C. Bach), 1762 
Alessandro nelT Indie (Sacchini), 1763 
Alessandro nelT Indie (Piccinni), 1774 
Alessandro nelY Indie, see also Cleofide, Poro 
Alessandro Severo (Lotti), 1716 
Alessandro Stradella (Flotow), 1844 
Alessandro Vincitor di se stesso (Cavalli), 165 1 
Alexander (Teyber), 1801 
Alexis (Dalayrac), 1798 
Alexis et Justine (Dez£des), 1785 
Alfonso und Estrella (Schubert), 1854 
Ah Baba (Cherubini), 1833 
Ali Baba (Bottesini), 1871 
Ali Hitsch Hatsch (Sechter), 1844 
Alienor (Hubay), 1891 
Aline (Monsigny), 1766 
Aline (Uttini), 1776 
Aline (Schulz), 1787 
Aline (Berton), 1803 
Aline, see also Regina di Golconda 
Alkestis (Boughton), 1922 
Alkestis (Wellesz), 1924 
Almahide (G. Bononcini), 1710 
Almaviva (Rossini), 1816 
Almazinde (Pixis), 1820 
Almena (Battishill and Arne), 1764 
Almira (Fedeli), 1703 
Almira (Handel), 1705 
Almos (Mosonyi), 1934 
Aloise (Maurer), 1828 
Alonso e Cora (Mayr), 1803 
Alpenhiittc (Kreutzcr), 181 5 
Alpenkonig und Menschenfeind (Blech), 1903 
Alzira (Verdi), 1845 
Amadigi di Gaula (Handel), 1715 
Amadis (Lully), 1684 
Amadis (Massenet), 1922 
Amadis de Gaule (J. C. Bach), 1779 
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Amours du Diable 



Amadis de Grece (Destouches), 1699 

Amante di tutte (Galuppi), 1760 

Amante in Trappola (Pedrollo), 1936 

Amanti alia Prova (Caruso), 1783 

Amanti di Teruel (Breton), 1889 

Amanti generosi (Mancini), 1705 

Amanti Sposi (Wolf-Ferrari), 1925 

Amants de Verone (d'lvry), 1878 

Amaranta (Trnecek), 1890 

Amaya (Guridi), 1920 

Amazone Corsara (C. Pallavicino), 1686 

Amazoni nelT Isole fortunate (C. Pallavicino), 

1679 
Ambassadrice (Auber), 1836 
Amber Witch (Wallace), 1861 
Ambleto (Gasparini), 1705 
Ambroise (Dalayrac), 1793 
Ame en Peine (Flotow), 1846 
Amelia (Zajc), i860 

Amelia goes to the Ball (Menotti), 1937 
Amelinde (J.J. Loewe), 1657 
Americani (Tritto), 1802 
Americantsi (Fomin), 1800 
Ami de la Maison (Gretry), 1771 
Arnica (Mascagni), 1905 
Amico Fritz (Mascagni), 1891. 
Amilie (Rooke), 1837 
Amitie a 1'Epreuve (Gretry), 1770 
Amleto (Faccio), 1865 
Amor Contadino (Lampugnani), 1760 
Amor contrastato (Paisiello), 1788 
Amor d*un Ombra et Gelosia d'un Aura (D. 

Scarlatti), 1714. 
Amor marinaro (Weigl), 1797 
Amor tirannico (Feo), 171 3 
Amor tutto vince (P. C. Guglielmi), 1805 
Amor vuol Sofferenza (Leo), 1739 
Amore Artigiano (Gassmann), 1767 
Amore dei tre Re (Montemezzi), 1913 
Amore e Maesta (Orlandini), 1715 
Amore e Perdizione (Arroyo), 1907 
Amore in Musica (Boroni), 1763 
Amore industrioso (Carvalho), 1769 
Amore Soldato (Sacchini), 1778 
Amore vuol Gioventu (Mariani), 1659 
Amori d'Apollo e di Leucotoe (Rovettino), 1663 
Amore di Apollo e di Dafne (Cavalli), 1640 
Amour des trois Oranges (Prokofiev), 1921 
Amour filial (Gaveaux), 1792 
Amour Medecin (Poise), 1880 
Amoureux de Catherine (Marshal), 1876 
Amoureux de quinze Ans (Martini), 1771 
Amours des Dieux (Mouret), 1727 
Amours du Diable (Gnsar), 1853 
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Amphion 

Amphion (Naumann), 1778 

Amphion (Honegger), 193 1 

Amy Robsart (Lara), 1893 

An allem ist Hiitchen schuld (S. Wagner), 1917 

Anacreon (Cherubini), 1803 

Anacreon chez Polycrate (Grdtry), 1797 

Anathema (Tofft), 1928 

Ancetre (Saint-Saens), 1906 

Andrea Chenier (Giordano), 1896 

Andrea Crini (Trnecek), 1900 

Andromaque (Grctry), 1780 

Andromeda (Giacobbi), 1610 

Andromeda (Manelli), 1637 

Andromeda (Reichardt), 1788 

Andromeda (Maurice), 1924 

Andromeda, see also Persie 

Andromede (Dassoucy), 1650 

Angelique (Ibert), 1927 

Angelo (Kyui), 1876 

Angelo (Bruneau), 1928 

Angelus (Naylor), 1909 

Angenehme Betrug (Keiser and Graupner), 1707 

Angiolina (Salieri), 1800 

Anima allegra (Vittadini), 1921 

Anna Bolena (Donizetti), 1830 

Anna Karenina (Robbiani), 1924 

Anna Karenina, see also Karenina Anna 

Anna-Marie (Veremans), 1938 

Annette et Lubin (Blaise), 1762 

Anno c un Giorno (Benedict), 1836 

Antar (Dupont), 1921 

Antichambre (Dalayrac, 1802 

Antigona (Orlandini), 1718 

Antigona delusa da Alceste (P. A. Ziani), r66o 

Antigone (Zingarelli), 1790 

Antigone (Honegger), 1927 

Antigono (Hasse), 1743 

Antigono (Gluck), 1756 

Antigono (Durdn), 1760 

Antioco (Hasse), 1721 

Antiope (C. Pallavicino), 1689 

Anton (Galeotti), 1900 

Antonio e Cleopatra (G. F. Malipiero), 1938 

Apajune (Millocker), 1880 

Aphrodite (C. Erlanger), 1906. 

Apollo deluso (Sances), 1669 

Apollo et Hyacinthus (Mozart), 1767 

Apollo 'sWettgesang (Sutor), 1808 

Apotheke (Neefe), 1771 

Appel de la Mer (Rabaud), 1924 

Arabella (R. Strauss), 1933 

Arabi nelle Gallie (Pacini), 1827 

Arbore di Diana (Martin y Soler), 1787 

Arbre enchante (Gluck), 1759 
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Arsene 



Arcadia in Brenta (Galuppi), 1749 

Archers (Carr), 1796 

Arden £nok (Raimann), 1894 

Aretusa (Vitali), 1620 

Argia (Cesti), 1655 

Ariadne (Kusser), 1692 

Ariadne, see also Verlassene Ariadne 

Ariadne auf Naxos (G. Benda), 1775 

Ariadne auf Naxos (R. Strauss), 1912 

Ariadne in Crete (Handel), 1734 

Ariane (Cambert), 1674 

Ariane (Massenet), 1906 

Ariane dans Tlsle de Naxos (Edelmann), 1782 

Ariane et Barbe-bleue (Dukas), 1907 

Arianna (Monteverdi), 1608 

Arianna (Marcello), 191 3 

Arianna e Teseo (Porpora), 1714 

Ariarate (Tarchi), 1786 

Ariodant (Mehul), 1799 

Ariodante (Pollarolo), 1716 

Ariodante (Handel), 1735 

Aristippe (R. Kreutzer), 1808 

Aristomene Messenio (Sances), 1670 

Arlecchino (Busoni), 1917 

Arlecchino f see also Furie d' Arlecchino 

Arlequin (d'Ollone), 1924 

Arlesiana (Cilea), 1897 

Armaillis (Doret), 1906 

Armastus ja Surm (Lemba), 193 1 

A one Heinrich (Pfitzner), 1895 

Arme Jonathan (Millocker), 1890 

Armida (B. Ferrari), 1639 

Armida (Traetta), 1761 

Armida (Salieri), 1771 

Armida (Sacchini), 1772 

Armida (Naumann), 1773 

Armida (Mysliveczek), 1779 

Armida (Haydn), 1784 

Armida (Rossini), 1817 

Armida (Dvorak), 1904 

Armida, see also Gerusalemmc liberata, Renaud, 

Rinaldo, Selua incantata. 
Armida abbandonata (Jommelli), 1770 
Armidc (Lully), 1686 
Armide (Gluck), 1777 
Arminio (Steffani), 1707 
Arminio (Handel), 1737 
Arminio (Hasse), 1745 

Arminius, see also Chi la dura la vince, Thusnelde 
Armor (Lazzari), 1898 
Armourer of Nantes (Balfe), 1863 
Atnjlot (Peterson-Berger), 1910 
Aroldo (Verdi), see Stiffelio 
Arsene (Seydelmann), 1779 
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Arsene 



INDEX OF OPERAS 



Arsene, see also Belle Arsene 

Arsilda (Vivaldi), 1716 

Arsinoe (Franceschini), 1676 

Arsinoe (Clayton), 1705 

Artamene (Gluck), 1746 

Artaserse (Hasse), 1730 

Artaserse (Vinci), 1730 

Artaserse (Gluck), 1741 

Artaserse (Graun), 1743 

Artaserse (Terradellas), 1744 

Artaserse (Jommelli), 1749 

Artaxerxes (T. A. Arne), 1762 

Artemisia (Cimarosa), 1801 

Arvire et Evelina (Sacchini), 1788 

Ascanio (Bernabei), 1686 

Ascanio (Saint-Saens), 1890 

Ascanio in Alba (Mozart), 1771 

Askoldova Mogila (Vertovsky), 1835 

Asrael (Franchetti), 1888 

Assedio di Firenze (Bottesini), 1856 

Astarte (Leroux), 1901 

Astarto (G. Bononcini), 1720. 

Astianatte (Vinci), 1725 

Astianatte (G. Bononcini), 1727 

Astianax (R. Kreutzer), 1801 

Astorga (Abert), 1866 

Astrologi immaginari (Paisiello), 1779 

Astuzie di Bertoldo (Ferrari-Trecate), 1934 

Astuzie femminili (Cimarosa), 1794 

At the Boar's Head (Hoist), 1925 

Atahualpa (Cattelani), 1900 

Atalanta (Handel), 1736 

Atalanta, see also Meleagro, Rivali concordi 

Athalia (Poissl), 1814 

Attaque du Moulin (Bruneau), 1893 

Attila (Verdi), 1846 

Attilio Regolo (Hasse), 1750 

Attilio Regolo (Jommelli), 1753 

Atys (Lully), 1676 

Atys (Piccinni), 1780 

Auberge en Auberge (Tarcbi), 1800 

Auberge rouge (Nougues), 1910 

Aubergistes de Qualite (Catel), 1812 

Aucassin et Nicolette (Gretry), 1779 

Aucassin og Nicolette (Enna), 1896 

Aufstieg und Fall der Stadt Mahagonny (Weill), 

1930 
Augenarzt (Gyrowetz), 181 1 
Augustus (Keiser), 1698 
Aura (Zanella), 1910 
Aureliano in Palmira (Rossini), 1813 
Aurora (Panizza), 1908. 
Aurora (Hoffmann), 1933 
Avapies (Barrios and Campo), 1919 



Bathory Maria 

Avaro (Anfossi), 1775 

Aventures du Roi Pausole (Honegger), 1930 

Aveux indiscrets (Monsigny), 1759 

Aviatore Dro (Pratella), 1920 

Awentura di Scaramuccia (L. Ricci), 1834 

Avventure amorose (Tritto), 1788 

Avventurieri (Cordelia), 1825. 

Awertimento ai Gelosi (Pavesi), 1803 

Avviso ai Maritati (Isouard), 1794 

Axur (Salieri), see Tarare. 

Azemia (Dalayrac), 1786 

Azora (Hadley), 1917 

Baals Sturz (Weigl), 1820 

Babicka (Horak), 1900 

Babu (Marschner), 1838 

Babylons Pyramiden (Mederitsch and Winter), 

1797. 
Baccanali di Roma (Niccolini), 1801 
Baccanti di Roma (Generali), 1816 
Bacchus (Massenet), 1909 
Backahasten (Atterberg), 1925 
Bacocco e Serpilla (Orlandini), see Marito Giogatore 
Bagarre (Maldere), 1763 
Bakchantinnen (Wellesz), 193 1 
Balada de Camaval (Vives), 1919 
Balders D0d (J. E. Hartmann), 1778 
Baldie (Blockx), 1908 
Ballerina amante (Cimarosa), 1782 
Ballo in Maschera (Verdi), 1859 
Banadietrich (S. Wagner), 1910 
Banditi (Arnold), 1781 
Bank-Ban (Erkel), 1861 
Banuta (A. Kalnins), 1920 
Barbares (Saint-Saens), 1901 
Barbe-bleue (Offenbach), 1866 
Barberillo de Lavapies (F. A. Barbieri), 1874 
Barbier von Bagdad (Cornelius), 1858 
Barbiere di SivigUa (Paisiello), 1782 
Barbiere di Siviglia (Rossini), see Almaviva 
Barcarolle (Auber), 1845 
Barenhauter (S. Wagner), 1899 
Barkouf (Offenbach), i860 
Barone di Dolsheim (Pacini), 1818 
Barone di Torreforte (Piccinni), 1765 
Baronessa di Carini (Mule), 1912 
Bartered Bride (Smetana), see Prodand Nevesta 
Baruffe Chiozzotte (G. F. Malipiero), 1926 
Basi e Bote (Pick-Mangiagalli), 1927 
Basilius (Keiser), 1694 
Baskische Venus (Wetzler), 1928 
Basoche (Messager), 1890. 
Bastien und Bastienne (Mozart), 1768 
Bathory Maria (Erkel), 1840 
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Battaglia di Legnano 

Battaglia di Legnano (Verdi), 1849 

Battista (Fino), 1906 

Bauce e Palemone (Cordeiro da Silva), 1789 

Bavard et Bavarde (Offenbach), 1862 

Bayaderes (Catel), 1810 

Bearnais (J. T. Radoux), 1866 

Bearnaise (Messager), 1885 

Beata (Moniuszko), 1872 

Beatrice (Messager), 1914 

Beatrice Cenci (Rozycki), 1927 

Beatrice di Portogallo (Noronha), 1863 

Beatrice di Tenda (Bellini), 1833 

Beatrice et Benedict (Berlioz), 1862 

Beatrijs (Landre), 1925 

Beatrix (Lilien), 1928 

Befreite Theseus (Milhaud), 1928 

Beggar's Opera (Pepusch), 1728 

Beiden Schutzen (Lortzing), 1837 

Bela Futisa (Ruzcicska), 1822 

Belfagor (Respighi), 1923 

Belisario (Donizetti), 1836 

Belkiss (Coelho), 1938 

Bella Pescatrice (P. Guglielmi), 1789 

Belle Arsene (Monsigny), 1773 

Belle Esclave (Philidot), 1787 

Belle Helene (OffenbacK), 1864 

Bellerofonte (Terradellas), 1747 

Bellerofonte (Mysliveczek), 1767 

Bellerophon (Lully), 1679 

Belmont und Constanze (Andre), 1781 

Belmont und Constanze (Dieter), 1784 

Belonnede Kiaerlighed (Scalabrini), 1758 

Beniowski (Boieldieu), 1800 

Benvenuto Cellini (Berlioz), 1838 

Berenice (Handel), 1737 

Berenice (Magnard), 191 1 

Berenice, Regina d' Armenia (Zingarelli), 181 1 

Berenice vendicativa (Freschi), 1680 

Bergere Chatelaine (Auber), 1820 

Berggeist (Spohr), 1825 

Bergknappen (UmlaufF), 1778 

Bergkonig (Lindpaintner), 1825 

Bergmonch (Wolfram), 1830 

Bergsee (Bittner), 191 1 

Bergsturz (Weigl), 1812 

Bergtagna (Hallstrom), 1874 

Berlichingen Gotz (Goldmark), 1902 

Bernoise (Mathieu), 1880 

Bertoldo, Bertoldino e Cacasenno (Ciampi), 1748 

Besuch in Saint-Cyr (Dessauer), 1838 

Betly (Donizetti), 1836 

Betrug durch Aberglauben (Dittersdorf), 1786 

Bettelstudcnt (Winter), 1785 

Bettelstudent (Millocker), 1882 
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Bettler Namenlos (Heger), 1932 
Bianca e Falliero (Rossini), 1819 
Bianca e Gemando (Bellini), 1 826 
Bianca und Giuseppe (Kittl), 1848 
Bianca und Gualtiero (Lvov), 1844 
Bibiana (Pixis), 1829 
Bijou perdu (Adam), 1853 
Billedet og Busten (Berggreen), 1832 
Billet de Loterie (Isouard), 181 1 
Bily Pan (Kficka), 1929 
Biorn (Lauro Rossi), 1877 
Birichino (Mugnone), 1892 
Birraio di Preston (L. Ricci), 1847 
Birute (Petrauskas), 1921 
Bisanzio (Panizza), 1939 
Bisbetica domata (Persico), 193 1 
Blaise et Babet (Dezede), 1783 
Blaise le Savetier (Philidor), 1759 
Blanda (Kalliwoda), 1847 
Blanik (Fibich), 1881 
Bleuets (Cohen), 1867 
Blindekuh (J. Strauss), 1878 
Blodwen (Parry), 1878 

Bluebeard, see Ariane, Barbe-bleue, KikszakaM 
Herceg Vara, Raoul Barbe Bleue, Ritter Blaubart 
Boabdil (Moszkowski), 1892 
Boatswain's Mate (Smyth), 1916 
Boccaccio (Suppc), 1879 
Bogatyri (Borodin), 1867 
Boheme (Puccini), 1896. 
Boheme (Leoncavallo), 1897 
Bohemian Girl (Balfe), 1843 
Boleslaw Smialy (Rozycki), 1909 
Bolond (Szabados), 1898. 
Bon Roi Dagobert (Samuel- Rousseau), 1927 
Bondelmonte (Pacini), 1845. 
Bondman (Balfe), 1846 
Bonsoir, M. Pantalon (Grisar), 1851 
Bonsoir, Voisin (Poise), 1853 
Borghese Gentiluomo (Esposito), 1905 
Borgomastro di Saardam (Donizetti), 1827 
Boris Godunov (Musorgsky), 1874 
Borislav (Athanassov), 191 1 
Bottega da Caffe (G. F. Malipiero), 1926 
Bouchard d'Avesnes (Miry), 1864 
Bouffe et le Taillcur (Gaveaux), 1804 
Bouk-de-Neige (Offenbach) see Barkouf 
Boure (Fibich), 1895 
Branibofi v Cechach (Smetana), 1866 
Brankovich Gyorgy (Erkel), 1874 
Brasseur de Preston (Adam), 1838 
Bratfi Karamazovi (Jeremias), 1928 
Brautwahl (Busoni), 1912 
Bravo (Marliani), 1834 
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Bravo 



INDEX OF OPERAS 



Catena d'Adone 



Bravo (Mercadante), 1839 

Brebis egaree (Milhaud), 1923 

Brenno (Reichardt), 1789 

Bride of Dionysus (Tovey), 1929 

Bride of Song (Benedict), 1864 

Brides of Venice (Benedict), 1844 

Brigands (Offenbach), 1869 

Briganti (Mercadante), 1836 

Brinio (Milligen), 1889 

Briseida (Rodriguez de Hita), 1768 

Briseis (Chabrier), 1899 

Bronwen (Holbrooke), 1929 

Bruden fra Lammermoor (Bredal), 1832 

Bruid der Zee (Blockx), 1901 

Bruja (Chapi), 1887 

Bryllup i Katakomberne (Hoeberg), 1909 

Bryllupet vet Como-Soen (Glaser), 1849 

Bubbles (Bath), 1923 

Bucheron (Philidor), 1763 

Buenas Noches, Scnor Don Simon (Oudrid), 

1852 
Bukovin (Fibich), 1874 
Buona Figliuola (Piccinni), 1760 
Buona Figliuola maritata (Piccinni), 1761 
Buovo d'Antona (Traetta), 1758 
Burbero di buon Cuore (Martin y Soler), 1786 
Burgraves (Sachs), 1924 
Biirgschaft (Weill), 1932 
Burla fortunata (Pucitta), 1804 
Burro do Scnhor Alcaide (Cardoso), 1891 

Cabrera (Dupont), 1904 

Cachapres (Casadcus), 1914 

Cadeaux de Noel (Leroux), 191 $ 

Cadi dupe* (Monsigny), 1761 

Cadi dupe (Gluck), 1761 

Cadmus et Hermionc (Lully), 1673 

Caduta de* Decemviri (A. Scarlatti), 1697 

Caduta dei Decemviri (Vinci), 1727 

Caduta de' Giganti (Gluck), 1746 

Caduta di Elio Seiano (Sartorio), 1667 

Caedmar (Bantock), 1892 

CafeduRoi (Deffcs), 1861 

Cagliostro in Wien (J. Strauss), 1875 

Caid (A. Thomas), 1849 

Cajo Fabricio (Hasse), 1732 

Cajo Mario (Jommelli), 1746 

Cajo Marzio Coriolano (Ariosti), 1723 

Calamita de Cuori (Galuppi), 1752 

Calandro (Ristori), 1726 

Calfurnia (Heinichen), 171 3 

Calife de Bagdad (Boieldieu), 1800 

Califfo di Bagdad (Garcia), 1813 

Caligula delirante (Pagliardi), 1672 



Callirhoe (Destouches), 1712 

Calypso, see Grotta di Calipso 

Calypso and Telemachus (Galliard), 1712 

Camargo (Leva), 1898 

Cambiale di Matrimonio (Rossini), 1810 

Camilla (Paer), 1799 

Camilla, see also Trionfo di Camilla 

Camille (Dalayrac), 1791 

Camillc (Forest), 1930 

Camille, Reine des Volsques (Campra), 1717 

Campana dell* Eremitaggio (Sarria), 1875 

Campanello di Notte (Donizetti), 1836 

Campiello (Wolf-Ferrari), 1936 

Cantarina (Haydn), 1767 

Cantatrici villane (Val. Fioravanti), 1799 

Cantegril (Roger-Ducasse), 193 1 

Cantemire (F. E. Fesca), 1820 

Canterbury Pilgrims (Stanford), 1884 

Canterbury Pilgrims (Koven), 1917 

Capitan (Sousa), 1896 

Capricciosa corrctta (Martin y Soler), see Scola de 

Maritati 
Capricciosa pentita (Val. Fioravanti), 1802 
Caprice amoureux (Duni), 1755 
Caprice de Femme (Paer), 1834 
Captif (Lassen), 1865 
Capuleti e i Montecchi (Bellini), 1830 
Cara Mustapha (J.W. Franck), 1686. 
Caravane du Caire (Grctry), 1783 
Cardillac (Hindcmith), 1926 
Carillonneur dc Bruges (Grisar), 1852 
Caritca, Regina di Spagna (Mercadante), 1826 
Carl den Andens Flugt (Siboni), 1861 
Carlo Fioras (Franzl), 1810 
Carmelite (Hahn), 1902 
Carmen (Bizet), 1875 

Carretto del Venditore d'Aceto (Mayr), 1800 
Carrosse du Saint-Sacrcment (Bcrners), 1924 
Casa disabitata (Lauro Rossi), 1834 
Casanova (Lortzing), 1841 
Casanova (Rozycki), 1923 
Casanova, see also Abenteuer des Casanova 
Cascina (Scolari), 1755 
Casilda (Ernst II), 1851 
Cassandra (Gnecchi), 1905 
Castle of Andalusia (Arnold), see Banditi 
Castor and Pollux, see also Tiutaridi, Trionfo delF Amor 

fraterno 
Castor et Pollux (Rameau), 1737 
Castor et Pollux (Candeille), 1791 
Castore e Polluce (Vogler), 1787 
Catalane (Le Borne), 1907 
Catalina (Gaztambide), 1854 
Catena d'Adone (D. Mazzocchi), 1626 
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Caterina di Guise 
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Cleopatra 



Caterina di Guise (Coccia), 1833 
Catharina Cornaro (F. Lachner), 1841 
Catharina Cornaro, sec also Daughter of St. Mark, 

Regina di Cipro, Reine de Chypre 
Catharina en Lambert (Van der Linden), 1888 
Catone in Utica (Ferrandini), 1753 
Cavaliere errante (Traetta), 1778 
Cavaliere per Amore (Piccinni), 1762 
Cavalieri di Ekebu (Zandonai), 1925 
Cavalleria rusticana (Mascagni), 1890 
CavaHeria rusticana (Monleone), 1907 
Caverna di Salamanca (Lattuada), 1938 
Caverne (Lesueur), 1793 
Cayo Petronio (Gaito), 1919 
Cecilia (Refice), 1934 
Celeste (Spetrino), 1891 
Celos aun del Ayre matan (Hidalgo), 1660 
Ccna delle Beffc (Giordano), 1924 
Cendrillon (Laruette), 1759 
Cendrillon (Isouard), 18 10 
Cendrillon (Steibelt), 1810 
Cendrillon (Massenet), 1899 
Cenerentola (Rossini), 1817 
Cenerentola (Wolf-Ferrari), 1900 
Cent Vierges (Lccocq), 1872 
Cephal i Prokris (Araya), 1755 
Cephale et Procris (E. C. de Laguerre), 1694 
Cdphale et Procris (Gretry), 1773 
Cephalus, sec also Celos aun del Aire matan, 

Rapimento di Cefalo 
Cert a Kaca (Dvorak), 1899 
Certova Stena (Smetana), 1882 
Ccsare in Egitto (Giacomelli), 1735 
Cesare in Farmacusa (Salicri), 1800 
Cesta Okncm (Kovafovic), 1886 
Chalet (Adam), 1834 
Chanson de Fortumo' (Offenbach), 1861 
Chanteusc voilec (Masse), 1850 
Chaplet (Boyce), 1749 
Charles II, sec Abcnteuer Carl des Zweiteti, Carl 

den Andens Flugt, King Charles II. 
Charles VI (HaleVy), 1843 
Charodyeka (Chaikovsky), 1887 
Chartreuse de Parmc (Sauguet), 1939 
Chatterton (Leoncavallo), 1896 
Che Original! ! (Mayr), 1798 
Chemineau (Leroux), 1907 
Cherchcuse d'Esprit, 1741 
Cherevichki (Chaikovsky), sec Vakula Kuznycts 
Cherokee (Storace), 1794 
Chdrubin (Massenet), 1905 
Cheval de Bronze (Aubcr), 1835 
ChevaHer Jean (Joncieres), 1885 
Chi dell* altrui si veste . . . (Cimarosa), 1783 



Chi dura vince (L. Ricci), 1834 

Chi la dura la vince (Biber), 1687 

Chi sofFre, speri (V. Mazzocchi and Marazzoli), 

1639 
Chiara di Rosembergh (L. Ricci), 1831 
Chien dujardinier (Grisar), 1855 
Children in the Wood (Arnold), 1793 
Children of Don (Holbrooke), 1912 
Chilonida (M. A. Ziani), 1709 
Chilperic (Herve), 1868 
Chimera (Draghi), 1682 
Chirurgie (Ferroud), 1928 
Chocolate Soldier (Strauss), sec Tapferc Soldat 
Chopin (G. Orefice), 1901 
Christelflcin (Pfitzner), 1917 
Christliche Judenbraut (Paneck), 1789 
Christoph Columbus (Milhaud), 1930 
Cid (Cornelius), 1865 
Cid (Massenet), 1885 
Cid, see also Rodrigo 
Cidde (Sacchini), 1769 
Cifra (Salieri), see Dama Pastorclla 
Cigale et la Fourmi (Audran), 1886 
Cinderella, see Cendrillon, Cenerentola, Popclka 
Cinese rimpatriato (Sellitti), 1753 
Cinesi (Gluck), 1754 
Cinq Mars (Gounod), 1877 
Circassian Bride (Bishop), 1809 
Circassienne (Auber), 1861 
Circe (Keiser), 1696 
Circe (Keiser), 1734 
Circe (Chapi), 1902 
Circe, see also Kirkc 
Ciro (Cavalli), 1654 
Ciro in Armenia (Agnesi), 1753 
Ciro in Babilonia (Rossini), 1812 
Ciro riconosciuto (Hasse), 1751 
Cistcrna do Diabo (Cossoul), 1850 
Clari (Bishop), 1823 
Clarisse (Roellig), 1771 
Claudine af Villa Bella (Schall), 1787 
Claudine von Villa Bella (Beecke), 1780 
Claudine von Villa Bella (Reichardt), 1789 
Claudine von Villa Bella (Kienlen), 1810 
Claudius (Keiser), seeVcrdammte Staat-Sucht 
Clcmenza di Scipionc (J. C. Bach), 1778 
Clemenza di Tito (Gluck), 1752 
Clcmenza di Tito (Mozart), 1791 
Cleofide (Hasse), 173 1 
Cleonice (Saldoni), 1840 
Cleopatra (Mattheson), 1704 
Cleopatra (Morales), 1891 
Cleopatra (Enna), 1894 
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Cleopatra 

Cleopatra, see also Antonio e Cleopatra, Morte di 

Cleopatra, Nuit de Cleopdtre 
Cleopatra e Cesare (Graun), 1742 
Cleopatra's Night (Hadley), 1920. 
Cleopatre (Massenet), 1914 
Cloche du Rhin (S. A. Rousseau), 1898 
Cloches de Corneville (Planquette), 1877 
Clochette (Duni), 1766 
Clochette (Herold), 1817 
Clotilda (F. Conti), 1706 
Clotilda (Coccia), 181 5 
Cobzar (G. Ferrari), 1909 
Cceur du Moulin (Severac), 1909 
Cola Rienzi (R. Wagner), 1842 
Colegialas y Soldados (Hernando), 1849 
Colmal (Winter), 1809 
Colomba (Grandjean), 1882 
Colomba (Mackenzie), 1883 
Colomba (Radeglia), 1887 
Colombe (Gounod), i860 
Colombo (Ottoboni), 1690 
Colombo (Morlacchi), 1828 
Colombo (Carnicer), 183 1 
Colonic (Sacchini), see Isola d'Amore 
Colporteur (Onslow), 1827 
Columbus, see Christoph Columbus, Colombo, 

Cristoforo Colombo 
Comediens ambulans (Deviennc), 1798 
Comedy of Errors, see Equivoci 
Compagnazzi (Riccitefli), 1923 
Comte d' Albert (Grctry), 1786 
Comte d'Ory (Rossini), 1828 
Concert a la Cour (Auber), 1824 
Concert interrompu (Berton), 1802 
Conchita (Zandonai), 191 1 
Confidences (Isouard), 1803 
Confusione nata dalla Somiglianza (Portugal), 

1793 
Conquista di Granada (Arrieta), 1850 
Conquista de Madrid (Gaztambide), 1863 
Consuelo (Gordigiani), 1846 
Consuelo (Rendano), 1902 
Contadina astuta (Pergolesi), 1734 
Contadina di Spirito (Paisiello), see Finte Contesse 
Contadina in Corte (Sacchini), 1765 
Contadine bizarre (Piccinni), 1763 
Contarini (Pierson), 1872 
Conte Caramella (Galuppi), 1749 
Conte di bell' Umore (Bernardini), 1783 
Contes d'Hoffmann (Offenbach), 1881 
Contesa dei Numi (Gluck), 1749 
Contessa d'Amalfi (Petrclla), 1864 
Contessa di Mons (Lauro Rossi), 1874 
Contessina (Gassmann), 1770 
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Czar Saltan 



Contrabandists (B. Basilj), 1841 

Contrattempi (Sarti), 1778 

Contrivances (Carey), 1729 

Convitato di Pietra (Righini), 1777 

Convito (Cimarosa), 1781 

Coq d'Or (Rimsky-Korsakov), see Zolotoy Pyetushok 

Coquette trompee (Dauvergne), 1753 

Cora (Mehul), 1791 

Cora, see Alonso e Cora 

Cora och Alonzo (Naumann), 1782 

Coriolano (Cavalli), 1669 

Coriolano (Niccohni), 1808 

Coriolano, see also Cajo Marzio Coriolano 

Cornill Schut (Smareglia), 1893 

Corrado d'Altamura (F. Ricci), 1841 

Corregidor (H. Wolf), 1896 

Corsaro (Verdi), 1848 

Cosa rara (Martin y Soler), 1786 

Cosi fan tutte (Mozart), 1790 

Cosimo (Prevost), 1835 

Costanza e Fortezza (Fux), 1723 

Coupe du Roi de Thule (Diaz), 1873 

Coupeenchant.ee (Pierne), 1895 

Cox and Box (Sullivan), 1867 

Credulo deluso (Paisiello), 1774 

Cremonai Hegedus (Hubay), 1894 

Creole (Offenbach), 1875 

Creonte (Bortnyansky), 1776 

Cricket on the Hearth (Mackenzie), 19 14 

Cricket on the Hearth, see also Grillo del Focolare, 

Heimchen am Herd 
Crispino e la Comare (L. and F. Ricci), 1 850 
Crispo (G. Bononcini), 1721 
Cristo alia Festa di Purim (Giannetti), 1904 
Cristoforo Colombo (Franchetti), 1892 
Critic (Stanford), 1916 
Crne Maske (Kogoj), 1929 
Crociato in Egitto (Meyerbeer), 1824 
Croesus (Keiscr), 171 1 
Cross and the Crescent (MacAlpin), 1903 
Crusaders (Benedict), 1846 
Csavargo es Kiralylany (Poldini), 1903 
Csel (Bartay), 1839 
Cud (Stefani), 1794 
Curioso indiscreto (Anfossi), 1777 
Curro Vargas (Chapi), 1898 
Cymon (M. Arne), 1767 
Cyrano (Damrosch), 1913 
Cyrano di Bergerac (Alfano), 1936 
Cyrus und Astyages (Mosel), 1818 
Cythere assiegee (Gluck), 1759 
Czaar und Zimmermann (Lortzing), 1837 
Czar Saltan (Rimsky-Korsakov),secSkazka Tsarye 

Sakanye 
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Dafne (J. Peri), 1597 

Dafne (Gagliano), 1608 

Dafne (Schiitz), 1627 

Dafne (Peranda and Bontempi), 1671 

Dafni (Astorga), 1709 

Dafni (Mule), 1928 

Dal Male il Bene (Marazzoli and Abbatini,) 1653 

Dalibor (Smetana), 1868 

Dama Boba (Wolf-Ferrari), 1939 

Dama Pastorella (Salieri), 1780 

Dama Soldato (Naumann), 1791 

Dama Soldato (Orlandi), 1808 

Dame blanche (Boieldieu), 1825 

Dame Kobold (Weingartner), 1916 

Damira placata (M. A. Ziani), 1680 

Damnation de Blanchefleur (Fevrier), 1920 

Damnation de Faust (Berlioz) r893 

Danaide (Morlacchi), 18 10 

Danaides (Salieri), 1784 

Danaides, see also Hypermnestra 

Daniel Hjort (Palmgren), 1910 

Dans TOmbre de la Cathedrale (Hue), 1921 

Dante and Beatrice (Philpot), 1889 

Daphne (R. Strauss), 1938 

Daphnis et Alcimadure (Mondonville), 1754 

Daphnis et Chloe (Boismortier), 1747 

Daphnis et Giloe* (Offenbach), i860 

Dardanus (Rameau), 1739 

Dardanus (Sacchini), 1784 

Daria (Marty), 1905 

Darius, see Disfatta di Darlo 

Das war ich (Blech), 1902 

( D*Auberge en Auberge (Tarchi), 1800 

Daughter of St. Mark (Balfe), 1844 

Daughter of the Forest (Nevin), 1918 

David, see Roi David, Saul og David 

David Garrick (Somerville), 1920 

Debora (J. B. Foerster), 1893. 

Deboraejaele (Pizzetti), 1922 

Deduv Odkaz (Novak), 1926 

Deevi un Cilveki (Medins), 1922 

Deidamia (Handel), 1741. 

Deidamia (Rasse), 1906 

Dejanice (Catalani), 1883 

Dejanire (Saint-Saens), 191 1 

Dejeuner de Garcons (Isouard), 1805 

Delia (Sacrati), 1639 

Delire (Berton), 1799 

Delitto e Castigo (Pedrollo), 1926 

Demetrio (Caldara), 173 1 

Demetrio (Hasse), 1732 

Demetrio (Pescetti), 1732 

Demetrio (Pdrez), 1741 

Demetrio (Gluck), 1742. 



Demetrio (Jommelli), 1749 

Democrito corretto (Dittersdorf), 1787 

Democrito, see also Risa di Democrito 

Demofoonte (Leo), 1735 

Demofoonte (Gluck), 1742 

Demofoonte (Jommelli), 1743 

Demofoonte (Graun), 1746 

Demofoonte (Hasse), 1748 

Demofoonte (Portugal), 1794 

Demon (Rubinstein), see Dyemon 

Demon de la Nuit (Rosenhain), 1851 

Demophoon (Cherubini), 1788 

Demophon (J. C. Vogel), 1789 

Desagravios de Troya (Martinez de la Roca), 

1712 
Deseret (Buck), 1880 
Desert Flower (Wallace), 1863 
Deserteur (Monsigny), 1769 
Deserto tentato (Casella), 1937 
Desiderius (Keiser), 1709 
Dettes (Champein), 1787 
Deucalion og Pyrrha (Sarti), 1772 
Deux Avares (Gretry), 1770 
DeuxAveugles (Offenbach), 1855 
Deux Aveugles de Tolede (Mehul), 1806 
Deux Chasseurs et la Laitiere (Duni), 1763 
Deuxjournies (Cherubini), 1800 
Deux Maris (Isouard), 1816 
Deux Mots (Dalayrac), 1806 
Deux Nicodemes (Beffroy de Reigny), 1791 
Deux Nuits (Boieldieu), 1829 
Deux petits Savoyards (Dalayrac), 1789 
Devil to pay, 173 1 
Devil's in it (Balfe), 1852 
Devil's Opera (Macfarren), 1838 
Devin du Village (J.J. Rousseau), 1752 
Diable a quatre (Philidor), 1756 
Diable a quatre (Solie), 1809 
Diablo Predicador (B. Basilj), 1846 
Diadeste (Balfe), 1838 

Diamantes de la Corona (F. A. Barbieri), 1854 
Diamantkorset (Saloman), 1847 
Diamants de la Couronne (Auber), 1841 
Diana schernita (CornacchioU), 1629 
Diana von Solange (Ernst II), 1858 
Diarmid (MacCunn), 1897 
Diavolo nel Campanile (Lualdi), 1925 
Dibuc (Rocca), 1934 
Dido (B. Klein), 1823 
Dido and Aeneas (Purcell), 1689 
Dido, Konigin von Carthago (Graupner), 1707 
Didon (Piccinni), 1783 
Didone (Cavalli), 1641 
Didone abbandonata (Sarro), 1724 
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Didone abbandonata (Hasse), 1742 
Didone abbandonata (Jommelli), 1747 
Didone abbandonata (Tractta), 1757 
Didone abbandonata (J. Schuster), 1776 
Dieb des Gluckes (B. Schuster), 1923 
Dieu et la Bayadere (Auber), 1830 
Dieux sont morts (Tournemire), 1924 
Difendere l'OfFensore (Provenzale), i67vS 
Diktator (Kfenek), 1928 
Dilettante d* Avignon (Halcvy), 1829 
Dimitri (Joncieres), 1876 
Dimitrij (Dvorak), 1882 
Dinorah [Meyerbeer), see Pardon de Ploernwl 
Diocletianus (J. W. Franck), 1682 
Discordia fortunata (Paisiello), 1775 
Disfatta di Dario (Cafaro), 1756 
Disfatta di Dario (Giordani), 1789 
Disgrazie d'Amore (Cesti), 1667 
Dispettosi Amanti (Parelli), 1912 
Dissoluto punito (Carnicer), 1822 
Dissoluto punito (Mozart), 1787. 
DiteTabora (Bendl), 1892 
Djamilch (Bizet), 1872 
Dmitry Donskoy (Rubinstein), 1852 
Dobrinya Nikitich (Grechaninov), 1903 
Docteur Mirabolan (Gautier), i860 
Doctor of Alcantara (Eichberg), 1862 
Doctor und Apotheker (Dittersdorf), 1786 
Dogaressa (Davico), 1920 
Doktor Eisenbart (Zilcher), 1922 
Doktor Faust (I. Walter), 1797 
Doktor Faust (Busoni), 1925 
Dollarprinzessin (Fall), 1907 
Dolores (Breton), 1895 
Dolorosa (Sanchez de Fucntes), 1910 
Domhcrren i Milano (Schall), 1802 
Domino azul (Arrieta), 1853 
Domino nero (Lauro Rossi), 1849 
Domino noir (Auber), 1837 
Don Bucefalo (Cagnoni), 1847 
Don Carlos (Costa), 1844 
Don Carlos (Verdi), 1867 
Don Cesar (Dellrnger), 1885 
Don Cesar de Bazan (Massenet), 1872 
Don Cisar de Bazan, see also Maritana. 
Don Checco (Giosa), 1850 
Don Chisciotte (F. Conti), 1719 
Don Chisciotte (Caldara), 1727 
Don Desiderio (Poniatowski), 1840 
Don Gil von den grunen Hosen (Brannfels), 1924 
Don Giovanni (Lattuada), 1929 
Don Giovanni [Mozart), see Dissoluto punito 
Don Giovanni, see also Convitato di Pietra, 
Kamycny Gost, Ombra di Don Giovanni 



Don Giovanni Tenorio (Gazzaniga), 1787 

Don Juan (Albertini), 1783 

Don Juan de Manara (Goossens), 1937 

Donjuans letztes Abenteuer (Graener), 1914 

Don Lucas del Cigarral (Vives), 1899 

Don Paez (Boezi), 1893 

Don Pasquale (Donizetti), 1843 

Don Procopio (Bizet), 1906 

Don Quichotte (Msssenet), 1910 

Don Quixote (Kienzl), 1898 

Don Quixote, see also Adventure of Don Quixote, Don 
Chisciotte, Hochzeit des Gamacho, Nouveau Don 
Quichotte, Retahlo dc Maese Pedro, Sancho Panza 

Don Ranudo de Colibrados (Schoeck), 1919 

Don Sanche (Liszt), 1825 

Don Sebastien (Donizetti), 1843 

Don Trastullo (Jommelli), 1746 

Dona Francisquita (Vives), 1923 

Donauweibchen (Kauer), 1798 

Donna ancora e fedele (Pasquini), 1676 

Donna Bianca (Keil), 1888 

Donna Caritea [Mercadante), see Caritea 

Donna del Lago (Rossini), 18 19 

Donna di Genio volubile (Portugal), 1796 

Donna Diana (Reznicek), 1894 

Donna Juanita (Suppc), 1880 

Donna Serpcnte (Casella), 1932 

Donne cambiate (Portugal), 1797 

Donne cambiate [Paer), see Pochc, ma Intone 

Donne curiose (Usiglio), 1879 

Donne curiosc [Wolf-Ferrari), see Ncugierigeti Frauen 

Dorf im Gcbuerge (Weigl), 1798 

Dorfbarbier (Schenk), 1796 

Dorfdeputierten (E. W. Wolf), 1772 

Dorfdeputiertcn (Schubaur), 1783 

Dorfgala (Schweitzer), 1772 

Dorfjahrmarkt (G. Benda), 1775 

Dorfschule (Weingartner), 1920 

Dori (Cesti), 1661 

Doris (Schiirer), 1747 

Dorothy (Cellier), 1886 

Dorval, der vierjahrigc Postcn (Zehntner), 1913 

Dot (Dalayrac), 1785 

Double £chelle (A. Thomas), 1837 

Double Epreuve (Gretry), 1782 

Dov' e Amore c Pieta (Pasquini), 1679 

Dragedukken (Kunzen), 1797 

Dragon of Wantley (Lampe), T737 

Dragons de Villars (Maillart), 1856 

Dratenik (Skroup), 1826 

Drei Pintos (C. M. von Weber), 1888 

Drei Wiinsche (C. Loewe), 1834 

Dreigroschenoper (Weill), 1928 

Drey Tochter Cccrops (J. W. Franck), 1679 
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Droit du Seigneur 

Droit du Seigneur (Martini), 1783 

Drot og Marsk (Heise), 1878 

Dubarry (Camussi), 1912 

Dubrovsky (Napravnik), 1895 

Due d'Olonne (Auber), 1842 

Duca d'Alba (Donizetti), 1882 

Duch Wojewody (Grossmann), 1873 

Duchess of Dantzic (Caryll), 1903 

Due Baroni di Rocca Azzurra (Cimarosa), 1783 

Due Castellani burlati (Fabrizi), 1785 

Due Contesse (Paisiello), 1776 

Due Figaro (Speranza), 1839 

Due Foscari (Verdi), 1844 

Due supposti Conti (Cimarosa), 1784 

Duello (Paisiello), 1774 

Duende (Hernando), 1849 

Duenna (Linley), 1775 

Duke or Devil (Gatty), 1909 

Dve Vdovy (Smetana), 1874 

Dyemon (Rubinstein), 1875 

Dylan (Holbrooke), 1914 

Dzimtenes Atmoda (A. Kalnins), 1933 

Eau merveilleuse (Grisar), 1839 

Ebreo (Apolloni), 1855 

Echo et Narcisse (Gluck), 1779 

Echo und Narcissus (Bronner), 1693 

£clair (Halevy), 1835 

£denie (L. Du Bois), 1912 

Edgar (Puccini), 1889 

Edipo Re (Leoncavallo), 1920 

Edmea (Catalani), 1886 

Eduardo e Cristina (Rossini), 1819 

Educande di Sorrento (Usiglio), 1868 

Education manquee (Chabrier), 1879 

Edwin and Angelina (Pellesier), 1796 

Eerckruis (Dopper), 1903 

Egisto (Cavalli), 1643 

Egiziana (Vento), 1763 

Eidelberga mia (Pacchierotti), 1908 

Eifersiichtige Trinker (Ettinger), 1925 

Eiserne Heiland (Oberleithner), 1917 

Eithne (O'Dwyer), 1910 

Ekkchard (Abert), 1878 

Elaine (Bemberg), 1892 

Elaine y see also Lanzclot and Elaine 

Elda (Catalani), 1880 

Elcctra (Hafrner), 1787 

Elcktra (R. Strauss), 1909 

Elena da Feltre (Mcrcadante), 1838 

Elfrida (Paisiello), 1792 

Elga (Lendvai), 1916 

Elga (Lemba), 1934 

Eliana (Mihalovich), 1908 
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Erminia sul Giordano 



Elinan Surma (Merikanto), 1910 

Eliogabalo (Boretti), 1668 

Elisa (Ruggeri), 171 1 

Elisa (Fux), 1719 

Elisa (Naumann), 1781 

filisa (Cherubini), 1794 

Elisa (Mayr), 1804 

Eli:« e Claudio (Mercadante), 1821 

Elisabetta (Rossini), 181 5 

Elisene (Rosier), 1807 

Elisir d'Amore (Donizetti), 1832 

Elisire di Giovinezza (d'Arneiro), 1876 

Elnava (Petrella), 1856 

Elysium (Schweitzer), 1770 

Emiral (Barilli), 1924 

Emma (Auber), 1821 

Emma di Resburgo (Meyerbeer), 1819 

Emperor Jones (Gruenberg), 1933 

Emporium (Morera), 1906 

En casa de Nadie . . . (Pacheco), 1770 

Enchantress (Balfe), 1845 

Enea e Lavinia (P. Guglielmi), 1785 

Enea nel Lazio (Jommelli), 1755 

Enee et Lavinie (Dauvergne), 1758 

Enfant et les Sortileges (Ravel), 1925 

Enfant prodigue (Auber), 1850 

Enfant prodigue (Debussy), 1910 

Enfant Roi (Bruneau), 1905 

Engelberta (A. Orefice and Mancini), 1709 

Engelbrekt (N. Berg), 1929 

Enguerrande (Chapuis), 1892 

Enlevement de la Toledad (Audran), 1894 

Enrichetta Baienfeld (Coppola), 1836 

Enrico Clifford (Albeniz), 1895 

Entfiihrung aus dem Serail (Mozart), 1782 

Entfiihrung der Europa (Milhaud), 1927 

Ephesian Matron (Dibdin), 1769 

£preuve villageoise (Gretry), see Theodore etPaulin 

Equivoci (Storace), 1786 

Equivoci in Amore (A. Scarlatti), 1690 

Equivoci nel Sembiante (A. Scarlatti), 1679 

Eraclea (A. Scarlatti), 1700 

Erbe von Morley (Holstein), 1872 

Ercole amante (Cavalli), 1662 

Ercole in Lidia (Rovetta), 1645 

Ercole in Tebe (Melani), 1661 

Eremit auf Formentara (P. Ritter), 1788 

Erik Ejegod (Kunzen), 1798 

Erindo (Kusser), 1694 

Erinto (Kerll), 1661 

Erismcna (Cavalli), 1655 

Erlosung (Scharrer), 1895 

Ermelinda (Battista), 1851 

Erminia sul Giordano (M. A. Rossi), 1633 
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Emani 
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Faruk 



Emani (Verdi), 1844 

Ernelinde (Philidor), 1767 

Ero e Leandro (Bottesini), 1879 

Ero e Leandro (Mancinelli), 1897 

Ero s Onoga svijeta (Gotovac), 1935 

Eroberung Trojas (Berlioz), 1890 

Eroe Cinese (Bonno), 1752 

Eroi (Berutti), 1919 

£ros Vainqueur (Breville), 1910 

Eros und Psyche (Rozycki), 191 7 

Erostrate (Reyer), 1862 

Erreur d'un Moment (Dezede), 1773 

ErschafFene, gefallene und aufgerichtete Mensch 

(Theile), 1678 
Erste Falte (Leschetizky), 1867 
Ersten Menschen (Stephan), 1920 
Erwartung (Schonberg), 1924 
Erzsike (Major), 1901 
Es war einmal (Zemlinsky), 1900 
Esclarmonde (Massenet), 1889 
Esclave de Camoens (Flotow), 1843 
Esiliati in Siberia (Donizetti), 1827 
Esmeralda (Bertin), 1836 
Esmeralda (Mazzucato), 1838 
Esmeralda (Dargomuizhsky), 1847 
Esmeralda (Campana), 1869 
Esmeralda (A. G. Thomas), 1883 
Esmeralda, see also Ermelinda, Notrc-Dame 
Espigadora (La Vina), 1927 
Esposti (L. Ricci), 1834 
Esther (Strungk), 1680 
Esther de Carpentras (Milhaud), 1938 
Esther Princesse d'Israel (Mariotte), 1925 
Estrella de Soria (Berwald), 1862 
Esule di Roma (Donizetti), 1828 
Eteocle e Polinice (Legrenzi), 1675 
Etienne Marcel (Saint-Saens), 1879 
£toile (Chabrier), 1877 
Etoile de Seville (Balfe), 1845 
£toile du Nord (Meyerbeer), 1854 
feranger (d'Indy), 1903 
Euda d'Uriach (Vives), 1900 
Eugene Onegin (Chaikovsky), see Yevgeny Onyegin 
Eugenia (Nasolim), 1792 
Eulenspiegelsee Thy! Uylenspiegel, Till Eulenspiegel, 

Tyll 
Eumelio (Agazzari), 1606 
Euphrosine (Mehul), 1790 
Eurico (Pereira), 1870 
Euridice (J. Peri), 1600 
Euridice (G. Caccini), 1602 
Europa riconosciuta (Salieri), 1778 
Europe galante (Campra), 1697 
Euryanthe (C. M. von Weber), 1823 
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Eva (J. B. Foerster), 1899 

Evandro in Pergamo (Mirecki), 1824 

EvangeUmann (Kienzl), 1895 

Evanthia (Umlauft), 1893 

Eve of St. John (Mackenzie), 1924 

tvenements imprevus (Gretry), 1779 

Evcntyr i Rosenborg Have (Weyse), 1827 

Ewige Feuer (Wetz), 1907 

Ezio (Handel), 1732 f 

Ezio (Jommelh), 1741 

Ezio (Gluck), 1750 

Ezio (Hasse), 1755 

Fabiano (Pratella), 1939 

Facher (Toch), 1930 

Fair of Sorochinsk [Musorgsky), see Sorochinskaya 

Yarmarka 
Fair Rosamond (Barnett), 1837 
Fairies (Smith), 1755 
Fairyland (Parker), 1915 
Fairy Oak (Forbes), 1845 
Fairy-Queen (Purcell), 1692 
Falegname (Cimarosa), 1780 
Falkners Braut (Marschner), 1832 
Falsche Harlekin (G. F. Malipiero), 1928 
FalstafF (Salieri), 1790/ 
FalstafF (Balfe), 1838 
FalstafF (Verdi), 1893 
Fahtaff, see also At the Boar's Head, Gioventu di 

Enrico V, Lustigen Weiher von Windsor, Sir 

John in Love 
Falu Rossza (Hubay), 1896 
Famille indigente (Gaveaux), 1794 
Famille Suisse (Boieldieu), 1797 
Fanal (Atterberg), 1934 
Fanatico burlato (Cimarosa), 1787 
Fanatico per la Muska (Mayr), see Che Originalt 
Fanchon (Himmel), 1804 
Fanchonnette (Clapisson), 1856 
Fanciulla del West (Puccini), 1910 
Faniska (Cherubini), 1806 
Fantasio (Offenbach), 1872 
Fantasio (Smyth), 1898 
Faramondo (Pollarolo), 1699 
Faramondo (Handel), 1738 
Farce du Cuvier (Dupont), 1912 
Farfadet (Adam), 1852 
Farinelli (Barnett), 1839 
Farkhad i Shirin (Uspensky), 1936 
Farnace (Porta), 173 1 
Farnace (Traetta), 175 1 
Farsa amorosa (Zandonai), 1933 
Farsangi Lakodalom (Poldini), 1924 
Faruk (Weyse), 1812 
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Fata Malerba 
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Flavius Bcrtaridus 



Fata Malerba (Gui), 1927 

Fate (Ristori), 1736 

Fatinitza (Suppe), 1876 

Fattuchiera (Cuyas), 1838 

Faule Hans (A. Ritter), 1885 

Fausse Magie (Gretry), 1775 

Fausses Apparences (Gretry), 1778 

Faust (Spohr), 1816 

Faust (Gounod), 1859 

Faust (Zollner), 1887 

Faust,, see also Damnation dc Faust, Doktor Faust, 

Fausto, Margherita, Mefistofele, Petit Faust 
Fausta (Donizetti), 1832 
Fausto (Bertin), 1831 
Faux Lord (Piccinni), 1783 
Faux Mendians (Gresnick), 1796 
Favola d'Orfeo (Monteverdi), 1607 
Favola d'Orfeo (Casella), 1932 
Favorite (Donizetti), 1840 
Fede ne Tradimenti (Ariosti), 1701 
Fede tradita e vendicata (Gasparini), 1704. 
Fedelta premiata (Haydn), 1780 
Federica ed Adolfo (Gyrowetz), 1812 
Fedora (Giordano), 1898 
Fedra (Pizzetti), 191 5 
Fedra (Romani), 1915 
Fcdul s Detmi (Martin y Soler and Pashkccvich), 

1791 
Fee aux Roses (Halevy), 1849 
Fee Urgele (Duni), 1765 
Feen (R. Wagner), 1888 
Feldlager in Schlesien (Meyerbeer), 1844 
feldprediger (Millocker), 1884 
Fclicie (Catrufo), 1815 
Felice (Dupuy), 1821 
Felix (Monsigny), 1777 
Felsenmuhle zu Estalieres (Reissiger), 183 1 
Femme nue (Fevrier), 1929 
Fenetre secrete (Batton), 1818 
Fennimore und Gerda (Delius), 1919 
Feramors (Rubinstein), 1863 
Ferhuda (Santoliquido), 1919 
Fernand Cortez (Spontini), 1809 
Fernando (Schubert), 1918 
Fernando nel Messico (Portugal), 1798 
Feme Klang (Schreker), 1912 
Fervaal (d'lndy), 1897 
Fest auf Solhaug (Stenhammar), 1899 
Festa a Marina (G. B. Coronaro), 1893 
Festa della Riconoscenza (Grazioli), 1S21 
Festes de l'Amour et de Bacchus (Lully), 1672 
Festes de Thalie (Mouret), 1714 
Festes Grecques et Romaines (Blamont), 1723 
Festes Venitiennes (Campra), 1710 



Fete du Village voisin (Boieldicu), t8t6 

Fete galante (Smyth), 1923 

Fetes d'Hebc (Rameau), 1739 

Fetonte (Jommelli), 1768 

Fcuersnot (R. Strauss), 1901 

Fevey (Pashkcevich), 1786 

Fiamma (Respighi), 1934 

Fiamminga (Donaudy), 1922 

Fiancee (Aubcr), 1829 

Fidanzata Corsa (Pacini), 1842 

Fidanzato del Mare (Panizza), 1897 

Fidclc Bergcr (Adam), 1838 

Fidelio (Beethoven), 1805 

Fiera di Vcnczia (Salicri), 1772 

Fierrabras (Schubert), 1897 

Figaro, see Almaviva, Barbiere di Siviglia, Due 

Figaro, Nozze di Figaro, Nuovo Figaro 
Figha del Re (Lualdi), 1922 
Figkadijorio (Franchetti), 1906 
Figliuol prodigo (Ponchiclli), 1880 
Filandro (Porpora), 1747 
Filandro e Carolina (Gnccco), 1804 
Fille coupable (Boieldicu), 1793 
Fille de Madame Angot (Lecocq), 1872 
Fille dc Roland (Rabaud), 1904 
Fille de Tabarin (Pierne), 1901 
Fille du Carillonncur (Bovy-Lysberg), 1 854 
Fille du Regiment (Donizetti), 1840 
Fille du Tambour-Major (Offenbach), 1879 
Filomela und ihr Narr (G. F. Malipiero), 1928 
Filosofo di Campagna (Galuppi), 1754 
Finta Amante (Paisiello), 1780 
Finta Cameriera, see Gismondo 
Finta Filosofa (Spontini), 1799 
Finta Giardiniera (Anfossi), 1774 
Finta Giardiniera (Mozart), 1775 
Finta Pazza (Sacrati), 1641 
Finta Principessa (Cherubini), 1785 
Finta SempHce (Mozart), 1769 
Finte Contesse (Paisiello), 1766 
Finte Gemelle (Piccinm), 1771 
Find Eredi (Sarti), 1785 
Fmto Pazzo per Amore (Sacchini), 1765 
Finto Stanislao (Gyrowetz), 1818 
Fioraia di Lugano (Zarate), 1895 
Fiorella (Auber), 1826 
Fiorella (Webber), 1905 
Fiorina (Pedrotti), 1851 
Fiskerne (J. E. Hartmann), 17S0 
Fjeldevcntyret (Thrane), 1850 
Flaminio (Pergolesi), 1735 
Flauto solo (d'Albert), 1905 
Flavio (Handel), 1723 
Flavius Bertaridus (Telemann), 1729 
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Fledermaus 
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Gensericus 



Fledermaus (J. Strauss), 1874 

Fleur-de-The (Lecocq), 1868 

Fliegende Hollander (R. Wagner), 1843 

Flis (Moniuszko), 1858 

Flora (Gagliano and J. Peri), 1628 

Flora Mirabilis (Samara), 1886 

Florentinische Tragodie (Zemlinsky), 1917 

Floridante (Handel), 1721 

FlorisV (Hoi), 1892 

Flotte Bursche (Suppe), 1863 

Flucht nach der Schweiz (Kucken), 1839 

Fluthgeist (Hillemacher), 1896 

Folie (Mehul), 1802 

Folie a Rome (F. Ricci), 1869 

Folies amoureuses (Pessard), 1891 

Folkunger (Kretschmer), 1874 

Foncarraleras (Galvan), 1772 

Forest Rose (Davies), 1825 

Foret bleue (Aubert), 191 3 

Fornaretto (Sanelli), 1851 

Fortunat (Schnyder von Wartensee), 183 1 

Fortune di Rodope (P. A. Ziani), 1657 

Fortunio (Messager), 1907 

Forza del Destino (Verdi), 1862 

Forza dell* Amor paterno (Stradella), 1678 

Forza delFAmore e dell* Odio (Araja), 1734 

Forza della Virtu (Keiser), 1700 

Fosca (Gomez), 1873 

Fou de la Dame (Delannoy), 1930 

Four Saints in three Acts (V. Thomson), 1934 

Fra Diavolo (Auber), 1930 

Fra due Litiganti . . , (Sard), 1782 

Fra gamle Dage (Haarklou), 1894 

Fra Gherardo (Pizzetti), 1928 

Fra Luigi di Sousa (Freitas Gazul), 1891 

Francesca da Rimini (Goetz), 1 877 

Francesca da Rimini (Napravnik), 1903 

Francesca da Rimini (Rakhmaninov), 1906 

Francesca da Rimini (Zandonai), 1914 

Franchise de Rimini (A. Thomas), 1882 

Frascatana (Paisiello), 1774 

Frate 'nnamorato (Pergolesi), 1732 

Fratelli Rivali (Winter), 1793 

Frau ohne Schatten (R. Strauss), 1919 

Fredegunda (Keiser), 171 5 

Freikorporal (Vollerthun), 193 1 

Freischiitz (C. M. von Weber), 1821 

Fremde (Kaun), 1920 

Fremde Erde (Rathaus), 1930 

Fremdling (Vogl), 1899 

Freunde von Salamanca (Schubert), 1928 

Friedemann Bach (Graener), 193 1 

Friedenstag (R. Strauss), 1938 

Frigga (Ahlstrom), 1787 



Frode (Bechgaard), 1893 

Frohsinn und Schwarmerei (Himmel), 1801 

Frondorerna (Lindblad), 1835 

Friihlings Erwachen (Ettinger), 1928 

Friihlingsnacht (Schjelderup), 1908 

Frutta di Mare (H. Huber), 191 8 

Fuorusciti di Firenze (Paer), 1802 

Furbo contro al Furbo (Val. Fioravanti), 1796 

Furie d'Arlecchino (Lualdi), 1924 

Furio Camillo (Perti), 1692 

Furioso nelT Isola di San Domingo (Donizetti 

1833 
Fiirstin Ninetta (J. Strauss), 1893 
Fiirstin von Grenada (Lobe), 1833 

Gabriella (Pizzi), 1893 

Gabriella di Vergy (Carafa), 1816 

Gabriella di Vergy (Mercadante), 1828 

Gabrielle d'Estrees (Mehul), 1806 

Gala Placidia (Pahissa), 1913 

Galatea (Vittori), 1639 

Galatea (Schiirer), 1746 

Galatea (Silva), 1779 

Galatea (Braunfels), 1930 

Galatea, see also Accis, Acis, Pygmalion, Schb'ne 

Galatea 
Galatee (Masse), 1852 
Galieno (C. Pallavicino), 1675 
Gare generose (Paisiello), 1786 
Gargantua (Mariotte), 1935 
Garin (Breton), 1892 
Garold (Napravnik), 1886 
Gasparone (Millocker), 1884 
Gastibelza (Maillart), 1847 
Gazza Ladra (Rossini), 1817 
Gedultige Socrates (Telemnnn), 1721 
Gefangnisse (Keussler), 1914 
Geheime Konigreich (Kfenek), 1928 
Geisha (Jones), 1896 

Geisterbraut (Eugen of Wiirttemberg), 1842 
Geisterinsel (Reichardt), 1798 
Geisterinsel (Zumsteeg), 1798 
Geliebte Adonis (Keiser), 1697 
Geliebte Stimme (Weinberger), 193 1 
Gelmina (Poniatowski), 1872 
Gelobnis (Oosterzee), 1910 
Gelosie fortunate (Anfossi), 1786 
Gelosie villane (Sarti), 1776 
Geloso in Cimento (Anfossi), 1774 
Gemma di Vergy (Donizetti), 1834 
Genesius (Weingartner), 1892 
Genevieve de Brabant (Offenbach), 1859 
Genoveva (Schumann), 1850 
Gensericus (Conradi), 1693 
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Gentle Shepherd 

Gentle Shepherd, 1729 

Genueserin (Lindpaintner), 1839 

Germania (Franchetti), 1902 

Germanico sul Reno (Legrenzi), 1676 

Germanicus (Griinewald), 1704 

Gerusalemme distrutta (Zingarelli), 1794 

Gerusalemme Uberata (Righini), 1803 

Getreue Alceste (Schurmann), 1719 

Gewaltige Hahnrei (B. Goldschmidt), 1932 

Gezeichneten (Schreker), 191 8 

Ghirlino (Ferrari-Trecate), 1940 

Ghiselle (C. Franck), 1896 

Gianguir (Caldara), 1724 

Gianni di Parigi (Morlacchi), 1818 

Gianni Schicchi (Puccini), 191 8 

Giannina e Bernadone (Cimarosa), 1781 

Giasone (Cavalli), 1649 

Gierusalemme liberata (C. Pallavicino), 1687 

Gigantes y Cabezudos (Caballero), 1898 

Gilles Ravisseur (Grisar), 1848 

Gillette de Narbonne (Audran), 1882 

Ginevra di Scozia (Mayr), 1801 

Gioconda (Ponchielli), 1876 

Giocondo e il suo Re (Jacliino), 1924 

Giorno di Regno (Verdi), 1840 

Giovanna d'Arco (Verdi), 1845 

Giovanna Prima (Coppola), 1840 

Giovanna Prima (Strakosch), 1851 

Giovanni Gallurese (Montemezzi), 1905 

Giove a Pompei (Franchetti and Giordano), 1921 

Giove in Argo (Lotti), 1717 

Gioventu di Enrico V (Pacini), 1820 

Gipsy's Warning (Benedict), 1838 

Giralda (Adam), 1850 

Giravolt de Maig (Toldra), 1928 

Girello (Melani), 1670 

Girofle-Girofla (Lecocq), 1874 

Girondins (Le Borne), 1905 

Gismonda (Fevrier), 19 19 

Gismondo (Latilla), 1737 

Giuditta (A. Peri), i860 

Giuliano (Zandonai), 1928 

Giulietta e Romeo (Zingarelli), 1796 

Giulietta e Romeo (Vaccai), 1825 

Giulietta e Romeo (Zandonai), 1922 

Giulio Cesare (G. F. Malipiero), 1936 

Giulio Cesare in Egitto (Handel), 1724 

Giulio Sabino (Sarti), 1781 

Giunio Bruto (Logroscino), 1748 

Giuochi d'Agrigento (Paisiello), 1792 

Giuramento (Mercadante), 1S37 

Giustino (Legrenzi), 1683 

Giustino (Handel), 1737 

Gladiatori (Foroni), 1851 
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Guerra aperta 



Glauco (Franchetti), 1922 

Gloria (Cilea), 1907 

Gloria Arsena (Enna), 1917 

Gloria y Peluca (F. A. Barbieri), 1850 

Glu (Dupont), 1910 

Gliickliche Hand (Schonberg), 1924 

Gobbo del CalifFo (Casavolo), 1929 

Golden Goose (Hoist), 1929 

Golden Web (A. G. Thomas), 1893 

Goldene Kreuz (Briill), 1875 

Goldschmied von Toledo (Offenbach), 1919 

Golem (d'Albert), 1926 

Golo (Scholz), 1875 

Golondrinas (Usandizaga), 1914 

Gondoliers (Sullivan), 1889 

Gonzalo de Cordoba (Serrano), 1898 

Goplana (Zelenski), 1896 

Gore Bogatir (Martin y Soler), 1789 

Gorenjski Slavcek (A. Foerster), 1872 

Goryusha (Rubinstein), 1889 

Goti (Gobatti), 1873 

Gotterdammerung (R. Wagner), 1876 

Gottin der Vernunft (J. Strauss), 1897 

Governatore (Logroscino), 1747 

Goyescas (Granados), 1916 

Gran Via (Chueca and Valverde), 1886 

Granceola (Lualdi), 1932 

Grand Deutl (Berton), 1801 

Grand Duke (SuUivan), 1896 

Grand Mogol (Audran), 1877 

Grand'Tante (Massenet), 1867 

Grande-Duchesse de Gerolstein (Offenbach), 

1867 
Grazina (Karnavicius), 1933 
Greysteel (Gatty), 1906 
Grillo del Foeolare (Zandonai), 1908 
Gringoire (Briill), 1892 
Griselda (G. Bononcini), 1718 
Griselda (A. Scarlatti), 1721 
Griselda (Torri), 1723 
Griselda (Cottrau), 1878 
Griselda (Pact), see Virtu al Cimento 
Grisclidis (Massenet), 1901 
Grof Benjowsky (Doppler), 1847 
Gromoboy (Verstovsky), 1857 
Grossmiithige Scipio (Krieger), 1690 
Grossniiithige Tomyris (Keiscr), 1717 
Grotta di Calipso (Winter), 1803 
Grotta di Trofonio (Salicri), T785 
Groza (Kashperov), 1867 
Grumete (Arrieta), 1853 
Guarany (Gomez), 1870 
Guercceur (Magnard), 1931 
Guerra aperta (P. C. Guglielmi), 1807 
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Guerra in quattro 

Gucrra in quattro (Pedrotti), 1861 

Gugelinc (Thuille), 1901 

Guglielmo Ratcliff (Mascagni), 1895 

Guido et Ginevra (Halcvy), 1838 

Guillaume Tell (Gretry), 1791 

Guillaumc Tell (Rossini), 1829 

Guitarrero (Halevy), 1 841 

Gulistan (Dalayrac), 1805 

Gulnare (Dalayrac), 1798 

Gunlod (Cornelius), 1891 

GCinstling (Wagner-Regeny), 1935 

Giinther von Schwarzburg (Holzbauer), 1777 

Guntram (R. Strauss), 1894 

Gustaf Adolf, see Konung Gustaf Adolphs jagt 

Gustaf Wasa (Naumann), 1786 

Gustave III (Auber), 1833 

Gutsherr (Dittersdorf), 1791 

Guttenberg (Fuchs), 1846 

Gwendoline (Chabrier), 1886 

H.MS. Pinafore (Sullivan), 1878 

Habanera (Laparra), 1908 

Hadlaub (Haeser), 1903 

Hagbarth und Signe (Mihalovich), 1882 

Haideschacht (Holstein), 1868 

Halewijn (Pijper), 1933 

Halewijn, see also Lied van Heer Halewijn 

Halka (Moniuszko), 1854 

Hamlet (A. Thomas), 1868 

Hamlet (Hignard), 1888 

Hamlet, see also Ambleto, Amleto 

Hamlets (J. Kalnins), 1936 

Hanneles Himmelfahrt (Graener), 1927 

Hans Heiling (Marschner), 1833 

Hans Hiittenstock (Meyer von Schaucnsce), 1769 

Hans, le Joueur de Flute (Ganne), 1906 

Hans Sachs (Lortzing), 1839 

Hansel und Gretel (Humpcrdinck), 1893 

Harald (Kleinheinz), 1814 

Harald der Wiking (Hallen), 1881 

Harold (Cowen), 1895 

Harold, see Aroldo, Garold 

Harvard Harpolekare (Atterberg), 19 19 

Haryjanos (Kodaly), 1926 

Haunted Tower (Storace), 1789 

Hdusliche Krieg (Schubert), see Verschworcnen 

Haxfallan (Hallen), 1896 

Haydee (Auber), 1847 

Hedy (Fibich), 1896 

Heilige Berg (Sinding), 1917 

Heilige Ente (Gal), 1923 

Heimchen am Herd (Goldmark), 1896 

Heimkehr aus der Fremde (Mendelssohn), 185 1 

Heimliche Ehe (Gast), 1891 
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Heinrich der Lowe (Stegmann), 1792 

Heinrich der Lowe (Kretschmcr), 1877 

Heinrich der Lowe, see also Enrico Leone 

Heinrich der Vogler (Schiirmann), 171 8 

Heirat wider Willen (Humpcrdinck), 1905 

Heiss Eisen (Wehrli), 191 8 

Heksen (Enna), 1892 

Helen retires (Antheil), 1934 

Helena (Mehul), 1803 

Helena rapita da Paride (Freschi), 1677 

Helena und Paris (Winter), 1782 

Helene (Saint-Saens), 1904 

Heliantus (A. von Goldschmidt), 1884 

Hellera (Montemezzi), 1909 

Helvellyn (Macfarren), 1864 

Hemmelige Selskab (Rung), 1888 

Hemmeligheden (Kunzen), 1796 

Henri IV (Martini), 1774 

Henri IV, see also Gabrielle d'Estr£es,Jeutte Henri 

Henrico IV (Mattheson), 171 1 

Henrico Leone (Steffani), 1689 

Henrique (Rooke), 1839 

Henry IV, see Gioventu di Enrico V 

Henry VIII (Saint-Saens), 1883 

Herbergprinses (Blockx), 1896 

Herculanum (F. David), 1859 

Herkules, see Ercole and Nozze d'Ercolc 

Hermann (J. Thomson), 1834 

Hermannsschlacht (Chelard), 1835 

Hermione (Bruch), 1872 

Hero (Schytte), 1898 

Herode (Chaumet), 1885 

Herodiade (Massenet), 1881 

Herr Dandolo (Siegel), 191 4 

Herrat (Draesecke), 1892 

Herrn Diirers Bild (Mraczek). 1927 

Herz (Pfitzner), 193 1 

Herzog Philipps Brautfahrt (Reuss), 1909 

Hesione (Campra), 1700 

Hesperia (Lamote de Grignon), 1907 

Heure de Manage (Dalayrac), 1804 

Heure Espagnole (Ravel), 191 1 

Hija de Jefte (Chapi), 1876 

Hin und Zuruck (Hindemith), 1927 

Hipermestra (Cavalli), 1658 

Hippodamia, see Pelops, Smrt Hippodamie 

Hippolyte et Aricie (Rameau), 1733 

Hippolytus, see also Fedra, Ippolito, Phedre 

Hironimus Knicker (Dittersdorf), 1789 

Histoire du Soldat (Stravinsky), 191 8 

Hjoerdis (K. Moor), 1905 

Hochlander (Holstein), 1876 

Hochzeit des Gamacho (Mendelssohn), 1827 

Hochzeit des Monchs (Klughardt), 1886 
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Hoffmann (Laccetti), 191 2 

Hoffmann, see also Contcs d* Hoffmann 

Hohle von Salamanca (Paumgartner), 1923 

Holger Danske (Kunzen), 1789 

Hollisch Gold (Bittner), 1916 

Holofernes (Reznicek), 1923 

Holtak Szigete (Zador), 1928 

Holzdieb (Marschner), 1825 

Holzhauer (Benda), 1778 

Honesta negli Amori (A. Scarlatti), 1680 

Honzovo Kralovstvi (Ostrcil), 1934 

Host-Gildet (Schulz), 1790 

Hotellerie Portugaise (Cherubini), 179S 

Hrabina (Moniuszko), i860 

Hubicka (Smetana), 1876 

Hnemac (Dc Rogatis), 1916 

Hugh the Drover (Williams), 1924 

Huguenots (Meyerbeer), 1836 

Hulda (C. Franck), 1894 

Hulla (Samuel-Rousseau), 1923 

Hunyady Laszlo (Erkcl), 1844 

Huron (Gretry), 1768 

Husitska Nevesta (Scbor), 1868 

Hypatia (Cactani), 1926 

Hypcrmnestra, see also Danaide, Datiaidcs, 

Htpermestra, Ipcrmestra 
Hypermnestre (Gervais), 1716 

I Firenze (Muncktell), 1889 

lb and little Christina (Leoni), 1901 
Ida, die Biissende (Gyrowetz), 1807 
Idalia (Gurjao), i88t 
Tdolo Cinese (Paisiello), 1767 
Idomcncc (Campra), 171 2 
Idomenco (Mozart), 178] 
Iernin (Lloyd), 1934 
Ifigenia (Jommclli), 175 1 
Ifigcnia in Aulide (Caldara), 171X 
Ifigenia in Aulide (Graun), 1748 
Ifigcnia in Aulide (Cherubim), 178S 
Ifigenia in Tauridc (Traetta), 1 763 
Ifigcnia in Tauride (Majo), 1764 
Ifigenia in Tauride (Galuppi), 1 76 8 
Ijola (Rytel), 1929 

II etait une Bergerc (Lattes), 1913 
Ildegonda (Arrieta), 1845 
Ildcgonda (Morales), 1866 

lie dcTulipatan (Offenbach), 1868 

Ilka (Doppler), 1849 

Illinesi (F. Basilj), 18 19 

Illincsi (Coppola), 1835 

Illustre Fregona (Laparra), 1931 

Ilsebill (Klose), 1903 

Jlscino Srdce (Karel), 1924 



Uya-Bogatir (Cavos), 1807 

Imilda (Verheij), 1885 

Immortal Hour (Boughton), 1914 

Impresario in Angustie (Cimarosa), 1786 

In Terra di Leggenda (Rocca), 1936 

In the Pasha's Garden (Seymour), 1935 

Incognita perseguitata (Anfossi), 1773 

Incontro im proviso (Haydn), 1775 

Incoronatione di Poppea (Monteverdi), 1642 

Indes galantes (Ramcau), 1735 

Indigo (J. Strauss), 1871 

Indra (Flotow), see Esclave dc Camoens 

Indtoget (Schulz), 1793 

Ines Mendo (F. d'Erlanger), 1897 

Inez de Castro (Persiani), 1835 

Infcdelta dclusa (Haydn), 1773 

Infcdelta fedele (Cimarosa), 1779 

Inganni felici (Pollarolo), 1695 

Inganno amoroso (P. Gugtielmi), 1786 

Inganno d'Amore (Bcrtali), 1653 

Inganno felice (Rossini), 1812 

lngwelde (Schillings), 1894 

Inkle and Yarico (Arnold), 1787 

Innocenza giustificata (Chelleri), 171 1 

Innocenza giustificata (Gluck), 1755 

Intermezzo (R. Strauss), 1924 

Intrigo amoroso (Paer), 1795 

Intrigue aux Fenetrcs (Isouard), 1805 

lolanta (Chaikovsky), 1892 

Iolanthe (Sullivan), 1882 

Ipermestra (Gluck), 1744 

lpermestra (Saldoni), 1838 

Iphigcnia, sec also Ifigcnia 

Iphigenie en Aulide (Gluck), 1774 

Iphigenie en Tauride (Desmarets and Catnpra), 

1704 
Iphigenie en Tauride (Gluck), 1779 
Iphigenie en Tauridc (Piccinni), 178 1 
Ippolito ed Aricia (Traetta), 1759 
Irato (Mchul), t8oi 
Irene (J. Huber), 1881 
Irene (Keil), 1893 

Irene de Otranto (Serrano y Ruiz), 1891 
Iris (Mascagni), 3898 
Irrelohe (Schrekcr), 1924 
Irrlicht (Umlauff), 1782 
Irrwisch (Kospoth), 1780 
Isa (Benoit), 1867 
lsabeau (Mascagni), 191 1 
Isabella Orsini (Brogi), 1920 
Isabelle et Gertrude (Blaise), 1765 
Isabelle et Pantalon (Roland-Manuel), 1922 
Isbella (L. Nielsen), 1915 
Isis (Lully), 1677 
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Island-Saga 

Island-Saga (Vollerthun), 1925 

Isle de Merlin (Gluck), 1758 

Isle des Foux (Duni), 1760 

Ismalia (Carnicer), 1838 

Isola d'Amore (Sacchini), 1766 

Isola di Alcina( Gazzaniga), 1772 

Isola del Piacere (Martin y Soler), 1795 

Isola disabitata (G. Scarlatti), 1757 

Isola disabitata (Traetta), 1768 

Isola disabitata (Haydn), 1779 

Isora di Provenza (Mancinelli), 1884 

Isse* (Destouches), 1697 

Issipile (F. Conti), 1732 

Istvan Kiraly (Erkel), 1885 

Italiana in Algeri (Rossini), 1813 

Italiana in Londra (Cimarosa), 1778 

Ivan le Terrible (Gunsbourg), 1910 

Ivan the Terrible (Rimsky-Korsakov), see Pskovi- 

tyanka 
Ivan Susanin (Cavos), 1815 
Ivanhoe (Rossini), 1826 
Ivanhoe (Sullivan), 1891 
Izaht (Villa-Lobos), 1940 
Izeyl (d* Albert), 1909 

Jabuka (J. Strauss), 1894 

Jack and the Beanstalk (Gruenberg), 193 1 

Jacquerie (Marinuzzi), 1918 

Jadwiga (Kurpiriski), 18 14 

Jagd (J. A. Hiller), 1770 

Jaguarita Tlndienne (Halevy), 1855 

Jakobin (Dvorak), 1889 

Jaloux corrige (Blavet), 1752 

Jane (Marsick), 1921 

Janek (Zelenski), 1900 

Janiejaques-Dalcroze), 1894 

Jardineros de Aranjuez (Esteve), 1768 

Jardinier et son Seigneur (Philidor), 1761 

Jason (Kusser), 1692 

Jason, see also Giasone, Medea, Toison d'Or 

Jean de Nivelle (Delibes), 1880 

Jean de Paris (Boieldieu), 1812 

Jean Michel (Dupuis), 1903 

Jeanie Deans (MacCunn), 1894 

Jeanne d'Arc (R. Kreutzer), 1790 

Jeanne d'Arc (Mermet), 1876 

Jeanne d'Arc (Honegger), 1938 

Jeanne a" Arc, see also Giovanna d'Arco, Johanna 

d'Arc, Orleanskaya Dyeva 
Jeanne, Jeannettc et Jeanneton (Lacome), 1876 
Jeannot et Colin (Isouard), 1814 
Jehan de Saintre (F. d'Erlanger), 1893 
Jeji Pastorkyna (Janacek), 1904 
Jenufa (Janacek), see Jeji Pastorkyna 
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Jephta, see Hija de Jefti 

Jephta's Gelubde (Meyerbeer), 181 2 

Jephte* (Monteclair), 1732 

Jerusalem {Verdi), see Lombardi 

Jerusalem, see also Distruzione, Gerusalemme, 

Gierusalemme 
Jerusalem delivree (Persuis), 18 12 
Jery una Bately (Reichardt), 1801 
Jessica (DefFes), 1898 
Jessika (J. B. Foerster), 1905 
Jessonda (Spohr), 1823 
Jessy Lea (Macfarren), 1863 
Jeane Femme Colere (Boieldieu), 1805 
Jeune Fille a la Fenetre (Samuel-Holeman), 1914 
Jeune Henry (Mehul), 1797 
Jeune Prude (Dalayrac), 1804 
Jeune Sage et le vieux Fou (Mehul), 1793 
Joanna (Mehul), 1802 
Jocelyn (Godard), 1888 
Joconde (Isouard), 1814 
Johanna cTArc (Hoven), 1840 
JoliGilles (Poise), 1884 
Jolie Fille de Perth (Bizet), 1867 
Jolie Parfumeuse (Offenbach), 1873 
Jone (Petrella), 1858 

Jongleur de Notre-Dame (Massenet), 1902 
Jonny spielt auf (Kfenek), 1927 
Joseph (Mehul), 1807 
Joseph, see also Putifar 
Jota (Laparra), 191 1 
Joueur (Prokofiev), 1929 
Joueur de Viole (Laparra), 1925 
Jour a Paris (Isouard), 1808 
Journee aux Aventurcs (Mehul), 1816 
Juana (Ettinger), 1925 
Judith (Serov), 1863 
Judith (Doppler), 1870 
Judith (Honegger), 1926 
Judith (Goossens), 1929 
Judith (N. Berg), 1936 
Judith, see also Giuditta, Holofernes 
Jugar con Fuego (F. A. Barbieri), 185 1 
Jugement de Midas (Gretry), 1778 
Juha (Madetoja), 1935 
Juif Polonais (C. Erlanger), 1900 
Juive (Halevy), 1835 
Julia (Kusser), 1690 
Julie (Dezede), 1772 
Julie (Spontini), 1805 
JuUen (G. Charpenticr), 1913 
Jumeaux de Bergamo (Jaques-Dalcroze), 1908 
Jungfruburcn (Sibelius), 1896 
JunggeseUen-Wirtschaft (Gyrowetz), 1807 
Junker Heinz (Pcrfall), 1886 
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Junkeren 

Junkeren og Flubergvaesen (Udbye), 1870 
Juramento (Gaztambide), 1858 
Jiirgjenatsch (Kaminski), 1929 

Kaatje (Buffin), 1913 

Kaddara (Borresen), 1921 

Kaerlighed paa Landet (Kunzen), 18 10 

Kain (d'Albert), 1900 

Kain und Abel (Weingartner), 1914 

Kaiser Adolph von Nassau (Marschner), 1845 

Kaiser Hadrian (Weigl), 1807 

Kaisers Dichter (Franckenstein), 1920 

Kaiserstochter (Haan), 1885 

Kamyeny Gost (Dargomuizhsky), 1872 

Karenina Anna (Hubay), 1923 

KarlV (Kfenek), 1938 

Karlstejn (Novak), 1916 

Karneval in Rom (J. Strauss), 1873 

Karpatskaya Roza (Saloman), 1868 

Kashchey (Rimsky-Korsakov), 1902 

Kassya (Delibes), 1893 

Kata Kabanova (Janacek), 1921 

Katakomben (F. Hiller), 1862 

Katharina (Tinel), 1909 

Kathchen von Heilbronn (Lux), 1846 

Kathchen von Heilbronn (Reinthaler), 1881 

Kaufmann von Smyrna (Holly), 1773 

Kavkasky Plennik (Kyui), 1883 

Kejserens nye Klaeder (HofFding), 1928 

Kekszakallu Herceg Vara (Bartok), 1918 

Kenilworth (B. O. Klein), 1895 

Kenilworth, see also Leicester 

Keofar (Villanueva), 1893 

Kcolanthe (Balfe), 1841 

Khovanshchina (Musorgsky), 1886 

Kinafarerne (Schall), 1792 

Kinder der Heide (Rubinstein), 1861 

Kinder der Natur (Aspelmayr), 1778 

King Arthur (Purcell), 1691 

King Charles II (Macfarren), 1849 

King Lear, see Re Lear 

King's Henchman (Taylor), 1927 

Kirke (Bungert), 1898 

Kirrnes (Taubert), 1832 

Kitezh (Rimsky-Korsakov), 1907 

Kjartan und Gudrun (Klenau), 1918 

Kleider machen Leute (Zemlinsky), 1910 

Knickerbocker Holiday (Weill), 1938 

Knyaz Igor (Borodin), 1890 

Koanga (Delius), 1904 

Kobold (S. Wagner), 1904 

Komcdianter (Enna), 1920 

Komodie des Todes (G. F. Malipiero), 193 1 

Kongelige Gast (Borresen), 1919 
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Konig Alfred (RafF), 1851 

Konig Magnus (Nodermann), 1898 

Konig Manfred (Reinecke), 1867 

Konigin der schwarzen Inseln (Eberl), 1801 

Konigin von Saba (G^oldmark), 1875 

Konigskinder (Humperdinck), 1910 

Konigssohn aus Ithaka (Hoffmeister), 1795 

Konrad Wallenrod (Zelenski), 1885 

Konung Gustaf Adolph (Stenborg), 1777 

Kordeliya (Solovyev), 1885 

Kosakkerne (EUing), 1896 

Kostana (Konjovic), 193 1 

Koulouf (Dalayrac), 1806 

Krakowiaki i Gorale (Stefani), see Cud 

Kfal a Uhlir (Dvorak), 1874 

Kreidekreis (Zemlinsky), 1933 

Kreuzfahrer (Spohr), 1845 

Kriegsgefangene (Goldmark), 1899 

Kroatka (Dyutsh), i860 

Krol Lokietek (Eslner), 1818 

Krol Roger (Szymanowski), 1926 

Kronbraut (Rangstrom), 1919 

Ksenia (Savin), 1919 

Kudeyar (Olenin), 1915 

Kuhreigen (Kienzl), 191 1 

Kukuska (Lehar), 1896 

Kullervo (Launis), 1917 

Kunalovy Oci (Ostrcil), 1908 

Kung Carls Jakt (Pacius), 1852 

Kunihild (Kistler), 1884 

Kunok (Csaszar), 1848 

Kupyets Kalashnikov (Rubinstein), 1880 

Kykunkor, the Witch (Horton), 1934 

Labilia (Spinelli), 1890 
Labirint (Winter), 1798 

Labradoras de Murcia (Rodriguez de Hita),"i769 
Lac des Fees (Auber), 1839 
Lady of Longford (L. E. Bach), 1894 
Lady Macbeth Mtsenskago Uyezda (Shosta- 
kovich), 1934 
Laecherliche Printz Jodelet (Keiser), 1726 
Lagrime di una Vedova (Generali), 1808 
Lakme (Delibes), 1883 
Lalla-Roukh (F. David), 1862 
Lamia (Enna), 1899 
Lanassa (Tuczek), 1805 
Landfriede (Briill), 1877 
Landgraf Ludwigs Brautfahrt (Lassen), 1857 
Lanterna di Diogene (Draghi), 1674 
Lanzelot und Elaine (Courvoisier), 1917 
Lara (Ruolz), 1835 
Lara (Maillart), 1864 
La Reole (G. Schmidt), 1863 
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Lauriane 
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Lauriane (Machado), 1883 

Lavarandine (Zanetti), 1772 

Lazarilla (Bay), 1853 

Leben des Orest (Krenek), 1930 

L^gataire universel (Pfeiffer), 1901 

Legend (Breil), 19 19 

Legende de St. Christophe (d'Indy), 1920 

Legende du Pont d'Argentan (Fourdrain), 1907 

Legende vom vertauschten Sohn (G. F. Mali- 

piero), 1934 
Legende von der heiligen Elisabeth (Liszt), 1881 
Leggenda delle sette Torri (Gasco), 1913 
Leggenda di Sakuntala (Alfano), 1921 
Leheman (Dalayrac), 1801 
Leicester (Auber), 1823 
Leiden Ontzet (Van dcr Linden), 1893 
Leila (Pierson), 1848 
Leila (Bendl), 1868 
Leila (N. Berg), 1912 
Ldocadie (Auber), 1824 
Ldon (Dalayrac), 1798 
Leonardo da Vinci, see Mcduza 
Leonce und Lena (Weismann), 192 s 
Leonida in Tega (Draghi), 1670 
Leonora (Paer), 1804 
Leonora (Mercadante), 1844 
Leonora (Fry), 1845 
Leonora Christina (S. Salomon), 1926 
Leonore (Gaveaux), 1798 
Leonore (Huttenbrenner), 1835 
Leper's Flute (Bryson), 1926 
Le*preusc (Lazzari), 1912 
Lesni Vzduch (Nesvera), 1897 
Lesnoy Tsar (Suk), 1900 
Lestocq (Auber), 1834 
Lettrc dc Change (Bochsa), 1815 
Letzte Zauberer (Viardot), 1869 
Leucippo (Hasse), 1747 
Lhidiac (Azzali), 1893 
Li Tax Po, sec-Kaisers Dichter 
Liberazione di Ruggiero (F. Caccini), 1625 
Libcrta contenta (Steffani), 1693 
Libusc (Smetana), 1881 
Libusin Siiatek (Skroup), 1850 
Libussa (K; Kreutzer), 1822 
Lichtenstein (Lindpaintner), 1846 
Lide z Pokerflatu (Weinberger), 1932 
Liden Kirsten (J. P. E. Hartmann), T846 
Lieb* und Treue (Rcichardt), 1800 
Liebe auf dem Lande (Hiller), 1768 
Liebe im Narrenhaus (Dittersdorf), 7787 
Liebelei (Neumann), 19 10 
Liebesverbot (R. Wagner), 1836 
Liebeswogen (Gerlach), 1903 



Liebhaber als Artz (Wolf-Ferrari), 1913 

Liebhaber als Automat (Andre), 1782 

Lied van Heer Halewijn (Dupuis), 1914 

Liederik (Mertens), 1875 

Life for the Czar (Glinka), see Zhizn za Tsarya 

Lili-Tsee (Curti), 1896 

Lily Maid (Boughton), 1934 

Lily of Killarney (Benedict), 1862 

Linda di Chamounix (Donizetti), 1842 

Lindor und Ismene (Schmittbauer), 1777 

Liola (Mule), 1935 

Lionel and Clarissa (Dibdin), 1768 

Lisbeth (Gretry), 1797 

Lischen et Fritzchen (Offenbach), 1863 

Lisimaco (Pagliardi), 1673 

Lisky Pfihodi Bystrousky (Janacek), 1924 

Lisuart und Dariolette (Hiller), 1766 

Lituani (Ponchielli), 1874 

Livia Quintilla (Noskowski), 1898 

Livietta e Tracollo, see Contadina astuta 

Ljubav i Zloba (Lisinski), 1846 

Lobetanz (Thuille), 1898 

Locanda (Gazzaniga), 1771 

Locanda (Paisiello), 1791 

Locandiera (Salieri), 1773 

Lodoiska (Mayr), 1796 

Lodoi'ska (Cherubini), 1791 

Lodoiska (R. Kreutzer), 1791 

Lodoletta (Mascagni), 1917 

Lodsen (Paulli), 1851 

Lohengrin (R. Wagner), 1850 

Lombardi (Verdi), 1843 

Lord of the Manor (Jackson), 1780 

Lord Spleen (Lothar), 1930 

Lorelei (Pacius), 1887 

Loreley (Bruch), 1863 

Loreley (Catalani), see Elda 

Loreley (Mendelssohn), see Loreley (Bruch) 

Loreley, see also Lurline 

Lorenza (Mascheroni), 1901 

Lorenzaccio (Moret), 1920 

Lorenzino de* Medici (Pacini), 1845 

Loretta (Lavenu), 1846 

Lotario (Handel), 1729 

Lottchen am Hofe (J. A. Hiller), 1767 

Louise (F. L. Benda), 1791 

Louise (G. Charpentier), 1900 

Love in a Village (T. A. Arne), 1762 

Loves of Ergasto (Greber), 1705 

Lucerna (Novak), 1923 

Lucia di Lammermoor (Donizetti), 1835 

Lucia di Lammermoor, see also Brudenfra Lammermoor 

Lucile (Gretry), 1769 

Lucio Papirio (Caldara), 1719 
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Lucio Papirio (Hasse), 1742 

Lucio Silla (Mozart), 1772 

Lucio Silla (J. C. Bach), 1774 

Lucio Vero (Fasch), 171 1 

Lucio Vero (Torri), 1720 

Lucio Vero (Sacchini), 1764 

Lucrezia (Respighi), 1937 

Lucrezia, see also Romanische Lucretia 

Lucrezia Borgia (Donizetti), 1833 

Ludlams Hule (Weyse), 1816 

Ludovic (Herold), 1833 

Ludovicus Pius (Schurmann), 1726 

Luigi Rolla e Michelangelo (F. Ricci), 1X4.1 

Luisa Miller (Verdi), 1849 

Lully ct Quinault (Isouard), 1X12 

Lulu (Kuhlau), 1824 

Lulu (A. Berg), 1937 

Lunnaya Noch (Alyabycv), 1X22 

Lurline (Wallace), i860 

Lustige Krieg (J. Strauss), 1881 

Lustige Schuster (Standfuss), T759 

Lustige Witwe (Lehar), 1905 

Lustigen Musikanten (Hoffmann), 1805 

Lustigen Weiber von Windsor (Nicolai), 1849 

Luthier de Vienne (Monpou), 1836 

M. Attilio Regulo (A. Scarlatti), 171 9 
M, des Chalumeaux (Gaveaux), 1806 
Ma Tante Aurore (Boicldieu), 1H0} 
Ma Tante dort (Caspers), [S60 
Macbeth (Chelard), 1827 
Macbeth (Verdi), 1 847 
Macbeth (Taubert), 1857 
Macbeth (Bloch), 19JO 
Macbeth (Colling wood), 1934 
Macbeth, see also Biorn 
Maccabaer (Rubinstein), 1875 
Macigno (Sabata), 1917 
Macon (Auber), 1825 
Madama Butterfly (Puccini), 1904 
Madama Ciana (Latilla), 1738 
Madame Chrysantheme (Messager), 1X93 
Madame Favart (Offenbach), 1878 
Madame TArchiduc (Offenbach), 1874 
Madame Roland (Fourdrain), 191 3 
Madame Sans-Gene (Giordano), 191 $ 
Madchcnherz (Buongiorno), 1901 
Mademoiselle dc Belle-Isle (Samara), 1905 
Mademoiselle Fifi (Kyui), 1903 
Madonna Imperia (Alfano), 1927 
Madrisa (Haug), 1934 
Maestra (Cocchi), 1747 
Maestro di Capella (Deller), 1771 
Maga fulminata (Manclli), 1638 



Mage (Massenet), 1891 

Magic Opal (Albeniz), 1893 

Magicien sans Magie (Isouard), 181 1 

Magicienne (Halevy), 1858 

Magnifique (Gretry), 1773 

Maguelone (Missa), 1903 

Magyares (Gaztambide), 1857 

Maia (Leoncavallo), 1910 

Maid Marian (Bishop), 1822 

Maid of Artois (Balfe), 1836 

Maid of Honour (Balfe), 1847 

Maid of the Mill (Arnold), 1765 

Maiskaya Noch (Rimsky-Korsakov), 1880 

Maison a vendre (Dalayrac), 1800 

Maison isolee (Dalayrac), 1797 

Maitena (Colin), 1909 

Maitre Chanteur (Limnander), 1853 

Maitre de Chapelle (Paer), 1821 

Maitre Martin (Blockx), 1892 

Maitre Pathelin (Bazin), 1856 

Maitre Wolfram (Reyer), 1854 

Maja und Alpino (Wolfram), 1826 

Major Palmer (Brum), 1797 

MalaPasqua! (Gastaldon), 1890 

Mala Vita (Giordano), 1892 

Malek Adel (Costa), 1837 

Malheurs d'Orphce (Milhaud), 1926 

Malfrsky Napad (Zich), 1910 

Malmocor (Buini), 1728 

Man without a Country (Damrosch), 1937 

Mandragola (Waghalter), 1914 

Mandragola (Castelnuovo-Tedesco), 1926 

Maniac (Bishop), 1810 

Manon (Massenet), 1884 

Manon, see also Portrait de Manon 

Manon Lescaut (Auber), 1856 

Manon Lescaut (Puccini), 1893 

Manru (Paderewski), 1901 

Manuel Menendez (Filiasi), 1904 

Maometto II (Winter), 1817 

Maometto II (Rossini), 1820 

Mara (Netzer), 1842 

Mara (F. Hummel), 1893 

Marcelin (Lebrun), 1800 

Marcella (Giordano), 1907 

Marchand dc Venise (Hahn), 1935 

Marchese Tulipano (Paisiello), sec Finte Contesse 

Marchese Villano (Galuppi), 1762 

Marco Attilio Regulo, sec M. Attilio Regulo 

Marco Aurelio (Steffani), 1681 

Marco Spada (Auber), 1852 

Marco Visconti (Petrella), 1854 

Marechal ferrant (Philidor), 1761 

Marescialla d'Ancre (Nini), 1839 
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Margarita la Tornera (Chapi), 1909 

Margherita (Bruggemann), 1910 

Margherita d'Anjou (Meyerbeer), 1820 

Margherita d' Orleans (Restano), 1897 

Margot (Turina), 1914 

Mari de Circonstances (Plantade), 181 3 

Maria del Carmen (Granados), 1898 

Maria di Rohan (Donizetti), 1843 

Maria di Rudenz (Donizetti), 1838 

Maria Dulcis (Bustini), 1902 

Maria Egiziaca (Respighi), 1932 

Maria Malibran (Bennett), 1935 

Maria Padilla (Donizetti), 1841 

Maria Tudor (Kashperov), 1859 

Mariage aux Lanternes (Offenbach), 1857 

Mariage de Telemaque (Terrasse), 1910 

Mariage extravagant (Gautier), 1857 

Mariages Samnites (Gretry), 1776 

Marianela (Pahissa), 1923 

Marianne (Dalayrac), 1796 

Marie (Herold), 1826 

Marie-Magdeleine (Massenet), 1903 

Marie Stuart (Niedermeyer), 1844 

Marie von Montalban (Winter), 1 800 

Marina (Arrieta), 1871 

Marino Faliero (Donizetti), 1835 

Mario Wetter (Machado), 1898 

Marioara (Kosmovici and Schmeidler), 1904 

Marion Delorme (Ponchielli), 1885 

Mariotta (Gade), 1850 

Maris Garcons (Berton), 1806 

Marisagnet (Haarklou), 1910 

Maritana (Wallace), 1845 

Marito e l'Amante (F. Ricci), 1852 

Marito Giogatore (Orlandini), 171 8 

Markheim (Miles), 1924 

Marouf (Rabaud), 1914 

Marqueza (Miro), 1848 

Marquise de Brinvilliers (Auber, etc.), 183 1 

Martha (Flotow), 1847 

Marti re (Samara), 1894 

Martyrs (Donizetti), 1840 

Maruxa (Vives), 1914 

Maruzza (Floridia), 1894 

Marya (Melcer), 1904 

Marya (Statkowski), 1906 

Mas (Canteloube), 1929 

Masagniello (Keiser), 1706 

Masaniello (Carafa), 1827 

Masaniello, see also Muette de Portici 

Maschera (Kastner), 1841 

Maschere (Mascagni), 1901 

Maschinist Hopkins (Brand), 1929 

Mascotte (Audran), 1880 



Maskarade (C. A. Nielsen), 1906 
Masnadieri (Verdi), 1847 
Masques et Bergamasques (Faure), 1919 
Massimillo Doni (Schoeck), 1937 
Massimo Puppieno (C. Pallavicino), 1684 
Mataswintha (Scharwenka), 1896 
Matelda (Abbate), 1902 
Mathilde von Guise (J. N. Hummel), 1810 
Mathis der Maler (Hindemith), 1938 
Matilda of Hungary (Wallace), 1847 
Matilde di Shabran (Rossini), 1821 
Matrimoni in Maschera (Rutini), 1763 
Matrimonio per Concorso (Jommelli), 1766 
Matrimonio segreto (Cimarosa), 1792 
MatiMila (Bendl), 1895 
Matrero (Boero), 1929 
Matrosen (Flotow), 1845 
Matti per Amore (Cocchi), 1754 
Mauritio (Gabrieli), 1686 
Mavra (Stravinsky), 1922 
Maximilien (Milhaud), 1932 
Mazeppa (Chaikovsky), 1884 
Mazeppa (Minhejmer), 1900 
Measure for Measure, see Liebesverhot 
Medea (G. Benda), 1775 
Medea (Pacini), 1843 
Medea, see also Jason 
Medea in Atene (Gianettini), 1675 
Medea in Corinto (Mayr), 1813 
Medecin malgre lui (Gounod), 1858 
Medecin Turc (Isouard), 1803 
Medee (M. A. Charpentier), 1693 
Medee (Cherubini), 1797 
Medee (Milhaud), 1939 
Medee et Jason (Salomon), 1713 
Medici (Leoncavallo), 1893 
Medio Evo Latino (Panu^i), 1900 
Medonte, Re di Epiro (Sarti), 1777 
Medoro (Gagliano), 1619 
Medoro (Luzzo), 1658 
Meduza (Rozycki), 1912 
Meergeuse (Skroup), 1851 
Mefistofele (Boito), 1868 
Megae (Wieniawski), 1912 
Megere apprivoisee (Silver), 1922 
Meister Andrea (Weingartner), 1920 
Meister Guido (Noetzel), 191 8 
Meister Martin (Weissheimer), 1879 
Meister Martin (LacombeV 1897 
Meistersinger (R. Wagner), 1868 
Meleagro (M. A. Ziani), 1706 
Melenis (Zandonai), T912 

Melnik, Koldun, Obmanshchik i Svat (Fomin), 
1779 
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Melomanie (Champein), 1781 

Melusina (K. Kreutzer), 1833 

Melusine (Grammann), 1875 

Melusine, see also Raimondin 

Menandra (Kaun), 1925 

Mendi-Mendyian (Usandizaga), 1910 

Mensajera (Gaztambide), 1849 

Meprises par Ressemblance (Gretry), 1786 

Mercante di Venezia (Pinsuti), 1873 

Mercato di Malmantile (Fischietti), 1757 

Mercato di Monfregoso (Zingarelli), 1792 

Merchant of Venice, see Jessica, Marchand de Venise, 

Mercante di Venezia, Shylock 
Meride e Selinuntc (Porsile), 1721 
Merlin (Goldmark), 1886 
Merlin (Riifer), 1887 
Merlin y see also Isle de Merlin 
Merope (Torri), 1719 
Merope (Broschi), 1732 
Merope (Jommelli), 1741 
Merope (Terradellas), 1743 
Merope (Graun), 1756 
Merope (Nasolini), 1796 
Merrie England (German), 1902 
Merry Mount (Hanson), 1934 
Merry Wives of Windsor, see Falstaff 
Mesdames de la Halle (Offenbach), 1858 
Mese Mariano (Giordano), 1910 
Messalina (Lara), 1899 
Messidor (Bruneau), 1897 
Meunier d'Alcala (Clerice), 1887 
Miarka (Georges), 1905 
Michel-Ange (Isouard), 1802 
Michelangelo, see also Luigi Rolla 
Midas, 1762 

Midas, see also Jugement de Midas 
Midsummer Night's Dream, see Fairies, Fairy Queen, 

Songe d'une Nuit d'i.te 
Mignon (A. Thomas), 1866 
Mikado (Sullivan), 1885 
Milicien (Duni), 1762 
Milton (Spontini), 1804 
Min Bedstemoder (Kunzen), 1800 
Mina (A. Thomas), 1843 
Mira (OverhofF), 1925 
Miracle (Hue), 1910 
Miracolo (Laccetti), 191 5 
Mireille (Gounod), 1864 
Mirentxu (Guridi), 1910 
Miriways (Telemann), 1728 
Mirra (Alaleona), 1920 
MischeUi und sein Sohn (Clasing), 1806 
Miss Helyett (Audran), 1890 
Mister Wu (d* Albert), 1932 



Misteri Eleusini (Mayr), 1802 

Mitridate Eupatore (A, Scarlatti), 1707 

Mitridate in Sebastia (Aldrovandini), 1701 

Mitridate, Re di Ponto (Mozart), 1770 

Mitternachtsstunde (Danzi), 1788 

Mlada (Rimsky-Korsakov), 1892 

Modista Raggiratrice (Paisiello), 1787 

Moghe capricciosa (Gazzaniga), 1785 

Moharozsa (Hubay), 1903 

Mohcga (Sobolewski), 1859 

Moina (Lara), 1897 

Moissonneurs (Duni), 1768 

Molinara (Paisiello), see Amor contrastato 

Moloch (Schillings), 1906 

Mona (Parker), 1912 

Mona Lisa (Schillings), 191 5 

Monacella della Fontana (Mule), 1923 

Monaco nero (Cassado), 1920 

Monbar (Dobrzyriski), 1863 

Mondo alia Roversa (Galuppi), 1750 

Mondo della Luna (Galuppi), 1750 

Mondo della Luna (Haydn), 1777 

Monna Vanna (Abranyi), 1907 

Monna Vanna (Fevrier), 1909 

Monsieur Beaucaire (Messager), 1919 

Monsieur de la Palisse (Terrasse), 1904 

Monsieur et Madame Denis (Offenbach), 1862 

Montagne noire (Holmes), 1895 

Montano et Stephanie (Berton), 1799 

Monte Ivnor (Rocca), 1939 

Montenegrins (Limnander), 1849 

Montezuma (Graun), 1755 

Montezuma, see also Motezuma 

Morana (Gotovac), 1930 

Morder, Hofrhung der Frauen (Hindemith), 1921 

Mori di Valenza (Ponchielli), 1914 

Mort d'Adam (Lesueur), 1809 

Morte di Cleopatra (Nasolini), 1791 

Morte di Frine (Rocca), 1937 

Morte di Semiramide (Borghi), 1791 

Morte d'Orfeo (Landi), 1619 

Mose in Egitto (Rossini), 1818 

Mosquita la Sorciere (Boisselot), 1851 

Mosul Ciokarlan (Flondor), 1901 

Mot Nordpolen (Halvorsen), 191 1 

Motezuma (Mysliveczek), 1771 

Motezuma (Zingarelli), 1781 

Mountain Sylph (Barnett), 1834 

Mousquetaires au Couvent (Varney), 1880 

Mousquetaires de la Reine (Halevy), 1846 

Mozart i Salieri (Rimsky-Korsakov), 1898 

Mr. Pepys (Shaw), 1926 

Much Ado about Nothing (Stanford), 1901 

Much Ado about Nothing, see also Beatrice et Benedict 
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Mudarra (B. A. Weber), 1800 

Mudarra (Leborne), 1899 

Muette de Portici (Auber), 1828 

Muguette (Missa), 1903 

Muletier (Herold), 1823 

Musikant (Bittner), 1910 

Muta per Amore (Lavigna), 1803 

Mutio Scevola (Cavalli), 1665 

Mutter (Haba), 1931 

Muzio Scevola (Amadei, G. Bononcini, and 

Handel), 1721 
Myrdhin (Bourgault-Ducoudray), 1912 
Mysterium Venedigs (G. F. Malipiero), 1932 

Na starem Belidle (Kovarovic), 1901 

Nabucodonosor (Verdi), 1842 

Nachalnoye Upravlenie Olega (Pashkecvich, 

Sarti, and Canobbio), 1790 
Nacht in Venedig (J. Strauss), 1883 
Nacht zu Paluzzi (Pentenrieder), 1840 
Nachtigall und Rabc (Weigl), 1818 
Nachtlager von Granada (K. Kreutzer), 1834 
Nadeshda (A. G. Thomas), 1885 
Nadeya (C. Rossi), 1903 
Naida (Flotow), 1865 
Nail (Lara), 1912 
Naila (Gaubert), 1927 
Nai's Micoulin (Bruncau), 1907 
Naissancc de la Lyre (Roussel), 1925 
Namluvy Pclopovy (Fibich), 1890 
Nanon (Gence), 1877 
Napasta (Dragoi), 1928 
Napoli di Carnovale (Giosa), 1876 
Narciso (Pistoccbi), 1697 
Natasha (Vilboa), 1861 
Natoma (Herbert), 1911 
Nattergallen (Enna), 1912 
Nausicaa (Hahn), 1919 
Nausikaa (Bungert), 1901 
Navarraise (Massenet), 1894 
Nave (Vanbianchi), 1899 
Nave (Montemezzi), 191 8 
Nazareth (Vittadini), 1925 
Nazdah (Palma), 1924 
Ne touchez pas a la Reine (Boisselot), 1847 
Neaga (Hallstrom), 1885 
Nebucadnezar (Keiser), 1704 
Nebuchadnezzar, see also Nabucodonosor 
Neckcn (Boom), 1844 
Nedza uszczesliwiona (Kamienski), 1778 
Negligente (Ciampi), 1749 
Neige (Auber), 1823 
Nemici generosi (Cimarosa), 1795 
Nemo (Zichy), 1905 



Nephtali (Blangini), 1806 

Nephte (Lemoyne), 1789 

Nepremozeni (J. B. Foerstcr), 1918 

Nero (Mcder), 1695 

Nero (Rubinstein), 1879 

Nero, see also Acte, Octavia 

Nerone (Orlandini), 1721 

Ncrone (Duni), 1735 

Nerone (Boito), 1924 

Nerone (Mascagni), 1935 

Ncrto (Widor), 1924 

Neue krummc Teufcl (Haydn), 1752 

Neue Paris (Maurer), 1826 

Neues vom Tagc (Hindemith), 1929 

Neugicrigen Frauen (Wolf-Ferrari), 1903 

Ncu-modischc Liebhaber Damon (Telemann), 

1724 
Neusonntagskind (W. Miiller), 1793 
Nevesta Messinska (Fibich), 1884 
Ncvtclen Hosok (Erkcl), 1880 
Nibclungen (Dorn), 1854 
Nicandro c Fileno (Lorcnzani), 1681 
Niccolo dei Lapi (Pacini), 1873 
Nicodcmc dans la Lime (Bcffroy de Reigny), 

1790 
Night Dancers (Loder), 1846 
Nikola Subic Zrinski (Zajc), 1876 
Nina (Dalayrac), 1786 
Nina (Paisicllo), 1789 
Nina, see also Pazza per Amore 
Ninette a la Cour (Duni), sec Caprice amoureux 
Ninon (Sztojanovits), 1898 
Nittcti (Conforto), 1756 
Nittcti (Holzbaucr), 1758 
Nittctis (Poissl), 1817 
Niugg spar och Fan tar (Zander), 1784 
Nizhegorodcy (Napravnik), 1869 
No Song, no Supper (Storace), 1790 
Noah (Halcvy), 1885 
Noc Simona ajudy (Kovarovic), 1892 
Noccs de Jeamictte (Masse), 1853 
Noces d'Olivette (Audran), 1879 
Noch pered Rozhdestvom (Rimsky-Korsakov), 

1895 
Noel (F. d'Erlanger), 1910 
Noite d® Castello (Gomez), 1861 
Non irritare 1c Donne (Portugal), 1798 
Nonne sanglante (Gounod), 1854 
Nordisa (Corder), 1887 
Norma (Bellini), 183 1 
Normanni a Parigi (Mercadante), 1832 
Norwegische Hochzeit (Schjelderup), 1900 
Notre Dame (Fry), 1864 
Notre Dame (F. Schmidt), 1914 
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Notre-Dame, see also Esmeralda 

Notte critica (Gassmann), 1768 

Notte di Leggenda (Franchetti), 191 5 

Notte di Zoraima (Montemezzi), 193 1 

Nourjahad (Loder), 1834 

Nouveau Seigneur de Village (Boieldieu), 1813 

Nouveau Don Quichotte (Champein), 1789 

Novogorodskoy Bogatir Boyeslavich (Fomin), 

1786 
Nozze (Galuppi), 1755 
Nozze d'Ercole e d'Ebe (Gluck), 1747 
Nozze d'Ercole, e d'Ebe (Lima), 1785 
Nozze di Figaro (Mozart), 1786 
Nozze di Peleo e di Theti (Caproli), 1654 
Nozze di Teti e di Peleo (Cavalli), 1639 
Nozze Istriane (Smareglia), 1895 
Nuit de Cleopatre (Masse), 1885 
Numance (Eeden), 1898 
Numitore (Porta), 1720 
Nuovo Figaro (L. Ricci), 1832 
Nurmahal (Spontini), 1822 
Nusch-Nuscbi (Hindemith), 1921 

Oberon (Wranitzky), 1789 

Oberon (C. M. von Weber), 1826 

Oberst Chabert (Waltershausen), 1912 

Oberto, Conte di S. Bonifacio (Verdi), 1839 

Oca del Cairo (Mozart), see Oie du Caire 

Occasione fa il Ladro (Rossini), 1812 

Ochsenmenucttc (Haydn), 1823 

Octavia (Keiser), 1705 

Odja (Dibbern), 1901 

Odysseus, see Ulysses 

Odysseus* Heimkehr (Bungert), 1896 

Odysseus' Tod (Bungert), 1903 

(Edipe (Enesco), 1936 

CEdipe a Colone (Sacchini), 1786 

Oedipus, see also Edipo Re 

Oedipus Rex (Stravinsky), 1927 

(Eilcreve (Herve), 1867 

Oie du Caire (Mozart), 1867 

Oiseau bleu (A. Wolff), 1919 

Olav Trygvason (Grieg), 1908 

Oldfich a Bozcna (Skroup), 1828 

Olimpia (C. Conti), 1826 

Olimpia vendicata (Freschi), 1681 

Olimpia vendicata (A. Scarlatti), 1685 

Olimpiade (Vivaldi), 1734 

Olimpiade (Pergolesi), 1735 

Olimpiade (Leo), 1737 

Olimpiade (Fiorillo), 1745 

Olimpiade (Galuppi), 1747 

Olimpiade (Hasse), 1756 

Olimpiade (Traetta), 1758 



Olimpiade (Jommelli), 1761 
Olimpiade (Sacchini), 1763 
Olimpiade (Mysliveczek), 1778 
Olimpiade (Cimarosa), 1784 
Olimpiade, see also Wettkampf zu Olympia 
Olimpie (Spontini), 18 19 
Olivier le Simple (Vreuls), 1922 
Olivo e Pasquale (Donizetti), 1827 
Ol-Ol (Cherepnin), 1928 
Oltenca (Caudella and Otremba), 1880 
Ombra di Don Giovanni (Alfano), 1914 
Ombre (Flotow), 1870 
Omphale (Destouches), 1700 
On nc badine pas avec F Amour (Pierne), 1910 
On ne s'avise jamais de tout (Monsigny), 1761 
Oncle Valet (Maria), 1798 
Ondes forsta Larospan (Soderman), 1856 
Onkel Dazumal (Jaques-Dalcroze), 1905 
Op Hoop van Zegen (Grelinger), 1907 
Opera aux Fenetres (Gastinel), 1857 
Opera-comique (Maria), 1798 
Opernball (Heuberger), 1898 
Opemprobe (Lortzing), see Vornehmcn Dilettanten 
Oprichnik (Chaikovsky), 1874 
Oracolo (Leoni), 1905 
Orazi ed i Curiazi (Cimarosa), 1796 
Orazi ed i Curiazi (Mercadantc), 1846 
Orazio (Auletta), 1737 
Orestes (Weingartner), 1902 
Orestes, sec also Lebcn des Orcst 
Oresteya (Taneev), 1895 
Orfeide (G. F. Malipiero), 1925 
Orfeo (Luigi Rossi), 1647 
Orfeo (Sartorio), 1672- 
Orfeo, ed Euridice (Gluck), 1762 
Orfeo, ed Euridice (Bertoni), 1776 
Orione (Cavalli), 1653 
Orione (J. C. Bach), 1763 
Oristeo (Cavalli), 165 1 
Orlando (Handel), 1733 
Orlando gcneroso (StefFani), 1691 
Orlando Paladino (Haydn), 1782 
Orlcanskaya Dyeva (Chaikovsky), 1881 
Oro non compra Amore (Portugal), 1804 
Oronte (Kerll), 1657 
Orontea (Cesti), 1649 
Orontea (Cirillo), 1654 
Orontee (Lorenzani), 1688 
Orphce aux Enfers (Offenbach), 1858 
Orpheus (Keiser), 1698 

Orpheus, see also Euridice, Favola d'Orfeo, Malheurs 
d'Orphee, Morte d'Orfeo, Orfeo, Pianto d'Orfeo 
Orpheus aus Thracien (J.J. Loewe), 1659 
Orpheus og Euridice (Naumann), 1786 
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,1907 



Orpheus 

Orpheus und Eurydike (Kfenek), 
Orseolo (Pizzetti), 1935 
Orsola (Hillemacher), 1902 
Ossian (Lesueur), 1804 
Ostrolenka (Bonawitz), 1874 
Otello (Rossini), 1816 
Otello (Verdi), 1887 
Otho Visconti (Gleason), 
Ottone (Pollarolo), 1694 
Ottone (Handel), 1723 
Oudelette (Radoux), 1912 
Ouragan (Bruneau), 1901 



Pad Arkuna (Fibich), 1900 

Padiila (Espin y Guillen), 1845 

Padlock (Dibdin), 1768 

Padmavati (Roussel), 1923 

Pagliacci (Leoncavallo), 1892 

Palazzo d'Atlante (Luigi Rossi), 1642 

Palestrina (Pfitzner), 1917 

Palla de* Mozzi (Marinuzzi), 1932 

Palmer und Amalia (Cannabich), 1803 

Palmira, Regina di Persia (Salieri), 1795 

Pamela nubile (Generali), 1804 

Pampa (Berutti), 1897 

Pan Tvardovsky (Verstovsky), 1828 

Pan Voyevoda (Rimsky-Korsakov), 1904 

Pan y Toros (F. A. Barbieri), 1864 

Panie Kochanku (Soltys), 1924 

Panier fleuri (A. Thomas), 1839 

Pantins de Violette (Adam), 1856 

Panurge (Massenet), 191 3 

Panurge dans flsle des Lanternes (Gretry), 1785 

Paoletta (Floridia), 1910 

Paolo e Francesca (Mancinelli), 1907 

Paolo e Virginia (P. C. Guglielmi), 1817 

Papa Martin (Cagnoni), 1871 

Pardon de Ploermel (Meyerbeer), 1859 

Paria (Moniuszko), 1869 

Paride (Bontempi), 1662 

Paride e Elena (Gluck), 1770 

Paris und Helena (Heinichen), 1710 

Parisina (Donizetti), 1833 

Parisina (Mascagni), 191 3 

Parsifal (R. Wagner), 1882 

Parsifal, see also Percifal 

Part du Diable (Auber), 1843 

Partenope (Handel), 1730 

Partenope (Hasse), 1767 

Paschaens Datter (Heise), 1869 

Pasqual Bruno (Hatton), 1844 

Passa la Ronda! (R. Bossi), 1919 

Passant (Paladilhe), 1872 

Passion (Dupuis), 1916 
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Pastor fido (Handel), 1712 

Pastor regio (B. Ferrari), 1640 

Pastorale (Cambert), 1659 

Pastorella feudataria (Vaccai), 1824 

Pastorella nobile (P. Guglielmi), 1788 

Patience (Sullivan), 1881 

Patienza di Socrate (Draghi), 1680 

Patrie (Paladilhe), 1886 

Patro Calienno de la Costa (A. Orefice), 1709 

Paul et Virginie (R. Kreutzer), 1791 

Paul et Virginie (Masse), 1876 

Paul et Virginie, see also Paolo e Virginia 

Pauline (Cowen), 1876 

Pauvre Matelot (Milhaud), 1927 

Pays (Ropartz), 1912 

Pazienza di Socrate (Caldara and Reutter), 1731 

Pazienza di Socrate (d* Almeida), 1733 

Pazza per Amore (Coppola), 1835 

Pazzie degli Amanti (Pollarolo), 1701 

Peau de Chagrin (Levade), 1929 

Pecheurs (Gossec), 1766 

Pecheurs de Catane (Maillart), i860 

Pecheurs de Perles (Bizet), 1863 

Pecheurs de Saint-Jean (Widor), 1905 

Pedro de Zalamea (Godard), 1884 

Peines et les Plaisirs de l'Amour (Cambert), 1672 

Peintre amoureux de son Modele (Duni), 1757 

Pelleas et Melisande (Debussy), 1902 

Pelope (Jommelli), 1755 

Pelopida (Barthelemon), 1766 

Pelops, see Hippodamia, Ndmluvy Pelopovy 

Penelope (Keiser), 1696 

Penelope (Galuppi), 1741 

Penelope (Piccinni), 1785 

Penelope (Cimarosa), 1794 

Penelope (Faure), 191 3 

Penelope la Casta (C. Palla vicino), 1685 

Penelope nella Partenza da Sparta (Carvalho), 

1782 
Penthesilea (Schoeck), 1927 
Pepita Jimenez (Albeniz), 1896 
Pepito (Offenbach), 1853 
Pepys, see Mr. Pepys and Samuel Pepys 
Percifal (Doss), 1883 
Perdita (C. E. di Barbieri), 1865 
Perdita (Nesvera), 1897 
Perfect Fool (Hoist), 1923 
Perichole (Offenbach), 1868 
Perkin (Poueigh), 193 1 
Perle du Bresil (F. David), 1851 
Perruche (Clapisson), 1840 
Perruquier de la Regence (A. Thomas), 1838 
Persde (LuUy), 1682 
Persee et Andromede (Ibert), 1929 



1491 



1492 



Persephone 



Persephone (Stravinsky), 1934 

Perugina (Mascheroni), 1909 

Pescatrice (Piccinni), 1766 

Pescatrici (Bertoni), 175 1 

Peter Ibbetson (Taylor), 1931 

Peter Schmoll (C. M. von Weber), 1803 

Peters Bryllup (Schulz), 1793 

Petit Chaperon rouge (Boieldieu), i8tS 

Petit Due (Lecocq), 1878 

Petit Faust (Herve), 1869 

Petit Matelot (Gaveaux), 1796 

Petite Fadette (Semet), 1869 

Petite Mariee (Lecocq), 1875 

Petrarque (Duprat), 1873 

Petru Rares (Caudella), 1900 

Pfeifertag (Schillings), 1899 

Phaedra, see Fedra, Hippolytus, Phedre 

Phaeton (Lully), 1683 

Phaeton, see also Fetonte 

Pharnaces (Bates), 1765 

Pharnaces, see Farnace 

Phedre (Lemoyne), 1786 

Philaenis (Statkowski), 1904 

Philemon et Baucis (Gounod), i860 

Philippe et Georgette (Dalayrac), 1791 

Philomele (La Coste), 1705 

Philtre (Auber), 1831 

Phryne (Saint-Saens), 1893 

Phryne, see also Morte di Frine 

Pianella (Flotow), 1857 

Pianto d'Orfeo (Belli), 1616 

Piccolo Marat (Mascagni), 1921 

Piccolino (Guiraud), 1876 

Pickwick (Coates), 1936 

Pier li Houiteu (Ysaye), 193 1 

Pierre de Medicis (Poniatowsky), i860 

Pierre le Grand (Gretry), 1790 

Pierrot and Pierrette (Holbrooke), 1909 

Pietra del Paragone (Rossini), 1812 

Pietra simpatica (S. Palma), 1795 

Pietro il Grande (Vaccai), 1824 

Pietro il Grande (Jullien), 1852 

Pietro von Abano (Spohr), 1827 

Pigen med Svovlstikkerne (Enna), 1897 

Pikovaya Dama (Chaikovsky), 1890 

Pimmaghone (Cimadoro), 1790 

Pimmalione (Cherubini), 1809 

Pinotta (Mascagni), 1932 

Pipe of Desire (Converse), 1906 

Pipele (De Ferrari), 1855 

Pirame et Thisbe (Rebel and Francceur), 1726 

Piramo e Tisbe (Hasse), 1768 

Piramo e Tisbe (Rauzzini), 1775 

Pirata (Bellini), 1827 



INDEX OF OPERAS 



Pre aux Clercs 



Pirates (Storace), 1792 
Pirates of Penzance (Sullivan), 1879 
Pirenei (Pedrell), 1902 
Pirro (Paisiello), 1787 
Pirro, e Demetrio (A. Scarlatti), 1694 
Pisistrato (Leo), 1714 
Pittor Parigino (Cimarosa), 1781 
Pittore e Duca (Balfe), 1854 
Piu fedele fra i Vassalli (Gasparini), 1703 
Plameny (SchulhofF), 1932 
Platee (Rameau), 1745 
Plejades (Erlebach), 1693 
Pochc, ma buone (Wcr), 1800 
Podesta di Chioggia (Orlandi), 1801 
Poeta Calculista (Garcia), 1805 
Pohjalaisia (Madetoja), 1924 
Pohjan Neito (Merikanto), 1908 
Poia (Nevin), 1910 
Poirier de Misere (Delannoy), 1927 
Poisoned Kiss (Williams), 1936 
Polichinelle (Montfort), 1839 
Polidore (Stuck), 1720 
Polifemo (G. Bononcini), 1702 
Poliuto (Donizetti), see Martyrs 
Polly (Pepusch and Arnold), 1777 
Polnische Jude (Weis), 1901 
Polyeucte (Gounod), 1878 
Polypheme (Cras), 1922 
Porno d'Oro (Cesti), 1667 
Pomone (Cambert), 1671 
Pompadour (E. Moor), 1902 
Pompeji (Perosi), 1912 
Pompeji, see also Ultimo Giorrio di Pompei 
Pompeo (A. Scarlatti), 1683^ 
Ponce de Leon (Berton), 1797 
Pont des Soupirs (Offenbach), 1861 
Poor Soldier (Shield), see Shamrock 
Popelka (Rozkosny), 1885 
Porcherons (Grisar), 1850 
Porgy and Bess (Gershwin), 1935 
Porin (Lisinski), 1897 
Poro (Handel), 173 1 
Portefaix (Gomis), 1835 

Portentosi Effetti della Madre Natura (G. Scar- 
latti), 1752 
Portrait de Manon (Massenet), 1894 
Postilion de la Rioja (Oudrid), 1856 
Postilion de Longjumeau (Adam), 1836 
Potonuvshi Kolokol (Davidov), 1903 
Potesta di Colognole (Melani), 1656 
Poupe (Ostrcil), 1911 
Poupee (Audran), 1896 
Poupee de Nuremberg (Adam), 1852 
Pre aux Clercs (Herold), 1832 
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Precauzioni 
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Ratcliff 



Precauzioni (Petrella), 1851 

Preciosa (C. M. von Weber), 1821 

Premier Jour de Bonheur (Auber), 1868 

Preso de Lleida (Pahissa), 1906 

Pretendenti delusi (Mosca), 181 1 

Pretendu (Gavinies), 1760 

Pretendus (Lemoyne), 1789 

Preziose ridicole (Lattuada), 1929 

Prigione d'Edimburg (F. Ricci), 1838 

Prigioniero fortunato (A. Scarlatti), 1698 

Prince de Catane (Isouard), 1813 

Prince Ferelon (Gatty), 1921 

Prince Igor (Borodin), see Knyaz Igor 

Prince Troubadour (Mehul), 1813 

Princess Ida (Sullivan), 1884 

Princesse de Trebizonde (Offenbach), 1869 

Princessejaune (Saint-Saens), 1872 

Princesse lointaine (Witkowsky), 1934 

Princesse Osra (Bunning), 1902 

Principe di Taranto (Paer), 1797 

Principe e Nuredha (Bianchini), 1923 

Principe Zilah (Alfano), 1909 

Principessa d'Amalfi (Weigl), 1794 

Principessa Filosofa (Andreozzi), 1794 

Prinses Zonneschijn (Gilson), 1903 

Prinsessen paa Aerten (Enna), 1900 

Prinz Eugen (G. Schmidt), 1847 

Prinz Methusalem (J. Strauss), 1877 

Prinz wider Willen (Lohse), 1890 

Prinzessin auf der Erbse (Toch), 1927 

Prinzessin Brambilla (Braunfels), 1909 

Prinzessin Girnara (Wcllesz), 1921 

Prison d'Edimbourg (Carafa), 1833 

Prisonnier (Maria), 1798 

Prodana Ncvesta (Smctana), 1866 

Promesses de Mariage (Berton), 1787 

Promessi Sposi (Ponchiclli), 1856 

Promessi Sposi (Petrella), 1869 

Promethee (Faure), 1900 

Promise (Clapisson), 1854 

Prophcte (Meyerbeer), 1849 

Proscritto (Nicolai), 1841 

Proserpina (R. Bianchi), 1938 

Proserpina, see also Persephone, Ratto di Proserpina 

Proserpina rapita (Colonna), 1645 

Proserpine (Lully), 1680 

Proserpine (Paisiello), 1803 

Proserpine (Saint-Saens), 1887 

Prosperity di Elio Seiano (Sartorio), 1667 

Protagonist (Weill), 1926 

Protomastoras (Kalomoiris), 1916 

Prova d'una Opera seria (Gnecco), 1805 

Provede Troskab (T. C. Walter), 1774 

Prunella, 1708 



Psiche (Leardini), 1649 
Psiche (Badia), 1703 
Pskovityanka (Rimsky-Korsakov), 1873 
Psohlavci (Kovarovic), 1898 
Psyche (Locke), 1675 
Psyche* (Lully), 1678 
Psyche (A. Thomas), 1857 
P'tites Michu (Messager), 1897 
Puecefarbnen Schuhe (Umlauff), 1779 
Puits d'Amour (Balfe), 1843 
Pupilla (d'Avossa), 1763 
Puritani di Scozia (Bellini), 1835 
Puritania (Kelley), 1892 
Puritan's Daughter (Balfe), 1861 
Putifar-Giuseppe-Giacobbe (Raimondi), 1852 
Pygmalion (Coignet and J. J. Rousseau), 1770 
Pygmalion (G. Benda), 1779 
Pygmalion, see also Galatea, Pigmalion, Pimma- 
glione, Schb'ne Galatea 

Quakera spiritosa (P. Guglielmi), 1783 

Quand la Cloche sonnera (Bachelet), 1922 

Quanti Casi inun Giorno! (Trento), 1801 

Quart-d'Heure de Silence (Gaveaux), 1804 

Quatre Fils Aymon (Balfe), 1844 

Quatre Journees (Bruneau), 1916 

Queen of Cornwall (Boughton), 1924 

Queen ofSpad - (Chaikovsky), see Pikovaya Dama 

Quentin Durward (Gevaert), 1858 

Quentin Durward (Maclean), 1920 

Quinto Fabio (Bertoni), 1778 

Quinto Fabio (Bortnyansky), 1778 

Quo vadis (Nougues), 1909 

Racher (Schindelmeisser), 1846 
Radamisto (Handel), 172O 
Radda (G. Orefice), 1912 
Radda (Bianchini), 1914 
Rafael (Arensky), 1894 
Ragonde (Mouret), 1714 
Raimondin (Perfall), 1881 
Rakoczy Ferenc II (Zichy), 1909 
Ran (Peterson-Berger), 1903 
Rantzau (Mascagni), 1892 
Raoul Barbe Bleue (Gretry), 1789 
Raoul di Crequi (Morlacchi), 1811 
Raoul, Sire de Crequi (Dalayrac), 1789 
Rapimento di Cefalo (G. Caccini), 1600 
Rappressaglia (Stunz), 1819 
Rapto (Genoves), 1832 
Raquel (Breton), 1900 
Ratcliff (Andreae), 1914 
Ratcliff, see also Guglielmo Ratcliff and William 
Ratcliff 
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Rattenfanger 

Rattenfanger von Hameln (Nessler), 1879 

Ratto della Sposa (P. Guglielmi), 1765 

Ratto delle Sabine (Agostini), 1680 

Ratto di Proserpina (Winter), 1804 

Rauberbraut (Ries), 1828 

Rauchfangkehrer (Salieri), 1781 

Ravnen (J. P. E. Hartmann), 1832 

Raymond (A. Thomas), 185 1 

Rayons de Soieries (Rosenthal), 1930 

Re (Giordano), 1929 

Re Enzo (Respighi), 1905 

Re Lear (Ghislanzoni), 1937 

Re Pastore (Uttini), 1755 

Re Pastore (Gluck), 1756 

Re Pastore (Mozart), 1775 

Re Pastore, see also Royal Shepherd 

Re Teodoro in Venezia (Paisiello), 1784 

Regenbriider (I. Lachner), 1839 

Regina (Lortzing), 1899 

Regina di Cipro (Pacini), 1846 

Regina di Golconda (Donizetti), 1828 

Regina von Emmeritz (Merikanto), 1920 

Rdgine (Adam), 1839 

Reginella (Braga), 1871 

Reine de Chypre (Halevy), 1841 

Reine de Saba (Gounod), 1862 

Reine d'un Jour (Adam), 1839 

Reine Fiammette (Leroux), 1903 

Reine Topaze (Mass6), 1856 

Rektor a General (Skuhersky), 1873 

Rembrandt van Rijn (Klenau), 1937 

Renard (Stravinsky), 1922 

Renaud (Haffner), 1801 

Renaud d'Ast (Dalayrac), 1787 

Rencontre imprevue (Gluck), 1764 

Rencontre imprevue (Mandl), 1889 

Rendez-vous bourgeois (Isouard), 1807 

Retablo de Maese Pedro (Falla), 1923 

Retour (d'Ollone), 1913 

Reve (Bruneau), 1891 

Reve cT Amour (Auber), 1869 

Revisore (Zanella), 1940 

Revoltosa (Chapi), 1897 

Rhea (Samara), 1908 

Rheingold (R. Wagner), 1869 

Rhdna (Eeden), 19 12 

Riccardo I (Handel), 1727 

Riccardo III (Salvayre), 1883 

Ricciardo e Zoraide (Rossini), 1818 

Richard Cceur-de-Lion (Gretry), 1784 

Ricimero (Jommelli), 1740 

Ricimero (Majo), 1758 

Riders to Sea (Williams), 1937 

Rien de trop (Boieldieu), 181 1 
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Rolands Knappen 



Rietizi (R. Wagner), see Cola Rienzi 

Rigoletto (Verdi), 1851 

Rigueurs du Cloitre (Berton), 1790 

Rinaldo (Handel), 171 1 

Rinaldo, see also Renaud 

Rinaldo und Alcina (Paradis), 1797 

Ring des Polykrates (Korngold), 191 6 

Rip van Winkle (Bristow), 1855 

Rip van Winkle (Planquette), 1882 

Rip van Winkle (Koven), 1920 

Risa di Democrito (Pistocchi), 1700 

Risurrezione (Alfano), 1904 

Rita (Donizetti), i860 

Riti d'Efeso (Farinelli), 1803 

Ritornata di Londra (Fischietti), 1756 

Ritorno di Pulcinella (Vin. Fioravanti), 1837 

Ritorno d'Ulisse (Monteverdi), 1641 

Ritter Blaubart (Reznicek), 1920 

Ritter Pazman (J. Strauss), 1892 

Rivale di se stesso (Weigl), 1808 

Rivali concordi (StefFani), 1692 

Robert (Gyrowetz), 1813 

Robert-le-Diable (Meyerbeer), 1831 

Roberto d'Evereux (Donizetti), 1837 

Robin Hood (Shield), 1784 

Robin Hood (Macfarren), i860 

Robin Hood (Koven), 1890 

Robin Hood, see also Maid Marian 

Robin's Ende (Ku'nnecke), 1909 

Robinson (Jensen), 1834 

Robinson Crusoe (Offenbach), 1867 

Rodelinda (Handel), 1725 

Rodelinda (Graun), 1741 

Rodosto (Zichy), 1912 

Rodrigo und Zimene (Aiblinger), 1821 

Rognyeda (Serov), 1865 

Roi Arthus (Chausson), 1903 

Roi Candaule (Bruneau), 1920 

Roi David (Honegger), 1921 

Roi de Lahore (Massenet), 1877 

Roid'Ys (Lalo), 1888 

Roi d'Yvetot (Adam), 1842 

Roi d'Yvetot (Ibert), 1930 

Roi et le Fermier (Monsigny), 1762 

RoiFadit (Delibes), 1873 

Roi malgre* lui (Chabrier), 1887 

Roland (Lully), 1685 

Roland (Piccinni), 1778 

Roland, see also Orlando 

Roland a Roncevaux (Mermet), 1864 

Roland Mester (Zichy), 1899 

Roland von Berlin (Leoncavallo), 1904 

Rolande et le mauvais Garcon (Rabaud), 1934 

Rolands Knappen (Lortzing), 1849 
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Roma 
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Sdrka 



Roma (Massenet), 191 2 

Romanische Lucretia (Schweitzelsperger), 1714 

Romanticismo (Robbiani), 1933 

Romeo and Juliet (Barkworth), 1916 

Romeo and Juliet, see also Amants de Verona, 

Capuleti e i Montecchi, Giulietta e Romeo 
Romeo e Giulietta (Marchetti), 1865 
Romeo et Juliette (Steibelt), 1793 
Romeo et Juliette (Gounod), 1867 
Romeo und Julia auf dem Dorfe (Dclius), 1907 
Romeo und Julie (G. Benda), 1776 
Romilda e Costanza (Meyerbeer), 1817 
Rondine (Puccini), 191 7 
Rosa rossa e la Rosa bianca (Mayr), 18 r 3 
Rosalba (Pizzi), 1899 
Rosamond (Clayton), 1707 
Rosamond (T. A. Arne), 1733 
Rosamond, see also Fair Rosamond and Rosmunda 
Rosamund (Schweitzer), 1780 
Rose et Colas (Monsigny), 1764 
Rose of Castille (Balfe), 1857 
Rose of Persia (Sullivan), 1899 
Rose vom Liebesgarten (Pfitzner), 190 1 
Rose von Pontcvedra (Forster), 1893 
Rosenfest (E. W. Wolf), 1770 
Rosenkavalier (R. Strauss), 191 1 
Rosette (Bierey), 1806 
Rosicra (Gnccchi), 1927 
Rosierc de Salency (Grctry), 1773 
Rosicres (Hcrold), 1817 
Rosina (Shield), 1782 
Rosmenc (A. Scarlatti), 1688 
Rosmunda (Vavrinecz), 1895 
Rossignol (Lebrun), 1816 
Rossignol (Stravinsky), 1914 
Rossini in Ncapel (Paumgartner), 1936 
Rote Gret (Bittner), 1907 
Rothe Kaeppchen (Dittersdorf), 1790 
Rotisserie de la Reinc Pcdauque (Levade), 1920 
Route d'£meraude (Boeck), 1921 
Roverborgen (Kuhlau), i8r4 
Royal Palace (Weill), 1927 
Royal Shepherd (Rush), 1764 
Rubenzahl (J. Schuster), 1789 
Rubezahl (Wurfel), 1824 
Riibezahl (Flotow), 1853 
Rubezahl (Sommer), 1904 
Rubin (d'Albert), 1893 
Ruddygore (Sullivan), 1887 
RudeUo (Ferroni), 1890 
Ruggiero (Hasse), 1771 
Ruggiero, see also Liberazione di Ruggiero 
Ruinen vom Paluzzi (Romberg), 1811 
Runenzauber (E. Hartmann), 1896 



Rusalka (Dargomuizhsky), 1856 
Rusalka (Dvorak), 1901 
Ruslan i Lyudmila (Glinka), 1842 
RuyBlas (Glover), 1861 
Ruy Bias (Marchetti), 1869 

S. Alcssio (Landi), 1632 

Sabinus (Gossec), 1773 

Sabots (Duni), 1768 

Sabots de la Marquise (Boulanger), 1854 

Sacrifice (Converse), 191 1 

Sacrifice d'Abraham (Blangini), 1810 

Sadko (Rimsky-Korsakov), 1898 

Saffo (Bree), 1834 

Saffo (Pacini), 1840 

Safie (Hadley), 1909 

Sakuntala (Weingartner), 1884 

Sakuntala, see Leggenda di Sakuntala 

Salammbo (Reycr), 1890 

Salome (R. Strauss), 1905 

Salome (Mariotte), 1908 

Salteador (Daddi), 1845 

Saltimbanco (Pacini), 1858 

Salto del Pasiego (Caballero), 1878 

Salvator Rosa (Rastrelli), 1832 

Salvator Rosa (Gomez), 1874 

Samori (Vogler), 1804 

Sampiero (Migoni), 1853 

Samson et Dalila (SaitU-Saetis) f see Simson und 

Dclila 
Samuel Pepys (Coates), 1929 
San Antonio de la Florida (Albeniz), 1 894 
Sancho Panca (Philidor), 1762 
Sancho Panza (Jaqucs-Dalcrozc), 1897 
Sancio Panza (Caldara), 1733 
Sancta Susanna (Hindcmith), 1922 
Sandha (Lattuada), 1924 
Sandro der Narr (Bienstock), 1916 
Sanga (Lara), 1906 

Sanger und der Schneider (Drieberg), 1814 
Sangeskonig Hiarne (Marschner), 1863 
Sant' Alessio (Landi), see S. Alessio 
Santa Chiara (Ernst II), 1854 
Sapho (Reicha), 1822 
Sapho (Gounod), 1851 
Sapho (Massenet), 1897 
Sappho (Kaun), 1917 
Sappho, see also Saffo 
Sardanapalus (Boxberg), 1698 
Sarema (Zemlinsky), 1897 
Sargines (Dalayrac), 1788 
Sargino (Paer), 1803 
Sarka (Fibichj, 1897 
Sarka (Jandcek), 1925 
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Sarolta 
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Signa 



Sarolta (Erkel), 1862 

Sarrona (Howland), 1903 

Satanella (Balfe), 1858 

Satiri in Arcadia (F. Conti), 1714 

Satyros (Baussnern), 1923 

Saul (Buzzi), 1843 

Saul (Reutter), 1928 

Saul og David (C. A. Nielsen), 1902 

Sauteriot (Lazzari), 191 8 

Savitri (Hoist), 1916 

Savonarola (Stanford), 1884 

Scala di Seta (Rossini), 1812 

Scampolo (Camussi), 1925 

Scarlet Letter (Damrosch), 1896 

Scelta dello Sposo (P. C. Guglielmi), 1805 

Scemo (Bachelet), 1914 

Schaaban (Radeglia), 191 8 

Scharazade (Sekles), 1917 

Schatzgraber (Schreker), 1920 

Schauspieldirektor (Mozart), 1786 

Scherz, List und Rache (Bruch), 1858 

Schiava in Bagdad (Pacini), 1820 

Schiava ricoiioscitUa (Piccinni), see Stravaganti 

Schiavo (Gomez), 1889 

Schiavo di sua Moglie (Provenzale), 1672 

Schirin und Gertraudc (Graener), 1920 

Schloss am Atna (Marschncr), 1836 

Schloss Candra (Wolfram), 1832 

Schmied von Gent (Schreker), 1932 

Schmied von Ruhla (Lux), 1882 

Schmuck der Madonna (Wolf-Ferrari), 1911 

Schneider von Schonau (J. Brandts-Bnys), 1916 

Schoffe von Paris (Dorn), 1838 

Schone Bellinda (H. Huber), 1916 

Schone Galatea (Suppe), 1865 

Schwarze Kaschka (Jarno), 1895 

Schwarze Orchidee (d' Albert), 192N 

Schwarzschwancnreich (S. Wagner), 19LX 

Schweigsamc Frau (R. Strauss), 1935 

Schweizcrfamilie (Weigl), 1809 

Schwergewicht (Kfenek), 1928 

Schwestern von Prag (W. Miiller), 1794 

Scipio, see Clemcrtza di Scipione, Grossmiithigc 

Scipio, Sogno di Scipione 
Scipione (Handel), 1726 
Scipione Africano (Cavalli), 1664 
Scola de' Gelosi (Salieri), 1778 
Scola de Maritati (Martin y Soler), 1795 
Scylla (Gatti), 1701 
Scylla et Glaucus (Leclair), 1746 
Seal Woman (Bantock), 1924 
Secret (Solid), 1796 
Seekadett (Gence), 1876 
Scclcwig (Stadcn), 1644 



Seemannsbraut (Aspestrand), 1894 

Segadoras (Rodriguez de Hita), 1768 

Seigneur bienfaisant (Floquet), 1780 

Seitseman Veljesta (Launis), 1913 

Seleneia (Brucken-Fock), 1895 

Seleuco (Sartorio), 1666 

Selma Sedlak (Dvorak), 1878 

Selva incantata (Righini), 1803 

Selvaggia (Schira), 1875 

Semirama (Respighi), 1910 

Semiramide (Rossini), 1823 

Semiramide riconosciuta (Hasse), 1744 

Semiramide riconosciuta (Gluck), 1748 

Semiramis (Catel), 1802 

SemiramiSy see also Morte di Semiramide, Vendetta 
di Nino 

Sept Chansons (G. F. Malipiero), 1920 

Ser Marcantonio (Pavesi), 1810 

Seraglio (Dibdin), 1776 

Seraphine (Tomasek), 1811 

Serenaden (Wedel), 1795 

Serf (Lloyd), 1938 

Serment (Auber), 1832 

Serrana (Keil), 1899 

Serrurier (Kohout), 1764 

Serse (Handel), 1738 

Serva innamorata (P. Guglielmi), 1790 

Serva Padrona (Pergolesi), 1733 

Serva Padrona (Paisiello), 1781 

Serve Rivali (Traetta), 1766 

Servilia (Rimsky-Korsakov), 1902 

Servio Tullio (Steffani), 1685 

Scsostrate (Hasse), 1726 

Sesostri (Terradellas), 1751 

Shakh-Senem (Gliere), 1934 

Shamrock (Shield), 1783 

Shamus O^Brien (Stanford), 1896 

Shancwis (Cadman), 1918 

Shepherds of the delectable Mountains (Wil- 
liams), 1922 

Shcrif (Halevy), 1839 

Shylock (Alpaerts), 191 3 

Si j'ctais Roi (Adam), 1852 

Siberia (Giordano), 1903 

Sicilien (Letorey), 1930 

Siege de Corinthe (Rossini), see Maometto II 

Siege de Lcyde (C. L. A. Vogel), 1847 

Siege of Belgrade (Storace), 1791 

Siege of Rhodes (Locke), 1656 

Siege of Rochelle (Balfe), 1835 

Siegfried (R. Wagner), 1876 

Siface (Feo), 1723 

Siface (Porpora), 1725 

Signa (Cowcn), 1893 
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Signor Bruschino 

Signor Bruschino (Rossini), 1813 

Signor di Pourceaugnac (Franchetti), 1897 

Signor Dottore (Fischietti), 1758 

Sigurd (Reyer), 1884 

SiDa (Graun), 1753 

Silla, see also Lucio Silla 

Silla Dittatore (Vinci), 1723 

Silvain (Gretry), 1770 

Silvana (C. M. von Weber), 18 10 

Silvano (Mascagni), 1895 

Silvio (Borch), 1898 

Simon Boccanegra (Verdi), 1857 

Simplicius (H. Huber), 1912 

Simplizius (J. Strauss), 1887 

Simson und Delila (Saint-Sacns), 1877 

Sina d'Vargoun (Pratella), 1909 

Sinilde (Graun), 1727 

Sior Todcro Brontolon (G. F. Malipicro), 1926 

Sir John in Love (Williams), 1929 

Sire de Vergy (Terrasse), 1903 

Sirene (Auber), 1844 

Siroe (Vinci), 1726 

Siroe (Handel), 1728 

Siroe (Hasse), 1733 

Siroe (Perez), 1740 

Skazka o Tsarye Saltanyc (Rimsky-Korsakov), 

1900 
Skupoy Ritsar (Rakhmaninov), 1906 
Sly (Wolf-Ferrari), 1927 
Smiljana (Vilhar), 1897 
Smir Tantaluv (Fibich), 1891 
Smrt Hippodamie (Fibich), 1891 
Smrt Kmotricka (Karel), 1933 
Snyegurochka (Rimsky-Korsakov), 1882 
Socrate (Satie), 1925 
Socrate immaginario (Paisicllo), 1775 
Socrates, see also Geduldige Socrates, Paticnza, 

Pazienza di Socrate. 
Sofonisba (Gluck), 1744 
Sofonisba (Traetta), 1762 
Sofonisba (Paer), 1805 
Sogno di Scipione (Predieri), 1735 
Sogno di Scipione (Mozart), 1772 
Soiree orageuse (Dalayrac), 1790 
Soldat Magicien (Philidor), 1760 
Soldaten (Gurlitt), 1930 
Soldatenleben (Hacklander), 1848 
Solea (Lara), 1907 
Soliman den II (Kraus), 1789 
Soliman der Zweite (Siissmayr), 1799 
Solimano (Hasse), 1753 
Solimano (Perez), 1757 
Solitaire (Carafa), 1822 
Solkario del Monte Selvaggio (Eslava), 1841 
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Strike der Schmiede 



Songe d'une Nuit d'Ete (A. Thomas), 1850 

Songe d'une Nuit d'Ete (Vreuls), 1925 

Sonnambula (Bellini), 1831 

Sonnenfest der Braminen (W. Miillcr), 1790 

Sonntagmorgen (Schjelderup), 1893 

Sophia Catharina (Flotow), 1850 

Sor Beatriz (Marquez), 1924 

Sorcerer (Sullivan), 1877 

Sorceress (Ries), 183 1 

Sorcicr (Philidor), 1764 

Sorella di Mark (Setaccioli), 1896 

Sorochinskaya Yarmarka (Musorgsky), 1917 

Sosarmc (Handel), 1732 

Souliers mors-dorcs (Fridzeri), 1776 

Sourd (Adam), 1853 

Sovednkkcn (Weyse), 1809 

Spadillo le Tavernier (Vivier), 1857 

Spanske Studenter (Lange-Miiller), 1883 

Spartaco (Porsile), 1726 

Spartaco (Platania), 1891 

Spazzacamino Principe (Portugal), 1794 

Speziale (V. Pallavicino and Fischietti), 1755 

Speziale (Haydn), 1768 

Spia (Arditi), 1856 

Spiegel von Arkadien (Siissmayr), 1794 

Spiegelritter (I. Walter), 1791 

Spiel oder Ernst? (Reznicek), 1930 

Spiel werk und die Prinzessin (Schrcker), 1913 

Spinalba (d'Almeida), 1739 

Spitzentuch der Konigm (J. Strauss), 1880 

Sposa fcdele (P. Gugliclmi), 1767 

Sposi malcontcnti (Storace), 1785 

Sposo di tre (Cherubini), 1783 

Sprung iiber den Schatten (Kfcnek), 1924 

Srdce (J. B. Focrster), 1923 

Sruth na Maoile (Palmer), 1923 

Stara Basil (Zelenski), 1907 

Statira (A. Scarlatti), 1690 

Statue (Brusa), 1756 

Statue (Reyer), 1861 

Stella (Waelput), 1881 

Stella Maris (Kaiser), 1910 

Stepan (Hamerik), 1924 

Stiffclio (Verdi), 1850 

Stoertebecker (Keiser), 1701 

Stormen paa Kobenhavn (H. Rung), 1845 

Strali d'Amore (Boschetti), 1616 

Strandrecht (Smyth), 1906 

Straniera (Bellini), 1829 

Straniero (Pizzetti), 1930 

Straszny Dwor (Moniuszko), 1865 

Stratonice (M'ehul), 1792 

Stravaganti (Piccinni), 1764 

Strike der Schmiede (Beer), 1897 
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Strizeno- Koseno 



INDEX OF OPERAS 



Tikhy Don 



Strizeno- Koseno (Baranovic), 1932 
Sturmvogel (Schjelderup), 1926 
Sulamith (Rubinstein), 1883 
Summer Night (Clutsam), 1910 
Suona la Ritirata (Monleone), 1916 
Suor Angelica (Puccini), 1918 
Superbia d'Alessandro (StefFani), 1690 
Surprise de T Amour (Poise), 1877 
Susannens Geheimnis (Wolf-Ferrari), 1909 
Svanda Dudak (Hrimaly), 1896 
Svanda Dudak (Weinberger), 1927 
Sylphen (Himmel), 1806 
Sylvia (Parry), 1895 
Szekely Fono (Kodaly), 1932 
Szep Ilonka (Mosonyi), 1861 

Tabare (Breton), 1913 

Tabare (Schiuma), 1925 

Tabarro (Puccini), 191 8 

Tabasco (Chadwick), 1894 

Table et le Logement (Chelard), 1829 

Tableau parlant (Gretry), 1769 

Taifun (Szanto), 1924 

Tajemstvi (Smetana), 1878 

Talestri (Maria Antonia Walpurgis), 1760 

Talismano (Salieri), 1788 

Talismano (Balfe), 1874 

Tamerlan (Reichardt), 1800 

Tamerlan (Winter), 1802 

Tamerlano (Handel), 1724 

Taming of the Shrew, see Bisbetica domata, Migere 

apprivoisie, Sly, Volpino il Calderaio, Widerspan- 

stigen Zahmung 
Tammany (Hewitt), 1794 
Tancia (Melani), see Potesta di Colognole 
Tancrede (Campra), 1702 
Tancredi (Rossini), 1813 
Tanhauser (Mangold), 1846 
Tannhauser (R. Wagner), 1845 
Tante Simona (Dohnanyi), 191 3 
Tapfere Soldat (Straus), 1908 
Tarare (Salieri), 1787 
Tarass Boulba (Samuel-Rousseau), 1919 
Tarass Bulba (Berutti), 1895 
Tasse (d'Harcourt), 1903 
Tasso, see also Torquato Tasso 
Tebaldo e Isolina (Morlacchi), 1822 
Telemachus, see also Calypso, Konigssohn aus 

Ithaka, Manage de Telemaque 
Telemaco (Gluck), 1765 
Telemaco (Sor), 1797 
Telemaque (Schurmann), 1706 
Telemaque (Boieldieu), 1806 
Tell, see Archers and Guillaume Tell 



Temistocle (Porpora), 171 8 

Temistocle (Bernasconi), 1740 

Tempest (Gatty), 1920 

Tempest, see also Boure, Geisterinsel 

Tempesta (Halevy), 1850 

Tempesta (Lattuada), 1922 

Tempestad (Chapi), 1882 

Templafi na Morave (Sebor), 1865 

Templario (Nicolai), 1840 

Temple Dancer (Hugo), 1919 

Tempier und diejiidin (Marschner), 1829 

Templiers (Litolff), 1886 

Tempo fa Giustizia a tutti (Paer), 1792 

Teniers (Peellaert), 1826 

Tenor (Dohnanyi), 1929 

Teofane (Lotti), 1719 

Teresa e Claudio (Farinelli), 1801 

Teseo (Handel), 171 3 

Tess (F. d'Erlanger), 1906 

Testament (Kienzl), 1916 

Testament Tety Karoliny (Roussel), 1936 

Teufel ist los (Standfuss), 1751 

Teufel ist los (J. A. Hiller), see Verwandelten 

Weiber 
Teufelsmiihle (W. Muller), 1799 
Teuzzone (Ariosti), 1727 
Thai's (Massenet), 1894 
Thais and Talmaae (Campbell), 1921 
Thamara (Bourgault-Ducoudray), 1891 
Theodora (Leroux), 1907 
Theodore et Paulin (Gretry), 1784 
Theophano (Graener), 191 8 
Therese (Massenet), 1907 
Thesee (Lully), 1675 
Theseus (Lohner), 1688 
Theseus, see also Befreite Theseus, Teseo 
Thespis (Sullivan), 1871 
Theti (BertaH), 1652 
Thetis, see also Nozze di Peleo e di Ted 
Thetis et Pelee (Colasse), 1689 
Thetis och Pelee (Uttini), 1773 
Thomas and Sally (T. A. Arne), 1760 
Thomas l'Agnelet (Jongen), 1924 
Thomyris (Pepusch), 1707 
Thomyris, see also Grossmuthige Tomyris 
Thorgrim (Cowen), 1890 
Thusnelde, 1749 

Thyl Uylenspiegel (Blockx), 1900 
Tiefland (d* Albert), 1903 
Tigrane (A. Scarlatti), 171 5 
Tigrane (Hasse), 1729 
Tigrane (Gluck), 1743 
Tigris (Stojanovits), 1905 
Tikhy Don (Dzerzhinsky), 1935 
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Tilda 
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Usnms un Nakts 



Tilda (Cilea), 1892 

Till Eulcnspicgcl (Reznicek), 1902 

Timbale d' Argent (Vasscur), 1872 

Timbre d' Argent (Saint-Saens), 1877 

Tintaridi (Tractta), 1760 

T10 Caniyitas (Fuertes), 1849 

Tipheenc (Neuville), 1899 

Tirfing (Stcnhammar), 1898 

Tiroler Wastcl (Haibel), 1796 

Tito (Cesti), 1666 

Tito Manlio (Abos), 175 1 

Tito Vespasiano (Hasse), 1735 

Titon et l'Aurorc (Mondonville), 1753 

Titus, see also Clemenza di Tito 

Tobernc (Bruni), 1795 

Toinon et Toinette (Gosscc), 1767 

Toison d'Or (J. C. Vogel), 1786 

Toldi Szerelmc (Mihalovich), 1893 

Tolomeo (Handel), 1728 

Tom Jones (Philidor), 1765 

Tonnelier (Audinot), 1761 

Topfer (Andre), 1773 

Tordenskjold i Dynekilen (Saloman), 1844 

Toreador (Adam), 1849 

Toreras (Laparra), 1929 

Torquato Tasso (Donizetti), 1833 

Torvaldo e Dorliska (Rossini), 1815 

Tosca (Puccini), 1900 

Tote Gast (Berr), 1923 

Tote Stadt (Korngold), 1920 

Toten Augen (d'Albert), 1916 

Totila (Legrenzi), 1677 

Tour de Feu (Lazzari), 1928 

Touristen (Stauffer), 1869 

Tove (Lange-Miiller), 1878 

Traci amanti (Cimarosa), 1793 

Tragodie in Arezzo (Hageman), 1932 

Traiano in Dacia (Niccolini), 1807 

Trajan, see also Triomphe de Trajan 

Trame deluse (Cimarosa), 1786 

Tramonto (G. Coronaro), 1873 

Tramoya (F. A. Barbieri), 1850 

Transatlantic (Antheil), 1930 

Traum (Mraczek), 1909 

Traumwandel (K. H. David), 1928 

Travellers (Corri), 1806 

Travelling Companion (Stanford), 1925 

Traviata (Verdi), 1853 

Tre Amanti ridicoli (Galuppi), 1761 

Tre Galninger (Schall), 1816 

Tre Nozze (Alary), 1851 

Tr&or suppose (Mehul), 1802 

Trespolo Tutore balordo (Stradella), 1686 

Treuen Kohler (Schubaur), 1786 



Trial by Jury (Sullivan), 1875 
Tribut de Zamora (Gounod), 1881 
Trilby (Truhn), 1835 
Trillo del Diavolo (Falchi), 1899 
Triomfeerende Min (Hacquart), 1680 and 1920 
Triomphe de TAmour (La Guerre), 1655 
Triomphe de la Paix (Gaultier), 1685 
Triomphe de Trajan (Persuis and Lesucur), 1807 
Trionfi del Fato (Steffani), 1695 
Trionfo dell' Onore (A. Scarlatti), 171 8 
Trionfo dell* Amor fraterno (Winter), 1804 
Trionfo dell* Amore e della Costanza (F. Conti), 

1711 
Trionfo della Fedelta (Maria Antonia Walpurgis), 

1754 
Trionfo di Camilla (M. A. Bononcini), 1696 
Trionfo di Camilla (Leo), 1726 
Trionfo di Clelia (Hasse), 1762 
Trionfo di Clelia (Gluck), 1763 
Trionfo di Clelia (Jommelli), 1774 
Tristan und Isolde (R. Wagner), 1865 
Trittico (Puccini), 191 8 
Triumpf der Liebe (Stegmann), 1796 
Trois Fermiers (Dezede), 1777 
Trois Masques (Lara), 1912 
Trois Mousquetaires (Lara), 1921 
Trompeter von Sackingen (Nessler), 1884 
Trompctte de M. le Prince (Bazin), 1846 
Troqueurs (Dauvergne), 1753 
Troqueurs (Herold), 18 19 
Troubadour (A. E. Fesca), 1847 
Troupe Jolicceur (Coquard), 1902 
Trovatelles (Duprato), 1854 
Trovatore (Verdi), 1853 
Troyens a Carthage (Berlioz), 1863 
Trylleharpen (Kuhlau), 1817 
Tsar Kaloyan (Vladigerov), 1936 
Tsarskaya Nyevesta (Rimsky-Korsakov), 1899 
Tuhotulva (Krohn), 1928 
Turanda (Bazzini), 1867 
Turandot (Lovenskjold), 1854 
Turandot (Busoni), 1917 
Turandot (Puccini), 1926 
Turco in Italia (Rossini), 1814 
Tushintsi (Blaramberg), 1895 
Tutti in Maschera (Pedrotti), 1856 
Tvrdd Palice (Dvorak), 1881 
Twelfth Night y see Viola. 
Two Sisters (Rootham), 1922 
Tyll (Lothar), 1928 

Uberfall (Zollner), 1895 
Ucccllatori (Gassmann), 1759 
Uguns un Nakts (Medins), 192 1 
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Ulisse 
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Virginia 



Ulisse all' Isola di Circe (Zamponi), 1650 

Ultimo Abenzerraggio (Pedrell), 1874 

Ultimo Giorno di Pompei (Pacini), 1825 

Ultimo Lord (Alfano), 1930 

Ulysses (Keiser), 1722 

Ulysses, see also Bettler Namenlos, Calypso, 

Circe, Kirke, Nausicaa, Odysseus, Penelope, 

Rhornod' Ulisse, Ulisse 
Undina (Lvov), 1848 
Undine (Hoffmann), 1816 
Undine (Girschner), 1S37 
Undine (Lortzing), 1845 
Ungdom og Galskab (Dupuy), 1806 
Ungleiche Heyrath (Telemann), 1725 
Uniform (Weigl), 1805 
Unmoglichste von allem (Urspruch), 1897 
Unsichtbare (Eule), 1809 
Unter Raubern (Rubinstein), 1883 
Unterbrochene Opferfest (Winter), 1796 
Uomo che ride (Pedrollo), 1920 
Urvasi (Dluski), 1902 
Uthal (Mehul), 1806 
Utok na Mlyn (Weis), 191 2 
Utopia (Sullivan), 1893 

V Studni (Blodek), 1867 

Vaisseau-Fantomc (Dietsch), 1842 

Vajda Tornya (Dohnanyi), 1922 

Vakula Kuznyets (Chaikovsky), 1 876 

Val d'Andorrc (Halcvy), 1848 

Valentine de Milan (Mehul), 1822 

Valet de Chambre (Carafa), 1823 

Valle de Andorra (Gaztambide), 1852 

Vampyr (Marschner), 1828 

Vampyr (Lindpamtncr), 1828 

Vanda (Dvorak), 1876 

Vasall von Szigeth (Smareglia), 1S89 

Vec Makropulos (Janacek), 1926 

Vecchio geloso (Alessandri), 1781 

Vedova scaltra (Wolf-Ferrari), 1931 

Veggcnte (E. M. Bossi), 1890 

Vegha (Pedrollo), 1920 

Vefleda (Lenepveu), 1882 

Vendemmia (Gazzaniga), 1778 

Vendetta (Pizzi), 1906 

Vendetta di Nino (Bianchi), 1790 

Veneno es de Amor la Embidia (Duron), 1697 

Ventaglio (Raimondi), 1831 

Venus (Schoeck), 1922 

Venus and Adonis (Blow), 1684 

Venus et Adonis (Desmarets), 1697 

Vepres Siciliennes (Verdi), 1855 

Vera Costanza (Anfossi), 1776 

Vera Costanza (Haydn), 1779 



Verbena de la Paloma (Breton), 1894 

Verbum nobile (Moniuszko), 1861 

Vercingetorix (Canteloupe), 1933 

Verdammte Staat-Sucht (Keiser), 1703 

Verde Gaio (Rente), 1876 

Verful cu Dor (Skibinski), 1879 

Vergine del Sole (Cimarosa), 1789 

Verlassene Ariadne (Milhaud), 1928 

Vernarrte Prinzess (Chelius), 1905 

Veronique (Messager), 1898 

Verschleierte Profet (Stanford), 1881 

Verschworenen (Schubert), 1861 

Versiegelt (Blech), 1908 

Versunkene Glocke (Zollner), 1899 

Versunkene Glocke (Respighi), 1927 

Vert-Vert (Offenbach), 1869 

Verwandelten Weiber (J. A. Hiller), 1766 

Vespasiano (C. Pallavicino), 1678 

Vespasiano, see also Tito Vespasiano 

Vestale (Spontini), 1807 

Vestale (Pucitta), 18 10 

Vestale (Mercadante), 1840 

Vestalin (Guhr), 1814 

Vestas Feuer (Weigl), 1805 

Veuve Grapin (Flotow), 1859 

Via della Finestra (Zandonai), 191 9 

Viaggiatori felici (Anfossi), 1780 

Viaggio a Reims (Rossini), 1825 

Vice-Admiral (Millocker), 1886 

Vicende d'Amore (P. Guglielmi), 1784 

Vicende della Sorte (Piccinni), 176T 

Victorine (Mellon), 1859 

Vie breve (Falla), 191 3 

Vie Parisienne (Offenbach), 1866 

Vieil Aiglc (Gunsbourg), 1909 

Vieille (Fetis), 1826 

Viejecita (Caballero), 1897 

Vier Grobiane (Wolf-Ferrari), 1906 

Vierjahrige Posten (Schubert), 1896 

Vierjahrige Posten, see also Dorual 

Vifandaka (Tofft), 1898 

Vigna (Guerrini), 1835 

Vikingeblod (Lange-Muller), 1900 

Village Coquettes (Hullah), 1836 

Villanella ingentilita (P. Guglielmi), 1779 

Villanella rapita (Bianchi), 1783 

Villi (Puccini), 1884 

Vina (Zich), 1922 

Vinganca da Cigana (Leal Moreira), 1794 

Viola (Weis), 1892 

Viola (Holenia), 1934 

Violanta (Korngold), 191 6 

Virgen de Mayo (Moreno-Torroba), 1925 

Virginia (Mercadante), 1866 
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Virginie 
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Zelindor 



Virginie (Berton), 1823 

Virginie (Bruneau), 193 1 

Virtu al Cimento (Paer), 1798 

Virtuosa in Mergellina (P. Guglielmi), 1785 

Virtuosi ambulanti (Val. Fioravanti), 1807 

Visitandines (Devienne), 1792 

Vita umana (Marazzoli), 1656 

Vittore Pisani (A. Peri), 1857 

Vivandiere (Godard), 1895 

Vladimir, Bohuv Zvolenec (Skuhersky), 1863 

Vlasty Skon (Ostrcil), 1904 

Voegge di Chofontaine (Hamal), 1757 

Vogel (Braunfels), 1920 

Vogelhandler (Zeller), 1891 

Voitures versees (Boieldieu), 1808 

Voix humaine (Alary), 1861 

Vologeso (Rinaldo di Capua), 1739 

Vologeso (Fischietti), 1764 

Vologeso (Jommelli), 1766 

Volpino il Calderaio (R. Bossi), 1925 

Vom Fischer un syner Fru (Schoeck), 1930 

Von heute auf morgen (Schonberg), 1930 

Vornehmen Dilettanten (Lortzing), 1851 

Voyage en Chine (Bazin), 1865 

Voyevoda (Chaikovsky), 1869 

Vrazhya Sila (Serov), 1871 

Vylety Pane Brouckovy (Janacek), 1920 

Waffenschmied (Lortzing), 1846 
Waisenhaus (Weigl), 1808 
Wald (Smyth), 1902 
Waldemarsskatten (Hallen), 1899 
Walder (G. Benda), 1776 
Waldmadchen (C. M. von Weber), 1800 
Waldmeister (J. Strauss), 1895 
Walkure (R. Wagner), 1870 
Wallace (Catel), 1817 
Wallenstein (Denza), 1876 
Wallenstein (Weinberger), 1937 
Wally (Catalani), 1892 
Walzertraum (Straus), 1907 
Wanda (Doppler), 1856 
Wandering Scholar (Hoist), 1938 
Waterman (Dibdin), 1774 
Weibertreue (G. Schmidt), 1858 
Weinlese (Schcnk), 1785 
Weinlese (Kuntzen), 1793 
Weltfruhling (H. Hubcr), 1894 
Wem die Krone? (A. Ritter), 1890 
Werther (Massenet), 1892 
Wette (B. A. Weber), 1805 
Wcttkampf zu Olympia (Poissl), 1815 
White Bird (Carter), 1924 
Widerspanstigen Zahmung (Goetz), T874 



Wieland der Schmied (Zenger), 1880 

Wildschutz (Lortzing), 1842 

William Ratcliff (Kyui), 1869 

Wilham Ratcliff (Pizzi), 1889 

William Ratcliff (Dopper), 1909 

William Ratcliff, see also Guglielmo Ratcliff, 
Ratcliff 

Winkelried (Lacombe), 1892 

Wintermarchen (Goldmark), 1908 

Winternachtsdroom (Boeck), 1902 

Winter's Tale, see Hermione, Perdita, Winter- 
marchen 

Wirth und Gast (Meyerbeer), 181 3 

Witch of Salem (Cadman), 1926 

Wladimir, Fiirst von Novgorod (Bierey), 1807 

Wozzeck (A. Berg), 1925 

Wozzeck (Gurlitt), 1926 

Wreckers (Smyth), see Strandrecht 

Wunder der Heliane (Korngold), 1927 

Xacarilla (Marliani), 1839 
Xaviere (T. Dubois), 1895 
Xerse (Cavalli), 1654 
Xerxes, see also Serse 

Yelka (Rebikov), 1903 

Yeomen of the Guard (Sullivan), 1888 

Yevgeny Onyegin (Chaikovsky), 1879 

Yupanki (Berutti), 1899 

Yvrogne corrige (Laruettc), 1759 

Yvrogne corrige (Gluck), 1760 

Z Mrtveho Domu (Janacek), 1930 

Zadig (Duperier), 1938 

Zaide (Mozart), 1866 

Zaira (Federici), 1803 

Zaira (Winter), 1805 

Zaire (La Nux), 1890 

Zaklety Princ (Hfimaly), 1872 

Zamek na Czorsztynie (Kurpiiiski), 1819 

Zampa (Herold), 1831 

Zanetta (Auber), 1840 

Zanetto (Mascagni), 1896. 

Zar lasst sich photographieren (Weill), 1928 

Zar and Zimmermann (Lortzing), see Czaar und 

Zimniermann. 
Zauberflote (Mozart), 1791 
Zauberharfe (Schubert), 1820 
Zaza (Leoncavallo), 1900 
Zbitenshchik (Bulant), 1787 
Zeevolk (Gilson), 1904 

Zehn Madchen und kein Mann (Suppe), 1862 
Zehndor (Rebel and Francoeur), 1745 
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Zelr 
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Zygmunt 



Zelmira (Rossini), 1822 
Zemire et Azor (Gretry), 1771 
Zemire und Azor (Baumgarten), 1776 
Zemire und Azor (Spohr), 18 19 
Zenichove (Kovarovic), 1884 
Zenobia (Coerne), 1905 
Zenobia di Palmira (Anfossi), 1789 
Zerline (Auber), 1*851 
Zhenitba (Musorgsky), 1909 
Zhizn za Tsarya (Glinka), 1836 
Zierpuppen (Goetzl), 1905 
Zigeunerbaron (J. Strauss), 1885 
Zilda (Flotow), 1866 
Zingara (Rinaldo di Capua), 1753 
Zingari (Leoncavallo), 1912 
Zingari in Fiera (Paisiello), 1789 
Zinnober (Hausegger), 1898 
Zite n Galera (Vinci), 1722 



Zitek (Blodek), 1934. 

Zmarena Svatba (Sebor), 1879 

Zolotoy Pyetushok (Rimsky-Korsakov), 1909 

Zoraida di Granata (Donizetti), 1822 

Zoraime et Zutnar (Boieldieu), 1798 

Zoroastre (Rameau), 1749 

Zoska (Kamieriski), 1781 

Zrinyi (Adelburg), 1868 

Zrinyi, see also Nikola Subic Zrinski 

Zum Grossadmiral (Lortzing), 1847 

Zvikovsky Rarasek (Novak), 191 5 

Zwarte Kapitein (Mertens), 1877 

Zwei Prinzen (Esser), 1845 

Zweikampf mit der Geliebten (Spohr), 181 1 

Zwerg (Zemlinsky), 1922 

Zwillingsbriider (Schubert), 1820 

Zwingburg (Kfenek), 1924 

Zygmunt August (Joteyko), 1925 
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II. INDEX OF COMPOSERS 



Operas of which the librettos were written, or partly written, by the composer, arc marked with an " 



Abbate, Gennaro (1874-1954) 

Matelda, 1902 
Abbatini, Antonio Maria (1597-1680) 

Dal Male il Bene (with Marazzoli), 1653 
Abert, Johann Joseph (1832-1915) 

Astorga, 1866 
*Ekkehard, 1878 
Abos, Girolamo (1719-1760) 

Tito Manlio, 175 1 
Abranyi, Emil (1882 — ) 

Monna Vanna, 1907 
Adam, Adolphc Charles (1803-1856) 

Le Chalet, 1834 

Le Postilion de Longjumeau, 1836 

Le fidele Berger, 1838 

Le Brasseur de Preston, 1838 

Regine, 1839 

La Rcine d'unjour, 1839 

Le Roi d'Yvetot, 1842 

Le Toreador, 1849 

Giralda, 1850 

La Poupee de Nuremberg, 1S52 

Le Farfadet, 1852 

Sij'etais Roi, 1852 

Le Sourd, 1853 

Le Bijou perdu, 1853 

Les Pantins de Violette, 1856 

see also col. 305, 320, 360, 413, 54H, 575, 589, 
613,782, 869 
Adelburg, August von (1830-1873) 
*Zrinyi, 1868 
Agazzari, Agostino (1578-1640) 

Eumelio, 1606 
Agnesi, Maria Teresa (1720-1795) 
*Ciro in Armenia, 1753 
Agostini, Pier Simone (C.1650-C.1690) 

Il Ratto delle Sabine, 1680 
Ahlstrom, Olaf (1756-1835) 

Frigga, 1787 
Aiblinger, Johann Kaspar (1779-1867) 

Rodrigo und Zimene, 1821 
Alaleona, Domenico (1881-1928) 
*Mirra, 1920 
Alary, Giuho Eugenio Abramo (1814-1891) 

Le tre Nozze, 1851 

La Voix humaine, 1861 
Albcniz, Isaac (1 860-1909) 

The magic Opal, 1893 



San Antonio de la Florida, 1894 
Enrico Clifford, 1895 
Pepita Jimenez, 1896 
see also col. 1137 
d'Albert, Eugen (1864-1932) 
*Der Rubin, 1893 
Die Abreise, 1898 
Kain, 1900 
Tiefland, 1903 
Flauto Solo, 1905 
Izeyl, 1909 

Die toten Augen, 1916 
Der Golem, 1926 
Die schwarze Orchidee, 1928 
Mister Wu, 1932 
see also col. 1280 
Albertini, Gioacchino (1751-C.1812) 
Don Juan, 1783 
see also col. 358, 454 
Aldrovandini, Giuseppe (c.1665-1707) 
Mitridate in Sebastia, 1701 
see also col. 121 
Alcssandri, Felice (1742-1798) 
Il Vecchio geloso, 1781 
see also col. 250, 416, 441 
Alfano, Franco (1876-1954) 
Risurrezione, 1904 
Il Principe Zilah, 1909 
L'Ombra di Don Giovanni, 1914 
*La Leggenda di Sakuntaia, 1921 
Madonna Imperia, 1927 
L' ultimo Lord, 1930 
Cyrano di Bergerac, 1936 
see also col. 1388 
d' Almeida, Francisco Antonio (18th ct.) 
La Pazienza di Socrate, 1733 
La Spinalba, 1739 
Alpaerts, Flor (1 876-1954) 

Shylock, 191 3 
Alyabyev, Alcksandr Aleksandrovich (1787- 
1851) 
Lunnaya Noch, 1822 
Amadci, Fitippo, see Mattel 
Andre, Johann (1741-1799) 
*Der Topfer, 1773 

Belmont und Constanze, 1781 
*Dcr Liebhaber als Automat, 1782 

see also col. 252, 255, 284, 328, 332, 344, 350, 
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352, 363, 364, 3<56, 374, 376, 378, 393, 398, 
407,414,429,437 
Andreae, Volkmar (1879-1962) 
RatclifF, 1914 

Abenteuer des Casanova, 1924 
Andreozzi, Gaetano (1775-1826) 
La Principessa Filosofa, 1794 
see also col. 491 
Anfossi, Pasquale (1727-1797) 
L'Incognita perseguitata, 1773 
La finta Giardiniera, 1774 
II Geloso in Cimento, 1774 
L*Avaro, 1775 
La vera Costanza, 1776 
II Curioso indiscreto, 1777 
I Viaggiatori felici, 1780 
Le Gelosie fortunate, 1786 
Zenobia di Palmira, 1789 
see also col. 261, 341, 371, 408, 506 
Antheil, George (1900-1959) 
transatlantic, 1930 
Helen retires, 1934 
Apolloni, Giuseppe (1822-1889) 

L'Ehreo, 1855 
Araja, Francesco (c.1700-1767) 
La Forza delTAmore e dell* Odio, 1734 
Cephal i Prokris, 1755 
see also col. 292 
Arditi, Luigi (1 822-1903) 
La Spia, 1856 
see also col. 395, 532, 621, 825 
Arensky, Antony Stepanovich (1861-1906) 

Rafael, 1894 
Ariosti, Attilio ( 1 666-c. 1740) 
La Fede ne Tradimenti, 1701 
Cajo Marzio Coriolano, 1723 
Teuzzone, 1727 
see also col. 144 and Index of Librettists 
Arne, Michael (1741-1786) 
Almena (with Battishill), 1764 
Cymon, 1767 
see also col. 244 
Arne, Thomas Augustine (1710-1778) 
Rosamond, 1733 
Thomas and Sally, 1760 
*Artaxerxes, 1762 
Love in a Village, 1762 
see also col. 89, 118, 160, 255, 281, 459, 760 
d'Arneiro, Jose* Augusto Ferreira Veiga (1838- 

1903) 
L'Elisire di Giovinezza, 1876 
Arnold, Samuel (1 740-1 802) 
The Maid of the Mill, 1765 
Polly, 1777 (altered from Pepusch) 



The Banditi, 1781 
Inkle and Yarico, 1787 
The Children in the Wood, 1793 
see also col. 127, 150, 175, 223, 276, 282, 

335, 357 
Arrieta (y Corera), Ernilio (1 823-1 894) 

Ildegonda, 1845 

La Conquista di Granada, 1850 

El Domino azul, 1853 

El Grumete, 1853 

Marina, 1871 
see also col. 873 
Arroyo, Joao (1861-1930) 

Amore e Perdizione, 1907 
Asenjo Barhieri, Francisco, see Barbieri 
Aspelmayr, Franz (1728-1786) 

f)ie Kinder der Natur, 1778 
see also col. 311, 375 
Aspestrand, Sigwardt (1 856-1941) 
*Die Seemannsbraut, 1894 
d'Astorga, Emanuele (1680-1757) 

Dafhi, 1709 
see also col. 982 
Atanasov, Georgi (1882-1931) 

Borislav, 191 1 
Atterberg, Kurt (1887-1974) 
^Harvard Harpolekare, 1919 

Backahasten, 1925 
*Fanal, 1934 
Auber, Daniel Francois Esprit (1782-1871) 

La Bergere Chatelaine, 1 820 

Emma, 1821 

Leicester, 1823 

La Neige, 1823 

Le Concert a la Cour, 1824 

L^ocadie, 1824 

Le Macon, 1825 

Fiorella, 1826 

La Muette de Portici, 1828 

La Fiancee, 1829 

Fra Diavolo, 1830 

Le Dieu et la Bayadere, 1830 

La Marquise de Brinvilliers, 183 1 

Le Philtre, 1831 

Le Serment, 1832 

Gustave III, 1833 

Lestocq, 1834 

Le Cheval de Bronze, 1835 

Acteon, 1836 

L'Ambassadrice, 1836 

Le Domino noir, 1837 

Le Lac des Fees, 1839 

Zanctta, 1840 

Les Diamants de la Couronne, 1841 
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Le Due d'Olonne, 1842 

La Part du Diable, 1843 

La Sircne, 1844 

La Barcarolle, 1845 

Haydce, 1847 

L'Enfant prodigue, 1850 

Zeriine, 1851 

Marco Spada, 1852 

Manon Lescaut, 1856 

La Circassierme, 1861 

Le premier Jour de Bonheur, 1 868 

Reve d' Amour, 1869 
see also col. 117, 330, 409, 453, 632, 710, 900, 
1051, 1271 
Aubert, Louis Francois Marie (1 877-1968) 

La Foret bleue, 191 3 
Audinot, Nicolas Medard (1730-1801) 
*Le Tonnelier, 1761 
Audran, Edmond (1 842-1 901) 

Le Grand Mogol, 1877 

Les Noces d'Olivette, 1879 

La Mascotte, 1880 

Gillette de Narborme, 1882 

La Cigale et la Fourmi, 1886 

Miss Helyett, 1 890 

L'Enlcvement de la Toledad, 1894 

La Poupee, 1896 
Auletta, Pietro (1698-1771) 

Orazio, 1737 

see also coL 138, 139, 169, 197, 213, 228, 323 
d'Auvergne, Antoine, see Dauvergnc 
d'Avossa, Giuseppe (1716-1796) 

La Pupilla, 1763 
Azzali, Augusto (18. .-) 

Lhidiac, 1893 

Bach, Johann Christian (173 5-1782) 

Alessandro nell' Indie, 1762 

Orione, 1763 

Lucio Silla, 1774 

La Clemenza di Scipionc, 1778 

Amadis de Gaule, 1779 
see also col. 75, 220, 261 
Bach, Leonhard Emil (1 849-1902) 

The Lady of Longford, 1894 
Bachelet, Alfred (1 864-1944) 

Scemo, 1914 

Quand la Cloche sonncra, 1922 
see also col. 191 
Badia, Carlo Agostino (1672-1738) 

La Psiche, 1703 
Balfe, Michael William (1808-1870) 

The Siege of Rochelle, 1835 

The Maid of Artois, 1836 



Diadcste, 1838 

Falstaff, 1838 

Keolanthc, 1841 

Le Puits d' Amour, 1843 

The Bohemian Girl, 1843 

Lcs cjuatre Fils Aymon, 1844 

The Daughter of St. Mark, 1844 

The Enchantress, 1845 

L'Etoile de Seville, 1845 

The Bondman, 1846 

The Maid of Honour, 1847 

The Devil's in it, 1852 

Pittore e Duca, 1854 

The Rose of Castille, 1857 

Satanclla, 1858 

The Puritan's Daughter, 1861 

The Armourer of Nantes, 1863 

11 Talismano, 1874 
see also col. 167, 480, 591, 760, 800, 817 
Bantock, Granville (1 868-1946) 
*Caedmar, 1892 

The Seal Woman, 1924 
Baranovic, Kresimir (1894-1975) 

Strizeno-Koseno, 1932 
see also col. 121 1 
Barbieri, Carlo Emanuele di (1822-1867) 

Perdita, 1865 
see also col. 723 
Barbieri, Francisco Asenjo (1 823-1894) 

Gloria y Peluca, 1850 

Tramoya, 1850 

Jugar con Fuego, 1851 

Los Diamantes de la Corona, 1854 

Pan y Toros, 1864 

El Barberillo de Lavapies, 1874 
see also coL 867, 873 
Barilli, Bruno (1880-1952) 
*Emiral, 1924 

Barkworth, John Edmund (1858-1929) 
* Romeo and Juliet, 1916 

see also col. 353 
Barnett, John (1802-1890) 

The Mountain Sylph, 1834 

Fair Rosamond, 1837 

Farinelli, 1839 
Barrios, Angel (1 886-1964) 

El Avapies (with Campo), 1919 
Bartay, Andras (1798-1856) 

Csel, 1839 
Barthelemon, Francois Hippolyte (1 741-1808) 

Pelopida, 1766 
see also col. 222, 250 
Bartok, Bela (1881-1945) 

A Ke*kszakallu Herceg Vara, 191 8 
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see also col. 464 
Basilj, Basilio.(i 803-1 895?) 
El Contrabandista, 1841 
El Diablo Predicador, 1846 
Basilj, Francesco (1767-1850) 
GY Illinesi, 1819 
see also col. 668, 775 
Bates, William (J.c.1790) 

Phamaces, 1765 
Bath, Hubert (1 883-1945) 
Bubbles, 1923 
see also col. 357 
Battishill, Jonathan (1738-1801) 
Almena (with M. Arne), 1764 
Battista, Vincenzo (1823-1873) 
Ermelinda, 1851 
see also col. 783 
Batton, Desire Alexandre (1798-1855) 
La Fenetre secrete, 1818 
see also col. 736 
Baumgarten, Gotthilf von (1741-1813) 
*Zemire und Azor, 1776 

see also col. 322 
Baussnern, Waldemar von (1866-1931) 
*Satyros, 1923 

see also col. 1148 
Bay, Rudolph (1791-1856) 

Lazarilla, 1853 
Bazin, Francois (1816-1878) 
Le Trompette de M. le Prince, 1 846 
Maitre Pathelin, 1856 
Le Voyage en Chine, 1865 
Bazzini, Antonio (1818-1897) 

Turanda, 1867 
Bechgaard, Julius (1843-1917) 
*Frode, 1893 

Bceckc, Ignaz von (1733-1803) 
Claudine von Villa Bella, 1780 
see also col. 468, 617 
Beer, Max Joseph (1851-1908) 

Der Strike dcr Schmiedc, 1897 
Beethoven, Ludwig van (1 770-1 827) 
Fidelio, 1805 
see also col. 381, 384, 460, 482, 514, 534, 
540, 545, 550, 553, 573, 583, 588, 635, 749 
Bcflfroy de Reigny, Louis Abel (1757-1811) 
*Nicodcme dans la Lune, 1790 
*Les deux Nicodemes, 1791 
Belli, Domenico (c.i$$o-aftcr 1618) 

II Pianto d'Orfeo, 1616 
Bellini, Vincenzo (1801-183 5) 
Bianca e Gcrnando, 1826 
II Pirata, 1827 
La Straniera, 1829 



I Capuleti e i Montecchi, 1830 
La Sonnambula, 1831 
Norma, 1831 
Beatrice di Tenda, 1833 
I Puritani di Scozia, 1835 
see also col. 353, 523, 698, 727, 858 
Bemberg, Herman (1861-1931) 

Elaine, 1892 
Benda, Friedrich Ludwig (1752-1792) 

Louise, 1 79 1 
Benda, Georg (1722-1795) 
Ariadne auf Naxos, 1775 
Der Dorfjahrmarkt, 1775 
Medea, 1775 
Walder, 1776 
Romeo und Julie, 1776 
Der Holzhauer, 1778 
Pygmalion, 1779 
see also col. 310, 311, 486 
Bendl, Karel (1838-1897) 
Leila, 1868 
Dite Tabora, 1892 
MatiMila, 1895 
see also col. 1 188 
Benedict, Julius (1804-1885) 
Un Anno e un Giorno, 1836 
The Gipsy's Warning, 1838 
*The Brides of Venice, 1844 
The Crusaders, 1846 
The Lily of Killarney, 1862 
The Bride of Song, 1864 
see also col. 395, 702, 761, 844 
Bennett, Robert Russell (1894-) 

Maria Malibran, 1935 
Benoit, Peter Le'onard Leopold (1 834-1901) 

Isa, 1867 
Berg, Alban (1885-1935) 

Wozzeck, 1925 
*Lulu, 1937 

see also col. 1388 
Berg, Natanael (1 879-1957) 
*Leila, 1912 
*£ngelbrekt, 1929 
*Judith, 1936 
Bcrggrcen, Andreas Peter ^ 1801-1880) 

Billedct og Bustcn, 1832 
Berlioz, Hector (1803-1869) 

Benvenuto Cellini, 1838 
^Beatrice ct Benedict, 1862 
*Les Troyens a Carthage, 1863 
*Die Eroberung Trojas, 1890 
*La Damnation de Faust, 1893 

see also col. 263, 264, 296, 676, 679, 785, 916 
and Index of Librettists. 
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Bernabei, Giuseppe Antonio (1649-173 2) 
L'Ascanio, 1686 
see also col. 40 
Bernardini, Marcello, called Marcello di Capua 

(c. 1 740-18..) 
*Il Conte di bell' Umore, 1783 

see also col. 545 
Bernasconi, Andrea (1 706-1 784) 

Temistocle, 1740 
Berners, Gerald Hugh Tyrwhitt- Wilson, Lord 

(1883-1950) 
Le Carrosse du Saint-Sacrement, 1924 
Berr,Jose*(i874-?) 

Dcr tote Gast, 1923 
Bertali, Antonio (1 605-1669) 
Theti, 1652 

L'Inganno d'Amore, 1653 
see also col. 45 
Bertin, Louise Angelique (1805-1877) 
*Fausto, 1 83 1 

La Esmeralda, 1836 
Bertin de la Doue, T. (c.1680-1745) 

Ajax, 1 71 6 
Berton, Henri Montan (1 767-1 844) 
Les Promesses de Manage, 1787 
Les Rigueurs du Cloitre, 1790 
*Ponce de Leon, 1797 
Montano et Stephanie, 1799 
Le Delire, 1799 
Le grand Deuil, 1801 
Le Concert interrompu, 1802 
Aline, Reine de Golconde, 1803 
Les Maris Galons, 1806 
Virginie, 1823 

see also col. 230, 242, 288, 292, 375, 459, 478, 
489,550,73<5 
Bertoni, Ferdinando Giuseppe (1725-1813) 
Le Pescatrici, 175 1 
Orfeo, ed Euridice, 1776 
Quinto Fabio, 1778 
see also col. 349, 367, 392 
Berutti, Arturo (1862-193 8) 
Tarass Bulba, 1895 
Pampa, 1897 
Yupanky, 1899 
*Gli Eroi, 1919 

Berwald, Franz Adolf (1796-1868) 
Estrella de Soria, 1862 
see also col. 606 
Bianchi, Francesco (1752-18 10) 
La Villanella rapita, 1783 
La Vendetta di Nino, 1790 
see also col. 506, 992 
Bianchi, Renzo (1 887-1972) 



Proserpina, 1938 
Bianchini, Guido (1885-) 
Radda, 1914 

II Principe e Nuredha, 1923 
Bibcr, Hcinrich Ignaz Franz von (1644- 1704) 

Chi la dura la vince, 1687 
Bienstock, Heinrich (1894-1918) 

Sandro der Narr, 191 6 
Bierey, Gottlob Benedikt (1772-1840) 

Rosette, das Schweizer Hirtenmadchen, 1806 
Wladimir, Fiirst von Novgorod, 1807 
see also col. 536, 667 
Bishop, Henry Rowley (1786-185 5) 
The Circassian Bride, 1809 
The Maniac, 1810 
Maid Marian, 1822 
Clari, 1823 
Aladdin, 1826 
see also col. 89, 162, 257, 280, 291, 322, 383, 
391, 427, 455, 456, 463, 613, 626, 654,678, 
719, 720, 727, 7^9, 734, 736 
Bittner, Julius (1874-1939) 
*Die rote Gret, 1907 
*Der Musikant, 1.910 
*Der Bergsee, 191 1 
*Das hollisch Gold, 191 6 
Bizet, Georges (183 8-1 875) 
Les Pecheurs de Perles, 1863 
La jolie Fille de Perth, 1867 
Djamileh, 1872 
Carmen, 1875 
Don Procopio, 1906 
see also col. 1027, 11 17 
Blaise, Benoit (17 . .-1772) 
Annette et Lubin, 1762 
Isabelle et Gertrude, 1765 
see also col. 75, 117, 130, 179, 313 
Blamont, Francois Colin de (1 690-1 760) 
Les Festes Grecques et Rornaines, 1723 
Blangini, Felice (1781-1841) 
Nephtali, 1806 

Le Sacrifice d' Abraham, 18 10 
see also col. 427, 736 
Blaramberg, Pavel Ivanovich (1841-1907) 

Tushintsi, 1895 
Blavet, Michel (1700-176 8) 

Lejaloux corrige, 1752 
Blech, Leo (1 871-1958) 
Das war ich, 1902 

Alpenkonig und Menschenfeind, 1903 
Versiegelt, 1908 
see also col. 1421 
Bloch, Ernest (1 880-1959) 
Macbeth, 1910 
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Blockx, Jan (1851-1912) 
Maitre Martin, 1892 
De Herbergprinscs, 1896 
Thyl Uylenspiegel, 1900 
De Buid der Zee, 1901 
Baldie, 1908 
Blodek, Vilcm (1 834-1 874) 
V Studni, 1867 
Zitek, 1934 
Blow, John (1649-1708) 

Venus and Adonis, c.1684 
Bochsa, Robert Nicolas Charles (1789-1856) 

La Lettre de Change, 181 5 
Boeck, Auguste de (1865-1937) 
En Wintcrnachtsdroom, 1902 
La Route d'£mcraudc, 1921 
see also col. 1224 
Boero, Felipe (1884-1958) 

El Matrcro, 1929 
Boezi, Ernesto (1856-1946) 
Don Paez, 1 893 
see also col. 1165 
Boieldieu, Francois Adrien (1775-1834) 
La Fille coupable, 1793 
La Famillc Suisse, 1797 
Zorai'mc et Zulnar, 1798 
Bcniowski, 1800 
Le Calife de Bagdad, 1800 
Ma Tante Aurore, 1803 
Lajcunc Fcmmc Colcre, 1805 
Telemaque, 1806 
Les Voiturcs versces, 1808 
Ricn de trop, 1811 
Jean de Paris, 1812 
Le nouveau Seigneur de Village, 1813 
La Fete du Village voisin, 18 16 
Le petit Chaperon rouge, 181 8 
La Dame blanche, 1825 
Les deux Nuits, 1829 
see also col. 509, 576, 605, 689, 736 
Boismortier, Joseph Bodin de (f.1691-1755) 

Daphnis ct Chloc, 1747 
Boisselot, Xavier (181 1-1893) 
Nc touchcz pas a la Reine, 1847 
Mosquita la Sorciere, 1851 
Boito, Arrigo (1842-1918.) 
*Mefistofelc, 1868 
*Nerone, 1924 

see also col. 1400 and 
Index of Librettists 
Bonawitz, Johann Heinrich (1 839-1917) 

Ostrolenka, 1874 
Bonno, Giuseppe (1710-1788) 
L'Eroe Cincsc, 1752 



see also col. 230, 234, 299, 345. 377 
Bononcini, Giovanni (1670-1747) 
Polifcmo, 1702 
Almahide, 1710 
Astarto, 1720 
Crispo, 1721 
11 Muzio Scevola (with Mattei and Handel) 

1721 
Astianattc, 1727 

see also col. 98, 117, 118, 120, 123, 145, 147, 

Bononcini, Marc Antonio (1 677-1 726) 
II Trionfo di Camilla, 1696 
Grisclda, 1718 
see also col. T53, 157 
Bontcmpi, Giovanni Andrea (1624- 1705) 
*I1 Paridc, 1662 
*Dafne (with Peranda), 1671 

see also col. 34, 141 
Boom, Jan van (1807-1X72) 

Necken, 1844 
Borch, Gaston (1871-1926) 
♦Silvio, 1898 

Borctti, Giovanni Antonio (^1640-^.1673) 
Eliogabalo, 1668 
see also col. 40 
Borghi, Giovanni Battista (f.1713-1 796) 

La Morte di Semiramide, 1791 
Borodin, Alcksandr Porfyrevich (1833-1887) 

Bogatyri, 1867 
*Knyaz Igor, 1890 
see also col. 11 58 
Boroni, Antonio (1738-1792) 
L'Amorc in Musica, 1763 
see also col. 298 
Borresen, Hakon (1876-1954) 
Den kongelige Gast, 1919 
Kaddara, 1921 
Bortnyansky, Dmitry Stepanovich (1751-1825} 
Crconte, 1776 
Quinto Fabio, 1778 
Boschetti, Giovanni (c.1570-1622) 

Strali d'Amore, 1616 
Bossi, Enrico Marco (1 861-1925) 

II Veggcnte, 1890 
Bossi, Rcnzo (1 883-1965) 
Passa la Ronda!, 1919 
Volpino il Calderaio, 1925 
Bottesini, Giovanni (1821-1889) 
L'Assedio di Firenze, 1856 
Ali Baba, 1871 
Ero e Leandro, 1 879 
see also col. 992, 1206 
Boughton, Rutland (1 878-1960) 
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The Immortal Hour, 1914 
Alkestis, 1922 

The Queen of Cornwall, 1924 
*The Lily Maid, 1934 
Boulanger, Ernest Henri Alexandre (1815-1900) 
Les Sabots de la Marquise, 1854 
see also col 653, 922 
Bourgault-Ducoudray, Louis Albert (1 840-1910) 
Thamara, 1891 
Myrdhin, 1912 
see also col. 601 
Bovy-Lysberg, Charles Samuel (1821-1873) 

La Fille du Carillonneur, 1854 
Boxberg, Christian Ludwig (1670-1729) 
*Sardanapalus, 1698 

see also col. 93 
Boyce, William (1710-1779) 

The Chaplet, 1749 
Braga, Gaetano (1 829-1907) 

Reginella, 1871 
Brand, Max (1896-) 

*Maschinist Hopkins, 1929 
Brandts-Buys, Henry (1850-1905) 

Albrecht Beiling, 1891 
Brandts-Buys, Jan (1868-193 3) 

Die Schneider von Schonau, 1916 
Braunfels, Walter (1882-1954) 
*Prinzcssin Brambilla, 1909 
*Die Vogel, 1920 
*Don Gil von den griinen Hosen, 1924 

Galatea, 1930 
Bredal, Ivar Frederik (1 800-1 864) 
Bruden fra Lammermoor, 1832 
Bree, Jean Bernard van (1801-1857) 

SafFo, 1834 
Breil, Joseph Carl (1 870-1926) 

The Legend, 1919 
Breton, Tomas (1 850-1 923) 
*Gh Amanti di Terucl, 1889 
Garin, 1892 

La Verbena de la Paloma, 1 894 
*La Dolores, 1895 
*'Raquel, 1900 
*Tabare, 1913 
Breville, Pierre de (1861-1949) 

Eros vainqueur, 1910 
Bristow, George Frederick (1825-1898) 

Rip van Winkle, 1855 
Brogi, Rcnato (1 873-1 924) 

Isabella Orsini, 1920 
Bronner, Georg (1666-1724) 
Echo und Narcissus, 1693 
Broschi, Riccardo (c.1701-1756) 
Meropc, 1732 
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see also col 165, 184 
Bruch, Max (183 8-1920) 
Scherz, List und Rache, 1858 
Die Loreley, 1863 
Hermione, 1872 
see also col. 11 29 
Brucken-Fock, Emilc van (1857-1944) 

Seleneia, 1895 
Briiggemann, Alfred (1873-) 
*Margherita, 1910 

see also col. 1201, 1240, 1256, 1261, 1303, 
1322, 1325, 1331, 1346, 1363, 1364, 1368, 
1388,1404, 1408. 
Brull, lgnaz (1 846-1907) 
Das goldene Kreuz, 1875 
Der Landfriedc, 1877 
Gringoire, 1892 
Bruneau, Alfred (1857-1934) 
Le Reve, 1891 
L'Attaque du Moulin, 1893 
Messidor, 1897 
L'Ouragan, 1901 
L'Enfant Roi, 1905 
*Nai's Micoulin, 1907 
*Les quatre Journees, 1916 
Le Roi Candaule, 1920 
Angelo, Tyran de Padouc, 1928 
Virginie, 193 1 
Bruni, Antonio Bartolommco (1751-1821) 
Toberne, 1795 
Lc Major Palmer, 1797 
Brusa, Giovanni Francesco (d. after 1768) 
Lc Statue, 1756 
see also col. 232 
Bryson, Ernest (1 867-1942) 

The Leper's Flute, 1926 
Buck, Dudley (1 839-1909) 
Deseret, 1880 
see also col. 844 
Baffin, Victor (1867-) 

Kaatje, 1913 
Buini, Giuseppe Maria (0695-1739) 
*Malmocor, 1728 

sec also col 138, 159 
Bulant,Jcan (18th ct.) 
Zbitenshchik, 1787 
Bungert, August (1845-1915) 
*Odysseus* Ileimkchr, T896 
*Kirke, 1 898 
*Nausikaa, 1901 
*Odyssciis* Tod, 1903 
Bunning, Herbert (1863-1937) 

Princesse Osra, 1902 
Buongiorno, Crescenzo (1864-1903) 
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Das Madchenherz, 1901 
Busoni, Ferruccio (1866-1924) 
*Die Brautwahl, 1912 
*Turandot, 1917 
*Arlecchino, 1917 
*Doktor Faust, 1925 
Bustini, Alessandro (1 876-1970) 

Maria Dulcis, 1902 
Buzzi, Antonio (1815-1891} 
Saul, 1843 

Caballero, Manuel Fernandez (1835-1906) 
El Salto del Pasiego, 1878 
La Viejecita, 1897 
Gigantes y Cabezudos, 1898 
Caccini, Francesca (1588-16 . .) 

La Liberazione di Ruggiero, 1625 
Caccini, Giulio (c.1545-1618) 
II Rapimento di Cefalo, 1600 
L'Euridice, 1602 
see also col. 1, 2, 3, 4, 9, 11 
Cadman, Charles Wakefield (1881-1946) 
Shanewis, 191 8 
A Witch of Salem, 1926 
Caetani, Roffredo (1871-1961) 
*Hypatia, 1926 

Cafaro, Pasquale (c.1715-1787) 
La Disfatta di Dario, 1756 
see also col. 463 
Cagnoni, Antonio (1 828-1 896) 
Don Bucefalo, 1847 
Papa Martin, 1871 
Caldara, Antonio (1670-173 6) 
Ifigenia inAulide, 171 8 
Lucio Papirio, 1719 
Gianguir, 1724 
Don Chisciotte, 1727 
La Pazienza di Socrate con due Moglie (with 

J. G. Reutter), 1731 
IlDemetrio, 173 1 
Sancio Panza, 1733 
Achille in Sciro, 1736 

see also col. 141, 151, 168, 171, 172, 179, 183, 
184, 185, 191, 192, 196-203, 208, 210, 214, 
215, 219, 225, 233, 238, 251, 271, 294, 365, 
410, 512 
Cambert, Robert (c.1628-1677) 
Pastorale, 1659 
Pomone, 1671 

Les Peines et les Plaisirs de FAmour, 1672 
Ariane, 1674 
see also col. 33, 51, 55 
Campana, Fabio (1819-1882) 



Esmeralda, 1869 

see also col. 783 
Campbell, Colin Macleod (1890-1953) 

Thais and Talmaae, 1921 
Campo (yZabaleta), Conrado del (1S79-1953) 

El Avapies (with Barriosl, 1919 
Campra, Andre (1 660-1 744) 
L'Europe galante, 1697 
He'sione, 1700 
Tancrede, 1702 

Iphigenie en Tauride (with Demarets\ 1704 
Les Festes Venitiennes, 1710 
Idomcnee, 1712 

Camille, Reine des Volsques, 1717 
see also col. 84, 154 
Camussi, Ezio (1 883-1956) 
La Dubarry, 1912 
Scampolo, 1925 
Candeille, Pierre Joseph (1744-1827) 
Castor et Pollux, 1791 
see also col. 191 
Cannabich, Carl (1771-1806) 

Palmer und Amalia, 1803 
Canobbio, Carlo (1741-1822) 
Nachalnoye Upravlenie Olega (with Pash- 
keevich and Sard), 1790 
Canteloube, Joseph (1879-1957) 
*Le Mas, 1929 

Vercingetorix, 1933 
CaproH, Carlo (c.1650) 
Le Nozze.di Peleo e di Theti, 1654 
see also col. 41 
Capua, Marcello di, see Bernardini 
Capua, Rinaldo di, see Rinaldo 
Carafa, Michele (1787-1872) 
Gabriella di Vergy, 1816 
Le SoUtaire, 1822 
Le Valet de Chambre, 1823 
Masanieilo, 1827 
La Prison d'Edimbourg, 1833 
see also col. 664, 687, 736, 803 
Cardoso, Domingo Cyriaco de (1846-1900) 

O Burro do Senhor Alcaide, 1891 
Carey, Henry (c.1687-1743) 
*The Contrivances, 1729 
see also col. 159, 163 
Carnicer, Ramon (1789-1855) 
Adele di Lusignano, 1819 
11 Dissoluto punito, 1822 
Colombo, 1 83 1 
Ismalia, 1838 
Carr, Benjamin (1768-183 1) 
The Archers, 1796 
see also col. 163. 510 
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Carter, Ernest (1866-1953) 

The white Bird, 1924 
Caruso, Luigi (1754-1822) 

L'Albergatrice vivace, 1780 

Gli Amanti alia Prova, 1783 
Carvalho, Joao de Sousa (1745-1798) 

L'Amore industrioso, 1769 

Penelope nella Partenza da Sparta, 1782 
Caryll, Ivan (1861-1921) 

The Duchess of Dantzic, 1903 
see also col. 1067, 1124 
Casadesus, Francis Louis (1870-1954) 

Cachapres, 1914 
Casavola, Franco (1892-195 5) 

II Gobbo del CalirTo, 1929 
Casella, Alfredo (1883-1947). 

La Donna Serpente, 1932 

La Favola d'Orfeo, 1932 

II Deserto tentato, 1937 
see also col. 595 
Caspers, Louis Henri Jean (1825-1861) 

Ma Tante dort, i860 
Cassado, Joaquin (1867-1926) 

11 Monaco nero, 1920 
Castelnuovo-Tedesco, Mario (1895-1968) 

La Mandragola, 1926 
Catalani, Alfredo (1 854-1 893) 

Elda, 1880 

Dejanice, 1883 

Edmea, 1886 

La Wally, 1892 
Catel, Charles-Simon (1773-1830) 

Serniramis, 1802 

Les Bayaderes, 18 10 

Les Aubergistes de Qualite, 1812 

Wallace, 1817 
Catrufo, Giuseppe (1771-1851) 

Felicie, 181 5 
Cattelani, Ferruccio (1867-1932) 

Atahualpa, 1900 
Caudella, Eduard (1841-1923) 

Oltenca (with Otremba), 1880 

Petru Rares, 1900 
Cavalli, Francesco (1602-1676) 

Le Nozze di Teti e di Peleo, 1639 

Gh Amori di Apollo e di Dafne, 1640 

La Didone, 1641 

L'Egisto, 1643 

Giasone, 1649 

L'Oristeo, 165 1 

Alessandro Vincitor di se stesso, 1651 

L'Orione, 1653 

Xerse, 1654 

U Ciro, 1654 



L'Erismena, 1655 

L'Hipermestra, 1658 

Ercole amante, 1662 

Scipione Africano, 1664 

Mutio Scevola, 1665 

11 Coriolano, 1669 
see also col. 16, 24, 35, 41, 50, 68, 71, 193, 439 
Cavos, Catterino (1776-1840) 

Ilya-Bogatir, 1807 

Ivan Susanin, 1815 
see also col. 180, 537, 538, 685, 995 
Cellier, Alfred (1 844-1 891) 

Dorothy, 1886 
Cesti, Antonio (1623-1669) 

Orontea, 1649 

L'Argia, 1655 

La Dori, 1661 

II Tito, 1666 

II Porno d'Oro, 1667 

Le Disgrazie d'Amore, 1667 
see also col. 16, 28, 31 
Chabrier, Alexis Emanuel (1841-1894) 

L'fooile, 1877 

Une Education manquee, 1879 

Gwendoline, 1886 

Le Roi malgre lui, 1887 

Briseis, 1899 

see also coL 12 16 
Chadwick, George Whitefield (1 854-1931) 

Tabasco, 1894 
Chaikovsky, Piotr Ilyich (1 840-1 893) 
*Voyevoda, 1869 
*Oprichnik, 1874 

Vakula Kuznyets, 1876 
*Yevgeny Onyegin, 1879 
*Orleanskaya Dyeva, 1881 
*Mazeppa, 1884 

Charodyeka, 1887 

Pikovaya Dama, 1890 

Iolanta, 1892 
see also col. 480, 1 1 87 
Champein, Stanislas (1753-1830) 

La Melomanie, 1781 

Les Dettes, 1787 

Le nouveau Don Quichotte, 1789 
Chapi (y Lorente), Ruperto (1 851-1909) 

La Hija dejefte, 1876 

La Tempestad, 1882 

La Bruja, 1887 

La Revoltosa, 1897 

Curro Vargas, 1898 

Circe, 1902 

Margarita la Tornera, 1909 
Chapuis, Auguste (1 858-1933) 
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Enguerrande, 1892 
Charpentier t Gustave (1860-1956) 
*Louise, 1900 
*Julien, 191 3 

Charpentier, Marc-Antoine (1634-1704) 
M6d6e, 1693 
see also col. 27 
Chaumet, William (1842-1903) 

Hdrode, 1885 
Chausson, Ernest (1 855-1899) 
*Le Roi Arthus, 1903 
Chelard, Hippolyte (1789-1861) 
Macbeth, 1827 

La Table et le Logement, 1829 
Die Hermannsschlacht, 1835 
see also col. 678 
Chelius, Oskar von (1 859-1923) 

Die vernarrte Prinzess, 1905 
Chelleri, Fortunato (1690-1757) 
L'Innocenza giustificata, 171 1 
see also col. 77, 137, 163 
Cherepnin, Alexandr Nikolaevich (1 899-1977) 
Ol-Ol, 1928 
see also col. 369 
Cherubini, Luigi (1760-1842) 
Lo Sposo di tre, Marito di nessuna, 1783 
La finta Principessa, 1785 
Ifigenia in Aulide, 1788 
Ddmophoon, 1788 
Lodoiska, 1791 
fiisa, 1794 
Mddde, 1797 

L'Hotellerie Portugaise, 1798 
Les deuxjournees, 1800 
Anacrdon, 1803 
Faniska, 1806 
Pimmaiione, 1809 
Les Abencdrages, 1813 
Ali Baba, 1833 
see also col. 286, 330, 364, 368, 382, 417, 441, 
458, 460, 466, 468, 475, 482, 491, 575. 596, 
73<5 
Chueca, Federico (1846-1908) 

La gran Via (with Valverde), 1886 
Ciampi, Vincenzo Legrenzio (1719-1762) 
Bertoldo, Bertoldino e Cacasenno, 1748 
II Negligente, 1749 
see also col. 174, 206, 211, 229 
Cilea, Francesco (1866-1950) 
La Tilda, 1892 
L*Arlesiana, 1897 
Adriana Lecouvreur, 1902 
Gloria, 1907 
Cimadoro, Giambattista (c.1761-1805) 
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Pimmaglione, 1790 
see also col. 311, 474 
Cimarosa, Domenico (1749-1801) 
L*Italiana in Londra, 1778 
L'Infedelta fedele, 1779 
11 Falegname, 1780 
II Pittor Parigino, 1781 
Giannina e Bernadone, 1781 
II Convito, 178 1 
La Ballerina amante, 1782 
Chi dell* altrui si veste . . ., 1783 
I due Baroni di Rocca Azzurra, 1783 
L*Olimpiade, 1784 

I due supposti Conti, 1784 
Le Trame deluse, 1786 
L'Impresario in Angustie, 1786 

II Fanatico burlato, 1787 
La Vergine del Sole, 1789 

II Matrimonio segreto, 1792 

I Traci amanti, 1793 

Le Astuzie ferrnninili, 1794 

Penelope, 1794 

I Nemici generosi, 1795 

Gli Orazi ed i Curiazi, 1796 

Artemisia, 1801 
see also col. 180, 313, 423, 492 
Cirilio, Francesco (1623-16 . .) 

L'Orontea Regina di Egitto, 1654 
Clapisson, Antoine Louis (1 808-1866) 

La Perruche, 1840 

La Promise, 1854 

La Fanchonnette, 1856 
see also col. 916 
Clasing, Johann Heinrich (1779-1829) 

Mischelli und sein Sohn, 1806 
Clayton, Thomas (C.1670-C.1730) 

Arsinoe, Queen of Cyprus, 1705 

Rosamond, 1707 
see also, 120, 172 
CleVice, Justin (1863-1908) 

Le Meunier d'Alcala, 1887 
Clutsam, George H. (1866-1951) 
*A Summer Night, 1910 
Coates, Albert (1882-1953) 

Samuel Pepys, 1929 
*Pickwick, 1936 

see also col. 1408 
Cocchi, Gioacchino (c. 171 5-1 804) 

La Maestra, 1747 

Li Matti per Amore, 1754 
see also col. 16, 195, 223, 229 
Coccia, Carlo (1782-1873) 

Clotilda, 1 815 
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Caterina di Guise, 1833 
see also col. 813 
Coelho, Ruy (1891-) 

Belkiss, 1938 
Coerne, Louis Adolphe (1870-1922) 

Zenobia, 1905 
Cohen, Jules (1835-1901) 

Les Bleuets, 1867 
Coignet, Horace (1736-1821) 

Pygmalion (with J. J. Rousseau), 1770 
Colasse, Pascal (1649-1709) 
Achile et Polixene, 1687 
Thetis et Pelee, 1689 
see also col 237 
Colin, Charles (18 . .-) 

Maitena, 1909 
Collingwood, Lawrance Arthur (1887-) 
*Macbeth, 1934 
Colonna, Pompeo (d. 1661) 
La Proserpina rapita, 1645 
Conforto, Niccolo (1727-1765) 
Nitteti, 1756 
see also col. 225, 237 
Conradi, Johann Georg (17th ct.) 

Gensericus, 1693 
Conti, Carlo (1 796-1 868) 

Olimpia, 1826 
Contij Francesco (1682-1732) 
Alba Cornelia, 1704 
Clotilda, 1706 
II Trionfo dell'Amore, 171 1 
I Satiri in Arcadia, 1714 
Don Chisciotte in Sierra Morena, 17 19 
L'Issipile, 1732 
see also col. 135 
Converse, Frederick Shepherd (1 871-1940) 

The Pipe of Desire, 1906 
*The Sacrifice, 191 1 
Coppola, Pier Antonio (1793-1877) 
La Pazza per Amore, 1835 
Glilllinesi, 1835 
Enrichetta Baienfeld, 1836 
Giovanna Prima, Regina di Napoli, 1 840 
see also col. 783 
Coquard, Arthur (1 846-1910) 
*La Troupe Jolicceur, 1902 
Cordelia, Giacomo (1786-1846) 
Gli Avventurieri, 1825 
see also col. 665 
Corder, Frederick (1852-193 2) 
*Nordisa, 1887 

see also Index of Librettists 
Cornacchioli, Giacinto (17th ct.) 
Diana schernita, 1629 



Cornelius, Peter (1 824-1 874) 
*Der Barbier von Bagdad, 1858 
*Der Cid, 1865 
*Gunlod, 1 891 

see also col. 797, 971 
Coronaro, Gaetano (1 852-1908) 

Un Tramonto, 1873 
Coronaro, Gellio Benvenuto (1863-1916) 

Festa a Marina, 1893 
see also col. 11 66 
Com, Domenico (1744-1825) 

The Travellers, 1806 
Corselli, Francesco (c.1705-17. .) 

Alessandro nelT Indie, 1738 
Cossoul, Guilherme (1828-1880) 

A Cisterna do Diabo, 1850 
Costa, Michele (1 808-1 884) 

Malek Adel, 1837 

Don Carlos, 1844 
see also col. 553, 591, 659, 678, 761 
Cottrau, Giulio (1831-1916) 

Griselda, 1878 
Courvoisier, Walter (1 875-1931) 

Lanzelot und Elaine, 1917 
Cowen, Frederic Hymen (1852-1935) 

Pauline, 1876 

Thorgrim, 1890 

Signa, 1893 

Harold, 1895 
Cras,Jean (1879-1932) 

Polypheme, 1922 
Csaszar, Gyorgy (c. 1820-18 . .) 

A Kiinok, 1848 
Cui, Cisar Antonovich, see Kyui 
Curschmann, Karl Friedrich (1805-1841) 

Abdul und Erinieh, 1828 
see also col. 709 
Curti, Franz (1 854-1 898) 

Lili-Tsee, 1896 
Cuyas [y Bores], Vicente (1816-1839) 

La Fattuchiera, 1838 

Daddi, Joao Guilherme (1814-1887) 

O Salteador, 1845 
Dalayrac, Nicolas (1753-1809) 

La Dot, 1785 

Nina, 1786 

Azemia, 1786 

Renaud d'Ast, 1787 

Sargines, 1788 

Les deux petits Savoyards, 1789 

Raoul, Sire de Crequi, 1789 

La Soiree orageuse, 1790 

Camille, 1791 
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Philippe et Georgette, 1791 
Ambroise, 1793 
Adele et Dorsan, 1795 
Marianne, 1796 
La Maison isolee, 1797 
Gulnare, 1798 
Alexis, 1798 
Leon, 1798 

Adolphe et Clara, 1799 
Maison a vendre, 1800 
Lehcman, 1801 
L'Antichambre, 1802 
La jeune Prude, 1804 
Une Henrede Mariage, 1804 
Gulistan, 1805 
Deux Mots, 1806 
Koulouf, 1806 
see also p. col. 502, 678 
Damrosch, Walter Johannes (1862-1950) 
The scarlet Letter, 1896 
Cyrano, 1913 
*The Man without a Country, 1937 

see also col. 1097 
Danzi, Franz (1763-1826) 
Die Mitternachtsstunde, 1788 
see also col. 344, 529 
Dargomuizhsky, Aleksandr Sergyeevich (181 3 

-1869) 
*Esmeralda, 1847 
*Rusalka, 1856 
Kamyeny Gost, 1 872 
see also col. 783 
Dassoucy, Charles Coypeau (1605-1677) 

Andromede, 1650 
Dauvergne, Antoine (171 3 -1797) 
Les Troqueurs, 1753 
La Coquette trompee, 1753 
Enee et Lavinie, 1758 
see also col. 73, 128, 148 
Davico, Vincenzo (1889-1969) 

La Dogaressa, 1920 
David, Felicien (1810-1876) 
La Perle du Bresil, 1851 
Herculanum, 1859 
Lalla-Roukh, 1862 
see also col. 916, 962 
David, Karl Heinrich (1884-1951) 
*Traumwandel, 1928 
Davidov, Aleksei Avgustovich (1 867-1940) 

Potonuvshy Kolokol, 1903 
Davies, John (17 . .-18 . .) 
The Forest Rose, 1825 
Debussy, Claude (1862-1918) 
Pelleas et Melisande, 1902 



L'Enfant prodigue, 1910 
De Ferrari, S. A., see Ferrari 
Defies, Louis Pierre (18 19-1900) 

Le Cafe du Roi, 1861 

Jessica, 1898 
De Giosa, Nicola, see Giosa 
De Haan, Willem, see Haan 
Delannoy, Marcel (1898-1962) 

Le Poirier dc Miscre, 1927 

Le Fou de la Dame, 1930 
De Koucn, H. L. R., see Koven 
De Lara, Isidore, see Lara 
De Leva, Enrico, see Leva 
Delibes, Leo (1836-1891) 

Le Roi l'a dit, 1873 

Jean de Nivelle, 1880 

Lakme, 1883 

Kassya, 1893 
see also col. 958, 1051 
Delius, Frederick (1862-1934) 
*Koanga, 1904 

*Romeo und Julia auf dem Dorfe, 1907 
*Fennimore und Gerda, 1919 
Delia Maria, Pierre Antoine Dominique (1769- 
1800) 

L'Oncle Valet, 1798 

Le Prisonnier, 1798 

L'Opera-comique, 1798 
Deller, Florian (1 729-1 773) 

II Maestro di Capella, 177 1 
Dellinger, Rudolf (1 857-1910) 

Don Cesar, 1885 
Denza, Luigi (1 846-1922) 

Wallenstein, 1876 
De Rogatis, Pascual^ see Rogatts 
De Sabata, Victor, see Sabata 
Desmarets, Henri (1662-1741) 

Venus et Adonis, 1697 

Iphigenie en Tauride (with Campra), 1704 
see also col. 324 
Dessauer, Josef (179 8-1 876) 

Ein Besuch in Saint-Cyr, 1838 
Destouches, Andre Cardinal (1672-1749) 

Isse\ 1697 

Amadis de Grece, 1699 

Omphale, 1700 

Callirhoe, 171 2 
see also col. 1 54 
Deswert, Jules (1843-1891) 

Die Albigenser, 1878 
Devienne, Francois (1759-1803) 

Les Visitandines, 1792 

Les Comediens ambulans, 1798 
Dezede, Nicolas (t.1745-1792) 
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Julie, 1772 

L'Erreur d'un Moment, 1773 
Les trois Fermiers, 1777 
Blaise et Babet, 1783 
Alexis et Justine, 1785 
Diaz (dc la Pena), Eugenio (1 837-1901) 

La Coupe du Roi de Thule, 1873 
Dibbern, Karl (1855-1919) 
*Odja, 1 90 1 

Dibdin, Charles (1745-1814) 
Lionel and Clarissa, 1768 
The Padlock, 1768 
The Ephesian Matron, 1769 
*The Waterman, 1774 
*The Seraglio, 1776 

see also col. 175,222,226,241,258,277,283, 

305, 315 
Dieter, Christian Ludwig (175 7-1 822) 
Belmont und Constanze, 1784 
see also col 381, 394 
Dietsch, Pierre Louis Philippe (1808-1865) 
Le Vaisseau-Fantome, 1842 
see also col. 827 
Dittersdorf, Karl Ditters von (173 9-1799) 
Betrug durch Aberglauben, 1786 
Doctor und Apotheker, 1786 
Democrito corretto, 1787 
Die Liebe im Narrenhaus, 1787 
*Hironimus Knicker, 1789 
*Das rothe Kaeppchen, 1790 
Der Gutsherr, 1791 
see also col. 422, 469, 542 
Dluski, Erasmus (1857-1923) 
*Urvasi, 1902 
Dobrzyiiski, Ignaz Felix (1807-1867) 

Monbar, 1863 
Dohnanyi, Erno (1 877-1960) 
Tante Simona, 191 3 
A Vajda Tornya, 1922 
A Tenor, 1929 
Donaudy, Stefano (1 879-1925) 

La Fiamminga, 1922 
Donizetti, Gaetano (1 797-1 848) 
Zoraida di Granata, 1 822 
L'Ajo nelT Imbarazzo, 1824 
Olivo e Pasquale, 1827 
Gli Esiliati in Siberia, 1827 
II Borgomastro di Saardam, 1827 
L'Esule di Roma, 1828 
La Regina di Golconda, 1828 
Anna Bolena, 1830 
*Fausta, 1832 
L'Elisir d'Amore, 1832 
II Furioso nelT Isola di San Domingo, 1833 



Parisina, 1833 

Torquato Tasso, 1833 

Lucrczia Borgia, 1833 

Gemma di Vergy, 1834 

Marino Faliero, 1835 

Lucia di Lammcrmoor, 1835 

Belisario, 1836 
*Il Campanello di Notte, 1836 
*Betly, 1836 

Roberto d'Evercux, Comte d'Essex, 1837 

Maria di Rudenz, 1838 

La Fille du Regiment, 1840 

Les Martyrs, 1840 

La Favorite, 1840 

Adelia, 1841 

Maria Padilla, 1841 

Linda di Chamounix, 1842 
*Don Pasquale, 1843 

Maria di Rohan, 1843 

Don Sebastien, Roi de Portugal, 1843 

Rita, i860 

11 Duca d'Alba, 1882 
see also col. 288, 315, 618, 712, 734, 742, 762, 
764. 
Dopper, Cornelis (1870-1939) 

Het Eerekruis, 1903 

William RatclifF, 1909 
Doppler, Albert Franz (1821-1883) 

Grof Benjowsky, 1847 

Ilka, 1849 

Wanda, 1856 

Judith, 1870 
Doret, Gustave (1866-1943) 

Les Armaillis, 1906 
see also col. 265 
Dorn, Heinrich (1 804-1 892) 

Der SchofFe von Paris, 1838 

Die Nibelungen, 1854 
see also col. 702, 825 
Doss, Adolf von (1825-1886) 

Percifal, 1883 
Draeseke, Felix (1835-1913) 
*Herrat, 1892 
Draghi, Antonio (1635-1700) 

Achille in Sciro, 1663 

Leonida in Tegea, 1670 

La Lanterna di Diogene, 1674 

La Patienza di Socrate, 1680 

La Chimera, 1682 
see also col. 104, 120, 166, 172, and Index of 
Librettits 
Dragoi, Sabin (1894-1968) 

Napasta, 1928 
Drieberg, Friedrich von (1780-1856) 
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*Der Sanger und der Schneider, 1814 
Du Bois, Leon (1859-1935) 

£d£nie, 191 2 
Dubois, Theodore (1 837-1924) 

Aben Hamet, 1884 

Xaviere, 1895 
Dukas, Paul (1865-1935) 

Ariane et Barbe-Bleue, 1907 
see also col. 464 
Duni, Egidio Romoaldo (1709-1775) 

Nerone, 1735 

Le Caprice amoureux, 1755 

Le Peintre amoureux de son Modele, 1757 

L*Isle des Foux, 1760 

Le Milicien, 1762 

Les deux Chasseurs et la Laiticre, 1763 

La Fde Urgele, 1765 

La Clochette, 1766 

Les Moissonneurs, 1768 

Les Sabots, 1768 
see also col. 130, 196, 229, 243, 313 
Dupdrier, Jean (1886-) 

Zadig, 1938 
Dupont, Gabriel (1 878-1914) 

La Cabrera, 1904 

La Glu, 1910 

La Farce du Cuvier, 1912 

Antar, 1921 
Duprat, Hippolyte (1824-1889) 
*Petrarque, 1873 
Duprato, Jules (1 827-1 892) 

Les Trovatelles, 1854 
see also col. 835 
Duprez, Gilbert Louis (1 806-1 896) 

L'Abime de la Maladetta, 1851 
Dupuis, Albert (1 877-1 967) 

Jean Michel, 1903 

Het Lied von Heer Halewijn, 1914 

La Passion, 1916 
Dupuy, Edouard (c.1770-1822) 

Ungdom og Galskab, 1806 

Felicie, 1821 
see also col. 356, 567 
Duranjose" (18th ct.) 

Antigono, 1760 
Dur6n, Sebastian (16..-1715) 

Veneno es de Amor la Embidia, 1697 
Dvofdk, Antonln (1841-1904) 

KHlaUhlff, 1874 

Vanda, 1876 

Selma Sedlik, 1878 

Tvrde* Palice, 1881 

Dimitrij, 1882 

Jakobin, 1889 
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Cert a Kaca, 1899 

Rusalka, 1901 

Armida, 1904 
Dyutsh (Dutsch), Otto I. (c. 1825-1 863) 

Kroatka, i860 
Dzerzhinsky, Ivan Ivanovich (1909-) 

Tikhy Don, 1935 

Eberl, Anton (1766-1807) 

Die Konigin der schwarzen Inseln, 1801 
Edelmann, Johann Friedrich (1749-1794) 

Ariane dans Tlsle de Naxos, 1782 
Eeden, Jean Baptiste van den (1842-19 17) 

Numance, 1898 

Rhena, 1912 
Eichberg, Julius (1824-1893) 

The Doctor of Alcantara, 1862 
Elling, Catharinus (1858-1942). 

Kosakkerne, 1896 
Eisner, Josef (1769-1854) 

Krol Lokietek, 181 8 
see also col. 563, 582, 602 
Enesco, Georges (1881-1955) 

Oedipe, 1936 
Enna, August (1860-1939) 

Heksen, 1892 

Cleopatra, 1894 

Aucassin og Nicolette, 1896 
*Pigen med Svovlstikkerne, 1897 

Lamia, 1899 

Prinsessen paa Aerten, 1900 

Nattergallen, 1912 
^Gloria Arsena, 1917 
*Komedianter, 1920 
Erkel, Ferenc (1810-1893) 

Bdthory Miria, 1840 

Hunyady Iiszl6, 1844 

Bank-Ban, 1861 

Sarolta, 1862 

Brankovich Gyorgy, 1874 

N6vtelen Hosok, 1880 

Istvan kiraly, 1885 
see also col. 685, 11 16 
Erlanger, Camille (1 863-1919) 

Lejuif Polonais, 1900 

Aphrodite, 1906 
d'Erlanger, Frederic (1 868-1943) 

Jehan de Saintre\ 1893 

Ines Mendo, 1897 

Tess, 1906 

Noel, 1910 
Erlebach, Philipp Heinrich (1657-1714) 

Die Plejades, 1693 
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Ernst II, Duke of Saxc-Coburg-Gotha (1818- 

1893) 
Casilda, 185 1 
Santa Chiara, 1854 
Diana von Solange, 1858 
see also col. 1168 
Eslava, Miguel Hilarion (1 807-1 878) 

ll Solitario del Monte Selvaggio, 1841 
Espin y Guillen, Joaquin (1812-1881) 

Padilla, 1845 
Esposito, Eugenio (18. .-) 

Il Borghese Gentiluomo, 1905 
Esser, Heinrich (1818-1872) 

Die zwei Prinzen, 1845 
Esteve, Pablo (18th ct.) 
*Los Jardineros de Aranjuez, 176X. 
see also col. 220, 244, 298 
Ettinger, Max (1874-1951) 
Juana, 1925 

Der eifersiichtige Trinker, 1925 
Friihlings Erwachen, 1928 
Eugen, Duke of Wurttemberg (1788-1857) 
*Die Geisterbraut, 1842 
Eule, Carl David (1776-1827) 
Der Unsichtbare, 1 809 

Fabrizi, Vincenzo (C1765-?) 

Li due Castellani burlati, 1785 
see also col. 358, 441 
Faccio, Franco (1840-1891) 

Amleto, 1865 
see also col. 677, 733, 885, 986 
Falchi, Stanislao (1851-1922) 

IlTrillo del Diavolo, 1899 
Fall, Leo (1873-1925) 

Die Dollarprinzessin, 1907 
Falla, Manuel de (1876-1946) 

La Vie breve, 1913 

El Retablo de Maese Pedro, 1923 
Farinelli, Giuseppe (1769-1836) 

Teresa e Claudio, 1801 

I Ritid'Efeso, 1803 
Fasch, Johann Friedrich (1688-1758) 

Lucius Verus, 171 1 
Faure, Gabriel Urbain (1 845-1924) 

Promethee, 1900 

Penelope, 191 3 

Masques et Bergamasqucs, 1919 
Fedeli, Ruggiero (c.1655-1722) 

Almira, 1703 
Federici, Francesco (17 . .-18 . .) 

Zaira, 1803 
Feo, Francesco (1691-1761) 

L'Amor tirannico, 1713 



Siface, 1723 
Ferrandini, Giovanni (c.1715-1793). 

Catone in Utica, 1753 
see also col. 36 
Ferrari, Benedetto (1597-1681) 
*L'Armida, 1639 
*Il Pastor regio, 1640 

see also Index of Librcttits 
Ferrari, Gabriella (1 860-1921) 

Le Cobzar, 1909 
Ferrari, Serafino Amadeo de (1824-1X85) 

Pipele, 1855 
Ferrari-Trecate, Luigi (1884-1964) 

Le Astuzie di Bertoldo, 1934 

Ghirlino, 1940 
Ferroni, Vincenzo (1858-1934) 

Rudello, 1890 
Ferroud, Pierre Octave (1900-1936) 

Chirurgie, 1928 
Fesca, Alexander Ernst (1820-1849) 

Der Troubadour, 1847 
Fesca, Friedrich Ernst (1789-1826) 

Cantemire, 1820 
see also col. 863 
Fetis, Francois Joseph (1784-1871) 

La Vieille, 1826 
see also col. 14, 77, 518,656, 971 
Fevrier, Henri (1 875-1957) 

Monna Vanna, 1909 

Gismonda, 1919 

La Damnation de Blanchefleur, 1920 

La Femme nuc, 1929 
Fibich, Zdenko (1 850-1900) 

Bukovin, 1874 

Blanik, 1881 

Nevesta Messinska, 1884 

Namluvy Pelopovy, 1890 

Smir Tantaluv, 1891 

Smrt Hippodanue, 1891 

Boufc, 1895 

Hedy, 1896 

Sarka, 1897 

Pad Arkuna, 1900 
see also col. 1261 
Filiasi, Lorenzo (1878-1963) 

Manuel Menendez, 1904 
Fino, Giocondo (1 867-1950) 

Il Battista, 1906 
Fioravanti, Valentino (1764-1837) 
*Il Furbo contro al Furbo, 1796 

Le Cantatrici villane, 1799 

La Capricciosa pentita, 1 802 

I Virtuosi ambulanti, 1807 
see also col. 402 



1543 



T544 



Fioravanti 



INDEX OF COMPOSERS 



Fuchs 



Fioravanti, Vincenzo (1799-1877) 

II Ritorno di Pulcinella, 1837 
see also col. 1271 
Fiorillo, Ignazio (1715-1787) 

L'Olimpiade, 1745 
Fischietti, Domenico (c.ijzo-aftcr 1810) 

Lo Spezialc (with V. Pallavicino), 1755 

La Ritornata di Londra, 1756 

II Mercato di Malmantilc, 1757 

II Signor Dottore, 1758 

Vologeso, Re de* Parti, 1764 
see also col. 302 
Flondor, Theodor Johannes von (18 . .-1908) 
*Mosul Ciokarlan, 1901 
Floquet, Eticnnc Joseph (1748-1785) 

Le Seigneur bienfaisant, 1780 
Floridia, Pietro (1860-1932) 
*Maruzza, 1894 

Paolctta, 1910 
see also col. 674, 975 
Flotow, Friedrich von (1812-1883 ) 

L'Esclave de Camoens, 1843 

Alessandro Stradella, 1844 

Die Matrosen, 1845 

L'Amc en Peine, 1846 

Martha, 1847 

Sophia Catharina, 1850 

Riibezahl, 1853 

Pianella, 1857 

Veuve Grapin, 1859 

Naida, 1865 

Zilda, 1866 

L'Ombre, 1870 

see also col. 758, 799, 867, 961 
Foerstcr, Anton (1837-1926) 

Gorcnjski Slavcek, 1872 
Foerster, Joseph Bohuslav (1 859-1951) 

Debora, 1893 
*Eva, 1899 

Jcssika, 1905 
*Nepfcmozeni, 191 8 
*Srdcc, 1923 
Fomin, Ycvstignei Ipatovich (1761-1800) 

Melnik, Koldun, Obmanshchik i Svat, 1779 

Novogorodskoy Bogatir Boyeslavich, 1786 

Amerikantsy, 1800 
see also col. 369 
Forbes, Henry (1 804-1 859) 

The Fairy Oak, 1845 
see also col. 761 
Foroni, Jacopo (1825-1858) 

I Gladiatori, 1 851 

Advokaten Patelin, 1858 
see also col. 414 



Forrest, Hamilton (1901-) 
*Camillc, 1930 
Forstcr, Josef (1845-1917) 

Die Rose von Pontcvedra, 1893 
Fourdrain, Felix (1880-1923) 

La Lcgcndc du Pont d'Argenton, 1907 

Madame Roland, 191 3 
Franzl, Ferdinand (1770-1833) 

Carlo Fioras, 1810 
see also col. 600 
Franceschini, Petronio (1650-1681) 

L'Arsinoe, 1676 
sec also col. 50, IT2 
Franchctti, Alberto (1860-1942) 

Asrael, 1888 

Cristoforo Colombo, 1892 

11 Signor di Pourccaugnac, 1897 

Germania, 1902 

La Figlia di Jorio, 1906 

Nottc di Leggenda, 1915 

Giove a Pompci (with Giordano), 1921 

Glauco, 1922 
Franck, Cesar (1 822-1 890) 

Hulda, 1894 

Ghiscllc, 1896 
see also col. 295 
Franck, Johann Wolfgang (c.\6\i-after 1695) 

Die drey Tochter Cecrops, 1679 
*Aeneas, 1680 

Dioclctianus, 1682 

Cara Mustapha, 1686 
see also col. 94, 155 
Franckcnstein, Clemens von (1 875-1942) 

Dcs Kaisers Dichter, 1920 
Francoeur, Francois (1698-1787) 

Pirame et Thisbc (with Rebel), 1726 

Zclindor Roi dcs Sylphes (with Rebel), 1745 
see also col. 73, 217 
Freitas Gazul, Francisco de (1842-19 . .) 

Fra Luigi di Sousa, 1891 
Freschi, Giovanni Domenico (1640- 1690) 

Helena rapita daParidc, 1677 

Berenice vendicativa, 1680 

Olimpia vendicata, 1681 
see also col. 16, 68, 77 
Fridzeri, Alessandro (1741-1825) 

Les Souliers mors-dores, 1776 
Fry, William Henry (181 3-1 864) 

Leonara, 1845 

Notre-Dame of Paris, 1864 
see also col. 783 
Fuchs, Ferdinand (1811-1848) 

Guttenberg, 1684 
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Fuertes, Mariano Soriano (1817-1880) 

El Tio Caniyitas, 1849 
Fux, Johann Joseph (1660-1741) 

Elisa, 1 719 

Costanza e Fortezza, 1723 

Gabrieli, Domenico (c.1655-1690) 

II Mauritio, 1686 
Gade, Niels Vilhclm (18 17-1890) 

Mariotta, 1850 
see also col. 914 
Gagliano, Marco da (c.1575-1642) 

La Dafne, 1608 

II Medoro, 1619 

La Flora (with J. Peri), 1628 
see also col. 1, 2, 3 
Gaito, Constantino (1878-1945) 

Cayo Petronio, 1919 
Gal, Hans (1890-) 

Die heilige Ente, 1923 
see also col. 87, 253 
Galeotti, Cesare (1872-1929) 

Anton, 1900 
Galliard, Johann Ernst (1 678-1 749) 

Calypso and Telemachus, 1712 
Galuppi Baldassare (1706-1785) 

Alcssandro nell* Indie, 1738 

Penelope, 1741 

L'Olimpiade, 1747 

L' Arcadia in Brenta, 1749 

II Conte Caramella, 1749 

II Mondo della Luna, 1750 

II Mondo alia Roversa, 1750 

La Calamita de Cuori, 1752 

II Filosofo di Campagna, 1754 

Le Nozze, 1755 

L'Amante di tutte, 1760 

Le tre Amanti ridicoli, 1761 

II Marchese Villano, 1762 

Ifigenia in Tauride, 1768 
see also col. 154, 171. i 8o > 183, 188, 192, 236, 
286,291,358,397,418 
Galvan, Ventura (18th ct.) 

Las Foncarraleras, 1772 
Ganne, Louis Gaston (1862-1923) 

Hans, le Joueur de Flute, 1906 
Garcia, Manuel del Popolo Vicente (1775-1832) 
*E1 Poeta Calculista, 1805 

IlCaliffo di Bagdad, 1813 
see also col. 643 
Gasco, Alberto (1879-193 8) 

La Leggenda delle sette Torn, 1913 
Gasparini, Francesco (1668-1727) 

II piu fedel fra i Vassalli, 1703 



La Fcdc tradita c vcndicata, 1704 

Ambleto, 1705 
see also col. 114, 118, 121, 128, 141, 145, 151, 
156, 168, 196, 198, 199, 214, 365 
Gassmann, Florian Leopold (1729-1774) 

Gli Ucccllatori, 1759 

L'Amore Artigiano, 1767 

La Notte critica, 1768 

La Contessina, 1770 

see also col. 216, 269, 284 
Gast, Peter (1854-1918) 
*Die heimliche Ehe, 1891 
Gastaldon, Stanislao (1861-1939) 

Mala Pasqua!, 1890 
Gastinel, Leon (1823-1906) 

L' Opera aux Fenctres, 1857 
Gatti, Tcobaldo di (c.1650-1727) 

Scylla, 1 70 1 
see also col. 59 
Gatty, Nicholas Comyn (1874-1946) 

Grcystccl, 1906 

Duke or Devil, 1909 

The Tempest, 1920 
*Princc Fcrclon, 1921 
Gaubcrt, Philippe (1879-1941) 

Naila, 1927 
Gaultier, Pierre (1642-1697) 
*Le Triomphe de la Paix, 1685 
Gautier, Jean Francois Eugene (1 822-1 878) 

Le Manage extravagant, 1857 

Le Docteur Mirabolan, i860 
see also col. 453 
Gaveaux, Pierre (1761-1825) 

L'Amour filial, 1792 

La Famille indigente, 1794 

Le petit Matelot, 1796 

Lconore, 1798 

Un Quart d'Heure de Silence, 1804 

Le BoufFe et le Tailleur, 1804 

M. des Chalumcaux, 1806 
see also col. 627, 63 1 
Gavinies, Pierre (1 728-1 800) 

Le Pretendu, 1760 
Gaztambide, Joaquin (1822-1870) 

La Mensajera, 1849 

El Valle de Andorra, 1852 

Catalina, 1854 

Los Magyares, 1857 

El Juramento, 1858 

La Conquista de Madrid, 1863 
see also col. 873 
Gazzaniga, Giuseppe (1743-1S18) 

La Locanda, 1771 

L'Isola de Alcina, 1772 
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Gazzaniga 

La Vendemmia, 1778 

La Moglie capricciosa, 1785 

Don Giovanni Tenorio, 1787 
see also col. 358, 489, 545 
Gene*e, Richard (1823-1895) 

Der Seekadett, 1876 

Nanon, 1877 
see also Index of Librettists 
Generali, Pietro (1783-1832) 

Pamela nubile, 1804 

Le Lagrime di una Vedova, 1808 

Adelina, 18 10 

I Baccanti di Roma, 1816 
Genov& (y Lapetra), Tomas (1 806-1 861) 

El Rapto, 1832 
see also col. 860 
Georges, Alexandre (1850-193 8) 

Miarka, 1905 
Gerlach, Theodor (1861-1940) 
*Liebeswogen, 1903 
German, Edward (1862-1936) 

Merrie England, 1902 
Gershwin, George (1 898-1937) 

Porgy and Bess, 1935 
Gervais, Charles Hubert (1671-1744) 

Hypermnestre, 171 6 
Gevaert, Francois Auguste (1 828-1908) 

Quentin Durward, 1858 
see also col. 177, 276, 592 
Ghislanzoni, Alberto (1897-) 
*Re Lear, 1937 
Giacobbi, Girolamo (1 567-1629) 

Andromeda, 1610 
'Giacomelli, Gerniniano (c.i 692-1 740) 

Cesare in Egitto, 1735 
see also col. 137 
Giannetti, Giovanni (1 869-1934) 

Cristo alia Festa di Purim, 1904 
Giannettini, Antonio (1648-1721) 

Medea in Atene, 1675 
see also col. 85 
Gilson, Paul (1 865-1942) 

Prinses Zonneschijn, 1903 

Zeevolk, 1904 
Giordani, Tommaso (c. 173 0-1806) 

La Disfatta di Dario, 1789 
see also col. 160, 230, 250, 262, 280, 433 
Giordano, Umberto (1867-1948) 

Mala Vita, 1892 

Andrea Chenier, 1896 

Fedora, 1898 

Siberia, 1903 

Marcella, 1907 

Mese Mariano, 1910 
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Madame Sans-Gene, 191 5 

Giove a Pompei (with Franchetti), 1921 

La Cena delle Beffe, 1924 

11 Re, 1929 
Giosa, Nicola de (1 820-1 885) 

Don Checco, 1850 

Napoli di Carnovale, 1876 
Girschner, Karl Friedrich (1794-1860) 

Undine, 1837 
Glaser, Franz (1 798-1 861) 

Des Adlers Horst, 1832 

Bryllupet vet Como-Soen, 1849 
see also col. 702, 796, 1424 
Gleason, Frederick Grant (1848-1903) 
*Otho Visconti, 1907 
Gtere, Reinhold Moritsovich (1875-1950) 

Shakh-Senem, 1934 
Glinka, Mikhail Ivanovich (1 804-1 857) 

Zhizn za Tsarya, 1836 
*Ruslan i Lyudmila, 1842 

see also col. 179, 641, 714, 773, 836, 1082 
Glover, William Howard (1819-1875) 
*Ruy Bias, 1861 
Gluck, Christoph Willibald (1714-1787) 

Artaserse, 1741 

Demetrio, 1742 

Demofoonte, 1742 

II Tigrane, 1743 

La Sofonisba, 1744 

Ipermestra, 1744 

La Caduta de' Giganti, 1746 

Artamene, 1746 

Le Nozze d'Ercole e d'Ebe, 1747 

Semiramide riconosciuta, 1748 

La Contesa dei Numi, 1749 

Ezio, 1750 

La Clemenza di Tito, 1752 

Le Cinesi, 1754 

L'Innocenza giustificata, 1755 

Antigono, 1756 

II Re Pastore, 1756 

L'Isle de Merlin, 1758 

La Cythere assie'gee, 1759 

L'Arbre enchante\ 1759 

L'Yvrogne corrige\ 1760 

Le Cadi dupe, 1761 

Orfeo, ed Euridice, 1762 

II Trionfo di Clelia, 1763 

La Rencontre imprevue, 1764 

II Telemaco, 1765 

Alceste, 1767 

Paride e Elena, 1770 

Iphigenie en Aulide, 1774 

Armide, 1777 
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lphigdnie en Tauride, 1779 
Echo et Narcisse, 1779 
see also col. 8, 79, 80, 185, 205, 225, 233, 247, 
250, 272, 273, 274, 282, 351, 365, 377, 385, 

410,431 
Gnecchi, Vittorio (1876-1954) 

Cassandra, 1905 
*La Rosiera, 1927 
Gnecco, Francesco (1769-1810) 
*Filandro e Carolina, 1804 
*La Prova d'una Opera seria, 1805 

see also col. 475 
Gobatti, Stefano (1 852-1913) 

I Goti, 1 873 

Godard, Benjamin (1 849-1 895) 

Pedro de Zalamea, 1884 

Jocelyn, 1888 

La Vivandicre, 1895 
Goctz, Hermann (1 840-1 876) 

Dec Widerspanstigen Zahmung, 1874 
*Francesca da Rimini, 1877 
Goetzl, Anselm (1876-1923) 

Zierpuppen, 1905 
Goldmark, Karl (1 830-191 5) 

Die Konigin von Saba, 1875 

Merlin, 1886 

Das Hcimchen am Herd, 1896 

Die Kriegsgefangene, 1899 

Berlichingen Gotz, 1902 

Ein Wintcrmarchen, 1908 
see also col. 1219 
Goldschmidt, Adalbert von (1 848-1906) 
*Heliantus, 1884 
Goldschmidt, Berthold (1903-) 
*Der gewaltige Hahnrei, 1932 
Gomes, Antonio Carlos (1 836-1 896) 

Noite do Castello, 1861 

II Guarany, 1870 
Fosca, 1873 
Salvator Rosa, 1874 
Lo Schiavo, 1889 

Gomis, Jose Melchor (1791-1836) 

Le Portefaix, 1835 
Goossens, Eugene (1893-1962) 

Judith, 1929 

Don Juan de Manara, 1937 
Gordigiani, Giovanni Battista (1 795-1871) 
*Consuelo, 1846 
Gossec, Francois Joseph (1734-1829) 

Les Pecheurs, 1766 

Toinon et Toinette, 1767 

Sabinus, 1773 
sec also col. 57, 158, 254, 255, 296 
Gotovac, Jacov (1895-) 



Morana, 1930 

Ero s Onoga svijeta, 1935 
Goula,Juan (1843-1917) 

A la Voreta del Mar, 1881 
Gounod, Charles Francois (181 8-1893) 

Sapho, 1 85 1 

La Nonnc sanglante, 1854 
*Le Medecin malgre lui, 1858 

Faust, 1859 

Philemon et Baucis, i860 

La Colombe, i860 

La Reine de Saba, 1862 

Mireille, 1864 

Romeo et Juliette, 1867 

Cinq Mars, 1877 

Polyeucte, 1878 

Lc Tribut de Zamora, 1881 
see also col. 353 
Grabu, Lewis (</. after 1694) 

Albion and Albanius, 1685 
see also col. 48, 54, 55 
Graener, Paul, (1 872-1944) 

Don Juans letztes Abenteuer, 1914 

Theophano, 1918 

Schirin und Gertraude, 1920 

Hanncles Himmelfahrt, 1927 

Friedemann Bach, 193 1 
Grammann, Karl (1 842-1 897) 
*Melusine, 1875 
Granados (y Campina), Enrique (1 867-1916) 

Maria del Carmen, 1898 

Goyescas, 1916 
Grandjean, Axel (1 847-1932) 

Colomba, 1882 
Graun, Karl Heinrich (1 704-1 759) 

Sinilde, 1727 

Rodelinda, Regina de' Longobardi, 1741 

Cleopatra e Cesare, 1742 

Artaserse, 1743 

Demofoonte, Re di Tracia, 1746 

Ifigenia in Aulide, 1748 

Silla, 1753 

Montezuma, 1755 

Merope, 1756 
see also col. 136, 154 
Graupner, Christoph (1683-1760) 

Der angenehme Betrug (with JCeiser), 1707 

Dido, Koenigin von Carthago, 1707 
Grazioli, Filippo (1773-1840) 

La Festa della Riconoscenza, 1821 
Greber, Jakob (i673(?)-i73i) 

The Loves of Ergasto, 1705 
see also col. 123 
Grechaninov, Aleksandr Tikhonovich (1864-) 
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*Dobrinya Nikitich, 1903 
Grelinger, Charles (1 873-1942) 

Op Hoop van Zegen, 1907 
Gresnik, Antoine Frederic (1755-1799) 

Les faux Mendians, 1796 
Gre*try, Andre' Ernest Modeste (1741-1813) 

Le Huron, 1768 

Lucile, 1769 

Le Tableau parlant, 1769 

Silvain, 1770 

Les deux Avares, 1770 

L'Amitie' a Tfepreuve, 1770 

L'Ami de la Maison, 1771 

Zemire et Azor, 1771 

Le Magnifique, 1773 

La Rosiere de Salency, 1773 

C^phale, et Procris, 1773 

La fausse Magie, 1775 

Les Manages Samnites, 1776 

Le Jugement de Midas, 1778 

Les fausses Apparences, 1778 

Les £venements imprevus, 1779 

Aucassin et Nicolette, 1779 

Andromaque, 1780 

La double Epreuve, 1782 

La Caravane du Caire, 1783 

Theodore et Paulin, 1784 

Richard Cceur-de-Lion, 1784 

Panurge dans Tlsle des Lanternes, 1785 

Les Meprises par Ressemblance, 1786 

Le Comte d* Albert, 1786 

Raoul Barbe Bleue, 1789 

Pierre le Grand, 1790 

Guillaume Tell, 1791 

Lisbeth, 1797 

Anacreon chez Polycrate, 1797 
see also col. 256, 281, 283, 479, 533, 548 
Grieg, Edvard (1843-1907) 

Olav Trygvason, 1908 
Grisar, Albert (1 808-1 869) 

L'Eau merveilleuse, 1839 

Gilles Ravisseur, 1848 

Les Porcherons, 1850 

Bonsoir, M. Pantalon, 1851 

Le Carillonneur de Bruges, 1852 

Les Amours du Diable, 1853 

Le Chien du Jardinier, 1855 
see also col. 852, 916 
Grossmann, Ludwik (1 835-191 5) 

Duch Wojewody, 1873 
Gruenberg, Louis (1 884-1964) 

Jack and the Beanstalk, 193 1 

Emperor Jones, 1933 
Grunewald, Gottfried (1673-1739) 



Germanicus, 1704 
see also col. 93 
Guerrini, Guido (1890-1965) 
*La Vigna, 1935 
Guglielmi, Pietro (172 8-1 804) 
II Ratto della Sposa, 1765 
La Sposa fedele, 1767 
La Villanella ingentilita, 1779 
La Quakera spiritosa, 1783 
Le Vicende d'Amore, 1784* 
La Virtuosa in Mergellina, 1785 
Enea e Lavinia, 1785 
L*Inganno amoroso, 1786 
La Pastorella nobile, 1788 
La bella Pescatrice, 1789 
La Serva innamorata, 1790 
see also col. 261, 276, 296, 396, 433, 442, 445 
Guglielmi, Pietro Carlo (c.1763-1817) 
La Scelta dello Sposo, 1805 
Amor tutto vince, 1805 
Guerra aperta, 1807 
Paolo e Virginia, 1817 
see also col. 176, 555 
Guhr, Karl Wilhelm Ferdinand (1787-1848) 
Die Vestalin, 1814 
see also col. 720 
Gui, Vittorio (1885-1975) 
La Fata malerba, 1927 
see also col. 87, 634 
Guiraud, Ernest (1837-1892) 
Piccolino, 1876 
see also col. 538, 562 
Gunsbourg, Raoul (1859-195 5) 
*Le vieil Aigle, 1909 
*Ivan le Terrible, 1910 

see also col. 1164, 1403, 1423 
Guridi, Jesus (1886-1961) 
*Mirentxu, 1910 

Amaya, 1920 
Gurjao, Henrique EulaHo (1833-1885) 
*Idalia, 1881 
Gurhtt, Manfred (1890-1972) 

Wozzeck, 1926 
*Soldaten, 1930 

Gyrowetz, Adalbert (1763-1850) 
Agnes Sorel, 1806 
Ida, die Biissende, 1807 
Die Junggesellen-Wirtschaft, 1807 
Der Augenarzt, 181 1 
Federica ed Adolfo, 18 12 
Robert, 181 3 
II finto Stanislao, 181 8 
see also col. 384, 809 
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Haan, Willem de (i 849-1930) 

Die Kaiserstochter, 1885 
Haarklou, Johannes (1847-1925) 

Fra gamle Dage, 1894 

Marisagnet, 19 10 
Haba, Alois (1893-1973) 
*Die Mutter, 193 1 

Hacklander, Friedrich Wilhelm (1816-1877) 
*Soldatenleben, 1848 
Hacquart, Carolus (C.1649-C.1730) 

De triomfeercnde Min, 1680 and 1920 
Hadley, Henry Kimball (1 871-1937) 

Safie, 1909 

Azora, Daughter of Montezuma, 1917 

Cleopatra's Night, 1920 
Haeser, Georg (1 865-1945) 
*Hadlaub, 1903 
Hafrher, Johann Christian Friedrich (1759-1833) 

Electra 1787 

Renaud, 1801 
see also col, 491 
Hageman, Richard (1 882-1966) 

Tragodie in Arezzo, 1932 
see also col. 11 02 
Hahn, Reynaldo (1 875-1947) 

La Carmelite, 1902 

Nausicaa, 1919 

Le Marchand de Venise, 1935 
see also col. 968 
Haibel, Jakob (1 761-1826) 

Der Tiroler Wasted 1796 
Halevy, Jacques Fromental £lie (1799-1862) 

La Dilettante d' Avignon, 1 829 

Lajuive, 1835 

L'Eclair, 1835 

Guido et Ginevra, 1838 

Le Sherif, 1839 

Le Guitarrero, 1841 

La Reine de Chypre, 1841 

Charles VI, 1843 

Les Mousquetaires de la Reine, 1846 

Le Val d'Andorre, 1848 

La Fee aux Roses, 1849 

La Tempesta, 1850 

Jaguarita l'lndienne, 1855 

La Magicienne, 1858 

Noah, 1885 

see also col. 751, 817, 916, 1051, 1210 
Hallen, Andreas (1846-1925) 

Harald der Wiking, 1881 

Haxfallan, 1896 

Waldmarsskatten, 1899 
Hallstrom, Ivar (1 826-1901) 

Den Bergtagna, 1 874 



Neaga, 1885 
Halvorsen, Johan (1864-1935) 

Mot Nordpolen, 191 1 
Hamal,Jean Noel (1 700-1778) 

Voegge di Chofontaine, 1757 
see also col. 1415 
Hamerik, Ebbe (1898-1951) 

Stepan, 1924 
Handel, Georg Friedrich (1685-1759) 

Almira, 1705 

Agrippina, 1709 

Rinaldo, 171 1 

II Pastor fido, 1712 

Teseo, 171 3 

Amadigi di Gaula, 171 5 

11 Radamisto, 1720 

II Muzio Scevola (with G. Bononcini and 
Mattei), 1721 

II Floridante, 1721 

Ottone, Re di Germania, 1723 

Flavio, Re de* Longobardi, 1723 

Giulio Cesare in Egitto, 1724 

Tamerlano, 1724 

Rodelinda, 1725 

Scipione, 1726 

Alessandro, 1726 

Admeto, Re di Tessaglia, 1727 

Riccardo I, Re d'Inghilterra, 1727 

Siroe, Re di Persia, 1728 

Tolomeo, Re di Egitto, 1728 

Lotario, 1729 

Partenope, 1730 

Poro, Re dell' Indie, 173 1 

Ezio, 1732 

Sosarme, Re di Media, 1732 

Acis and Galatea, 1732 

Orlando, 1733 

Arianna in Creta, 1734 

Ariodante, 1735 

Alcina, 1735 

Atalanta, 1736 

Arminio, 1737 

Giustino, 1737 

Berenice, 1737 

Faramondo, 1738 

Serse, 1738 

Deidamia, 1741 

see also col. in, 116, 125, 127, 128, 142, 143, 
159, 168, 181, 189, 198, 204, 261, 658 
Hanson, Howard (1896-) 

Merry Mount, 1934 
d'Harcourt, Eugene (1859-1918) 

Le Tasse, 1903 
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see also col. 690, 883 
Hartmann, Johan Ernst (1726-1793) 

BaldersDod, 1778 

Fiskerne, 1780 
Hartmann, Johan Peter Emil (1 805-1900) 

Ravnen, 1832 

Liden Kirsten, 1846 
Hartmann, Emil (1 836-1 898) 

Runenzauber, 1896 
Hasse, Johann Adolf (1699-1783) 

Antioco, 1721 

11 Sesostrate, 1726 

Tigrane, 1729 

Artaserse, 1730 

Cleofide, 1731 

Cajo Fabricio, 1732 

II Demetrio, 1732 

Siroe, Re di Persia, 1733 

Tito Vespasiano, 1735 

Lucio Papirio, 1742. 

Didone abbandonata, 1742 

Antigono, 1743 

Semiramide riconosciuta, 1744 

Arminio, 1745 

Leucippo, 1747 

Demofoonte, 1748 

Attilio Regolo, 1750 

II Ciro riconosciuto, 175 1 

Solimano, 1753 

Ezio, 1755 

Olimpiade, 1756 

Alcide al Bivio, 1760 

11 Trionfo di Clelia, 1762 

Partenope, 1767 

Piramo e Tisbe, 1768 

Ruggiero, 1771 
see also col. 135, 138, 139, i<>5, 173, 181, 187, 
201, 207, 220, 224, 233, 246, 270, 277, 319, 

337 
Hatton, John Liptrott (1809-1886) 
Pasqual Bruno, 1844 
see also col. 761, 790, 811 
Haug, Hans (1900-1967) 

Madrisa, 1934 
Hausegger, Siegmund von (1872- 1048) 
*Zinnober, 1898 

see also col. 409 
Haydn, Joseph (1732-1809) 

Der neue krumme Teufel, 1752 
La Cantarina, 1767 
Lo Speziale, 1768 
L'Infedelta delusa, 1773 
L'incontro improviso, 1775 
II Mondo della Luna, 1777 



La vera Costanza, 1779 

L'Isola disabitata, 1779 

La Fedelta premiata, 1780 

Orlando Paladino, 1782 

Armida, 1784 

Die Ochsenmenuette, 1823 

see also, col. 213, 217, 228, 273, 367, 389, 408, 
420,478, 512, 588 
Heger, Robert (1886-1978) 
*Der Bettler Namenlos, 1932 
Heinichen, Johann David (1683-1729) 

Paris und Helena, 1710 

Calfurnia, 171 3 
see also col. 93 
Heise, Peter Arnold (1 830-1 879) 

Paschaens Datter, 1 869 

Drot og Marsk, 1878 
Herbert, Victor (1859-1924) 

Natoma, 191 1 
Hernando, Rafael Jose Maria (1 822-1 888) 

Colegialas y Soldados, 1849 

El Duende, 1849 
Herold, Louis Joseph Ferdinand (1791-1833) 

Les Rosieres, 1817 

La Clochette, 18 17 

Les Troqueurs, 1819 

Le Muletier, 1823 

Marie, 1826 

Zampa, 183 1 

Le Pre aux Clercs, 1832 

Ludovic, 1833 
see also col. 736, 801 
Herve, Florimond Ronger, called (1 825-1 892) 
*L'(Eil creve, 1867 
*Chilperic, 1868 

Le petit Faust, 1869 
Heuberger, Richard (1850-1914) 

Der Opernball, 1898 
Hewitt, James (1 770-1 827) 

Tammanny, 1794 
Hidalgo, Juan (17th ct.) 

Celos aun del Ayre matan, 1660 
Hignard, Aristide (1 822-1 898) 

Hamlet, 1888 
Hillemacher, Lucien (1860-1909) and Paul (1852- 

1933) 

Der Fluthgeist, 1896 

Orsola, 1902 
Hiller, Ferdinand (1811-1885) 

Die Katakomben, 1862 

- see also col. 930 
Hiller, Johann Adam (1728-1804) 

Die verwandelten Weiber, 1766 

Lisuart und Dariolette, 1766 
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Lottchen am Hofe, 1767 
Die Liebe auf dem Lande, 1768 
Diejagd, 1770 
Der Aerndtekranz, 1771 
see also col. 167, 217, 240, 241, 247, 258, 313, 
318,321,323,345 
Himmel, Friedrich Heinrich (1765-1814) 
Frohsinn und Schwarmerei, 1801 
Fanchon, das Leiermadchen, 1804 
Die Sylphen, 1806 
Hindemith, Paul (1895-1963) 

Morder, Hoffhung der Frauen, 1921 
Das Nusch-Nuschi, 1921 
Sancta Susanna, 1922 
Cardillac, 1926 
Hin und Zuriick, 1927 
Neues vom Tage, 1929 
*Mathis der Maler, 1938 

see also col. 1400 
Hoeberg, Georg (1 872-1950) 

Et Bryllup i Katakombeme, 1909 
Hoffding, Finn (1899-) 
*Kejserens nye Klaeder, 1928 
Hoffmann, Ernst Theodor Amadeus (1776-1822) 
Die lustigen Musikanten, 1805 
Undine, 1816 
Aurora, 1933 
see also col. 576, 586, 604, 666, 788 and Index 
ofLibrettists 
Hoffmeister, Franz Anton (1754-1812) 
Der Konigssohn aus Ithaka, 1795 
see also col. 242 
Hofmann, Heinrich (1 842-1902) 

Aennchen von Tharau, 1 878 
Hoi, Richard (1 825-1904) 

Floris V, 1892 
Holbrooke, Joseph (1878-1958) 
Pierrot and Pierrette, 1909 
The Children of Don, 1912 
Dylan: Son of the Wave, 1914 
Bronwen, 1929 
Holenia, Hans (1890-) 

Viola, 1934 
Holland, Jan Dawid (18th ct.) 

Agatka 1784 
Holly, Franz Andreas (1747-1783) 
Der Kaufmann von Smyrna, 1773 
see also col. 381 
Holmes, Augusta (1 847-1903) 
*La Montagne noire, 1 895 
Hoist, Gustav (1874-1934) 
*Savitri, 1916 
*The perfect Fool, 1923 
*At the Boar's Head, 1925 



The golden Goose, 1929 
The Wandering Scholar, 1938 
see also col. 91 
Holstein, Franz von (1 826-1 878) 
*Der Haideschacht, 1868 
*Der Erbe von Morley, 1872 
*Die Hochlander, 1876 
Holzbauer, Ignaz (1711-1783) 
Nitteti, 1758 

Giinther von Schwarzburg, 1777 
see also col. 203, 213, 333 
Honegger, Arthur (1892-1955) 
Le Roi David, 1921 
Judith, 1926 
Antigone, 1927 

Les Aventures du Roi Pausole, 1930 
Amphion, 193 1 
L'Aiglon (with Ibert), 1937 
Jeanne d'Arc au Bucher, 1938 
Horak, Antonin Vojtech (1 875-1910) 
Babicka, 1900 
see also col. 1237 
Hornemann, Christian Frederik Emil (1 841-1906) 

Aladdin, 1888 
Horton, Asadata Dafora 
*Kykunkor, the Witch, 1934 
Hoven, J. (Johann Vesque von Puttlingen), 1803- 
1883) 
Johanna d'Arc, 1840 
Ein Abenteuer Carl des Zweiten, 1850 
see also col. 480 
Howland, Legrand (1873-1915) 
*Sarrona, 1903 

Hfimaly, Adalbert (1 842-1908) 

Zaklety Princ, 1872 

Svanda Dudak, 1896 

see also col. 1394 

Hubay,Jeno (1858-1937) 

Alienor, 1891 

A Cremonai Hegediis, 1894 
A Falu Rossza, 1896 
Moharozsa, 1903 
Karenina Anna, 1923 
Az Alarc, 193 1 
Huber, Hans (1 852-1921) 
Weltfriihling, 1894 
Der Simplicius, 1912 
Die schone Bellinda, 1916 
Frutta di Mare, 191 8 
Huber, Joseph (1837-1886) 

Irene, 1881 
Hue, Georges Adolphe (1 858-1948) 
Le Miracle, 1910 
Dans rOmbre de la Cathedrale, 1921 
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Hugo, John Adam (1873-1945) 

The Temple Dancer, 1919 
Hullah, John Pykc (1812-1884) 

The Village Coquettes, 1836 
see also col. 760 
Hummel, Ferdinand (1855-1928) 

Mara, 1893 
Hummel, Johann Nepomuk (1778-1837) 

Mathilde von Guise, 1810 
see also col. 732,749 
Humperdinck, Engclbert (1854-1921) 

Hansel und Gretel, 1893 

Die Heirat wider Willen, 1905 

Konigskindcr, 1910 
sec also col. 769 
Huttcnbrenner, Anselm (1 794-1 868) 

Lconore, 1835 

lbert, Jacques (1 890-1962) 
Angelique, 1927 
Persce et Andromcde, 1929 
Le Roi d'Yvetot, 1930 
L'Aiglon (with Honegger), 1937 
dTndy, Vincent (1851-1931) 
*Fervaal, 1897 
*L'Etranger, 1903 
*La Legende de St. Christophe, 1920 

see also col. 5, 6, 7, 22, 179 
lsouard, Niccolo (1775-18 18) 
L'Avviso ai Maritati, 1794 
Michel- Ange, 1802 
Les Confidences, 1803 
Le Medecin Turc, 1803 
L'Intrigue aux Fenetres, 1805 
Le Dejeuner de Garcons, 1805 
Les Rendez-vous bourgeois, 1807 
Un Jour a Paris, 1808 
Cendrillon, 1810 
Le Billet de Loterie, 1811 
Le Magicien sans Magie, 1811 
Lully et Quinault, 1812 
Le Prince de Catane, 1813 
Joconde, 18 14 
Jeannot et Colin, 1814 
Les deux Maris, 1816 
Aladin, 1822 
see also col. 240, 619 
d'lvry, Richard (1 829-1903) 
*Les Amants de Verone, 1878 
see also col. 353 

Jachino, Carlo (1889-1971) 

Giocondo e il suo Re, 1924 
Jackson, William (1730-1803) 

The Lord of the Manor, 1780 



Janacek, Leos (1 854-1928) 
*Jeji Pastorkyna, 1904 

Vylety Pane Brouckovy, 1920 

Kata Kabanova, 1921 
*Lisky Pvihody Bystrousky, 1924 

Sarka, 1925 
*Vec Makropulos, 1926 
*Z mrtvcho Domu, 1930 
Jaques-Dalcrozc, Emile (1865- 1950) 

Janie, 1894 

Sancho Panza, 1897 

Onkel Dazumal, 1905 

Les Jumeaux de Bergame, 1908 
see also col. 179 
Jarno, Georg (1 868-1920) 

Die schwarze Kaschka, 1895 
Jensen, Niels Peter (1 802-1 846) 

Robinson, 1834 
Jeremias, Otakar (1892-1962) 

Bratri Karamazovi, 1928 
see also col. 149 
Jommelli, Niccolo (171 4-1 774) 

Ricimero, Re dei Goti, 1740 

Ezio, 1 74 1 

Merope, 1741 

Demofoonte, 1743 

Don Trastullo, 1746 

Cajo Mario, 1746 

La Didone abbandonata, 1747 

Artaserse, 1749 

Demetrio, Re di Siria, 1749 

L'Ifigenia, 1751 

Attilio Regolo, 1753 

Pelope, 1755 

Enea nel Lazio, 1755 

L'Olimpiade, 1761 

Il Vologeso, 1766 

Il Matrimonio per Concorso, 1766 

Fetonte, 1768 

Armida abbandonata, 1770 

Il Trionfo di Clelia, 1774 
see also col. 214, 223, 229, 388 
Joncieres, Victorin de (1839-1903) 

Dimitri, 1876 

Le Chevalier Jean, 1885 
Jones, Sidney (1 869-1946) 

The Geisha, 1896 
Jongen, Leon (1 884-1969) 

Thomas l'Agnelet, 1924 
Joteyko, Tadeusz (1 872-1932) 

*Zygmunt August, 1925 
Jullien, Louis Antoine (1812-1860) 

Pictro il Grande, 1852 
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Kaiser, Alfred (1872-1917) 
*Stella Maris, 1910 

see also Index of Librettists 
Kalliwoda, Johann Wenceslaus (1801-1866) 

Blanda, 1847 
Kalnins, Alfreds (1879-1951) 

Banuta, 1920 

Dzimtenes Atmoda, 1933 
Kalnins, Janis (1904-) 
*Hamlets, 1936 
Kalomoiris, Manolis (1 883-1962) 

Ho Protomastoras, 1916 
Kamieiiski, Maciej (1734-1821) 

Nedza Uszczesfiwiona, 1778 

Zoska, 1 78 1 
Kaminski, Heinrich (1886-1946) 
*JiirgJenatsch, 1929 
Karel, Rudolf (1 880-1945) 

Ilseino Srdce, 1924 

Smrt Kmotficka, 1933 
Karnavicius, Jurgio (1885-1941) 

Grazina, 1933 
Kashperov, Vladimir Nikitich (1827-1894) 

Maria Tudor, 1859 

Groza, 1867 
Kastner, Johann Georg (1810-1867) 

La Maschera, 1841 
Kauer, Ferdinand (1751-1831) 

Das Donauweibchen, 1798 
Kaun, Hugo (1863-1932) 
*Sappho, 1917 

Der Fremde, 1920 
*Menandra, 1925 
Keil, Alfredo (1 850-1907) 

Donna Bianca, 1888 

Irene, 1893 

Serrana, 1899 
Keiser, Reinhard (1674- 173 9) 

Basilius, 1694 

Circe, 1696 

Penelope, 1696 

Der geliebte Adonis, 1697 

Augustus, 1698 

Orpheus, 1698 

La Forza della Virtu, 1700 

Stoertebecker und Joedge Michaels, 1701 

Die verdammte Staat-Sucht, 1703 

Nebucadnezar, 1704 

Octavia, 1705 

Masagniello furioso, 1706 

Der angenchme Betrug (with Graupncr), 1707 

Desiderius, Koenig der Longobarden, 1709 

Croesus, 1711 

Fredegunda, 1715 



Die grossmiithige Tomyris, 171 7 

Ulysses, 1722 

Der laecherliche Printz Jodelet, 1726 

Circe, 1734 
see also col. 92, 96, 112, 124, 125, 132, 166 
Kelley, Edgar Stillman (1 857-1944) 

Puritania, 1892 
Kerll, Johann Kaspar (1627-1693) 

L'Oronte, 1657 

L'Erinto, 1661 
Keussler, Gerhard von (1874-1949) 
*Gefangnisse, 1914 
Kienlen, Johann Christoph (1784-C.1830) 

Claudine von Villa Bella, 1810 
Kienzl, Wilhelm (1857-1941) 
*Der EvangeUmann, 1895 
*Don Quixote, 1898 

Der Kuhreigen, 191 1 
*Das Testament, 1916 
Kistler, Cyrill (1 848-1907) 

Kunihild, 1884 
Kittl, Johann Friedrich (1 806-1 868) 

Bianca und Giuseppe, 1 848 
Klein, Bernhard (1793-1832) 

Dido, 1823 
Klein, Bruno Oskar (1858-1911) 

Kenilworth, 1895 
Kleinheinz, Franz Xaver (1772-1832) 

Harald, i8r4 
Klenau, Paul von (1883-1946) 
*Kjartan und Gudrun, 191 8 
*Rembrandt van Rijn, 1937 
Klose, Friedrich (1862-1942) 

Ilsebill, 1903 
Klughardt, August (1 847-1902) 

Die Hochzeit des Monchs, 1886 
Kodaly, Zoltan (1882-1967) 

Haryjanos, 1926 

Szekely Fono, 1932 
Kogoj, Marij (1895-1956) 

Crne Maske, 1929 
Kohout, Joseph (c.1736-1793) 

Le Serrurier, 1764 
Konjovic, Petar (1882-1970) 

Kostana, 193 1 
Korngold, Erich Wolfgang (1 897-1957) 

Violanta, 1916 

Der Ring des Polykrates, 1916 

Die tote Stadt, 1920 

Das Wunder der Heliane, 1927 
see also 970, 1106 
Kosmovici, Georg (18 . .-?) 

Marioara (with Schmeidler), 1904 
Kospoth, Otto Carl Erdmann von (1753-1817) 
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Adrast und Isidore, 1779 
Der Irrwisch, 1780 
see also col. 392 
Kovarovic, Karel (1 862-1920) 
2enichove\ 1884 
Cesta Oknern, 1886 
Noc Simona a Judy, 1892 
Psohlavci, 1898 
Na starem Belidle, 1901 
see also col. 104.1, 1267, 1288 
Koven, Henry Louis Reginald de (1859-1920) 
Robin Hood, 1890 
The Canterbury Pilgrims, 191 7 
Rip van Winkle, 1920 
Kraus, Josef Martin (1756-1792) 
Soliman den II, 1789 
Aeneas i Carthago, 1799 
see also col. 359 
Krebs, Karl August (1804-1880) 

Agnes Bernauer, 1833 
Krenek, Ernst (1900-) 
*Der Sprung uber den Schatten, 1924 
Zwingburg, 1924 
Orpheus und Euridikc, 1926 
*Jonny spiclt auf, 1927 
*Schwergewicht, 1928 
*Dcr Diktator, 1928 
*Das geheime Konigreich, 1928 
*Leben des Orest, 1930 
*KarlV, 1938 

see also col. 23 
Kretschmer, Edmund (1 830-1908) 

Die Folkungcr, 1874 
*Heinrich der Lowe, 1877 
Kreutzer, Konradin (1780-1849) 
Die Alpenhiittc, 181 5 
Libussa, 1822 
Melusina, 1833 

Das Nachtlager von Granada, 1834 
see also col. 745, 752, 1200 
Kreutzer, Rodolphe (1766-1831) 
Jeanne d'Arc a Orleans, 1790 
Paul ct Virginie, 1791 
Lodoi'ska, 1791 
Astianax, 1801 
Aristippe, 1808 
Abel, 1 8 10 
see also col. 697 
Kficka, Jaroslav (1882-1969) 

Bily Pan, 1929 
Krieger, Johann Philipp (1649-1725) 

Der grossmiithige Scipio, 1690 
Krohn, Ilmari (1867-1960) 
Tuhotulva, 1928 
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Kucken, Friedrich Wilhelm (1810-1882) 

Die Flucht nach der Schweiz, 1839 
Kuhlau, Friedrich (1786-1832) 

Roverborgen, 1814 

Trylleharpen, 18 17 

Lulu, 1824 
see also col. 761 
KCinnecke, Eduard (1885-1953) 

Robin's Ende, 1909 
Kunzen, Friedrich Ludwig Aemilius (1761-1817) 

Holger Danske, 1789 

Die Wcinlese, 1793 

Hemmeligheden, 1796 

Dragedukken, 1797 

Erik Ejegod, 1798 

Min Bedstemoder, 1800 

Kaerlighed paa Landet, 18 10 
see also col. 326 
Kurpiriski, Karol Kasimierc (1785-1857) 

Jadwiga, Krolowa Polska, 1814 

Zamek na Czorsztynie, 18 19 
see also col. 501, 513, 655, 730 
Kusscr, Johann Siegmund (1 660-1 727) 

Julia, 1690 

Ariadne, 1692 

Jason, 1692 

Erindo, 1694 
see also col. 92. 
Kyui (Cui), Tsezar Antonovich (1835-1918) 

William Ratcliff, 1869 

Angelo, 1876 

Kavkasky Plennik, 1883 

Mademoiselle Fifi, 1903 
see also col. 1021, 1158, 1292, 1341 

Laccetti Guido (1 879-1943) 

Hoffmann, 19 12 

II Miracolo, 1915 
Laclincr, Franz (1 803-1 890) 

Catharina Cornaro, 1841 
see also col. 532 
Lachner, Ignaz (1807-1895) 

Die Regenbruder, 1839 
see also col. 421 
Lacombe, Louis (181 8-1 884) 

Winkclried, 1892 

Meister Martin und seine Gescllen, 1897 
Lacome (d'Estaleux), Paul (1838-1920) 

Jeanne, Jeannette et Jcanneton, 1876 
see also col. 128 
Lacoste (d. after 1757) 

Philomcle, 1705 
La Guerre, Michel de (c.1605-1679) 
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Le Triomphe de 1* Amour, 1655 
see also col. 38 
Laguerre, Elisabeth Claude de (1659-1729) 

Cephale et Procris, 1694 
Lalo, Edouard (1 823-1 892) 

Le Roi d'Ys, 1888 
Lamote de Grignon, Juan (1 872-1949) 

Hesperia, 1907 
Lampe, John Frederick (1703-1751) 

The Dragon of Wantley, 1737 
Lampugnani, Giovanni Battista (1706-1781) 

Amor Contadino, 1760 
Landi, Stefano (C.1590-C.1655) 
*La Morte d'Orfeo, 1619 

II S. Alessio, 1632 
Landre\ Willem (1874-1948) 

Beatrijs, 1925 
Lange-Muller, Peter Erasmus (1 850-1926) 
*Tove, 1878 
Spanske Studenter, 1883 
Vikingeblod, 1900 
La Nux, Paul Vfronge de (1853-?) 

Zaire, 1890 
Laparra, Raoul (1 876-1943) 
*La Habanera, 1908 
*LaJota, 191 1 
*Le Joueur de Viole, 1925 
*Las Toreras, 1929 
*L*illustre Fregona, 193 1 
Lara, Isidore de (1858-1935) 
Amy Robsart, 1893 
Moina, 1897 
Messalina, 1899 
Sanga, 1906 
Solea, 1907 

Les trois Masques, 1.8 12 
Nail, 1912 

Les trois Mousquetaires, 1921 
Laruette, Jean Louis (1731-1792) 
Cendriflon, 1759 
L'Yvrogne corrige\ 1759 
see also col. 246 
Lassen, Eduard (1 830-1904) 
Landgraf Ludwigs Brautfahrt, 1857 
Le Captif, 1865 
see also col. 974, 1148 
Latilla, Gaetano (1711-1791) 
Gismondo, 1737 
Madame Ciana, 1738 
see also col. 187, 206, 229, 252, 292 
Lattes, Marcel (18..-) 

Il etait une Bergere, 191 3 
Lattuada, Felice (1882-1962) 
La Tempesta, 1922 
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Sandha, 1924 

Le Preziose ridicole, 1929 

Don Giovanni, 1929 

La Caverna di Salamanca, 1938 
Launis, Armas (1884-1959) 
*Seitseman Veljesta, 1913 

Kullervo, 191 7 
Lavenu, Louis Henry (1818-1859) 

Loretta, 1846 
see also coL 761, 867 
Lavigna, Vincenzo (1776-1836) 

La Muta per Amore, 1803 
see also col. 555 
La Vina (Manteola), Facundo de (1876-?) 

La Espigadora, 1927 
Lazzari, Sylvio (1 857-1944) 
*Armor, 1898 

La Le*preuse, 1912 

Le Sauteriot, 191 8 
*La Tour de Feu, 1928 
Leal Moreira, Antonio (17. .-1 841) 

A Vinganca da Cigana, 1794 
see also col. 491 
Leardini, Alessandro (17th ct.) 

La Psiche, 1649 
Le Borne, Fernand (1 862-1929) 

Mudarra, 1899 

Les Girondins, 1905 

La Catalane, 1907 
Lebrun, Louis Sebastien (1764-1829) 

Marcelin, 1800 

Le Rossignol, 1816 
see also col. 622 
Leclair, Jean Marie (1697-1764) 

Scylla et Glaucus, 1746 
Lecocq, Alexandre Charles (1832-1918) 

Fleur-de-The\ 1868 

Les cent Vierges, 1872 

La Fille de Madame Angot, 1872 

Girofld-Girofla, 1874 

La petite Marine, 1875 

Le petit Due, 1878 
see also col. 253, 289, 633, 1115 
Legrenzi, Giovanni (1626-1690) 

Eteocle e Polinice, 1675 

Germanico sul Reno, 1676 

Totila, 1677 

Il Giustino, 1683 
see also col. 42, 56, 189 
Lehar, Ferencz (1 870-1 948) 

Kukuska, 1896 

Die lustige Witwe, 1905 
Lemba, Arthur (1885-1963) 

Armastus ja Surm, 193 1 
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Elga, 1934 
Lemoyne, Jean Baptiste (1751-1796) 
Phedre, 1786 
Les Pr^tendus, 1789 
Nephte, 1789 
see also col. 446 
Lendvai, Erwin (1 882-1949) 

Elga, 1 91 6 
Lenepveu, Charles Ferdinand (1840-1910) 

Velleda, 1882 
Leo, Leonardo (1694-1744) 
Pisistrato, 1714 
II Trionfo di Camilla, 1726 
Demofoonte, 1735 
L'Olimpiade, 1737 
Amor vuol SofFerenza, 1739 
see also col. 126, 164, 184 
Leoncavallo, Ruggiero (1858-1919) 
*Pagliacci, 1892 
*I Medici, 1893 
*Chatterton, 1896 
*La Boheme, 1897 
*Zaza, 1900 

*Der Roland von Berlin, 1904 
Maia, 1910 
Zingari, 1912 
Edipo Re, 1920 
see also Index of Librettists 
Leoni, Franco (1 865-1949) 
lb and little Christina, 1901 
L'Oracolo, 1905 
Leroux, Xavier (1 863-1919) 
Astarti, 1901 

La Reine Fiammette, 1903 
Theodora, 1907 
Le Chemincau, 1907 
Les Cadeaux de Noel, 1915 
Leschetizky, Theodor (1830-1915) 

Die erste Falte, 1867 
Lesueur, Jean Francois (1760-1837) 
La Caverne, 1793 
Ossian, 1804 

Le Triomphe de Trajan (with Persuis), 1807 
La Mort d'Adam, 1809 
see also col. 599 
Letorey Omer (1873-193 8) 
Le Sicilien, 1930 
see also col. 312 
Leva, Enrico de (1867-195 5) 

La Camargo, 1898 
Levadd, Charles Gaston (1 869-1948) 

La Rorisserie de la Reine Pedauquc, 1920 
La Peau de Chagrin, 1929 
Lilien, Ignaz (1897-1964) 
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Beatrix, 1928 
Lima, Jeronymo Francisco de (1743-1822) 

Le Nozze d'Ercole, e d'Ebe, 1785 
Limnander (de Nieeuvenhove), Armand (1814- 
1892) 

Les Montenegrins, 1849 

Le Maitre Chanteur, 1853 
Lindblad, Adolf Fredrik (1801-1878) 

Frondorerna, 1835 
see also col 765, 788, 812 
Linden, Cornelis van der (1 842-1908) 

Catharina en Lambert, 1888 

Leiden Ontzet, 1893 
see also col. 452, 1133 
Lindpaintner, Peter Joseph von (1791-1856) 

Der Bergkonig, 1825 

Der Vampyr, 1828 

Die Genueserin, 1839 

Lichtenstein, 1846 
see also col. 444, 501, 713, 714 
Linley, Thomas (1733— 1795) 

The Duenna, 1775 
see also col. 89, 160, 161, 321, 322, 414 
Lisinski, Vatroslav (1819-1854) 

Ljubav i Zloba, 1846 

Porin, 1897 
Liszt, Franz von (1811-1886) 

Don Sanche, 1825 

Die Legende von der hciligen Elisabeth, 1881 
see also col. 263, 784, 797, 849, 884, 889, 915, 

927,935,943 
Literes, Antonio (c.1665-1747) 

Accis y Galatea, 1708 
LitolfF, Henry Charles (1818-1891) 

Les Templiers, 1886 
Lloyd, George (191 3-) 

Iernin, 1934 

The Serf, 1938 
Lobe, Johann Christian (1797-1881) 
*Die Fiirstin von Grenada, 1833 
Locke, Matthew (£.1630-1677) 

The Siege of Rhodes, 1656 

Psyche, 1675 
see also col. 34, 57, 64 
Lodcr, Edward James (1813-1865) 

Nourjahad, 1834 

The Night Dancers, 1846 
see also col. 647, 705, 752, 760 
Loewe, Carl (1796-1869) 

Die drei Wtinsche, 1834 
Loewe, Johann Jakob (1628-1703) 

Amelinde, 1657 

Orpheus aus Thracien, 1659 
Logroscino, Nicola (169%-after 1765) 
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Major 



II Governatore, 1747 

Giunio Bruto, 1748 

see also col. 195 

Lohner, Johann (1645-1705) 

*Theseus, 1688 

Lohse, Otto (1858-1925) 

Der Prinz wider Willen, 1890 
Lorenzani, Paolo (c.1640-1713) 
Nicandro e Fileno, 168 1 
Orontee, 1688 
see also col. 20, 41, 107 
Lortzing, Gustav Albert (1801-1851) 
*Die beiden Schiitzen, 1837 
*Czaar und Zimmermann, 1837 
*Hans Sachs, 1840 
*Casanova, 1841 
*Der Wildschiitz, 1842 
*Undine, 1845 
*Der WafFenschmied, 1846 
*Zum Grossadmiral, 1847 
*Rolands Knappen, 1849 
*Die vornehmen Dilettanten, 1851 
*Regina, 1899 

see also col. 309, 647, 708, 1001 
Lothar, Mark (1902-) 
Tyll, 1928 
Lord Spleen, 1930 
see also col. 358 
Lotti, Antonio (r.i 667-1 740) 
Alessandro Severo, 1716 
Giove in Argo, 171 7 
Teofane, 1719 
see also col. 41, 146 
Lovenskjold, Hermann Severin (1815-1870) 

Turandot, 1854 
Lualdi, Adriano (1 887-1971) 
*La Figlia del Re, 1922 

Le Furie d'Arlecchino, 1924 
*Il Diavolo nel Campanile, 1925 
*La Gran$eola, 1932 

see also col. 369 
Luccio, Francesco (17th ct.) 

II Medoro, 1658 
Lully, Jean Baptiste (1632-1687) 
Les Festes de 1* Amour et de Bacchus, 1672 
Cadmus et Hermione, 1673 
Alceste, 1674 
Th&ee, 1675 
Atys, 1676 
Isis, 1677 
Psyche\ 1678 
Bellerophon, 1679 
Proserpine, 1680 
Persee, 1682 



Phaeton, 1683 
Amadis, 1684 
Roland, 1685 
Armide, 1686 
Acis et Galate'e, 1686 
see also col. 30, 41, 53, 54, 56, 57, 59, 61, 65, 
71, 77, 83, 84, 94, 100, 107, 128, 174, 359, 
362,377,573 
Lux, Friedrich (1820-1895) 
Das Kathchen von Heilbronn, 1846 
Der Schmied von Ruhla, 1882 
Lvov, Aleksei Fedorovich (1798-1870) 
Bianca und Gualtiero, 1844 
Undina, 1848 

MacAlpin, Colin (1870-?) 

The Cross and the Crescent, 1903 
MacCunn, Hamish (1 868-1916) 

Jeanie Deans, 1894 

Diarmid, 1897 
Macfarren, George Alexander (1813-1887) 

The Devil's Opera, 1838 

An Adventure of Don Quixote, 1846 

King Charles II, 1849 

Robin Hood, i860 

Jessy Lea, 1863 

Helvellyn, 1864 
see also col. 86, 761 
Machado, Augusto (1845-1924) 

Lauriane, 1883 

Mario Wetter, 1898 
Mackenzie, Alexander Campbell (1847-1935) 

Colomba, 1883 

The Cricket on the Hearth, 1914 

The Eve of St. John, 1924 
Maclean, Alick (1872-1936) 

Quentin Durward, 1920 
Madetoja, Leevi (1 887-1947) 
*Pohjalaisia, 1924 
*Juha, 1935 

Magnard, Albenc (1865-1914) 
*Berenice, 191 1 
*Guercceur, 193 1 
Maillart, Louis Aime (1817-1871) 

Gastibelza, 1847 

Les Dragons de Villars, 1856 

Les Pecheurs de Catane, i860 

Lara, 1864 
Majo, Francesco di (173 2-1 770) 

Ricimero, Re dei Goti, 1758 

Ifigenia in Tauride, 1764 
see also col. 236, 317 
Major, Gyula (18 $ 8-1925) 

Erzsike, 1901 
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Maldere, Pierre van (1724- 1768) 
La Bagarre, 1763 
see also col. 185 
Malipiero, Francesco (1824-18 87) 

Alberigo da Romano, 1846 
Malipiero, Gian Francesco (1882-1973) 
*Sept Chansons, 1920 
*L*Orfeide, 1925 
La Bottega da CafFe, 1926 
Sior Todero Brontolon, 1926 
Le BarufTe Chiozzotte, 1926 
*Der falsche Harlekin, 1928 
*Filomela und ihr Narr, 1928 
*Komodie des Todes, 193 1 
*Mysterium Venedigs, 1932 

Die Legende vom vertauschten Sohn, 1934 
*Giulio Cesare, 1936 
* Antonio e Cleopatra, 1938 

see also col. 5, 6, 18, 859, 1420 
Mancinelli, Luigi (1 848-1921) 
Isora di Provenza, 1884 
Ero e Leandro, 1897 
Paolo e Francesca, 1907 
see also col. 885, 1075 
Mancini, Francesco (1679-173 9) 
Gli Amanti generosi, 1705 
L'Engelbertha (with A. Orefice), 1709 
see also col. 122 
Mandl, Richard (1 859-191 8) 

La Rencontre imprevue, 1889 
Manelli, Francesco (1595-C.1667) 
L' Andromeda, 1637 
La Maga fulminata, 1638 
see also col. 15, 17, 18 
Manen, Joan (1883-) 
*Acte\ 1903 
Mangold, Karl (1813-1889) 

Tanhauser, 1846 
Marais, Marin (1656-1728) 

Alcione, 1706 
Marazzoli, Marco (c.1619-1662) 

Chi sofFre, speri (with V. Mazzocchi), 1639 
Dal Male il Bene (with Abbatini), 1653 
La Vita umana, 1656 
see also col. 20 
Marcello, Benedetto (1686-173 9) 

Arianna, 191 3 
Marchetti, FUippo (1831-1902) 
Romeo e Giuhetta, 1865 
Ruy Bias, 1869 
see also col. 353 
Marechal, Henri (1 842-1924) 

Les Amoureux de Catherine, 1876 
Maria, P. A D. delta, see Delia Maria 



Mascagni 

Maria Antonia Walpurgis, Electress of Saxony 

("E.T.P.A.") (1724-1780) 
*ll Trionfo della Fedelta, 1754 
*Talestri, Regina delle Amazoni, 1760 

see also col. 207 
Mariani, Giovanni Battista (17th ct.) 

Amore vuol Gioventu, 1659 
Marinuzzi, Gino (1882-1945) 

Jacquerie, 191 8 

Palla de' Mozzi, 1932 
see also col. 1098 
Mariotte, Antoine (1 875-1944) 

Salome, 1908 

Esther Princesse d'Israel, 1925 

Gargantua, 1935 
Marhani, Marco Aurelio (1 805-1 849) 

Il Bravo, 1834 

La Xacarilla, 1839 
see also col. 834 
Marquez (Puig), Antonio (1 897-) 

Sor Beatriz, 1924 
Marschner, Heinrich August (1 795-1 861) 

DerHoIzdieb, 1825 

Der Vampyr, 1828 

Der Templer und die Jiidin, 1 829 

Des Falkners Braut, 1832 

Hans Heuang, 1833 

Das Schloss am Atna, 1836 

DerBabu, 1838 

Kaiser Adolph von Nassau, 1 845 

Sangeskonig Hiarne, 1 863 
see also col. 682, 716, 731, 801 
Marsick, Armand (1 877-1959) 

La Jane, 1921 
Martin y Soler, Vicente (1754-1806) 

Il Burbero di buon Cuore, 1786 

Una Cosa rara, 1786 

L'Arbore di Diana, 1787 

Gore Bogatyr Kosometovich, 1789 

Fedul s Detmi (with Pashkeevich), 1791 

La Scola de Maritati, 1795 

L'Isola del Piacere, 1795 
see also col. 180, 385, 397. 458, 485 
Martinez de la Roca, Joaquin (16 . .-17 . .) 

Los Desagravios de Troy a, 1712 
Martini, Jean Paul Egide (1741-1816) 

L'Amoureux de quinze Ans, 1771 

Henri IV, 1774 

Le Droit du Seigneur, 1783 
see also col. 259 
Marty, Georges Eugene (1 860-1908) 

Daria, 1905 
Mascagni, Pietro (1863-1945) 

Cavalleria rusticana, 1890 
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I/Amico Fritz, 1891 

I Rantzau, 1892 
Guglielmo Ratcliff, 1895 
Silvano, 1895 
Zanetto, 1896 

Iris, 1898 

Le Maschere, 1901 
Arnica, 1905 
Isabeau, 191 1 
Parisina, 191 3 
Lodoletta, 1917 

II Piccolo Marat, 1921 
Pinotta, 1932 
Nerone, 1935 

see also col. 1210, 1276, 1301 
Mascheroni, Edoardo (1 859-1941) 

Lorenza, 1901 

La Perugina, 1909 
Masse\ Victor (1822-1884) 

La Chanteuse voilde, 1850 

Galatee, 1852 

Les Noces de Jeannette, 1853 

La Reine Topaze, 1856 

Paul et Virginie, 1876 

Une Nuit de CleopStre, 1885 
see also col. 977 
Massenet, Jules (1842-1912) 

La Grand'Tante, 1867 

Don C&ar de Bazan, 1872 

Le Roi de Lahore, 1877 

Herodiade, 1881 

Manon, 1884 

Le Cid, 1885 

Esclarmonde, 1889 

Le Mage, 1891 

Werther, 1892 

Thais, 1894 

Le Portrait de Manon, 1894 

La Navarraise, 1894 

Sapho, 1897 

Cendrillon, 1899 

Griselidis, 1901 

Le Jongleur de Notre-Dame, 1902 

Marie-Magdeleine, 1903 

Cherubin, 1905 

Ariane, 1906 

The*rese, 1907 

Bacchus, 1909 

Don Quichotte, 1910 

Roma, 1912 

Panurge, 1913 

Cleopatre, 1914 

Amadis, 1922 
see also col. 241, 920, 1166 



Mathieu, Emile (1844-193 2) 

La Bernoise, 1880 
Mattei, Filippo (16 . .-17 . ., probably identical 
with Filippo Amadei) 

II Muzio Scevola (with G. Bononcini and 
Handel), 1721 
see also col. 132, 133 
Mattheson, Johann (1681-1764) 

Cleopatra, 1704 

Henrico IV, 1711 
see also col 66, 90, 93, 96, 102, in, 133, H3» 
144, 200 
Maurer, Louis (1789-1878) 

Der neue Paris, 1826 

Aloise, 1828 
see also col. 507 
Maurice, Pierre (1 868-1936) 

Andromeda, 1924 
Mayr, Johann Simon (1763-1845) 

Lodoiska, 1796 

Che Originali, 1798 

Adelaide di Guesclino, 1799 

II Carretto del Venditore d'Aceto, 1800 

Ginevra di Scozia, 1801 

I Misteri Eleusini, 1802 

Alonso e Cora, 1803 

Elisa, 1804 

Adelasia e Aleramo, 1806 

La Rosa rossa e la Rosa bianca, 1813 

Medea in Corinto, 18 13 
see also col. 478, 492, 523, 555, 620 
Mazzocchi, Domenico (1592-1665) 

La Catena d'Adone, 1626 
Mazzocchi, Virgilio (1 597-1646) 

Chi soffre, speri (with M. Marazzoh), 1639 
Mazzucato, Alberto (1813-1877) 

Esmeralda, 1838 
see also col. 783 
Meder, Johann Valentin (1649-1719) 

Nero, 1695 
Mederitsch, Johann, called Gallus (1752-1835) 

Babylons Pyramiden (with Winter), 1797 
Medins,Janis (1890-1966) 

Uguns un Nakts, 1921 

Deevi un Cilveki, 1922 
Meliul, Etienne Nicolas (1763-18 17) 

Euphrosine, 1790 

Cora, 1 79 1 

Stratonice, 1792 

Le jeune Sage et le vieux Fou, 1793 

Le jeune Henry, 1797 

Adrien, 1799 

Ariodant, 1799 

Llrato, 1 801 
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Millocker 



Unc Folie, 1802 

Joanna, 1802 

Le Tr&or suppose*, 1802 

Helena, 1803 

Les deux Aveugles dc Tolcde, 1 806 

Uthal, 1806 

Gabrielle d'Estrees, 1806 

Joseph, 1807 

Lc Prince Troubadour, 181 3 

Lajournce attx A ventures, 1816 

Valentine de Milan, 1822 
see also col. 605 
Melani, Jacopo (1623-1676) 

II Potesta di Colognolc, 1656 

Ercole in Tcbc, 1661 

Girello, 1670 
see also col. 20 
Melartin, Erkki Gustaf ( 1875-1937) 

Aino, 1909 
Melcer, Henryk (1 869-1928) 

Marya, 1904 
Mellon, Alfred (1820-T867) 

Victorine, 1859 
Mendelssohn, Felix (1809-1847) 

Die Hochzeit des Gamacho, 1827 

Die Heimkehr aus der Fremdc, 1851 
see also col. 610, 882, 962, 963, 1 129 
Menotti, Gian Carlo (191 1-) 

* Amelia goes to the Ball, 1937 
Mercadante, Savcrio (1795-1870) 

Elisa c Claudio, 1821 
Caritea, Regina di Spagna, 1826 
Gabriella di Vergy, 1828 
I Normanni a Parigi, 1832 

I Brigand, 1836 

II Giuramento, 1837 
Elena da Feltre, 1838 
II Bravo, 1839 

La Vestale, 1840 

Leonora, 1844 

Gli Orazi ed i Curiazi, 1846 

Virginia, 1866 
see also col. 506, 670, 795, 797, 801, 971 
Merikanto, Oscar (1 868-1924) 

Pohjan Neito, 1908 

Elinan Surma, 1910 

Regina von Emmeritz, 1920 
Mermct, Auguste (1810-1889) 

* Roland a Roncevaux, 1864 
*Jeanne d'Arc, 1876 

see also col. 480 
Mertens, Joseph (1 834-1901) 
Liederik, de Rentmeester, 1875 
De zwarte Kapitein, 1877 



Messager, Andre* (1853-T929) 

La Bearnaise, 1885 

La Basoche, 1890 

Madame Chrysantheme, 1803 

Les p'titcs Michu, 1897 

Veronique, 1898 

Fortunio, 1907 

Beatrice, 1914 

Monsieur Beaucaire, 1919 
Meyer von Schauensee, Franz Joseph Lconti 

(1720-1789) 
*Hans Hiittenstock, 1769 
Meyerbeer, Giacomo (1791-1864) 

Jcphta's Geltibde, 1812 

Wirth und Gast, 1813 

Romilda c Costanza, 181 7 

Emma di Resburgo, 1819 

Margherita d'Anjou, 1820 

II Crociato in Egitto, 1824 

Robert-le-Diable, 1831 

Les Huguenots, 1836 

Ein Fcldlager in Schlesien, 1844 

Le Prophete, 1849 

L'Etoilc du Nord, 1854 

Le Pardon de Ploermel, 1859 

L'Africaine, 1865 
see also col 199, 747, 784, 797, 9i6, 994, 
1051, 1130 
Migoni, Francisco Xavier (1811-1861) 

Sampiero, 1853 
Mihalovich, Odon (1 842-1929) 

Hagbarth und Signe, 1882 

Toldi Szerelmc, 1893 

Eliana, 1908 
Miles, Philip Napier (1865-1935) 
*Markheim, 1924 
Milhaud, Darius (1 892-1974) 

La Brebis egaree, 1923 

Les Malheurs d'Orphee, 1926 

Die Entfuhrung der Europa, 1927 

Le pauvre Matelot, 1927 

Der befreite Theseus, 1928 

Die verlassene Ariadne, 1928 

Christoph Columbus, 1930 

Maximilien, 1932 

Esther de Carpentras, 1938 

Medee, 1939 
see also col. 1079 
Milligcn, Simon van (1849-1929) 

Brinio, 1889 
Millocker, Karl (1842-1899) 

Apajune der Wassermann, 1880 

Der Bettelstudent, 1882 

Gasparone, 1884 
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Mozart 



Dcr Fcldprcdigcr, 1884 

Der Vice-Admiral, 1886 

Dcr armc Jonathan, 1890 
MindhejmcT, Adam (1831-1904) 

Mazcppa, 1900 
Mirecki, Franz (1791-1862) 

Evandro in Pergamo, 1824 
Miro, Antonio Luiz (d. 1853) 

A Marqueza, 1848 
Miry, Karcl (1823-1889) 

Bouchard d'Avesnes, 1864 
Missa, Edmond Jean Louis (1861-191:0) 

Muguctte, 1903 

Maguelone, 1903 
Mondonville, Jean Joseph de (1711-1772) 

Titon ct l'Aurore, 1753 
*Daphms et Alcimaduro, 1754 

see also col. 57, 221 
Moniuszko, Stanislaw (1819-1872) 

Halka, 1854 

Flis, 1858 

Hrabina, i860 

Verbum nobile, 1861 

Straszny Dwor, 1865 

Paria, 1 869 

Beata, 1872 

see also col. 602; 836 
Monlcone, Domenico (1875-1942) 

Cavalleria rusticana, 1907 

Suona la Ritirata, 1916 
Monpou, Hippolyte (1 804-1 841) 

Le Luthier de Viennc, 1836 
Monsigny, Pierre Alexandre (1729-18 17) 

Les Aveux indiscrets, 1759 

Le Cadi dupe, 1761 

On nc s'avisc jamais de tout, 1761 

Le Roi et le Fermier, 1762 

Rose et Colas, 1764 

Aline, Reine de Golconde, 1766 

Le Deserteur, 1769 

La belle Arscnc, 1773 

Felix, 1777 
see also col. 255, 259, 444 
Monteclair, Michel de (166 7-1 73 7) 

Jephte, 1732 
Montemezzi, Italo (1875-1952) 

Giovanni Galluresc, 1905 

Hellera, 1909 

L'Amore dci trc Re, 1913 

La Nave, 1918 

La Notte di Zoraima, 193 1 
Monteverdi, Claudio (1 567-1643) 

La Favola d'Orfeo, 1607 

L'Arianna, 1608 



L'Adone, 1639 

II Ritorno d'Ulisse in Patria, 1641 

L'Incoronazionc di Poppea, 1642 
see also col. 8, 16, 20, 24, 60 
Montfort, Alexandre (1803-1856) 

Polichincllc, 1839 
Moor, Emanuel (1863— T931) 

La Pompadour, 1902 
Moor, -Karel (1^873-1945) 

Hjoerdis, 1905 
Morales, Mclesio (1838-1908) 

Ildegonda, 1866 

Cleopatra, 1891 
Moreno-Torroba, Federico (1891-) 

La Virgen de Mayo, 1925 
Morera, Enrique (1865-1942) 

Emporium, 1906 
Moret, Ernest (18 . .-) 

Lorcnzaccio, 1920 
Morlacchi, Francesco (1784-1841) 

Lc Danaide, 1810 

Raoul di Crequi, 1811 

Gianni di Parigi, 1818 

Tebaldo e Isolina, 1822 

Colombo, 1828 
see also col. 729 
Mosca, Luigi (1775-1824) 

I Pretendenti dclusi, 1811 

see also col. 632 
Mosel, Ignaz Franz von (1772-1844) 

Cyrus und Astyages, 181 8 
Mosonyi, Michael Brand, called (1815-1870) 

Szep Ilonka, 1861 
*Almos, 1934 
Moszkowski, Moritz (1854-1925) 

Boabdil, 1892 
Mouret, Jean Joseph (1682-1738) 

Les Festes de Thalie, 1714 

Ragonde, 1714 

Les Amours des Dieux, 1727 
see also col 80, 138, 185 
Mozart, Wolfgang Amadeus (1756-1791) 

Apollo et Hyacinthus, 1767 

Bastien und Bastienne, 1768 

La fmta Semplice, 1769 

Mitridate, Re di Ponto, 1770 

Ascanio in Alba, 1771 

II Sogno di Scipionc, 1772 
Lucio Silla, 1772 

La fmta Giardiniera, 1775 

II Re Pastore, 1775 

Idomeneo, 1781 

Die Entfubrung aus dem Serail, 1782 

Der Schauspieldirektor, 1786 
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Le Nozze di Figaro, 1786 

11 Dissoluto punito, 1787 

Cosi fan tuttc, 1790 

La Clcmcnza di Tito, 179 1 

Die Zauberflotc, 1791 

Zaidc, 1866 

L'Oic.du Cairc, 1867 

see also col. 126, 169, 171, 186, 200, 219, 293, 

312, 317, 334, 338, 343, 344, 352, 354, 358, 

364, 381, 386, 388, 397, 402, 403, 407, 412, 

434, 438, 441, 442, 483, 500, 516, 525, 542, 

575 
Mraczck, Joseph Gustav (1878-1944) 
*Dcr Trauni, 1909 

Hcrrn Diirers Bild, 1927 
Mugnone, Lcopoldo (1858-1941) 

11 Birichino, 1892 
Mule, Giuseppe (1885-195 1) 

La Baronessa di Carini, 1912 

La Monacella della Fontana, 1923 

Dafni, 1928 

Liola, 1935 
Miiller, Wcnzel (1767-1835) 

Das Sonncnfest der Braminen, 1790 

Das Ncusonntagskind, 1793 

Die Schwcstern von Prag, 1794 

Die Tcufelsmiihle am Wicncrbcrg, 1799 
see also col. 416, 559 
Muncktcll, Helena (1852-?) 

I Firenze, 1889 

Musorgsky, Modest Pctrovich (1839-1881) 
*Boris Godunov, 1874 
*Khovanshchina, 1886 

Zhenitba, 1909 
*Sorochinskaya Yarmarka, 1917 
see also col. 1158 
Myslivcczck, Joseph (1737-1781) 

II Bcllcrofonte, 1767 
Motczuma, 1771 
Olimpiadc, 1778 
Armida, 1779 

Napravnik, Eduard Frantsevich (1 839-1916) 

Nizhegorodcy, 1869 

Garold, 1886 

Dubrovsky, 1895 

Francesca da Rimini, 1903 
Nasolini, Sebastiano (1768- before 1806) 

La Mortc di Cleopatra, 1791 

Eugenia, 1792 

Merope, 1796 

sec also col. 523, 573 
Naumann, Johann Gottlieb (1741-1801) 

L'Achille in Sciro, 1767 



Armida, 1773 

Amphion, 1778 

Elisa, 17S1 

Cora och Alonzo, 1782 

Gustaf Wasa, 1786 

Orpheus og Euridice, 1786 

La Dam a Soldato, 1791 
see also col. 302 
Naylor, Edward Woodall (1 867-1934) 

The Angelas, 1909 
Necfe, Christian Gottlob (1748-1798) 

Die Apothcke, 1771 

Adelheit von Velthcim, 1780 
sec also col. 321, 335, 344, 355, 365, 366, 378, 
385, 415, 418, 422, 447, 449, 451 
Nesslcr, Viktor Ernst (1841-1890) 

Der Rattenfanger von Hamcln, 1879 

Der Trompetcr von Sackingcn, 1884 
Ncsver.i, Joseph (1842-1914) 
*Lesni Vzduch, 1897 

Pcrdita, 1897 
Nctzer, Joseph (1808-1864) 

Mara, 1842 
Neumann, Franz (1874-1929) 

Licbclci, i9ro 
Ncuvillc, Valentin (1863-?) 

Tipheenc, 1899 
Nevin, Arthur Finley (1871-1943) 

Poia, 1910 

The Daughter ot the Forest, 191S 
Niccolini, Giuseppe (1763-1842) 

I Baccanali di Roma, 1801 
Traiano in Dacia, 1807 
Coriolano, 1808 

Nicolai, Otto (1810-1849) 

II Templario, 1840 
II Proscritto, 1841 

Die lustigen Weiber von Windsor, 1849 
see also col. 818 
Niedermeycr, Louis Abraham (1 802-1 861) 

Marie Stuart, 1844 
Nielsen, Carl August (1865-1931) 
Saul og David, 1902 
Maskarade, 1906 
see also col. 1332 
Nielsen, Ludolf (1876-1939) 

Isbclla, 1915 
Nini, Alessandro (1 805-1 880) 

La Marescialla d'Ancrc, 1839 
Nodermann, Preben (1 867-1930) 
*K6nig Magnus, 1898 

see also col. 875 
Noetzel, Hermann (1 880-1951) 
*Meister Guido, 191 8 
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Noronha, Francisco de S4 (1820-1881) 

Beatrice do Portogallo, 1863 
Noskowski, Zygmund (1846-1909) 

Livia Quintilla, 1898 
Nougues, Jean (1875-1932) 

Quo vadis, 1909 

L'Auberge rouge, 1910 

L'Aigle, 1912 
see also col. 1282 
Nov£k, Vitezslav (1 870-1949) 

Zvikovsk^ Rarilek, 191 5 

KarBtejn, 1916 

Lucerna, 1923 

DSduv Odkaz, 1926 

Oberleithner, Max von (1868-193 5) 

Der eiserne Heiland, 1917 
O'Dwyer, Robert (1860-1949) 

Eithne, 1910 
Offenbach, Jacques (1819-1880) 

L'Alc6ve, 1847 

Pepito, 1853 

Les deux Aveugles, 1855 

Le Mariage aux Lanternes, 1857 

Mesdames de la Halle, 1858 

Orphee aux Enfers, 1858 

Genevieve de Brabant, 1859 

Daphnis et Chloe*, i860 

Barkouf, i860 

La Chanson de Fortunio, 1861 

Le Pont des Soupirs, 1861 

Monsieur et Madame Denis, 1862 

Bavard et Bavarde, 1862 

Lischen et Fritzchen, 1863 

La belle Helene, 1864 

Barbe-Bleue, 1866 

La Vie parisienne, 1866 

La Grande-Duchesse de Gerolstein, 1867 

Robinson Crusoe\ 1867 

L'lle de Tulipatan, 1868 

LaPerichole, 1868 

Vert-Vert, 1869 

Les Brigands, 1869 

La Princesse de Treluzonde, 1869 

Fantasio, 1872 

LajoUeParfumeuse, 1873 

Madame l'Archiduc, 1874 

La Creole, 1875 

Madame Favart, 1878 

La Fille du Tambour-Major, 1879 

Les Contes d'Hoffmann, 1881 

Der Goldschmied von Toledo, 1919 
see also col. 629, 958, 979, 995, 1025 
Olenin, Aleksandr Aleksyeevich (1 865-1944) 
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*Kudeyar, 191 5 
d'Ollone, Max (1 875-1959) 
*Le Retour, 191 3 

L'Arlequin, 1924 
Onslow, Georges (1784-1852) 

Le Colporteur, 1827 
Oosterzee, Cornelie van (1863-) 

Das Gelobnis, 1910 
Orefice, Antonio (C.1690-C.1733) 

L'Engelberta (with Mancini), 1709 

Patr6 CaUenno de la Costa, 1709 
Orefice, Giacomo (1865-1922) 

Chopin, 1901 

Radda, 1912 
see also col. 5, 6, 7 
Orlandi, Fernando (1 777-1 848) 

II Podesta di Chioggia, 1801 

La Dama Soldato, 1808 
Orlandini, Giuseppe Maria (i688-c.i75o) 

Amore e Maesta, 1715 

Antigona, 1718 

II Marito Giogatore, 171 8 

Nerone, 1721 
see also col. 41, no, 144, 159 
Ostrcil, Otakar (1879-193 5) 

Vlasty Skon, 1904 

Kunalovy Oci, 1908 

Poupe, 191 1 

Honzovo Krdlovstvi, 1934 
Otremba, Gustav (18 . .-?) 

Olenca (withCaudella), 1880 
Ottoboni, Pietro (1667-1740) 
*Il Colombo, 1690 

see also Index of Librettists 
Oudrid (y Segura), Crist6bal (1 825-1 877) 

Buenas Noches, Senor Don Sim6n, 1852 

El Postilion de la Rioja, 1856 
see also col. 873 
Overhoff, Kurt (1902-) 

Mira, 1925 

Pacchierotti, Ubaldo (1877-1916) 

Eidelberga mia, 1908 
Pacheco, Fabian Garcia (C.1725-C.1808) 

En Casa de Nadie no se meta Nadie, 1770 
Pacini, Giovanni (1796-1867) 

Adelaide e Comingio, 1817 

11 Barone di Dolsheim, 181 8 

La Schiava in Bagdad, 1820 

La Gioventu di Enrico V, 1820 

L'ultimo Giorno di Pompei, 1 825 

Gli Arabi nelle GaUie, 1827 

Saffo, 1840 
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La Fidanzata Corsa, 1842 

Medea, 1843 

Lorenzino de' Medici, 1845 

Bondelmonte, 1845 

La Regina di Cipro, 1846 

II Saltimbanco, 1858 
*Niccolo dei Lapi, 1873 

see also col. 705, 1093 
Pacius, Friedrich (1809-1891) 

Kung Carls Jakt, 1852 

Lorelei, 1887 
Paderewski, Ignacyjan (1860-1941) 

Manru, 1901 
Paer, Ferdinando (1771-1839) 

11 Tempo fa Giustizia a tutti, 1792 

L'Intrigo amoroso, 1795 

II Principe di Taranto, 1797 

La Virtu al Cimento, 1798. 

Camilla, 1799 

Poche, ma buone, 1800 

Achille, 1 801 

I Fuorusciti di Firenzc, 1802 
Sargino, 1803 

Leonora, 1804 

Sofonisba, 1805 

Agnese di Fitz-Henry, 1809 

Le Maitre de Chapclle, 1821 

Un Caprice de Femme, 1834 
see also col. 167, 291, 426, 474, 540, 573, 585, 
590, 736 
Pagliardi, Giovanni Maria (17th ct.) 

Caligula delirante, 1672 

Lisimaco, 1673 
see also col. 140 
Pahissa, Jaime (1880-1969) 

La Preso de Lleida, 1906 

Gala Placidia, 191 3 

Marianela, 1923 
Paisiello, Giovanni (1740-1816) 

Le finte Contesse, 1766 

L'Idolo Cinese, 1767 

II Duello, 1774 

II Crcdulo deluso, 1774 

La Frascatana/1774 

La Discordia fortunata, 1775 

Socrate immaginario, 1775 

Le due Contesse, 1776 

Gli Astrologi immaginari, 1779 

La finta Amante, 1780 

La Serva Padrona, 1781 

II Barbiere di Siviglia, 1782 

ll Re Teodoro in Venezia, 1784 

Le Gare gcncrose, 1786 

Pirro, 1787 



La Modista Raggiratrice, 1787 

L'Amor contrastato, 1788 

Nina, 1789 

I Zingari in Fiera, 1789 

La Locanda, 1791 

I Giuochi d'Agrigento, 1792 
L'Elfrida, 1792 
Proserpine, 1803 

see also col. 16, 41, 69, 139, 176, 177, 178, 180, 
213, 234, 262, 368, 426, 430, 438, 440, 466, 

473 
Paladilhe, Emile (1 844-1926) 

Le Passant, 1872 

Patrie, 1886 
Pallavicino, Carlo (c.1630-1688) 

Galieno, 1675 

II Vespasiano, 1678 

Le Amazoni nelTlsole fortunate, 1679 

Massimo Puppieno, 1684 

Penelope la Casta, 1685 

L'Amazone Corsara, 1686 

La Gierusalemme liberata, 1687 

L'Antiope, 1689 
see also col. 16, 17 
Pallavicino, Vincenzo (18th ct.) 

Lo Speziale (with Fischietti), 1755 
see also col. 302 
Palma, Athos (1891-1951) 

Nazdah, 1924 
Palma, Silvestro (1762-1834) 

La Pietra simpatica, 1795 
Palmer, Geoffrey Molyneux (1882-) 

Sruth na Maoile, 1923 
Palmgren, Selim (1878-1951) 
*Daniel Hjort, 1910 
Paneck, Johann Baptist (18th ct.) 

Die christliche Judenbraut, 1789 
Panizza, Ettore (1 875-1967) 

11 Fidanzato del Mare, 1897 

Medio Evo Latino, 1900 

Aurora, 1908 

Bisahzio, 1939 
Paradis, Maria Theresia von (1759-1824) 

Rinaldo und Alcina, 1797 
Parelli, Attilio (1 874-1945) 

I dispettosi Amanti, 1912 
Parker, Horatio William (1863-1919) 

Mona, 1912 

Fairyland, 1915 
Parry, Joseph (1 841-1903) 

Blodwen, 1878 

Sylvia, 1895 
Pashkeevich, Vasily Aleksyeevich (18th ct.) 

Fevey, 1786 
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Nachalnoye Upravlenie Olega (with Sarti and 
Canobbio), 1790 

Fedul s Detmi (with Martin y Soler) , 
1791 
Pasquini, Bernardo (1637-1710) 

La Donna ancora e fedcle, 1676 

Dov'e Amore e Pieta, 1679 
Paulli, Holger Simon (1810-1891) 

Lodscn, 1 85 1 
Paumgartner, Bernhard (1887-1971) 
*Die Hohle von Salamanca, 1923 

Rossini in Neapel, 1936 
Pavesi, Stefano (1779-1850) 

Un Awertimento ai Gelosi, 1803 

Ser Marcantonio, 1810 
see also col. 663 
Pedrell, Felipe (1 841-1922) 
*L'ultimo Abenzerraggio, 1874 

I Pirenei, 1902 
see also col. 120, 300, 1270 
Pedrollo, Arrigo (1 878-1964) 

La Veglia, 1920 

L'Uomo che ride, 1920 

Delitto e Castigo, 1926 

L'Amante in Trappola, 1936 
see also col. 1354 
Pedrotti, Carlo (1817-1893) 

Fiorina, 1851 

Tutti in Maschera, 1856 

Guerra in quattro, 1861 
see also col. 885 
Peellaert, August Philipp de (1793-1876) 

Agnes Sorel, 1824 

Teniers, 1826 
Pelissier, Victor (17 . .-18 . .) 

Edwin and Angelina, 1796 
see also col. 414, 473 
Pentenrieder, Franz Xaver (1813-1867) 

Die Nacht zu Paluzzi, 1840 
Pepusch, John Christopher (1667-175 2 ) 

Thomyris, Queen of Scythia, 1707 

The Beggar's Opera, 1728 

Polly (adapted by Arnold), 1777 
see also col. 159 
Peranda, Marco Giuseppe (c.1600-1675) 

Dafhe (with Bontempi), 1671 
Pereira, Miguel Angelo (1843-1901) 

Eurico, 1870 
Perez, Davide (1711-1778) 

Siroe, 1740 

Demetrio, 1741 

Alessandro neirindie, 1745 

SoUmano, 1757 
see also col. 228 
Perfall, Karl von (1 824-1907) 



Raimondin, 1881 
Junker Heinz, 1886 
Pergolesi, Giovanni Battista (1710-1736) 
Lo Frate 'nnamorato, 1732 
La Serva Padrona, 1733 
La Contadina astuta, 1734 
Olimpiade, 1735 
11 Flaminio, 1735 

see also col. 32, 81, 105, 184, 187, 188, 211, 
222, 223, 225, 389, 390, 500 
Peri, Achille (1812-1880) 
Vittore Pisani, 1857 
Giuditta, i860 
Peri,Jacopo (1 561-163 3) 
La Dafne, 1597 
L'Euridice, 1600 
La Flora (with Gagliano), 1628 
see also col. 3, 4, 9, 10 
Perosi, Marziano (1875-1959) 

Pompeji, 1912 
Persiani, Giuseppe (1 799-1 869) 
Inez de Castro, 1835 
see also col. 816 
Persico, Mario (1892-1977) 
La Bisbetica domata, 193 1 
Persuis, Louis Lue Loiseau de (1769-1819) 
Le Triomphe de Trajan (with Lesueur), 

1807 
Jerusalem delivree, 1812 
Perti, Jacopo Antonio (1661-1756) 
II Furio Camillo, 1692 
see also col. 77, 133, 151, 183, 190 
Pescetti, Giovanni Battista (c.1704-1766) 
Demetrio, 1732 
see also col. 154, 171, 183 
Pessard, Emile (1 843-1917) 

Les Folies amoureuses, 1891 
Peterson-Berger, Olof WiJhelm (1867-1942) 
*Ran, 1933 
*Arnjlot, 1910 
*Adils och Elisiv, 1927 

see also col. 976 
Petrauskas, Miskas (1873-1937) 
*Birute, 1921 

Petrella, Errico (1813-1877) 
Le Precauzioni, 1851 
Marco Visconti, 1854 
Elnava, 1856 
Jone, 1858 

La Contessa d'Amalfi, 1864 
I Promessi Sposi, 1869 
PfeirTer, Georges Jean (183 5-1908) 

Le Legataire universel, 1901 
Pfitzner, Hans (1869-1949) 
Der arme Heinrich, 1895 



1587 



1588 



Pfitzner 



INDEX OF COMPOSERS 



Ponchielli 



Die Rose vom Liebesgarten, 1901 
*Palestrina, 1917 

Christclflein, 19 17 

Das Herz, 193 1 
see also col. 647, 713, 722 
Philidor, Francois Andre Danican (1726-1795) 

Le Diable a quatre, 1756, 

Blaise le Savetier, 1759 

Le Soldat Magicien, 1760 

Le Jardinier et son Seigneur, 1761 

Le Marechal ferrant, 1761 

Sancho Panca dans son Isle, 1762 

Le Buchcron, 1763 

Le Sorcier, 1764 

Tom Jones, 1765 

Ernelinde Princesse de Norvcge, 1767 

La belle Esclave, 1787 
see also col. 73, 167, 254, 259, 305, 313, 
361 
Philpot, Stephen Rowland (1870-1950) 

Dante and Beatrice, 1889 
Piccinni, Nicola (1728-1800) 

La buona Figliuola, 1760 

Le Vicende della Sorte, 1761 

La buona Figliuola maritata, 1761 

II Cavalicre per Amore, 1762 

Le Contadine bizarre, 1763 

Gli Stravaganti, 1764 

II Barone di Torreforte, 1765 

La Pescatrice, 1766 

Le finte Gemelle, 1771 

Alessandro nelFlndie, 1774 

Roland, 1778 

Atys, 1780 

Iphigenie en Tauride, 1781 

Didon, 1783 

Le faux Lord, 1783 

Penelope, 1785 

see also col. 59, 77, 176, 213, 225, 245, 286, 293, 
298, 327, 377. 385, 426 
Pick-Mangiagalli, Riccardo (1 882-1949) 

Basi e Bote, 1927 
Pierne, Gabriel (1863-1937) 

La Coupe enchantee, 1895 

La Fille de Tabarin, 1901 

On ne badine pas avec F Amour, 1910 
set also col. 1394 
Pierson, Henry Hugh (1 816-1873) 

Leila, 1848 

Contarini, 1872 
Pijper, Willem (1 894-1947) 

Halewijn, 1933 
Pinsuti, Giro (1829-1888) 

II Mercantc di Venezia, 1873 
Pistocchi, Francesco Antonio (1659-1726) 



II Narciso, 1697 

Le Risa di Democrito, 1700 * 

see also col. 47, 69, 364 
Pixis, Johann Peter (1788-1874) 
Almazinde, 1820 
Bibiana, 1829 
Pizzetti, Ildebrando (1 880-1968) 

p edra, 191 5 
*Dcbora e jaele, 1922 
*Fra Gherardo, 1928 
*Lo Straniero, 1930 
*Orseolo, 1935 

sec also col. 1345 
Pizzi, Emilio (1 861-193 1) 
William Ratcliff, 1889 
Gabriella, 1893 
La Rosalba, 1899 
Vendetta, 1906 
Planquette, Robert (1 848-1903) 
Les Cloches de Corneville, 1877 
Rip van Winkle, 1882 
Plantade, Charles Henri (1764-1839) 

Le Mari de Circonstances, 1813 
Platania, Pietro (1 828-1 907) 

Spartaco, 1891 
Poise, Ferdinand (1 828-1892) 
Bonsoir, Voisin, 1853 
La Surprise' de F Amour, 1877 
L* Amour Medecin, 1880 
JolliGilles, 1884 
see also col. 275 
Poissl, Johann Nepomuk von (1783-1865) 

Athalia, 1814 
*Der Wettkampf zu Olympia, 181 5 
*Nittetis, 1 8 17 

see also col. 431, 523, 660 
Poldini, Ede (1 869-1957) 

A Csavargo es Kiralylany, 1903 
Farsangi Lakodalom, 1924 
Pollarolo, Carlo Francesco (1653-1722) 
Ottone, 1694 
GFlnganni felici, 1695 
Faramondo, 1699 
Le Pazzie degli Amanti, 1701 
Ariodante, 1716 
see also col. 32, 104, 126, 139, 143, 147, 148, 
149, 163, 169, 192, 215, 277 
Ponchielli, Amikare (1834-1886) 
I Promessi Sposi, 1856 

I Lituani, 1 874 
Gioconda, 1876 

II Figliuol prodigo, 1880 
Marion Delorme, 1885 

I Mori di Valenza, 19 14 
see also col. 885 
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Poniatowski, Joseph (1816-1873) 
Don Desiderio, 1840 
Pierre de Mcdicis, i860 
Gelmina, 1872 
see also col. 566, 646, 774 
Porpora, Nicola Antonio (1 686-1 766) 
Arianna e Teseo, 1714 
Temistocle, 171 8 
Siface, 1725 
Filandro, 1747 
see also col. 147, 181, 207 
Porsile, Giuseppe (1680-1750) 
Meride e Selinunte, 1721 
Spartaco, 1726 
Porta, Giovanni (t.1690-1755) 
Numitore, 1720 
Farnace, 1731 
see also col. 196 
Portugal, Marcos Antonio (1762-1830) 

La Confusione nata dalla Somiglianza, 1793 
Lo Spazzacamino Principe, 1794 
Demofoonte, 1794 
La Donna di Genio volubile, 1796 
Le Donne cambiate, 1797 
Fernando nel Mcssico, 1798 
Non irritare le Donne, 1798 
L*Oro non compra Amore, 1804 
see also col. 167, 262, 545, 559 
Poueigh, Jean (1876-1958) 

Perkin, 193 1 
Pratella, Francesco Balilla (1880-1955) 
*La Sina d'Vargoun, 1909 
*L'Aviatore Dro, 1920 

Fabiano, 1939 
Predieri, Luca Antonio (1688-1767) 
ii Sogno di Scipione, 1735 
see also col. 143, 325 
Prevost, Eugene Prosper (1 809-1 872) 
Cosimo, 1835 
see also col. 344 
Prokofiev, Sergei Sergyeevich (1891-1953) 
*L' Amour des trois Oranges, 1921 
*LeJoueur, 1929 

Provenzale, Francesco (c.1627-1704) 
II Schiavo di sua Moglie, 1672 
Difendcre TOfFensore, 1678 
see also col. 65 
Puccini, Giacomo (1858-1924) 
Le Villi, 1884 
Edgar, 1889 
Manon Lescaut, 1893 
LaBohemc, 1896 
Tosca, 1900 
Madama Butterfly, 1904 



La Fanciulla del West, 1910 

La Rondine, 1917 

Trittico (II Tabarro; Suor Angelica; Gianni 

Schicchi), 191 8 
Turandot, 1926' 

see also col. 920, 1202, 1309 
Fucitta, Vincenzo (1 778-1 861) 
La Burla fortunata, 1804 
La Vestale, 18 10 

see also col. 544 
Purcell, Henry (1659-1695) 
Dido and Aeneas, 1689 
King Arthur, 1691 
The Fairy-Queen, 1692 

see also col. 159 

Rabaud, Henri (1873-1949) 

La Fille de Roland, 1904 

Marouf, Savetier du Caire, 1914 
*L'Appel de la Mer, 1924 

Rolande et le mauvais Garcon, 1934 
Radeglia, Vittorio (1 863-1941) 

Colomba, 1887 

Schaaban, 1918 
Radoux, Charles (1877-1952) 

Oudelette, 1912 
Radoux, Jean Theodore (1835-1911) 

Le Bearnais, 1866 
RafF, Joseph Joaquim (1822-1882) 
*K6nig Alfred, 1851 
Raimann, Rudolf (1861-1913) 

Arden Enok, 1894 
Raimondi, Pietro (1786-1853) 

II Ventaglio, 1831 

Putifar-Giuseppe-Giacobbe, 1852 
Rakhmaninov, Sergei Vasilevich (1873-1943) 

Aleko, 1893 

Skupoy Ritsar, 1906 

Francesca da Rimini, 1906 
Rameau, Jean Philippe (1683-1764) 

Hippolyte et Aricie, 1733 

Les Indes galantes, 1735 

Castor et Pollux, 1737 

Les Fetes d'Hebe, 1739 

Dardanus, 1739 

Platee, 1745 

Zoroastre, 1749 

see also col. 84, 237, 241, 412, 489, 910 
Rangstrom, Ture (1 884-1947) 

Die Kronbraut, 191 9 
Rasse, Francois (1 873-1955) 
*Deidamia, 1906 
Rastrelh, Joseph ( 1 799-1 842) 

Salvator Rosa, 1832 
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Rathaus 
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Rathaus, Karol (i 895-1954) 

Fremde Erde, 1930 
Rauzzini, Venanzio (1746-1810) 

Piramo c Tisbe, 1775 
see also col. 287 
Ravel, Maurice (1875-1937) 

L'Heure espagnole, 191 1 

L'Enfant et les Sortileges, 1925 
see also col. 1120, 1292 
Rebel, Francois (1701-1775) 

Pirame et Thisbe (with Francccur), 1726 

Zelindor (with Francoeur), 1745 
see also col. 73 
Rebikov, Vladimir Ivanovich (1 866-1920) 

Yelka, 1903 
Refice, Licinio (1885-1954) 

CeciHa, 1934 
Reicha, Anton (1770-1836) 

Sapho, 1822 
Reichardt, Johann Friedrich (1752-1814) 

Andromeda, 1788 

Claudine von Villa Bella, 1789 

Brenno, 1789 

Die Geisterinsel, 1798 
*Lieb' und Treue, 1800 

Tamerlan, 1800 

Jery und Bately, 1801 

see also col. 309, 344, 351, 562, 604 
Reinecke, Carl (1 824-1910) 

Konig Manfred, 1867 
Reinthaler, Karl (1822-1896) 

Das Kathchen von Heilbronn, 1881 
Reissiger, Karl Gottlieb (1798-1859) 
» Die Felsenmiihle zu Estalieres, 1831 

see also col. 868 
Rendano, Alfonso (1853-193 1) 

Consuelo, 1902 
Rente, Francisco Alves (1851-1891) 

Verde Gaio, 1 876 
Respighi, Ottorino (1879-1936) 

Re Enzo, 1905 

Semirama, 1910 

Belfagor, 1923 

Die versunkene Glocke, 1927 

Maria Egiziaca, 1932 

La Fiamma, 1934 

Lucrezia, 1937 

see also col. 5, 7, 515 
Restano, Antonio (1866-?) 

Margherita d'Orleans, 1 897 
Reuss, August (1871-1935) 

Herzog PhiUpps Brautfahrt, 1909 
Reutter, Hermann (1900-) 

Saul, 1928 



Rimsky-Korsakov 

Reutter, Johann Georg (1708-1772) 
La Pazienza di Socrate con due Moglie (with 
Caldara), 1731 
.see also col. 166, 172, 225 
Reyer, Ernest (1 823-1909) 
Maitre Wolfram, 1854 
La Statue, 1861 
Prostrate, 1862 
Sigurd, 1884 
Salammbo, 1890 
Reznicek, Emil Nikolaus von (1860-1945) 
*Donna Diana, 1894 
*Till Eulenspiegel, 1902 

Ritter Blaubart, 1920 
*Holofemes, 1923 
Spiel oder Ernst? 1930 
see also col. 464, 930 
Ricci, Federico (1 809-1 877) 
La Prigione d'Edimburg, 1838 
Luigi Rolla e Michelangelo, 1841 
Corrado d'Altamura, 1841 
Crispino e la Comare (with L. Ricci), 1850 
11 Marito e l'Amante, 1852 
*Une Folie a Rome, 1869 

see also col. 764 
Ricci, Luigi (1805-1859) 
Chiara di Rosembergh, 1831 
II nuovo Figaro, 1832 
Un Awentura di Scaramuccia, 1834 
Gli Esposti, 1834 
Chi dura vince, 1834 
II Birraio di Preston, 1847 
Crispino e la Comare (with F. Ricci), 1850 
Riccitelli, Primo (1 880-1941) 

I Compagnazzi, 1923 
Ries, Ferdinand (1784-1838) 

Die Rauberbraut, 1828 
The Sorceress, 183 1 
Righini, Vincenzo (1756-1812) 

II Convitato di Pictra, 1777 
Gerusalemme liberata, 1803 
La Sclva incantata, 1803 

see also col. 402 
Rimsky-Korsakov, Nikolai Andreevich (1844- 

1908) 
*Pskovityanka, 1873 
*Maiskaya Noch, 1880 
*Snyegurochka, 1882 
*Mlada, 1892 

*Noch pered Rozhdestvom, 1895 
*Sadko, 1898 
Mozart i Salieri, 1898 
Tsarskaya Nyevesta, 1899 
Skazka o Tsarye Saltanye, 1900 
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Rimskv-Korsakov 



INDEX OF COMPOSERS 



Rossini 



*Servilia, 1902 

*Kashchey Bessmyertny, 1902 

Pan Voyevoda, 1904 

Kitezh, 1907 

Zolotoy Pyetushok, 1909 
see also col. 1021, 1032, 1082, 1121, 1142 
Rinaldo di Capua (18th ct.) 

Vologeso, Re dei Parti, 1739 

La Zingara, 1753 
see also col. 285 
Ristori, Giovanni Alberto (1692-1753) 

Calandro, 1726 

Le Fate, 1736 
see also col. 172 
Ritter, Alexander (1833-1896) 
*Dcrfaule Hans, 1885 
*Wem die Krone? 1890 
Ritter, Peter (1763-1846) 

Dcr Eremit auf Formentara, 1788 
Robbiani, Igino (1 884-1966) 
*Anna Karenina, 1924 

Romanticismo, 1933 
Rocca, Lodovico (1895-) 

11 Dibuc, 1934 

In Terra di Leggenda, 1936 

La Morte di Frinc, 1937 

Monte Ivnor, 1939 
Rodriguez de Hita, Antonio (17. .-1787) 

Las Segadoras, 1768 

Briseida, 1768 

La Labradoras de Murcia, 1769 
Roellig, Karl Leopold (17 . .-1804) 

Clarisse, 1771 
Rogatis, Pascual de (1881-) 

Huemac, 1916 
Roger-Ducasse, Jean Jules Amable (1873-1954) 

Cantegril, 193 1 
Roland-Manuel (R. A. M. Levy) (1891-) 

Isabelle et Pantalon, 1922 
Romani, Romano (1881-1958) 

Fedra, 191 5 
Romberg, Andreas (1767-1821) 

Die Ruinen von Paluzzi, 181 1 
Rooke, William Michael (1794-1847) 

Amilie, 1837 

Henrique, 1839 
see also col. 761, 837 
Rootham, Cyril Bradley (1875-1938) 

The two Sisters, 1922 
see also col. 91 
Ropartz, Joseph Guy (1 864-1955) 

Le Pays, 1912 
see also col. 14 16 



Rosenhain, Jakob (1813-1894) 

Le Demon de la Nuit, 1851 
Rosenthal, Manuel (1904-) 

Rayons de Soieries, 1930 
Rosier, Joseph (1773-1812) 

Elisene, 1807 
Rossi, Cesare (1858-1930) 

Nadeya, 1903 
Rossi, Lauro (1810-1885) 

La Casa disabitata, 1834 

II Domino nero, 1849 

La Contessa di Mons, 1874 

Biorn, 1877 
see also col. 791 
Rossi, Luigi (1 598-1653) 

Palazzo d'Atlante incantato, 1642 

L'Orfeo, 1647 
see also col. 31, 41 
Rossi, Michel Angelo (d. after 1670) 

Erminia sul Giordano, 1633 
Rossini, Gioacchino (1792-1868) 

La Cambiale di Matrimonio, 1810 

L'Inganno felice, 18 12 

Ciro in Babilonia, 1812 

La Scala di Seta, 18 12 

La Pietra del Paragone, 1812 

L'Occasione fa il Ladro 1812 

II Signor Bruschino, 181 3 

Tancredi, 1813 

L'ltaliana in Algeri, 1813 

Aureliano in Palmira, 181 3 

Il Turco in Italia, 1814 

Elisabetta, Regina d'Inghilterra, 181 5 

Torvaldo c Dorliska, 181 5 

Almaviva, 1816 

Otello, 1 8 16 

La Ccnerentola, 181 7 

La Gazza Ladra, 18 17 

Armida, 1817 

Mose in Egitto, 181 8 

Ricciardo e Zoraide, 181 8 

Eduardo e Cristina, 1819 

La Donna del Lago, 1819 

Bianca e Falliero, 1819 

Maometto II, 1820 

Matilde di Shabran, 1821 

Zelmira, 1822 

Semiramide, 1823 

II Viaggio a Reims, 1825 

Ivanhoc, 1826 

Le Comte Ory, 1828 

Guillaume Tell, 1829 
see also col. 241, 360, 399, 427, 489, 500, 613, 
615, 622, 683, 698, 727, 994, 1051, 1434 
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Salieri 



Rousseau, Jean-Jacques (1712-1778) 
*Le Devin du Village, 1752 
*Pygmalion (with Coignet), 1770 

see also col. 174, 218, 220 and Index of 
Librettists 
Rousseau, Samuel Alexandre (1853-1904) 

La Cloche du Rhin, 1898 
Roussel, Albert (1869-1937) 

Padmavati, 1923 

La Naissance de la Lyre, 1925 

Testament Tety Karoliny, 1936 
Rovetta, Giovanni (16 . .-1668) 

Ercole in Lidia, 1645 
Rovettino, Giambattista (G. B. Volpe) (c.1620- 
1692) 

GFAmori d* Apollo e di Leucotoe, 1663 
Rozkosny, Joseph (1833-1913) 

Popelka, 1885 
see also col. 241 
Rozycki, Ludomir (1883-1953) 

Boleslaw Smialy, 1909 

Meduza, 19 12 

Eros und Psyche, 191 7 

Casanova, 1923 
^Beatrice Cenci, 1927 
Rubinstein, Anton Grigorevich (1820-1894) 

Dmitry Donskoy, 1852 

Die Kinder der Heide, 1861 

Feramors, 1863 

Dyemon, 1875 

Die Maccabaer, 1875 

Nero, 1879 

Kupyets Kalashnikov, 1880 

Sulamith, 1883 

Unter Raubern, 1883 

Goryusha, 1889 
see also col. 264 
RCifer, Philippe (1844-1919) 

Merlin, 1887 
Ruggeri, Giovanni Maria (16 . .-17 . .) 

Elisa, 171 1 
see also col. 16, 116 
Rung, Frederik (1854-1914) 

Det hemmelige Selskab, 1888 
Rung, Henrik (1 807-1 871) 

Stormen paa Kobenhavn, 1845 
Ruolz, Henri (1 808-1 887) 

Lara, 1835 
Rush, George (18th ct.) 

The royal Shepherd, 1764 
see also col. 230 
Rutini, Giovanni Maria (1723-1797) 

I. Matrimoni in Maschera, 1763 
see also col. 281, 306, 364 



Ruzsicska, Ignac (1758-1823) 

BelaFutasa, 1822 
Rytel,Piotr (1 884-1970) 

Ijola, 1929 

Sabata, Victor de (1 892-1967) 

II Macigno, 1917 
Sacchini, Antonio Maria Gasparo (1730-1786) 

Alessandro nelT Indie, 1763 

L'Olimpiade, 1763 

Lucio Vero, 1764 

La Contadina in Corte, 1765 

II flnto Pazzo per Amore, 1765 

L'Isola d'Amore, 1766 

11 Cidde, 1769 

Armida, 1772 

L* Amore Soldato, 1778 

Dardanus, 1784 

(Edipe a Colone, 1786 

Arvire et Evelina, 1788 
see also col. 195, 250, 261, 277, 944 
Sachs, Leo (1 856-1930) 

Les Burgraves, 1924 
Sacrati, Francesco Paolo (J.1650) 

La Deha, 1639 

La finta Pazza, 1641 
see also col. 15, 16, 41 
Saint-Saens, Camille (1835-1921) 

La Princesse jaune, 1872 

Le Timbre d' Argent, 1877 

Samson und Delila, 1877 

£tienne Marcel, 1879 

Henry VIII, 1883 

Proserpine, 1887 

Ascanio, 1890 

Phryne, 1893 

Les Barbares, 1901 
*Helene, 1904 

L'Ancetre, 1906 

Dejanire, 191 1 
see also col. 265 
Saldoni, Baltasar (1 807-1 890) 

Ipermestra, 1838 

Cleonice, Regina di Siria, 1840 
Salieri, Antonio (1750-1825) 

Armida, 1771 

La Fiera di Venezia, 1772 

La Locandiera, 1773 

Europa riconosciuta, 1778 

La Scola de'Gelosi, 1778 

La Dama Pastorella, 1780 

Der Rauchfangkehrer, 1781 

Les Danaides, 1784 

La Grotta di Trofonio, 1785 
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Tarare, 1787 


Nachalnoye Upravlenie Olega (with Pashkee- 


11 Talismano, 1788 


vich and Canobbio), 1790 


Palmira, Rcgina di Persia, 1795 


see also col. 141, 180, 231, 442, 471, 484 


Falstaff, 1799 


Sartorio, Antonio (c.1620-1681) 


Cesare in Farmacusa, 1800 


Seleuco, 1666 


Angiolina, 1800 


La Prosperita di Elio Sciano, 1667 


see also col. 315, 422, 461, 683 


La Caduta di Elio Seiano, 1667 


Saloman, Siegfried (1816-1899) 


L* Adelaide, 1672 


Tordenskjold i Dynekilen, 1844 


L'Orfeo, 1672 


Diamantkorset, 1847 


see also col. 183 


Karpatskaya Roza, 1868 


Satie, Erik (1 866-1925) 


Salomon, — (c.1661-1731) 


Socrate, 1925 


Mddce et Jason, 1713 


see also col. 930 


Salomon, Siegfried (1885-) 


Sauguet, Henri (Jean Pierre Poupard) (1901-) 


Leonora Christina, 1926 


La Chartreuse de Parmc, 1939 


Salvayre, Gervais Bernard (1 847-1916) 


Savin, Alexander (1881-1949) 


RiccardoIII, 1883 


*Ksenia, 191 9 


see also col. 909 


Scalabrini, Paolo (1713-1806) 


Samara, Spiro (1863-1917) 


Den belonnede Kiaerlighed, 1758 


Flora Mirabilis, 1886 


see also col. 169, 186, 200, 207 


La Martire, 1894 


Scarlatti, Alessandro (1660-1725) 


Mademoiselle de Belle-Isle, 1905 


Gli Equivoci nel Sembiante, 1679 


Rhea, 1908 


L'Honesta negli Amori, 1680 


Samuel-Holeman, Eugene (1 863-1942) 


Il Pompeo, 1683 


La jeune Fille a la Fenetre, 1914 


Olimpia vendicata, 1685 


Samuel-Rousseau, Marcel (1882-1955) 


La Rosmene, 1688 


Tarass Boulba, 1919 


La Statira, 1690 


Le Hulla, 1923 


Gli Equivoci in Amore, 1690 


Le bon Roi Dagobert, 1927 


Pirro, e Demetrio, 1694 


Sances, Giovanni Felice (c.1600-1679) 


La Caduta de* Decemviri, 1697 


Apollo deluso, 1669 


Il Prigioniero fortunato, 1698 


Aristomene Messenio, 1670 


L'Eraclea, 1700 


see also col. 29 


Il Mitridate Eupatore, 1707 


Sanchez de Fuentes (y Pelaez), Eduardo (1874- 


IlTigrane, 171 5 


1944) 


Il Trionfo dell'Onore, 171 8 


Dolorosa, 1910 


Marco Attilio Regulo, 1719 


Sanelli, Gualtiero (1816-1861) 


La Griselda, 1721 


11 Fornaretto, 1851 


see also col 39, 59, 65, 6S t 77, 98,99, 104, 117, 


Santoliquido, Francesco (1883-1971) 


118, 121, 122, 135, 148, 149, 158, 189, 279, 


*Ferhuda, 1919 


534 


Sarria, Errico (1836-1883) 


Scarlatti, Domenico (168 5-1 75 7) 


La Campana deirEremitaggio, 1875 


Amor d'un Ombra e Gelosia d'un Aura 


Sarro, Domenico (1679-1744) 


Scarlatti, Giuseppe (1718-1777) 


Didone abbandonata, 1724 


I portentosi Effetti 1752 


Achille in Sciro, 1737 


L'Isola disabitata, 1757 


see also col. 199, 205, 236, 351 


see also col. 139, 236, 288, 299, 13 18 


Sarti, Giuseppe (1729-1802) 


Schall, Claus (1757-1837) 


Deucalion og Pyrrha, 1772 


Claudine af Villa Bella, 1787 


Le Gelosie villane, 1776 


Kinafarerne, 1792 


Medonte, Re di Epiro, 1777 


Domherren i Milano, 1802 


I Contrattempi, 1778 


De tre Galninger, 1816 


Giulio Sabino, 1781 


see also col. 351 


Fra due Litiganti, il terzo gode, 1782 


Scharrer, August (1866-1936) 


I find Eredi, 1785* 


Die Erlosung, 1895 
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Scharwenka 
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Schweitzer 



Scharwenka, Xaver (i 850-1924) 

Mataswintha, 1896 
Schenk, Johann (1753-1836) 
Die Weinlese, 1785 
Der Dorfbarbier, 1796 
Schillings, Max von (1868-1933) 
Ingwelde, 1894 
Der Pfeifertag, 1899 
Moloch, 1906 
Mona Lisa, 191 5 
see also col. 1145 
Schindelmeisser, Ludwig (1811-1864) 

Der Racher, 1846 
Schira, Francesco (1809-1883) 
Selvaggia, 1875 
see also col. 858 
Schiuma, Alfredo (1885-1963) 

Tabard, 1925 
Schjelderup, Gerhard (1859-1933) 
*Sonntagmorgen, 1893 
*Norwegische Hochzeit, 1900 
*Fruhlingsnacht, 1908 
*Sturmvogel, 1926 
Schmeidler, Conrad (18 . .-?) 

Marioara (with Kosmo vici), 1904 
Schmidt, Franz (1874-1939) 
*Notre Dame, 1914 
see also col. 783 
Schmidt, Gustav (1 816-1882) 

Prinz Eugen, der edle Ritter, 1847 
*Weibertreue, 1858 

La Reole, 1863 
Schmittbauer, Joseph Aloys (1718-1809) 
, Lindor und Ismene, 1777 
Schnyder von Wartensee, Xaver (1786-1868) 

Fortunat, 1831 
Schoeck, Othmar (1 886-1957) 
Don Ranudo de Colibrados, 1919 
Venus, 1922 
*Penthesilea, 1927 
*Vom Fischer un syner Fru, 1930 

Massimilla Doni, 1937 
Schonberg, Arnold (1 874-1951) 

Erwartung, 1924 
*Die gluckliche Hand, 1924 

Von heute auf morgen, 1930 
Scholz, Bernhard (1835-1916) 
*Golo, 1875 

Schreker, Franz (1878-1934) 
*Der feme Klang, 1912 
*Das Spielwerk und die Prinzessin, 191 3 
*Die Gezeichneten, 1918 
*Der Schatzgraber, 1920 
*Irrelohe, 1924 



*Der Schmied von Gent, 1932 
Schubaur, Johann Lukas (1749-1815) 
Die Dorfdeputierten, 1783 
Die treuen Kohler, 1786 
Schubert, Franz (1797-1828) 
Die Zwillingsbriider, 1820 
Die Zauberharfe, 1820 
Alfonso und Estrella, 1854 
Die Verschworenen, 1861 
Der vierjahrige Posten, 1896 
Fierrabras, 1897 
Fernando, 191 8 

Die Freunde von Salamanca, 1928 
see also col. 656, 770, 1321 
SchulhofF, Erwin (1894-1942) 

Plameny, 1932 
Schulz, Johann Abraham Peter (1747-1800) 
Aline, Reine de Golconde, 1787 
Host-Gildet, 1790 
Indtoget, 1793 
Peters Bryllup, 1793 
see also col. 288, 540, 576 
Schumann, Robert (1810-1856) 
*Genoveva, 1850 

Schiirer, Johann Georg (1720-1786) 
La Galatea, 1746 
Doris, 1747 
see also col. 207 
Schurmann, Georg Caspar (c. 1672-175 1) 
Telemaque, 1706 
Heinrich der Vogler, 1718 
Die getreue Alceste, 1719 
Ludovicus Pius, 1726 
see also col. 85, 92, 103, 157, 186, 189, 190, 
198, 200, 201, 203, 219 
Schuster, Bernhard (1870-1934) 
*Der Dieb des Gliickes, 1923 
Schuster, Josef (1748-1812) 
La Didone abbandonata, 1776 
Der Alchymist, 1778 
Riibenzahl, 1789 
see also col. 313, 388, 475 
Schutz, Heinrich (1 585-1672) 
Dame, 1627 
see also col. 24 
Schweitzelsperger, Kaspar Kasimir (1668-after 
1719) 
Die romanische Lucretia, 1714 
Schweitzer, Anton (1735-1787) 
Elysium, 1770 
Die Dorfgala, 1772 
Alceste, 1773 
Rosamund, 1780 
see also col 213, 308, 311, 342, 357, 375. 6\5o 
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Schytte, Ludvig (i 848-1909) 




Silva, Joao Cordciro da (t 8th ct.) 




Hero, 1898 




Baucc c Palempne, 1789 




Scolari, Giuseppe (1720-1769) 




Silver, Charles (1868-1949) 




La Cascina, 1755 




La Mcgcrc apprivoiscc, 1922 




see also col. 256, 268 




Sinding, Christian (1 856-1941) 




Scott, Cyril Meir (1 879-1970) 




Der heiligc Berg, 1914 




*Der Alchimist, 1925 




Skibinski, Liubicz (18. .-18. .) 




Sebor, Karel (1 843-1903) 




Verful cu Dor, 1879 




Templari na Moravc, 1865 




Skroup, Frantisck (1801-1862) 




Husitska Nevcsta, 1868 




Dratenik, 1826 




Zmarena Svatba, 1879 




Oldfich a Bozcna, 1828 




Secbter, Simon (1788-1867) 




Libusin Sfiatck, 1850 




Ali Hitsch-Hatsch, 1844 




Dcr Meergeuse, 1851 




Sekles, Bernhard (1 872-1934) 




Skuhersky, Frantisck Zdenko (1830-1892) 




Scharazade, 1917 




Vladimir, Bohuv Zvolcncc, 1863 




Sellitti, Giuseppe (c.1710-17. .) 




Rektor a General, 1873 




11 Cinese rimpatriato, 1753 




Smareglia, Antonio (1854-1929) 




see also col. 229, 282 




Der Vasall von Szigeth, 1889 




Semet, Theophile Aime Emilc (1824-1 


888) 


Cornill Schut, 1893 




La petite Fadette, 1 869 




Nozze Istriane, 1895 




Serov, Aleksandr Nikolaevich (1820-1871) 


L*Abisso, 1914 




*Yudith, 1863 




Smctana, Bedfich (1824-1884) 




Rogneda, 1865 




Branibofi v Cechach, 1866 




*Vrazhya Sila, 1871 




Prodana Nevcsta, 1866 




see also col. 995, 1060 




Dalibor, 1868 




Serrano y Ruiz, Emilio (1 850-1939) 




Dve Vdovy, 1874 




Irene de Otranto, 1891 




Hubicka, 1876 




*Gonzalo de Cordoba, 1898 




Tajemstvi, 1878 




Setaccioli, Giacomo (1 868-1925) 




Libuse, 1881 




La Sorella di Mark, 1 896 




Ccrtova Stena, 1882 




Severac, Deodat de (1 873-1921) 




see also col. 836, 881, 1395 




Le Cceur du Moulin, 1909 




Smith, John Christopher (1712-1795) 




Seydelmann, Franz (1 748-1 806) 




*Thc Fairies, 1755 




Arsene, 1779 




Smyth, Ethel (185 8-1944) 




Seymour, John Laurence (1893-) 




*Fantasio, 1898 




In the Pasha's Garden, 1935 




*Der Wald, 1902 




Shaw, Martin Fallas (1876-195 8) 




Strandrecht, 1906 




Mr. Pepys, 1926 




*The Boatswain's Mate, 1916 




Shield, William (1748-1829) 




Fete galante, 1923 




Rosina, 1782 




Sobolewski, Eduard (1808-1872) 




The Shamrock, 1783 




*Mohega, 1859 




Robin Hood, 1784 




Soderman, Johan August (1832-1876) 




see also col. 298, 361, 404, 414, 425 




Hin Ondes forsta Larospan, 1856 




Shostakovich, Dmitry Dmitrevich (1906-1975) 


see also col. 928 




*Lady Macbeth Mtsenskago Uyczda, 


1934 


Solid, Jean Pierre (1755-1812) 




Sibelius, Jean (1 865-1957) 




Lc Secret, 1796 




Jungfruburen, 1896 




Le Diable a quatre, 1 809 




Siboni, Erik (1 828-1 892) 




see also col, 167, 275 




Carl den Andens Flugt, 1861 




Solovyev, Nikolai Theopemptovich (1846-1916) 




Siegel, Rudolf (1 878-1948) 




Kordeliya, 1885 




Herr Dandolo, 1914 




see also col. 1018 




Silva (Gomes e Oliveira), Antonio da 


(d. after 


Soltys, Mieczyslaw (1863-1929) 




1817) 




Panic Kochankn, 1924 




La Galatea, 1779 




see also col. 1270 
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Somerville, Reginald (1867-?) 
*David Garrick, 1920. 
Sommer, Hans (1837-1922) 

Riibezahl, 1904 
see also col. 154 
Sor, Fernando (1778-1839) 

Telemaco nella Isola di Calipso, 1797 
Sousa, John Philip (1854-1932) 

El Capitan, 1896 
see also col. 1067, 1071 
Speranza, Giovanni Antonio (1811-1850) 

I due Figaro, 1839 
Spetrino, Francesco (1857-1948) 

Celeste, 1 891 
see also col. 1098 
Spinelli, Nicola (1 865-1909) 

Labilia, 1890 

A basso Porto, 1894 
Spohr, Louis (1784-1859) 

Der Zweikampf mit der Geliebten, t S r r 

Faust, 1 816 

Zcmire und Azor, 1819 

jessonda, 1823 

Der Berggeist, 1825 

Pictro von Abano, 1827 

Der Alchymist, 1830 
*Die Kreuzfahrer, 1845 

see also col. 322, 608, 695, 716, 82s 
Spontini, Gasparo (1774-1851) 

La finta Filosofa, 1799 

Milton, 1804 

Julie, 1805 

La Vestale, 1807 

Fernand Cortcz, 1 809 

Olimpie, 1819 

Murmahal, 1822 

Alcidor, 1825 

Agnes von Hohenstaufen, 1 829 
see also col. 410, 452, 632 
Staden, Sigmund Theophilus (1607-1655) 

Seelewig, 1644 
Standfuss, J. C. (17. .-1756) 

Der Teufel ist los, 1752 

Der lustigc Schuster, 1759 
see also col. 167. 288 
Stanford, Charles Villicrs (1852-1924) 

Der verschleicrtc Profet, r88i 

The Canterbury Pilgrims, 1884 

Savonarola, 1884 

Shamus O'Brien, 1 896 

Much Ado about Nothing, 1901 

The Critic, 1916 

The Travelling Companion, 1925 



Statkowski, Roman (1860-1925) 
*Philaenis, 1904 

Marya, 1906 
StaufFer, Theodor (1826-1880) 
*Die Touristen, 1869 
Stefani,Jan (1 746-1 829) 

Cud, czyli Krakowiaki i Gorale, 1794 
StefFani, Agostino (1654-1728) 

Marco Aurelio, 1681 

Servio TulHo, 1685 

Alarico il Baltha, 1687 

Henrico Leone, 1689 

La Superbia d'Alessandro, 1690 

Orlando generoso, 1691 

Le Rivali concordi, 1692 

La Liberta contenta, 1693 

I Trionfi del Fato, 1695 
Arminio, 1707 

see also col. 107, 114 
Stegmann, Carl David (1751-1826) 

Heinrich der Lowe, 1792 

Der Triumpf der Liebe, 1796 

see also col. 333, 470, 472, 476, 483 
Steibelt, Daniel (1765-1823) 

Romeo et Juliette, 1793 

Cendrillon, 1810 
see also -col. 240, 353, 435, 615 
Stenborg, Carl (1752-1813) 

Konung Gustaf Adolphs Jagt, 1777 
see also col. 170, 251, 252, 272, 277, 305, 328, 
362, 376, 391, 429 
Stenhammar, Vilhelm (1 871-1927) 

Tirfmg, 1898 

Das Fest auf Solhaug, 1899 
Stcphan, Rudi (1887-1915) 

Die crstcn Menschen, 1920 
Stojanovits, Peter Lazar (1 877-1957) 

A Tigris, 1905 
Storace, Stephen (1763-1796) 

Gli Sposi malcontent!, 1785 

Gli Equivoci, 1786 

The haunted Tower, 1789 

No Song, no Supper, 1790 

The Siege of Belgrade, 1791 

The Pirates, 1792 

The Cherokee, 1794 

see also col. 397, 418, 430, 437, 491, 517 
Stradclla, Alcssandro (1642-1682) 

La Forza dell'Amor paterno, 1678 

II Trespolo Tutore balordo, 1686 
see also col. 20, 40, 42, 43, 47 

Strakosch, Moritz (1 825-1 887) 
Giovanna Prima di Napoli, 1851 
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Straus, Oscar (1870-1954) 

Ein Walzertraum, 1907 

Der tapfere Soldat, 1908 
Strauss, Johann (1825-1899) 

Indigo und die vierzig Rauber, 1871 

Der Karneval in Rom, 1873 

Die Fledermaus, 1874 

Cagliostro in Wien, 1875 

Prinz Methusalem, 1877 

Blindekuh, 1878 

Das Spitzentuch der Konigin, 1880 

Der lustige Kricg, 1881 

Eine Nacht in Venedig, 1883 

Der Zigcunerbaron, 1885 

Simplizius, 1887 

Ritter Pazman, 1892 

Fiirstin Ninetta, 1895 

Jabuka, 1894 

Waldmeister, 1895 

Die Gottin der Vernunft, 1897 
Strauss, Richard (1 864-1949) 
*Guntram, 1894 

Feuersnot, 1901 

Salome, 1905 

Elektra, 1909 

Der Rosenkavalier, 191 1 

Ariadne auf Naxos, 1912 

Die Frau ohne Schatten, 19 19 
*Intermezzo, 1924 

Die agyptische Helena, 1928 

Arabella, 1933 

Die schweigsame Frau, 1935 

Friedenstag, 1938 

Daphne, 1938 
see also col. 374, 3 86, 3 87, 591, 1091, 1 1 84, 1286 
Stravinsky, Igor Fedorovich (1882-) 
*Rossignol, 1 91 4 

Histoire du Soldat, 1918 
*Renard, 1922 

Mavra, 1922 

Oedipus Rex, 1927 

Persephone, 1934 
see also col. 1120, 13 18 
Strungk, Nikolaus Adam (1640-1700) 

Esther, 1680 

Alceste, 1693 
see also col. 66, 70, 85, 94, 96 
Stuck, Batistin (r. 1680-175 5) 

Polidore, 1720 
see also col. 84. 
Stuntz, Joseph Hartmann (1793-1859) 

La Rappressaglia, 1819 
see also col 492, 694 



Suk, Vasa (1861-1933) 

Lesnoy Tsar, 1900 
Sullivan, Arthur Seymour (1842-1900) 

Cox and Box, 1867 

Thespis; or, The Gods grown old, 1871 

Trial by Jury, 1875 

The Sorcerer, 1 877 

H.M.S. Pinafore, 1878 

The Pirates of Penzance, 1879 

Patience, 1881 

Iolanthe, 1882 

Princess Ida, 1884 

The Mikado, 1885 

Ruddygore, 1887 

The Yeomen of the Guard, 1888 

The Gondoliers, 1889 

Ivanhoe, 1891 

Utopia (Limited), 1893 

The Grand Duke, 1896 

The Rose of Persia, 1899 

see also col. 172, 11 41 

Suppe, Franz von (1 819-1895) 

Zehn Madchen und kein Mann, 1862 

Flotte Bursche, 1863 

Die schone Galatea, 1865 

Fatinitza, 1876 

Boccaccio, 1879 

Donna Juanita, 1880 
see also col. 950, 951, 1085 
Siissmayr, Franz Xaver (1 766-1 803) 

Der Spiegel von Arkadien, 1794 

Soliman der Zweite, 1799 
see also col. 392, 536 
Sutor, Wilhelm (1774-1828) 

Apollo's Wettgesang, 1808 
Szabados, Bela (1867-1936) 

A Bolond, 1898 
Szanto, Tivadar (1877-1934) 

Taifun, 1924 
Sztojanovits, Jeno (1864-1919) 

Ninon, 1898 
Szymanowski, Karol (1 882-1937) 
\ Krol Roger, 1926 

Taneev, Sergei Ivanovich (1856-1915) 

Oresteya, 1895 
Tarchi, Angelo (1760-18 14) 

Ariarate, 1786 

D'Auberge en Auberge, 1800 
see also col. 426 
Tasca, Pier Antonio (1864-1934) 

A Santa Lucia, 1892 
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Taubert, Wilhelm (1811-1891) 
Die Kirmes, 1832 
Macbeth, 1857 
Taylor, Joseph Deems (1885-1966) 

The King's Henchman, 1927 
*Peter Ibbetson, 1931 
Tchaikovsky, Piotr Ilich, see Chaikovsky 
Tcherepnin, Aleksandr Nikolaevich, see Chcreptiin 
Telemann, Georg Philipp (1681-1767) 

Dcr gedultige Socrates, 1721 
*Der ncu-modische Licbhabcr Damon, 1724 
Die ungleiche Heyrath, 1725 
Miriways, 1728 
*Flavius Bertaridus, 1729 

see also col. 93, 94, 101, 102, 105, 109, 117, 
112, 125, 146, 151, 156, 158, 166, 174 
Terradellas, Domenico (1713-1751) 
Merope, 1743 
Artaserse, 1744 
Bellerofonte, 1747 
Scsostri Re d'Egitto, 175 1 
Tcrrasse, Claude (1867-1923) 
Le Sire de Vergy, 1903 
Monsieur de la Palisse, 1904 
Le Manage de Telcmaque, 1910 
Tcyber, Franz (1756-1810) 
Alexander, 1810 
see also col. 411 
Theile, Johann (1646-1724) 

Der erschaffene, gefallene und aufgerichtete 
Mensch, 1678 
see also col. 70, 94 
Jhomas, Ambroise (1811-1896) 
La double Echcllc, 1837 
Le Perruquier de la Rcgcncc, 1838 
Le Panier fleuri, 1839 
Mina, 1843 
Le Caid, 1 849 

Le Songc d'une Nuit d'Etc, 1850 
Raymond, 1851 
Psyche, 1857 
Mignon, 1866 
Hamlet, 1868 
Francoise de Rimini, 1882 
see also col. 834, 1132 
Thomas, Arthur Goring (1 850-1 892) 
Esmeralda, 1883 
Nadcshda, 1885 
The golden Web, 1893 
see also col. 783 
Thomson, John (1 805-1841) 
Hermann, 1834 
see also col. 760 



Thomson, Virgil (1896-) 

Four Saints in three Acts, 1934 
Thooft, Willcm Frans (1 829-1900) 

Alcida von Holland, 1866 
Thrane, Waldemar (1790-1828) 

Fjcldcvcntyret, 1850 
see also col. n 76 
Thuillc, Ludwig (1 861-1907) 

Lobetanz, 1898 

Gugcline, 1901 
Tinel, Edgar (1854-1912) 

Katharina, 1909 
Toch, Ernst (1 887-1964) 

Die Prinzessin auf der Erbsc, 1927 

Der Fachcr, 1930 
see also col. 1400 
Tofft, Alfred (1 865-1930) 

Vifandaka, 1898 
* Anathema, 1928 

see also col. 616 
Toldra, Eduardo (1 895-1962) 

El Giravolt de Maig, 1928 
Tomasek, Wenzel Johann (1774-1850) 

Scraphine, 1811 
Torri, Pietro (c. 1665-1 73 7) 

La Merope, 1719 

Lucio Vcro, 1720 

Griselda, 1723 
see also col. 149 
Tournemire, Charles (1870-1939) 

Lcs Dieux sont morts, 1924 
Tovcy, Donald Francis (1 875-1940) 

The Bride of Dionysus, 1929 

see also col. 690, 953, 1197 

Tractta, Tommaso (1727-1779) 

II Farnacc, 1751 

La Didone abbandonata, 1757 

L'Olimpiade, 1758 

Buovo d'Antona, 1758 

Ippolito cd Aricia, 1759 

I Tintaridi, 1760 
Armida, 1761 
Sofonisba, 1762 
Ifigenia in Tauride, 1763 
Le Serve Rivali, 1766 
L'Isola disabitata, 1768 

II Cavaliere errante, 1778 
see also col. 180, 299 

Trento, Vittorio (1761-1833) 
Quanti Casi in un Giorno, 1801 
see also col. 420 

Tritto, Giacomo (1733-1824) 
Le Avventure amorose, 1788 
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Gli Americani, 1802 
see also col. 358, 447 
Trnecek, Hanus (185 8-19 14) 
Amaranta, 1890 
Andrea Crini, 1900 
Truhn, Friedrich Hieronymus (1811-1886) 
Trilby, 1835 
see also col. 788 
Tuczek, Vincenz Franz (c.i755-after 1820) 
*Lanassa, 1805 

see also col. 469 
Turina, Joaquin (1882-1949) 
Margot, 1914 

Udbye, Martin Andreas (1 820-1 889) 
Junkeren og Flubergvaesen, 1 870 
sec also col. 1 176 
UmlaufF, Ignaz (1746-1796) 
Die Bergknappen, 1778 
Die puecefarbnen Schuhe, 1779 
Das Irrlicht, 1782 

see also col. 322, 365, 381 
Umlauft, Paul (1853-1934) 
*Evanthia, 1893 
Urspruch, Anton (1850-1907) 
*Das Unmoglichste von Allem, 1897 
Usandizaga, Jose Maria (1887-1915) 
Mendi-Mendyian, 1910 
Las Golondrinas, 1914 
Usiglio, Emilio (1841-1910) 
Le Educande di Sorrento, 1868 
Le Donne curiose, 1879 
see also col. 885 
Uspensky, Viktor Alcksandrovich (1879-1949) 

Farkhad i Shirin, 1936 
Uttini, Francesco Antonio (1723-1795) 
II Re Pastore, 1755 
Thetis och Pelee, 1773 
Aline Drotning uti Golconda, 1776 
see also col. 261, 288, 335, 469 

Vaccai, Nicola (1790-1848) 

Pietro il Grande, 1824 

La Pastorella Feudataria, 1824 

Giulietta c Romeo, 1825 
see also col. 353, 523, 725 
Valverde, Joaquin (1846-1910) 

La gran Via (with Chueca), 1886 
Vanbianchi, Arturo (1862-1942) 

La Nave, 1899 
Van den Ecden,J. B. t see Eeden. 
Van der Linden, C, see Linden. 
Varney, Louis (1 844-1908) 

Les Mousquetaires au Couvcnt, 1880 



Vasseur, Leon (1844-1917) 

La Timbale d* Argent, 1872 
Vaughan Williams, Ralph, see Williams 
Vavrinecz, Mauritius (1858-1513) 

Rosmunda, 1895 
Vento, Matteo (173 5-1 776) 

L'Egiziana, 1763 
Verdi, Giuseppe (1813-1901) 

Oberto, Conte di S. Bonifacio, 1839 

Un Giorno di Regno, 1840 

Nabucodonosor, 1842 

I Lombardi alia prima Crociata, 1843 

Ernani, 1844 

I due Foscari, 1844 

Giovanna d'Arco; 1845 

Alzira, 1845 

Attila, 1846 

Macbeth, 1847 

I Masnadieri, 1847 

II Corsaro, 1848 

La Battaglia di Legnano, 1849 

Luisa Miller, 1849 

Stirrelio, 1850 

Rigoletto, 1 85 1 

Il Trovatore, 1853 

La Traviata, 1853 

Les Vepres Siciliennes, 1855 

Simon Boccanegra, 1S57 

Un Ballo in Maschera, 1859 

La Forza del Destino, 1862 

Don Carlos, 1867 

Aida, 1 871 

Otcllo, 1887 

FalstarT, 1S93 
see also col. 63, 66, 480, 572, 650, 661, 815, 
822, 863, 871, 916. Qvj, 1031, 1096, 1413 
Veremans, Renat (1 894-1969) 

Anna-Marie, 1938 
Verheij, Theodor (1 848-1929) 

lmilda, 1885 
Verstovsky, Aleksci Nikolaevich (1799-1862) 

Pan Tvardovsky, 1S28 

Askoldova Mogila, 1835 

Gromcboy, 1857 
see also coL 700 
Vesqne von Pititlingen, Johann, see Hoven 
Viardot, Pauline (1821-1910) 

Der letzte Zaubercr, 1869 
Vilboa (Villebois), Konstantin Petrovich 
(1817-1882) 

Natasha, 1861 
Vilhar, Franjo Serafin (1 852-1928) 

Smiljana, 1897 



1611 



1612 



Villa-Lobos 



INDEX OF COMPOSERS 



Webe 



Villa-Lobos, Hector (1887-1959) 

Izaht, 1940 
Villanueva, Felipe (1 863-1 893) 

Keofar, 1893 
Vinci, Leonardo (1690-1730) 

Li Zite *n Galera, 1722 

Silla Dittatore, 1723 

Astianatte, 1725 

Siroe, Re di Persia, 1726 

La Caduta dei Decemviri, 1727 

Artasersc, 1730 
see also col. 139, 161, 165, 166, 172, 181, 192, 
193, 196, 198, 201, 203, 208, 224, 229, 256, 
270,334,1318 
Vitali, Filippo (15. .-16. .) 

L'Aretusa, 1620 
Vittadini, Franco (1 884-1948) 

Anima allegra, 1921 

Nazareth, 1925 
Vittori, Lorcto (1604-1670) 
*La Galatea, 1639 
Vivaldi, Antonio (r.1675-1741) 

Arsilda, Regina di Ponto, 171 6 

L'Olimpiadc, 1734 
see also col. rro, 189 
Vives, Amadco (1871-1932) 

Don Lucas del Cigarral, 1899 

Euda d'Uriach, 1900 

Maruxa, 1914 

Balada de Carnaval, 1919 

Dona Francisquita, 1923 
Vivier, Albert Joseph (1X16-1903) 

Spadillo le Tavernier, 1S57 
Vladigcrov, Panchu (1X99-) 

Tsar Kaloyan, 1936 
Vogel, Charles Louis Adolphc (1X02-1892) 

Le Siege dc Leydc, 1N47 
Vogel, Johann Christnph (1756-17XX) 

La Toison d'Or, 1 7S6 

Demophon, 17X9 
Vogl, Hcinrich (1*45-1900) 

Der Fremdling, 1X99 
Vogler, Georg Joseph (1 749-1 X14) 

Castore c Pollute, 17X7 

Samori, 1X04 
see also col. }}}, 344 
Vollerthun, Georg (1876-1945) 

Island-Saga, 1925 

Der Frcikorporal, 1931 
Vreuls, Victor (1876- 1944) 

Olivier le Simple, 1922 

Un Songe d'une Nuit d'Ete, 1925 

Waelput, Hendrik (1845-1885) 



Stella, 1 88 1 
Waghalter, Ignaz (1 882-1949) 

Mandragola, 1914 
Wagner, Richard (1 813-1883) 
*Das Liebesverbot, 1836 
*Cola Rienzi, 1842 
*Der fliegende Hollander, 1843 
*Tannhauscr, 1845 
*Lohengrin, 1850 
*Tristan und Isolde, 1865 
*Dic Mcistcrsinger von Niirnberg, 186K 
*Das Rheingold, 1869 
*Die Walkiire, 1870 
*Sicgfried, 1876 
*G6tterdammerung, 1876 
*Parsifal, J 882 
*Die Feen, 1888 

see also col. 231, 336, 359, 362, 455, 591, 595* 
752, 759, 811, 817, 845, 857, 889, 895, 914, 
946, 954, 1031, 1103, mo, 1184, 1217 
Wagner, Siegfried (1 869-1930) 
*Der Barenhauter, 1899 
*Der Kobold, 1904 
*Banadietrich, 1910 
*An allem ist Hiitchen schuld, 1917 
*Schwarzschwanenreich, 191 8 
Wagner-Rcgeny, Rudolf (1903-1969) 

Der Gunstling, 1935 
Wallace, William Vincent (1812-1865) 
Mantana, 1845 
Matilda of Hungary, 1847 
Lurline, 1X60 
The Amber Witch, 1861 
The Desert Flower, 1863 
see also col. 761, 957 
Walter, Ignaz (1759-1822) 
Der Spiegelritter, 1791 
Doktor Faust, 1797 
see also col. 472 
Walter, Thomas Christian (1749-1788) 
Den provede Troskab, 1774 
ire also col. 332 
Waltershausen, Hermann Wolfgang von (1882- 

1954) 
*Oberst Chabert, 1912 

see also Index of Librettists 
Webber, Amherst (1867-1946) 
Fiorella, 1905 
see also col. 1030 
Weber, Bernhard Anselm (1766-1821) 
Mudarra, 1800 
Die Wette, 1X05 
see also col. 360, 405, 414, 470, 499, 531, 543, 
585 
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Weber, Carl Maria von (1786-1826) 

Das Waldmadchen, 1800 

Peter Schmoll und seine Nachbarn, 1803 

Silvana, 18 10 

Abu Hassan, 181 1 

Preciosa, 1821 

Der Freischiitz, 1821 

Euryanthe, 1823 

Oberon, 1826 

Die drei Pintos, 1888 
see also col. 356, 440, 471, 573, 600, 613, 647, 
648, 660, 666> 667, 668, 702, 797 
Wedel, Soren (1 765-1 826) 

Serenaden, 1795 
Wehrli, Werner (1 892-1944) 

Das heiss Eisen, 191 8 
Weigl, Joseph (1 766-1 846) 

La Principessa d'Amalfi, 1794 

L'Amor marinaro, 1797 

Das Dorf im Gebuerge, 1798 

Die Uniform, 1805 

Vestas Feuer, 1805 

Kaiser Hadrian, 1807 

Adrian von Ostade, 1807 

11 Rivale di se stesso, 1808 

Das Waisenhaus, 1808 

Die Schweizerfamilie, 1809 

Der Bergsturz, 18 12 

Nachtigall und Rabe, 181 8 

Baals Sturz, 1820 
see also col. 384, 414, 458, 466, 492, 523, 524, 
563, 564, 577, 752, 857 
Weill, Kurt (1900-1950) 

Der Protagonist, 1926 

Royal Palace, 1927 

Der Zar lasst sich photographieren, 1928 

Die Dreigroschenoper, 1928 

Aufstieg und Fall der Stadt Mahagonny, 1930 

Die Burgschaft, 1932 

Knickerbocker Holiday, 1938 
see also col. 161, 1396 
Weinberger, Jaromir (1896-1967) 

Svanda Dudak, 1927 
*Die geliebte Stimme, 193 1 

Lide z Pokerflatu, 1932 

Wallenstein, 1937 
see- also col. 11 88 
Weingartner, Felix von (1 863-1942) 
*Sakuntala, 1884 

Genesius, 1892 
*Orestes, 1902 
*Kain und Abel, 1914 
*Dame Kobold, 1916 
*Die Dorfschule, 1920 



*Meister Andrea, 1920 

see also col. 601, 703, 1118, 1316 
Weis, Karel (1 862-1944) 
Viola, 1892 

Der polnische Jude, 1901 
Utok na Mlyn, 191 2 
see also col. 1188, 1224 
Weismann, Julius (1879-1950) 

Leonce und Lena, 1925 
Weissheimer, Wendelin (1838-1910) 

Meister Martin und seine Gesellen, 1879 
Wellesz, Egon (1 885-1974) 
Die Prinzessin Girnara, 1921 
Alkestis, 1924 
*Die Bakchantinnen, 193 1 

see also col. 31, 149, 217 
Wetz, Richard (1875-193 5) 
*Das ewige Feuer, 1907 
Wetzler, Hermann Hans (1870-1943) 

Die baskische Venus, 1928 
Weyse, Christoph Ernst Friedrich (1774-1842) 
Sovedrikken, 1809 
Faruk, 18 12 
Ludlams Hule, 18 16 
Et Eventyr i Rosenborg Have, 1 827 
Widor, Charles-Marie (1845-193 7) 
Les Pecheurs de Saint-Jean, 1905 
Nerto, 1924 
Wieniawski, Adam Tadeusz (1 879-1950) 
*Megae, 1912 

Williams, Ralph Vaughan (1872-1958) 
*The Shepherds of the delectable Mountains, 
1922 
Hugh the Drover, 1924 
Sir John in Love, 1929 
The poisoned Kiss, 1936 
Riders to the Sea, 1937 
Winter, Peter von (1754-1825) 
Helena und Paris, 1782 
Der Bettelstudent, 1785 

I Fratelli Rivali, 1793 

Das unterbrochene Opferfest, 1796 

Babylons Pyramiden (with Mederitsch), 1797. 

Das Labirint, 1798 

Marie von Montalban, 1800 

Tamerlan, 1802 

La Grotta di Cahpso, 1803 

II Trionfo dell' Amor fraterno, 1804 
II Ratto di Proserpina, 1804 

Zaira, 1805 
Colmal, 1809 
Maometto II, 18 17 
see also col. 335, 344, 454, 492, 524, 557 
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Witkowski, Georges Martin (1867-1943) 
* La Princesse lointaine, 1934 
Wolf, Ernst Wilhelm (1735-1792) 

Das Rosenfest, 1770 

Die Dorfdeputierten, 1772 
see also col. 404, 432 
Wolf, Hugo (1 860-1903) 

Der Corregidor, 1896 
see also col. 11 59 
Wolf-Ferrari, Ermanno (1 876-1 948) 

Cenerentola, 1900 

Die neugierigen Frauen, 1903 

Die vier Grobiane, 1906 

Susannens Geheimnis, 1909 

Der Schmuck der Madonna, 191 1 

Der Liebhaber als Arzt, 1913 

Gli Amanti sposi, 1925 

Sly, 1927 

La Vedova scaltra, 193 1 

11 Campiello, 1936 

La Dama boba, 1939 
see also col. 178, 226, 241, 386 
Wolff, Albert (1 884-1970) 

L'Oiseau bleu, 1919 
Wolfram, Joseph Maria (1789-1839) 

Maja und Alpino, 1826 

Der Bergmonch, 1830 

Das Schloss Candra, 1832 
Wranitzky, Paul (1756-1808) 

Oberon, Konig der Elfen, 1789 
Wurfel, Wilhelm (1791-1832) 

Rubezahl, 1824 

Ysaye, Eugene (1858-193 1) 
*Pier li Houieu, 193 1 

Zddorjeno (1 894-1977) 

A Holtak Szigete, 1928 
Zajc, Ivan (Giovanni von Zaytz) (1832-1914) 

Amelia,^ 860 

Nikola Subic Zrinski, 1876 
Zamponi, Giuseppe (17th ct.) 

UHsse alTlsola di Circe, 1650 
Zander, Johann David (17. .-1796) 

Niugg spar och Fan tar, 1784 
see also col. 362, 431 
Zandonai, Riccardo (1883-1944) 

II Grillo del Focolare, 1908 

Conchita, 191 1 

Melenis, 1912 

Francesca da Rimini, 1914 

La Via della Finestra, 1919 

Giulietta e Romeo, 1922 

I Cavalieri di Ekebu, 1925 



Giuliano, 1928 

La Farsa amorosa, 1933 
see also co. 353 
Zanella, Amilcare (1 873-1949) 

Aura, 1910 

II Revisore, 1940 
see also col. 7 
Zanetti, Francesco (18th ct.) 

Le Lavarandine, 1772 
Zarate, Eleodoro Ortiz de (1865-1953) 
*La Fioraia di Lugano, 1895 
Zehntner, Louis (1868-?) 
*Dorval, der vierjahrige Posten, 1913 
Zeleiiski, Ladislaw (1 837-1921) 

Konrad Wallenrod, 1885 

Goplana, 1896 

Janek, 1900 

Stara Ba^n, 1907 
Zeller, Karl (1 842-1 898) 

Der Vogelhandler, 1891 
Zemlinsky, Alexander von (1 872-1942) 

Sarema, 1897 

Es war einmal, 1900 

Kleider machen Leute, 1910 

Eine florentinische Tragodie, 1917 

Der Zwerg, 1922 

Der Kreidekreis, 1933 
Zenger, Max (1 837-191 1) 

Wieland der Schmied, 1880 

see also col. 440, 601, 617 

Ziani, Marc* Antonio (1653-1715) 

Alessandro Magno in Sidone, 1679 

Damira placata, 1680 

Meleagro, 1706 

Chilonida, 1709 
see also col. 47, 69, 121, 136, 163 
Ziani, Pietro Andrea (c.1620-1684) 

Le Fortune di Rodope, e di Damira, 1657 

L'Antigona delusa da Alceste, 1660 
see also col. 157 
Zich, Otakar (1 879-1934) 
*MaKrsky Napad, 19 10 

Vina, 1922 
see also col. 1131 
Zichy, Geza (1 849-1924) 
*Alar, 1896 
*Roland Mester, 1899 
*Nemo, 1905 
*Rik6czy Ferenc II, 1909 
*Rodost6, 1 912 
Zilcher, Hermann (1881-1948) 

Doktor Eisenbart, 1922 
Zingarelli, Nicola Antonio (1752-1837) 

Motezuma, 1781 
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Anonymous Works 



Antigone, 1790 

II Mercato di Monfregoso, 1792 

Gerusalemme distrutta, 1794 

Giulietta e Romeo, 1796 

Berenice, Regina d' Armenia, i8n 
see also col 353, 398, 457 
Zollner, Heinrich (1854-1941) 
*Faust, 1887 
*Der Uberfall, 1895 
*Die versunkene Glocke, 1899 



Zumsteeg, Johann Rudolf (1760- 1802) 
Die Geisterinsel, 1798 
see also col. 344 

Anonymous Works and Ballad Operas 
Prunella, 1708 
The gentle Shepherd, 1729 
The Devil to pay, 173 1 
La Chercheuse d*Esprit, 1741 
Thusnelde, 1749 
Midas, 1762 
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including authors from whose works opera librettos were taken; names of such authors, and dates 
of first productions of such operas in italics. Dates in brackets refer to wrong or doubtful attri- 
bution of authorship. For composers who were their own librettists see Index II; for translators, see 
also Index IV. 



A'Beckett, Gilbert Arthur, 1884, 84, 93 

see also col. 764, 782, 786, 832, 840, 1015, 1105 
Ablesimov, Aleksandr Onesimovich, 1779 
About, Edmond, i860 
Abranyi, Emil, 1893, 98, 1907, 08 

see also col. 255, 264, 621, 693, 825, 890, 963, 
964, 976, 1024, 1094, mi, 1171, 1177, 1179, 
1 192 
Acciaiuoli, Filippo, 1670, 80 
"Accursi, Michele", see Ruffini, G. 
Adami, Giuseppe, 1917, 18, 19, 21, 23, 25, 26 
Addison, Joseph, 1707, 33, 49 

see also col. 115, 410 
Adenis, £douard, 1922 
Adenis, Jules, 1867, 67, 86, 98, 1 901, 07 

see also col. 272, 275 
Aderer, Adolphe, 1905 
Adler, B., 1892 
Adler, Hans, 1936 
Adlerbeth, Gudmund Goran, 1778, 82 

see also col. 407 
Adlerstein, see Janotyckh von Adlerstein 
Aeschylus, 1895, igo2 
Aho,Juhani, 1933 
Aignan, £tienne, 1798, 1806 
Aksakov, Konstantin Sergyeevich, 1828 
AlarcSn, Pedro Antonio de, 1892, 96, 1933 
d'Albaret, 1746 

Alboize du Pujol, Jules £douard, 1849 
Alcaini, Giorgio Giacomo, 1657 
Alencar, Josi de, 1870 
Alexandre, Andre*, 1893 
Alexis, Willibald, 1904 
Alfieri, Vittorio, 1866, 1920 
d Allainval, see Soulas d' Allainval 
AUfeld, Philipp, 1880 

Almeida Garrett, Joao Bapiista de t 1863, 88, 91 
Altes y Alabert, Juan Bautista, 1874 
Alvarez Quintero, Serafm and Joaquin, 1921, 

23 
Amalteo, Aurelio, 1650, 1705 
d'Ambreville, see Desessarts d'Ambreville 
Ambrogini, Angelo, see Poliziani 
Ancelot, Francois, 1835, 37, 41, 87 
Ancelot, Jacques Arsene Polycarpe Francois, 1831 



Anceschi, Elio, 1940 

Anczyc, Wladyslaw Ludwik, 1873 

see also col. 958, 962 
Andersen, Hans Christian, 1832, 32, 46, 49, 

97, 1900, 01, 03, 12, 14, 23, 27, 28 
Andersen, Vilhelm, 1906 
Anderson, Maxwell, 1938 
Andreae, Helmut, 1925 
Andreeu, Leonid Nikolaevich, 1928, 29 
Andrei, Antonio, 1778 

see also col. 261, 287, 383, 393 
Andreotti, Domenico, 1836 
Anelii, Angelo, 1784, 98, 1801, 02, 10, 13, 43 
d'Angelantonio, Francesco, 1905 
Anile, Antonio, 1904 
Anne, Theodore, 1844 
d'Annunzio, Gabriele, 1906, 13, 14, 15, 18 
Anseaume, Louis, 1757, 58, 59, 59, 60, 60, 60, 60, 

61,62, 63, 66, 68, 69 

see also col. 130, 210, 223 
Anski, Salomon, 1934 
Anthes, Otto, 1914, 18 
Anton Ulrich, Duke of Brunswick, 1657, 59 
Antona Traversi, Camillo, 1912 
Apel, Johann August, 1821 
Apolloni, Apollonio, 1655, 61 
Arago, £tienne, 1841, 51 
Arany,Jdnos, 1892, 93 
Arapov, Pimen Nikolaevich, 1822 

see also col. 521 
Arceri, Luigi, 1853 

Ardavin, L. F., see Fernandez Ardavin 
Argyll, Duke of, see Campbell 
d'Arienzo, Marco, 1844, 51, 74, 76 
Ariosti, Attilio, 1702 
Ariosto, Lodovko, 1619, 23, 38, 1733, 35, 72, 82, 

97, 99> i8oi, c i924 
Aristophanes, 1861, 1920 
Arlberg, Fritz, 1856 

see also col. 558, 757, 822, 826, 910, 918, 1040, 
1108 
d y Arlincourt, Charles Victor Privdt, 1822, 27, 29 
Armory, — , 1935 
Arnao, Antonio, 1876 

see also col. 791 
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Arnaud, Simone, 1912 
Arnold, Samuel James, 1810, 34 

see also col. 444, 478 
Arnould, Augustejean Francois, 1841 
Aron, Willi, 1925, 26 

see also col. 1357 
Arroita-Jaurrcgui, Jose Maria, 1920 
Arronge, Adolf, see L* Arronge 
Arteaga y Pcreira, Jose Maria dc, 1895, 1902 
d'Artois de Bournonville, Francois Victor 

Armand, 18 19, 77 

see also col. 230, 427 

Artois de Bournonville, Louis Charles Achillc 

(pseud. Achillc), 1819 

sec also col. 427 
Artusi, Giulio, 1801, 03 

see also col. 523, 539 
Auenbruggcr, Leopold von, 1781 
Auge de Lassus, Lucien, 1893, 1900 
Augicr, Emilc, 1851 
Augustin-Thierry, Gilbert, 1896 
Aureli, Aurelio, 1655, 57, 58, 60, 63, 68, 72, 75, 

77,79,81,84,85,88,93, 1727 

see also col. 40, 92 
Autreau, Jacques, 1745 
Aycnti, Francesco, 18 12 
Averkiev, Dmitry Vasilevich, 1865, 89 
Azevedo, Fernando, 1940 

BaccheJli, Riccardo, 1932 

Baculard d'Arnaud, Francois Thomas Marie, 17X6, 

88 
Baczko, Ludwig von, 1797 
Badalic, Hugo, 1876 

see also col. 779 
Badini, Carlo Francesco, 1782 

see also col. 258, 321, 349, 408 
Badoaro, Giacomo, 1641 
Baeyens, Auguste L., 1939 
Baggesen, Jens Immanuel, 1789, 98, 1817 

see also col. 540, 547 
Bailly, L., S.J., 1883 

Bakhturin, Konstantin Aleksandrovich, 1842 
Bakody, Tivadar, 1856 
Balaguer, Victor, 1902 
Balazs, Bela, 191 8 
Ballerini, Francesco, 171 1 

see also col. 135 
Balochi, Giuseppe Luigi, 1807, 25 

see also col. 584, 657, 669 
Baltus, Silvia, 1930 
Balzac, Honor £ de, 1910, 12, 27, 29, 37 
Bandrowski, Aleksander, 1907* 09 

see also col. 1002, 1010, 1014, 1055, 1057, 1068 



Banville, Thiodore de, 1892 
Baour Lormian, Louis Pierre, 18 12 
Barbier, Auguste, 1838 

Barbier, Jules, 1852, 53, 54, 57. 57, 5**. 59, 59, 60, 
60, 61, 62, 66, 67, 68, 76, 76, 77, 78, 79, 81, 82, 

85,93. 1903 
see also col. 427, 478, 591, 872, 893 
Barbier, Pierre, 1893, 1903 
Bardare, Leone Emanuele, 1853 

see also col. 890, 902 
Barfoed, Aage, 1926 
Baring, Maurice, 1923 
Barlocci, Giovanni, 1738 
Barnct, Robert Ayres, 1894 
Barnett, Charles Zachary, 1837, 39 
Barre, Pierre Yon, 1787 

see also col. 296, 359, 406, 419, 556 
Bartocci Fontana, G. D., 1890, 93 
Barton, Andrew, 1767 
Barton, George Edward, 1906 
Bartsch, Rudolf Hans, 1911 
"Basset, Serge" (i.e. Paul Ribon), 1910 
Bassewitz, Gcrdt von, 1917 
Bassi, Calisto, 1841, 47 

see also col. 661, 669, 692, 720, 737, 778, 783, 
804, 808, 811, 831, 844, 858, 864 
Bataille, Henry, 1912, 29 
Batka, Richard, 1901, 02, 03, 03, 05, 08, u, 12, 

[3, 18, 27 

see also col. 1210, 1222, 1264, 1271, 13 39 
Battu, Leon, 1853, 56, 56, 57 

see also col. 423 
Baud-Bovy, Daniel, 1906 
Bauditz, Sophus, 1888 

see also col. 702, 901, 908, 998 
Baudouin d'Aubigny,Jean Marie Theodore, 1817 
Bauer, Julius, 1890, 93 
Bauer, Ludwig Coelestin, 1882 
Bauernfeld, Eduard von, 1838, 77 
Bax, Clifford, 1926, 1938 

see also col. 3 57 
Bayard, Jean Francois Alfred, 1840, 51 
Beauclair, Henry, 1894 
Beaumarchais, Pierre Augustin Caron dc, 1782, 

86, 87, 92, 1816 
"Beauplan, Arthur de" (i.e. Victor Arthur 

Rousseau), 1853 
Beck, Karl, 1861 
Begovic, Milan, 1935 
Belasco, David, 1904, 10 
Bell-Ranske, Jutta, 1919 
Beltramelli, Antonio, 1939 
Benco, Silvio, 191 4 
Benedix, Roderick, 1874 
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Benelli, Sem, 1913, 24, 38 
Benes, Bohuslav, I9CX> 
BeneS, KarelJ., 1932 
BeneS-Sumawsk^, V., 1876 
Bengescu, George, 1880 

see also col. 1009 
Bennett, Arnold, 1929, 37 
Bennett, Joseph, 1890, 94 

see also col. 945, 1024, 1061, 1108 
Benserade, Isaac de, 1672 
Beranger, Pierre Jean de, 1842 
Beregani, Nicolo, 1666, 83, 1737 
"Berel, Paul," see Choudens 
Bfrenger, Maurice, 1902^ 
Berger, Carl Philipp, 1839 
Bergerat, Auguste Entile, 1892 
"Bergh, Walter," see Thiersch, Bertha 
Berio di Salsa, Francesco, 1816, 18 

see also col. 577 
Berlioz, Hector, igo2 
Bernard, Joseph Karl, 1816, 22 
Bernard, Pierre Joseph Justin, 1737, 60, 91 

see also col. 579 
Bernard- Valville, Francois, 1800 
Bernardoni, Giuseppe, 1802, 03 
Bernardoni, Pietro Antonio, 1703, 06 
Bernauer, Rudolf, 1908 
Bernede,. Arthur, 1897, 1907, 13 
BernhofF, John, 1906 

see also col. 1235 
Bernini, Giovanni Filippo, (1680) 
Berninzone, RafFaele, 1855, 68 
Berrettoni, Arcangelo, 1834, 51 

see also col. 628, 803, 946 
Bertati, Giovanni, 1771, 72, 73, 74, 75, 78, 78, 79, 

81, 83, 83, 85, 87, 87, 91, 92, 94, 95, 96, 1804, 91 
Berteaux, Eugene, 1924 
Berti, Cesare, 1 846 
Berton, Pierre, 1900 
Besson, Louis, 1 890 

Bevilacqua-Aldovrandini, Gherardo, 1819 
"Bevis of Hampton," 1758 
Beyerlein, Franz Adam, 1916 

see also col. 1081 
Beys, Charles de, 1655 
Bianchi, Luigi, 1863 
Bianchi, Vittorio, 1904, 12 
Bianchini, Pepi, 1914 
BickerstafFe, Isaac, 1760, 62, 65, 68, 68, 69, 81 

see also col. 175 
Bidera, Emanuele, 1834, 35, 35 

see also col. 714 
Biehl, Charlotte Dorothea, 1774, 86 

see also col. 266, 331, 407, 418 



Bierbaum, Otto Julius, 1898, 1901, 05 

see also col. 829 
Bignotti, Angelo, 1900, 06 
Billiet, Paul, 1875 
Bins de Saint-Victor, Jacques Maximilien 

Benjamin, 1806 
Birch-PfeifFer, Charlotte, 1850, 54, 63 

see also col. 778, 784 
Bis, Hippolyte Louis Florent, 1829 
Bisaccioni, Maiolino, 1645 
BischofF, Ludwig, 1858 

see also col. 451 
Bissari, Pietro Paolo, 1661 
Bjerregaerd, Henrik Anker, 1850 
Bjoruson, Bjornstjerne, 1894, 1908 
Blank, E., 1927 
Blasco Ibdnez, Vicente, 1921 
Blau, Alfred, 1884 

Blau, £douard, 1873, 85, 85, 88, 89, 90, 92 
Blavet, £mile Raymond, 1883 
Blei, Franz, 1921 
Block, Andre G„ 1928 
Blom, H. 0., 1870 
"Blonda, Max" (pseud.), 1930 
Blum, Ernest, 1873 
Blum, Karl, 1839 

see also col. 602, 685, 723, 732, 789 
Bliithgen, Victor, 1895 
Boberg, Anna, 1898 
Boccaccio, Giovanni, 1798, 1823 
Boccherini, Giovanni Gastone, 1772 
Bocciardini, Mattia, 1803 
Bock, Johann Christoph, 1771 

see also col. 250, 321, 324, 331, 368 
Boddaert, Maria, 1892 
Boguslawski, Stanislaw Kostka, 1858 
Boguslawski, Wojciech, 1778, 83, 94 

see also col. 244, 279, 282, 293, 334, 340, 367, 
368, 370, 399, 412, 434, 437, 444, 483, 490, 
497, 511, 520, 526, 548, 552, 553, 563, 568, 
574, 578, 580, 600, 610, 620, 623, 633, 639, 
644, 676, 699 
Bohm, Jindrich, 1872 

see also col. 336, 360, 494, 720, 828, 880, 908, 
921, 928, 933, 939, 949, 958, 978, 980, 982, 
986, 1026 
Bohomolec, Franciszek, 1778 
Bohrmann-Riegen, Heinrich, 1880 
Boieldieu, Jacques Francois Adrien, 1793 
Boileau (Nicolas Despreaux), 1679 
Boirie, Eugene Cantiran de, 1827, 37 
Bois, Jules, 1912 
Boisseaux, Henry, i860, 98 
Boissel, — , 1789 
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Burger 



Boisselot, Paul, 1863 

Boito, Arrigo, 1865, 73, 76, 79, 87, 93, 97, 1927 

sec also col. 631, 677, 822, 926, 973, 975, 1022, 
1128 
Bolognese, Domenico, 1851, 54, 56 

see also col. 846 
Bonechi, Giuseppe, 1767 
Boni, Antonio, 1855 
Boni, Filippo de\ 1838 
Bonnemere, Lionel, 1886, 92, 99, 1901 
Borch, Marie von, 180,9 

see also col. 1152, 1167 
Borgaard, Carl, 1850 

see also col. 596, 761 
Borngraeber, Otto, 1920 
Bornier, Henri de, 1876, 1904 
Bona, Guido, 1897 
Borras (y Bermejo), Tomas, 1919 
Bostel, Lucas von, 1682, 86, 171 1 
"Both, L. W." (i.e. Louis Schneider), 1835 
Bottarelli, Giovanni Gualberto, 1741, 42, 63 

see also col. 232, 250, 261, 273, 304 
Bottini, P., 1 891 
Boucheron, Maxime, 1890 
Boucicault, Dion, 1862 

see also col. 801 
Boufflers, Stanislas Jean de, 1766 
Bouilhet, Louis, 1912 
Bouilly, Jean Nicolas, 1790, 97, 98, 1800, 02, 03, 

04, 04, 05, 03, 06, 22, 24, 26, 29 
Boukay, Maurice, 191 3 
Bourgeois , Eugene, 1850 
Bourne, C Harold, 1921 
Boutet de Monvel, Jacques Marie, 1772, 73, 77, 

83,85, 88, 89,91,93, 1803, 11 
Bovio, Giovanni, 1904 
Boyer, Georges, 1885, 94 
Braccioli, Grazio, 1713 
Braga, Francisco Joaquim da Costa, 1907 
Brambilla, Antonio, 1792 
Branco, C. C, 1907 
Brandes, Johann Christian, 1775 
Braun, Joseph, 1863, 73 

see also col. 1017 
Braun von Braunthal, Karl Johann, 1834 

see also col. 680, 728, 756 
Brazier, Nicolas, 187$ 

see also col. 230, 698 
Brecht, Bertolt, 1928, 30 

see also col. 161 
Bredal, Niels Krog, 1772 

see also col. 229, 276, 284, 304, 305, 310, 314, 
316, 320, 321, 324, 344 
Brentano, Clemens, 1805 



Brcsil, Jules, 1852, 81 ( - 

Bressand, Friedrich Christian, 1690, 92, 92, 93, 

93,94, 94, 9<5,98, 1700 
Brctzner, Christoph Friedrich, 1779, 80, 81, 82, 

82, 84, 1806, 09 

see also col. 368, 460, 476, 479 
Brewster, Henry B., 1906 
Briani, F., 1727 

Bridgeman, John Vipon, 1861, 63 
Bridgman, J. Oliva, 1907 
Brifaut, Charles, 1819 
Brod, Max, 1937 

see also col. 1255, 1336, 1380, 1391, 1394, H" 
Bronnikov, P. K., 1885 
Brooke, Frances, 1782 
Browning, Robert, 1932 
Brunati, Gaetano, 1785, 87 

see also col. 270,462 
Bruner, Angelo, 1876, 
Brunnemann, A., 1899 
Brunswick, Leon Levy, 1836, 36, 38, 39, 42, 44, 

47, 52, 53, 54, 88 

see also col. 708, 766 
Brusa, Filippo, 1936 
Brusa, Giovanni Battista, 1756 
Bruun, Niels Thoroup, 1802, 06, 10, 16 

see also col. 312, 395, 410, 428, 435, 486, 488, 
490, 493, 497, 5io, 5H, 526, 539, 54i, 543, 
545, 549, 552, 555, 5<H, 568, 571, 573, 574, 
578, 580, 585, 586, 597,598, 600, 606, 612, 
613, 615, 624, 625, 626, 630, 635, 636, 639, 
646, 653, 654, 661 
Buchbinder, Bernhard, 1897 
Buchner, Georg, 1923, 25, 26, 3$ 
Buijsero, Diderick, 1680, 1920 

see also col. 51 
Buirette de Belloy, Pierre Laurent, 1822 
Bull, Edvard Hagerup, 1896 
Bulthaupt, Heinrich, 1881, 1900 
Bulwer Lytton, Edward, see Lytton 
Bundi, Gian, 1916 

see also col. 373, 918 
Bunge, Rudolf, 1884 
Bunn, Alfred, 1 836, 43 , 44, 44, 45, 46, 46, 46, 47, 52 

see also col. 720, 769, 839, 844 
Bunyan, John, 1922 
Buonavoglia, Luigi, 1805, 09 

see also col. 555 
Buonazzoli, Cesare, (1704) 
Buono, Luigi del, 1793 

"Burani, Paul" (i.e. Urbain Roucoux), 1887 
"Burenin, Viktor Petrovich" (i.e. Count Aleksei 

Zhasminov), 1876, 84, 1903 
Burger, Gottfried August, 1833, 1842 
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Burgoyne 

Burgoyne, John, 1780 

see also col. 414 
Burnand, Sir Francis Cowley, 1867 

see also col. 969, 985, 993, 1003, 1017, 1124, 
1 144 
Busenello, Giovanni Francesco, 1640, 41, 42 - 
Bussani, Giacomo Francesco, 1680, 1735 
Biissel, Alois Joseph, 1841 
Buti, Francesco, 1647, 54, 62 
Butturini, Mattia, 1793, 96 
Byelsky, Vladimir Ivanovich, 1898, 1900, 07, 09 
Byrne, Charles Alfred, 1893 

see also col. 1182, 1225 
Byrne, Jacques, 1919 ) 

Byron, George Gordon, Lord, (1828), (28), 33, 

35, 35, 44, 48, 64, 96, 1912 

see also col. 760 
Cable, George Washington, 1904 
Cahusac, Louis de, 1749 
Caigniez, Louis Charles, 1807, 13, 17 
Caillavet, Gaston Arman de, 1903, 04, 07, 14 

see also col. 1269 
Cain, Henri, 1894, 95, 97, 99, 1900, 00, 02, 04, 

05, 05, 06, 07, 07, 09, 10, 10, 12, 12, 13, 14, 19, 

21, 22, 36, 37 

see also col. 703 
Caldas Barbosa, Domingos, 1794 
Calderon de la Barca, Pedro, 1660, 1884, 1897, 

1916 

see also col. 477 
Cale, W„ 1925 

Calvet (y Budalles), Damaso, 1881 
Calzabigi, Raniero dc\ 1762, 67, 70, 70, 74, 75, 

76, 84, 86, 92 
Camagna, Giulio Domenico, 1804 
Camara, Joao da, 1891 
Cambiaggio, Carlo, 1906 

see also col. 793 
Cammarano, Salvatore, 1835, 35, 36, 37, 38, 38, 

40, 40, 41, 42, 43. 45. 45. 4<5, 49. 49. 53> 66 

5a' also col. 807 
Campana, Erminio, 1919 
Campbell, John George, Marquis of Lome, Duke 

of Argyll, 1897 
Campcggi, Ridolfo, 1610 
Campistron,JeanGalbertde, 1686, 87 

sec also col. 899 
Camprodon (y Safont), Francisco, 1853, 54, 71 
Candi, Giovanni Pictro, 1705 
Canica, Domenico, 1747 
Canizares, Jose de, 1708 
Capeci, Carlo Sigismondo, 1714, 28, 33, 63, 97 

see also col. hi 
Capek, Karel, 1926 
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Capclle, Pierre Adolphe, 18 16 

sec also col. 532 
Capoul, Victor, 1888 
Caragiale,Joan Lucas, 192S 
Carasalc, A., 1726 
Caravita, Giuseppe, 1804 

see also col. 262 
Carey, Henry, 1737 
Garmouchc, Pierre Francois Adrien, 1828, 28, 33 

see also col. 230 
Carpani, Giuseppe, 1789, 99, 180$ 

see also col. 406, 414, 419, 429, 445, 462, 470, 
488, 491 
Carre, Albert, 1890 

sec also col. 1 1 29 
Carre, Fabrice, 1894 
CarrcYMichel, 1852, 53, 54, 54, 57, 57, 58, 58, 59, 

59, 60, 60, 60, 61, 62, 62, 63, 64, 64, 66, 67, 68, 

69, 76, 11, 78, 81, 82 

see also col. 427, 478, 591 
Carre, Michel (the Younger), 1898, 1903, 03, 12, 

29 

see also col. 702 
Carrion, M. R. see Ramos Carrion 
Carder (de Marcienne), Pierre Robert de, 1757 
Carugatti, Romeo, 1897^ 
Casari, F., 1821 
Casini, Cesare Augusto, 1782 
Casori, Ferdinando, 1763 
Casori, Gactano, 1769 
Caspcrs, M. A f , 1891 
Cassani, Vincenzo, 1723, 47, 191 3 
Castcl, Rene Richard Louis, 1813 
Castelli, Ignaz Franz, 1807, 09, 61 

see also col. 468, 568, 602, 613, 616, 622, 626, 
634, 646, 663, 684, 685, 689, 699, 705, 706, 
719, 777, 778, 809 
Castelli, Ottaviano, 1645 
Castello Branco, Camillo, 1907 
Castct, Nicolas, 1763, 78 
Casti, Giovanni Battista, 1784, 85 

see also col. 422 
Castiglia, Benedetto, 1843 
Castil-Blaze, Francois . Henry Joseph Blaze, 

called, 1 83 1 

see also col. 77, 426, 427, 452, 478, 483, 501, 
509, 517, 592, 633, 643, 644,649, 654, 679, 
680, 690, 703, 728 
Castillw, Antonio Fcliciano de, 1 861 
Castro, Eugenia de, 1938 
Catharine II, Empress of Russia, 1786, S6, 89, 90, 

91 (the Empress's librettos Avere revised by her 

secretary, Alcksandr Vasilevich Khrapovitsky). 

see also col. 370, 380, 389 
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Cavacchioli, Enrico, 1912 
Cazotte, Jacques, 1768 
(lech, Svatopluk, 1910, 20 
Cencetti, Giuseppe, 1873 

see also col. 811 
Cere, Alessandro, 1910 
Cervantes Saavedra, Miguel de, 1719, 27, 33, 62, 

68, 83, 8g y 1821, 24, 27, 33, 43, 62, 63, 80, 97, 

98, 1910, 23, 23,31,38 
Cervin-SteenhofF, Nicolaus Johan, 1835. 
Cervinka, Vincenc, 1921 
Cervinkova-Riegrova, Marie, 1879, 82, 89 

see also col. 1078 
Cesarotti, Mekhior, 1790 

Chabannes, M. A. J., see Rochon de Chabannes. 
Chabanon, Michel Paul Guy de, 1773 
Chaikovsky, Modest Ilyich, 1896, 92, 95, 1906 

see also col. 428 
Challamel, Jean Baptiste, 1882 
Chamfort, Nicolas, 1773 
Champmesli, Charles Chevillet, called 1 tfp 5. 
Chantepie, Jules, 1872, 82 
Chapelle, P. A., see Laurencin, M. 
Chateaubriand, Francois Rene de, 1874, 82 
Chateauvieux, Armand Francois, 1811 
Chatrian, Pierre Alexandre, 1876, 82, pi, 92, 1900, 

01 
Chaucer, Geoffrey, 1 763 
Chazet, (Andre Rene Polydore) Alisan de, 1813 

see also col. 556, 582, 610, 617 
Checchetelli, Giuseppe, 1858 
Checchi, Eugcnio, 1894, 1902 
Checiriski, Jan, 1861, 65, 69, 72 

see also col, 742, 765, 767, 800, 812, 838, 874, 

876, 89I, 902, 903, 907, 970, 9i*5. I0 °4> TOT I, 
1026 

Chekhov, Anton Pavlovich, 1928 
Cheneviere, Jacques, 191 3 
Cherry, Andrew, 1806 
Chezy, Helmina von, 1823 

see also col. 668 
Chiabrera, Gabrielc, 1600, 16 
Chiari, Pietro, 1762, 66, 66, 67 
Chievitz, Poul, 1851 
Child, Harold Hannyngton, 1924 
Chivot, Henri Charles, 1866, 68, 68, 72, 77, 78, 

79, 79, 80, 82, 86 

see also col. 1076 
Chmelensky, Josef Krasoslaw, 1826, 28, 50 

see also col. 494, 601 , 622, 689, 694, 712 
Choler, Adolphc (Saint-Agnan), 1862 
Chorley, Henry Fothcrgill, t86i 

see also col. 263, 264, 373, 501, 790, 799, 867, 
893, 940, 941, 967 



Choudard Desforges, Pierre Jean Baptiste, 1784, 

87,90,1*53 
Choudens, Paul de ("Paul B£rel"), 1905, 05, 06, 

06, 10, 13, 16 

see also col. 423 
Christiansen, Einar, 1894, 98, 1900, 02 

see also col. 775, 1055, 1068, 1105, 1257 
Cicognini, Giacinto Andrea, 1649, 49» 54> #* 
Cigna-Santi, Vittorio Amedeo, 1770, 71, 81 
Cimino, Giorgio Tommaso, 1869, 73, 75 
Cimmino, Francesco, 1902 
Cinti, Giacomo, 1804 
Civinini, Guelfo, 1910 
"Clairville" (i.e. Louis Francois Nicolaie), 1837, 

60, 72, 72, 76, 77 

see also col. 851 
Clagget, Walter, 291 
Claparede, — , 1805 
Claren, Georg C, 1922 
Claretie, Jules, 1894, 1907, 09, 22 
Claudel, Paul, 1930, 38 
Clement IX, Pope, see Rospigliosi 
Clementel, Etienne, 1933 
Coape, Henry C, 1845 
Cobb, James, 1789, 91, 92, 94 

see also col. 430, 558 
Cocteau, Jean, 1927, 27, 27 
Codebo, Andrea, 1851 
Coffey, Charles, 1731, 52, 36, 39, 97, 1832 
Cofino, E., 1875 
Cognetti, GofFredo, 1892, 94 
Cogniard, Hippolyte, 1843 
Cogniard, Theodore, 1843 
Colantuoni, Alberto, 1908, 17 
Colautti, Arturo, 1898, 1902, 07, 07 
"Colette" (i.e. Sidonie Gabrielle Gauthiers- 

Villars), 1925 
Colic, Charles, 1752, 70, 77 
Collier, Constance, 193 1 
Collin, Matthaus von, 1809, 18 
Collin, Paul, 1905, 06 
Colloredo, Giovanni Battista, 1801 
Colman, Francis, (1734). 

see also col. 142 
Colman, George (the Elder), 1792 

see also col. 180, 357 
Colman, George (the Younger), 1787 

see also col. 376, 540, 567 
Coltellini, Marco, 1763, 65, 68, 68, 69, 70, 71, 75, 

75 

see also col. 338 
Colvinjan, 1926 
Comitti, Enrico, 1912 
Constant (de Rehecaue), Benjamin, 1909 
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Constant, M., 1895 
Contini, Domenico Filippo, 1676, 79 
Cooper, James Fennitnore, 1834, 36 
Coppcc, Francois, 1872, 94, 96, 97, 1903 
Corder, Frederick, 1893 

see also col. 687, 966, 976, 1014, 1055, 1097 
"Cordier, Jules** (i.e. Eldonorc Tenaillc de 

Vaulabclle), i860 
Corghi, Carlo, 1856 
Cormon, Eugene, 1847, 55, 56, 57, 58, 59, 60, 60, 

63,64,65,67,67,68,69,75 
Corneillc, Pierre, 1650, 75, 78, 1723, 35, 42, 1821, 

40, 46, 83 
Corneille, Thomas, 1678, 79, 93, 17^9 
Corradi, Giulio Cesare, 1676, 78, 86, 87, 93 
Corsini, Ottaviano, 1620 
Cortesi, Lodovico, 1659 
Corvo, Nicolb, i7og 
Coselschi, Eugenio, 1920 
Cossa, Pietro, 1935 
Costenoble, Karl Ludwig, 1 809 

see also col. 398, 524 
Coster, Charles de, 1932, 33 
Cottin, Sophie, 1827,37 
Cournol, Hippolyte, 1822 
Cousin, Victor, 1923 
Cousin — , 1790 
Coutts, Francis Burdett, Baron Latymcr, see 

Money-Coutts 
Cramer, C. G., see Kramer 
Cramer, Karl, 1838 
"Cratisto, Jamejo," see Colloredo 
Cremieux, Hector, 1858, 39, 60, 61, 61, 67, 69, 73 

sec also col. 993 
Crescini, Jacopo, 1836, 60 
Creuze de Lesser, Augustin Francois, 1805, 06, 

09, 11, 11, 13 

see also col. 230 
CrofFut, William Augustus, 1880 
"Croisset, Francis de" (i.e. Francis Wiener), 1905 
Croizette, Armand, 1811 
Crommelynck, Fernand, 1932 
Cruz, Ramon de la, 1768, 68, 69, 70, 72 

see also col. 215, 220, 225, 240, 269, 279, 284, 
298, 308 
Csery, Peter, 1822 
Cziglanyi, Bela, 1903 
Csiky, Gergely, 1893 
see also col. 10 14 
Cuinet Dorbeil, 1782 

see also col. 343 
Curio, Heinrich, 1829 
Cuno, Mauritz, 1707 
Czanyuga, J6zsef, 1862 



Dahn, Felix, 1883, 96, 99 

Dambeck, Johann, 181 1 

Danchet, Antoinc, 1700, 02, 04, 10, 12, 17, 8t 

Dancourt, L. H., 1759, 64, 75 

Danielou,J., 1927 

Da Ponte, Lorenzo, see Ponte 

Dasent Sir George Webbe, 1906 

Daspuro, Nicolo ("P. Suardon"), iKyr, 92 

Daudet, Alphonse, 1897, 97 

D'Avenant, Sir William, 1656 

Davesne, Bertin, 1765 

David, Domenico, 1700, 23, 25 

see also col. 149. 
Davidson, John, 1903 
Davis, Gustav, 1894, 95 
Decker, H., 1906 

Decombcrousse, Alexis Barbe Benoit, 1831 
Decourcelle, Pierre, 1897, 1929 
Decrept, Etienne, 1909 
De Forges, P. A. A., see Pittaud de Forges 
Defranceschi, Carlo Prospero, 1799, 1800, 00 
Deinhardstein, Johann Ludwig Ferdinand, 1840 
Dejaure, Jean Elie Bedeno, 1791, 99, 1801 
"Delacour, Alfred" (i.e. Alfred Charlemagne 

Lartigue), 1865, 76, 77 

see also col. 851, 1037, 1050 
Delacre, Jules, 1922 
Delair, P., 1922 
Delaporte, Michel, 1862 
Delavigne, Casimir, 1843, 69 
Delavigne, Germain, 1823, 25, 26, 28, 31, 43, 54 
Delestre-Poirson, Charles Gaspard, 1828 
Delmar, Axel, 1893, 95 
"Delormeil", see Leneka. 
Delrieu, Etienne Joseph Bernard, 1802 
Demeter, Dimitrije, 1846, 97 

see also col. 739, 957, 977 
Demolder, Eugene, 1921 
Demoustier, Charles Albert, 1792 
Dennery, A. P., see d'Ennery 
Dercy, P., 1 1793, 1804, 06 
Desaugiers, Auguste Felix, 1823 

see also col 410, 443 
Desaugiers, Marc Antoine Madeleine, 1857 

see also col. 410, 582 
Des Boulmiers, Jean Auguste Julien, 1767 

see also col. 252 
Deschamps, Emile, 1826, 36 

see also col. 453 

1 Alphonse Francois Dercy (stated to have written 
these librettos in the Author List of Washington Cata- 
logue, p. 1234) is a 19th ct. author. P. Dercy died before 
1804, ace. to the preface in the Ossian libretto; ace. to 
Montglond his real name was Palat. 



1633 



1634 



Deschamps 

Deschamps, Jacques Marie, 1804 

see also col. 478 
Desessarts d'Ambreville, Joseph, 181 8 
Desfontaines, Francois Guillaume, 1783, 85 
Desforges, J. B., see Choudard Desforges 
Desriaux, Philippe, 1786, 89, 1802 
Destouches, P. N., see Nericault Destouches 
"Desvergers" (i.e. Armand Chapeau), 1841 
Detroyat, Leonce, 1883, 84, 84 

see also coL 1161 
Devrient, Eduard, 1832, 33 

see also col. 359, 477, 610 
Dharmenon, Frederic, 1873 
Dicenta, Joaquin, 1898 
Dickens, Charles, 1836, 96, 1908, 14, 36 
Dieulafoy, Michel, 1804, 19 

see also col. 556, 617 
Dingelstedt, Franz von, 1846, 65, 63 

see also col. 935, 955 
Diodati, Giuseppe Maria, 1786, 86, 94, 18 17 
Djelal Essad Bey, 191 8 
Dmuszewski, Ludwik Adam, 181 8 

see also col. 384, 536, 557, 571, 577, 5^9. 598, 
606,635,656,662,737 
Dobsa,Lajos, 188$ 
Docquois, Georges, 1920 
Doczy, Lajos, 1892 

seealsocol. 1045, 1125, 1130, 1283 
Dodsley, Robert, 1 770 
Dolansky, L., 1890 
Dolfino, Pietro, 1672 
Donaudy, Alberto, 191 8, 22 
Donini, Alberto, 1905 
Donnay, Maurice, 1910, 20 
Doring, Georg, 1825, 28, 31 

see also col. 607, 684 
"Dormann, Felix" (i.e. Felix Biedermann), 1907 
Dostdevsky, Fedor Mikhailovich, 1926, 28, 29, 

30 
Dovsky, Beatrice, 191 5 
Drachmann, Holger, 1900 

see also col. 991 
Draghi, Antonio, 1669 
Droescher, Georg, 1904 

see also col. 607, 691, 1259, 1284, 1296 
Drury, William Price, 1929 
Dryden,John, 1685, 86, 91, 1710, 67 
"Dubois, Jules" (pseud, of L. Battu and M. 

Carre), 1857 
"Dubois, Paul*' (pseud, of P. Boisselot and C. 

Nuitter?), 1863 
Dubreuil, see Du Conge Dubreuil 
Du Catillon, Leonce, 1902 
Duche (de Vancy), Joseph Francois, 1694, 1701, 

04,55 
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Du Conge Dubreuil, Alphonse, 1781 

Duller, Eduard, 1846 

Du Locle, Camille, 1867, 71, 84, 90 

see also col. 959, 1019, 1128 
Dumaniant, Antoinejean, 1787, 88, 1807 
Dumanoir, P. F., see Pinel Dumanoir 
Dumas, Alexandre (the Elder), 1834, 90, 1905, 03, 

'7, 21 j 

see also col. 774. 
Dumas, Alexandre (the Younger), 1853, 1930 
Dumas, Andre, 1925, 30 
Du Maurier, George, (1835), 1931 
Dumersan, Theophile Marion, 1829 

see also col. 197, 625 
Duncker, Dora, 1914 
Dunlap, William, 1796 

see also col. 429 
Dupaty, E., see Mercier Dupaty 
Dupin, Jean Henri, 1840 

see also col. 230 
Duport, Paul, 1835, 38 

sec also col. 843 
Duprez, Edouard, 1851 

see also col. 709, 887, 891, 908, 937 
Durandi, Jacopo, 1784 
Durazzo, Giacomo, 1755, 61 

see also col. 255 
Du Roullet, see Lebland du Roullet 
Duru, Alfred, 1868, 68, 72, 77, 78, 79, 79, 80, 82, 

86 

see also col. 1076 
Dusch, Alexander von, 1820 
Duval, Alexandre, 1798, 98, 1800, 00, 02, 07, 13, 

tt 2S >47 

"Ehival, Georges" (i.e. Claude Rieux), 1897, 98 

"Duvernois, Henri" (i.e. Henri Simon Schwaba- 

cher), 193 1 
Duveyrier, Charles, 1839, 55 
Duyse, Florimond van, 1909 
Dwight, Harry Griswold, 1935 
Dybwad, Vilhelm, 191 1 
Dyck, Viktor, 1920 

Eberhardt, Nelle Richmond, 1918, 26 
Eberl, Ferdinand, 1786, (89) 

see also col. 437, 447, 461 
E$a de Queiroz,Josi Maria, 1924 
Echave y Nazabal, Alfredo de, 1910 
Echegaray (y Eizaguirre) Jose, 1891 
Echegaray (y Eizaguirre), Miguel, 1897, 98 
Eger, Paul, 1914 
Eggers, Friedrich, 1857 
Egressy, Beni, 1840, 44, 61 

see also col. 772, 805, 819, 820, 821, 828, 83b, 
838, 841, 842, 859, 861, 874, 877 
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Eguilaz 

Eguilaz, Luis de, 1878 

Einsiedel, Friedrich Hildcbrand von, 1798, 98 
see also col. 330, 471, 473 

Elizabeth, Queen of Rumania ("Carmen Sylva"), 
1879, 85, 1904 

Elkan, Benno, 1927 

Ellis, Thomas Evelyn (Baron Howard dc 

Walden), 1912, 14,29 

Emanuel, Gugliclmo, 1912 

Eminescu, Mihail, 1879 

Empis, Adolphe Joseph Simonis, 1822 

Engel, Johann Jacob, 1771 

Engelen, Henri, 1903 

d'Ennery, Adolphe Philippe, 1845, 47, 52, 37, 68, 
69, 72, 81, 83, 85 

Envallsson, Carl, 1784 
see also col. 138, 177, 221, 233, 235, 241, 245, 
251, 252, 253, 254, 266, 267, 275, 278, 282, 
285, 287, 289, 294, 308, 344, 351, 356, 366, 
369, 372, 385, 39i, 4M, 431, 445, 459, 462, 
481, 488, 501, 540 

Ephraim, Armand, 1905 

Erckmann, Emile, 1876, 82, 91, 92, 1900, 01 

"Erckmann-Chatrian" see Enkmann, E., and 
Chatrtan, P. A. ^ 

Erler, Hermann, 1904 

Erskinc, John, 193 1, 34 

Escholier, Raymond, 193 1 v 

Escuder, Juan Francisco, 1712 

Esmenard, Joseph Alphonse, 1807, 09 

Estcourt, Richard, 1708 

Eticnne, Charles Guillaume, 1.801, 04, 05, 05, 08, 

^ 10, 10, 14, T4, 16, 16, 17, 18, 22 

Eticnne do Jouy, Victor Joseph, 1804, 07, 09, ro, 
10, 12, 13, 14, 29. 
see also col. 657 

Eulenberg, Herbert, 1920 

Euripides, 1922, 24, 31, 39 

Evald,Johan, 1778, 80 

Ewers, Harms Heinz, 1916, 22 



F.B.A.F., Abate, 1775 
Faasscn, Rosier, 1877 
Fabbrichesi, Salvaiore, 1850 
Faber, William; 1883 

sec also col. 985 
Fabre, Emilc, 1915 
Fabre, Ferdinand, 189 s 
Fabry, Jacques Joseph, 1 757 
Falbairc, C. G. F. dc, sec Fcnouillot de Falbairc 
Falckenherg,Qtto, 1Q22 
"Falconer, Edmund*' (i.e. Edmund O'Rourke), 

f«57. 5», 59 
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Falena, Ugo, 1930 
Fallstrom, Daniel, 1889 
Falsen, Enevold de, 1797, 1800 

see also col. 499, 504 
"Falzari, Felix" (i.e. Hans Hoffmann), 1896 

see also col. 1000, 1183, 1273 
Fanzaglia, A., 1735 
Farjeon, Eleanor, 1924 
Farnie, Henry Brougham, 1864, 82 

see also col. 919, 944, 948, 951, 955, 985, 991, 
993, 1008, 1040, 1048, 1058, 1062, 1064, 
1075, 1076, 1080, 1085, 1087 
"Farrere, Claude" (i.e. Frederic Charles Bargone), 

1924 
Fattorini, Tebaldo, -1675 

see also col. 42 
Fauchois, Rene, 1913, 19 
Faussct, Marjorie, 1922 
Faustini, Giovanni, 1643, 51 
Favart, Charles Simon, 1741, 53, 55, 39, 62, 6$, 

65, 66, 67, 68, 68, 6S, 70, 70, 73, 79, 82, 82, 83, 

<?9, 99 

sec also, col 53, 57, 69, 81, 84, 105, 123, 130, 
138, 156, 179, 185, 194, 195, 196, 202, 210, 
218, 219, 221, 222, 223, 255, 259, 292, 372 
Favart, Marie Justine Benoitc, 1762 

see also col. 130, 218 
Favicrcs, Edmond Guillaume Francois de, 1791, 

97, 1802,03, ! 3 
Fcddcrsen, Benjamin, 1888 
Federici, Camillo, 1810 
Federico, Gennaro Antonio, 1732, 33, 35, 39, 54 

81, 87, 1837 
Fcind, Barthold, 1705, 06, 09 

see also col. 112, 124, 126 
Fckcte, Mihaly, 1861 

"Fcld, Leo" (i.e. Leo Hirschfeld), 1910, 16, 23 
"Fcls, Roderich" (i.e. S. Rosenfcld), 1878 

see also col. 1036 
Fcliu y Codina, Jose, 1893, 98 
Fcnouillot de Falbcre, Charles George, 1770 
Fcrcal, Cesare, 1888, 92, 93, 99 

sec also col. 1102 
Fcrnald, Chester Bailey, 1903 
Fcrnandcs dos Rcis, Antonio Jose, 1861 
Fernandez Ardavm, Luis, T919 
Fernandez Shaw, Carlos, 1897, 99, 1909, 13 
Fernandez Shaw, Guillcrmo, 1923 
Ferrarc, Henry, 1921 
Ferrari, Benedetto, 1637, 38, 53, 
Ferrctti, Jacopo, 1811, 17, 20, 21, 21, 24, 27, 32, 

33,33,34,34,34,35,36, 
sec also col. 549, 682 
Ferrier, Jeanne, 1910 
Ferrier, Paul, 1880, 92, 1901, 04, 07, 07, 10 
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see also col 427, 453, 482, 497, 1005, 1037/ 
1189, 1223, 1256, 1260, 1347 
Ferrieres, Alexandre de, 1776, 79 
Ferro, L. von, 1902 
Feuillet, Octave ; 1864 
Feustking, Friedrich Christian, 1704, 05 

see also col. 116 
Fielding, Henry, 176s 

see also coki 89 
Fiev^e, Joseph, 1790 
Filistri da Caramondani, Antonio de', 1777, 88, 

89, 1803 
Fillette Loraux, Claude Francois, 1791 
Finne, Jalmari, 1909, 10 

see also col 898, 1002, 1015, 1270 
Fino, Saverio, 1906 
Finzi, Ida ("Haydee") 1910 
"Fiona Macleod," see Sharp, W. 
Fiorio, Gaetano, 1834 
Fischer, Otokar, 1916 
Fitger, Arthur, i8g2 
Fitzball, Edward, 1831, 35, 38, 41, 44, (45), 45, 

47,60 

see also col. 654, 678, 716, 719, 727, 736, 758, 
769, 805, 812, 814, 827, 888 
Flaubert, Gustaue, i88i, 90, 1928 
Fleg(enhcimer), Edmond, 1910, 36 
Flcres, Ugo, 1899 
Flcrs, Robert de (la Mottc-Ango, Marquis de), 

1903,04,07, 14 

see also col. 1269 
Florian, Jean Pierre Claris de, 1797, 1813, 23, igo8 
Fontana, Ferdinando, 1884, 86, 87, 88, 89, 97, 

1924. 

see also col. 1251, 1269 
Fontana, Vittorio, 1893 

Fontanes de Saint-Marcellin, Jean Victor, 1817 
Fontenelle, Bernard (le Bovier) de, 1678, 79, 89, 

1758 
Foppa, Giuseppe Maria, 1792, 94, 96, 97, 98, 

1800,00,01,03,03, 03,08, 12, 13 

see also col. 358, 546, 569 
Forg, Carl Josef, 1782 

see also col. 279, 285, 349 
Forgeot, Nicolas Julien, 1787 
Forges, P. A. A. de, see Pittaud de Forges 
Fors de Casamayor, Francisco de Paula, 1874 
Forst, J. von, 1840 
Forteguerri, Niccolb, 1818 
Forzano, Giovacchino, 1915, 17, 18, 18, 21, 22, 

23, 24, 25, 26, 27, 29, 32 
Foucher, Paul Henri, 1842 
Fouque*, Friedrich de Ln Mottc, sec La Motte 

Fouque 



"France, Anatole, i8g4, 1920, 21 
Franceschini, Giovanni, 1936 
Francheville, Robert, 1919 

"Franc-Nohain" (i.e. Maurice Legrand), 1905,11 
Frank, Ernst, 1881, 84 

see also col. 1066, 1104 
Fraser, Marjory Kennedy, 1924 
Frauendorf, Johcnn Christoph, 1706 
Frederick II, King of Prussia, 1748, 53, 55, 56 

see also col 106, 155, 198, 203, 204, 313, 557 
"Freksa, Friedrich" (i.e. Kurt Friedrich), 1925 
Freytag, Gustav, 1931 
Friberth, Karl, 1775 
Fric, Josef Vaclav, 1863, 1900 
"Friedrich, M. G." (i. e. Friedrich Melchior 

Gredy), 1845 

see also col. 775, 782 
"Friedrich, W." (i.e. Friedrich Wilhelm Riese), 

i844,45>47 

see also col. 883 
Frigimelica Roberti, Girolamo, 1694, 1707 
Friis Moller, Kai, 1912 

see also co). 1242 
Frost, Tom, 1896 
Frugoni, Carlo Innocenzio, 1759, 60, 87 

see also col. 185, 202, 221 
Frutos, L. P., see Pascual Frutos 
Fry, Joseph Reese, 1845, 64 

see also col. 728, 740 
Fulgonio, Fulvio, 1893 
Fuzelier, Louis, 1723, 27, 35 

see also col. 59, 66, 73, 76, 103, 105, 107, 108, 

133. 

Gabet, Charles, 1877 

Gabriel (de Lurieu), Jules Joseph, 1823, 29, 50, 51 

see also col. 197, 691, 698 
Gabrielli, Diamante, 1649, 52 

see also col. 31 
Galateri, M. A., 1896 
Galiani, Ferdinando, 1775 

see also col. 64, 389, 399 
Gallet, Louis, 1872, 72, 73, 77, 77, 79, 85, 85, 86, 

87, 90, 91. 9i. 93. 94. 95, 96, 97, 1903, " 

Galli, Amintore, 1904, 05, 08 

see also col. 601, 1128, 1144, 1167, 1170, 1174, 
1176, 1177, 1183, 1206, 1220, 1225, 1236, 
1257 
Galperin, Mikhail, 1934 

see also col. 1004, 1027, 1393 
Galuppi, Antonio, 1760, 61 
Gamerra, Giovanni de, 1772, 72, 74, 77, 87, 95, 

97, 1801, ci 

see also col. 494, 497 * 
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Gandonniere, Almire, 1893 

Gane, Nikolae, 1900 

Ganem, Chekri, 1921 

Gans zu Putlitz, Gustav Heinrich, 1853, 85 

see also col. 835 
Garal, Pierre de, 1888 
Garay,Jdnos, 1926 

Garcia Gutierrez, Antonio, 1853, 53, 57 
Garnir, George, 1903, 04 

see also col. 1147 
Garrick, David (1755), 67, 92 

see also col. 89, 228, 283 
Garrido, Eduardo, 1887 

see also col. 1050, 1076 
Gassol, Ventura, 1924 
Gatti, Guido Maria, 1920 
Gatty, (David) Ivor (Vaughan), 1909 
Gatty, Reginald (Arthur Allix), 1906, 20 

see also col. 502 
Gaugiran-Nanteuil, Charles, 1806, 12 
Gautier, Theophile, 1885, 1920 
Gay, John, 1728, 32, 77, 1928 
Gay, Sophie, 1821 
Gazzoletti, Antonio, 1867 
Gedeonov, M. A., 1842 
Gedeonov, Stepan Aleksandrovich, 1892 
Gehe, Eduard Heinrich, 1823, 26, 32 
Geibel, Emanuel, 1863, 87, 1920 
Geiger, J. J. (pseud.?), 1893 
Genee, Richard, 1873, 74, 75, 76, 79, 80, 80, 80, 

81,82,83,84,86 

see also col. 983, 1004, 1008, 1015, 1020, 1081, 

1115,1133,1136,1141,1143 
Genlis, Comtesse de (Stephanie Felicite Brulart de 

Sillery), 1791, 1831,35 
Gerber, E., 1854 
Gerhauser, Emil, 1906 

see also col. 1145 
Gerstenberg, Heinrich Wilhelm von, 1775 
German, Ludomir, 1896, 98, 1900 

see also col. 999, 1078, 1153, 1189, 1223, 1225 
Gershwin, Ira, 1935 
Gessner, Salomon, 1770, 94 

see also col. 530 
Gherardini, Giovanni, 1817 
Gheusi, Pierre Barthelemy, 1898, 1900, 01, 02, 

05, 10,31 
Ghigi, Stefano, 1723, 29 
Ghisalberti, Mario, 193 1, 31, 36, 39, 
Ghislanzoni, Antonio, 1859, 69, 71, 71, 71, 73, 74 

74, 86, 91, 91, 9i, 1914 

see also col. 959 
Giacometti, Paolo, 1863 
Giacomo, Salvatore di, 1910 



Giacosa, Giuseppe, 1896, 1900, 04 
Giannone, Pietro, 1850 

see also col. 767 
Gide, Andre, 1934 
Gieseke, Karl Ludwig, 1789, (90), 91 

see also col. 242, 243, 379, 382, 426, 445, 459, 
476, 480, 482, 490, 500, 508 
Gigli, Girolamo, 1701 

Gilardoni, Domenico, 1826, 27, 27, 28, 31, 32 
Gilbert, Gabriel, 1672 
Gilbert, Sir William Schwenck, 1871, 75, 77, 78, 

79, 81, 82, 84, 85, 87, 88, 89, 93, 96 

see also col. 977, 991, 1011 
Gille, Philippe, 1880, 82, 83, 84, 93 

see also col. 1030 
Ginzkey, Franz Karl, 1927 
Giovannini, Pietro, 1781 
Giraud, Giovanni, 1824, 34, 40, 1914 
Giraud, Pierre Francois, 1808 
Girzik, Franz Xaver, 1789 

see also col. 371, 382, 383, 390, 396, 405, 409, 
417, 423, 437, 444, 447, 45°, 5". 5*2 
Gisberti, Domenico, 1672 
Giuliani, Camillo, 1843 
Godard d'Aucour de Saint-Just, Claude, 1797, 

98, 1800, 06, 12, 13, 18 
Godet, Philippe, 1894 
Godio, Guglielmo, 1895 
Goethe, Johann Wolfgang von, 1780, 87, 89, 97, 

1800, 01, 10, 31, 58, 59, 66, 68, 87, 92, 93, 99, 

1902, 10,23 

see also col. 328, 433, 494, 672 
Gogol, Nikolai Vasilevich, 1876, 80, 95, 1909, 17, 

19,40 
Gold, Didier, 1918 
GoUenring, Stefanja, 1917 
Goldoni, Carlo, 1743, 48, 48, 49, 49, 49, 50, 50, 

51, 52, 52, 54, 54, 55, 55, 55, 55, 56, 57, 57, 58, 

58, 59, 60, 60, 60, 61, 61, 63, (66), (67), 67, 67, 

68, 68, 69, 70, 71, 72, 73, 74, 76, 77, 78, 79, 82, 

86, 88, 92, 96, 1831, 56, 79, 1903, 06, 25, 26, 26, 

26,31,36 

see also col. 206, 210, 342 
Goldsmith, Oliver, 1796 
Golisciani, Enrico, 1878, 85, 92, 92, 96, 1909, 11, 

12, 13 

see also col. 515, 906, ion, 1028, 1037, 1040, 
1182 
Goll, Iwan, 1927 
Gollmick, Karl, 1866 

see also col. 796, 805, 815, 829, 833, 852, 870, 
878, 881, 892,939 
Gondinet, Edmond, 1873, 80, 83 
Gonella, Francesco, 1794, 96 
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Goodrich, Arthur Frederick, 1932 

"Gorky, Maksim" (i.e. Aleksei Maksimovich 

Pycshkov), igog, 12, 14 
"Gorrio, Tobia," see Boito 
Goth, Erno, 1929 
Goth, Sandor, 1923, 31 
Gotter, Friedrich Wilhelm, 1772, 75, 75, -76, 76, 

78,79,98,98 

see also col. 282, 366 
Gottschall, Rudolf von, 1897 
GoufFe, Armand, 1803, 04, 14 
Gozzi, Carlo, 1806, 32, 34, 67, 88, 1917, 21, 26, 32 
Gozzi, Gasparo, (1765) 
Greaner, Georg, 1927 
Gramont, Louis de, 1889, 1 901, 06, 19 
Grandaur, Franz, 1886 

see also col. 451, 494, 636, 703, 1039 
Grandi, Tommaso, 1776 
Grandmougin, Charles, 1894 

see also col. 690, 883 
Grandvallet, Charles, 1867 
"Graziani, Anneldo, " see Zanardini 
Grazzini, Antonio Francesco, 193$ 
Greenbank, Harry, 1896 

see also col. 1049, 1137 
Gregor, Joseph, 1938, 38 
Gregory, Isabella Augusta, Lady, 1923 
"Gremont, Henri," see Hartmann, Georges 
Grenier, — , 1781 
Greppi, Giovanni, 1801 
Grillparzer, Franz, 1833, igoo, 09, 17 
Grimani, Vincenzo, 1709 
Grimm, Jacob and Wilhelm, i8g3, 1903, 20, 29, 30 
Grogan, Walter E., 1909 
Gross, Karl, 1865, 94 
Grossi, Tommaso, 1843 s 

Grossmann, Gustav Friedrich Wilhelm, 1780 

see also col. 326, 400, 408, 459 
Grothe, Wilhelm, 1863 
Grun, James, 1895, 1901 
Griinbaum, Fritz, 1907 
Griinbaum, Johann Christoph, 1844 

see also col. 500, 546, 609, 619, 624, 629, 630, 
633, 649, 662, 669, 681, 726, 742, 743, 753, 
788, 795, 800, 801, 813, 817, 853, 856, 859, 
876, 888, 889, 890, 894, 910, 917, 927, 937, 
941,948,959 
Gual (y Queralt), Adrian, 1906 
Gualzetti, G. A., called "Eriso," 1817 
Guarini, Battista, 1712 
Guastalla, Claudio, 1923, 27, 32, 34, 37 

see also col. 7 
Guerrazzi, Francesco Domenico, ig20 
Guichard, Henri, 1 722 



Guichard, Jean-Francois, 1763, 63, 78 
Guidi, Francesco, 1846, 47 

see also col. 676, 778 
Guillard, Nicolas Francois, 1779, 84, 86, 87, 88, 

1803,09 

see also col. 304 
Guillet, P., 1804, os 
Guillou, Joseph, 1844 

Guimera (y Jorge), Angel, 1900, 03, 07, 13 
Guinand, Edouard, 1910 
Guiou, A., 1883 
Guiraud, Edmond, 1924 

see also col. 1043, 1088 
Guiterman, Arthur, 1937 ) 

Guldener, Bernhard, 1874 
Gumppenberg, Hans von, 1909, 24 
Guntelberg, Christian Fredcrik, 1 824 

see also col. 752, 7<H, 7<59, 77*. 775 
Gustaflll, King of Sweden, 1773, 86, 87 

see also col. 463 
Guy, Jean Henry, 1797 

Haahti, Hilja, 1928 

Hadot, T., 1859 

Haeser, Christian Wilhelm, (1828) 

see also col. 586 
Haeser, Walter, 1919 
HafFner, Carl, 1849, 74 
Hafner, Philipp, 1 7g3, 94 
Haggard, Sir Henry Rider, i8g4 
Haimbach, Philipp, 1874 
Haines, John Thomas, 1837, 39 

see also col. 803 
Hale, Edward Everett, ig37 
Halevy, Leon, 1829, 65 
Halevy, Ludovic, 1857, 58, 61, 61, 64, 66, 66, 67, 

68, 69, 74, 74, 75, 75, 78 

see also col. 423 
"Hall, Owen" (i.e. James Davis), 1896 
Hamilton, Henry, 1903 

see also col. 1205, 121 5 
Hanau, Cesare, 1904, 08 
Hanisch, Carl, 1825 
Hansen, Olaf, 191 7, 20 
d'Hansewick, Y., 1922 
Haraucourt, Edmond, 1891 
Hardt, Ernst, 1920 
Hardt, S. tor, 1828 
Hardy, Thomas, igo6, 24 
Harispe, Pierre, ig3i 
Harlez, Simon Joseph de, 1757 
Harris, Augustus Glossop, 1857, 58, 63 
Harris, Sir Augustus Henry Glossop, 1893, 94 

see also col. 1141 
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Harsanyi 

Harsanyi, Zsolt, 1926, 29 

see also col. 452, 498, 953, 1012, 1076, 1254, 
1317, 1338, 1390, 1406 
Harsdorffer, Georg Philipp, 1644 
Harte, Francis Bret, 1932 
Hartley, Randolph, 1910, 18 
Hartmann, Georges ("Henri Grcmont"), 1881, 

92, 93, 1903 

see also col. 301 
Hartmann, Ludwig, 1894, 95, 1901 

see also col. 1024, 1059, 1073, 1112, 1141, 1149, 
1156, 1158, 1159, 1161, 1167, 1168, 1177, 
1 188, 1202, 1212, 1247, 1220, 1247, 1267, 
1278 
Hartmann, Moritz, 1862 
Hartzenbusch, Juan Eugenio, 1889 
Hatton, Anne Julia, 1794 
Hauff, Wilhelm, 1846 
Hauptmann, Elisabeth, 1928 
Hauptmann, Gerhart, 1899, 1903, 16, 27, 27, 34 
Hautier, M., 1921 
Hawthorne, Nathaniel, 1896, 1934 
Haym, Nicola Francesco, 1713, 20, 23, 23, 23, 24, 

24, 25, 27, 27, 28, 28 

see also col. 95, 99, 197 
Hcbbel, Fricdrich, 1830, 93, 1906, 23, 36 
Hedberg, Frans Theodor, 1874, 85, 96 

sec also col. 431, 851, 885, 945, 986, 996, 1002, 
1029, 1044, 1049, 1084, 1 1 14 
"Heemstede, Leon van " (i.e. Leo Tepe), 1909 
Hccrmann, Gottlob Ephraim, 1770, 72, 83, 86 
Hegyalji, — , 1848 
Heibcrg, Johan Ludvig, 1827 

sec also col. 422, 465, 546, 665, 710-12, 717-19, 
769, 771 
Heibcrg, Peter Andreas, 1792, 93 
Heidegger, John James, 1 71 5 

sec also col. it 7, 119 
Heigcl, Casar Max, 1828 

sec also col. 492, 564, 574, 708, 715 
Hcijcrmans, Herman, 190 7 
Hcindl, Viktor, 1913 

Heine, Hcinrich, 1843, 69, 90, 93, 1903, 09, 14, 34 
"Heitcr, Theodor" (pseud.), 1844 
Held, Ludwig, 1891 
d'HcIe, Thomas, 1778, 78, 79, 1808 
"Hell, Theodor" (i.e. Carl Gottfried Theodor 

Winkler), 1888 

sec also col. 648, 660, 682, 702, 737, 796 
Henderson, William James, 191 3 
"Hcnrion, Poly" (i.e. Leonhard Koh] von 

Kohlenegg), 1865 

sec also col. 963 
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"'Henry, Marc" (i.e. Achille d'Ailly-Vaucheret), 

1916, 22 
Hensler, Karl Friedrich, 1790, 98, 99 
Heptameron, 1910 
Herculano, Alexandre, 1870 
Herder, Johann Gottfried von, 1800, 1932 
Herklots, Carl Alexander, 1800, 01, 22, 25 

see also col. 176, 297, 385, 405, 420, 470, 474, 
477, 490, 499, 502, 503, 504, 508, 515, 517, 
520-22, 524, 525, 527, 531, 532, 539, 540, 
544, 545, 547, 557, 565, 5<56, 571, 57^, 573, 
575, 586, 595, 596, 599, <5oo, 603, 605, 608, 
612, 615, 616, 622, 626, 630, 632, 689, 693 
Herold, Andre Ferdinand, 1900, 38 
Herrig, Hans, 1881, 92, 1908 
Hersee, Henry, 1876 

see also col. 872, 922, 923, 1019, 1044, 1051, 
1077 
Hertz, Henrik, 1844, 69, 92, 96 
Hertz, Wilhelm, 1886 
Hertzberg, Rafael, 1896 

sec also col. '880, 938 
Heyduk, Adolf, 1926 
Heyward, Dorothy, 1933 
Hey ward, Du Bose, 1935 
Hickel,J. Karl, 1851 
Hiel, Emmanuel, 1867 

see also col. 606 
Hiemer, Franz Karl, 1808, 10, 11 

see also col. 447, 515, 5^3, 54^, 547, .558, 566, 
595, 599, 600, 617, 624, 626, 627, 630, 638 
Hilar, Karel Hugo, 1924 
Hilbert, Jaroslav, 1922 
Hill, Aaron, 171 1 
Hillcrn, Wilhelminc von, 1892 
Hinsch, Hinrich, 1703, 07 
"Hinzelmann, Hans Heinz" (i.e. Karl Michael 

von Levetzow and "Leo Feld"), 191 6 
Hjortsberg, Lars, 1821 
Hoare, Prince, 1790, 1800 

see also col. 418, 436, 488 
Hoe, Johann Joachim, 1711, 17 

see also col. 1 25 
Hoffman, Francois Benoit, 1786, 89, 90, 92, 93, 

96, 97, 98, 99, 99, 1802, (03), 07, 10, 21, 29 
Hoffmann, Ernst Theodor Amadeus, 1832, 68, 79, 

81, 92, 97, 98, 1909, 12, 12, 19, 26 
Hoffmann, Hugo, 1903 
Hoffmann, Leopold Alois, 1778 

see also col. 118 
Hoffmann, Ludwig, 1887 
Hoffmann, Rudolf Stephan, 1927, 28, 28, 28, 28, 

28, 30, 30, 32, 32 

sec also col. 1338, 1 3 71, 1389, 1390, 1 39 1 
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Hofmann, Friedrich, 1879 

Hofmann, Georg Ernst von, 1820, 20, 20, 23 

see also col. 749, 766 
Hofmannsthal, Hugo von, 1909, 11, 12, 19, 24, 

28,33 
Holbein, Franz Ignaz von, 1807, (11), 28, 1933 
Holberg, Ludvig of, igo6, ig 
Hoist, Hans Peter, 1882 

see also col. 423, 889, 904, 923, 933, 999, 1029, 
1045 
Holtei, Karl von, 1832 

see also col. 477, 638, 651 
Hood, Basil, 1899, 1901, 02 

see also col. 1281 
Hooker, Brian, 1912, 15, 24 
Hope, Anthony, igo2 
Hopfen, Hans, i8g6 
Hopffer, Emil, 1872 
Hoppenot, Henri, 1927, 28, 28 
Hornicke, Demetrius, 1890 
Hospelt, Arthur, 1925 
Hostinsky, Otakar, 1884, 85 
Hotter, — , 1701 
Houdar de La Motte, Antoine, 1697, 97, 99, 

1700, 06, 53 
Howard de Walden, Baron, see Ellis, T. E. 
Huber, Franz Xaver 1 , 1796, 99, 1804, 13 

see also col. 392, 406 
HuefFer, Francis, 1883 

see also col. 11 27 
Hughes, John, 1712 
Hugo, Victor, 1833, 3<5, 37, 3$> 44, 47, 5U 5*, *h 

63, 64, 6g, 6g, 76, 76, 83, 84, 85, igo4, 14, 20, - 

20, 24, 28, 35 
Huhn, Eugenie von, 1910 
Hull, Thomas, 1765 
Humperdinck, Hedwig, 1905 
Hunold ("Menantes"), Christian Friedrich, 1704 
Hutt, Johann, igo2 
Hvasser, Daniel, 1858 

Ibsen, Henrik, i8gg, igos 
Ihlee, Johann Jakob, 1793, 1819 

see also col. 492, 520, 538, 539, 543, 548, 555, 
566, 567, 574 
Illica, Luigi, 1889, 92, 92, 93, 93, 94, 95, 96, 96, 

98, 99, 1900, 00, 00, 01, oi, oi, 02, 03, 03, 04, 

05, 06, 08, 09, 09, 09, 11, 21 
Immermann, Karl, 1887 
Inciura, K., 1933 
Interdonato, Stefano, 1873 

1 Ace. to Wurzbach, there are two authors of the same 
name, F.X.H. from Bohemia, 17.. -c.1809, author of 
Soliman, and F.X.H. from Munderfing, Upper Austria, 
1760-18 . . , author of OpferfcsL 

1647 



Ipsen, Alfred, 1892 

Irving, Washington, 1830, 33, ig2o 

see also col. 679 
Ivanovich, Cristoforo, 1669, 73 

see also col. 70 
Iwaszkiewiczjaroslaw, 1926 

Jacob, Max, 1922 
Jacobi, Johann Georg, 1770 
Jacobs, William Wymark, igi6 
Jacobsen, Jens Peter, lgig 
Jacobson, Leopold, 1907, 08 
Jacoby, Wilhelm, 1885 

see also col. 818 
Jaffa, Kathleen de, 1933 

see also col. 1339 
"Jaime, Adolphe" (the Younger; real name 

Gem), 1859, 62, 69, 72 

see also col. 1016 
Jakab, Istvan, 1839 

see also col. 751, 755, 763, 766, 769, 788, 790 
"Jamejo Crastisto," see Colloredo, G. B. 
James, Lewis Cairns, 1916 
Jammes, Francis, 1923 
Janacopulos, Vera, 1921 
Janotyckh von Adlerstein, Janos, 1849 
Jansen, Ferdinand, 1925 
Jars, Antoine Gabriel, 1803, 05 
Jarviluoma, Artturi, 1924 
Jaubert, Ernest Francois, 1898 
Jegerlehner, Johannes, 1934 
Jelinek, Hanus, 1923 
Jellenta, Cezary, 1912 
Jessop, George H., 1896 
Jester, Friedrich Ernst, 1 791, 96 

see also col. 615 
Jevon, Thomas, 1731 

see also col. 52 
Jirdsek, Alois, i8g8, ig23 
J6kai,Mor, 1885 
Jolin, Johan Christofer, 1858 
Jones, Paul, 1910 
Jonson, Benjamin, 1800, ig30, 33 
Joseph, Joseph Maron, 1929 
Jouffroy, Achille de, 1828, 28 
Junger, Johann Friedrich, 1791 

Kaiser, Alfred, 1906 
Kaiser, Georg, 1925, 26, 28 
Kalashnikov, Piotr L, 1869, 71 

see also col. 645, 659, 779, 831, 874, 892, 908, 
940, 983 
Kalbeck, Max, 1889, 92, 94. 1909 

see also col. 237, 238, 301, 342,983, 1000, 1072, 
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1120, 1127, 1149, 1159, 1163, 1168, 1177, 
1179, 1193, 1199, 1214, 1216, 1223, 1298 
Kalevala, igo8, og, 17 
Kalidasa, 1884, ig2i 
Kaltneker, Hans, ig2j 
Kapp, Julius, 1932 
see also col. 721, 778, 820, 838, 871, 918, 1000, 
1145, 1180, 1425 
Karamzin, Nikolai Mikhailovich, 1874 
Kares, Milos, 1927, 32, 37 
"Karlev, M.," see Levetzow, K. M. von 
Karmin, Fritz, 1905, 18 
Katona, Jozsef 1861 
Keary, Charles Francis, 1904 
Keller, Gottfried, igo3, 07, 10 
Kellgren, Johan Henrik, 1786, 99 

see also col. 296, 335 
Keurvels, Edward, 1899 

see also col. 453 
Keyserling, Eduard von, igi8 
Khol, Frantisek, 1905 

Khrapovitsky, Aleksandr Vasilevich, see Catha- 
rine II of Russia; see also col. 385 
Kind, Friedrich, 1821, 25, 34, 47 
Kipling, Rudyard, 1928 
Kirchbach, Wolfgang, 1896 
Kirchner, Anton, 1806 
Kivi, Aleksis, 1913, 17 
"Klabund" (i.e. Alfred Henschke), 1933 
Klastersky, Antonin, 1926 
Klein, Anton, 1777 
Klein, Charles, 1896 
Kleist, Heinrich von, 1846, 81, 1927 
Klett, Gertrud Ingeborg, 1910 
Klingemann, August, 7 #2 7, 36 
Klingemann, Karl, (1827), 51 

see also col. 840 
Klingenfeld, Emma, 1893, 96, 96, 99 

see also col. 1173, 1201, 1312 
Klinkowstrom, Axel, 1899 

see also col. 1192 
Klopstock, Friedrich Gottlieb, 1 809 
Klushin, Aleksandr Ivanovich, 1 800 
Kneisel, Rudolf, 1878 ■ 
Knudscn, Poul, 1930 
Knyazhnin, Yakov Borisovich, 1787 
Kochno, Boris, 1922 
Kock, Paul de, 1823 
Koenigsgarten, Hugo Fritz, 1928, 30 

see also col. 188 
Koffinger, Rudolf, 1847 
Kokoschka, Oskar, 1921, 26 
Kolcr, Johann Martin, 1680 



Kolthoff, Erik Gustaf, 1858 

see also col. 923 
Komareck, Johann Nepomuk, 1800 
Konig, Eberhard, 1904 
Kbnig, Heinrich, 1848 
Konig, Johann Ulrich, 1715, 18, 19, 21, 27 

see also col. 128 
Konigsmarck, Maria Aurora von, 1679 
Koning, Victor, 1872 
Kopia, Henryk, 1924 
Koppel, Ernst, 1896 
Korner, Theodor, 1868, 76, 96, 1913 
Korolenko, V. G., 1905 
Kotzebue, August von, 1788, 91, 98, 98, 1800, 04, 

15, 22, 42, 43, 47, 37 

see also col. 496, 653, 809 
Koukl, Antonin, 1884 
Kramer, Carl Gottlob, i 803 
Krasiiiski, Jozef Korwin, 1 8 19 
"Krasnohorska, Eliska" (i.e. Jindfiska Pechova), 

1868, 74, 76, 78, 81, 82, 92 

see also col. 1044 
Kraszeivski, Jozef Ignacy, igoi, 07, 24 
Krekovic, Milan, 1897 
Krklec, Gustav, 1932 
Kruilov, Ivan Andreevich, 1807 
Kruilov, Viktor Aleksandrovich, 1867, 83 

see also col. 933, 1004 
Krumins, Arturs, 1920, 33 
"Kryukov, A." (i.e. Michael Galucki?), 1894 
Krzewiriskijuliusz, 1923 
Kukolnik, N„ 1842 
Kulikov, N. I., i860, 61, 80 

see also col. 766, 865, 913 
Kupelwieser, Josef, 1897 

see also col. 607, 669, 692, 710, 728, 732, 746, 
752, 808, 812, 832, 833, 840, 853 
Kurz, Hermann, 1839 
Kurz, Johann Joseph Felix von, called "Ber- 

nardon," 1752 

see also col. 175, 176, 177, 226 
Kvapil, Jaroslav, 1893, 97, 1901 

Labiche, Eugene Marin, 1865 
La Bruere, C. A. L. de, see Leclerc de La Bruere 
Labrunie de Nerval, Gerard de, 1849, 93 
Lachabeaussiere, Auguste Etienne Xavier de, 

1786 
La Chaussee, P. C. N. de, see Nivelle de La Chaussie 
Lachmann, Hedwig, igo$ 
Lafont, Joseph de, 171 4, 16 
Lafontaine, Jean de, 1741, 33, 39, 39, 59, 39, 60, 

61, 61, 63, 64, 66, 73, 86, 87, i860, 93 
Laforgue, Jules, 1929 



1649 



1650 



Lafbrtelle 



INDEX OF LIBRETTISTS 



Lafbrtelle, A. M., 1827 
Lafrique, Armand, 1887 

see also col. 11 19 
Lagerlof, Selma, 1923, 25 
Lagomaggiore, A. G., 1897 
"Lalli, Domenico" (i.e. Sebastiano Biancardi), 

1711,13,14,15,16,17,20 
Laloy, Louis, 1923 

see also col. 387, 1033, 1226, 1229, 1333, T341 
La Marre, Abbe* de, 1753 
La Marteltere, Jean Henri Ferdinand, 1816 
Lamartine, Marie Louis Alphonse de, 1888 
La Motte, A. H., see Houdar de La Motte 
La Motte Fouque, Friedrich de, 1816, 37, 4$ 
Lambrecht, Matthias Georg, 1788 

see also col. 538, 571, 573, 600 
Landoy, Eugene, 1892 
Langle, Ferdinand, 1853, 56, 58 
Lanyi, Viktor, 1922, 28 

see also col. 7, 178, 479, 781, 829, 878, 960, 989, 

1051, 1099, 1151, 1163, 1272, 1308, 1312, 1319, 

1325, 1326, 1389, 1398, 1403, 1423, 1440 
Lapointe, Armand, 1858 
La Ribadiere, de, 1759 
Larmanjat, Jacques, 1922 
La Roque, Antoine de, 171 3 
Larra (y Sanchez de Castro), Mariano Jose dc, 

1832, 63, 74 
Larranaga, Gonzalo, 1893 
Larranaga, G. R., see Romero Larranaga 
Larreta, E. R., see Rodriguez Larreta 
L'Arronge, Adolf, 1 899 
Larsonneur, A., 1889 
La Salle d'Offemont, Adrien Nicolas de, 1766 

see also col. 210 
Lassus, L. A. de, see Auge de Lassus 
La Serre, Jean Louis Ignace de, 1720, 26 
Lathrop, George Parsons, 1896 
Laujon, Pierre, 1747, 71 
^ see also col. 57, 80, 130, 202 
u Laun, Friedrich" (i.e. Friedrich August Schulze), 

1821 

see also col. 556 
"Laurencin, M.*' (i.e. Paul Aime Chapellc), 1862 

see also col. 827 
Lauzieres (de Thymines), Achille de, 1884 

see also col. 836, 865, 940, 988, 993, 998, 1015, 
1044, 1060, 1063, 1074, 1080, 1103, 1113 
Laval, — 1 1783 
Law, Arthur, 1893 
Lax, Louis, 1 1893 
Lazheshnikov, Ivan Ivanovich, 1874 

l Acc. to Goedeke, Vol. Ill 1 , p. 912, pseud, of Georg 
Ernst Adam Wahlert. 



Leopold 
Lebland du Roullet, Francois Louis Gaud, 1774, 

84 

see also col. 295 
Lebceuf, Jean Joseph, 1801 

see also col. 324 
Lebrun-Tossa, Jean Antoine, 1796 
Leclerc, Michel, 1688 
Leclerc de la Bruere, Charles Antoine, 1739, 84 

see also col. 72 
Leclercq, Michel Theodore, 1808 
Leconte, Sebastien Charles, 1925 
Ledent, Richard, 19 12 
Le Fanu, Joseph Sheridan, i8g6 
Lefevre de Marcouville, Pierre Augustin, 1760 

see also col. 105 
Lega, Antonio, 1920, 40 

see also col. 360, 702, 1143, 1275, 1304 
Le Gome, Charles, 1912 
Legouve, Ernest, 1 go 2 
Lehmann, Julius, 1896 

see also col. 264, 936, 964, 1010, 1034, 1056, 
1099, 1153, 1251, 1268, 1276, 1295, 1306, 
1360 
Leitner, Gottfried von, 1835 ^ 

"Leloir, Louis" (i.e. Louis Sallot), 1910 
Le Lorrain, Jacques, 1910 
Lemaire, Ferdinand, 1877 
Lemaitre, Jules, 1910 
Lemer, Gaetano, 1721 
Le Mitel d'Ouville, Antoine, 1760 
Lemierre, Antoine Marin, 1800, 05, 23 
Lemoine, Gustave, 1886 
Lemonnier, Camille, 191 2, 14, 14 & 
Lemonnier, Pierre Rene, 1 1761, 61 
Le'na, Maurice, 1902, 08, 12, 20, 21, 24, 27 

see also col. 976 
Leneka, Andre ("Delormeil"), 1891, 1905 
Lengyel, Menyhert, 1924 
Lennep, Jacob van, 1834, 89 
Lensky, Dmitry Timofeevich, 1857 

see also col. 719, 733 
Lenz, Jacob Michael ReinhoU, 1930 
Lcnzoni, Alfredo, 1915 
Leo, Felicitas, 1917 
"Leon, Victor" (i.e. Victor Hirschfeld), 1887, 

92, 97, 98, 1901, 05 

see also col. 1133, 1178, 1194 
Leoncavallo, Ruggiero, 1898 

see also col. 1141 
Leonhardt-Lyser, Caroline, 1848 
Leopold, Carl Gustaf af, 1787 

see also col. 308, 359 

1 Not Guillaume Antoine as stated in the Author List 
of Washington Catalogue, p. 1305. 
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Leopold 

Leopold, Svend, 19 19 
"Lereno Secinuntino," see Caldas Barbosa 
Lermontov, Mikhail Yurevich, 1873, 80 
Lernet-Holenia, Alexander, 1928 
Lersner, Friedrich Maximilian, 1722 
Lesage, Alain Rene' 1752, 3 8, 64, 93, 1838 

see also col. 69, 84 
Lesguillon, Jean Pierre Francois, 1834 

see also col. 630 
Lcterrier, Eugene, 1874, 75, 77, 79, 85 

see also col. 1083 
Lcuven, Adolphe de (i.e. Adolphe de Ribbing), 

1836, 36, 38, 39* 4A 43. 44, 47, 47, 50, 50, ST, 

52, 53. 53* 53, 54, 55, 5<5, 5<5, 58, 63, 88 

see also col. 690, 708, 766 
Levetzow, Karl Michael von, 191 6, 23, 28, 32 
Levin, Poul, 1898 
Lcwald, August, 1833 

see also col. 501, 711, 754 
Lewis, Matthew Gregory , 1854 
Lhhie, Victor, 1836 
Lichtcnstcin, Carl August Ludwig von, 1827 

see also col. 663, 695, 699, 710, 711, 717, 720, 
727, 734, 746, 749, 751, 759, 764, 766, 769, 
786, 791, 794, 796, 798, 799, 803, 808 
Liebstockl, Hans, 19 11 

see also col. 1287, 1289, 1372 
Lima, Pedro de, 1870 
Limozin, Jean, 1927, 30, 30 
Linati, Carlo, 1920 
Lindau, M. E. (pseud.?), 1872 
Linley, George, 1838 

see also col. 897, 925 
Lion, Ferdinand, 1924, 26, 26, 30 
"Liorat, Armand" (i.e. Georges Degas), 1 897 
Lipincr, Siegfried, 1886 
Livigni, Filippo, 1774, 80, 81, 81, 83, 85, 85, 85, 

86, 90, 97 
Lloyd, William, 1934, 38 
Lobato, Gcrvasio, 1891 
Lock roy, Joseph Philippe, 1 851, 52, 55, 56, 56, 73 

see also col 833 
Locle, C. du, see Du Locle 
Lodovici, Cesare, 1932 * 
"Logau, Gotthold" (i.e. Henrik Glogau), 1851 
Loghem, Martinus Gesinus Lambertus van, 1889 
Lohmann, Peter, 1881 
Lokhorst, Emmy van, 1933 
"Lorn, Stanislav" (i.e. Stanislav Mojzis), T933 
Long, John Luther, 1904 
Longchamps, Charles de, 1803 
Longus, 1759 

Lonsdale, Frederick, 1919 
Lopes de Mendonca, Henrique, 1899 
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Lopez, Vicente Fedel, 1919 

Lopez Silva,Jose, 1897 

Lorenzi, Giovanni Battista, 1767, 74, 75, 79, 80, 

87, 89, 91. 95, 1B35 

see also col. 358 
Lorin, Jules, 1854 
Lome, Marquis of, see Campbell 
"Lorrain, Jean" (i.e. Paul Alexandre Martin 

Duval), 1900, 10 
"Lothar, Rudolf" (i.e. Rudolf Spitzer), 1903, 
^ 09, 20, 23, 3U 31, 31 

"Loti, Pierre" (i.e. Louis Marie Julien Viaud), 1893 
Louis XVI, King of France, 1783 

see also col. 73,489 
Louis XVI II, King of France, see Provence 
Lourdet dc Santcrrc, Jean Baptiste, 1759, 62, 82 

see also col. 130 
Louwyck,J. H., 1933 
Louys, Pierre, 1906, 11, "30 
Lowenbach-Budin, Jan, 1929 
Luca, Pasquale de, 1905 
Lucarini, Ostilio, 1934 
Lucas, Hippolyte, 1845, 47, 62 

set also col. 777, 782, 817, 820 
Lucchini, Antonio Maria, 17* 7, 3 1* 63 
Luceiio (y Becerra), Tomas, 1899 
Lucini, Giovanni Battista, 1690 
Lunel, Armand, 1926, 32, 38, 39 
Lurieu, J. J. G. de, see Gabriel de Lurieu 
Lyeskov, Nikolai Setftenovich, 1934 
Lyser, Johann Peter Theodor, 1832, 44 

see also col. 477, 834, 842 
Lytton, Edward Bui wer, Lord Lyt ton (1823), 42, 43, 

55, 58, 68, 76, 1912 

Macchi, Gustavo, 1890, 99, 1905, 39 

see also col. 690, 1027, 11 16, 1172, 1299 
Macchiauelli, Niccolb, 1914, 26 
MacClitUock, Walter, 1910 
Macfarren, George, 1838, 46 

see also col. 701, 759, 789 
Mdcha, Karcl Hynek, 1900 
Machacek, Simeon Karel, 1884 

see also col. 464, 479, 552, 604, 605, '608, 610, 
643,648,649 
Mackaye, Percy Wallace, 1917, 26 
MacLellan, Charles M. S., 1892 
"Macleod, Fiona," see Sharp, W. 
MacNally, Leonard, 1784 

see also col. 414 
Macy, John Albert, 191 1 
Maeterlinck, Maurice, 1902, 07, 07, 09, 19, 24 
MafFei, Andrea, 1847, 95 
Maggi, Giacomo, 1701 
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Maggioni, S. Manfredo, 1838, 52 
see also col. 591, 648, 688, 702, 712, 723, 736, 
750, 778, 783,. 841, 873, 894, 912 
Magne, Jean Jacques, 1876, 83 
Magre, Maurice, 1909 
*Mahabharata, 1916 
"Mahner-Mons, Hans" (i.e. Hans Possendorf) 

1931 
Maikov, Apollon Nikolaevich, 1863 
Maillol,Eve,A.F. t 1872 
Malczewski, Antoni, 1904, 06 
Malet, Sir Edward Baldwin, 1895 
Mallejille, Pierre Jean Fe'licien, 1874 
Malonyay, Dezso, 1898 
Mancini-Mazarini, Filippo, 1681 
Manetta, Filippo, 1856, $6 
Manfredi, Eustachio, 1709 
Manzoni, Alessandro, 1819, 49, 36, 69 
Maquet, Auguste, 1920 
MaHnek, Jin, 1934 
Marcello, Marco Marcelliano, 1839, 56, 60, 61, 65 

see also col. 700, 767, 778, 815, 870, 938, 957, 971 
Marchi, Antonio, 1735 
Mardrus, Joseph Charles, 1914 
Marenco Leopoldo, 1891, 97 
Mari, Francesco, 1772 
Maria, Jaroslaw, 1928 
Manager, Peter, 1899 
Mariani, Tommaso, 1734, 65 
Marie tte, Francois Auguste Ferdinand, 1871 
Marint, Giovanni Battista, 1626, 1639 
Marini, Girolamo Maria, 1840, 41 
Marivaux, Pierre Carlet de Chamblain de, 1778, 

1877 
Markevitch, — , 1 842 
Marliave, Joseph de, 1914 

see also col. 1187, 1267 
Marmontel, Jean Francois, 1 762, 68, 69, .70, 70, 

71, 71. 7i. 73, 75, 7#> 7$, 76, 78, 79, 80, 80, 82, 

83, 85, 88,90,91,95, 1819, 23 

see also col. 73, 101, 158, 258, 259 
Marquina (Angulo), Eduardo, 1906 
Marsano, Wilhelm, 1824 
Marshall, Frank, 1877 
Marsollier (des Vivetieres), Benoit Joseph, 17^6, 

89, fy> 9i. 95, 9<5, 97, 98, 98, 99, 99, 1801, 01, 

02, 02, 04, 06, 06, 33 
Martinelli, Gaetano, 1765, 66, 81, 82, 89 
Martinez Sierra, Gregorio, 1914, 14 
Martos, Ferencz, 193 1 

see also col. 1086 
Martoscelli, G., see Mercotellis 
Marzials, Theophilus Julius Henry, 1883 

see also col. 998 



Masek, K., 1908 
Mason, William, 1788 

see also col. 312 
Massini, Pietro, (1839) 
Masson de Pezay, Alexandre Frederic Jacques, 

1773 
Matthison, Arthur, 1874 

see also col. 659, 699, 870, 959, 986 
Matrat, Emmanuel, 1891, 95 
Maupassant, Guy de, 1903 
Maurice, Madeleine, 1924 
Mauricius, Jan Jacob van, 1 734 
Mauro, Ortensio, 1689, 90, 91, 92, 93, 95 

see also col 38, 106, 155 
Max, Paul, 1925 
Mayer, Johann Colestin, 1807 
Mayreder, Rosa, 1896 
Mayrhofer, Johann, 1928 
Mazeres, Edouard Joseph Ennemond, 1832 
Mazzini, Cosimo, 1793 
Mazzola, Caterino, 1778, 81, 89, 91, 91, 1808 

see also col. 411 
Mazzucato, Giovanni Andrea, 1893, 94 

see also col. 1001, 1087, 1107 
Mead, George, 1937 

see also col. 1327 
Meano, Cesare, 1936, 36, 37, 39 
Meek, Friedrich, 1846 ^ 

Mei, Lev Aleksandrovich, 1873, 99, 1902 
Meijersson, Josef Henrik, 1844 
Meilhac, Henri, 1 861, 64, 66, 66, 67, 68, 6% 69, 

74, 74, 75, 75, 78, 82, 84, 93 
Meinhold, Wilhelm, 1861 
Meisinger, Georg, 1849 
Meissner, August Gottlieb, 1778, 79 

see also col. 377 
Meissner, Leopold Florian, 189$ 
Meister, — , 1707 
Melesville, Anne Honore Joseph (Duveyrier), 

1823, 23, 24, 24, 27, 31, 33, 34, 35, 37, 39, 45, 

46, 46, 61, 73 
Melis, Hubert, 1913, 14 
Melosio, Francesco, 1653 
Menasci, Guido, 1 890, 92, 95 , 96 

see also col. 11 53 
Mendelssohn-Bartholdy, Albrecht, 1912 
Mendes, Catulle, 1886, 99, 1902, 03, 06, 09 

see also col. 11 72 
Mendez, Moses, 1749 

Mendonca, H. L. de, see Lopes de Mendonca 
Mendouze, R., 1803 
Mennesson, — , 1716 
Merane, Andre, 1910 
Mercier, Louis Sebastien, 1800 
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Mercier-Dupaty 

Mercier-Dupaty, Emanuel, 1798, 1800, 02, 04, 

05, 05,08, 10, 15, 21, 24 

see also col. 582 
'Mercotellis, Agasippo" (i.e. G. Martoscelli?), 

1709 
Mere, Charles, 1912, 14,28 
Merelli, Bartolommeo, 1822, 24, 24, 39 
Mirimie, Prosper, 1842, 73, 82, 83 , 8 7, 97, 1922, 

24, 28, 28 

see also col. 1045 
Merle, Jean Toussalnt, 1827 ,, 37 

see also col. 617 
Mery, Francois Joseph, 1854, 59, 62, 67 

see also col. 687 
Mery, Jules, 1916 
Metastasio, Pietro, 1723, 24, 25, 26, 28, 30, 30, 31, 

31, 31, 3^, 32, 32, 32, 33, 34, 34, 34, 35, 35, 35, 

35, 3<5, 37, 37, 38, 38, 40, 40, 41, 4r, 4U 42, 42, 

42, 43, 43, 43, 44, 44, 44, 44, 45, 45, 4°~, 46, 47, 

47,48,48,49,49,49,50, 50> 51, 52,52, 53, 53, 

54, 54, 55. 55, 5<5, 5<5, 56, $6, 57, 58, 58, 60, 60, 

61, 62, 62, 62, 63, 63, 63, 64, 67, 67, 68, 71, 72, 

72, 74, 74, 75, 76, 78, 79, 79, 84, 88, 89, 91, 94, 

(94,) 99* 1810, 13, 17* i8, 3$> 40 

see also col. 136, 329, 584, 631 
Meurice, Paul, 1883, 90, 96 
Meyer, Conrad Ferdinand, 1886, 1929 
Meyer, Wilhelm Christian Dietrich, 1785 
Meyerfeld, Max, 1917, 29 
Meyer-Forster, Wilhelm, 1908 
Mezicres-Miot, Louis, 1816 
Mezzanotte, Bernardino, 1807 
Michaelis, Sophus, 1896, 1909 
Michaels, Clement, 1857 
Michel, Robert, 193 1 
Mickiewicz* Adam, 1874, 85, 1933 
Midosi, Paulo, 1848 

Migliavacca, Giovanni Ambrogio, 1753, 61, 79 
"Mikhael, E." (i.e. Georges Ephraim Michel), 

1899 
Milhaud, Madeleine, 1939 
Millaud, Albert, 1874, 75 
Millay, Edna St. Vincent, 1927 
Millenet, J. H., see Tenclli 
Miller, W. J., 1889 
Milliet, Paul, 1 881, 92, 93, 1905, 08, 09, 13 

see also col. 997, 1104, 1140, 1193, 121 3, 1254, 

1331,1338 
Miltitz, Karl Borromaus von, 1830, 31 
Minato, Niccolo, 1654, 64, 65, 66, 67, 70, 70, 74, 

80, 82, 83, 90, 1700, 09, 11, 21, 31, 33, 38 

see also col. 145 
Mistral, Frederic, 1864, 1924 
Mitchell, Georges,. 1906 
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Mitusov, Stepan Nikolaevich, 191 4 
Moerncr, Birgcr, 1898 
Mohacsy, Jeno, 1924 
Moinaux, Jules, 1853, 55 

Molicrc (Jcan-Baptistc Poquelin), 1672, 73, 1779, 
81, 1838, 80, 97, 1903, 03, 12, 13, 29, 30 

see also col. 53, 64, 452,1411 
"'Molina, Tirso dc" (i.e. Gabriel Tcllez), 1924, 29 
Molinc, Pierre Louis, 1782 

see also col. 242, 261, 327, 335, 394, 399, 412, 
501 
Moll, Franz, 1808 
Moncrif, Francois Augustin Paradis de, 1745, 

1758 
Money-Coutts, Francis Burdctt, 1895, 96 
Moniglia, Giovanni Andrea, 1656, 58, 61, 79 
Monleonc, Giovanni, 1907, 16 
Monselet, Charles Pierre, 1877, 80, 84 
Mont, Pol de, 1903 
Montagne, Edmundo, 1916 
Montdorgc, Antoine Gauticr dc, 1739 
Montero (Delgado), Joaquin, 1919 
Monthoro, Carlos, 1863 
"Montorgucil, Georges" (i.e. Octave Lebesgue), 

1898 
Monvcl, J. M., see Boutet dc Monvcl 
Moor, A. L., 1902 
Moore, Thomas, 1822, 62, 63, 81 
Morand, Eugene, 1899, 1901, 06, 09 
Morax, Rene, 192 1, 26 
Morbilli, Nicola Giuseppe, Duke of Sant* Angelo, 

1756, 89 
Moreau, C, 1827 
Moreau, £mile, 1913 
Moreau-Sainti, — , 1892 
Morel dc Chedcville, Etiennc, 1783, 85, 1800, 02 

see also col. 478, 497, 579 
Moreto (y Cabana), Agustin, 1894 
Morctti, Fcrdinando, 1786, 88, 89, 90 
Moricke, Eduard, 1839 
Morris, Maximilian, 1909 

see also col. 433, 875, 913, 1089 
Morselli, Adriano, 1686, 94 
Morselli, Ercole Luigi, 1922, 23 
Morton, John Maddison, 1867 

see also col. 790 
Morton, Thomas, 1793 
Morvan, de, 1851, 32 
Moschino, Ettore, 1914, 15 

see also col. 1279 
Mosenthal, Salomon Hermann, 1849, 50, 61, 64, 

67, 70, 74, 75, 75, 75, 77, 93 
Mostecki, Hynek, 1863 
Motta, Luigi, 1921 
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Motteux, Peter Anthony, 1705, 07 

see also col. 114, 119 
Mottley, John, 173 1 
Mourier,J.J. Charles, 1837 
Mucci, Emidio, 1934 
Mukhanov, Piotr Aleksandrovich, 1822 
Mule, Francesco Paolo, 1912 
Miiller, Hans, 1916, 27 
Muller, Johann Samuel, 1728 

see also col 140, 151 
Muller, Wilhelm, 1895 
Muller von Konigswinter, Wolfgang, 1 868 
Muradbegovic, Ahmed, 1930 
Murger, Henri, 1896, 97, 1905 
Murray, Gilbert, 1922 
Musaus, Johann Karl August, 1 849 
Musset, Alfred dc, 1861, 72, 72, 89, 93, 98, 1902, 

06, 07, 10, 20, 27 
Musset, Paul dc, 1872 

Najac, Emile dc, 1887 
Narrey, Charles, 189X 
Navarro Villoslada, Francisco, 1920 
Neher, Caspar, 1932, 35 
Neitzcl, Otto, 1890, 1907, 09 

see also col. 932, 966, 1124, 1125, 1136, 1200, 
1225, 1241, 1254, 1262, 1263, 1264, 126X, 
1276, 1282, T290, 1313, 1327 
Nclli, Jacopo Angelo, (1733) 

see also col. 194 
Nemcova, Bozena, 1900, 01 
Nemirovich-Danchenko, Vladimir Ivanovich, 

1893 

see also col. 1027 
Nepoty, Lucicn, 1914, 34 
Neri, Giovanni Battista, 1706 
Ncricault Destouchcs, Philippe, 1714 
Nerval, G. de, see Labrunie dc Nerval 
Nessi, Angelo, 1910 

see also 1329 
Newbolt, Sir Henry, 1925 
Niccodemi, Dario, 1925 
Nicmccwicz, Julian Ursyn, 1814 
Nigond, Gabriel, 1910 
"Nino" (pseud.?), 1927, 29, 30, 36 
Nivelle dc La Chaussce, Pierre Claude, 1 771 
Nodier, Charles, 1828, 28, 35 
Nohain, Franc, see Franc-Nohain 
Noriac, Jules, 1872 
Noris, Matteo, 1675, 77, 85, 92, 1719, (29), 12, 67 

see also col. 148,215 
Norman-Hanscn, Carl Martin, 1921 
Noskowski, Wladislaw, 1885 
Nossig, Alfred, 1901 



Novohradsky, V., 1892 
Novotny, Vaclav Juda, 1893, 95 
see also col. 264, 301, 373, 448, 493, 592, 601, 

702, 726, 757, 797, 812, 827, 849, 884, 930, 

945. 947, 950, 976. 98o, 997» xoor, 1019. 

1024, 1041, 1046, 1082, 1088, ]i20, 1125, 

1127, 1130, 1131, 1139, 1141 
"Nuitter, Charles" (i.e. Charles Louis fetienne 
Truinet), 1862, 63, 69, 69, 76, 97 
see also col. 48, 50, 243, 497, 621, 672, 702, 822, 

826, 850, 861, 879, 885, 899, 924, 949, 959, 

1006, 1019 
Sumers, Gustaf Adolj von, 1910 
Nycgaard, Hans Haagen, 1854 
Nygaard, Frederik, 1924 

Obernyik, Kdroly, 1874 

O'Ccallaigh, Tonus (O'Kclly, Thomas), 1910, 23 

Odry, Lehel, 1874 

Oehlenschliiger, Adam Gottlob, 1809, 12, 14, K>. 

$2,82,88*' 

sec also col. 478, 570, 676, 6X9, 702, 739, 776 
Ocngo, Julius, 193 1, 34 
O'Hara, Kane, 1762 

see also col. 315 
O'Kccffe.John, 1781, H} 

see also col. 17 s 
O'Kclly, Thomas, see O'Ceallaigh 
Oliva, Domcnico, 1893 
Olona (Gacta), Jose de, .1850 
Olona (Gacta), Luis dc, T849, 49, 52, 52, 54, $6, 

see also col. 629 
O'Neill, Eugene Gladstone, 1933 
Opie, Amelia, 1809 
Opitz, Martin, 1627 

see also col. 49 
Oppclt, Gustave, 1851 

see also col. 726, 748, 788, 844, 892, 914, 991 
Ordonneau, Maurice, 1896 

see also col. 1223 
Orlandi, Luigi, 1687 
Ormai, Fcrcnc, 1874 

see also col. 885, 940, 972, 986, 1015, 1019 
d'Ormevillc, Carlo, 1869, 70, 80 

see also col. 1218 
d'Orncval, — 1738, 64 

see also col. 59, 69 
Orsini, Luigi, 1919, 24, 25 
Orthmann, Erich, 1925 

see also col. 1261, 1357, 1373 
Orvieto, Angiolo, 1901 
d'Orville, A. J. de Valois 

see also Valois d'Orville 
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"Ossian" 1804, 06, 09 

Osterling, Anders, 1925 

Ostermann, Arthur, 1927 

Ostrovsky, Alcksandr Nikolaevich, 1867, 69, 71, 

82,93, 1921 
Ottoboni, Pictro, 1690 

see also col. 1 1 4 
"Ouida" (i.e. Marie Louise de La Ramie), 1893, 

1903* 03, i2 y 17 
Ourry, E. T. Maurice, 1813 

see also col. 230, 617, 627 
Overskou, Thomas, 1845, 47, 61 

see also co\. 501, 532,598,607,621,670,684,693, 
696,699,706,721,722,724,727,731,732,734, 
73 7, 744, 747, 75 2, 767, 772, 779, 78 1 , 782, 786, 
79 1 , 795, 796, 798, 802, 803, 804, 809, 814 
Owen, Harold, 1932 
Oxcnford, Edward, 1909 
Oxcnford, John, i8$i y 60, 62, 63, 64 

see also col. 677, 732, 925, 968, 1017 
Oxenstjerna, Johan Gabriel, 1789 

P.,C.F.,I734 

Pacini, Emiliano, i860, 62 

see also col. 679, 705, 877, 904 
Paegles, Leons, 1922 
Paglia, Francesco Maria, 1698, 1709 

see also col. 99 
Pain, Joseph Marie, 1804, 11, 26 

see also col, 595 
Palecek, O. O., 1902 > 
PalfTy-Wanick, Kamilla, 1930 
Pallavicino, Stefano Benedetto, 1689, 1719, 23, 

26,36 
Palomba, Antonio, 1737, 47, 63, 71 

see also col. 266 
Palomba, Giovanni, 1780, 83, 83, 83, 86, .86, 88, 

89,90,93,94,99, 1805 
Pananti, Filippo, (1805) 
Pancieri, Giuho, 1703, 05 
Pappenheim, Marie, 1924 

see also col 1392, 1398 
Paprowski, Ludwik, 1863 
Paravicini, Rodolfo, 1889 

see also col. 105 1 
Parfaict, Francois, 1785 
Pariati, Pietro, 1705, 09, 14, 14, 19, 19, 20, 21, 23, 

25,34,40,51 

see also col. 108, 180, 181 
Parini, Giuseppe, 1770, 71 
Parisano, Giacomo Francesco, 1629 
Parisetti, Flaminio, 1694 
Parnasso, "Felice" (pseud, of Giovanni Filippo 

Bernini?), 1680 



Parodi, Dominique Alexandre, 1912 
Parry, Mendelssohn, 1 895 
Pascual Frutos, Luis, 1914 

see also col. 907 
Pasini, Ignazio, 1838 
Paso, Manuel, 1898 
Pasqualigo, Benedetto, 171 8 
Pasque, Ernst, 1857, 66, 66, 86 

see also col. 517, 553, 618, 663, 857, 897, 951, 
955, 956, 968, 995, 996 
Pasquini, Giovanni Claudio, 1726, 27, 33, 45, 47 
Passarini, Francesco, 1701 
Passaro, Andrea, 1837 

see also col. 732, 804 
Patrat, Joseph, 1786, 95, 1837 

see also col. 437 
Paulini, Bcla, 1926 
Pavolini, Corrado, 1937 
"Payen, Louis'* (i.e. Albert Lienard), 1899, 1912, 

14, 19, 21, 29 
Payne, John Howard, 1823, 49 

see also col. 699 
Peacock, Thomas Love, 1822 
Peake, Richard Brinsley, 1838 
Peene, Hippoliet van, 1864 

see also col. 874 
Pellegrin, Simon Joseph de, 1713, 20, 32, 33, $9 

see also col. 134, 324 
Pellier-Quengsy, A., 1866 
Pendola, Agostino, (1836) 
Pepoli, Alessandro, 1792 

see also col. 475 
Pepoli, Carlo, 1835, 37 
Peracchi, Antonio, 1824 
Perez di Saavedra, Angelo, Duke ofRivas, 1 862 
Perez Dolz, Francisco, 1927 
Pirez Galdoz, B., 1923 
Pe'rcz y Gonzalez, Felipe, 1886 
Perger, Richard von, 1905 
Perier, Martial, 191 8 
Perinet, Joachim, 1793, 94 

see also col. 434, 445, 462, 464, 469, 470 
Periquet y Zuaznabar, Fernando, 1916 
Perraulty Charles, 1763, 1899, 1913 
Perrin, Pierre, 1659, 71, 74 

see also col. 33, 51 ; 

Perruccio e Fardellal Andrea, 1672, 78 

see also col. 65 
Persiani, Orazio, 1639 
Peruzzini, Giovanni, 1851, 58, 64 
Pesjakova, Lujiza, 1872 
Pessina, G„ 1898 
Petrosellini, Giuseppe, 1761, 62, 63, 71, 73, 76, 

78, 80, 81, 82, 95. 
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Peyrebrune 

Peyrehrune, George dz, 1894 

Pezze-Paacolato, Maria, 1900 

Pezzi, Vittorio, 1820 

Pfeiffer, Karl, 1827, 30 ■ ■ \ 

Phillips, Stephen, 1902 

Piave, Francesco Maria, 1844, 44, 45, 47, 48, 50, 

50, 51, 53, 54, 57, 57, 62 
Piazza, Antonio, 1839 
Picard, Louis Benoit, 1792, 98, 1807 
Piccinni, Domenico, 1799 
Piccinni, Giuseppe Maria, 1783 
Piccioli, Francesco Maria, 1679 
Piccoli, Valentino, 1938 
Picon, Jos6, 1 864 
Pigault-Lebrun, Charles Antoine Guillaume, 

1796,97, 1 $03* 18 
Pillet, Leon, 1838 
Pina (y Bohigas), Mariano, 1849 

see also col. 629, 884, 905, 933, 985, 1011, 1017 
Pinel Dumanoir, Philippe Francois, 1840, 45, 72, 

85 
Piovene, Agostino, 1721, 24 
Pippich, Karel, 1904 
Pirandello, Luigi, 1934, 35 
Piron, Alexis, 1809 

see also col. 59, 116 
Pitra, Louis Guillaume, 1780 
Pittaud de Forges, Philippe Auguste Alfred, 1 847, 

53,59 

see also col. 629, 758, 843 
Pixerecourt, Ren6 Charles Guilbert de, 1806, 06, 

13, 20, 27 

see also col. 5 56 
Pizzi, Giovacchino, 1769 
Pizzolato, Giuseppe, 1906 
Plaksin, Sergei Ivanovich, 1903 
Planard, Francois Antoine Eugene de, 1812, 13, 

15, 20, 21, 22, 24, 26, 27, 32, 33, 35, 37, 38, 38, 

4*. 43, 52 
Planche, James Robinson, 1822, 26 

see also col 291, 427, 497, 610, 613, 670, 678, 
679, 689, 713, 717, 720, 723, 734, 738, 746, 
749, 752, 757, 767, 933 
Planterre, Barthelemi Ambroise, 1794 
Plato, 1925 

Plautus, Marcus Accius, 1 784 
Pleshcheev, Aleksci Nikolaevich, 1 869 
Plumicke, Karl Martin, 1800, 0$ 
Poe, Edgar Allan, 192$ 
Poggi, Domenico, 1773 
Pohl, Emil, 1857 

see also col. 309, 547, 981, 1003 
Pohl, Richard, 1869, 77, 79 

see also col. 785, 958 
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Poinsinet, Antoine Alexandre Henri, 1762, 63, 

64, 65, 67 

see also col. 221 
Poirson, C. G., see Delestre Poirson 
Poirson, Paul, 1877 
Poisson, Raymond, 18 51 
Poisson de Lachabeaussiere, Ange Etienne 

Xavier, 1787, 1805 
Pola, Paolo, 1826 
Polidorijohn William, 1828, 28 
Poliziano (Angelo Ambrogini), 1932 
Pollock, Alice Leal, 1920 
Polonsky, Yakov Petrovich, 1876 
Pompigny, Maurin de, 1794 
Ponomarev, E. P., 1903 
Ponte, Lorenzo da, 1786, 86, 86, 86, 87, 87, 88, 

90, 95, 95, 1803, 04, 04, (05), 22 

see also col. 322, 333, 372, 378, 404, 441, 442, 
443, 459, 461, 466, 485, 557, 993 
Pontoppidan, Henrik, 1919 
Popov, Nikola P., 191 1 
Popova-Mutatova, Fani, 1936 
Pordes-Milo, Alexander Sigmund, 1908 
Porta, Nunzio, 1778, 82 
Postel, Christian Heinrich, 1693, 97, 98 

see also col. 58 
Poullain de Saint-Foix, Germain Francois, 1772 
Power, Jose, 1910 
Pozza, Felice, 1889 
Praetorius, Johann Philipp, 1725, 26, 34 

see also col. 124, 151, 153 
Praga,R, 1836 
Praga, Marco, 1893 
Pram, Christian Henriksen, 1795 

see also col. 300 
Prati, Giovanni, 1839 
Prechtler, Otto, 1840, 42, 46, 46, 58, 62 

see also col. 869, 925 
Preis, A., 1934 

Preissova, Gabriela, 1899, 1904 
Prcvel, Jules, 1880 
Prevost, Antoine Francois, 18 56, 84, 93 
Prividali, Luigi, 181 1, 12 

see also col. 1271 
Prochazka, Frantisek Seraf, 1920 
Profumo (Perfumo?), Antonio, 1828 
Prosl, Robert Maria (Robert and Maria?), 1912 
Provence, ^Louis Stanislas Xavier, Comte de 

(later King Louis XVIII), 1785 
Prunetti, Michele Angelo, 1807 
Prunieres, Henry, 1920 
Pruszakowa, Seweryna, 1863 
Pryce, Richard, 1929 
Psiloreites, Petros, 1916 
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Pushkin, Akksandr Sergyeevich, 1842, 36, 72, 74, 

79, 83, 84, 90, 93, 93, 98, 1900, 06, 09, 12, 22 
Putlitz, G. H., see Gans zu Putlitz 

Puttini, Francesco, 1776, 79 

Queiroz, Eca de, see Eca de Queiroz 

Quesada, Ettore, 1908 

Quetant, Antoine Francois, 1761, 64, 96 

see also col. 254 
Quinault, Philippe, 1672, 73, 74, 75, 73, 76, 77, 

80, 82, 83, 84,(85, 86, 1719, 6i 9 77, 78, 79, 
79, 80, 1 803 

see also col. 61,64 
Quintero, S. A. and J. A., see Alvarez Quintero 

Rabelais, Francois, 1785, 1913, 33 
Racine, Jean, 1748, 70, 74, 80, 1814, 1911 
Radet, Jean Baptiste, 1787, 90 

see also col 406, 419 
Rado, Antal, 1894, 1901 

see also col. 301, 722, 857, 997, 1009, 1055, 
1068, 1118, 1127, 1131, 1139, 1156, 1161, 
1175, 1184, 1189, 1193, 1203, 1217 
Radziszewski, Maksymilian, 1900 

see also col. 906, 997, 1007, 1014, 1019, 1052 
Radziwill, Prince Maciej, 1784 
RafFaelini, Francesco Maria, 1687 
Raimund, Ferdinand, 1903 

see also col. 668 
"Rainis,J.," (i.e. Janis Pliekhns), 1921 
Rakosi,Jeno 1898 

see also col. 924, 1070 
Ramos Carrion, Miguel, 1871, 82, 87, 1902 
Ramsay, Allan, 1729 
Ramuz, Charles Ferdinand, 191 8, 22 
Ranee, de, 1825 
Randegger, Alberto, 1883 
Rapparini, Giorgio Maria, 1680 
Rau, Heribert, 1845 
Rauch, Franz, 1920 
Raupach, Ernst, 1829, 34, 1908 
Recke, Adolph Fredrik von der, 1 851, 53 

see also col. 897, 899, 928, 969, 979 
Redding, Joseph Deighn, 191 1 
Redlich, Hans Ferdinand, 1931, 34 

see also col. 7, 992, 1416, 1419, 1420, 1424 
Redwitz, Oscar von, 1890 
Reger, Karl, 1800 

see also col. 653 
Reger, Philipp, 1840 
Regnard, Jean Francois, 1787, 1891, 1901 

see also col. 75 
Rehbaum, Theobald, 1900 

see also col. 375, 501, 1205, 1234 



Reichert, Heinrich, 1917 

ReifF, Johann Joseph, (1 828) 

Reil, Johann Anton Friedrich, 1812 

Reinach, Theodore, 1925 

Reinick, Robert, 1850 

Reisserova, Julie, 1936 

Rellstab, Ludwig, 1823, 44 

see also col. 870, 874, 911 
Reveroni Saint-Cyr, Jacques Antoine de, 1794, 

99, 1803, 04 
Revers, Henry, 1910 
Revoil, Benedict Henri, 1842 
Ricciardi, Giovanni Battista, 1686 
Riccoboni, Francesco, 1760 

see also col 74, 75, 129, 156, 170, 179, 185, 191 
Richardson, Samuel, 1760, 63 
Richardt, Christian, 1878 
Richepin, Jean, 1891, 1905, 07, 07, 10 
Richter, Christian, 1678 
Ricordi, Tito, 1914, 18 
Riel, Leo van, 191 2 

see also col. 1098, 1099 
Riemann, Hugo, 1897 

see also col. 9, 14, 82, 246, 384, 423, 515, 656, 

716, 784, 847, 890, 1023, 1051, 1154, 1187, 

1253, 1359, 1428 
Rinuccini, Ottavio, 1597, 1600, 02, 08, 27 
Ristell, Adolf Fredrik, 1777, 87 

see also col. 261, 359, 362, 372, 379, 380 
Ritter,L. f 1828, 28 
Ritter, O., 1934 

Rivoire, Andr£, 191 3, 19, 23, 27 
Rizzelli, F., 1872 
Robert, Ludwig, 1806 
Roberti, G. F., see Frigimelica Roberti 
Robertson, Thomas William, 1920 
Roccaforte, Gaetano, 1746, 51, 66 
Roche, Denis, 1928 
Roche, H. P., 191 8 
Rochon de Chabannes, Marc Antoine Jacques, 

1780, 89 
Rode, Helge, 1899 
Rode, Ove, 1897 

see also col. 1078 
Rodenbach, Georges, 1920 
Rodenberg, Julius, 1863, 83 
Rodrigues, Manuel Maria, 1876 
Rodriguez, Yamandii, 1929 
Rodriguez Larreta, Enrique, 1899 
Rodriguez y Diaz Rubf, Tomas, 1841 
Roeber, Friedrich, 1 867 
Rogati, Francesco Saverio de*, 1770 

see also col. 475 
Roger, Jean Francois, 1811, 11 
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Rojas (Zorrilla), Francisco de, 1899 

Rolli, Paolo Antonio, 1720, 20, 21, 21, 26, 26, 27, 

27, 41. 41 

see also col. 129, 131, 132, 140, 144, 1X3 
Rolt, Richard, 1764, 64 
Romagnoli, Ettore, 1921, 28 
Romanelli, Luigi, 1801, 02, 06, 08, n, 12, 21, 27 

see also col. 555 
Romanelli, Umberto, 1919 
Romani, Felice, 1813, 13, 13, 14, 17, 18, 18, 18, 

19, 19, 19, 19, 20, (20), (20), 25, 25, 27, 28, 28, 

29, 30, 30, 31, 3*. 3i, 32, 32, 33, 33* 13. 33, 34, 

35»38,38, 39,40,40.41 

see also col. 704 
Romano, Jose Filippe Ovidio, 1850, 91 
Romero, Federico, 1923 
Romero Larraiiaga, Gregorio, 1845 
Roquette, Otto, 1881 
Roscgger, Peter, 1916 
Rosenberg, Peter Andreas, 1900, 15 

see also col. 1221 
Rosier, Joseph Bernard, 1850, 51 
"Rosmer, Ernst" (i.e. Elsa Bernstein-Porgcs), 

1910 •* 

Rosoy, B. F. de, see Rozby 
Rospigliosi, Giulio (Pope Clement IX), 1632, 33, 

39,42, 53, (56) 
Rospigliosi, Jacopo, 1656 
"Ross, Adrian" (i.e. Arthur Reed Ropes), 19 r 9 

see also col. 1067, 1269, 1278, 1281 
Ross, Sheridan, 1920. 
Rossato, Arturo, 1922, 22, 25, 27, 28, 29, 29, 29, 

31,33, 33,35 

see also col. 7 
Rossetti, Dante Gabriel, 1913 
Rossetti, Domenico, 1805 
Rossi, Gaetano, 1798, 99, 1801, 02, 03, 04, 04, io, 

ro, 12, 12, 13, 15, 16, 17, 17, 19, 22, 23, 24, 31, 

37, 38, 39, 41, 4i. 42, 52 
Rossi, Giacomo, 171 1, 12 
Rost, Alexander, 1847 
Rostand, Edmond, 1913, 34, 36, 37 
Rothauser, M., 1903 
Rouget de Lisle, Claude Joseph, 1827 
Roullet, see Gand Lebland du Roullet 
Rousseau, Jean Baptiste, 1697 
Rousseau, Jean Jacques, 1752, 68, 70, 79, 90, 1809 
Rovesi, Giorgio Carlo, 1925 
Rovetta, Gerolamo, 1933 
Rowlands, William, 1878 
Roy, Pierre Charles, 1705, 12 

see also col. 84 
Royer, Alphonse, 1840 

see also col. 650, 77r f 828, 831, 844 



INDEX OF LIBRETTISTS 



Saracinelli 



Rozen (Rosen), Baron Georgy Fedorovich, 1836 

Rozes,Julijs, 1936 

Rozoy, Barnabe Farmian de, 1774, 76 

see also col. 328 
Rubino, Francesco, 1849 
Rudall, H. A., 1893 
Rueger, Armin, 1919, 22, 37 
Ruffer, Eduard, 1868 
Ruffini, Giacomo, 1843 

see also col. 833 
Rullmann, Wilhelm, 1878 
Runge, Philipp Otto, 1930 
Rutten, Felix, 1925 
Ryan, Michael Desmond, 1849, 32 

see also col. 820 
Rydel, Lucyan, 1923 
Rytkonen, Antti, 1908 

Sabina, Karel, 1865, 66, 66, 67, 1934 

Sacchero, Giacomo, 1841 

Sacher-Masoch, L. von, 1893 

Sachs, Hans, 1916, 18 

Saddumene, Bernardo, 1722 

Saint-Cyr, J. A., see Reveroni Sant-Cyr 

Saint-Etienne, Sylvain> 1851 

Saint-Foix, G. F. P. de, see Poullain de Saint-Foix 

Saint-Georges, J. H., see Vernoy de Saint- 
Georges 

Saint-Hilairc, A., see Villain de Saint-Hilaire 

Saint-Just, C, see Godard d'Aucourt de Saint- 
Just 

Saint-Marcel (A. H. P. Tardieu de Saint- 
Marcel?), 1 810 

Saint-Marcellin, J. V., see Fontancs de Saint- 
Marcellin 

Saint-Pierre, Jacques Henri Bernardin de, 1791, 
1817, 76 

Saint- Victor, J. M. B., see Bins de Saint- Victor 

Saintine, Xavier Boniface, 1833, 42 

Salis (Seewis), Johann Gaudenz von, 1800 

Salvadori, Andrea, 1619, 28 

Salvatori, Fausto, 1927 

Salvi, Antonio, 1715, 1°, 18, 25, 25, 27, 29, 32, 35, 

37, 37,4* 

see also col. 203, 215 
Samain, Albert, 1922 
San Leo, G. de, 1924 
"Sand, George" (i.e. Baroness Amandine Aurore 

Lucie Dudevant), 1846, 69, 83, 96, 1902 
Santerre, J. B. L. de, see Lourdet de Santerre 
Sanz Perez, Jose, 1849 

see also col. 879 
Sapio, Giuseppe, 1852 
Saracinelli, Ferdinando, 1625 
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Sardou, Victorien, 1873, 74, 76, 8$, 86, 98, 1900, 

oi, oi f 03, 05, 07, 13, 19 
Sarment, Jean, 1924 
Sarnecki, Zygmunt, 1885 
Sauvage, Thomas Marie Francois, 1839, 48, 49, 

49, 50 

see also col. 230, 669, 672, 679 
Sbarra, Francesco, 1651, 67, 67, 86 
Scalvini, Antonio, 1870 

see also col. 944, 959, 1058, 1064 
Scarron, Paul, 1726 
Scatizzi, Stefano, 1810 
Schachtner, Johann Andreas, 1866 
Schanzer, Ottone, 191 3 

see also col. 1237, 1283, 1288, 1306, 1317, 1379, 
1423, 1431 
Schaum, Johann Otto Heinrich, 1800 

see also col. 506, 613, 636 
Schejjel, Joseph Victor von, 1878, 84 
Scheibc, Johann Adolf, 1749 
Schering, Emit, 1919 
Schiebeler, Daniel, 1766 
SchifFer, Marcellus, 1927, 29 
Schikaneder, Emanuel, (1789), 91, 94, 95, 96, 97, 

98, 1801, 05 

see also col. 285, 362, 411, 422, 437 
Schiller, Friedrich von, 1829, 1836, 40, 43, 47, 49, 

67, 76, 76, 81, 84, 1937 
Schilling-Ziemssen, Hans, 1927 
Schink, Johann Friedrich, 181 r, 11 

see also col. 398 
Schlegel, August, Wilhelm von, 1897 
"Schlicht, EmiT (i.e. Alfred Formey), 1899 
Schmezer, Friedrich, 1847 
Schmid, Hermann Theodor von, 1881 
"Schmidt, Fr. Georg," see PfeifFer, Karl 
Schmidt, Giovanni, 1815, 17, 19 

see also col. 336, 420, 605, 613, 733 
Schmidt, Heinrich, 1820 

see also col. 614 
Schmieder, Heinrich Gottlieb, 1792, 97 

see also col. 297, 34*. 378, 385, 405, 423, 4*9, 
434, 436, 440, 444, 445, 448, 458, 459, 4<5i, 
462, 464, 465, 470, 472, 476, 486, 489, 507, 
536, 542, 552, 561, 602, 619 
Schneider, Louis, 1835 

see also col. 416, 422, 423, 477, 479, 547 
Schnitzer, Ignaz, 1885 
Schtiitzler, Arthur, 1910 
Schober, Franz von, 1854 
Schonberg, Arnold, 1897 
Schopenhauer, Johanna, 1 832 
Schott, Paul, 1920 
Schreder, Karl, 1912 



Schreiber, Alois, 1812 

Schricker, August, 1879 

Schubert, Karl Emil, 1775 

Schulze, Ernst Konrad Friedrich, 704 

Schulzova, Anezka, 1896, 97, 1900 

Schwaldopler, Johann, 1801 

Schwann, Christian Friedrich, 1773 
see also col. 254, 272, 305 

Scott, Sir Walter, 1819, 23, 23, 26, 29, 32, 33, 3$, 
40, 58, 67, 74. 9U 93, 94, 95, *9 20 

Scotti, Carlo Francesco, 1900 

Scribe, Augustin Eugene, 1823, 23, 23, 24, 24, 25, 
25, 26, 26,28,28,29,29, 30, 30, 31,3*. 3i,3 2 , 
32, 33, 33, 33, 34, 34, 35, 35, 35, 35, 36, }6, 36, 
36", 37, 38, 38, 38, 39, 39, 39, 39, 39, 39, 40, 40, 
40, 41, 41, 42, 43, 43, 43, 44, 45, 45, 47, 47, 49, 
49, 49, 50, 50, 50, 50, 50, 5i,"5i, 52, 53, 54, 54, 
54, 54, 55, 56, 56* 59, 60, 61, 63, 63, 76, 82, 86, 
1902, 19 
see also col. 632, 634, 9od 

"Secinuntino, Lereno," see Caldas Barbosa 

Sedainc, Jean Michel, 1756, 59, 61, 61, 62, 64, 66, 
66, 68, 69, 70, 73, 7*. 77, 79, 84, 86, 87, 89, 91, 
1803, 09, 28 
see also col. 69, 288, 295 

Segur, Joseph Alexandre Pierre de, 1793, 98* 
see also col. 503 

Seidel, Carl Ludwig, 1888 

Seligmann, Adalbert Franz, 1903 

Sendtner, Jacob, 1821 

Serenelli Honorati, Luigi, 1851 

Sertor, Gaetano, 1789 

Settle, Elkanah, 1692 

Scubcrlich, Rudolf, 1890 

Sewrin, Charles Augustin Bassompierre, 1*16 
see also col. 532, 610 

Scyfried, Joseph von, 1814, 44 

see also col. 314, 411, 468, 492, 507, 539, 549, 
550, 554, 561, 566, 568, 569, 595, 605, 625, 
626, 627, 628, 632, 636, 638, 654, 656, 657, 
664, 666, 732, 738, 746, 747, 749, 7<56, 831, 
838, 840 

Seyler, Friederihe Sophie, 1 789 

Shadwell, Thomas, 1675, 78, 1731 

Shakespeare, William, 1692, 170$, 33, 76, 86, 96, 
98, 98, 99, 1816, 23, 27, 30, 36, 38, 47, 49, (so), 
30, 57, 62, 65, 6$, 65, 67, 68, 72, 73, 74, 77, 78, 
82, 83, 87, 88, 92, 93, 95, 97, 98, 1901, 03, 08, 

r to, 13, 16, 20, 22, 22, 22, 25, 2$, 2$, 27, 29, 31, 

34, 34, 35, 3^, 3^, 37, 38 

see also col. 167, 478, 484, 668, 670 

Shakovskoy, Prince Aleksandr Aleksandrovich, 
1815 ■ 

Shanks, Edward Buxton, 1923 
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Shannon, Mrs. F. S., 1837 

Sharp, Evelyn, 1936 

Sharp, William ("Fiona Macleod"), 1914 

Shaw, C. F. and G. F., sec Fernandez Shaw 

Shaw, George Bernard, 1908 

see also coL 11 34 
Sheridan, Richard Brinsley, 1775, 1916 
Shilovsky, Konstantin S., 1879 
Shirkov, Valeryan Fedorovich, 1842 
Sholokhov, Mikhail, *935 
Shpazhinsky, Ippolit Vasilevich, 1887 
Sienkiewicz, Henryk, 1909 
Sierra, Eusebio, 1894 

see also col. 1161 
Sierra, G. M., see Martinez Sierra 
Siesby, Gottlieb, 1834 
Silva, J. L., see Lopez Silva 
Silvani, Francesco, 1703, 04, 11, 15, 21, 27, 29, 35, 

43, M 
Silvestre, Paul Armand, 1876, 83, 84, 86, 88, 99, 

1 901, 09 
Simon, Charles, 1900 
Simon, Robert Alfred, 1935 

see also col. 1038, 1308 
Simonetti, Christian Ernst, 1726 

see also col. 189 
Simoni, Renato, 191 5, 26, 34 

see also col. 467 
Singer, Maxim, 1900 
Sipek, Karel, 1892, 98, 1901 

see also col. 1237, 1306 
Siraudin, Paul, 1872 
Slowackiyjuliusz, 1896, 1900, 27 
Smalt, W. W., 1885 
Smith, Elihu Hubbard, 1796 
Smith, Harry Bache, 1890 
Smith, O. A., 1898 
Soane, George, 1826, 46 

see also col. 649, 672, 678, 839, 867 
Soden, Julius von, 1777 
Sografi, Antonio Simone, 1790, 91, 91, 94, 94, 

96, 1809,27 
Sola, Waino, 1920 

see also col. 63, 1140, 1299 
Soldani, Valentino, 1902, 20 
Soler, Federico, 1920 

Solera, Temistocle, 1839, 42, 43, 45, 45, 46, 50, 66 
Sollogub, Count Vladimir Aleksandrovich, 1848, 

52 
Solvay, Lucien, 1880, 1900, 06, 14 

see also col. 395, 1179 
Somma, Antonio, 1859 
Sondershausen, Philipp Carl Christian, 1833 



Sonnleithner, Josef, 1805, 06, 06 

see also col. 273, 464, 569, 587 
Sophocles, 1909, 20, 2$, 27, 27, 36 
Sorentino, Giulio Cesare, 1654 
Sothehy, William, 1826 
Soulas d'Allainval, Leonor Jean Christine, 1884 
Soumet, Louis Alexandre, 1831 

see also col. 669 
Souvestre, Emile, i$$o 
Spaak, Paul, 1913, 25, 29 

see also col. 387, 479, 744, 1200, 13 17, 1332, 
1360, 1364, 1368, 1386, 1388, 1405, 1422, 

mo 

Spada, Tullio, 1912 

Spadctta, Almerindo, 1850 

Sparrschold, Nils Birger, 1801 

Specht, Richard, 1895 

Spicker, — , 1822 

Spindler, Ervin, 1868, 81 

Spindler, Karl, 1832 

Spiritini, Massimo, 1912 

Spitzmuller, Georges, 1913 

Sporck, Ferdinand von, 1884, 94, 98, 99 

Squire, William Barclay, 1881 

Stach, Ilse von, 1917 

Stadler, Albert, 191 8 

Stampiglia, L. S., 1737, 37 

see also col. 164 
Stampiglia, Silvio, 1696, 97, 1700, 04, 26, 27, 30 

see also col. 63, 74, 80, 82, 89, 136 
Stankovic, Borislav, 1931 
Stanzani, Tomaso, 1676, 1703 
"Star, Maria" (i.e. Ernesta Stern), 1923 
Stasov, Vladimir Vasilevich, 1890 

see also col. 451, 496 
"Stecchetti, Lorenzo" (i.e. Olindo Guerrini), 

1907 
Stefani, Vincenzo de, 1785 
Stegmayer, Matthaus, 1807, 14 

see also col. 422, 511, 519, 525, 559, 577 
Steigentesch, August von, 1898 
Stein, Gertrude, 1934 
"Stein, Leo" (i.e. Leo Rosenstein), 1905 
Stein, Oskar, 1905 

see also col. 1017 
Steiner, Maximilian, 1871 
Steinsberg, Carl Franz Guolfinger, Ritter von, 

1800, 10 
"Stendhal" (i.e. Marie Henri Beyle), 1939 

see also coL 643 
Stephanie (the Younger), Gottlieb, 1779, 82, 86, 

86, 87, (89) 

see also col 274, 282, 294, 316, 318, 328, 344, 
366,370, 376, 388 
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Stephenson, Benjamin Charles, 1886, 93 

Sterbini, Cesare, 181 5, 16, 19 

Stern, Adolf, 1882 

Sternheim, Carl, 1929 

Stevens, David, 1917 

Stevenson, Robert Louis, 1924 ^ 

Stijns, Reimond, 1881 

Stokes, Richard L., 1934 

Stolba, Josef, 1881 

Stramm, August, 1922 

Striggio, Alessandro, 1607 

Strindberg, August, 1919 

Stroupeznicky, Ladislav, 1913 

Strozzi, Giulio, 1639, 41 

Stucken, Frank von der, 1924 

Sturgis, Julian Russell, 1885, 91, 1901, 14 

"Suardon, P.," see Daspuro 

Subert, R., 1892 

Sue, Eugene, 183$ 

Sugana, Luigi, 1903 

Sumarokov, Aleksandr Petrovich, 1755 

Surzycki,]., 1876 

"Svetld,Karolina" (i.e.JohanaMuzdkovd), 1876 

Svoboda, Frantisek Xavier, 191 1 

"Sylva, Carmen," see Elizabeth, Queen of 

Rumania. 
Synge, John MUlington, 1920, 24, 37 
Synnestvedt, Magnus, 191 2 
Szabolcsi, Bence, 1932 
Szigligeti, Ede, 1934 
Szymaiiski, Stanislaw, 1781 

Taddei, Emilio, 1871 

Tagliazucchi, Giovanni Pietro, 1753, 55, 56 

Tarantini, Leopoldo, 1844 

Tarducci, Filippo, 1798 

see also col. 5 86 
Tarducci, Giuseppe, (1820) 
Targioni-Tozzetti, Giovanni, 1890, 92, 95, 96, 

1921, 32, 35 

see also col. 1153, 1263 
Tarkington, Newton Booth, 1919 
Tarnassi, Giuseppe, 1899 
Tassi, Niccold, 1778 
Tasso, Torquato, 1633, 39, 86, 87, 1702, 11, 70, 71, 

71, 72, 73* 77, 79, H, 1S01, 03, 12, 13, 17, 1904 

see also col. 9 
Tassoni, Alessandro, 1903 
Tate, Nahum, 1689 
Taubert, Emil, 1904 

see also col. 1148, 11 70, 1181 
Taunay, see Escragnolle Taunay 
Tchaikovsky, M. L, see Chaikovsky 
Teibler, Hermann, 1903, 06 



Teirlinck, Herman, 1928 

Teirlinck, Isidoor, 1881 

"Tenelli, M." (i.e. Johann Heinrich Millenet), 

1851 
Tennyson, Alfred, Lord, 1884, 92, 94, 1908, 17 
Terzago, Ventura, 168 1, 85 

see also col. 40 
Tesnohltdek, R., 1924 
Testoni, Alfredo, 1935 
Teweles, Heinrich, 1916 
Thaarup, Thomas, 1790, 93 

see also col. 351, 401, 444, 557, 571, 644 
Thackeray, Thomas James, 1834 
Theaulon de Lambert, Emmanuel Guillaume 

Marguerite, 1817, 17, 18, 25, 25, 77 

see also col. 627 
Thielo, Carolina Amalia, 1772 
Thiemich, Paul, 1693 
Thierry, G. A., see Augustin-Thierry 
Thiersch, Bertha ("Walter Bergh"), 1917, 25 
Thomas, Antoine Leonard, 1778 
Thornely, Percival Ernest Wilfrid, 1909 
Thoroup, Adam Gottlob, 1796 

see also col. 243, 294, 319, 332, 352, 385, 405, 
412,433,462,478, 5^5, 54-2 
Thury,Zolt, 1898 
Tieck, Ludwig, 1827, 30, 73 
Tiercelin, Louis, 1899, 1907 
Tiere, Nestor de, 1896, 1901, 08 
"Timido," P. A., 1788 
Timmermans, Felix, 1938 
Tolstoi, Lev Nikolaevich, 1904, 23, 24, 34 
Tonioli, G., 1791 
Topelius, Zachris, 1852, 1920 
Toth, Ede, 1880, 96 
Totis, Giuseppe Domenico de, 1688 
Tottola, Andrea Leone, 1813, 16, 18, 19, 19, 22, 

25,26, 28 
Tourrasse, A. de la, 1927, 30, 30 
Tracy, Henry Chester, 1935 
Travaglia, Pietro, 1779 
Trefeu (de Treval), Etienne, 1859, 69 

see also col. 949 
Treitschke, Georg Friedrich, 1805, 07, 07, 08, 18 

see also col. 292, 386, 476, 477, 532, 542, 544, 
545, 552, 555, 556, 567, 572, 575, 583, 585, 
590, 597, 598, 608, 656, 660 
Treumann, Karl, 1862, 77 

see also col. 910, 928, 957, 985, 103 1, 1048 
Trevelyan, Robert Calverley, 1929 
Trianon, Henri, 1853, 60, 67 

see also col. 453, 679 
Twin, Mathieu Barthilemy, 1836 
Tronsarelli, Ottavio, 1626 
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Tryon 

Tryon, George Washington, 1874 
Tschudy, Louis Theodore de, 1779, 84 
Tullio, Francesco Antonio, 171 8 

see also col. 122 
Turgenev, Ivan Sergyeevich, 1869, 1928 
Turk, Joseph, 1803 
Tyl, Josef Kajetdn, 1896 

see also col. 672, 701, 8oi, 1188 
Tyumenev, I. F., 1904 

Uhrbach, Federico, 1910 

Vacarescu, Helene, 1909 . 

Vacotti, Giuseppe, 1882 % 

see also col. 946, 1041 
Vacquhie, Auguste, 1887 
Vade\ Jean Joseph, 1753, 39, 181Q 

see also col. 105, 130, 210, 219, 221, 227, 242 
"Vaez, Gustave" (i.e. Jean Nicolas Gustave van 

Nieuvenhuysen), 1840, 47, 51, 60, 826 

see also col. 650, 771, 828, 831 
Vajda, Erno, 11924 
Valadier, — , 1791 
Valera, Juan, i8g6 
Valery, Paul, 193 1 

Valle, Cesare della, Duke of Ventignano, 1820 
Valle, Vincenzo, 1890 
Vallier, Henry, 1903 
Vallini, Carlo, 1912 
Valois d'Orville, Adrien Joseph de, 1745 

see also col. 56, 194 
Vanloo, Albert, 1874, 75, 77, 79, 85, 97, 98 

see also col. 1083 
Vanneschi, Francesco, 1746, 46, 47 

see also col. 208 
Viradi, Antal, 1885, 91, 96 

see also col. 1002, 1084, io88 > 1096, 1165 
Varady, Sandor, 1902, 03, 05 

see also col. 264, 782, 894, 1078, 1109, 1199, 
1201, 1212, 1217, 1223, 1225, 1242, 1251, 
1256, 1259, 1281, 1288, 1295, 1303, 1304, 
1306 
Varesco, Giovanni Battista, 1781, 1867 

see also col. 126 
Varin, Charles Victor, 1841 
Vaucaire, Maurice, 1906, 11 

see also col. 1162, 1214, 1287, 1303, 1325 
Veber, Pierre, 1919 

see also col. 1282 
Vega (Carpio), Lope de, 1897, 1923, 39 
Vega, Ricardo de la, 1894 
Vega (y Cardenas), Ventura de la, 1846, 51 
Veinberg, Piotr P., *886 
Veith,Johann Emanuel, 181 1 
Velde, Carl Franz van der, 1831, 1863 
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Velez de Guevara, Luis, 1786 

Ven, Ernest van der, 1893 

Vendramin, Paolo, 1639 '\ 

Venkstern, A. A., 1895 

Verazi, Mattia, 1751, 55, 55, 62, 64, 68, 76, 78 

see also col. 321, 331, 340 
Verga, Giovanni, 1890, 90, 1907 
Vernon, H. M., 1932 
Vernoy de Saint-Georges, Jules Henri, 1833, 35, 

3<5, 38, 39, 40, 40, 41, 4U 4i» 43* 43. 44* 45* 4$, 

4<5, 47* 4$* 48* 48, 49, 52, 52, 53, 55, 56, 58, 60, 

65,65,66,67,70,85 

see also col. 387, 653, 690, 835, 865 
Vesely, Josef Otakar, 1 878 
Vesper, Will, 1914 
Vestris, Stefano, 1809 
Vial, Jean Baptiste Charles, 1801, 03 

see also col. 503 
Vidmar, Josip, 1929 

see also col. 1023, 1164 
Vigny, Alfred de, 1839, 77, 96 
Villa del Valle, Jose de la, 1850 
Villain de Saint-Hilaire^ Amable, 1835, 38 
Villalba, E., 1940 
Villati, Leopoldo de, 1748 
Villiers, Pierre, 1803, 04, 14 

see also col. 532, 556 
Villifranchi, Giovanni Cosimo, 1686 
Villon, Francois, 1928 
Villoslada, F. N., see Navarro Villoslada 
Virgilius Maro, Publius, 1863, 90 
Viskovatov, Pavel Aleksandrovich, 1875 
Vismes (de Saint-Alphonse), Alphonse Marie 

Denis, 1779 
Vitturi, Bartolomeo, 1746 
Vivario, Pierre Gregoire de, 1757 
Vogel, Wilhelm, 18 10 
Voigts, Friedrich, (1827) 
Voisenon, Claude Henri Fusee de, 1753, 54, 70 

see also col. 372 
Voltaire, Francois Marie Arouet de, 1756, 65, 6s, 

6** 73* 90, 95, 99* ^02, 02, 13, 19, 23, 45* 90, 

1938 

see also col. 179, 584 
Vbrosmarty, Mihaly, 1861 
Voss, Richard, 1910 

Voyer d'Argenson, Antoine Rene de, 1741 
"Vrchlicky, Jaroslav" (i.e. Emil Bonus Frida), 

1890,91,91,95, 1904,05, 16 
Vulpius, Christian August, (1789), (90) 

see also col. 285, 318, 341, 372, 379, 411, 423, 
432, 434, 447, 467, 468, 472, 476, 480, 483, 
488, 492, 495, 500, 510, 512, 516, 518, 520, 
525, 526, 548 
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ZafEra 



W.,J. vandcr, 1888 
Wackemagel, Rudolf, 1894 
Wafflard, Alexis Jacques Marie, 1 823 

see also col. 691 
Wagner, Richard, 1842, 48 
Wahlert, G. E. A., see Lax 
- Wailly, Gabriel Gustavc de, 1826 
Wailly, Jules dc, 1841 
Wailly, Lconde, 1838 
Wain wright, Jonathan Howard, 1855 
Waldberg, Heinrich von, 1898 

see also col. 1178 
Wallmark, Ernst Adam, 1862 

see also col. 177, 727, 828, 856, 880, 888, 891, 
901, 902, 908, 912, 928, 930, 933, 938, 940, 
942, 949, 956, 957, 969, 972, 97**, 981, 989, 
( 990, 998, 999, ioio, 1025, 1037, 1049, 1058, 

1060, 1063, 1070, 1078, 1081, 1089, 1093, 
1103, 1105, 1 109, mi. 1115, 1117, 1124, 
1141, 1144, 1150, 1152, 1156, 1163, 1171, 
1 177, 1225 
"Walther, Oscar" (i.e. Oscar Friedrich Kunel), 

1885 C 

see also col. 962 
Waltershausen, Hermann Wolfgang von, 1922 
s Ward, Charles, 1809 
Warden, Bruno, 1916, 17 
Wassermann, Jacob, 1921 
Wattyne, P. dc, 1922 
Weathcrly, Frederick Edward, 1893, 94 

see also col 1140, 1150, 1156, 1159, 1170 
Wecksell, Josef Julius, 1910 
Wedekind, Frank, 1928,37 
Weichselbaumer, Karl, 1835 
Weidmann, Joseph, 1796 
Weidmann, Paul, 1778, 85, 96 
Weinwich, Niels Henrik, 1787 

see also col. 345 
Weiskcrn, Friedrich Wilhelm, 1768 

see also col. 219, 233, 301 
Weisse, Christian Felix, 1752, 59, 66, 67, 68, 70, 

71, £5, 1810 

see also col. 230, 241, 417 
Wellander, Johan, 1773 
Wellcminsky, Ignaz Michael, 191 6, 17, 34 
Wendt, Christian Gottlieb, 1729 

see also col. 152, 155, 157, 138, 165, 166, 169 
Wenig, Adolf, 1899, 1900 

see also col. 1037, 1040, 1230 
Wenzig, Joseph, 1868, 81 
Werfel, Franz, 1924, 1932 

see also col. 926, 960, 988, 1440 
"West, Carl August' 7 (i.e. Joseph Schreyvogel), 

1894 



"West, Moritz" (i.e. Moritz Georg Nitzcl- 

berger), 1891 
Wetherill, H. M., 1874 
Wette, Adelheid, 1893 
Wetzler, Lini, 1928 ^ 
Wichert, Ernst, 1883 
Widl, Rufinus, 1767 
Widmann, Joseph Victor, 1 874 
Widowitz, Oskar, 1934 
Wieland, Christoph Martin, 1773, 80, 89^ 89, 

1801, 24, 26 
Wiers-Jenssen, Hans, 1894, 1934 
Wilde, Oscar, 1903, 08, 17, 22, 29 
Wildenbruch, Ernst von, 1886, 93 
Wilder, Victor, 1867, 69, 77, 92 

see also col. 317, 400, 618, 952, 976, 982, 1002, 
1006, 1014, 1016 1037, 1050, 1055, 1056, 
Wilk, Leopold, 1914 
Willemetz, Albert, 1930 

see also col. 1048 
Williams, Thomas John, 1863 
Willner, Alfred Maria, 1896, 97, 1902, 07, 08, 17 

see also col. 1198 , 
Windtm0lle, Jens, 1758 
Winge, Anna, 1910 
Wittich, Luise, 1910 
Wittkowsky, Car], 1892 
Wittmann, Hugo, 1884, 90, 93 

see also col. 1070, 1131, 1147 
"Wodomerius, Ernst" (i.e. Gustav von Hecringen), 

1828 
Wohlbriickjohann Gottfried, 181 3, 14 
Wohlbriick, Wilhelm August, 1828, 29, 32, 38, 

38 
Wohlmuth, Alois, 1884 
WSjcicki, Kazimierz Wladyslaw, 1834 
Wolff, Julius, 1879 
WolrT, Pius Alexander, 1821 
WolfF, Werner, 1927, 32 

see also col. 1394 
Wolski, Wlodzimierz, 1854, 60 
Wolzogen, Ernst von, 1901 
Wolzogen, Hans von, 1905 

see also col. 647 
Woodworth, Samuel, 1825 
Woolf, Benjamin Edward, 1862 

Ximenes, Ottavio, 1663 

Yve-Plessis, Robert, 1897 

Zaccagnini, Cassiano, 1840 
ZafFira, Giuseppe, 1874 
see also col. 553, 814, 967, 986, 990, 992, 995 
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Zagoskin 

Zagoskin, Mikhail Nikolaevich, 1835 
Zamaco'is, Miguel, 1935 
Zamora, Antonio Vazquez de, 1697 
Zanardini, Angelo, 1879, 80, 82, 83, 84, 89, 89, 92 
see also col. 297, 360, 613, 674, 733, 791, 817, 
881, 906, 945, 961, 964, 1002, 1010, 1014, 
1046, 1055, 1056, 1065, 1067, 1082, 1084, 
1089, 1090, 1094, 1098, 1104, 1 108, 1 1 14, 
1112, 1 117, 1125, 1132, 1134 
Zanetti, Girolamo Francesco, 1 80s 
Zangarini, Carlo, 1910, 11, 11, 12, 27, 34 

see also col. 532, 1241, 1273 
Zanobi CafTerecci, Carlo, (1843) 
Zanoni, Camillo, 1905 
2elensky, Karel, 1896 

"Zell, F." (i.e. Camillo Walzel), 1873, 75, 76, 76, 
77, 79, 8o, So, 81, 82, 83, 84, 86 
see also col. 1081, 1084, 1115, 1133, 1136 
Zeno, Apostolo, 1695, 97, 99, 1705, 09, 11, 14, 
16, 18, 18, 18, 19, 19, 19, 20, 20, 2i, 2i f 2i, 23, 
24, 26, 27, 32, 32, 38, 39, 40, 41, 4-2, 43, 5i, 51, 
62, 64, 64, 66, 78, 78, 181 1 
see also col. 108 
Zeyer, Julius, igo8 y 25 
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Zhokov, N. F., 1 871 

Zhukovsky, Vasily Andreevich, 1857, 81 

Zibet, Cristofer Bogislaus, 1776 

Ziegler, Friedrich Julius Wilhelm, i8o8 t 46 

Ziegler, Gunther, 1928 

Zigany, Arpad, 1895 

Zini, Saverio, 1779, 85, 87, 88, 89 

Zobeltitz, Martha von, 1916 

Zola, Emile, i8qi, 93, 97, 1901, 05, 07, 12, 16 

Zorrilla, Jose, 1915, 29 

Zorilla de San Martin, Juan, 1913, 25 

Zotov, Vladimir Rafailovich, 1852 

Zschokke, Heinrich, 1923 

Zucchetti; Modesto, 1890 

Zulawski, Jerzy, 1917, 29 

Ziingel, Emanuel, 1873, 74, 86 
see also col. 747, 750, 762, 787, 794, 825, 829, 
899, 904, 908, 933, 937, 948, 962, 972, 981, 
990; 996, 1007, 1009, ion, 1023, 1028, 1029, 
1036, 1037, 1043, 1048, 1049, 1055, 1064, 
1070, 1083, 1093 

Zweig, Stefan, 1935 

Zwerenz, Karl Georg, 1919, 28 
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IV. GENERAL INDEX 



containing (a) all persons not mentioned in Indexes II and III; (b) a small selection of subjects, and (c) 
countries and towns; under the names of the latter only events of some significance are listed, as 
important first productions, ^openings of theatres, etc. 



A., B. H. V. (Dutch translator), 321 

Aachen, 722 

Aarhus, 1228 

Abel, Carl Friedrich, 266 

Abele, Max Robert, 1264 

Abcrgsson, Gustaf Fredrik, 614 

Abergsson, Johan Ludvig, 631, 66s 

Abert, Hermann, 82, 178, 207, 219, 265, 297, 299, 

306, 449, 454 
Abo (Turku), 1299 
Abrahams, Nicolai Christian Levin, 428, 454, 

644, 658, 726 
Abramova, A. K., 1014, 1055 
Abranyi, Kornel, 815, 826, 850, 936, 945, 984, 

1044, 1060, 1063, 1065, 1092, 1 1 49 
Abyssinian War, 1436 
Acevedo, Juan Hernandez, 11 68 
Ackermann, Konrad Ernst, 247 
Adam.Jeno, 87 
Adam, Johann August, 212 
Adamczewski, Jakob, 501, 542, 563, 573 
Adamovich, — , 558 
Adams, A. Davies, 985 
Adams, William Davenport, 160, 1026 
Ademollo, Alessandro, 20, 25, 40, 45, 88, 280 
Adler, Friedrich, 1134, 11 56, 11 82 
Adler, Guido, 44, 45 
Agate, Edward, 1082, 1089, 1095, 1142, 1229, 

1258, 1293, 1329, 1341, 1362 
Agnelli, Salvatore, 315 
Agram, see Zagreb 
Agrenev, Olga, 773 
AhlgrenJ. S., 339 
Ai'de, Hamilton, 1037 
Aimon, Leopold, 283 
Aix-les-Bains, 1168 
Ajaccio, 652 
Alaffre, Benjamin, 877 
Albcrtin, Hyacinthe, 503 
Albini, Srecko, 1087 
Albinoni, Tommaso, 118,132,134, 137, 149, 152, 

204, 207 
Aldridge, Ira, 303 
Aleksandrov, — , 526 
Aleksandrova, Mme, 1143 
d'Alessio, Vicente, 894 



Alexander VIII, Pope, 87, 88 

Alexander, Grand Duke of Russia, 389 

Alexander Charles, Prince of Poland, 14 

Alexandria, 744 

d'Alibert, Giacomo, 42 

Alinovi, G., 521 

Allacci, Leone, 9, 19, 28, 29, 30, 35, 46, 47, 64, 72, 

97, 133. 208 
Allan, Adam, 162 
Alman, S., 890 
Almerici, Fabio, 15 
Almlof, Carl Anders Knut, 880, 933 
Alphaud, Gabriel, 369 
Altcn, Martin, 395, 610 

Alvarez, Emilio, 805, 830, 866, 899, 947, 1058 
Alveri, Giovanni Battista, 96 
Alxinger, Johann von, 372 
Amalia Wilhelmina of Brunswick-Luncburg, 

Empress, 121 
Ambros, August Wilhelm, 10 
American Operas, early, 297, 513, 524, 529, 697, 

847, 919, 9<58 
American Operas in Germany, 1266, 1292, 1299, 

1374, 1412, 1418 
Amherst, J. H., 678 
Amsterdam 316, 1133, 11 34, 1275 (sec also Dutch 

Operas) 
Andersen, Ludwig, 910, 1 321 
Anderson, Alfreds, 884, 976, 1014 
Anderson, Arthur, 1038 
Anderson, Emily, 325, 993 
Andolfati, P., 553 
Andolfi, Otello, 1321 
Andre, Anton, 980, 992 
Anet, 80 

Angely, Louis, 533, 602, 699, 701, 717 
Angers, 13 19 

d'Anglemont, Edouard (Hubert Scipion), 630 
Anheisser, Siegfried, 342, 345, 1075 
Ansbach, 66, 99, 103 
Anschiitz, Carl, 395 
Antheunis, Gentil Theodoor, 592, 1040 
Anthony (Clement Theodore), Prince of Saxony, 

446 
Antokolskv, P. G., 1404 
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Anton 
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Anton, Johann Daniel, 477, 752, 757 

Antwerp, 69, 1109, 1209, 1221, 1440 (see also 

Flemish Operas) 
Anzengruber, Anne, 292 
Apell, Johann David von, 333, 362, 386, 527, 540 
Araignon, Jean Louis, 194 
Arellano, Vicente Rodriguez de, 427, 485, 523, 

542 
Arena, Giuseppe, 200 
Arend, Max, 243, 274 
Arend-Andrasch, Kathe, 243 
Arendsz, Thomas, 52, 75, 76 
Argentine Composers (see also Buenos Aires), 

1203, 1207 
d'Arien, Bernhard Christian, 365, 366, 405, 411, 

429, 447 
d'Arienzo, Nicola, 32 
Arkel, Sigmund, 1030, 11 12 
Arkwright, Godfrey Edward Pellew, 76, 89 
Arlequin, Guillemain, 311 
Armbruster, Carl, 1304 
Arnedo, Luis, 1144, 11 82 
Arnhem, 1357 
Arnim, Max, 155 

Arnold, Theodor Ferdinand Kajctan, 469, 544 
Arnold, Yury Karlovich, 641 
Arrigoni, Luigi, 1293 
Arteaga, Stefano, 80 

d'Artois, Comte, see Charles X, King of France 
Arundell, Denis, 89, 191, 1362 
Asachi, Gheorghe, 740 
Aschmann, A., 779, 904, 908, 922, 941, 991, 1042, 

1045, 1069, 1090 
Asheberg, A. Y. von, 1040 
Ashton, Frederic,i426 
Asioli, Bonifazio, 475 
Asschenbergh, Hermanus, 310, 329, 462 
Assis, J. M. M. de, see Machado de Assis 
Astaritta, Gennaro, 313, 338, 369 
Asten, B. D., 332 
Athens, 645, 768, 987, 1337 
Attwood, Thomas, 540, 552 
Aubert, Louis, 76 
Aubert, Mrs., 116, 117 
Aubry, Georges Jean, 1370 
Auersperg, Prince Karl, 296, 372, 385, 389 
Augsburg, 573, 1200 

Augusta, Princes of Bavaria, 439 ^ 

Augusta, Princess of Saxe-Gotha, 1 87 
Aulagnier, A., 714 
Austen, E. J., 1043 
Austin, Frederic, 160, 357 
Austin, Sumner Francis, 793, 988 
Australia, 652, 874, 886 



Austria, see Graz, Innsbruck, Salzburg, Vienna 

Autrata, Frantisek Vaclav, 553 

Aveling, Claude, 297, 1104, 1105, 1295, 1311, 

1323, 1348 
Avellino, Princess of, 26 
Avery, Emmett L., 189 
Avignon, 73 
Ayrton, — , 760 
Azcona, Agustin, 755, 771 
Azerbaidzhan, 824, 1428 
Azevedo, A., 1050 

B., F. L. (French author), 443 
B., G. (Italian translator), 1026 
B., M. (Czech translator), 592 
Babikov, Konstantin Ivanovich, 970 
Babler, Otto Frantisek, 1423 
Baccelli, Domenico, 245 
Bachaumont, Louis Petit de, 272 
Bache, Constance, 301, 1171 
Bacher, Otto, 448 
Bacichi, Vincenzo Antonio, 1050 
Bacio, II (waltz by Arditi), 921 
Backer, Jan Auke, 310 
Badalic, Viktor, 699, 752, 964, 1050, 1153 
Baden-Baden, 947, 958, 1008, 1396, 1403 
Badet, Andre de, 1372 
Badon, Edmond, 833 
Badovero, Camillo, 69 
Baildon, Arthur, 552, 793, 884 
Baillot, Denis, 452 
Bailly, Jacques, 74, 77, 80, 105, 221 
Bakala, Bretislav, 141 1 
Baker, David Erskine, 175 
Baklanov, Georges, 1270 
Baku, 824, 1428 
Bala, Alessandro, 65 
Balducci, — , 506 
Balen, J. van, 312 
Balestrieri, Lina, 46 
Balieus, Hector, 1234 

kBalisson de Rougemont, Michel Nicolas, 612 
Ball, Georg, 847 
Ball, William, 663, 672, 733 
Ballad Opera, 150-164,-266, 280 
Ballard, Christophe, 34 
Balle, — , 334 

Ballot de Sovot, — , 202 z 

Balogh, Istvdn, 745 
Bamberg, 1424 
Bambini, Eustachio, 138, 210 
"Bandit Opera/' 507 
Banti, Brigitta, 296, 485, 523 
Barabandy, R., 1284 
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Barbc 
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Barberini, MafFeo, Prince of Palestrina, 30 

Barbicr, Frederic Etienne, 851 

Barbier, N., 108 

Barcelona, 24ft, 534, 1092 (see a/soCatalan Operas, 

and Italian Operas in Spain) 
Bardan, Fedcrico, 944 
Bardi, Benno, 983 
Bardon, — , 296 
Barini, Giorgio, 347 
Barker, James Nelson, 593 
Barker, Theodore T., 747, 903, 997 
Barkov, Dmitry Nikoiaevich, 536. 540, 59S, ft] 3, 

623, 646, 653 
Barlow, Howard, 302 
Barmann, Gcorg Nicolaus, X58 
Barnby, Joseph, 1097 
"Baroness" (singer; identical with Maria Gallia?), 

99 

Barret, John, 159 

Barrett, William Alexander, 916 

Barry, Spranger, 280 

Barthel, Max, 786 

Bartholomew, Marshall, 930 

Bartholomew, William, 601, 6SN, 963 

Bartusek, Libushka, 984 

Baruzzj, Cincinnato, 1 t 36, 1294 

Basic, 1 175, n 13, 1321, t 346, 1369, 1375, 1424, 

I43» 
Basque, Opera in, 1293, 1300. 139ft 
Bastia, 359 
Batavia, 700, 1300 
Bati, Luca, 4 
Battistini, Mattia, r 1 53 
Bauck, Wilhelm, 454 
Baudouin (de Courtcnay), Jan, 223, 253, 254, 

272, 283, 308, 311, 314, 414, 464, 564 
Baudron, — ,311 
Bauer, Eduardo, 700, 793 
Baum, Josef, 144 
Baumgartcn, Carl Friedrich, 410 
Baurans, Pierre, 174, 188, 233 
Baycrl, Franz Xavcr, 871 
Bayly, Thomas Haynes, 727 
Bayrcuth, 1054, 1097 
Bazo, Antonio, 244 
Beauharnais, Eugene, 439 
"Beaumont" (i.e. Alexandre Bcaume), 497, 621, 

672, 702, 86 1, 879, 899, 924 
Beaumont, E. G., 435 
Beaunicr, A. L., 375 
"Beaunoir, dc" (i.e. Alexandre Louis Bertrand 

Robineau), 431 
Beazlcy, Samuel, 455, 641, 699, 729 
Bcccau, Joachim, 132, 146 



Bechcr, Alfred Julius, 774, 852 

Beck, Heinrich, 378, 500 

Becker, Carl Ferdinand, 580 

Becker, Gcorg, 375 

Becker, Wilhelm Gottlieb, 355 

Becking, Gustav, 153 

Bcckmann, Johann Friedrich Gottlieb, 258 

Beclart d'Harcourt, Marguerite, 1292 

Bcdnarski, Alcksandcr, 1014 

Beccham, Sir Thomas, 1258 

Behnckcn, Johann Heinrich, 176 

Bchr, M. R., 988 

Bcicr, Franz, 845, it 15 

Bclcm, 1093 

Belfast, 1373 

Belgian Composers, early, 269, 693, 701, 873 

Belgian Operas, see Flemish Operas, Walloon 

Operas 
Belgrano, Luigi Tommaso, 23 1 
Bellaiguc, Camille, 235 
Bellincioni, Gemma, 1195, 12 .34 
Bcllingham, Henry, 981 
Bcllosartcs, Manuel, $67 
Bcndix, Frits, T226 
Benedict, Jean, 121 1, 125 1 
Bcncdito, Rafael, 171 
Benincori, Angelo Maria, 6K2 
Bennett, Charles Henry, 991 
Bcnoist, Francois, 834 
Bensow, Oscar, 10 14 
Bentley, Richard, 229 
Bcnucci, Francesco, 364 
Benvcnuti, Giacomo, 5, 6, 7, 22, 23 
Bcrend, Fritz, 85, 93 
Bcrcns, Hermann, 625 
Bcrczovski, Maksim Sosnovich, 354 
Bergamo, 1434 
Bcrgbom, Kaarlo, 80ft 
Bcrgcr, Rudolf and L. . . ., 342 
Bcrgeret, Rene, 1067, 1372 
Berggrcn, Carl Anton Fredrik, 676 
Bcrggrucn, Oscar, 1122, 1 134, 1 139, 1 187 
Bergh-Wuori, Martti Alexius, 1034, 1 r46 
Bcrgk, Johann Adam, 55ft 
Bergman, B., 430 
Berkeley, George Monck, 429 
Bcrla, Alois, 931 
Berlin, 106, 107, 197, 199, 201, 204, 209, 221, 228, 

3 2 3> 469, 57-^ 647, 691, 843, 1 105, 1299 and 

passim 
Berling, Thomas, 536 
Bcrnacki, Ludwik, 362, 389 
Bcrnardi, Gian Giuseppe, 214, 226 
Bernasconi, Antonia, 296 



1685 



1686 



Berne 



GENERAL INDEX 



Bottcher 



Berne, 1335, 1346 

Bemhard, August 1078, 1089, 1095, 1145', 1214, 

1221, 1229, 1246 
Bemhard Erich, Prince of Saxe-Meiningen, 695 
Bernhardi, C, 82 
Bcrny, 220 
Berquin, A., 346 

Berry, Charles Ferdinand, Due de, 647 
Berthevin, Jules Julien Gabriel, 346 
Bertie, Peregrine, 52 
Bertin d'Antilly, Lotus Auguste, 259 
Bertolazzi, Carlo, 1198 
Berton, Pierre Montan, 67, 72, 74, 100, no, 123, 

135. 179, 2", 242 
Bertuch, August, 968 
Bethune, Gilbert, 162 
Betteloni, Vittorip, 1048 
Bettinelli, Angelo, 1076 
Beyerle, Bernward, 3 
B&iers, 606 
Bianchi, Antonio, 252 
Biberhofer, Raoul, 588 
Bie, Oscar, 342 
Biedenfeld, Ferdinand Leopold Karl von, 642, 

649, 651, 715 
Bigongiari, Marco, 28 
Bigot, C. P. T., 979 
Bilbao, 886, 1223, 1293, 1300, 1356 
Billington, Elizabeth, 363, 493, 523, 539, 574, 579 
Binder, Carl, 851, 910, 928 
Binder, Friedrich, 994 
Bingham, Clifton, n 29 
Bioni, Antonio, no, 137 
Biorn, Per, 674, 938 
Birmingham, 1349, 1372, 1378 
Biscan, A. M., 645, 724, 872, 880, 891 
Bishop, Ann, 780, 821, 859 
Bisson, Alexandre, 497 
Bithell, Jethro, 1339 
Bitter, Carl Hermann, 451 
Bjorn, Didrik Gabriel, 289, 486, 504 
Blackburn, Vernon, 121 8 
Blaire, Mrs., 273 
Blanche, August Theodor, 835 
Blandy, Miss A. L., 706 
Blaze de Bury, Henri, 453 
Blewitt, Jonathan, 623, 701 
Blinzig, Enoch, 129 
Bloch, Egon, 553, 1383 
Bloch, Georg, 845 
Blom, Eric, 301, 423 
Blotnicki, Franciszek Ksawery, 696 
Blumenthal, Oscar, 1003 
Blumml, Emil Karl, 301 



Boas, Hans, 438 

Bobchevsky, V., 265, 827 

Bobrik, Gunther, 472 

Bocayuva, Quintino (de Souza), 899, 903, 906, 

915 
Boccardi, M. A., 167 
Bock, Philipp, n 80 

Bodanzky, Arthur, 86, 87, 451, 704, 1076, 1083 
Boderistedt, Hans, 687 
Bodorfi, Henrik, 757 
Bogh, Erik, 478, 830, 1008, 1040, 1045, 1089, 

1116, 1139, 1157, 1160,1 163 
Bogota, 1 169 
Bohm, Gusztlv, 498, 812, 823, 885, 906, 937, 972, 

998, 1052 
Bohm, Johann, 262, 297, 341, 411, 676 
Boissard, Charles, 1337 
Boissy, L. de, 179 
Boldini, Giovanni, 134, 150, 154 
Bole,Joza, 1389 
Bologna, 8, 60, 158, 166, 172, 197, 231, 270, 299, 

418, and passim 
Bolte, Johannes, 97 
Bolten-Backers, Heinrich Bemhard, 1170, 1183, 

1205, 1215 
Bombay, 349 
Bond, Mervyn, 121 1 
Bonfio, Giacomo, 597 ~ — — ~ ■ ■ - . . 
Bonin, Christian Friedrich von, 344, 365, 360"' 
Bonito, Giovanni, 367, 383 
Bonivcnti, Giuseppe, 109, 112 
Bonlini, Giovanni Carlo, 18, 47, 50, 52, 68, 77, 

147, 153 
Bonnefoy de Bonyon, Francois Lambert de, 443 
Bonnet-Bourdelot, Pierre, 80 
Bonnor, Charles, 361 
Bonoldi, Giuseppe Achille, 913 
Borcke, Caspar Wilhelm von, 167 
Bordeaux, 1414 

Bordocchi, Francesco Maria, 50 
Bordoni (-Hasse), Faustina, 134, 149, 154, 155, 

157,207,214 
Bornstein, Heinrich, 818, 829 
Borren, Charles van den, 21, 23 
Borrow, George, 362 
Bos, Salomon, 483 
Bosch, Mariano G., 558 
Boschot, Adolphe, 427, 453 
Bosin, Axel, 1008 
Bosselet, Charles, 650 
Boston, 956, 1157, 1170, 1172, 1190, 1194, 1270, 

1307, 143 1 
Botstiber, Hugo, 408 
Bottcher, Lucas, 1424 
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Bouchard, Jean Jacques, 14 

Bourbon, Due dc, 318 

Bourgeois, Auguste Anicet, 1009 

Bourgeois, Louis, 6 

Bourree de Corberon, Marie Daniel, 249, 271 

Bowes, G., 771 

Bowyer, Frederick, 1081 

Boyadyieva, Vera, 1288 

Boye, Caspar Johan, 649, 655, 672 

Boyer, — , 179 

Brachvogel, Albert Emil, 440 

Bradford, T., 349 

Braga, Theophilo, 211 

Braham, John, 258, 291, 485, 506 

Brahm, Moriz von, 305 

Branberger, Johann, 278 

Brancic, B., 677 

Brandl, Johann, 1030 

Brandt, Johannes, 1216 

Brani, Petar, 677934, 970, 1108, 1119, 1137 

Branicki, Franciszek Ksavery, Prince, 266 

Brant, — , 600 

Bratislava, see Pressburg 

Bray, William, 24 

Brazil (see also Rio de Janeiro), 1013, 1028, 1093, 

ii35 
Brecher, Gustav, 699, 703, 1043, 1375 
Bregman, H., 11 19 
Breitkopf, Bernhard Christoph, 214 
Bremen, 535, 1233, 1250, 1266, 1388 
Brender a Brandis, Gerrit, 394, 502 
Brennan, Algernon St. John, 1273 
Brennert, Hans, 674 
Bresciani, D., 527 

Breslau, 352, 480, 818, 961, 1185, 1338, 1393 
Breuning, Stefan von, 590 
Bridge, Frank, 784 
Bring, S. C, 428, 454 

Brinkman (van Streek), Anna Catharina, 488, 499 
Brinkmann, N. G., 464 
Brionne, Mme de, 311 
Briseiio, Ramon, 456 
Brisk, — , 423 
Brno, 1199, 1255, 1291, 1362, 1380, 1385, 1387, 

1409, 1411, 1413, 1418, 1421, 1422, 1428 
Broadcast of an Opera, first, n 72 
Brockmann-Neubauer, Elfriede, 1277 
Brodziriski, Kazimierz, 451, 541, 574, 581, 624, 

630,633 
Broniewski, Wladyslaw, 1403 
Brookfield, Charles Hallam Elton, 1067, 1137 
Brooman, Jan Erik, 565 
Broschi, Carlo, called Farinelli, 168, 234, 830 
Brosses, Charles de, 80, 195 



"Brother Jonathan," 697 

Brovellio, Henri, 623, 663, 688 

Brown, Allen Augustus, 504, 636 

Brown, Thomas Allston, 11 90, 1194 

Browne, Marmaduke Edmonstone, 479, 936, 

1066 
Browne, Walter, 1091 
Brownlow, William, 256 
Bru, Enrique, 1281 
Bruck, Paul, 976 
Bruckner, Anton, 842 
Bruckner, Alexander, 463 
Bruges, 1248 
Brunei, Raoul, 984 
Briinn, see Brno 
Brunswick, 36, 88, 91, 92, 93, 97, 103, 109, 136, 

140, 145, 154, 156, 863, 1258, 1385, 1424 
Brussel, Robert, 1304, 1310 
Brussels, 27, 58, 701, 711, and passim 
Brzezinski, W., 1193 
Bucar, Franjo, 396, 592, 936 
Bucharest, 886, 1076, 1151, 1231, 1258, 1402 
Bucinsky,J., 954 
Biicken, Ernst, 535, 550 
Buckstone, John Baldwin, 736 
Budapest, 253, 367, 469, 637, 801, 836, 856, 1086, 

1151, 1216, 1235, 1314 (see also Hungarian 

Operas) 
Buechner, F. F., 995 
Buen Retiro, 193 
Buenos Aires, 644, 876, 1203, 1221, 1227, 1285, 

1309, 1335, 1344, 1350, I35L J 377, 1384, 1409, 

1440 
Bulatnitsky, E., 220 

Bulgarian Operas, 752, (756), 1157, 1308, 1434 
Biilow, Hans von, 797, 973, 974 
Bunner* H. C, 1069 
Buonaiuti, Serafino, 493, 416, 599 
Burde, — , 534, 538, 548 
Burgess, Joe, 1072 
Burgh, Allatson, 70 
Burgmuller, Friedrich, 865 
Burian, Karel, 976 
Burkard, Heinrich, 431, 695, 1060 
Burlington, Richard, Earl of, 143 
Burmann, Johann Heinrich, 257, 392 
Bumess, E. Robert, 1367 
Burney, Charles, 61, 62,98, 99, 113, 114, 115, 123, 

126, 129, 132, 137, 142, 144, 145, H7, 163, 173, 

189, 204, 206, 218, 228, 244, 252, 255, 273, 274, 

278, 292, 294 
Bursay, A., 495 
Bury, Bernard de, 72 
Busch, Fritz, 952, 1196 
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Buschmann, Ehrenfried Engelbert, 161 

Bustamente, Jacopo, 838 

Bustelli, Giuseppe, 277 

Bustico, Guido, 662 

Buths, Helene, 143 

"Byednuy, Demyan" (i.e. Efim Aleksyeevich 

Pridvorov), 995 
Byron, Henry James, 1025, 1030 

C, A. (Czech translator), 767 

Cadaux, Justin, 217, 709 

Cadiz, 816 

Cadore, Arturo, 1326 

CafFarelli, Francesco, 188 

Cagliari, 402 

Cahn-Speyer, Rudolf, 371, 1309 

Cailhava d'Estandoux, Jean Francois, 245 

Caimi, Eugenio, 918 

Cairo, 1018 

Cajander, Paavo, 673, 82H 

Calcutta, 349, 456, 652 

Callegari, Giuseppe, 358 

Calleja, Rafael Gomez, 1198 

Callou de Villeneuve, Jean Harald, 593 

Calmus, Georgy, 138 

Calthrop, Dion Clayton, 1027 

Calvocoressi, Michael D., 1033, 1034, 1151, 1293, 

1294, 1329, 1374, 1420, 1425 
"Camargo," Marie Anne Cupis, called, 133 
Cambiasi, Pompeo, 442, 509, 738 
Cambini, Giovanni Giuseppe, 347 
Cambridge, 1364, 1434 
Camerini, Paolo, 19 

Cametti, Alberto, 42, 183, 623, 662, 670 
Cammaert, Johannes Franciscus, 130, 2i8, 230, 

247, 253, 255, z66 y 267, 270, 272, 275, 315 
Canada, 218, 645 
Cannabich, Christian, 344, 492 
Cannes, 1359 
Capdepon, Mariano, 891 
Cape Town, 522, 793 
Capcll, Richard, 1439 
Capelli, G. M., 188 
Capranica, Matteo, 195 
Cardiff, 1 185 
Carestino, Giovanni, 181 
Carl Thcodor, Elector of Bavaria, 379 
Carlez, Jules, 27, [70 

Carlotta, C. (pseud, of Siegfried Ehrcnberg), 1046 
Carlsruhe, 667, 1079, 1117, 1142, and passim 
Carmena y Millan, Luis, 441 
Carolet, Denis, 52, 59, 73, 105, 129, 1X5 
Carralon de Larrua, Antonio, 1008 
Carte, Richard d'Oyly, 11 15 



Carter, Thomas Charles, 276 

Cartellieri, Antonio, 549 

Caruso, Enrico, 1206, 1221 

Carvalhaes (Pereira Peixoto d'Almeida), Manoel, 

«, 545 . „ . 

"Casaciello," Antonio Casaccia, called, 347 

Casademunt, Juan Manuel, 1085 

Casanova, Francesco, 1298 

Casanova de Seingalt, Giacomo, 212 

Caserta, 466 

Cassani (singer), 123 

Casse-Noisette (ballet by Chaikovsky), 1160 

Cassel, 620, 637, 688, 695, 709, 716, 727, 845, 

1232, 1391 
Cast, early printed, 28 
Castelbarco-Visconti, Cesare di, 600 
Castelfranchi, Cesare, 1395 
Castilhos, Jose Feliciano de, 895 
Castle, Wilham, 901 
Castrone della Rajata, Salvatorede, 373, 532, 621, 

825, 850, 872, 885 
Castro villari, Daniele, 16 
Casuccini, Francesco, 737 
Catalan, Operas, (246), 1092, 1253, 1273, 1319, 

1404 
Catalani, Angelica, 244, 561, 6x6 
Catelani, Angelo, 61, 62 
Cavicchioli, Luigi, 992 
Celani, — , 651 

Celtic subjects, operatic, 1204, 1378, 1429 
Cencetti, Giuseppe, 811, 1030 
Censky, Ferdinand, 865 
Cepcda, Luis, 883 
Ceresa, Pacifico, 1119 
Cesarini, Carlo Francesco, 114 
Ceuta, 245 

Chalas, Alexandre, 622 
Champee, — , 81 
Chancel Jules, 1278 

Chantavoine,Jean, 478, 697, 976, 980, 1306, 141 9 
Chantilly, 83 

Chapelle, Pierre David Augustin, 259 
Chapman, Henry Grafton, T153, 1226 
Chardiny, L. C. A., 412 
Charles VI, Roman Emperor, 114, 141, 148, 149, 

158,213 
Charles II, King of England, 31, 75 
Charles X, King of France, 67, 387, 6y6 
Charles IV, King of Naples, 193 
Charles XI, King of Sweden, 53 
Charles XV, King of Sweden, 89X 
Charles Theodore, Elector of Bavaria, 379 
Charlotte, Queen of England, 308 
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Charlotte Augusta Matilda, Duchess of Wurttem- 

berg, 520 
Charpentier, — f 61 
Chassebras de Cramailles, Jacques, 70 
Chavero, Alfredo, 1017, 1044 
Chayanova, Olga, 177, 371, 496 
Chazot, Paul de, 702 
Cherbuliez, Antoine Elisee, 426, 429 
Cheremetyev, Count, 297 
Cherepnin, Nikolai Nikolaevich, 369, 1341 
Ch<Sri, Victor, 851 

Cheshikhin, Vasily Evgrafovich, 451, 976, 1032 
Chetwood, William Rufus, 160 
Chiappari, Giovanni, 670 
Chicago, 153, 731, 1142, 1280, 1342, 1343, 1348, 

1352, 1359, 1363, 1374, 1391, 1413 
Child, Alan, 1038 

Chile, 1 1 86 

Chilesotti, Oscar, 1323 

Chiusano, Tibero Carrafa, Prince of, 1 22 

Chlubna, Osvald, 1386 

Chopin, Fre'de'ric, 659, 1237 

Choumansky, Olga, 369 

Chretien des Croix, Nicolas, 4 

Christensen, Jens, 1106 

Christian VII, King of Denmark, 210 

Christian IX, King of Denmark, 1133 

Christian Ernst, Margrave of Brandenburg- 
Bayreuth, 41 

Christiania, see Oslo 

Christiernsson, Henrik, 1106 

Christina, Queen of Sweden, 27, 33, 34, 45, 69 

Christina of Lorraine, Grand Duchess of Tus- 
cany, 1 

Christov, S., 740 

Chrysander, Friedrich, 93, 96, t 44, 147, 171, 181, 
441,442 

Chudy, Joseph, 286 

Chute, John, 183 

Cibber, Colley, 113 

Cibber, Theophilus, 162, 167 

Cifolelh, Giovanni, 352 

Cimperman, Jozef, 673, 757 

Cincinnati, 1301 

Cinque, Giuseppe, 324 

Cipolla, Francesco, 367, 3*3. 534 

Cirilli, Filippo, 1161 

Claepius, Wilhelm Hermann, 755, 769 

Claeys, Prosper, 967 

Clairville, Charles, 1195 

Clarke, Campbell, 1035 

Clarke, Henry Savile, 1101 

Clarke, Jeremiah, 159 

Claudius, Georg Carl, 383 



Clausenburg, 685 

Clausetti, Carlo, 957, 1309, 1327 

Clausetti, Pietro, 202 

Clavijo y Fajardo, Jose, 236 

Clay, Frederick, 1 125 

Clement, Charles Francois, 194, 222 

Clement, Felix, 14, 282, 515, 529, 656, 854, 982, 

1132, 1144 
Clements, Arthur, 919 
Clerisseau, — , 648 
Clermont, Louis de Bourbon-Conde, Comte de, 

220 
Clifton, 1378 
Clitau, Thomas, 210 
Closson, Ernest, 530 
Coates, Archie, 1427 
Coblenz, 1201 
Coburg,934, 1421 
Cochran, Clifford, 1404 
Cocorescu, — , 1268 
Coenen, Johannes, 11 27 
"Coeuroy, Andre" (i.e. Jean Beline), 680 
"Colberg, F." (i.e. Ernst Schubert), 1101 
Coleman, Charles, 34 
Coll y Britipaja, Jose, 1036 
Colla, Vincenzo, 712 
"Collective Operas", 735, 1158 
ColHer, Sir George, 321, 322 
Collison-Morley, Lacy, 1 1 1 
Colloredo, Hieronymus Count, Archbishop of 

Salzburg, 325, 467 
Colman, F., 142 
Cologne, 929, 1175, 1240, 1264, 1275, I2 **3* x 35 8 » 

1366, 1374, 1410 
Colombia, Opera in, 11 69 
Colonna, Lorenzo Onofrio, 60 
Colonne, Edouard, 1173 
Cornelia, Luciano Francisco, 348, 368, 379, 466, 

501,519,527 
Comic Opera, early, 18, 38 
Comic Opera, first, at Venice, 126 
Comic Opera, see also Ballad Opera, Opera- 

comique, Singspiel 
"Como d'Alba, Anaclet" (pseud.), 743 
Conipan, C, 328 
Competitions and Prize Operas, 1094, 1138, 

1 140, 1165, 1 166, 1 168, 1204, 1219, 1249, 1259, 

1288, 1294, 1321, 1331, 1338, 1368, I374» 1376, 

1389, 1392, 1407, 1416, 1438 
Conci, Ciro, 475 

Conde, Louis II de Bourbon, Prince de, 84 
Congreve, William, 1 14 
Coninck, Adolf Louis Charles de, 099 
Conried, Heinrich, 1097 



1693 



1694 



Constantin 



GENERAL INDEX 



Day 



Constantin, Jean Baptiste, 691 

Constantin, Titus Charles, 400, 992 

Constantinople, 740, 11 85 

Contarini, Marco, 17, 68, 70 

Cook, Henry, 34 

Cooke, Thomas Simpson, 171, 322, 506, 621, 

670, 699, 712, 746, 749, 757, 759, 7<57 
Cooney, Myron A., 881 
Cooper, Martin, 241, 280 
Copenhagen, 146, 210, 840, 845, 856, 862 (see 

also Danish Operas) 
Copyright performances, 1081, 1171, 1307 
Cordara, Carlo, 80 
Cordelia, Geronimo, 206 
Corder, Henrietta Louisa (born Walford), 976, 

1014, 1055, 1097 
Corfu, 257 

Cornell, John Henry, 1046 
Cornet, Julius, 751, 771, 798 
Cornu, Francis, 582 
Corsi, Jacopo, 1, 2 
Corsica, see Ajaccio and Bastia 
Corte, Andrea della, see Delia Cortc 
Cortella, Alessandro, 11 70 
Cortes y Suana, Luis, 860 
Cortot, Alfred, 976 

Cotarelo y Mori, Emilio, 39, 44, 80, 102, 127 
Cottrau, Teodoro, 747 
Coulanges, Philippe Emmanuel de, 88 
Courvifle, Xavier de, 21, 369 
Coveliers, Felix, 1050 
Cowdray, Cecil, 1232 
Cowmeadow, Johann Wilhclm, 417 
Cox, Nina, 1298 
Cracow, 1196 
Craelius, Carl Magnus, 696 
Craig, D. Millar, 21, 1339, 1438 
Craig, Edward Gordon, 171 
Cramer, Carl Friedrich, 319, 379, 421, 465 
Crawford, Grace (Mrs. Lovat Fraser), 177 
Crema, 200 

Cremata, Giovan Pietro, 3 r 
Cremona, 267, 922 
Cremont, Pierre, 387, 433, 526, 610, 669, 672, 

709 
Crescendo, 206, 622 
Crevel de Charlemagne, Louis Ernest, 652, 807, 

865 
Crispi, Francesco, 652 
Croat Operas, 855, (947), 1059, 1199, 1204, 1415, 

1420, 1432 
Croce, Benedetto, 64, 65, 98, 99, 102, 121, 173, 

215,291, 35i 
Cross, Mrs. (singer), 123 



Crosti, Eugene, 1156, 1176, 1203 

Crusell, Bernhard Henrik, 428, 591, 644, 663, 

699, 713, 724, 737, 761 
Cruz, Ivo, 7 

Csepregi, Lajos, 872, 942, 956 
Cuban Opera, 1299 
Cuclin, Demetre, 1068 
Cummings, William Hayman, 86, 89, 145 
Cummins, Charles, 627 
Curiel, Carlo Leone, 458 
Cursi Cicinelli, Prince, 64 
Cusins, William George, 601 
Cuzzoni, Francesca, 146, 157 
Cycle, earliest operatic, 44 
Czamiawski, Cornelius, 514 
Czech Composers, early, 278, 292, 317, 365 
Czech Operas, early, (416), (610), 701, 716, 896, 

964, 977, 979, 996, 1000 
Czernowitz (Cemauti), 1234 
Cziglanyi, B., 1247 

Dahlgrcn, Fredrik August, 635, 696 

Dahms, Walter, 1391, 1398, 1405, 1406, 1416 

Dahnk-Baroffio, Emilie, 154, 162, 165 

Dalman, Georges, 1272, 1434 

Dam, Henry J. W., 1129 

Dam, Johannes, 178 

Dam, Mogens, 171, 1393, 1403 

Dampenet, — ,219 

Dance, George, 635 

Dangeau, Philippe de Courcillon, Marquis de, 

100, 105 
Danglas, Louis, 624, 769, 780, 787, 792, 804, 807, 

846, 855, 861, 863, 865, 872 
Danish Operas, early, 239, 325, 334, 362, 379, 

441, 464, 483, 502, 507, 511, 519, 528, 532, 540, 

555, 566, 596 
Danovsky, B., 457, 498 
Danzig, 96, 788, 1147 
Darley, H. W., 679 
Darmstadt, 655, 658, 1113, 1328, 1333, 1336, 

1354, 1387 
Das Gupta, Hemendra Nath, 456 
Dassori, Carlo, 474 
Daudet, Alexis, 582 
Daudet, Ernest, 484 
Daunt, Olive, 75 

Daussoigne, Louis Joseph, 503, 684 
Davidov, Karl Yulevich, 1253 
Davies, Mary, 76 
Davies, Richard, 1072 
Davy, — 383 

Davydov, Stepan Ivanovich, 537 
Day, Willard G., 11 39 
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Deaky, Fiilop Samuel, 464, 540, 552, 597, 598, 

615, 729, 743 
Dean, Alexander, 930 
Dean, Winton Basil, 583, 621 
Dechaux,J. B., 421 
Deduit, — , 484 
De La Fermiere, — , 367 
Delage-Prat, Isabelle, 90 
Delance, Georges, 1048 
Delaporte (of Grenoble), 174 
Delautel, George, 253 
Deldevez, Edouard Marie Ernest, 865 
Delines, Michel, 785, 1027, 1033, 1078, 1208 
Delia Corte, Andrea, 234, 268 
D£mar, Joseph Sebastien, 346 
Denkmaler der Tonkunst Editions, 21, 44, 82, 119, 

141, 149, 231, 299, 313, 345, 355, 363, 428, 479, 

494, 528 
Dent, Edward Joseph, 20, 57, 78, 86, 87, 98, 104, 

136, 159, 195, 205, 239, 265, 334, 388, 428, 456, 

479, 494, 497, 591, 725, 797, 865, 890, 1 145, 

1340, 1384 
Dente,J., 435 
De Romanoff, 1221 
De Rosieres, — , 346 
Derrick, Samuel, 222 
Derwcntwater, Lady Mary, 76 
Derwies, Baron, 785 
Dery, Istvan, 610 
Deshayes, Prosper Didier, 261 
Despreaux, Jacques £tienne, 191, 295, 335, 362, 

419, 556 
Oespres, Jean Baptiste Denis, 296, 359, 478, 

503 
Desprez, Frank, 1004 
Dessau, 855, 1224, 1326 
Dessaur, J. H., 651 
Deutsch, Otto Erich, 471, 1278 
Devic,J., 1068, 1078, 1200 
Deville, — , 319 
Devrient, Otto, 596, 707 
Diabelli, Anton, 528 
Diaghilev (Dyagilev), Sergei Pavlovich, 515, 930, 

948, 1028, 1033, 1079 
Dialect, Opera in, 227, 235, 272, 743, 1224, 1412, 

1415 
Dibdin, Thomas John, 557 
Diderot, Denis, 173 
Dieke, Gertraudc, 176 
Dielitz, Carl, 218 
Dietrich, Baron Joseph von, 842 
Dimond, William, 395, 621 
Dimovic, M., 677 
Diosy, Bela, 1374 



Djurstrom, Erik Wilhelm, 416, 537 
Dmitrevsky, Ivan Athanasevich, 245, 319, 437, 

447,5ii 
Dobbelin, Theophilus, 245 
Dobronic, Anton, 855 
Doche, Joseph Dennis, 197 
Doderet, Andre, 133 1 
Doebber, Johannes, 591 
Dogget, Thomas, 123 
Dohm, Ernst, 943, 999, 1011, 1016, 1026, 1064, 

1071 
Dominique, Pierre Francois, 53, 59, 67, 73, 75, 77, 

84, 100, 105, 108, 129, 134, 138, 156 
Domis, Guillaume Toussaint, 59, 95 
Donato, Antonio, 12 
Donaueschingen, 425 
Doornik, Jan Gerard, 289 
Dorph, Niels Vinding, 542 
Dorvigny, Louis Francois Archambault, called, 

261, 362, 372 
Doucha, Josef, 630 
Douglas, Walter Johnstone, 1030 
Dowd, Harrison, 342 
Downes,John, 57, 114 
Doyle, J. C, 383 
Drack, Maurice, 871 
Draghi, Giovanni Battista, 57 
Draxler-Manfred, Karl Ferdinand, 918, 951 
Drayton, Henry, 767 

Dresden, 41, 49, 85, 135, 167, 187, and passim 
Drozdowski, Jan, 514, 525 
Dubinski, Max, 219 
Dublin, 125, 171, 256, 280, 1300, 1372 
Dubois de Jancigny, Jean Baptiste, 343 
Dubuisson, Jaak, 601 
Dubuisson, Paul Ulric, 355, 370, 371, 398, 407, 

412,417,423,433,447 
Duisburg, 1328, 1407 
Dumont du Voitel, Bruno, 1360 
Duncan, Elizabeth, 375 

Dunn, Geoffrey Thomas, 137, 138, 177, 178, 193, 
^ 246,276,307,1196,1214 
"Duplex, Bramah" (pseud.), 11 19 
Dupont, Alexandre, 758, 1026 
Dupuis, Sylvain, 6 
Duquesnoy, Charles Francois Honorc Lanctin. 

called, 43 1 
Dura, Giuseppe, 121 
Duran, Francisco, 311 
Durdilly, Louis V., 453, 478, 680, 702 
Durlach, 108 
Dushmann, — , 1128 
Dussek, Jan Ladislav, 488 
Diisseldorf, 118, 1279, 1302, 1371, 1385, 1413 
Dussert, — , 631 
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Dutch Operas 

Dutch Operas (see also Flemish Operas), 71, 758, 
1065, 1133, 1134, 1148, 1155, 1166, 1181, 1233; 
1246,1279,1357.1385,1422 

Diitschke, Hans, 132, 157, 165 

Duvert, Felix Auguste, 433 

Dvornik-Cobenzl, Rosa, 1432 

Eaton, Wilfred, 163 

Ebers, C. F., 536 

Eberwein, Carl, 672 

Eccles,John, 159 

Eckcrt, Karl (Anton Florian), 444, 974 

Eckert, Victor, 309 

Edelcrantz, Abraham Niklas, 380 k 

Edinburgh, 162, 1179, 1407 

Edgcumbe, Richard, 2nd Earl of Mount 

Edgcumbe, 150 ." 
Edwards, Henry Sutherland, 837, 1078 
Eggert, Karl, 573 
Egidi, L., 1 176 

Egle, Rudolfs, 827, 1001, 1268 
Egypt, see Alexandria, Cairo, Pyramids, Suez 

Canal 
Ehlers, Wilhelm, 305 
Ehrenberg, Walter, 1279 
Ehrenfeld, Alexander, 1236 
Eichholz, Friedrich Wilhelm, 221, 260 
Eilers, Albert, 966 
Einstein, Alfred, 23 1, 242, 273, 280, 343, 426, 438, 

498, 980 
Eisner, Giusto, 979 
Eisner, Paul, 1404, 1409 
Eitner, Robert, 4, 5, 7, 24, 26, 37, 40, 8 r, 88, 1 14, 

154,155,292 
Eiberfeld, 1235, 1258 
Eldee, Lilian, 121 5 
Elizabeth, Empress of Russia, 186 
Elizabeth Christina, Empress, 114, 141, 148 
Elkan, G. A., 715, 872, 960 
Elkin, Rosie Helen, 1243, 1251, 1256, 1303, 1389 
Ellis, William Ashton, 827, 11 10 
Elliston, Robert William, 704 
Ellmenreich, Franziska, 680, 689, 692, 693, 694, 

699, 706, 709, 717, 726, 730, 732, 765, 775, 783, 

786 
Elmblad, Sigrid, 1010, 1055, 1056, 1099, 1219 
Elson, Louis Charles, 673, 1063, 1085, 1093 
Eluchen, A., 1376 
Elvervelt, Hendrik van, 197 
Elzevier, Kornelis, 132 
Emerson Scott, J., 601 
Ernes, — , 1 127 
Ems, 952, 958, 963 
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Enciso Castrillon, Felix, 531, 551, 558, 565, 569, 

571, 574, 577, 579, 581. 584-86 
Enehjelm, Alexis af, 13 17 
Engel, Carl Dietrich Leonhard, 448 
Engelke, Bernhard, 246, 543, 1344 
Engelman, Martinus Gerardus, 536, 578, 597, 

600, 602, 614, 635 
Englander, Richard, 49, 351, 361, 363, 401, 538, 

574 
English Operas, earliest, 34, 57. 75* 77, 85. 89, 91. 

112, 118, 126 k 

English Operas in Hamburg, 404, 480 
English Operas in Russia, 256, 281, 303 
English Parodies, Satires, Comic Operas, early 

(see also Ballad Opera), 120,212,256,251,266,79*5 
English Romantic Opera, 760 
Enzberg, Eugen von, 1190, 1192, 1205, 1219 
Epaneshnikov, V. I., 1044, 1223 
Epstein, Theodor, 451 
Erdman, H., 970 
Erdmann-Guckel, Hans, 5, 6 
Erdmute Sophia, Princess of Saxony, 41 
Erdody, Thomas, Count, 411 
Ernst, Alfred, 976, 1002, 1009, 1055, T056, 1098 
Ernst, Ferdinand V., 716 
Ernst, G., 923, 946, 949, 954 
Ernyi, M., 346 
Erse, Opera in, 1300, 1372 
Erskine, Thomas Alexander, Earl of Kelly, 280 
Eschborn, Natalie, see Frassini 
Eschenburg, Johann Joachim, 80, 244, 247, 258, 

260, 261, 274, 290, 298, 305, 310, 337 
Escosura, Narciso de la, 747 
Escudier, Gaston, 764 
Escudier, Leon, 837, 842, 863 
Escudier, Marie (Pierre Yves), 837, 842, 863 
Esgers, Johannes Nicolaas, 282 
Eskimo subject, operatic, 1360 
Esperanto, Opera in, 913 
Essen, 1328, 1382, 1384 
Estelles, Ram6n, 121 5 
Estonian Operas, 141 7, 1427 
Estreicher, Karl, n 
Eszterhaza, 291, 302, 331, 347, 358, 371, 377, 381, 

396, 408 
Eszterhazy, Valentin, Count, 484 
Ettlinger, Florence, 674, 1361 
Evans, Edwin, 1242, 13 16 
Evelyn, John, 24, 55, 57, 58 
Ewa, Lajos, 924, 1025, 1081 
Ewald, Otto, 1 1 15 

F., M. (Hungarian translator, M. Feleki?), 427 
Fabbrini, Giuseppe, 69, 106 



1699 



1700 



Faber 



GENERAL INDEX 



Fox 



Faber, Johann Heinrich, 235, 241, 251, 253, 254, 
266, 267, 270, 275, 277, 278, 281, 283, 294, 298, 
304, 310, 314, 316, 320, 321, 326, 329, 331, 332 

Faber, Peter Ditlev, 676 

Fabre, Augustin, 77 

Fagan, Christophe Barthelemy, 242 

Faggioli, Michel Angelo, 122 

Faixi, Manuel M., 301 

Falk, Richard, 183, 400 

Fallee, Bernardus Antonius, 470, 501, 569, 581, 
623 

Farber, Siegfried, 279 

Farin de Hautemer, — , 210, 223 ^ ) 

Farinelli, see Broschi, Carlo 

Farmer, Henry George, 306 

Farnese, CJdoardo, Duke of Parma, 1 3 

Farnese, Ranuccio II, Duke of Parma, 46 

Farquhar, Marion Jones, 1397 

Farrenc, Jacques Hippolyte Aristide, 591 

Farrobo das Larangeiras, Conde, 840, 847 

Fassini, Sesto, 142 

Fatouville, Nolant de, 75 

Favart, Charles Nicolas Justin, 259 

Fawcett, John, 643 

Fay, J. Bela, 1081, 1195 

Federici, Vincenzo, 442, 576 

Fedorov, P. S., 870 

Fehr, Max, 196, 265 

Feilding, Basil, 2nd Earl of Denbigh, 16 

Feleki, Miklos, 427, 928 

Felix, Oscar, 911 

Fellinger, Robert, 472 

Ferdinand II, Roman Emperor, 10 

Ferdinand III, Roman Emperor, 29 

Ferdinand (IV), King of the Romans, 29 

Ferdinand IV (III of Sicily, I of the two Sicilies), 
King of Naples, 257, 29$, 347, 704 

Ferdinand VI, King of Spain, 234 

Ferdinand, Archduke of Austria, 319, 347 

Ferdinand, Prince of Parma, 261 

Ferdinand Charles, Archduke of Austria, 29, 3 5 

"Fere, Octave" (i.e. Charles Octave Mogeta), 925 

Ferenczi, Zoltan, 263 

Ferguson, Francis, 1398 

Ferguson, Robert, 257 

"Ferguut,Jan" (i.e. Jan vanDroogenbroeck), 846 

Fermin del Rey, 328 

Fernandez Grajal, Tomas, 815 

Fernandez y Gonzales, Rogelio, 1 100 

Ferradini, Antonio, 195 

Ferrara, 625, 832 

Ferrarese, Adriana, 425 

Ferrari, G. G., 398, 420 

Ferro, A. H., 1304 



Feszteticz, Albert, 657 

Fiala, Jaromir, 387, 1382 

Fiedler, Friedrich, 1270 

Fiedler, Gottlieb, 82, 84, 87, 89, 92, 95, 97, 103 

Filipek, Vaclav, 528 

Finale, 439 

Findeizen, Nikolai Fedorovich, 177, 256, 357, 

441,451.496 
Finley, Lorraine Noel, 1398 
Finnish Operas, (898), (1129), (1198), 1295, 1300, 

1322, 1337, 1353, 1379, 1404, 1430 
Finzi, Aldp, 202 

Fiocco, Pierre Antoine, 38, 56, 67, 75, 81, 101 
Fiore, Stefano Andrea, 122 
Fischer, A., 414 

Fischer, Anton Joseph, 314, 462, 464 
Fischer, Ernst, 1020 
Fischer, Georg, 3 56 
Fisher, John Abraham, 353 
Fitz-Gerald, Shafto Justin Adair, 1063 
Fiume, 947 i 

Flayigny, — , 321, 329, 331 
Fleischmann, Friedrich, 542 
Flemish Operas (see also Dutch Operas), 987, 

1047, 1090, 1197, 1217, 1238, 1245, 1249, 1260, 

1283,1314,1323,1400,1437 
Flemmich, Heinrich, 1065 
Fleurigny, Henri de, 235 
Flintberg, Carl Henrik, 222 
Floncel, Albert Francois, 49, 150 
Flood, William Henry Grattan, 55, 85, 159 
Florence, 1-4, 9, 10, and passim 
Florence, Maggio Musicale Fiorentino, 191, 687, 

721, 75<5, 765, 820, 1344, 1436 
Florence, Teatro della Pergola, 35 
Florimo, Francesco, 65, 98, 139, 163, 239, 351, 576, 

704 
Florio, Caryl, 1060 
Foa, Mauro, 62, 134, 179 
Fokine, Mikhail, 1293 
Fokke Simonsz, Arend, 494, 537, 555, 580 
Foman, Josef, 1269 
Font, Auguste, 259 

Fontainebleau, 71, 100, 105, 217, 224, and passim 
Fontana, Uranio, 708 
Forkel, Johann Nikolaus, 239 
Forman, Alfred, 976 
Formenti, Lorenzo, 458 
Forster, Karol, 724 
Fortis, Leone, 874 
Fortsch, Johann Philipp, 94, 124 
Fortun, Tomds, 970 
Fourcaud, Louis de, 976 
Fox, George, 160 
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Fragson, Harry, 1123 

Framery, Nicolas Etiennc, 271, 284, 324, 340, 

349, 399 
Franchini, Domcnico, 95 
"Francis," see Cornu, F. 
Francis I, Roman Emperor, 186, 234 
Francis II, Roman Emperor, 443, 504 
Francis Joseph I, Emperor of Austria, 493 
Francceur, L. J., 133 
Franke, Christian Wilhelm, 540, 570 
Franke, Julius, 754, 801, 803, 822, 839' 
Frankenau, Rasmus, 360, 459, 466, 502, 509, 521, 

558 
Frankfort, 260, 381, 493, 504, 509, 716, and 

passim 
Fransen, J., 219 
Franz, J. W. T., 410 
Franz, Rudolf, 842, 863, 1421 
Frasi, Giulia, 171 
"Frassini, Natalie" (i.e. Natalie Eschborn, later 

von Grunhof), 907 
Frederick IV, King of Denmark, 146 
Frederick II, Duke, later King of Wurttemberg, 

520 
Frederick, Prince of Holland, 696 
Frederick, Prince of Wales (son of George II), 

187 
Frederick Augustus, Prince of Brunswick-Oels, 

343 
Frederick Augustus II, Elector of Saxony and 

King of Poland, 141, 187 
Frederick Christian, Prince of Saxony, 207 
Freeman, C. Denis, 716, 1367, 1404 
Freeman, Max, 1017, 1080 
Freiberg, 558 
Freiburg, 1384, 141 8 
Freidmann, M., 178, 646, 768, 892, 911, 1047, 

1140, 1157, 1224 
Freisauff, Rudolf von, 448, 451, 454 
Fremery, Friedrich, 964, 1 113, 11 17 
French, James Murphy, 228 
French Operas, earliest, 27, 32, 40, 51-53 
French Operas in America, 147, 254, 1330, 1352 
French Operas in Dublin, 504, 636 
French Operas in Italy, 8o, 712 
French Operas in London, see London 
French Operas in Portugal-, 11 28 
French Operas in Russia, 252, 509, 587, 599, 620 
French Operas in Spain, 80 
French Operas-comiques, early, 130, 220, 224, 

251, 278 
Frcscobaldi, Girolamo, 159 
Freudenreich, Josip, 928, 958, 962 
Freund, Erich, 607 



Freund, G., 622 

Freund, Julius, 1195 

Friedell, Egon, 970 

Friedl, Franz Xaver, 1433 

Friend, T. H., 1164 

Frigelius, P,, 322 

Friis, F. A., 245, 247, 266, 268, 269, 274, 290, 299, 

318 
Frimmel, Theodor von, 580, 583 
Fritzheim, Ernst, 1120 
Froelich, Friedrich Heinrich Wilhelm, 483 
Frommer, Paul, 610 

Frontaura (y Vazquez), Carlos, 743, 759, 883, 884 
Fuchs, Johann Nepomuk, 99, 112, 237, 255, 342, 

386, 501, 667, 668, 915 
Fulda, Ludwig, 970 

Fuller-Maitland, John Alexander, 89, 90 
Funiculi Funicula, 1054 
Funtek, Anton, 677, 866, 984, 1059 
Furstenau, Moritz, 135 
Fusinato, Arnaldo, 918 

G., R. P. (Italian translator), 1248 

Gabiot de Salins, Jean Louis, 348 

Gabrici, Edvige, 150 

Gabrielson, Frank, 835 

Gaetano, — , 218, 233, 247 

Gailhard, Pierre, 1267 

Galeati, Domenico Maria, 225, 231 

Galicia, Vicente A., 1124 

Galli, Filippo Giuseppe, 573 

Galsworthy, Ada, 1044 

Galsworthy, John, 1044 

Gandolph, Maximilian, Archbishop of Salzburg, 

39 
Gangl, Engelbert, 972 
Garcia Alvarez, Enrique, 121 5 
Gardi, Francesco, 358 
Gargano, G., ion 
Garstang, Walter, 160 
Garulli, Valdo, 342 
Gasparmi, Quirino, 316 
Gassmann, Theodor, 910, 930, 990 
Gatti, Carlo, 467 
Gaudio, Antonio del, 68 
Gauss, E. F. L., 1115 
Gauthier-Villars, Henry, 301, 128 1, 1288 
Gautier, J. F. E., 679 
Gautier, Judith, 1098 
Gavinies, — , 179 
Gawalewicz, Maryan, 1237 
Gawronski, Woitech, 1270 
Gazal, Dr., 131 
Gedda, Giulio, 341 



1703 



1704 



Gehring 

Gehring, Franz, 56 

Gelli, Ettore, 815 

Geminiani, Francesco, 159 

Gemmingen, Otto Heinrich von, 3 1 1 

Genee, Friedrich, 751, 775 

Genee, Rudolf, 422 

Genest, John, 120, 164, 506 

Geneva, 914, 1154, 1173, 1207, 1318 

Genoa, 61, 107, 121, 203, 713, and passim 

Gensh, Fedor Venyaminovich, 254, 315 

Gentil de Chavagnac, Marie Joseph, 410 

Gentili, Alberto, 62, 179 

Gentili, Ettore, 1141, 1164 

Gentleman, Francis, 262 

George II, King of England, 187 

George III, King of England, 355, 520 

George, Landgrave of Hesse, 12 

Gera, 8, 1393 

Gerber, Ernst Ludwig, 98, 115, 132, 141, 145 

Gerken, E., 1393 

German National Opera Movement, 213, 329, 

379, 660 
German Operas, earliest, 12, 23, 36, 66 
German Operas in America, 943, 1304 
German Operas in Copenhagen, 146 
German Operas in London, see London 
German Operas in Paris, see Paris 
German Operas in Stockholm, 136, 154 
German Operas in Warsaw, 586 
German Pastoral Opera, early, 206 
Germi, — , 1420 
Gero, Kdroly, 1118 
Gersin, N., 197, 617, 698 
Gervasoni, Carlo, 612, 620 
Gessner, Friedrich, 1020 
Gestewitz, Friedrich Christoph, 535 
Ghelen, Jacob Anton von 213, 250, 257, 293 
Ghelen, Johann Leopold von, 173 
Ghent, 966, 1359 
Gherardini, Marchese, 475 
Ghione, Franco, 984 
Giannetti, L., 612 
Giardini, Felice, 208, 336, 402 
Giblhauser, Franz, 11 24 
Giffard, William, 89 
Gil y Gordaliza, Antonio, 301, 886 
Gilardoni, Tommaso, 475 
Gimenez, Geronimo, 652 
Gimma, Giacinto, 64 
Ginguene, Pierre Louis, 245 
Giorgi-Bert6la, Aurelio de', 343 
Giovannini, Alberto, 826 
Girard, Narcisse, 766 
Girardeau, Isabella, 123 



GENERAL INDEX 



Graffigna 



Giuliani, Nicolo, 545 

Giustiniani, Olimpia, 30 

Gjellerup, Karl, 976, 1014 

Gjorgjevic, Vladan, 947 

Glastonbury, 1330, 1367, 1378 

Glasgow, 1390 

Glauche, Johann Georg, 146 

Glazunov, Aleksandr Konstantinovich, 11 42 

Glehn, Professor von, 7 

Glinka, Sergey Nikolaevich, 470, 525, 581 

"Globus, Septimus" (pseud.), 678 

Glossy, Karl, 471, 580, 667 

"Glyebov, Igor" (i.e. Boris Asafiev), 995, 1214 

Glyndebourne, 829, 862 

Goddard, Scott, 1357 

Godebski, Ksawery, 664 - 

Godefroid, Jules Joseph, 796 

Goedeke, Karl, 318, 471, 707, 716 

Goepfart, Karl Eduard, 494 

Goeris, B. C, van, 533 

Gogel, Isaak Jan Alexander, 43 1 

Gonler, Georg, 862, 878, 959 

Goizet,J„ 944 

Goja, Hermann, 331 

Golar, C, 1033 

Goldschmidt, Hugo, 10-17, 21, 25, 30, 35, 49, 

65, 246, 265, 273 
Goldstein, Eduard Yulevich, 11 20 
Golintsin, Prince Aleksei Ivanovich, 177, 389 
Gomez Gereda, Eduardo, 1198 * 
Gomperz, Leon, 357 

Gondot, Pierre Thomas, 148, 191, 207, 288 
Gonnsseff. Kallinik, 1229 
Gonzaga, Charles II, Duke of Mantua, 27 
Gonzaga, Francesco, Prince of Mantua, 5, 7 
Goodwin, John Cheeverj 1067 
Gorchakova, Aleksandra A., 1044, 1068 
Gordigiani, Crescence, 857 
Gordon, Lady Duff, 950 
Gordon, John Barritt, 960 
Gorskoy, — , 747 
Gotha, 342> 345, 351, 352, 361, 374, 892, 1168, 

1 175 
Gottsched, Johann Christoph, 48, 111, 224 
Gbtze, Conrad, 561 
Gound, Robert, 218, 1066 
Gourbillon, C. Joseph Antoine de, 287, 424 
Gourgault Dugazon, J. B. Henry, 380 
Goya y Lucientes, Francisco, 970 
Gozo, Federico, 975 
Grab, Hedda, 1134 
Grabowski, Antoni, 913 
Gradenigo, Piero, 249, 250, 278 
Graffigna, Achille, 804 
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Graham, Harry, 508 

Gram, Hans, 254 

Granara, Antonio, 888 

Granberg, Per Adolf, 613, 672 

Granberg (-Stjernstrom), Lovisa Elisabeth, 625, 

927 
Grandinson, Emil, 301, 965, 1145, 1252, 

1294 o 

Grandjean, Moritz Anton, 983 
Granes, Salvador Maria, 957, 1044, 11 82 
Grantham, John, 1022 
Grappelh, Paolo, 569 
Grassini, Giuseppa, 579 
Gravrand, Ferdinand, 819 
Gray, Cecil, 900 
Gray, Thomas, 89, 183 
Graz, 770, 856, 1290, 1429 
Grcic, Jovan, 493, 601, 677 
, Grech, Nikolai Ivanovich, 610 

Greek, Opera in, $g6, 652, (1 122), 1 3 $7 ' 

< Greenbank, Percy, 395, 1205, 121 5 
Gregor, Hans, 1089 
Gregory, Gaspard de, 408 
Grein, Alix, 1240 
Greissle, FeUx, 913 
Grenier, J. t 56, 57, 65 
Greuve, Gosenwijn Christian de, 511 
J^rigoryev, Apollon, 451, 773 1 
Grimaldi, Nicolo, called Nicolino, 95, 115, 123, 

126 
Grimani, Antonio, 19 ■. _, 

Grimm, £aron Friedrich Melchior de, 21, 105, 

174. 227, 377, 38d 
Grist, William, 423, 501, 768, 924, T007, 1159, 

1188 
■-1 Groot, Daniel £douard de, 648 
Groppo, Antonio, 50, 96 
Grossmann, E., 510 
Grossmith, George, 1281 
Grove, George, 70, 140, 1164, 1207, 1214 
Grua, Stefan, 519 
Grtin, Edmund, 1137 
Gspan, Ignatius, 176, 
Guadagni, Gaetano, 261 
Guarini, — , 127 
Giiell, Bruno, 1269 

Guerin de Fremicourt, Jean Nicolas, 191, 372 
Guernsey, Wellington, 963 
Gueullctte, Thomas-Simon, 59, 174 
Gugitz, Gustav, 301, 440, 579 
Gugler, Bernhard, 451 
Guilliaume, Jules, 819, 822 
Guimard, Mile. 380 
Guldberg, Frederik H0egh, 421 



Gumbert, Ferdinand, 843, 971, 986, 1029, 1060, 

1065, 1100, 1104, 1108, 1114, 1120 
Gunther, Dorothea, 6 
GiirrUch, — , 384 
Gustafson, Richard A., 985, 1004 
"Gustave," see Vulpian, Adolphe 
Gustavus III, King of Sweden, 463 
Gutheim, Karl Heinz, 1377 
Guttenberger-Peler, Karl, 499 
Guttmann, Alfred, 786 
Guymond de Latouche, Claude, 372 
Gyergyai, Ferencz, 777 

Haas, Robert, 21^8, 145, 216,250,273,279, 313, 

363, 528 
Hadamowsky, Franz, 480, 559 
Haelssig, Arthur, 547 
Haeser, Wilhelm, 855 
Hagel, Richard, 1267 
Hagemann, CarJ, 276, 1106 
Hagen, Holger, 301 
Hagen, Oskar, 147, 150, 152, 193 
Hague, The, 860, 1065, 1385 
Hahnel, Julius, 777 
Hallam, A., 161 
Halle, 1402 

Halle,, Sir Charles, 373, 659 
Hallman, Carl Israel, 170, 328, 362 
Halperine, Pauline, 1095 
Halpern, Wolf Abiram, 793 
Hamann, Johann Georg, 125 
Hamburg, 48, 61, 63, 70, 72, 79, 93~95. 100, '102. 

104, 106, in, 112, 1,16, 117 
Hamilton, Cosmo, 1123 
Hamilton, W. H., 623 
Hammeiri,' Avigdor, 1345 
Hanau, 328 
Hanemann, A., 1075 

Hannikainen, P. J., 886 ^ 

Hanover, 26, 85, 87, 90, 92, 97, 308, 711, 794, 

1088, 1361, 1392, 1417 
Hansen, Gunnar, 1309 
Hansleutner, P. W. G., 41 1 
Hanslick, Eduard, 1200 
Hanson, Willis T., 687 
Hanus, Josef, 93 1 
Harambasic, August, 498, 592, 601, 851, 886, 

1000, 1045, 1076, 1086, 1 102, 1 1 1 5, 1 140, 

1146 
d'Harcourt, Marguerite, 1120 
d'Harcourt, Raoul, 1120, 1292 
Harlacher, August, 1073, x Hi* 1182, 11 86, 1245 
Harlassova-Schrodlova, Marta, 1401 
Harny de Guerville, — ,218 
Harris, William Henry, 6 
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Harrison, William, 905 

Hart, Fritz (Bennicke), 1163 

Hartenfels,, Edwin, 761 

Hartford, 1426, 1439 

Hartleb, Hans, 1261 

Hartmann, Georg, 541, 596, 610 

Haselmeyer (manager), 483 

Hassaureck, Franz Joseph, 600 

Hasse, Faustina, see Bordoni 

Hasse, Max, 936, 973 

Hasselt, Andre* van, 680 

Haug, — , 585 

Haupt, (Markus) Theodor von, 712, 71 5, 717, 720 

Hausegger, Friedrich von, 409 

Hauser, Miska, 456 

Haussner, Frederic Guillaume, 516 

Havana, 1299 

HaVi, Mihaly, 897, 912 

Hawes, William, 89, 376, 444, 455, 478, 527, 570, 

672, 677-78, 700, 713, 716, 746 
Hawkins, Sir John, 85, 119, 144 
Hayes, Maria Ximena, 1060 
Heartwell, Henry, 540 
Hebbel, C, 1197 

Hebdowski, Kajetan, 463, 543, 576 
Hebrew, Opera in, 257, 768, 908, 1069 
Heiden, Nicolaus Adam, 384 
Heidrich, Gustav, 1017 
HeifFert, K., 161 
Heinemann, Ernst, 451 
Heinse, Wilhelm, 206, 286 
Held, Michael, 425 
Helfert, Vladimir, 216 
fteller, Adolf, 1134, 1305 
Heller, Seligmann, 1103 
Hellgren, A. Emil, 1008 J 

Hellmich, Use, 984 
Helsinki (see also Finnish Operas), 898, 1129, 

1 198, 1295 
Heltai.Jeno, 1282, 1404 
Henderson, William Edward Bonhote, 357 
Henderson, W. J., 1069 
Henisch, Carl Franz, 275 
Hennequin, Alfred, 1093, 1102 
Henncquin, Maurice, 1093 
Henninger, M. de, 230 
Henri IV, King of France, 3, 4, 339 
Henry, Prince of Prussia, 444 
Hensel-Haerdrich, Paul, 809, 875 
Henseler, Anton, 932, 963 
Henzen, Wilhelm, 1221, 1228 
Heppner, Antal, 377, 409 
Heppner, Antal, 377, 409 
Herald, Charles, 197 
Herbage, Julian, 267 



Herbeck, Johann, 952, 1200 

Herbert, Alan Patrick, 970, 985 

Herbert, Joseph W., 1278 

Herburger, Franz, 292 

Herissant, Marie Nicole Estienne, 225, 234 

Herman, Henry, 1006 

Hermes, Gualberto, 1238 

Hermil, Edouard, 1102 

Herrmann, — , 897 

Hertz, Adolf, 336, 373, 850, 885, 892,^40, 987. 

1001, 1039 
Hertz, Alfred, 1097 
Herz, Peter, 106 1 
Hertzenhjelm, Carl Johan, 296 
Herz, Leo, 833 
Hess, Heinz, 61 

Hesse-Rheinfels* Ernest, Landgrave of, 8K 
Hetsch, Gustav, 307, 1078, 1345 
Hetsch, L.,414 
Heufeld, Franz, 292 
Heugel, Jacques, 1407 
Heulhard, Arthur, 1006 
Hevesi, Sandor, 342, 396, 702, 1033, 129K 
Heward, Leslie, 342 
Hiller, Friedrich Adam, 536 
Hiller, Paul, 1307 
Hillerup, Frederik Christian, 755 
Hirsch, Paul, 452 

Hirschfeld, Robert, 302, 952, 980, 1 196 
Hirth, Friedrich, 477 
Hitchcock, Robert, 256, 280 
Hitie, Seymour, 73 8 
Hnewkowsky, Sebastian, 494 
Hock, Wilhelm, 255 
Hodges, Miss, 312 
Hoernes, Moritz, 1196 
Hoeven, Emanuel van der, 73 
HofFbauer, Carl, 1148 
Hofmann, Aloisius Fiirchtgott von, 467 
Hofmann, Melchior, 93 ' 

Hofmiiller, Max, 1060 
Hogarth, George, 348, 762, 859 
Hogman, Ernst (Johan Sigurd), 11 46, 1192 
Hohenrechberg, Johann Rudolf von, 13 ■-) 

d'Holbach, Paul Heinrich Dietrich, Barpn, 

174 
Holcroft, Thomas, 244, 377, 427, 552 
Holland, Arthur Keith, 1308 ■- 

Holland, Konstantin, 775 
Holmstrom, Carl Ferdinand Alexander, 601 
Holstenius, Lucas, 18 
Holzer, Ernst, 617 
Home, sweet Home, 687 
Honey, R., 490 
Hongkong, 842 , 
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Honig, J. C, 303,626 

Honicke, Johann Friedrich, 442 

Honors, Charles, 698 

Hoogstraaten, A. van, 527 

Hook, James, 316 

Hopp, Julius, 910, 945, 949, 981, 989, 993, 995, 

1006, 1008, 1040, 1043, 1048, 1074, 1080, 1085, 

1888 
Hopwood, Aubrey, 1067 
Horn, Charles Edward, 257, 498, 506, 654, 734 
Horncastle, J. H., 727, 830 
Horvdth, J6zsef, 569 
Houghton, Alan, 621, 825 
Houlton, Robert, 262 
Howell, James, 3 1 
Hrescakova* V., 1 134 
Hrub^, Jarofnir, 943, 1005 
Hubertusburg, 199, 200, 207 
Huddersfield, 1406 
Hudson, George, 34 
Huldberg, Per Ulrik, 693, 694 
Huldschinsky, Ernst, 1297 
Hulsen, Georg von, 360, 703 
Humbert, Eugene, 966 
Humperdinck, Wolfram, 1264 
Humphreys, Samuel, 169 
Hungarian Operas, early, 685, 801, 809, 836, 864, 

869, 878, 952 
Hungarian Operas in Italy, 1343, 1420 
Huszar, Imre, 1029 
Hvid, Christopher, 760, 853, 865 
Hysel, Franz Eduard, 244 

I.S.C.M., see International Society for Con- 
temporary Music 

Iacuzzi, Alfred, 209, 223, 278, 298 

Ibler, M., 1224, 1226 

Icelandic subjects, operatic, 1138, 1271 

Iffland, August Wilhelm, 451 

Ilgener, Peter Florenz, 298 

India, 349, 456, 1 140 

Ingelman, Georg Gabriel, 747 

Innocent X, Pope, 24 

Innocent XI, Pope, 26 

Innsbruck, 33 

Instruments and Instrumentalists, 59, 67, 107, 132, 
142, 205, 249, 509, 534, 595, 647, 711, 866, 993, 
1003, 1016, 1234 

Intermezzo, 120, 135, 137, 152, 173, 181, 204, 
217, 222, 223, 303 

International Society for Contemporary Music 
(I.S.C.M.), Festivals, 334, 369, 437, 529, 1376, 
1384, 1412, 1422, 1438 

Ireland, see Belfast, Dublin and Erse 



Jarvis 

Isabella of Bourbon-Parma, Empress, 247, 259 

Isabella Clara, Archduchess of Austria, 27 

Isnardon, Jacques, 693 

Israel, Zwi, 255, 396 

Issy, 37 

Istanbul, see Constantinople 

Istel, Edgar, 312, 344, 1018 

Italian Opera, outside Italy, first 8-9 

Italian Opera, in America, 244, 671, 888, 921, 

1303, 1346, 1419 
Italian Opera, in Amsterdam, 1275 
Italian Opera, in Denmark, 210 
Italian Opera, in Germany, 29 
Italian Opera, in Ireland, 125 
Italian Opera, in London, see London 
Italian Opera, in Paris, see Paris 
Italian Opera, in Prague, 69, 148, 213, 277, 448, 

49i, 857 
Italian Opera, in Rumania, 1151 
Italian Opera, in Russia, 179, 182, 299, 369, 380, 

389, 418, 471, 959, 1012, 1107, 1243, 1262 
Italian Opera, in Portugal, 172, 194, 203, 234, 

306, 337, 374, 40i, 416, 465, 508, 582, 7H, 810* 

909, 961, 1012, 1050, 1132, 1148, 1209, 1218, 

1278 
Italian Opera, in Spain, 44, 169, 193, 225, 234, 

534, 629, 664, 795, 797, 804, 887, 1038, 1077, 

1134, II55, 1206, 1229 
Italian Opera, in Sweden, 230 
Ivanov, A., 672 
Ivanovo Mikhail Mikhailovich, 11 40 

Jackson, John P., 823, 825, 850, 885, 1049* 1080, 

1137 
Jacobson, Eduard, 1005, 1062, iibo 
Jacquelin, Jacques Andre, 572 
Jadin, Louis Emmanuel, 259 
Jager, Daniel, 568 
Jagodynski, Stanislaw Serafin, 1 1 
Jahn, Otto, 306, 471 
Jakubowicz, Dominik, 537 
Jalowetz, Hans, 6 
Jamaica, 159 
James, Charles, 444 
James, Reese D., 498 
Jameson, Frederick, 976, 1057 
Jannetti, Francesco, Sit 
Jansen, Lothar, 179, 502 
Japanese, Opera in, 265, 1045 - - 
Japanese operatic subject, first, 1025 
Jaques y Aguado, Federico, 1113 
Jarnach, Pmlipp, 1384 
Jarvis, J. H., 1000 
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Knigge 



Jasiriski, Jan, 613, 733, 737, 740, 758, 770, 775, 
777, 783, 788, 801, 805, 821, 828, 830, 831, 839, 
841, 844, 852, 861, 865, 867, 870, 934 

Jassy, 819, 1084 

JefFerys, Charles, 728, 877, 889, 903 

Jehin, Leon, 1290, 1302 

Jelmoli, Hans, 1370 

Jelyotte, Pierre dc, 217 

Jenbach, Bcla, 1061 

Jerome Bonaparte, King of Westphalia, 367, 620 

Jerusalem, see Palestine 

Jiny, St., 969 

Johnsen, Henhk Filip, 170 

Jolivcau, Nicolas Rene, 72 

Jonason, Aron, 962 

"Jones, Graham" (i.e. Madeleine Marshall), 984, 
1327 

Jones, Kenneth, 835 

Joseph I, Roman Emperor, 121 

Joseph II, Roman Emperor, 247, 260, 306, 313, 
362, 380, 422 

Joseph I, King of Portugal, 337 

Joseph, Prince of Portugal and Brazil, 374 

Josephine, Empress of the French, 452, 616 

Joslin, — , 230 

Jostcn, Werner, 149 

Jovcr, Gonzalo, 1031 

Jugoslav Opera, see Croat, Serbian, Slovenian 
Opera 

Juin, Carl, 303, 905 

Jung, Victor, 494 

Jungmann, Josef, 395 

Junker, Hermann, 141, 149 

Juvancic, Friderik, 1233 

K., V. S. (Czech translator), 913 

Kadar, Jolantha von (Pukanszky-), 450, 469 

Kaernbach, Gustav, 107 

Kafer, Johann Philipp, 129 

Kalensky, Boleslav, 11 15, 1250 

Kalisch, Alfred, 1038, 1288, 1306, 1317, 1359 

Kalisch, Ludwig, 933, 1004 

Kalkbrenner, Christian, 452, 453 

Kalliwoda, Wilhelm, 477 

Kamiriski, Jan Nepomuccn, 447, 513, 537 

Kamper, Ottokar, 279, 389 

Kandler, Franz Sales, 600 

Kapper, Siegfried, 807, 815 

Karasowski, Moritz, 384 

Kassowitz, Gottfried, 331 

Kassowitz-Cvijic, Antonijc, 428, 1105, 1239 

Kasteleyn, P. G., 310 

Katyenin, Pavel Aleksandrovich, 538 

Kaunas (Kovno), 1359, 1422 



Kayser, Philipp Christoph, 929 

Kazan, 785 

Keller, G. F., 734 

Kellncr, Johann Martin, 330 

Kellogg, Clara Louise, 912, 986 

Kelly, Alfredo Fiorda, 558 

Kelly, Michael, 245, 347, 351, 357, 366, 376, 418, 

425, 435, 485, 488, 491, 506, 5T7, 5^3, 5<>7, 579, 

759 
Kcmblc, John Philip, 49T 
Kcnipter, Lothar, 1098 
Kenney, Charles Lamb, 900, 916, 930, 971, 981, 

989, 1008, 103 1 
Kenney, James, 548, 712, 790 
Kerby, Paul, 1294 
Kcreszty, Istvan, 1099 
Kcrkhoven, F. J., 673 
Kern, Aurel, 1086, 1334 
Kcxcl, Olof, 470 

Key, Helmer, 862, 1127, 1138, 1375 
Kharkov, 1226, 1243 
Khevcnhullcr-Mctsch, Johann Joseph, Fiirst, 

295, 315 
Khilkov, Andrei Yakovlcvich, 308, 330 
Khmelnitsky, Nikolai Ivanovich, 700 
Kiczman, Adolf, 1062, 1109, 1147, 11 50, 1162, 

1 198, 123a, 1239, 1257, 1269, 1282 
Kiczman, Anda, 497 
Kiel, 1385 

Kicnlin, Jules, 497, 498 
Kiescwettcr, Raphael Georg von, 140 
King, Matthew Peter, 548 

Kingston, William Bcatty, 881, 1102, 1163, 1223 
Kinkeldey, Otto, 848 
Kinker, Johannes, 421 
Kirsch, Hyacinthe, 982 
Kiss, Janos, 431, 576 
Kjerulf, Charles, 1083 
Kleczyriski, Jan, 1137 
Klccfcld, Wilhelm, 501, 648, 674, 775, 781, 829, 

958 
Klcen, Johan Christoph, 138 
Klein, Herman, 1187, 1319 
Klein, Walter, 913, 1395, 1401, 1417 
Kleinmichel, Robert, 178, 560, 121 8 
Klctkova, E. N., 966, 1105, 1171 
Kitchener, William, 127 
Klijn, Hcndrik Harmen, 547 
Klima, Jan, 1049 
Kloos, Willem, 1010 
Knciff, Eduard, 737 
Knepler, Paul, 1109 
Knigge, Adolf Friedrich von, 425, 461 
Knigge, Philippine Eregine von, 425 
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Knitl, Zdenek, 1416 

Knos, Thckla, 887 

Knudsen, Lars, 247, 251, 270, 272, 292, 340, 368, 

370, 376, 387, 398, 414, 431, 437. 481 
Kobclius, Johann Augustin, 88 
Kobyakov, Piotr Nikolaevich, 486, 505, 541 
Koch, Hcinrich Gottfried, 323, 318 
Koch, Johann August Christian, 270 
Kochel, Ludwig von, 51, 72, 498 
Koechlin, Charles, 1292 
Kokoshkin, Fedor Fedorovich, 503, 614 
Kolar, Josef Jiri, 264, 724, 824, 949 
Kollmann, Ignaz Carli 556, 643, 698, 770 
Kolomiitsov, Viktor, 976, 1002 
Komarov, A., 1277 
Komlossy, Fcrcncz, 673 
Komorzynski, Egon von, 494, 588 
Kompus, Hanno, 826 
Konigsberg, 486, 1412 
Konyi, Janos, 264 
Kopp,J., 264 

Korsakov, Piotr Aleksandrovich, 636 
Kosztolanyi, Dezso, 238 
Kotsi, P. Janos, 514, 528 
Kramer, Christopher, 395 
Krasnopolsky, Nikolai Stepanovich^4<5o, 537 
Krastel, Fritz, 255 
Kratzer, Walentyn, 516 
Kraus, Karl, 1004, 1006, 101 1, 1040 
Krauss, Rudolf, 251 
Krebs, Carl, 440 

Krebs, Johann Baptist, 430, 477, 608, 61 8 
Krehbiel, Henry Edward, 400, 423, 872 
Kretzschmar, Hermann, 21, 37, 51, 60, 61, 97, 

205, 234, 355, 507 
Kreymborg, Alfred, 1324 
Krickeberg, Friederike Sophie, 660 
Krimsky, Jerrold, 1404 
Kristan, E., 1059 

Krizhanovsky, Zakhar, 272, 315, 380 
Kristof, Kiroly, 1405 
Krogh, Torben, 146, 528, 1146, 1162 
Krohn, Pietro K0bke, 702 
Kr6likowski, Jozef Franciszek, 538, 546, 661 
Kroll, Erwin, 1424 
Krone, Walter, 559 
Krottenthaler, Karl, 910 
Kruse, Georg Richard, 307, 6$6, 8o6 t 875 
Kruse, Laurids, 453, 533, 560 
Kruse, Heinrich, 668 
Kruszysriki, Jan, 604 
Krzeminski, Piotr, 802 
Ksilandr, — , 656 
Kpb, F. 983 



Kucera, Otakar, 1169 

Kucharz, Johann Baptist, 494 

Kudlicz, Bonaventura, 472, 556, 561, 569, 602, 

625 
Kuffcrath, Maurice, 395, 703, 1093, 1098, 1102, 

1115, 1187, 12^5 
Kiifferle, Rinaldo, 1208, 1229, 1277, 1329, 1351, 

1420, 1439 
KCigler, Karcl, 988, 1425 
Kiihn, Oswald, 809 
Kiihnel, Vojtech, 1054 
Kuliffay, Edc, 947, 952. 
Kullberg, Herman Anders, 416, 497 
Kummcr, Clare, 1208 
Kuntz, Johann Paul, 142 
Kup, — , 470 

Kurochkin, Vasily Stepanovich, 1008, 1026 
Kusche, Ludwig, 993 
Kuster, G. H., 339 
Kuszewski, — , 321 
Kutscher, Arthur, 325 
Kuvichinsky, Semen, 395 
Kuzmin, Mikhail Aleksyeevich, 178, 1288, 1297 

L., A. (German translator), 340 

Laass, Bruno, 316 

Labarre, Trille, 414 

Labbet de Morambert, Antoine Jacques, 75 

Labey, Marcel, 6 

Lablache, Luigi, 893 

Laborde, Jean Benjamin de, 74, 84, 235, 259 

Labrada, Enrique, 11 44 

Labroca, Mario, 87 

Lachnith, Ludwig Wenzel, 497 

Lacombe, Jacques, 182, 227 

Lacy, Michael Rophino, 387, 638, 651, 652, 658, 

701, 705, 723, 73<5,745. 771 
La Fermiere, see De La Fermiere 
Lafont, Charles, 1009 > 
Lafont, Numa, 687, 740 
Lafontaine, W., 197 
Lagye, Benoni, 1245 
Lagye, Gustave, 1047, 1058, 1065, 1073, 1076, 

1147,1197,1238 
La Haye, M. de, 37 y 

Lahee, Henry Charles, 400, 498, 1307 
Laibach, see Ljubljana 
Laicens, Linards, 457 

Lajarte, Theodore de, 59, 117, 131, 203, 237, 385 
La Laurencie, Lionel de, 77, 138, 159, 220, 223 
Lalin, Lars Samuel, 170, 296, 303, 335, 362, 379 
Lalo, Pierre, 1095 
Lamadrid, Ventura, 879 
Lamm, Pavel Aleksandrovich, 995, 1034, 1341 
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Lamoureux, Charles, 976, 1010, 1216 

Lampadius, Wilhclm Adolf, 893 

Landon, H. Robbins, 381 

Landormy, P., 87 

Landshoff, Ludwig, 345, 629 

Lang, Adam, 519, 600 

Lang, Benjamin, 1097 

Langbridgc, Frederick, 1304 

Langc, Aloysia, 422 

Langcr, Anton, 1030 

Langer, Ferdinand, 517, 553, 618 

Langford, Samuel, 301 

Langhans, Wilhclm, 998 

Languedoc, 227 

Lanncrstjcrna, Johan Magnus, 229, 406 

Lannoy, — , 619 

Lapierre de Chateauneuf, Agricole Hippolytc, 

349, 549 
Lara, Rene, 131 1 
Lark, Kingsley, 302 
La Rotclla, Pasquale, 245 

Larousse, Piere, 282, 515, 529, 656, 854, 1132, 1144 
Larra (y Wetoret) Luis Mariano de, 1064, 1076 
Lasker, Julius, 951 
Laszlo, Markus, 1397 
Laszlo, Sebestyen, 498 
Latabar, Endre, 959, 981 
Latham, W. H., 733 
Latin, Operas in, 293, 1396 
Lattaignant, Gabriel Charles de, 210 
Latvia, see Lettish Operas 
Latzko, Ernst, 397, 434 
Lauckner, Rolf, 690, 953, 1146, 1196 
Laudes, Joseph Gottwill von, 375 
Laue, Hellmuth, 809, 875, 1001 
Lauff, Joseph von, 703 
Laur, Hugo, 779, 11 89 
Laurent, Henri, 888 
Lausanne, 1344 
La Violette, F. M., 1259 
La Violette, Harry, 1280 
Lawes, Henry, 34 
Lawrence, William John, 52, 55, 69, 115, 230, 

256, 404 
Laxenburg, 141, 145, 186 
Lazerini, Gregorio, 1 1 
Lazzeri, Ghino, 312, 410 
Leawington, Alexander, 1160, 1267, 1274, 1276, 

1279 
Lebriin, C, 501 
Lecco, 1010, 1018 

Lecocq Darcourt, Philippe Joseph Cesar, 429 
Lecomte, Jules, 650 
Lecouppey de la Roziere, Jean Rene, 406, 419 



Lediard, Thomas, 150 

Lcc, Ernest Markham, 337 

Lee, George Alexander, 723, 801 

Lcfcbvrc, Hippolytc, 934 

Lefcvre, Marcel, 1249 

Lefroid de Mcreaux, Jean Nicolas Amedce, 327, 

Lcger, Francois Pierre Augustc, 556, 582 

Lcgband, Paul, 176 

Lcgouve, Gabriel Marie, 549 

Lehnhardt, Gustav, 309, 547 

Leibniz, Gottfried Wilhclm, 88 

Leigh, Henry Sambrooke, 951, ion, 1050, 1061 

Leipzig, 92, nr, 217, 288, 290, 292, and passim 

Leitmotiv, 550 

Lellis, T. de, 500 

Lemaire, Jacques, 1195 

Lemberg, see Lwow 

Lemierc de Corvey, Jean Frederic Anguste, 630, 

665 
Lemon, Mark, 665, 742 
Lengey, K., 592, 708 
Lengyel, Daniel, 791 
Leningrad, see Sankt Petersburg 
Lenoir, Helen (Mrs. d'Oyly Carte), 1067 
Lenz, Leopold, 386 
Leon, Gottlieb von, 312 
Leon, L., 312 
Leonhard, — , 1308 
Leoni, Myer Lyons, called, 348 
Leopold I, Roman Emperor, 44, 45, 47, 53, 78, 

102 
Leopold II, Roman Emperor, 471, 491, 500 
Leopold, Archduke of Austria, 295 
L'Epine, Francesca Margherita de, 115, 123 
Lepko, O. A., 592 
Leris, Antoine de, 50, 59, 77 
Lerner, Joseph Judah, 768 
Leroy, Hippolyte, 910 
Lert, Ernst, 1375, 1380, 1382 
Le Texier, — ,312 

Lettish Operas, 1356, 1361, 1366, 1423, 1433 
Levachoi, — , 293 
Levasseur, F., 366 
Levensson : H., 677 
Levental, — , 1055 
Levi, Hermann, 451, 935, 963, 973 
Levik, S. Y., 960, 1268, 1376 
Levshin, Vasily Aleksyeevich, 240, 260, 282, 287, 

306, 310, 340, 414, 435, 491, 552, 567 
Levyson, Salomon, 1128, 1189, 1226, 1286, 1347 
Lewicki, Ernst, 3 86 
Lewis, Anthony, 76 
"Lianovosani, Luigi", see Salvioli, Giovanni 
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Libretto, written by the composer, first instance, 

10 
Libretto, re-setting of an older, 237 
Libretto, sec also Cast, Translation 
Lichtenau, Willielmine, Countess of, 490 
Lichtenthal, Peter, 387 ' 
Licit, Paula, 644 
Lickl, Johann Georg, 559 
Licbrecht, Henri, 28, 139 
Liederspicl, 554, 562 
Liege, 235, 982, 1103, 1360, 141^ 
Lifanov, Evgraf, 557 
Lignc, Prince. Charles Joseph dc, 352 
Lijnslager, P. F., 350 
Lilij, Camillo, 41 
Lille, 1406 
Lillo, Giuseppe, 832 
Lima, 456, 902 

Linares Rivas y Astray, Manuel, 1269' 
Lind, Jenny, 843 
Lindau, Carl, 1017, 1133 
Lindau, Richard, 850 

Lindcbcrg, Anders, 493, 606, 676, 688, 756, 767 
Lindegrcn, Carl Johan, 331, 356, 403, 414, 436, 

488^621 
Lindcmann, Kirstine, 1224 
Lindgrcn, Adolf, 621, 1049, 1029 
Lindsay, Noel, 1222 
Lindsey, Mrs. (singer), 123 
Lindstrom, Sven, 1382 
Linike, Johann Gcorg, 150 
Lingard, Horace, 1071 
Linlcy, Thomas (the Younger), 348 
Lipowski, — , 584 
Lipinski, — , 639 
Lipiriski, Karl Joseph, 537 
Lipp, Scrgius, 1034, 1146 
Lippcrt, Karl Fricdrich, 29-;, 448, 450, 459, 507, 

536 
Lippold, Max, 1033, 1034 
Lipskcrov, K. A., 1045, 1321 
Lisbon, 203, 306, 508, 517, 810, 1132 (see also 

Portuguese Operas, and Italian Operas in 

Portugal) 
Lishin, Grigory Andreevich, 769, 823, 850, 890, 

972, 981, 997, 1019, 1051 
Lithuanian, Opera in, 908, 1359, 1422 
Litnensky,J.J., 829 

Liverpool, 1126, 1164, 1375, 1383, 1406 
Livius, Barham, 678, 679, 694, 710, 712 
Lizogub, Yakov Ivanovich, 602 
Ljubljana (Laibach), 165, 1023, 1408 
Llaurador, Isidro, 990 
Llconart,Josep, 851, 1002 



Lloyd, Robert, 230 

Lobkowitz, Franz Maximilian, Prince, 583 

Loder George, 786 

Locn August von, 1025 

Loewc, Philipp, 855 

Logan, W. MacGregor, 591, 677 

Lohmann, Wilhelm, 547 

Lonati, A., 50 

London, sec English Operas, and passim 

London, French Opera in, 48, 53, 54, 56, 790, 

919 
London, German Opera in, 548, 677 
London, Italian Opera in, 99, 112-115, 123, 125 
London, Russian Opera in, 1042 
London Promenade Concerts, 900 
London Theatres: 

Academy of Music, 54 

Academy of Music, Handel's, 142 

Dairy Lane, 609 

English Opcra-House, 1141, IT47 

London Opera-House, 1253, 1289 

Lyceum, 760, 1016 

Marylebonc Gardens, 175 

National Opera, St. James's, 929 

Pantheon, 324, 489 

Princess's, 858 

Queen's, Haymarket, 113 

Queen's, Long Acre, 548 

Ranclagh House, 175, 307 

Savoy, 1061 

Waldorf, 674 
Long dc Clavicres, Pauline, 681, 914 
Longinov, Mikhail Nikolaevich, 423 
Lonsdale, M., 463 
Loosjcs, Adriaan, 627 
Loots, Cornells, 415, 481 " 
Lopez Marin, Enrique, 1056 
Lorbcr, Johann Christoph, 51 
Lorenz, Alfred, 68, 78, 83 
Loric, Cornelis, 282 
Los Angeles, 133 1 
Louis XIV, King of France, 30, 32, 37, 40, 42, 53, 

59, 74, 77 
Louis XV, King of France, 74, 210, 335 
Louis, Dauphin (son of Louis XIV), 80, 84 
Louis, Dauphin (son of Louis XV), 210 
Louise Amalia, Princess, 199 
Louis XVI, King of France, 489 
Liibeck, 244 
Lucas, Leighton, 322 
Lucerne, 307, 1005 
Lucio, Gennaro, 347 
Ludcrwald, G. E., 482 
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Ludikar, Pavel, 984 

Ludwig II, King of Bavaria, 1097 

Ludwigsburg, 285, 290, 998 

Lugano, 538 

Lugo, 1357 

Luin, Elisabeth Jeannette, 85 

Luis de Retes, Francisco, 1000 

Luise, Princess of Prussia, 696 

Luitpold, Prince Regent of Bavaria, 1204 

Luknitsky, Aristarkh Vladimirovich, 464, 465, 

569, 577»585,593»6i9 
Lumley, Benjamin, 854 
Lundgren, G. E., 379 
Lundquist, Ernst Gustaf, 1024, 1031, 1052, 1053, 

1070, 1 1 60 
Liineburg, 356 
Liitzhaft, Nicolaus, 1024 
Lwow (Lemberg), 1023, 1114, 1209, 1228, 1239, 

1278, 1285, 1290, 1376, 1408 
Lynslager, Philip Frederik, 258, 267, 272, 277, 

409 
Lyons, 73, 310, 1077, I2 <>4> 12 %S 

M., F.W., German translator, 1 247, 308 

Maag, Otto, 951 

Maccari, Alessandro, 187 

MacCormick, Edith, 1365 

MacCrone, Guy F., 191* 958 

Macdonald Ann, 302 

Macerata, 40, 46 

Macfarren, Natalie, 885, 890 

Machado de Assis, Joaquim Maria, 906, 920 

Macgregor Logan, W., see Logan 

(Macharti, — , 73 

Mackinlay, Malcolm Sterling, 1191 

Maclaren, Archibald, 162 

MacSwiney, Owen, 95, 99 

Macy, James Cartwright, 1 139 

Maddaloni, Duke of, 67 

Maddoks, Mikhail Egorovich, 177, 496 

Maddox, John Medex, 792, 858 

Madrid (see also Spanish Operas, and Italian 

Operas in Spain), 169, 193, 234, 848, 854, 873, 

876, 895, 1070, 1242 
Magdeburg, 780, 846, 1344 
Maggiore, Francesco, 199 
Magnette, Paul, 13 12 
Magni, Paolo, 158, 

Mague de Saint-Aubin, Jacques, 333, 443 
Mahler, Gustav, 703, 113 1 
Maidalchini, Andrea, 9 
Maikov, Vasily Ivanovich, 312 

1 These translations are attributed to F.L.W. Meyer 
by Sonneck und others; as Meyer was born in 1755 
he cannot have been the author. 



Mailly, M. de, 258 

Maine (de Chatenay), Anne Louise Benedicte de 

Bourbon, Duchesse du, 131 
Mainhardt, H., 839 
Maizony de Laureal, Joseph Francois Stanislas, 

387 

Majofski,J. F., 702 

Major, Ida, 1235 

Makai, Emil, 1195 

Malherbe, Charles, 920, 1271 

Malibran, Maria, 723, 725, 729, 765, 780 

Maillet, — ,484 

Mallorca, see Palma 

Malmstedt (-Lenngren), Anna Maria, 304, 310, 
322,332 

Malta, 194 

Mamminger, C. A., 535 

Mamontov, Sergei, 991, 1032 

Manchester, 295, 1362, 1383 

Mancini, Louise, 151, 847 

Mancini, Maria, 43 , 60 

Mandaus, Ludek, 984 

Manderstrom, Christofer, 274, 314, 326, 330, 335 

Manfredini, Vincenzo, 180 

Manila, 837 

Mann, Erika, 294 

Manna, Gennaro, 215 

Mannerhjerta, Ulrik Emanuel, 748, 786 

Manners, Charles, 1249, 1259 

Mannheim, 265, 277, 338, 354 and passim 

Mannstaedt, Wilhelm, 1005 

Mansell, Richard, 1005, 1006 

Mantica, Francesco, 4 

Mantua, 5, 7, 26, 29, 192, 794 

Mantuani, Josef, 81 

Manzo, Luigi, 165 

Mara, Gertrud Elisabeth, 150, 246 

Mara, V., 1281 

Maragall, Joan, 976, 11 72 

Marcalri, Jean, 1360 

Marchand, Theobald, 247 

Marcheix, Lucien, 14 

"Marchesi, Salvatore," sec Castronc della Rajata 

Marchesini, Marcello, 560 

Marcouville, P. A. L. de, 105 

"Marckwordt, Ferdinand" (pseudonym of Fried- 
rich von Flotow), 799, 943 

Mardzhanov, K. A., 1341 

Marescalchi, Luigi, 244 

"Margarita/* see L'£pine, F. M. de 

Margherita, Princess of Savoy, 7 

Margherita, Infanta of Spain, 44 

Maria, Princess of Hesse-Cassel, 695 
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Maria I, Queen of Portugal, 374, 401 

Maria Amalia of Austria, Archduchess of Parma, 

261 
Maria Amalia of Saxony, Queen of Naples, 193 
Maria Anna of Saxony, Electress of Bavaria, 207 
Maria Anna, Queen of Spain, see Marianna 
Maria Anna Christina, Princess of Bavaria, 39 
Maria Antonia of Austria, Electress of Bavaria, 

78,82 
Maria Carolina of Austria, Queen of Sicily, 466 
Maria Casimira, Queen of Poland, 129 
Maria Josepha of Austria, Electress of Saxony, 141 
Maria Josepha of Austria (daughter of Maria 

Theresa), 257, 295 
Maria Maddalena of Austria, Grand Duchess of 

Tuscany, 11 
Maria Ricciarda Beatrice, Princess of Modena, 

319 
Maria Theresa, Empress (wife of Francis I), 155, 

186, 208, 261, 345, 347 
Maria Theresa, Empress (wife of Francis II), 584 
Maria Theresa of Austria, Queen of France, 30, 

40. 74 
Maria Theresa of Austria (sister of Joseph II), 

Princess of Saxony, 446 
Mariani, Angelo, 733, 885 
Marianna (Maria Anna of Austria), Queen of 

Spain, 27, 47 
Marianna Vittoria, Queen of Portugal, 306 
Marie Antoinette, Queen of France, 73, 242, 489 
Marie Louise, Empress of the French, 610, 616 
Marinclli, Karl von, 417 
Marinovic, J. Nikola, 906, 928 
Marion, Henrictte, 1062, 1238, 1239, 1274 
Marischka, Ernst, 1106 
Markic, Miha, 886, 117T 
Marnold.Jean, 1237 
Marolle, — de, 225, 246 
Marpurg, Friedrich Wilhelm, 224 
Marras, Mowbray, 1162, 1171, 1207 
Mars, Antony, 1195 
Marsden, G., 1027 

Marseilles, 77, 385, 1029, 1062, 1102, 1313 
Marshall, Julian, 127 

Marshall, Madeleine, see "Jones, Graham." 
Marszalek, Franz, 1028 

Martainville, Alphonse Louis Dicudonuc, 625 
Martin de Eugcnio, Jose Maria, 1286 
Martincc, Frantisek, 820 
Martinenghi, M., 72 
Martorana, Pietro, 827 
Martucci, Giuseppe, 975 
Maschck, V., 425 
Mascheroni, Angelo, 423 



Mass, V., 970 

Massarotti, Angelo, 95 

Massine, Leonid Fedorovich, 515, 1328 

Masson, Paul Marie, 101 

Mastriani, Federico, 970, 981 

Maszyiiski, Piotr, 1306 

Mathews, Charles James, 790 

Mathieu de L^pidor, Michel Julien, 338 

Mattei, Tito, 852 

Mattfeld, Julius, 395, 589, 921 

Matthei, Alessandro, 10 

Mattioli, Andrea, 3 1 

Mattulath, Alice, 301, 930, 1083 

Matuszewski, — , 561 

Matuszewski, J., 872 

Matuszyiiski, Leopold, 602, 782, 791, 858, 870, 

889, 897, 911, 933, 940, 955, 957, 968, 981 
Maugham, William Somerset, 1317 
Maupin, Dlle, 108 
Mauprey, Andre, 1393, 1404 
Maurel, Victor, 11 26 
Maurice, Charles, 254 
Mauritius, see Port Louis 
Mautncr, Eduard, 917, 1020, 1085 
Mavrik,$., 768 

Max Emanuel, Elector of Bavaria, 78 
Max Joseph, Elector of Bavaria, 207, 379 
Max I Joseph, Elector, later King of Bavaria, 492 
Maximilian, Archduke (son of Maria Theresa), 

242, 345, 347 
May, — (Kriegsrat), 482, 544, 613, 646, 664 
Mayence, 630, 1096, 1183, 1292, 1380, 1400 
Mayer, Anton, 87 
Mayer, H. von, 403 
Mayer, Ludwig Karl, 242, 313 
Maycr-Reinach, Albert 228 
Mazarin, Jules, Cardinal, 18, 37, 54 
Mazilier, N., 902 
Mazzinghi, Joseph, 324, 333, 
Meckbach, Willi, 386, 980 
Mcdck, Rudolf, 1209 
Medici, Anna de\ 29 
Medici, Cosimo II de', Grand Duke of Tuscany, 

10 
Medici, Cosimo III de', Grand Duke of Tuscany, 

40 
Medici, Giovanni de*, Prince, 2 
Medici, Marghcrita de*, Duchess of Parma, 13 
Medici, Maria de*, Queen of France, 3, 4 
Medici, Mattias de*, Prince, 20 
Mcdicus, Valdo, 1419 
Meermann, Johan, 421 
Mchring, Walter, 990 
Meini, Vincenzo, 1029 
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Meisl, Karl, 702 

Melani, Atto, 20 

Melba, Nellie, 11 57, 1257 

Melese, Pierre, 50, 74, 105 

Melitz, Leo, 1387, 1398 

Melngailis, Emils, 677, 1034 

Melnikov, — , 1283 

Melodrama, Monodrama, 310, 342, 587, 121 1 

Meltzer, Charles Henry, 1088, 1192 

Melville, Lewis, 159 

Mendelin, Irene, 1172 

Mendes Leal, Antonio, 979, 981 

Mengelberg, Kurt Rudolf, 187 

Mengozzi, Bernardo, 364, 471 

Menkema,J., 253 

Mennicke, Karl, 165 

Merbach, Paul Alfred, 432, 448, 676 

Mercure de France ; 170, 186, 212, 223, 242, 251, 

260,335,431 
Mercy- Argenteau, Marie Clotilde Elisabeth Louise 

de, 1 103 
Merino y Pichilo, Gabriel, 1 144 
Merlini,W M 558 
Merry, Robert, 361 
Mersmann, Hans, 72, 103 
Merten, I. N., 995 
Merz, M., 375 

Merzlyakov, Aleksci Fedorovich, 460 
Mesmer, Anton, 300 
Mestepes, Eugene, 618 
Metzl, Lothar, 253 
Mexico, 399, 895, 980, 1 1 50, 1 168 
Mey, Kurt, 809 
Meyer, Friedrich Ludwig Wilhelm, 247, 287, 

344,352,429,500 
Meyer, Jan Coenraad, 496 
Meyer, Johann Gabriel, 44 
Meyer, Ralph, 161 
Mezicres, 1361 

Mianowski, Tcodor, 827, 1014, 1042 
Michal, Carl Gustaf Wilhelm, 947, 100K, 1022, 

1048, 1064, 1076, T083 
Michel, Hertha, 313 

Michelangelo Buonarroti, the Younger, 4 
Michl, Joseph, 279 
Michnicwski, Antoni, 350 
Middlesbrough, 1333 
Miclck, Johannes, 946 
Mikszath, Kalman, 1221 
Milan, 29, 109, 124, 153, 179, 183, 198, 199, 202, 

208, 316, 319, 324, 327, 365, 390, 377 
Milan, Opera-Houses, 325, 353, 365, 413, 461, 

576, M77, 1332 



Milcr, Ferdo, 806, 823, 826, 847, 874, 982, 998, 
1014, 1061, 1065, 1076, 1085, 1089, 1101, 1 106, 
mi, 1117, 1124, 1145, 1171, 1176, 1184, 1189, 
1192, 1198, 1212, 1251, 1257, 1260 

Mililotti, Pasquale, 252 

Miller, Ladislao, 1228 

Miller, Vera, 1363 

Milner, Henry M., 746 

Milton, John, 18 

Milwaukee, 943 

Minasowicz, Jozef Dyonizy, 650, 673, 712 

Mingotti, Angelo, 63 

Mingotti, Regina, 207 

Mingozzi, — , 368 

Minorca, 159 

MinslafF, — , 1165 

Miragoli, Li via, 887 

Mitjana (y Gordon), Rafael, 683 

Mitrovic, Andro, 1233, 1237, 1268, 1305, 1311 

Mitscha, Franz Adam von, 376 

Modena, 81, 368 

Moericke, Hermine, 1402 

Mogilev, 380 

Mojsisovicz, Roderich von, 223 

Molander, Harald, 1137 

Molas y Casas, Juan, 1083 

Molkenboer, H.> 468 

Moller, Heinrich, 1028, T034, 1293, 1341 

Mollcr, Karl, 985 

Monari, Clemente, 158 

Monck, Frances Elizabeth Owen, 645 

Mondejar y Mendoza, Angel, 983 

Mongitore, Antonio, 64, 65 

Monnier, Etienne, 730, 739, 754, 755, 764, 790 

Monodrama, see Melodrama 

Montalto, Alessandro Peretti di, Cardinal, 4 

Montansier, Marguerite Brunet, 417, 545 

Montdutaigny, Lucien, 687 

Monte, Dal, Cardinal, 4 

Monte Carlo, 1164, 1173, 1194, and passim 

Montelioi, Biante, 1239 

Montemar, Jose CarriDo de Albornoz, Conde de, 
127 

Montespan, Francoise Athenais de Pardaillan, 
Marquise de, 61 

Montcux, Pierre, 81 

Montford, R„ 258 

Montglave, Eugene de, 622 

Montpellier, 227 

Monza, 426 

Moody, Fanny, 1259 

Moore, Augustus, 1179 

Mooscr, R. Aloys, 201, 463, 518 

Moras, — , 5or 
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Moreau (de Commagny), Charles Francois, 528, 

612, 627 
Morelii, Pietro, 1083 
Moreno Godino, Florencio, 944, 999 
Morini, Ugo, 426, 454, 745 
Morkov, V., 230, 835 

Mornington, Garrett Wellesley, Earl of, 256 
Morocco, see Ceuta 
Morozowicz, Rufin, 1029" 
Morse, Woolson, 1067 
Mortari, Virgilio, 137, 179, 226, 992 
Morton, Edward, 1269 
Morton, Sterling, 1210 
Moscheles, Ignaz, 736 

Moscow, 155, 186, 108 1 (see also Russian Operas) 
Moser, Hans Joachim, 145, 172, 189, 690 
Moss, Alfred Charles, 1071 
Mossop, Henry, 280 
Mottl, Felix, 171, 464, 543, 668, 935, 958, 966, 

1144, 1199,1200, 1253 
Moulaert, Raymond, 23 
Mould, John Wray/455, 591, 645, 648, 837 
Moustou, — , 222 
Mozart, Konstanze, 492 
Mozart, Leopold, 306, 320, 344 
Miihle, Nikolaus, 357, 381 
Muller, Daniel, 501, 984 
Muller, (C.H.?),497 
Muller, Erich, H., 102, 162 
Muller, F. C, 452 
Muller, Johann Heinrich Friedrich, 175, 219, 226, 

363 
Muller, T., 422 
Muller^ Wilhelm, 444 
Miiller-Blattau, Joseph, 468 
Munich, 36, 39, 71, 78, 82, 141, 150, 196, 223, and 

passim 
Miinter, Friedrich, 362 

Muroma, Toivo, 428, 827, 849, 1020, 1143, 1160 
Murray, Alfred, 1004, 1120 
Muzfk, August Eugen, 712, 752, 791, 922, 1142, 

1171, 1196 
Muzio, Emanuele, 906 
Mynyddog, see Davies, Richard 

Nadasdy, (Graff), Kalman, 87, 926, 1121, 1143, 

1174, 1244, 1321, 1346, 1400, 1401, 1425 
Nadaskay, Lajos, 720, 778, 863, 890, 903 
Nagel, Wilibald, 119 
Naidenov, A., 428 
Naigeon, Jacques Andre, 223 
Nancy, 1312 
Nantes, 1132, 1314 



Napier, Hampden, 527, 570, 700 

Naples, 22,31,49,67,78,83,94,97,102, 104,115, 

122, 128, 132, 136, 146, 147, 149, 158, 163, 173, 

181, 184, 186, 187, 190, zn&passim 
Napoleon I, 452, 478, 490, 523, 529, 562, 565, 

573, 582, 604, 618, 620, 632, 946 
Napoleon III, 939, 946 
Napoli-Signorelli, Pietro, 521 
Nardis, Camillo de, 335 
Narducci, Virgilio, 824, 921, 1078 
Naret Koning (-Majofski), J. M., 539 
Naumburg, 117, 124 
Navarra, Francesco, 60 

Navarrette y Fernandez y Landa, Ramon, 909 
Navarro, Calixto, 1037 
Neapolitan Opera, see Naples 
Nebesky, Pavel, 1184, 1232, 1269 
Negroes, Operas sung by, 1426, 1428 
Nehajev, Milutin, 457, 976, 1024, 1232, 1255, 

1304, 1306 
Neisser, Arthur, 78, 1279 
Nejedly, Adalbert, 494 
Nestroy, Johann, 851, 933, 946 
Nettl, Paul, 69 

Neugebauer, Ladislaus von, 1192 
Neuhoff, Baron Theodore de, 41 1 
Neuilly, Jacques Philippe Fyot de, 195 
Neukomm, — ,551 
Neumann, Angelo, 1056, 1057 
Neumann, Johann Leopold, 361, 400 
Neumann, Sophus, 1000 
Neumeyer, Fritz, 228 
Neupert, Fritz, n 24 
Neustadt (in Moravia), 312 
Neustadt, S., 423 
Neuville, — , 369 
Newcastle, 1353 
Newman, Ernest, 780, 868 
Newmarch, Rosa, 984, 1028, 1033, 1120, 1345 
New York, 257, 513, 524, 697, 643, 903, 921, 

1085, 1101, 1303, 1304, 1314, 1320, 1333 and 

passim; see also American Operas 
Ney, Ferenc, 807, 924 
Neyts, Jacob Toussaint, 130, 210, 222, 223, 241, 

245, 247, 251, 253, 255, 258, 266, 267, 270, 272, 

275, 277, 278, 282, 289, 294, 300, 303, 304, 305, 

307, 310, 316, 318, 321, 326, 329, 330, 332 
Nice, 1246, 1271, 1289, 1297, 1320 
Nicodemo, J., 797, 971 
"Nicolino," see Grimaldi, N. 
Nicoll, Allardyce, 55, 57, 99, 113, 115, 142, 160, 

204, 345, 447, 515, 677, 757, 648, 944 
Niecks, Friedrich, 533 
Nielsen, Ida, 587 



1727 



1728 



Nielsen 



GENERAL INDEX 



Paglicci-Brozzi 



Nielsen, Lauritz Christian, 1334 

Niemtschek, Franz, 454 

Niese, Karl Friedrich, 247, 386, 451, 477, 926, 

988, 997, 1007, 1051 
Nieswiez, 412 
Nietzsche, Friedrich, 1147 
Nigri, Riccardo, 1119, 1278 
NijhofF, M., 1345, 1367 
Nikisch, Arthur, 1274 
Nikolic, Rikard, 1432 
Noether, Erich, 1011 
Nogues, Jose Maria, 815 
Nombela, Julio, 1037, 1100 
Nomsz, Johannes, 222 
Noorden, Walter van, 1063 
Norcross, I. W., 977 
Nordforss, Carl Gustav, 420, 434, 454, 466, 477, 

506, 507, 508, 510, 521, 522, 526, 533, 538, 542, 

547, 550, 554, 557, 558, 561, 564, 567, 568, 569, 

572, 574, 57<5, 578, 58i, 585, 587, 596-98, 601, 

614, 637, 66t, 691 
Nordforss, Erik Ulrik, 552 
Noriega, Eduardo, 894 
Norlind, Tobias, 443 
Northall,W. K., 801 
Northcott, Richard, 928, 933 
Northman, — , 99 
Norwegian Operas, 880, T0I2, 1175, 1176, 1197, 

1210, 1285, 1301, 1308 
Notaris, Francois, 426 
Nothold, Franz, 169 
Nougaret, Pierre Jean Baptiste, 191 
Nourrit, Adolphe, 807 
Novelli, Augusto, 1076 
Nowack, Otto, 901 
Numcs, Armand Juda, j 102 
Nunez, Fernando, 416 
Nuremberg, 23, 84, 1054, i38r 
Nyblom, Svcn (Halfdan), 1033, 1153, 1189, 1223, 

1251, 1257, 1295, 1306, 1311, 1327, 1326 
Nyegaard, Emil A., 1115 
Nymphenburg, 245 

Odavic.J. Rista, 934 

Odell, George Clinton Densmore, 271. }i 1, 395, 

589, 107T 
Odessa, 784 

Oehlmann, Werner, 741 
OfTermann, Alfred, 1041 

Ogelwight, Hendrik, 332,435, 439, 45', 504, 59* 
Oglio, Domcnico dall', 186 
Ohrwall, Nils, 258 
Okonkowski, Georg, 1222 
Oliphant, Thomas, 591, 950 



Oliveira, Manuel, 178 

Olivieri Respighi, Elsa, 1435 

Ollefen, W. van, 434 

Olomouc (Olmiitz), 1434 

Olsen, Ole, 1285 

Olufsen, Oluf Christian, 445 

O'Neil, Clement, 1035 

Ono, 265 

Open- Air production, early, 362 

Opdra-Ballet, Opera Ballo, 11, 101 

Opexa-comique, see French Opera-comiquc 

Opieiiski, Henryk, 1270 

Opiso, Antonio, 1021 

Oporto, 211, 961, 1058 

Oreskovic, I., 767, 1026 

OrfF,Carl,5,6,8 

d'Origny, Antoine Jean Baptiste Abraham, 59 

Orleans, Jean-Baptiste-Gaston, Duke of, 4 

Orleans, Marguerite Louise, Princess of (niece of 
King Louis XIV), 40 

Orleans, Philippe II, Duke of, 134 

Orrego Vicuna, Eugenio, 1268 

Ortolani, Giuseppe, 200, 222, 239, 273, 3 12 

Oscar, M., 944 

Osete, Antonio, 1157 

Osinski,Ludwick,287, 529, 535, 585,638,655, 743 

Oslo (Christiania), 376, 880, 1012, TT76, 1197 (set- 
also Norwegian Operas) 

Osnabriick, 1385 __~- — 

Osorno, Francisco Javier, 1037, 1102, 1109, 11 17 

OsthofF, Helmuth, 94 

OstroumofF, Paul, 1425 

Ott, Georg, 698, 705, 706, 708, 709, 711, 718, 726, 
735, 741, 750, 768, 771, 778, 788, 790 

Ottani, Bernardo, 266 

Ottenheimer, Paul, 1267 

Ottlik, Palma, 193 

Otto, Louise, 914 

Ottoboni, Cardinal, 80, 88, 114 

Oudin, Eugene, 1067, 1141, 1157 

Overvest Kup, H. van, 615 

Ozols, Jckabs, 1356 

P., A. (Czech translator), 889 
Paar, Mathilde, 845 
Pacheco, Luis, 983 
Pacini, Antonio, 705 
Paderni, Riccardo, 835 
Padua, 200, 271, 330, 655, 802 
Paganelli, Giuseppe Antonio, 173 
Pagani Cesa, Giuseppe Urbano, 329 
Paganini, Niccolo, 671 
Page, Eugen Richard, 180 
Paglicci-Brozzi, Antonio, 225 
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Paignton, 1081 

Palacio, Manuel, del, 793, 844, 863, 866 

Palacios Brugeras, Miguel de, 652 

Palaprat, Jean, 73 

Palella, Antonio, 163, 185, 200 

Palermi, Ernesto, 1033 

Palermo, 30, 197, 294, 835, 1298, 1315 

Palestine, 908 

Palha, Francisco, 771, 981 

Palma di Mallorca, 239 

Paly, Elek, 452, 498, 626, 631, 654, 676, 689, 700 

Panard, Charles Francois, 77, to8, 194, 195, 202 

Panareo, Salvatore, 389, 399 

Pannain, Guido, 65 

Panspertl, Karl, 1061 

Pantaleoni, Romilda, 1126 

Panum, Hortense, 1 

Parepa-Rosa, Euphrosyne, 793 

Pargment, L., 1277 

Paris, see French Operas and passim. 

Paris, English Opera in, 161 

Paris, German Opera in, 394, 483 

Paris, Italian Opera in, 20, 25, 31, 40, 41, 107,174, 

203,300,439,603, 1 113 
Paris, Russian Opera in, 1033 
Paris, Spanish Opera in, 583 
Paris, Opera (Academic Roy ale de Musiquc), 

48, 52, 53* 170, 382. 473. 582, 1051, 1274, 1394 
Paris, Opera-Comique (formerly Comedie-Ita- 

lienne), 259, 508 
Paris, other Theatres : 

Bouffes-Parisiens, 918, 954 

Champs-Elysecs, 798 

Chateau d'Eau, 871 

Fantaisies-Parisienncs, 781 

Fa van, 508 

Fcydeau, 398, 457, 507 

Gaite, 1094 

Italien, 543, 603 

Lyrique, 864, 89s 

Monsieur, 457 

Montansier, 398 

Opera National Lyrique, 1053 

Opera Populaire, 955 

Renaissance, 799, 1 1 6 1 
Paris (y Cadenas) Luis, 1268 
Parisau, Pierre Germain, 419, 424 
Parke,William Thomas, 410, 429, 485, 506, 593 
Parma, 210,237, 241, 246, 505, 531, 538, 6n, 

742, 893 
Parmenticr, — , 179, 195 
Parodies : 

Belgian, 352, 966 

Danish, 42 1 , 465 



English, 120, 160, 190, 256, 262, 678, 736, 1071, 
1091, 1126 

French, 52, 53, 56-61, 67, 69, 73~7<5. 80, 81, 84, 
100, 105-107, 117, 123, 129, 130, 134, 138, 
148, 156, 170, 179, 182, 185, 191, 194, 195, 

202, 210, 2l8, 221, 227, 235, 237, 253, 26l, 

265, 333, 335, 359, 362, 372, 406, 410, 419, 
429, 443, 532, 549, 556, 572, 582, 595, 605, 
612, 617, 625, 627, 698, 827, 851, 1005 

German, 124, 330, 676, 827, 973, 1115 

Italian, 737 

Portuguese, 711 

Russian, 995 

Spanish, 755, 1144, 11 82, 121 5 

Swedish, 170, 328, 362, 551 
Parthey, Gustav Friedrich Constantin, 691 
Parvi, — ,57,130 i s 
Pascal, Prosper, see Prosper-Pascal 
Paso, Antonio, 1215 
Pasolini Zanelli, G., 484 
Pasta, Giuditta, 466, 518 
Pasticcio, 101, 119, 387, 427, 477, 491, 628, 

690, 691,705 
Pastorfido, Miguel, 733, 743, 760, 781, 796, 828, 

923,970,999, 1004,1021 
Pasztor, Arpad, 1268 
Pataki, Jozsef, 907 

Patti, Adelina, 687, 888, 1012, 1024, 1097, 1171 
Patu, Claude Pierre, 161, 167 
Paul I, Emperor of Russia, 180 
Paul, G. Henry Howard, 769 
Pauli, — , 176 
Pavan, Giuseppe, 14, 139, 147, 269, 424, 454, 588, 

1076 
Pa via, j 3 84 
Pavlovsky, S. E., 1103 
Pawlowski,J6zef, 598 
Peake, Richard Brinsley, 181 
Pearce, Charles E., 940 
Pecirka, Josef, 792, 805 
Pederzuoli, Giovanni Battista, 67 
Pekalsk^W.ojciech, 466, 470, 567, 578, 597, 615, 

636 
Peking, 245 

Pelletan, Fanny, 274, 351 
Pellissier, Jean Baptiste, 489 v 

Pena, Joaquim, 264, 428, 456, 498, 606, 823, 851, 

886, 976, 984, 1002, 1033, 1055, 1056, 1082, 
S098, 1 133, 1225, 1229, 1242, 1245, 1277, 1288, 

1297, 1327, 1328, 1355 
Penaflorida, Conde de, 253 
Penson, William, 761, 767, 790 
Penzance, 1429 
Pepys, Samuel, 35, 76 
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Perego, Pietro, 778 
Peretti, Marchese, 4 
Pdrez Echevarria, Francisco, 1000 
Perez Capo, Felipe, 1278, 1281 
Perillo, Salvatore, 243, 285, 306 
Perinello, Carlo, 3 
Perini, Giulio, 474, 475 
Peris, Manuel, 1281 
Perotti, Nicolo, 605, 612 
Perrin, A. S., 232 
Perrin y Vico, Guillermo, 652 ■' 
Perry, Arnold, 1412 
Peru, see Lima. 

Pesaro, 63, 185, 1191, 1301, 1350 
Peschier, Eugen, 1032 

Peska, Bedfich, 501, 730, 737, 778, 782, 791, 814, 
} 819, 838, 868, 872, 874, 1000, 1010, T014, 1035, 

1040, 1083 
Petelinova, Ruza, 744, 1052, 1432 
Peterlin-Petruska, — , 1222 
Petersen, Julius, 919 
Petersen, Otto, 687 
Petit, Dr. (pseud.?), 745 
Petrick, Alexander Heinrich, 1125 
Petris, Carlo de, no, 121 
PferTel, Conrad Gottlieb, 266, 298 
Philadelphia, 244, 298, 544, 847, 968, 1041, 1307, 

1313,1436 
Philip IV, King of Spain, 27, 37 
Philippines, see Manila 
Philipsson, Jonas, 977 
Piacenza, 46 
Piacenza, Pasquale, 959 
Piazza, A., 525 
tiazza, G.,403, 55$ 
Piazzola, 68, 70 
Picchi, Ermanno, 912 
Piccini, Giulio (called "Jarro"), 426 
Piccinni, Louis Alexandre, 230 
Piccinni, L., 406 
PichI, Wenzel, 406, 419 > 
Pidgin, Charles Felton, 1071 
Pierozyiiski, Leon, 247, 270, 306, 323, 337, 354, 

366, 391 
Pigeon de Saint-Paterne, — , 369 
Pignatta, Pietro Romolo, 16 
Piis, Pierre Antoine Auguste de, 296, 3 59 
Pijpers, Pieter, 3^1, 335.350. 406 
Pilati, Auguste, 843, 852 
Pilger,— ,433 

Pillevesse, Jules Francois, 197 • 
Pillnitz, 155, 205, 207 
Pilotti, Giuseppe, 692 
Pilsen, 1188 



Piltz, Ottomar, 1284 

Pilulka, C, 947 

Phiadas, Albar, 891 

Pinkerton, Percy E, 147, 959, n 12, 11 52, 1175, 

1184, 1188, 1192, 1193, 1220 
Pio del Castillo, 811 
Piotrowski, Jakob, 717 ' 
Piovano, Francesco, 132, 133, 200, 212, 267, 470, 

586 
Pirckcr, Franz Joseph, 165 
Pisa, 412 

Pisarev, Aleksandr Ivanovich, 635 
Piticchio, Francesco, 364 
? Pitt, Percy, 1347 
Pleasants, Henry, 141 3 
Pleissner, Hcinrich Christian, 325, 354, 368 
Pocchettini, Giambattista Luitprando, 45 
Pocock, Isaac, 455, 626, 716 
Podravsky-Miklavec, Peter, 913 
Poffa, Giuseppe, 346 
Pogacic, Milka, 783, 825, 857, 987, 991, 1046, 

1049, 1083, 1128, 1156, 1195,1281 
Pohl, Carl Ferdinand, 228, 296, 363, 409, 440 
Pohlenburg, F., 513 
Poinsinet (de Sivry), Louis, 235 
Polic, Mirko, 1023, 1099, 1272, 1281, 1389, 1422, 

1430 
Polignac, Mclchior de, Cardinal, 210 
Polignac, Princesse Edmond de, 1366, 1370, 1383 
Polish Operas, early (n), 365, 384, 402, 513, 639, 

659,664, (694), 932 
Polk,JosiahB., 1050 
Pols, Andre M., 1306 
Pompadour, Mme de, 217 
Ponsonby, Eustace, 1123 

Pontau, Claude Florimond Boizard de, 59, 108 
Pope, Alexander, 159 
Popelka, Joachim, 1400 
Poplawski, Leon, 1099 
Popov, Mikhail Vasilevich, 400 
Popov, Sergei Sergycevich, 995 
Port Louis, Mauritius, 403, 738 
Portelance, Michel, 221 
Portheim, Max von, 451 
Portilla, Juan R. de la, n 39, 1146, n 56 
Portuguese Operas, 517, 847, 869, 884, 953, TO58, 

1149. 1438 
Portuguese Opera in Germany, 1278 
Potter, Cipriani, 171 
Pottinger, I., 349 
Pougin, Arthur, 38, 478 
Poulenc, Francois, 948 
Pous, Jose* Maria, 103 1 
Povedano y Vidal, Angel, 981 
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Pozza, Giovanni, 1098, 1280, 1304 

Prague, 69, 148, 213, 277, 594, 604, 623, 648, 694, 
704, 857, 866, S68, 881,964,971,993,994, 1023, 
1028, 1036, 1038, 1041, 1070, 1072, and passim 
(see also Czech Operas, and Italian Operas in 
Prague). 

Prasch, Alois, 836 

Pratt, F. W., 912 

PrazskyJ., 696, 857, 942 

Preibisch, Walther, 388 

Prejac, Gjuro, 1009, 1058, 1269, 1285, 1295 

Prerauer, C, 965 

Presber, Rudolf, 1322 

Pressburg (Bratislava), 371, 411 

Preu, Friedrich, 375, 381 * 

Prieger, Erich, 591 

Priest, Josias, 85 

Prina, Paul, 218 

Priorato, Gualdo, Conte Goleazzo, 33 

Prix, Adalbert, 712 

Prix de Rome Cantatas, turned into Operas, 1297, 

1325 
Prize Operas, see Competitions 
Proch, Heinrich, 762, 819, 820, 828, 834, 871, 902, 

903, 925, 929 
Procter-Gregg, Humphrey, 1142 
Prosper-Pascal, 395 
Prod'homme, Jacques Gabriel, 139, 410, 478, 497, 

498, 680 
Prot,FJ., 372 

Prota-Giurleo, U., 49, 64, 65 
Provencal, Opera in, 272 \ 

Prunieres, Henry, 14, 18, 20, 25, 27, 31, 71, 81 \ 
Pruwer, Julius, 1267, 13 14 
Puccitelli, Virgilio, 97 
Puchmayer, Antonin Jaroslaw, 494 
Puente y Brafias, Ricardo, 867, 923, 970, 989, 

1026 
Pugelj, Milan, 1160 
Pugnani, Gaetano, 258 
Pujman, Ferdinand, 1208 
Puke, Johan Carl, 63 5 

Puppet Operas, Puppets, 47, 68, 628, 10 16, 1220 
Pyramids, 499, 1018 

Quack, Jan de, 542, 569, 581 
Quarter Tones, 1416 
Quazza, Pio Felix, 185 
Quebec, see Canada 
Quedenfeldt, Gustav, 1074, 1106 
Que'rard, Joseph Marie, 415, 620 
Quittard, Henri, 33, 35 

RadclifFe, Ann, 105 1 



Radford, Evelyn and Maisie, 178, 182, 265, 360, 

373,387,493 
Radiciotti, Giuseppe, 15, 19, 176 
Rado, Vilmos, 105 1 
Radzikowski, Maksymilian, 851 
Raggi Saoli, Teresa, 61 
Rahbek, Knud Lyne, 527, 655 
Rahkonen, Aleksander, 906 
Raij, C A. van, 531, 564, 585, 615, 623 
Raimer, Joseph, 1402 
Raleigh, Alice, 984 
Ramondon, Lewis, 159 
Ramoux, Joseph, 703, 714, 716 
Rapacki, Wincenty, 1232 
Rau, Franz, 1227, 1382, 1439 
Rauchenecker, — , 973 
Raugel, Felix, 50, 375 
Ravreb, — , 1069 
Ray, C. A. van, 558 
Raymond, Fanny Malone, 263 
Rebel, Jean-Fery ("Rebel pere"), 8j, 146 
Rebner, Arthur, 1368 
Recitative, 42, 78, 90 
Reece, Robert, 1005, 1022, 1048, 1058, 1064, 1076 

1087, 1093 
Reed, Joseph, 282 
Reed, Thomas German, 799 
Reeve, George W., 689 
Reeve, Percy, 1126, 1144 
Reeve, William, 261, 383 
'Reeves, Sims, 160 
Regensburg, 29 
Regehsburger, Carl August, 9. 

\^ Reger, Max, 318 
Reggio, 473,926,1131 
Regli, Francesco, 258 
Rego, Antonio Jose do, 402 
Regulski, Stanislaw, 626 
Reichard, Heinrich August Ottokar, 252, 308, 

316, 320,321 
Reichel, Christian Heinrich, 380 
Reichenburg, Louisette, 174 
Reinagle, A., 410 
Reinbeck, Georg, 588 
Reiner, Ferencz, 1198 
Reinhard, Karl, 585 
Reinhardt, Max, 1339 
Reinhart, Hans, 1345, 1362 
Reiss, Georg Friedrich, 1058, 1094 
Reiter, Ernst, 1017 
Reiterer, Josef, 1 130 
Rekai, Nandor, 1086 
Remmer, Johan Erik, 580, 638, 705 
Remond, Fritz, 1374 
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Remusat, Pierre Francois de, 57 

Reparaz, Federico, 1269 

Repetto, Pietro, 870 

"Rescue Opera," 482, 564 

Resnier, Louis Pierre Pantaloon, 296, 3 59 

Reuchsel, Maurice, 255 

Reucker, Alfred, 406 

Reuling, Carl Ludwig, 230, 300 

Reuling, Ludwig Wilhelm, 853 

Reuss, Theodor, 113 3 

Reval, see Tallinn. 

Revenga, Ricardo, 815 

Review, first German, 93 

Rex, Eugen, 1028, 1106 

Rey, Jean Baptiste, 459 

Reynolds* Alfred, 267, 299, 248 

Reynolds, Frederic, 463 

Reynoldson, j. T„ 660 
v^Reynoldson, Thomas H., 456, 686, 724, 743, 814, 
818,828,865,907 

Rheinisch, Albin, 1080 

Rheinsberg, 444 

Rhode, Friedrich Ludwig, 667 

Rhode, Johann Gottlieb, 397, 476 

Ribera, Antoni, 826, 851, 976, 1002, 1014,^1056, 
1172 

Ribics* Julius von, 775 

Riechi,G., 523,539, 548 

Riccius, August Ferdinand, 797 

Rich, Christopher, 99 

Richards, Alfred E., 166 

Richards, Henry Brinley, 814 

Richaud Martelly, Honore Antoine, 427 

Richelieu, Louis Francois Armand Duplessis, Due 

de, Marshall of France, 259 
Richter, Hans, 974, 1054 
Ricordi, Giulio, 62 
Riedel, Wolfgang, 11 86 
Riedinger, Lothar, 433, 440, 480, 848 
Riesemann, Oskar von, 1032 
Riga, 332, 792, 849, 798, n 37, 1356 {see also 

Lettish Opera). 
Rigel, Henri Joseph, 397 
Righenzi, C, 30 
Rimbault, Edward Francis, 86 
Rimini, 887 

Ringvall, Frederik, 11 15 

Rio de Janeiro, 512, 953, 1033, 1135, 1261, 1440 
Riotte, Philipp Jakob, 693 
Rittberg, Charlotte, 276 

Ritter, Karl August, 694, 695, 712, 715, 717, 723 
Ritter von Rittersberg, Ludwig, 671 
Riva, G. A., 284 
Rivera, Luis, 844, 985 



Robertson, Tom, 652 

Robineau, Alexandre Louis Bertrand, see "Beau- 
noir." 

Robins, William, 163 

Robinson, G. P., 989 

Roche, Edmond, 850 

Rochefort, Jean Baptiste, 328 

Rochhtz, Friedrich, 214, 451, 492, 583 

Roda, N., 1009 

"Rodriguez Adolfo" (i.e. Ramon Rodriguez 
Correa and Gustavo Adolfo Becquer), 735, 742 

Rodriguez, Luis, 996 

Rodwell, George Herbert Bonaparte, 769, 827 

Roehr, E. M., 1195 

Roger Junoi, A., 1269 

Rogge, Hendrik Comelis, 349, 449, 452 

Rohr, Hugo, 634, 652 
Rojo, Juan Diego, 311 
Rolandi, Ulderico, 14, 18, 35, 390 
Rolland, Romain, 8, 14, 25, 35, 65 
Romagnesi, Jean Antoine, 53, 59, 67, 73, 75, 77, 
100, 106, 108, 117, 129, 134, 138, 139, 156, 170, 
179, 185, 191 
Romani, Carlo, 676 
Rombach, Otto, 695 

Rome, 5, 10, 11-14, 16, 18, 2i, and passim. 
Rome, Opera-Houses, 14, 33, 42, 67, 87, 88, 220. 

1375. Hoo 
Romer, Francis, 742 
Ronge, Jean Baptiste, 680 
Ronzi, Melchor, 485 
Roosevelt, Theodore, 1300 
Rora, Cipriano di, 1297 
Rosa, Carl, 699, 956 

Rosamunde (Schubert's incidental music), 668 
Roseingrave, Thomas, 129 
Rosen dus dem Sxiden (waltz), 1085 
Rosen, Johan Magnus, 792, 839 
Rosen, Julius, 1085 
Rosenfeld, Paul, 13 14 
Rosenfeld, Sybil, 222 

Rosenfeld, Sydney, 178,781, 1113, 11 1 8, 1 1 88, 1208 
Rosenheim, Wilhelm von, 325, 435 
Rosenkilde, Adolf Marius, 730, 733 
Rosenkilde, Christen Nieman, 591, 681, 685, 747, 

759 
Rosewald, Julie, 901 
Rosing, Vladimir, 1253 
RosseUi, G. B., Conte, 60 
Rossi, Carlo, 301, 515 
Rossi, Georgio, 159 
Rossi, Joseph August, 676 
Rossowski, Stanislaw, 1234 
Rostand, Alexis, 1029 
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Rostock, 1385 

Rotchev, A., 723 

Roth, Herman, 151, 184 

Rother, Artur, 243, 386 

Rothman, Goran, 261 

Rothmann, Johann Nepomuk, 325, 344^3^5 

Rothwell, Walter Henry, 1097 

Rotterdam, 896, 982, 11 13 

Rouen, 511, 1134, 1312, 1319 

Rouhier-Deschamps,J., 261 

Roullard, H. G., 462 

Roullaud, Henri Jean, 356, 403 

Rousseau, August^, 665 

Rousseau, Joseph, 91 

Rousseau, Jean Baptiste (German author), 699, 

734 
Rowe, Bolton, 1069 
Rowe, Saville, 1069 
Royan, 11 86 
Rozanov, F., 431 
Rozhdestvensky, V., 983 
Rubinelli, Giovanni Maria, 150 
Rubinstein, Joseph, 1097 
Rucklos, Heinrich, 809 
Rudder, Arthur de, 9 
Rudhart, Franz Michael, 440 
Rudnev, T. M., 903 
Rudolph, Anton, 151, 183, 306, 307, 327, 342, 

493, 98o 
Ruelle, Jules, 781, 785, 863, 1143 
Ruggeri, Giovanni Maria, 16, 116 
Runs, C. F., 421 
RulofFs, Bartholomew, 177, 255, 289, 305, 308, 

314,316, 332,414,474,491 
Rumanian Operas, (740), 1076, 1084, 1231, 1234, 

1258, 1402 (1433) 
Rumpel, Franz, 875 
Rupertus, Otto, 121 8 
Russell, Henry, 778 

Russian Composers, early, 324, 354, 367 
Russian Operas, early, 230, 369, 424, 438, 440, 

464,487,553,603,641,683 
Russian Operas in America, 773 
Russian Operas in London, see London 
Russian Operas in Paris, see Paris 
Rust, Giacomo, 240, 278, 461 
Rutkowski, Roman, 582 
Rutland, Countess of, 52 
Rydberg, Carl Hendrik, 905 
Ryley, Madeleine Lucette, 1141 
Ryk, F„ 27 

S., E. van (Dutch translator), 1105 
S., J. M. (Spanish translator), 456 



S., K. (Czech translator), 745 

S., P. (Czech translator), 661 

Sabadini, Bernardo, 58, 72, 104 

Sabbe, Maurits, 1320 

Sachs, Curt, 106, 107 

Sachs, Melchior Ernst* 1349 

Sachs, William von, 11 17 

Sachse, Leopold, 437* 1129 

Safstrom, August* 416, 919 

Saggione, Giuseppe Fedele, 114 

Saigon, 919 : 

SainNEvremond, Charles Marguetel de Saint- 

IDenis, Sieur de, 48, 54 
Saint-Geni6s, Leonce de, 526 
Saint-Germain, 56, 58, 60, 69 
Saint John, Molyneux, 970 
"Saint- Yves" (i.e. Edouard Deadde), 929 
Saix, Guillot de, 1067 

Sakhnovsky, Yury Sergyecvich, 1341 

Salisbury, R. B., 357 

Salomon, Hector, 1088 

Salvi, Matteo, 1096 

Salvioli, Giovanni, 80, 250, 662, 670 

Salza, Abd-el-Kader* 18 

Salzburg, 8, 83, 196, 293, 306, 345 

Samazeuilhj Gustave, 976 

Samuel* Sydney, 1053 

San Francisco, 838 

San Remo, 1419 

Sanchez Lamadrid, Ventura, 805 

Sanchez y Albarran, Jose, 805 

Sand, Robert, 1179 

Sandberg, Hjalmar, 1019 

Sandberg, Herbert, 1341 

Sandberger, Adolf, 5, 33, 66 f 84, 93, 103, 149, 

637 

Sander, Christian Friedrich, 379 

Sander, Johann Daniel, 263, 335, 372 

Sandr£, Gustave, 1173 

Sandulenko, A., 1292 

Sanine, Benoit, 1328 

Sankt Petersburg (Petrograd, Leningrad), 179, 
1006, 1081, 1260, 1340, 1424, 1431 (see also 
Russian Operas, and Italian Operas in Russia). 

Santagano Gorchakov, Mme, 785 

Santallier, F., 501 

Santiago di Chile, 456, 612, 624, 11 86 

Santley, Charles, 337, 637 

Santvaras, S., 457 

Sanvitale,J. A., 191 

Sapieha, Prince, 242 

Sapio, Romualdo, 13 10 

Sardinia, see Cagliari. 

Sarego, Francesco, 250 
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Sassmann, H., 970 

Saulnier, N. S. Guillaume, 459 

Saur, Joseph Henri de, 526 

Savage, Henry Wilson, 1097 

Savagnone, Giuseppe, 1387 

Saviotti, Alfredo, 12, 15 

Savorgnan, Girolamo, 530 

Saxe-Hildburghausen, Joseph Friedrich, Prince of, 
225 - 1 

Scacchi, Marco, 97 

Sceaux, 84, 1 3 1 

Schachner, Joseph Rudolf, 346 

Schacht, Theodor von, 139, 353 

Schack, Benedict, 437 

Schaeffer, Heinrich, 605 

Schaffgottsch, Philipp Gotthard von, Prince- 
Bishop of Breslau, 467 

Schanz, Julius August, 1019 

Schatz, Albert, 135, 147, 192, 212, 225, 278, 356, 
3<53, 370, 37i, 39»» 424, 440, 44i, 448, 451. 454, 
458, 469, 471 

Scheffer, Herbert and Siegfried, 1016 

Scheidemantel, Karl, 451, 477, 1360 

Schenk, C. L., 1049 

Scher, Peter, 985 

Scherillo, Michele, 121, 126, 347 

Schering, Arnold, 188 

Scheurlccr, Daniel Francois, 24, 71, 219, 449 

Schiassi, Gaetano Maria, 137 

Schiebeler, — , 290 

Schickele, Rene, 875 

Schiedermair, Ludwig, 130, 356, 380 

Schilling, Gustav, 534, 854 

Schilling, Hans, 13 16 

Schillings, Barbara von (Kemp-), 11 79 

Schindler, B., 314 

Schirmer, Adolf, 888, 1029 

Schizzi, Folchino, 349 

Schlar, Joseph, 360, 703 

Schlegel, August Wilhelm, 499 

Schleifer, Karl,, 294 

Schlesinger, IVlartin, 702 

Schlesiriger, Maximilian, 901 

Schlesinger, S(igmund?), 816 

Schlett, Joseph, 523, 579 

Schletterer, Hans Michel, 176, 177, 409 

Schliepe, Ernst, 1017 

Schlonsky, A., 1020 

Schlooz (singer), 868 

Schlosser, Rudolf, 353 

Schlosshof, 225 

Schlotterbeck, Johann Friedrich, 375, 505, 520 

Schmelzer, Johann Heinrich, 69 

Schmid, Christian Heinrich, 248, 329 



Schmidl, Carlo, 14, 246, 358 

Schmidt, August, 608 

Schmidt, F. L., 692 

Schmidt, Gustav Friedrich, 67, 92, 93, 96, 103, 

109, 139 
Schmidt, Hans, 785, 11 60 
Schmidt, Johann Friedrich, 340, 375 
Schmidt, Johann Ludwig, 341 
Schmidt, Leopold, 1003 
Schmidt, Ludwig, 313 
Schmidtmann, G,, 290 
Schmier, J., 832, 899, 1068 
Schmitt, Georg Aloys, 770 
Schmitz, Eugen, 623 
Schneid, G., 1379 

Schneider, A., 703, 1033, 1035, 1208 
Schneider, Constantin, 83 
Schneider, Louis (French author), n 84 
Schneider, Max, 119, 124 
Schobert, Johann, 254 
Schodel-Klein, Rosa, 728 
Scholdstrom, Birger Fredrik, 1003 
Scholz, Gisela and P. G., 294 
Schonbcrg, Hans Hendrik, 610 
Schonborn, — , 397 
Schonemann, Johann Friedrich, 167 
Schopenhauer, Arthur, 747 
Schott, H. C, 294 
Schottlaender, Leo, 820, 1059 
Schremmer, A., 993 
Schroder, Friedrich Ludwig, 414, 440, 442, 449, 

451 

Schroder, Fritz, 557, 1428 
Schroderheim, E., 421 
Schroder, Richard, 1025, 1037 
Schrowe, U. von, 792 
Schubart, Christian Friedrich Daniel, 382 
Schuch, Ernst von, 1267 
Schueller, Johann Nepomuk, 384, 400 
Schuh, Oscar Fritz, 1011 
Schiiler, Hans, 532 
Schultz, William Eben, 160 
£chuItz-Hcnke, E., 1253 
1 Schultz, Helmut, 347 
Schulz, Johann Philipp Christian, 672 
Schulz-Dornburg, Ellen, 91 
Schulz-Dornburg, Rudolf, 23 
Schulze, Walter, 92, 94 
Schulze-Reudnitz, R., 992 
Schunemann, Georg, 707 
Schuselka-Briining, Ida, 905 
Schiitky, Franz Josef, 444 
Schutze, Johann Friedrich, 422, 467 
Schwab, Frederick A., 899, 905, 925, 1102 
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Schwartz, Athalia, 948 
Schwartz, Frederik, 346, 445 
Schwarz, Adolf, 920 
Schwarz, Max, 363 
Schweitzer, Julius, 1227 
Schwerin, 929, 1222, 1262, 1390, 1417 
Schwetzingen, 241 
Scontrino, Antonio, 1325 

Scores, earliest printed, 34, 127, 141, 251, 356, 484 
Scotland, 162 
Scotti, Fabio, 611 
Scotti, Giovanni Battista, 370 
Searelle, Luscombe, 1071 
Sebaldin, W., 1341 
Sebastiani, Franz Joseph, 281 
Sebestyen, Karoly, 1334 
Seckendorff, Carl Siegmund von, 330, 562 
Seeker, Adolf, 687 
Sedgwick, Sidney Newman, 337 
Sedo, — , 985 
Sedtler, — , 445 
See, Max, 291 
Seedo, — ,167 

Seedorf Pedersen, Hans Hartvig, 238, 9X4 
Segovia (y Izquicrdo), Antonio Maria, 786 
Seguin, Edward, 761 
Seidel, Friedrich Ludwig, 585,707 
Seidel, Hugo, 974 
Seidel, Maximilian Joseph, 749 
Seidl, Anton, 974 
Seidl,Johann Gabriel, 696 
SeifFert, Max, 116, 189 
Sekolowski, — , 502 
Sekonda, Joseph, 603 
Selby, Charles, 801 

Semenov, Piotr Nikolaevich, 435, 551 
Semper, Gottfried, 41 
Senger, Rudolf, 911 

Senoa, August, 757, 835, 865, 904, 941, 983 
Septet, first operatic, 104 
Serbian Opera, 1350 (see also Croat Opera) 
Serken, R., 1268 
Serle, Thomas, 8ii 
Serra, Narciso, 733 
Serrat y Wciler, Fernando, 1085 
Servieres, Georges, 497, 540, 680, 823 
Servieres, Joseph, 582 
Sessi, Marianna, 475 
Seuerling, Carl Gottfried, 63 
Seume,Johann Gottfried, 513 
Sever, G.H.F.T., 4$i" ■ 

Sevigny, Marie de Rabutin-Chantal, Marquise 
de, 53 



Sevilla, 243, 877, 1370 

Seyfried, Ignaz von, 321, 352, 414, 519, 550, 559, 

569, 589, 595* 597, 608, 632, 672, 690 
Seyler, Abel, 329, 356 
Shak, Vladislav, 756, 1020, 1049 
Shakhovsky, — ,537 [PShakhoysky librettist] 
Shaliapin, Faedor Ivanovitch, 1032 
Shalikov, Prince P. N., 626 
Shanghai, 806, 1224 
Shebalin, V. Y., 13 41 
Shedlock, John South, 91 
Sheffield, 664 
Sheller, A. L, 395, 407, 481, 493, 496, 514, 526, 

529, 595, 599, 604, 616, 632,634, 638,641,653, 

686 
Sheremetyev, AleksandrDmitrevich, Count, 1249 
Shishkov, T. N., 934 
Siamese Ambassadors, 79 
Siboni, Giuseppe, 853 
Siena, 33 

Sierra Leone, 1428 

Sievers, Georg Ludwig Peter, 564, 568 
Signorelli, A., 1205 
Silburn, Muriel, 266 

Silva Mendes Leal, Joaquim Jose da, 847, 970 
Silverstolpe, Gudmund Leonard, 825, 838, 844 
Simm, Ants, 1257 
Simon, Alfred, 11 10 

Simoni, Luis Vicente de, 658, 759, 793, 831, 883 
Simons, Rainer, 301 
Simpson, John Palgrave, 900, 902 
Sinclair, A. V., 1133 
Singspiel, 167, 217, 323 
Sirotti, Francesco, 475 
Skalski, Andre, 302, 121 1 
Sklabos, G., 906 
Skoczdopole, Juan D., 863 
Skokov, Piotr Aleksandrovich, 324 
Slaby, Rodolf J., 984, 1082, 1277 
Sice, Norman, 357 
Sliwiriski,Jan, 978 
Slonimsky, Nicolas, 1428, 1433 
Slovenian Operas, (921), 1023, 1408 
Slowaczyriski, Jcdrzcj, 71 5 
Smart, Sir George Thomas, 663 
Smith, Dexter, 1076 
Smith, Edgar, 1017, 1080 
Smith, Gertrude Parker, 149 
Smith, Herbert, 306 
Smith, Valentine, 901 
Smrcka, Otakar, 1132, 1223, 1254 
Smyly, C. F., 349 
Sodi, .Carlo, 138, 182, 221 
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Soelberg 

Soelberg, R., 228, 248, 279, 284, 292, 317, 324, 

327, 336, 348, 350 
Sofia, 1307, 1434 
Sokolsky, — ,551 
Sokolovsky, — , 369 
Solangcs, Paul, 1046, 1052, 1163 
Solcinne, Martineau de, 57, no, 161, 211, 219, 

274, 346, 623,691 
Soler, Antonio, 1 198 
Solcrti, Angelo, 3, 6, 9, 10, 12 
Solis, Dionisio (Villanueva y Ochoa y), 529. 55 1 
Sollertimsky,J.J., 1004 
Somerset, Charles A., 618, 687 
Somogyi, Peter, 1273 
Son, J. C. van, 502 
Sondcrshauscn, 11 10 
Sonneck, Oscar George Theodore, 1, 2, 26, 28, 

34, 100, 101, 113, 138, 139, 147, 165, 209, 223, 

225, 229, 247, 262, 267, 271, 278, 298, 299, 311, 

356, 358, 370, 399, 422, 424, 433, 440, 449, 458, 

467,47i,474»534 
Sonnichsen, S0ren, 345 
Sontag, Henriette, 786, 893 
Sonzogno, Edoardo, 1138, 1140, 1165, 1166, 1259 
Sophia Charlotte, Queen of Prussia, 106, 107 
Sophia Eleonora, Princess of Saxony, 12 
Sorelli, M., 211 
Sorensen, Peter, 1087 
Sorge, Giuseppe, 576 
§orU, Ivo, 428, 1226, 1346 
Soulage, A., 255 
Souper, Frances Oriana, 455 
Sourdeac, Alexandre de Rieux, Marquis de, 48 
Spaeth, Sigmund, 1232 
Spangenberg, Heinrich, 818 
Spanish Operas and Zarzuelas, early, 39, 102, 120, 

127, 300, 302, 303, 307, 314, 362, 587, 729, 745, 

816 
Spanish Operas in America, 1333 
Spanish Operas in Germany, 966 
Spanish Operas in Paris, see Paris 
Spassky, N. M., 991,1024, 1108,1127, 1135,1140, 

1153,1156,1163 
Spassky, S. D., 1223 
Spazier, Richard Otto, 811 
Spengel, Heinrich Ludwig von, 344 
Spetz, Johan Wilhelm, 530 
Speyer, Edward, 784 
Speyer, Wilhelm, 784 
Spiess, Christian Heinrich, 448, 449, 457 
Spindler, Stanislaus, 608 
Spitta, Philipp, 223, 535 
Sporon, Benjamin Georg, 343 
Sporon, Frederik Gottlob, 434, 501 
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Sprange, W. E., 1081 

Springer, Otto, 1410 

"Squallini," 281 

Squire, William Barclay, 24, 79, 85, 205 

Stahl, Ernst Leopold, 386 

Stahlin, Jakob von, 180, 186 

Stange, Stanislaus, 1286 

Stanislaus, Frederick, 1091 

Stanislavsky, Konstantin Sergyeevich, 11 15 

Stanislaw II Augustus (Poniatowski), King of 

Poland, 389, 412 
Stankovsky, Josef Jifi, 917, 923, 981, 985, 1022 
Stansbury, George Frederick, 782 
Staudigl, Josef, 834 
Steele, Sir Richard, 140 
Steffan, Ernst, 1109 
Steglich, Rudolf, 145 
Steiner (publisher), 1219 
Steiner, Rudolfi, 1306 
SteinhofT (-Tallon), Ninon, 1393, 1404 
Stepanek, Jan Nepomuk, 448, 551, 560, 597, 615, 

618, 626, 676, 688, 732, 743, 757, 777 
Stephen Francis, Duke of Lorraine, see Francis I 
Stem, Julius, 1348 

Sternau, C. O. (pseud, of Otto Inkermann), 862 
Sterne, Ashley, 995 
Stettenheim, Julius, 993 
Stevens, Thomas, 12 19 
Stevenson, John Andrew, 29 1 
Sticotti, Antoinejean, 59, 75, 77 
Stieber, Hans, 91 
Stierle, — , 328, 341 
Stjcrnstrom (-Granberg), Johanna Charlotta, 423, 

905 
Stockholm, 136, 230, 328, 357, 400, 840, 1299, 

13 13, 1393, 1433 {see also Swedish Operas) 
Stoessel, Albert, 502 
Stoffler, Johann Friedrich, 356 
Stoger, Johann August, 698 
"Stollberg, Ferdinand" (i.e. Felix Saltcn), 1028, 

1 201 
Stolpe, Johan Peter, 343, 491 
Stopel, Robert August, 902 
Storace, Anna, 364, 424 
Storace, Stephen (the Elder), 175 
Strandberg, Carl Wilhelm August, 414, 501, 702, 

721, 752, 821, 861, 865, 874, 875, 897, 904 
Stransky, Joseph, 315, 958 
Strasbourg, 340, 939, 11 86 
Strasser, — , 1308 
Strettell, Alma, 1274, 1313 
Strindberg, Ludvig, 1026 
Stritof, Anton, 827, 850, 903 
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Stritof, Niko, 960, 1143* ii94» 1255, 1268, 1306, 

1322, 1364, 1336, 1371, 1400, 1412, Hi<5, 1425 
Strobel, Heinrich, 532 
Strommel, Gottfried, 494 
Strong, Austin, 970 
Stroud, 1429 
Strozzi, Pictro, 4 
Struve, — , 504 

Struwe, Jakob Bernhard, 581, 587 
Strzelecki, Adolf, 1140 
Stuart, James Francis Edward, the " Old 

Pretender," 63 
Stuart, Robert Louis, 4, 22, 151 
Stucken, Frank van der, 966 
Studer-Weingartner, Carmen, 1043 
Stulc.J. Vaclav, 652 J 

Sturgess, Arthur, 1198, 1247 
Stuttgart, 91, 229, 231, 251, 412, 544, 802, 858 

and passim. 
Suirez yPdnez, Pedro, 311 
Subira,Jose, 39, 314 
Sucher, Josef, 974 
Suez Canal, 1018 
Sullivan, Thomas Russell, 1069 
Sulzer, Johann Georg, 582 
Sumerau, Gottfried Freiherr von, 302 
Sundstrdm, Einar, 23 1 
Surrealistic Opera, 1426 
Sushkova, Marya Vasilevna, 277, 32 t 
Svantsov, Konstantin, 850, 885 
Svara, Danilo, 1434 
Svatek, Josef, 775 
Svichinsky,,I. N., 612, 618, 654 
Swansea, 1072 
Swedish Operas, early, 230, 328, 350, 357, 400, 

408, 421, 443, 446, 468, 551, 561 
Swedlund, Helga, 209 
Swiss Operas, early, 307, 735, 914, 1005 
Swoboda, Vaclav Alois, 726, 739, 771, 777, 782, 

802, 814, 844 
Sygietyriski, Leon, 755, 772, 972 
Szerdahelyi, Jozsef, 452, 644, 681, 696, 718, 724, 

726, 733, 737, 739, 750, 865, 874 
Szerdahelyi, Kalman, 955 
Szerelemhegyi, Andras, 325, 370 
Szilagyi, Pal, 705 
Szober, Feliks, 977, 986, 1025 

Taberner, M., 11 13 
Taconet, Toussaint Gaspard, 212, 240 
TarTanel, Claude Paul, 976 
Tallinn (Reval), 1417, 1427 
Tamagni, Giuseppe, 475 
Tamagno, Francesco, 11 26 



Tapia, Eugenio, 547, 556 

Tartini, Giuseppe, 121 7 

Tashkent, 1433 

Tausig, Karl, 1001 

Taylor, Edward, 89 

Taylor, H. G. F., 1126 

Taylor, Thomas Weston Johns, 191 

Taylor, William Frederick, 626 

Tebaldini, Giovanni, 3, 1267 

Temesvar, 903 

Temple, Richard Barker Colb, 930, 1030 

Templeton, John, 757 

Tenducci, Ferdinando, 261, 262, 276, 391 

Tenschert, Roland, 294 

Terreaux, L. H. F. du, 825, 950, 992 

Terry, Charles Sanford, 338, 345 

Terry, Daniel, 643 

Terry, Leonard, 235 

Tessier, Andre, 55 

Tessmer, Hans, 406 

Tettoni, L. E., 1011 

Teuber, Oscar, 279, 425, 448, 449, 590, 857 

Teucher, C. F., 141 

Tham, Karel Hynek, 346 

Tham, Vaclav, 416 

Thayer, Alexander Wheelock, 580, 590 ' 

Thenard, P., 257 

Thicboust, Lambert, 851 

Thieben, Emil, 13 16 

Thirouxd*Arconville,MarieGenevivee Charlotte, 

161 
"Thoinan, Ernest" (i.e. Antoine Ernest Roquet), 

48, 50 ' 
Thompson, Alexander M., 1005 
Thompson, Edward, 160 
Thompson, Richard, 652 
Thornthwaite, William, 690 
Thummel, Moritz August, von, 321 
Thun, Johann Ernst von, Archbishop of Salzburg, 

«3 

Thuring, Henri Joseph, 452 

Thygesen, Thyge, 960 

Tibaldi Chiesa, Mary, 1303 

Tickell, Richard, 162, 163 

Tiersot,Julien, 217, 587 

Trmkovsky, Ilya Fedorovich, 406 

Tipaldo, Emilio Amadeo de, 414 

Tirabassi, Antonio, 9 

Todd Mitchell, Fanny, 1038 

Tokyo, 265, 1045, 1 165 

Tolstoy, Aleksyei Nikolaevich, 983 

Tomic, Josip Eugen, 457, 712, 721, 731, 744* 773, 
791, 792, 820, 907, 924, 959, 972, 994, 1007, 
1013, 1019, 1023, 1052, 1064, 1070, 1 109 
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Tommasini, Vincenzo, 1376 

Toms, Edward, 244 

Tondi,— ,831 

Toni, Alcco, 434, 1294 

Tonioli, Girolamo, 323 

Torchi, Luigi, 3 

Torgau, 12 

Tornblom, Folke H., 770 

Torneroos, Anders, 457, 498, 645, 677, 724, 730, 

738, 739, 75<>. 7<52, 767, 773 , 779, 791 , 806, 829, 

839, 844, 897, 904, 908, 941, 942 
Torre, Francesco della, 65 
Torrefranca, Fausto, 80 
Torsslow, Olof Ulrik, 717 
Toscanini, Arturo, 1376, 1388 
Tosi, Giuseppe Felice, 63, 94 
Touchemoulin, Joseph, 258 
Toulouse, 1210 
Towne, Charles Hanson, 970 
Tr., E. A. (Russian translator), 961 
Translation of Libretto, first instance, 4 
Translation of Libretto into English, first instance, 

3i 
Trautmann, Prokop, 341, 398, 418 
Tredyakovsky, Vasily Kirilovich, 180 
Treichlinger, Wilhelm M., 246, 358 
Trend, John Brande, 1349, 1370 
Trento, Matthio, 38, 521 
Tretbar, Charles F., 1155 
Treumann-Mette, Arthur, 655, 787, 866, 1063, 

1083, 1124 
Trial, Jean Claude, 254 
Triebensee, — , 444 
Trieste, 562, 800, 887, 916, 978, 1182, 1369, 1382, 

1440 
Trilljarv, Alexander, 984, 11 84 
Trinidad, 772 

Trnski, Ivan, 738, 812, 844, 861, 93S, 1029 
Troche, Ephraim, 301, 898, 928 
Trocki, Ladislas von, 384 
Trost,Johann Matthaus, 129 
Troutbeck, John, 336, 395, 673, 1040 
Trusler, John, 175 
Tsereteli, Prince A., 1260 
Tsingtao, 601 
Tudor, Lady Mary, 76 
Tufts, George, 164 
Tuksam, Gcorg, 456, 886, 1109 
Tully, James Howard, 665, 814, 839, 981 
Tulou, Jean Louis, 647 
Tunis, 1358 

Tunison, Joseph S., 966 
Turczyriski, M., 11 13, 11 18 
Turin, 36, 168, 237, 457, 741, and passim 



Turkish Operas, (1039), 1343 
Turnau, Johann, 294 
Turner, Alan, 1017 
Turner, Margaret, 162 
Tutein, Karl, 1 106 
Tutenberg, Fritz, 119, 338, 1409 
Tuwin, Juljan, 1037, 1345 
Twiss, Richard, 245 
Tymowski, Jozef, 627 
Tyrer, Anderson, 517 
Tyumenev, G., 1014, 1055 
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U.S.A., see America 

Uboldi, Carlo, 401 

Uccelli, R., 133 

Udbinski, S., 950 

Urfenbach, Zacharias Conrad von, 116, 155 L 

Ujky, Emanuel, 428, 670, 699 

Ullmann, Walter, 1410 

Unger, Erno, 302 

Unger, Gladys, 1038 

Urban, J., 1423 

Urbariski, Aureh, 676, 885, 1089 

Ursprung, Otto, 39 

Uylenbroek, Pieter Johannes, 294, 304, 421, 527, 

539 
Uzbek, 1433 

Vaccaro, Giovanni, 1098 
Vachon, Pierre, 528 
Valabregue, Albin, 11 02 
Valberkh, Ivan Ivanovich, 523, 586, 597 
Valenti, — , 60 
Valentin, Karl, 1068 
Valentini, Giovanni (17th ct.), 29 
Valentini, Giovanni (18th ct.), 418, 441 
"Valentini," Valentino Urbani, called, 99, 123 
Valeri, Diego, 992 

Valerius, Johan David, 340, 400, 405, 407, 415, 
465, 499, 525, 530, 531, 536, 543, 544, 55*, 626 
Vallc, Bernhards, 1294 
Valle, Vincenzo, 1024, 1062 
Vallese, Tarquinio, 144 
Valline, Paolo, 1127 
Valyano, G., 1021 
Vance, Louisa, 882 
Vandall, Peder Topp, 275, 333 
Vanderstop, Cornelius, 162 
Van dc Velde, Anton, 1412 
Varjacic, Ljudevic, 1037 
Varnhagen, Rahel, 595 
Vasconcellos,Joaquim de, 211 
Vasquez, M., 905 
Vatielli, Francesco, 17 
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Vcisbrcm, P. K., 1004 

Vcndomc, Louis Joseph, Ducde, 80 

Veneziani, Vittorc, 1323 

Venice, 15-26, 28, 30, 32, 36, and passim 

Venice, first comic opera in, 126 

Venice, Opera-Houses, 8, 15-26, 28, 52, 60, 63, 

503 
Venturi del Nibbio, Stefano, 4 
Verdinois, Fedcrico, 1098 
Vcrgne, Alphonse, 387 
Vcrhagcn, Balthazar, 1308 
Vcrismo, 1 138, 1169, 1171, 1177, 1310 
Verona, 212, 238, 896, 924, 1231 
Versailles, 73, 76, 202, 267, 333^ 366, 376, 378, 

403, 409, 412, 415, 420 
Vesala, K., 1299 

Veshnyakov, A. P., 339, 436, 684 
Vianesi, Augusto, 814 
Vibe, Andreas, 792, 818, 832 
Viborg, sec Viipuri 
Viccnza, 410, 490, 1434 
Vidal, Paul, 395, 1183 
Vidal y Llimona, Andres, 1037, 1078 
Vidor, Dezso, 1001, 1040, 1230, 1232, 1243, 1252, 

1273 
Vieillard, Pierre Angc, called "Jules," 595, 612 
Vienna, 42, 44, 47, and passim 
Vienna Congress, Festival Opera, 598 
Vienna, early Court Conductors, 29, 45, 109 
Vienna, National-Singspiel, 362, 363, 393 
Vienna Theatres, 3 50, 417, 563, 564, 698, 954, 

1001, 1088 
Vigee-Lebrun, Elisabeth Louise, 488 
Vigil y Robles, Jose, 891 
Vignola, Giuseppe, 107, no 
Viipuri (Viborg), 63, 1285 
Vijver, Cornelis van der, 287, 578, 597 
Vilaregut, Salvador, 1010 
Villeneuve, Louise, 420 
Villiers, George, Duke of Buckingham, 120 
Vinacese, Benedetto, 115, 124 
Vinogradov, N. G., 1223 
Vio, Carl, 540 
Viol, W 451 

Viollet d'Epagny, Jean Baptiste, 665 
Viollier, Renee, 130 
Violone, Giovanni del, 1 14 
Viotta, Henry, 1097, 1098 
Viotti, — , 398 
Virza, Eduard, 592 
Vischer, Friedrich Theodor, 914 
Viterbo, 9, 38 
Vitzthumb, Ignace, 294, 352 



Viura, Xavier, 823, 826, 886, roo2, 1014, 1055, 

1056 
Viviani, Giovanni Bonaventura, 42 
Vizzotto, Carlo, 1284 
Vlict,W. van der, 1146 
Vogel, Emil, 10 
Vogl, Adolf, 1264 
Vogler, Johann Gottfried, 93, 359 
Vogt, Felix, 526, 1122, 1173, 1207, 1227 
Voigt, Max, 1424 
Vojnovic, Ivo, 1275 
Volapuk, Opera in, 875 
Volkmann, Hans, 12T 
Volkner, Ch. F., 484 
Volkonsky, Prince and Princess, 282 
Volkov, Aleksandr Gabrielovich, 293, 510, 605 
Voll, Matthaus, 580 
Vollmdllcr, Karl, 1339 
Voroblevsky, Vasily Grigorevich, 235, 254, 285, 

306, 315, 316, 320 
Voss, Julius von, 359 
Vreedenberg, C, 507, 511, 523, 562, 567, 571, 

712 
Vsevolozhsky, Nikiti Vsevolovich, 507, 640 
Vukotinovic, Ljudevic, 838 
Vulpian, Alphonse ("Gustave"), 698 
Vyazemsky, Piotr Andreevich, 581 
Vyelyashev-Volyntsov, Dmitry Ivanovich, 488, 

543,550,576 
Vycn, G., 546 
Vy metal, Josef, 936, 1098, 1281, 1282 

Wachmann, Eduard, 673 

Waddington, Sidney Peine, 1164 

Wagenseil, Georg Christoph, 173 

Wagner, Adolph, 610 

Wagner, J. Bogdan, 726, 779, 798, 928, 950 

Wagrowski, Marcin, 528 

Wahl, Fritz, 1283 

Walch, Garnet, 944 

Walcot, Maria Grace, 919 

Waldersee, Paul, Graf von, 176 

Wallace, William, 1237, 1247, 1282 

Wallenius, Toivo, 984 

Wallerstein, Lothar, 386, 387, 988, 1000 

Walloon Operas, 235, 1415 

Walpole, Horace, 89, 229 

Walre, Jan van, 312, 445 

Walsh, John, 123, 204, 205 

Walsh, Thomas J., 125 

"Walter, Erich" (i.e. Erich Motz-Rappaport), 

995 
Walter, Franz, 338, 425 
Ward, William, 162 
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Wardroper, Walter, 897 

Warsaw, 586 (see also Polish Operas) 

Wasenholtz, Daniel L., 322, 335 

Watten (manager), 532 

Webb, John, 601 

Weber, Franz Anton von, 356 

Weber, Karl von, 1.131 

Weber, Max Maria von, 559 

Weber, Wilhclm, 1141, 1349 ' 

Webster, Benjamin Nottingham, 790, 799, 801, 

870 
Wcchsclmann, C, 1339 
Weckerlin, Jean Baptistc, 49, 50, 197, 254 
Wcgierski, Tomasz Kajetan, 311 
Weichmahn, Christian Friedrich, 93 
Weichsel, Charles, 261 
Weil, Oscar, 744, 806 
Weilen, Alexander von, 72, 82, 114, 136 

Weill, Ralph A., 1137 

Weimar, 309, 314, 326, 329, 754, and passim 

Weissbach, Hans, 11 17 

Weissenfels, 88 

Wellington, Arthur Wellesley, Duke of, 256 

Welsh, —,383 

Welsh Opera, first, 1072 

Welsh operatic subjects, 1072, 1316, 1330, 1406 

Wendschuh, Ludwig, 409 

Wendt, Theodore, 1247 

Wenz, Josef, 143 

Werner, Fritz, 1230, 1237, 1244 

Werner, Theodor Wilhelm, 153, 345 

Werther, Franz, 1074 

Wcser, Lars August, 771, 774, 783, 829 

Wessel, Johan Herman, 252, 283, 308, 326, 356, 

366, 403 
Westercamp, Charles, 499 
Westerstrand, Per, 690, 733, 778 
Westin, Henrik Laurentius, 11 17 
Weston, J. M., 755 
Westhreene, Pieter Anne van, 1357 
Westrup, Jack Allan, 6 
Weterings, J., 91, 1376 
Wetterstedt, Niels Erik Wilhelm af, 479, 589, 

655, 689, 699, 718, 728, 730, 740, 744, 791, 798, 

805/814, 821, 853 
Whincop, Thomas, 112 
White, Felix H.,1391 
Whyte, George, 11 83 
Wiedemann, Poul, 1242 
Wiel, Taddeo, 68, 441, 474 
Wiener, — , 1370 
Wiesbaden, 955, 993, 1047, 1073, 13^9, 1401, 

1402 
Wieselgicn, Harold Ossian, 637 
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